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A ROMANCE IN THE LIFE OF WILKES BOOTH
By ax American Physician

(Fram the London '"Theatre" Magazine

of March, 1895)

In looking over an old scrapbook a few even-
ings since, I was reminded of an unknown
romance in the life of Wilkes Booth, the assassin

of President Lincohi. When the story was told

me 1 promised never to make it public during
the Ufe of EdxN-in Booth, and in writing it at

this late day 1 find it impossible to recall the
pathetic words in which it was told.

In 1867, while practising medicine in a Western
cit}', I was called professionally to see a lady
who had received a serious injurj', and had only
reached her rooms in the hotel a few minutes
before my arrival. I was obliged to make her
daily visits for a number of weeks, and we soon
became warm friends.

She was a refined, highly educated, and bril-

liant womon, winning to her everj-^one with
whom she came in contact. In company with
strangers she was bright, vivacious, and in everj'

way charming; in the presence of her husband

she was dignified, coldly polite, apparently the

most worldly of women. On several occasions

I found her in tears while alone, and one evening,

during her convalescence, I surprised her in the
act of passionately kissing a crass. On seeing

me she stretched out one hand, while S'he dried

her tears with the other.

"I would hke to tell you the stoiy of this cross,

if you care to hear it. It will do me good to tell

it to someone, and I can trust you."
"Yes," I replied, "I shall be glad to hear it,

and I am sme it will do you good."
Her lips were compressed, her eyes had a

dreamy, far-away look. She at once began her
story,; which I here give as minutely as my
memory will permit.

"I was bom in the city of , in the interior

of this State, twenty-five years ago. I was an
only, child, and my parents were considered
wealthy. On my twenty-first birthday I was
formally introduced into fashionable society.

Among the guests was a yoimg and promising
lawyer, who seemed attracted to me from the
moment we met. We were soon engaged, and



MUSICAL CANADA

within the year were married. Presently I be-

gan to reaUze that he could not have loved me,
and that my feelings for him were not such as to

constitute a consuming passion. We finally

separated, and I returned to my father's home.
He neglected his lousiness, went from bad to

worse, and, going to Chicago, plunged into every

vice known to a great city.

"My father had a friend who had recently

taken up his home near us, though his business

interests were in Chicago. He was attentive to

me, and was constantly telling me of the dissi-

pations my husband was indulging in. He and
my father soon began to urge me to take pro-

ceedings for divorce; but to this I would not

listen.

"One morning I received an invitation from
an old school friend to visit her in St. Louis. I

promptly accepted it, and in a week's time was
domiciled with her for an indefinite time.

"Wilkes Booth was to open an engagement
in St. Louis on the following Monday, beginning

as Richard IIL I had never seen him, though

in my school days I heard many a discussion

about him. I therefore needed no urging when
invited to be one of the party for the first night.

The gentleman who had invited our party was
a personal friend of Mr. Booth's, and had ar-

ranged to give him a supper in which we were

to join.

"When I was presented to him my heart gave

a great bound. I felt the blood surge to my
face, and for an instant I thought I should die.

He was seated by me at the table, and most of

his conversation was directed to me. I was in-

tensely happy; but for the time I did not attempt

to analj'se my feelings.

''On bidding me good night he held my hand

in both of his for a moment, which again sent

the blood coursing through my veins till my face

seemed on fire. He said, 'W^e shall meet again.'

"I loved this man, loved him at first sight, and

oh! how differently I felt from what I ever did

before. And then, too, I felt, yes, I knew that

he loved me in return. I could not sleep for

very joy.

- '-'The next day Mr, Booth called on my hostess.

He asked for me, and I saw him again. As he

looked at me his eyes penetrated my very soul.

I was fascinated, riveted to the spot where I

stood when I entered the room. He advanced

toward me and took my hand, which I had no

power to extend. As he held it a moment, he

said: 'You see I am a good prophet—we have

met again.: May I call on you to-morrow at

this hour? I must see you alone.' Without

waiting for my answer, he said: 'Remember,

alone, ' and then turned and again addressed
our hostess.

"The next day I told my friend that Mr.
Booth would call to see me. When he was an-

nounced she arose, put her arms around my
neck, and, looking into my eyes, said, 'I fee it,

my dear. It is a case of love at first sight.' As
she left the room by one door, he entered by
another.

"He stretched out both hands to me, and 1

involuntarily placed mine in his. I could not

have resisted doing so if I wished. He stood

before me, looking down on my scarlet face. I

knew he read my heart as an open book. He
stood thus for a few moments, and then said :

—

" 'You may think it strange that I should

seek this interview after an acquaintance of only

a few hours, but it was beyond my power to re-

sist. I am a man of strange but strong impulses,

and every notable event of my life has been the

result of some sudden emotion, which I have

learned not to struggle against. When I step-

ped on the stage as the curtain went up last

Monday night, yours was the first face I saw,

and suddenly the wish came to me that I had a

different part to play. Later I was delighted

to think that you would see me as myself, for

from the first moment I saw you I felt that I

had met my fate, that you were the one woman
in the whole world I had been long looking for.

You mast be my wife.'

" 'I cannot,' I rephed, almost in a whisper,

'I have a husband.'

'"I have heard your history,' he answered,

'and to me it is a convincing proof that you are

destined to be mine. You are, in reaUty, free,

and it is only a matter of form to be legally so.'

"He knelt beside me, and, taking both my
hands in his, he said, 'It is useless to struggle

against your destiny—our destiny. My htart

tells me tliat you love me, and I can see it in

your eyes.'

"For answer I burst into tears. He dried

them with his kisses, and soothed me with such

burning, eloquent words of love, as I had never

heard, read, or dreamt of. Before he left me I

had promised to wiite to take the necessary

steps for a divorce, and that I would marry him

as soon as it was obtained.

"During his stay in St. Louis he spent all his

spare time with me, and accompanied me home

every evening after the theatre. My happiness

was beyond description. I could think of noth-

ing but my great. Heaven-born love.

"The night of his departure soon came, and

we had to say goodbye. I was too unhappy to

speak a word. He, too, was much affected, but
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tried to tlieer nie by picturing the happiness in

store for us.

" 'With you by n»y aide I shall ever have an

inspiration for my work.'

"On March (5th I received a letter from him

announcing that he had given up his engagement,

and would be in Chicago on the 15th if I could

arrange to visit there. He said it might be em-

l:>arrassing for me to receive his attentions at

my home while my divorce was pending, and

in this I agreed ^\'ith him. I immediately re-

plied that I would \'isit a friend in Chicago be-

fore that time, and remain till he came. I then

wTote to another of my old schoolmates, who
had long been urging me to make her a ^-isit,

that I would go to her if agreeable. She prompt-

ly urged me to come at once for a long ^^sit.

On March 14th I was installed in delightful

quarters, and before retiring for the night I con-

fided my secret to my friend.

"The next day, while we were talking over

our school days, the butler announced Mr.
Booth. My friend slipped from the parlor, and
the next instant I was in his arms. For a time

neither of us spoke. I was too happy to utter

a word, and he seemed choked with emotion.
" 'I could not remain away from you longer.

The days have seemed as years since I left j'ou,

and I could not enter upon a new engagement

without seeing you.'

"'Oh!' I cried, 'you are not going to have a

new engagement at once.'
" 'Yes,' he answered, 'very soon. I can re-

main here only a few days. Then I must re-

turn to Washington to complete my arrange-

ments.'
" 'Are you going to play in Washington?' 1

asked.
" 'Yes,' he answered, 'and it will be the

greatest play of mj- life. If I succeed my name
will be known throughout the world; but if I

fail—ah! well, who knows what may happen"?

You will love me just the same, whether I suc-

ceed or fail, ^\'ill you not?"
" 'Yes,' I replied. 'But you vdW not fail;

you will succeed, as you always do."

" 'I hope so. If the rest of the company suc-

ceed in their parts I shall with mine; but on the

stage of life, as well as on the mimic stage, one
single error often ruins the entire play.'

'He spoke with great earnestness; his cheeks

were flushed, his eyes imusually brilliant. Soon
his manner changed: and he began to tell me
everything that had happened since we parted.

"On the morning of March 27th he came to
me, and said: 'I have received an imperative
order to return to Washington immediately,
and I must leave at nine o'clock to-night.'

"His face was pale; his lips were tightly closed.

Fearfully alarmed, I cried: 'I cannot let you gp;

you shall not go. Wait a few days; I will go

with you.'

"After a terrible struggle with himself , he said:

My darling, I have pledged my honour that I

would obey this summons as soon as received.

You would not have me sacrifice both duty and

honour.'

" 'I feel you should not go—that you do not

even want to go. Am I not right?'

" 'Had I met you before I signed this con-

tract it would have been different; but now I

cannot break it. It will soon be over, and if

I live and cannot come to you, will you come to

me when I send for you?'

'
'' 'Yes,' I answered, 'I will go to you wherever

you may be.'

"He then took in his hand a little black cross

I wore suspended from a chain round uxy neck,

and said : 'Will you give me this if I give you one

in return?'

"It was a gift from my mother on my fifteenth

birthday, and I prized it very much; but I im-

mediately took it from my neck and cla.sped it

round his, raying: 'Wear it in memory of me.'

"He pressed it beneath his collar, and, taking

me in his arms, left me without saving another

word.

"I was terribly agitated diunng the rest of the

day. 1 felt as if some calamity was hanging

over me.

"He came at seven o'clock, and said he had
but an hoiu- to stay. His face was still deadly

pale, with an expression which showed that he

had struggled hard to keep himself to the duty
before him, whatever it might be. We were

both too unhappy to say much.
"He started up suddenly as the clock struck

eight, and, taking from his pocket a cross, said:

" 'I had this made expressly for you. You
see it incloses delicately wTought braids of hair

and gold. The hair is mine, and if you examine
it carefully you will find blended j'our initials

and mine, and also the date of our first pieeting.

Wear it till I come, or if I should not come, till

you cease to love my memory, for if I fail you
death alone will be to blame.'

"He spoke ahnost in a whisper. His hands
were cold and trembhng, and as I kissed him
his Ups were like ice. I could not speak. When
he made a motion to go,;, I clasped my arms
around him, saying, 'Don't, don't leave me.'

''He gently uncla.sped my hands, and, holding

them in his, said: 'My darUng, this is the one,

the only pure and noble passion of my life, and
I want you to feel that, if any act of mine should
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bring you sorrow, that it was not my intention,

but a destiny from which 1 could not escaix>.'

"He kissed me and was gone.

"The next thing I remember was to find my-
self in my own room, and my friend sitting by
my side. I had fainted. I was unspeakably
sad and unhappy. I was certain that I should

never see him again, and that he was engaged
in some undertaking against which he naturally

rebelled.

"On April 2nd I received word from my
father that I must return home immediately.

The next day my case was called, and I was
speedily granted an absolute divorce.

"I received a long and affectionate letter from
my beloved, but he made no mention of the new
play further than to say that I might not hear

from him for ten or twelve days, as his tin/c

would be very much occupied I could not eat,

sleep, or occupy my mind in any way. I felt

that some temble calamity was about to happen
to him, and in my anxiety I resolved to make a

trip to Washington to see whether I could find

him. On the night of April 14th I retired with

my arrangements all made to start the next day.

"I had the most horrible dreams, and at last

awoke in a fright. In my dreams I saw him
pursued by an angry multitude of people crying

for vengeance. I seemed to throw myself be-

tween him and them.

"When I descended into the dining-room

boys were crjnng 'extras,' and the people on the

street seemed greatly excited. My father had
just entered with the morning paper. He ex-

claimed, 'This is horrible! Assassination of Presi-

dent Lincoln at Ford's Theatre last night. As
the assassin jumped on the stage, he was recog-

nised as Wilkes Booth.'

"For a moment I was stunned, as if by a blow

on the head. Then came obliAnon. For eight

weeks I had brain fever.

"When I recovered my heart seemed to have

turned to stone; I was no longer capable of

emotion. On mo\'ing in bed I touched my cross,

and I felt thankful that it had not been taken

from me.

"One morning the nurse handed me a letter,

saying, 'the doctor told me to give you this.'

"It was a letter from my loved one, and bore

date April 17th. It comforted me then, does

so now, and shall do so as long as I live. In

substance it was as follows:

—

"Forgive me for the sorrow my rash act has

already caused you, and be assured that had I

known you sooner my fate would have been

different. I do not wTite to excuse my crime,

but to explain to you the circiunstances that

led to it, and to ask your forgiveness and pity.

"I am a Southerner by birth and sympathy,
and I had ever hojjcd for the success of the war.

I met many men with like sympathies, and dur-
ing the darkest days of the Confederacy I was
invited to attend a secret meeting, the object

of which was to devise means to end the war
and secure the independence of the Southern
States. We were all sworn to secrecy and to

obey the commands of those who might \h)

elected to direct our movements. We were
stirred with appeals to our patriotism, and with

recitals of the wi'ongs inflicted on the South, till

we were ready to do and dare anything that

would promise the slightest advantage to oiu-

cause.

"It was finally decided that the removal of

the President and some members of his Cabinet
would put an end to the war at once, and lots

were cast to see who should do the work. I was
one of the number on whom the lots fell, but be-

fore our plans could be consmnmated Lee had
surrendered, and our cause was lost.

"It was then that I hastened to you, feeling

that I had no duty before me except that prom])-

ted by mj'^ love for you. Though I had promised

on leaving \\'ashington to return as soon as

possible on receipt of a certain summons, I felt

that nothing further would be required of me.

"Well, the summons came as you know, and
I tore myself from your arms in answer to it.

On reaching Washington I found that it had
been decided that, though we had not saved

the South, we must avenge the lost cause. It

was agreed that if we succeeded the South might

again arise and win her freedom.

"I protested against this till I was called a

coward and a traitor. Maddened almost to

frenzy, I then agreed to do my best.

"How I succeeded you and the world kno\v.

It all seems to me like a hoirible dream. Others

failed in the parts assigned them; while I was
driven on to success by the same irresistible fate

that has ever pursued me.

"Now that I have awakened from the spell

that bound me I see it all in its most horrible

light. I am despised by the whole civiUsed

world; I have brought disgrace upon the name
I bear; I have wrecked your happiness, and

have ended my own career. It is done, how-

ever, and I shall bear my part to the end. I

shall die like a Roman, but shall never be taken

alive. I shall not hastily add to my crime by

taking mj' own life, but shall keep one bullet

in reserve in case I must. It is better so that

that I should die on the gallows, and the tragedy

is the sooner ended.

"In all the stages of this bloody tragedy your

image has haunted me; and had you been neai-
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me at the la.->t }'oii would have saved me. Even
now the memory of our lox'e and the desire to

meet you again makes me cry out, 'Oh! God.
forgive.'

"Can you, darling, forgive me, and believe

that it was not me but some demon that took

}X)ssession of me, that did this deed? Can you
think of me kindly, and believe that my last

thought will be of you, and my last prayer for

your happiness?

'My story is almost ended. As soon as I

Ijegan to go out, vox father's friend again re-

newed his offer of marriage, which was seconded
l>y the entreaties of my father. It was the repe-

tition of an old story. My father had become
financially embarra.ssed, and his friend had lent

liim large sums of money. If I did not accept

this offer it meant my father's i-uin. What did

it matter to me? I said I would give my hand,
but had no heart to be.stow. Mj' heart is dead
and cold in the unknown grave of W ilkes Booth,
the assassin of President Lincoln."

I saw much of her during the succeeding year,

but she never again referred to the subject,

though she always wore her cross.

One day she called at my office.

'I come to bid you good-bye. I am going
away where no one who has ever known me will

.see me again. I have di-scovered that uw hus-

band is a gambler, and that he is the owner of

all the big gambling places in the city. I am
pointed at by his low associates as his wife,

while I am mingling with respectable society

under false colours. I cannot breathe the same

atmosphere with him.''

I tried to dissuade her from her purpose, but

in vain. From that time she disappeared from

society. Where she went, or what she did. no

one could t-ell.

R. .\. Masox

MASONIC MALE CHORUS

The Masonic Male Chorus, under the cou-

ductorship of Mr. E. R. Bowles, gave a very

excellent account of themselves at their con-

cert on April 24th in Maasey Hall. They sang

with good musical tone and shading, excelling

in soft effects. Miss M\Tna Shallow, one of

the prime donne of the Chicago Opera Company,

made a verj^ favourable impression by the attrac-

tive quality of a clear soprano voice. Violin

solos were skilfully rendered by Pierre Henrotte,

of the Chicago Opera orchestra.
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F. ARTHUR OLIVER
Munoal Director Pickering College

Teacher Piano and Organ Playing

itndlo-^T^ronto Conjerratory of Miuie
: tJBBidence—,504 SiiiRrjiovirne St. Phone, North 1111

j
ARTHUR E. SEMPLE

MuB. Bac. L.R.A.M., etc., etc.

FLUTE SOLOIST and TEACHER
'

THambourg Coneervatcry of Music
j Studios - < Toronto College of Music
j I International Aca4emy of Music

MRS. J. W. BRADLEY
VOICE CULTURE

I

Vocal Teacber of Ijloulton Ladies' College, Toronto,
and Toronto^ Conqervatory of Music, 20 Kendal
•Avenue.

M. M. STEVENSON
SPECIALIZES IN

VOICE PRODUCTION and INTERPRETATION
MISS IRENE SYMONS, Dramatic Mecio-Soprano,

Assistant and Demonstrator

Toronto Conforvatory of Music Tel. Coll. 76S9

MISS WINIFRED HICKS-LYNE
LONDON (England) SOPRANO

26 Park Road
TEACHER OF SINGING

Studied Paris, Berlin, and London under eminent masters
Accepts engagements for Concerts and At Homes

ZUSMAN CAPLAN
Solo Violinist

Private Studio—184 Palmerston Ave.

Phone College 2184

FRANCIS COOMBS

Singtna /IDaster

TORONTO CONSERVATORY OF MUSIC

JULES BRAZIL
COMPOSITION

Transposing, Arranging, &c.
Voice, Piano and Orchestra, &c.

An Immediate Service

41 Gormley Avenue, Toronto Belmont 671

ART VIOLINS IN CANADA

{From the Toronto "Globe," with some additions,)

The term "Art" xnolins is applied to those
violins which, while thoroughly satisfactory in

the matter of tone, excel in beauty of form,
pattern of wood, and colour and lustre of the
varnish. These qualifications are met to the
highest degree in the instruments of the famous
Italian makers and to a lesser degree in those of

their pupils and disciples. From the days of

the seventeenth and eighteenth centuries, when
the violins of Stradivari, Guarneri and Amati
compelled the wonder and admiration of the

musician and artist, there has been an ever

growing desire on the part of the professional

and amateur players to own one or two of these

instruments, and there has §lso arisen a class of

art-loving people wiio spend much time and
money in forming collections of high class in-

struments. Painters, poets, singers, and those

possessed of a taste for kindred arts have fallen

under the lure of the "Cremona." W. E. Glad-

stone, the poet Longfellow, the novelist Lord
Lytton, Oliver Wendell Holmes, and numerous
other eminent men have written glowing pane-

gjTics on the art violin.

With the growing demand and the limited

supply, there has been a tremendous advance

in prices of the best Italian instruments, especi-

ally during the past fifty years. It seems a

marvel that while Stradivari charged, as a rule,

only $20 for his violins, well preserved specimens

now fetch thousands of dollars. Only the other

day Messrs. Hill & Sons, the dealers of London,

Eng., sold the "Messie Strad," for $25,000.

The four British dukes who made Lady Halle,

some twelve years ago, a present of the "Ernst"

Strad, paid $5,000 for it. The Irish tenor,

John McCormack, a few weeks ago paid several

thousand dollars for the Wieniawski Guarneri.

The appreciation of prices has progressed with

the second rank Italian violins. A letter has

just been been received in Toronto from George

Hart, the widely-known London dealer, stating

that he has just paid $5,000 for a Jean Baptiste

Guadagnini, which thirty years ago his father

sold for $500. There has been a corresponding

increase in the value of the instruments of the

Italian makers of the third rank, as also of the

stars of the Tyrolese school, of which Stainer i.^

the leading representative. The competition

of American buyers during the last thirty years

has given an additional stimulus to the advance

of prices. Canadian vioUnists, amateurs, and

dealers have entered the purchase field, and

have acquired an excellent collection of fine in-

struments, although the number is not yet large.
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It would appear from what has been said that

the possessors of high-cla^ \'iolins have a valu-

able asset.

It is difficult to obtain a complete list, but I

have secured the names of a number of resident*

of Canada who have acquired high-class instru-

ments.

The place of honour must be given to the pri-

vate collection of Mr. R. S. Williams of Toronto.

His most highly prized instrument is the "Aylds-

ford" Strad, date 1683, which gets its name
from the fact that it was owned by the Earl of

Aylesford, who held it vmtil 1822. It came into

the possession of W. E. Hill & Sons, who sold

it to Mr. R. S. Williams. It is valued at

$10,00©. It isa beautiful instrument, with a fine

pattern wood and a lovely amber varnish. It

is in a wonderful state of preservation. Second

on the list is an Andrew Guarneri, date 1691,

valued at S3,000. This is a splendid specimen

of tihe master, well preserved, of appealing tone,

and with a lustrous varnish of red amber colour.

His third aristocratic \-iolin is one by Joseph

Guarneri, filius Andrea, remarkable for its su-

perior tone. It is probably worth $3,000. There

is also in the collection a x-iolin by Dom.
Niccolo Amati of Bologna, the property of the

late F. McLaughlin of Bowman\ille. Instru-

ments bv this maker, who must not be con-

The Aylesford Strad

NEW SONGS
'' O Canada March On !

"
By Margaret Wakefield

*' As I Went a-Roaming *'

By May H. Brake

'' Golden Bird "

By, Haydn Wood

IliTERESTING S0H6 CYCLES

Five Canzonets by Landon Ronald.

Songs of the Open Country
by Easthope Martin.

Songs of Good Luck
by Liza Lehmann.

Songs of^Merrie England—^Herbert Oliver.

Song Offerings by Landon Ronald.

Anglo-Canadian Music Co.
144 Victoria Street - - - Toronto

S«l« A(«ntt far Enach & Sans, Edwin Athdawn, Liaitc^,

Lcaoard & Ca., and atliar Enfliih hautci.
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GRACE SMITH
Concert Pianist

Illustrated Lecture RecitaU,

Pupils received for Piano playing, Ensemble playing and
Repertoire

118 ISABELLA STREET

J.
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Dr. C. K. Clarke, Toronto—Old Itahan violin,

Maggini model.

Frank Converse Smith, Toronto—A Sebastian

Kloz, a fine \'iola of excellent tone.

Mrs. W. S. Wood, Toronto—^A Sebastian

Kloz, one of the l)e.st examples, with beautiful

varnish and in good condition.

Miss Hazel Wheeler, Port Artliur, Ont.—

A

Jean Karl Kloz, a verj- .superior example and

in perfect state.

Mr. E. R. Parkhurst, Toronto—^A Sebastian

Kloz, a characteristic example, model after the

Italian style.

Mr. W. P. Graham. Toronto—A F. S. Pique,

Paris, France, a very fine autograjih example of

This great French ma.ster's work.

Mr. H. Gale Legg, Ottawa—A Domenico
Leper, Padova, a striking specimen.

Miss Agnes MacMillan, Cowley, Alta.^

—

.\ Jean Baptiste Disheyes Salomon, Paris, 1750,

a perfect specimen of this old French maker's

work.

Miss Eva Chisholm. Toronto—A Bernard

.Simon Fendt, altogether an excellent example

of the maker's work.

Mrs. O. M. Butchert, Owen Sound—Niccolo

Gagliano, Naples, one of the finest and most

l)erfect specimens.

Mr. L. C. Smith, Toronto.—Enrico Ceruti.

Cremona, a representative example.

Miss Gladys Matthewson, Snmmerlanfl.

li.C.—A very pretty Jacob Stainer, amber
colour varnish, in perfect state of presei-^'ation.

value .SI ,000.

Z. Caplan, Toronto—A Josef Guadagnini,

1802, in excellent condition; tone of teUing

carrying power and fine ciuality; purchased from

the R. S. Williams collection of famous ^'iolins.

But few high-cla.ss A-iolinceUos apj^ear to have
l)een traced. Mr. William Webster of Toronto

possesses a remarkably good instrument bj' S.

A. Forster, London, England, and Miss Costigan,

Toronto, owns a well preserved Benjamin Banks,

London, England.

Mr. Batchelor, Toronto—A Giovanni Bat-

tista Gabrielli, Florence, in perfect state of re-

I)air, and a fine instnunent.

While the honour of producing the world's

greatest violins belongs to Italy, to Tourte of

France, the bow owes its development. Toiute
l)ows in good condition are verj' rare, indeed,

and very exiiensive. A worthy successor to

Tourte was Voirin of Paris. Mr. R. S. Williams
lias a collection of twelve of this maker, made
specially for private customers, and which
were acquired by Hill & Sons of London. These
unique bows are valued from SI00 to S200 each.

E. R. Parkhitist.

DJANE LAVOIE-HERZ
Concert Pianist and Teacher

Concert Direction:
Hoffo Qorlitz, 15 X. 40th St., New York

ror C»n«<l«:
Addreu the "Artist", 44 St. Clair Ave. Weit, Toronto

MR. RUDOLF LARSEN
Late o( Petrograd, Russia. Pupil, for several years,

of the eminent Russian Pedagostue,
Professor Leopold Auer.

May be eofaced for RECITALS, CONCERTS, Etc

Studio for lessons. Toronto Conservatory of Music

RACHELLE COPELAND
Concert Violinist and Teacher

Lately returned from a three years course of study

under the celebrated Leopold Auer. of Russia,

studio—160 Spadina Koad

DAVID DICK SLATER
Ass. Royal College of Muscle, London. England

TEACHER OF SINGING
Studio—Toronto Conservatory of Mus^ic.

Coll. 7892 403 Markham Street

MACLEAN BORTHWICK
Baritone

Specialist in Artiatic Singinc and Voice Production

Licentiate, Royal Academy of Music, London, Eng.

Studio, Toronto Conservatory of Music

Address. 476 Markham St. Phone, College 2836

G. F. LIDDLE
PIANO

Hambotirg Conservatory of Music

Cor. Dundas and Roncesvallet June. S771

OTTO MORANDO
Vocal Instructor

Canadian Academy of Music

Phones—North 2064

College 1343

W. F. PICKARD
Teacher Pianoforte and Organ Playing

MABEL MANLEY PICKARD
Concert Soprano -

Studim: Canadian .Academy of Muaic, 12 Spadina Rd.
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MUSIC AT OTTAWA

Ottawa, April 27th.—The annual meeting of

the Morning Music Club was held on the 11th

inst., when a year of splendid achievement and

success was reviewed. During the season ten

concerts were given, three of which were by
professionals. Miss Aline Van Barentzen, pianist,

Mr. Rowe, baritone, song recital and Mme.
Marie Ricardi, soprano. The officers elected

for the coming year are: President, Mrs. W.
Dale Harris; vice-presidents, Mrs. F. M. S.

Jenkins and Mrs. A. D. Cartwright; treasurer,

Mrs. A. Mayno Davis; secretary, Mrs. A. F. May;
executive committee, Mrs. Alder Bliss, Mrs.

Lyons Biggar, Lady Drayton, Mrs. D. P. Cruik-

shank, iSIrs. A. G. Parker, Mrs. R. F. Uniacke,

Mrs. A. R. Wade, Mrs. W. Sanford Evans, Mrs.

William Denny and Mrs. L W. Sheppard.

Ysaye, through the curtesy of the W^illis Piano

Company was heard in Ottawa at the Russell

Theatre, April 2oth. He was assisted by his

son Gabriel, who is on fmiough after eighteen

months in the trenches, and by Maurice Dam-
bois, the celebrated Belgian pianist. His pro-

gramme included: (1) Sonata in D minor, for

Violin and Piano (Geminiani). (2) Concerto

No. 3, for Violin (Saint-Saens).(3) Piano Solo.

(4) Six Duets, for two Viohns (Godard). (5)

Reve d'Enfant, (E. Ysaye), Waltz in E minor,

(Chopin-Ysaye), Two Mazurkas, (Wieniawski),

Ronclino, (Vieuxtemps) . It was the great artist's

third appearance in Ottawa and he was recalled

again and again. Much sympathy was felt for

him as it is said the war has financially ruined

him.

A very delightful Flute recital was given by

Arthm- S. Greaves, assisted by Harry A.

Underwood, tenor. The programme was:

Ballade, Op. 288, Reinecke; Allegretto, from Suite

Op. 116, Godard; "Nuit Persane," Dm-ivier;

Songs, "I hear a Thrush at Eve," Cadman;
"Melisande in the Wood," Goetz; Mr. Under-

wood. Flute, (a) Romance, Op. 37, Saint-Saens;

(b) "Snowflakes" Op. 197, Terschak; (c) Dance
N^gre, Griffith; Song, "A Spirit Flower," Camp-
bell-Tipton; Mr. Underwood. Concerto, Op.

283, Reinecke; accompanist, Mrs. J. E. C.

Holmes.

The Easter music here was unparalleled.

At McPhail Baptist Church there was a special

carol service. In Chalmer's Church, "Chri.st,

Our Sacrifice," was sung. Gounod's "Redemp-
tion" at St. Andrew's, and McLeod Street

Methodist Church had special music, the choir

being assisted by the ApoUa Male Quartette.

"lolanthe" was delightfully given in the

Russell Theatre on the evenings of April 16th

and 17th by the Orpheus Glee Club, under the

patronage of Their Excellencies, the Duke and
Duchess of Devonshire. Both presentations-

were well attended and the Women's Canadian
Club and Polish Relief Funtl will receive very
substantial sums. The singing was admirably
expressive of the tuneful music. The entire

productions reflect the greatest credit upon F.

L. C. Pereira, stage manager, J. A. Smith,

conductor, and Miss Bertha L. V. Warden, at

the piano. Mr. F. L. C. Pereira as the Lord
Chancellor, Miss P. Carnochan as, Phylis,

and Mr. E. A. Hawken as Strephon won un-
stinted applause. It is to be hoped this is only

the initial presentation of the Orpheus Club.

Mrs. D. M. Leavenworth of Rochester,

N.Y., a lyric soprano of great charm, was heard
April 24th, in a delightful programme of songt^

in aid of the V. A. D. Fund. Other musicians

assisting were Miss Grace Hiney, violinist:

Miss Gladys Barnes, pianist; Miss" Helen Lang-
don, 'cellist; Miss Hazel Payne at the piano.

Mr. F. H. Rowe, baritone, of Montreal, will

come to Ottawa each week for a class of vocal

pupils. Mr. Rowe was recently heard here in a

delightful song recital and it is owing to the

kindness of Mrs. F. M. S. Jenkins and Mrs.

Mayno Davis that Mr. Rowe was persuaded to

come here.

Miss Jessie Davis of Boston is a guest of

Mrs. Mayno Davis. The former is a very prom-
inent figure in Boston musical circles and ac-

companies many of the Metropolitan stai's.

Her visit here is being enjoyed by Mrs. Davis'

large circle of friends. L. W. H.

DR. ALBERT HAM
Voice Production and Singing

TORONTO CONSERVATORY OF MUSIC or

561 JARVIS ST.

G. D. ATKINSON
TEACHER OF PIANO PLAYING

Studio:

Toronto Conservatory of Moaie

H. RUTHVEN MeDONALD

Concert Baritone

Residence, 284 Avenue Road Phone Hillcrest 217

A limited number of pupils accepted
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MUSICAL HAPPENINGS IN HAMILTON

The concert, given on March 21)th by the choir

>{ the First Methodist Church, assisted by Mr.

Frank Welsman, Mr. Frank Blachford and Mr.

Leo Smith, of Toronto, was one of the most en-

joyable of the season. The choir, mider the able

leadership of Mr. G. X. Fen^N-ick, nmnbered

seventy voices, ha\'ing been augmented for the

occasion by several singers from other city

hurches. The choral progranune was entirely

aacred, and ^^ith the exception of the last number

imaccompanied. The various numbers were

given with crisp attack, good expression, and

an appealing beauty of tone, for which the choir

master deserves much praise. The assisting

artists were warmly received and their contri-

butions to the programme most delightful, par-

ticularly the two trios bj' Grainger. The follow-

ing was the programme:

Judge me, O God, Mendelssohn; Sonata for

violin and piano, Grieg; Jesu, Friend of Sinners,

Grieg; cello solos, (a) Gavotte, Bach; (b) Irish

air, Traditional; (c) Ballad, Leo Smith; Ave

Maria (Ladies' voices) Brahms; \dolin solos,

(a) Sarabande, Sulzer; (b) Rondino, Beethoven;

Legend, Tschaikovski ; trios "Colonial song,"

"Handel in the Strand," Grainger; excerpts from
"Rebecca", Barnby.
The following programme was played by Mr.

W. H. Hewlett at the last organ recital of the

season on April 7th: Sonata Xo. 3, Mendelssohn;

(a) Allegretto in B minor; (b) Lamentation, Guil-

mant; March from "Ruins of Athens," Beetho-

ven; Allegro from "Unfinished Symphony,"
Schubert; (a) Spring song, Lemare; (b) Humor-
eske in C flat minor, Dvorak; "Benediction

Xuptiale " and " Fiat Lux," Dubois. The assist-

ing artist was Madame Harrison whose high

soprano voice was heard to advantage in the

aria "With Verdure Clad," Haydn; and "The
Soul," by Sanderson.

The open meeting of the Duet Club, the last

of the season, was held at the Conservator^' of

April 25th, when the following programme was
given: Chorus, Spinning song, Wagner; Piano
solo, "Shepherds' Hey," Grainger; Vocal duet,

"Angelus," Chaminade; Piano duet, "Les Pre-

ludes," Lizst; songs (a) Romance from "Mig-
non," Thomas; (b) Street organ, Fibella; (c)

Seguidilla, "Carmen," Bizet; (d) "Life and
Death," Coleridge Taylor; Piano quartette,

"Leonora Overture," Beethoven; Chorus, "Leg-
end of Miana," De Fontenailles. X. H.

MARIE C. STRONG
Tone Production and Singing

SOI OI8T8 SUPPUKD FOR SaCRKD AND SSCULAK COMOlHtXS

Studio—563 Sherbourne St. Tel. N. 1480

GRAND OPERA AT POPULAR PRICES

The Aborn Grand Opera Company gave two

weeks of opera at popular prices opening March

26th. Prices were scaled down to fifty cents

which put the performances within the reach of

the majority of music lovers. The productions

were surprisingly good in ensemble, although

naturally the company had to economise on the

orchestra. The principals were Agostini, and

Giordani, tenors; Helena and Soraya, soprani;

Silva and Bunn, baritones; Shields, bass and Lil-

Uan Eubank, contralto. The repertoire included

"Trovatore," "Faust," "Rigoletto," "Samson
and Delilah," "Tales of Hoffmann," "Mme.
Butterfly" and for the first time Wolf-Ferrari's

"Jewels of the Madonna" which made a most

favourable impression and which will be wel-

comed on a return \'isit. The Messrs. Aborn

are entitled to high praise indeed, for their

admirable efforts to supply the public with

first class opera at the ordinarji^ prijces of routine

drama.

TORONTO SYMPHONY ORCHESTRA

The Toronto Symphony Orchestra, conductor

Mr. Frank Welsman, gave a very enjoyable

concert on April 25th in Massey Hall to a

sympathetic audience. The principal number
of a popular programme consisted of two move-

ments of Tschaikovski's Sj-mphony, Xo. 4, the

slow movement of which was played with special

distinction of refinement of tone from the

various instruments, both strings and \^'ind.

The "Oberon" overture was rendered with

alternate deUcacy and brilliancy, and BerUoz'

"Rakoszky" March was given a spirited inter-

pretation. Smaller numbers such as SibeUus'

"Valse Triste," Jarnfelt's "Pr^ludium," and

Grainger's Irish tune were very happily treated.

The soloist was Miss Tilly Koenen, Dutch con-

tralto, who revealed an appealing voice of

velvetty substance, and shewed herself an

artiste in interpretation especially of genre

compositions. The concert reflected much credit

on the performers and the conductor who directed

with care and good taste in regard to the reading

of the music.



14 MUSICAL CANADA

MADGE MURPHY'S RECITAL

Miss Madge Murphy, solo violinist, gave a

very successful recital on April 24th, in Foresters'

Hall. In a selection that included the first

movement of the Brahms concerto in D minor,

and several genre pieces, she showed gi'eat

technical efficiency, a large tone, and a broad
style. The opening mmiber of the programme
was Grieg's duo sonata in C minor in which she

had the co-operation of Miss Doris Chapman,
who proved herself to be an accomplished player.

DR. HAM'S PUPILS

An interesting and artistic vocal recital was

given by advanced students, pupils of Dr. Al-

bert Ham, in the Concert Hall of the Toronto
Conservatory of Music, April 18th. The pro-

gramme was varied and well selected to show
the results of careful training particularly in the

essential points of voice production, enunciation

and diction. Those taking part were Miss

Edna Davy and Miss Carrie Fink, sopranos;

Miss Margaret Johnson, mezzo-contralto, and
Mr. Harrison Best, baritone. The vocalists

were ably assisted by Miss Georgia Ham,
violinist, a clever pupil of Mr. Frank Blachford.

Pupils of Dr. Albert Ham, Miss E. Wakefield,

soprano; Miss M. Watkins, mezzo-soprano;

Miss W. Comstock, contralto; Mr. Albert

Hart, tenor, gave a largely attended and suc-

cessful vocal recital on Saturday evening,

April 21st, in the Conservatory Concert Hall.

The programme was delightfully varied and each

number excellently rendered and listened to

with much interest. Where each performer did

so well it would be invidious to single out any
special one. Certainly Dr. Ham should be

congratulated on having students who give such

convincing proof of the care bestowed by him,

in ever\' case, on voice-production, tonal quality,

clarity of diction and correct interpretation.

The vocal artists were assisted by Miss Rosie

Palmer, pupil of Mr. Rudolf Larsen, who, by
her skill and brilliance, added much to the en-

joyment of the evening.

MISS MARJORIE HARPER'S RECITAL

Miss Marjorie Harper, who is one of Mr.

F. S. Welsman's most brilliant pupils, won a

pronounced success in her recital of March 27th,

in the Conservatory Hall. A well contrasted

programme was chosen which revealed Miss

Harper's many sided gifts, her refinement of

style and interpretation, and her special aptitude

and facility for producing vivid tonal and dyna-

mic effects from her instrument. She gave a

well-rounded i>erforniance of the Allegro from

Beethoven's Sonate, Op. 32, No. 3, and on her

next appearance played Chopin's Nocturne in

B, two Mazurkas, and the C sharp minor waltz.

The three latter pieces were played with a

rhythmical swing which proved a delightful

contrast to the cantabile of the Nocturne.

Rachmaninoff's well-known Prelude, Grieg's

"To the Spring," and the Verdi-Liszt "Rigo-

letto" Paraphrase formed the next group. In

the massive chords of the Prelude, Miss Harper

"

produced an immense volume of tone which

was entirely free from harshness, while the Verdi-

Liszt transcription was given with alternate

sweetness and fiery abandon. The D minor

concerto of Rubinstein, with Mr. Welsman at

the second piano, made an admirable closing

number. The slow movement was played with

an appealing beauty of tone, and the last move-

ment culminated in a brilliant and forceful

cUmax. Miss Greta Harper, a pupil of Dr.

Edward Broome, contributed Puccini's "One

Fine Day" and Easthope Martin's "Red Letter

Days" in fine voice and with considerable dis-

tinction of style. Both of the young artists

responded to numerous recalls during the even-

ing.

NORDHEIMER RECITAL

The House of Nordheimer have a recital on

April 3rd, in which Miss Jessie McAlpine, pupil

of Mr. W. O. Forsyth, and Mr. Arthur Blight,

the well-known Toronto baritone, appeared.

The recital opened with Percy Grainger's

"Colonial Song," which was followed by Cyril

Scott's "Mountain Brook." Both composi-

tions are of the modern school, and while in-

teresting in themselves they lack depth and in-

spiration. Rubinstein's "Valse de Concert"

was played by Miss McAlpine in a very fluent

and brilliant way.

The next group comprised Moszkowski's

Barcarolle, Op. 27, a Poldini Etude, Chopin's

"Berceuse, Op. 57, Liszt's "Venezia e Napoli."

All these compositions were rendered by Miss

McAlpine with great brilliancy and technical

skill. Miss McAlpine possesses a very musical

nature and charming personality. She was

heartily applauded and played as an encore

Chopin's Tarantelle. The best number of the pro-

gramme was the first movement of Schxmiann's

beautiful Piano Concerto, Op. 54, in which the

Nordheimer "Human Touch" Player played

the orchestral parts. The performance gave

evidence how a player ])iano can be used if
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manipulated with skill, which Mr. H. rouwells

tiid. jSlr. Arthur Blight saug in his usual

•splendid voice and style three songs by Chad-

w-ick, "Sweet Wind that Blows," "Thou Art so

like a Flower' and "Before the Dance.'' In the

second group he sang a Recitation and Aria

from "Esmeralda" by Goring Thomas, in which

Mr. Blight showed good interpretative power.

Mi?.s Vera Hagennan played the accompani-

ments ver>' satisfactorily.

HICKS-LYNE VARIETIES

Misri WiXMFRED Hicks-Lyne lia^ been suc-

cessfully active since the war in organizing en-

tertainments in aid of several of the bat-talions.

and her most recent, a "varieties" for the '234th

O. S. Battalion on the 19th April, was not the

least attractive. She is entitled to much credit

for her energy and talent in organization. A
feature of the "Varieties" was the programme

offered by the 'Carn,- On" Plantation Singers,

a mixed chorus of pupils of Miss Lyne who sang

appropriately and sweetly several numbers of

which one may mention Scott Gatty's "Far

away over dere," "De Ring Tailed Goon'' and

'De Ole Banjo." Miss Helen Le Vesconte, and

Miss Helen Blachford appeared in two solo

dances, in which they pleased greatly by their

grace of movement. Miss I\y Hunt, soprano,

and Mrs. Martin Perry, contralto, each gave a

group of songs, winning enthusiastic recalls by

the appeal of a winning style and imcommou
vocal gifts. Miss Lorna Stuart, a talented pupil

of Mrs. Grace Smith, contributed to the enjoy-

ment of the evening by her piano solos. Her ex-

pressive intei-pretation of the beatitiful Chopin

Nocturne in E flat major recei\ing a special

tribute of applause. Mrs. Eveljni AVaddell, in

recitations, and "Pierret" and "Pierrette" in

duets, won general favor. The farce "Betty

Baker," by J. Maddison Morton, cleverly acted

by Messrs. Ward Price, B. W. Price, and the

Misses Berj'l W. Price and Edna W. Price,

brought the programme to an amusing close.

VICTORIA CHOIR CONCERT

The Victoria Choir, conductor, Mr. Donald

MacGregor, brilliantly sustaine<l their record

for excellent singing at their ninth annual con-

cert on April 6th, in Victoria Presbyterian

Church. An audience of one thousand people

testified enthusiastically to the attractiveness

of the programme offered them. The finished

details and the musical quality of the voices

were demonstrated in particular in Goimod's

sacred motet, "O Day of Penitence.'' "The Heav-

ens are Telling'' from Haydn's "Creation was

a fine effort from a small choir, and Gounod's

"Unfold ye Portals" was also a feature of the

choir's efficiency. In the "Creation" number,

the trio part-s were sung effectively by Mi.ss

Florence Ralston, Miss Fern Smithson and Mr.

R. B. Foster. In the numljers of lighter textiire

Mr. MacGregor obtained many pretty and

felicitous effects from his singers, showing that

he has a keen i>erception of the taking results

which can be achieved in the careful prepara-

tion of compositions in small form. One may
mention in this connection Eaton Faning's

"The Miller's Wooing,'' Pinsuti's "Spring,"

the Scottish song "My Ain Folk," and Steh-

bins' "The Fa.vry Pipers" (for ladies' voices

with solo by Florence Ralst-on). Mr. Mac-
Gregor sang in expressive style "The Death of

Nelson," his telling voice showing to advantage.

Assistance was rendered acceptably by Owen
Smily, elocutioni.st ; Roland Roberts, in Wolin

solos, and Joseph Quintile. harp solos. Encores

were numerous. The choir and their conductor

are once more congratulated on the success of

their aimual function, which is regarded as the

leading musical event in the district.

McCOLLUM-rVEY RECITAL

The Nordheimer Recital Hall wail crowded

to its upmost capacity on April 17th, on the

occasion of the concert by Miss ^largaret Mc-

Collum, concert pianist and Miss Lenore Ivey.

mezzo soprano. Miss McCoUum's selections

were most exacting and artistic. The "Fun-

erailles" of Liszt, her opening number, received

a splendid interpretation and revealed a young
pianist of remarkable musicianship and a verj'

promising artist. Mozart's Sonata in D, which

followed, was played with delicacy of touch and

fluency of technic. Her legato playing in the

Andante was specially praiseworthy. The Chop-
in Nocturne, Op. 62, revealed a contemplative

mood with many nuances of tone colours. The
other niunbers by Enesc-o, Scriabine and the

Caprice Espagnol by Moszkowski were rendered

with versatility of interpretation which won
for this young artist a decided success. Ma-
dame Lavoie-Herz must be congratulated for

producing such an artistic pupil. Miss Lenore

Ivey, pupil of Signor Morando, sang most ar-

tistically. Her beautiful mellow mezzo soprano

revealed itself to advantage in Salvator Rosa's

Star ^^cino. In the "Simshine" song by Schu-

mann, Miss Ivey sang with a charm of expression

seldomly attained by one so young. Her other

niunbers by Cornelius, Massenet and Chaminade.
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IT is but fitting: that (BOUCla^ iptaUOS, representing
" the highest type of Canadian piano building,"
should be manufactured in Art Cases, designed and

decorated in the pure style of the different art periods
of the seventeenth, eighteenth and nineteenth centuries.

The " Old English " style (here illustrated) finds
favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection
of mechanical excellence that equals the best pianos of
the world. wvvxvw-

GOURLAY, WINTER & LEEMING
188 YONGE STREET, TORONTO

were sung with graceful ease and versatility.

Both artists were enthusiastically recalled after

each programme number and were recipients

of many beautiful floral offerings.

^ ^
G. D. ATKINSON'S CLASS

On Tuesday evening, April 3rd, in the Toronto

Conservatorj' of Music Recital Hall, the ad-

vanced pianoforte students of the class of Mr.

'G. D. Atkinson presented an unusually inter-

esting recital programme, giving unmistakable

evidence of sound schooling and carefully de-

veloped technical and interpretative powers.

The composers represented ranged from Bach
and Beethoven to Scott, Rosenbloom and Yon,

and much interest was lent the various numbers

by the verbal annotations given by Mr. Atkin-

son. Those taking part were the Misses Jessie

Drummer, Nina Dunlop, Gladys Hart, Gertrude

Hull, Violet Keeler, Aileen O'Hara, Dorothy

Whitteker and Mrs. Glenn H. Campbell, A.T.C.

DR. HAM'S NEW CANTATA

Dr. Albert Ham's latest work, "The Soli-

tudes of the Passion," a cantata for chorus and

tenor and baritone solo voices, with organ

accompaniment, was given its first presentation

April 4th, in St. James' Cathedral before a

congregation that filled the church. The words

of the text were selected by E. A. Welch, vicar

of Wakefield, Eng., at one time rector of St.

James', Toronto. There was an enlarged choir,

and the soloists were Albert Hart, tenor, and

Frank Oldfield, bass.

The Globe has the following appreciation.

"The work made a deep impression, the music
being appropriate to the solemn subject, and
thoroughly rehgious in spirit. The score reveals

the gifted musician, one well versed in the tradi-

tions of the Church. Dr. Ham has not been
tempted to write display music for either vocalists

or chorus; he has never departed from the solemn
import of the 'Passion.' He has largely availed

himself of the ecclesiastic or church modes.

The cantata may be considered his most im-

portant and successful composition, A favour-

able impression is made at the opening of the

work, which is appealingly sweet. The teijor

solo, "Take Away All Iniquity," is distinguished

by its elevated style of melody. In the "Via
Dolorosa" section, the unaccompanied number
"Daughters of Jerusalem," for four part male

voices, to which later is added a tenor solo, is

very beautiful. The sections "Praetorium"

and the tragedy of "Calvary," are treated with

fitting solemnity, and without recourse to

theatric effects. The singing was admirable,

both of soloists and chorus. One may express

admiration for the beautiful tone of the trained

boys' voices."

HAMBOURG CONSERVATORY OF MUSIC

The Hambourg Conservatory of Music con-

tinues to grow rapidly under the direction of

Mr. Boris Hambourg, and the spring term has

commenced with a larger enrollment than ever-

Last month, acti\'ities of the Conservatory-

included recitals by pupils of the following

teachers:—E. J. &. B. Farmer, Mrs. S. R. Mc-
CuUy, Miss Falconbridge and Miss Mae Morris.

Boris Hambourg, the eminent Russian vi;-.-
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Tuoso, is prepared to give lessons in the art of

>^usemble plajing and accompanying. This

should prove of much interest and a unique op-

[)ortimity to the musical profession, as well as to

all other serioiis students of the piano, -violin,

and \dolin-cello, to get the advice of an artist

whose interpretations are acknowledged to be

authoritative by competent European and

American critics.

Those taking part in the Faculty Concert

l)eing arranged at the Massey Hall on the even-

ing of May 10th, are as follows:—^Pianists,

' Jeorge E. Boyce, Evelyn Marie Chelew, Gwladys
Cornfield, Ernest Farmer, Grace Gillies, Eva
Galloway, Irene Jinks, Gerald- Moore, Rene
Thompson, Harold Wallace and Madge William-

.-<on; Dramatic Reader, Elwood Genoa. Violin-

ists, Georges Vigneti and Ernest Johnson; and
Cellists, Boris Hambourg and Harold Bachelor

and several members of the vocal staff to be

announced later. The concert is under the
I listinquished patronage of Lady Hendrie, and
'he proceeds will be sent to England in the

lorm of a birthday gift to Queen Mary, as a con-

tribution to Her Majesty's own work amongst
Canadian soldiers. Poptilar prices will prevail,

all seats being reserved at 25c. and 50c.

CANADIAIT ACADEMY OF MUSIC

The Canadian Academy of Music annomices

a most important addition to the Faculty in Mr.

Francis de Bourguignon, the celebrated Belgian

pianist. Mr. Bourguignon was, until the war

started; a professor at the Brussels Conservatoh-e,

he having been placed on the staff of that famous
institution at a much earlier age than the regu-
lations usually perniit by reason of his wonderful
ability. He appeared frequently at the Belgian
Court concerts and was a great favourite of the
Belgian Queen, whose musical talent and artistic

discrimination is so well known. On the out-
break of hostiUties the young artist, who knew
how to handle a rifle, was put right into the
firing hne. He fought at ]\IaUnes, Termonde,
and was at the fall of Antwerp. Shortly aft-er

that event he was invalided to England and
after several months convalescence he again
resumed his professional work by playing for all

kinds of charitable and national purposes.
Then his wanderings took him to Australia
where he received the warmhearted treatment
that his nationaUty, personality and art would
beget. At one of his recitals Mm. Melba pre-
sented him with a wTeath and wattle tied with
:he Belgian colours and afterwards engaged him
as soloist for her concerts. He returned to

England for re-examination by the military

authorities but was not yet strong enough to

undergo the hardship of campaigning and so set

sail for South America. During a year's stay

in Brazil he gave many recitals. Mr. Bourguig-

non will give a recital in Foresters' Hall on May
8th, and the interest which this yoimg \Trtuoso's

arrival in Toronto has already created in musical

circles wiU no doubt ensure a splendid audience.

Arthur Ely, the popular inolinist on the

Academy staff, scored a distinct success at a

recital in Hamilton. His .solos included Tar-

tini's ''De\'irs Trill" sonata, Beethoven's

Romance in F and Kohler's Indian Romance.
He was accompanied by his teacher, Luigi von
Kunits.

Miss Lillian Vise, a verj' talented pupil of

ZiLsman Caplan, gave a \'iolin recital, plajdng the

Mendelssohn and Bruch concertos and a group

of smaller solos. Miss Vise continues to make
splendid progress in her art. and is tmdoubtedly

one of the most talented of Toronto's yoimg
musicians. Mrs. Alfred Bruce was an eflRcient

accompanist. At this recital Miss Gretta Do-
herty, pupil of Peter C. Kennedy, played a group
of piano solos with much distinction.

Piano pupils of W. F. Pickard, including

Misses Vera Gilmore, Laura Craig, Evehai
Walker, Grace Weston, Mrs. W. Pollard and
Vallance Bussey, gave a most interesting and
artistic programme. Miss Leila Auger, pupil

of Stanley Adams, sang with her accustomed
grace and charm.

Miss M. L. Strachan's pupils gave a piano

recital with Miss Muriel Hall, soprano, pupil of

Miss Emily Taylor, assisting.

Mrs. G. E. Grove, Mus. Bac, directed an-

other pleasing entertainment by the youngsters

of the school.

EDWARD REMENYI—A RHAPSODY

By Dr. William H. Watson

The large and brilliant assemblage at Dr.

McCall's reception at Auteul, near Paris, will

always remember the gypsy melodies of this

master violinist. He looked as "one risen from
the dead," bringing the folk-lore music to us,

which cheered the hearts of those romantic
people, wandering tribes who loved nature, the

golden sunsets and the eternal green. The
pictures remain in our imagination, of their

tents upon fertile places, near the silvery sounds
of running streams, overshadowed by stately

trees. We still hear the plaintive crj' of the

waterfall, the bark of the hill-fox, the sound of

neighbouring cattle, peacefully grazing in their
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pasture and the bleating of the young lambs as
they gambol gleefully on their way to the fold.

The enchanter held his bow to the vibrating
string, giving us the wonders of his native
Magyar melodies, the cry of a people who have
known the miseries of revolution and oppession.
The wails of the widow and fatherless, having

the land of joj'ful bliss and harmony. Others
use similar language in praise of his music. In a
reivew of his work, The Perfect Way, Australia
said

:

"This man of genius tells his pupils that the
enemy of spiritual vision is materialism, and it is

to dematerializo himself that a inipil obtains the

The Alard "Strad." Valued at $20,000

lost their bread-winner in the fight for liberty.

He touched the string with feehngs of loA^e, his

way of expressing his emotions, a deep-seated

feeling more eloquent than language, which found
response in our own hearts, for we knew that this

music was a taste of what we will hear in heaven,

seeing eye and hearing ear in respect to divine

things."

He made a Httle speech and told us about his

patriotic troubles between Hungai-y and Austria

.

He joined his people, who revolted against un-

just taxation, following the action of Bohemia,
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with its Czech regiments desiring freedom from

Austrian rule. He was the leading light to en-

courage the soldiers iu their fight for liberty.

Such was hi.s power of mind and genius, working

upon their sj-mpathies tlirough his music, its

charms gave them renewed energj' and super-

lumian strength, with greater effect than the

wind instruments of the military bands. "One

can chase a thousand, two can chase ten

thousand."

The King and his officers at Vienna heard of

liis wonderful influence over the insurgents, how
liis music made them into fierce antagonists,

which surprised the Au.strian soldiers, who could

not vmderstand the cause of their valour, so

-uperhumau was their onslaught, when repelling

t he enem}' from Hungarian ground. The govern-

ment was alarmed and created a new law to

bear upon his case, sending forth an edict against

him to cease plaj-ing to the revolutionists, on

pain of death, a high compliment to his splendid

command of his instrument, the viohn, and the

value of his music, in defence of his countrj'.

He fUd not acquire his music, although he

-ludied, at Vienna Con.servator>'. The citizens

of Heres, Hungarj', told many- stories about his

genius, in his days of infancj' and adolescence.

When he was three years of age, he often sat

near the organist in the church, and could carry

any melody home to his parents, remembering
every note. He was continually singing and beat-

ingtime long before he could read. When in the

infant school, he displayed such talent, that he

taught his fellow scholars, older than himself, to

sing the national anthems, not from notes, he

could not read, but remembered what he heard at

the organ. At four he sang correctly, and could

play simple melodies ui)on his first ^^olin. At
this time, his reputation began, for the people

engaged him to perform at their concerts, until

the news reached Buda-Pesth. The infant

prodigy played in that city, before the critics,

who were pleased to say that Paganini had re-

turned to earth again. This great compliment
was published in the Vienna papers, and his world-

\Nide reputation commenced, when he played

before the Emperor, who endorsed the criticism

of the Hungarian critics, by saying he had the

matter and manner of Paganini.

He made use of his natural-born talent, and
Ijrought the world, so to speak, to his feet. The
world began to improve when this child stepped
upon the stage. The wondrous talent made
people tliink of their souls. They were converted
TO better idea^, recei\ing an uplift toward
>piritual things, and causing them to believe in

God's inspiration, and the saving of mankind
from their material gods. The power of music

in the child was like an inflowing of holy, good

tliinking into the minds of people. By some un-

explained means, his music touched their hearts,

and many of them were so overcome that they

knelt and prayed; some had never uttered a

prayer before in all their lives.

The subtle, beautiful quality of his music

drew many conmaents from the pens of leading

educators, in words of appreciation. They

wondered if eugenics played a part in giving him

the power to imitate Paganini. A writer in

Vitality magazine gives reasonable adxice to

students: "You must grow in the possession of

this spiritual music power, Ijecause it is the natur-

al usefulness of your immortal self. Your high-

e.st work is the exercise of your spiritual gifts in

doing good."

Our celebrated visitor was a wandering gypsy

who entertained us with exciting stories and

incidents of his travels. He was on a ship going

from Edinburgh to Aberdeen and ob-served a

Scotch man cook, stirring a large cauldron of

soup. "What is in it?" asked Remenyi. "There

is cabbage intilt (in it). Onions intilt." "W'hat

is intilt? my man," further questioned the

violinist. The Scotchman repeated what he

had said about the onions being in it so often

that he struck Remenjd on the head with the

wooden spoon. Once he was siumnoned to

appear before the Mikado at Tokyo, and was

told not to turn his back upon the Emperor

when leaving. He forgot about this command,

and as he shook hands with the Mikado, he turn-

ed and walked out. After that, he practiced

walking backwards. He had souvenirs from all

parts of the world—.Pictures of the Rocky

Mountains and Shoshone Falls, views of Chin-

ese, Algerian and South American cities, where he

had played, one of Egj-pt's great pjTamids,

reminding him of his strange action in .playing

his violin upon its apex.

He was also a dreamer. He seriously informed

us that during sleep he took himself into the

past, and played before Cleopatra and other

characters. His violin was part of him.seK diuing

these nocturnal ^^sits or nightmares. He be-

lieved in a life everlasting which had no begin-

ning, and told us that he always existed, and

alwa3's played, and many other things of an

occult and cryptic nature, which none of us could

fathom. He had a right to his beliefs that

would assist him in working out his salvation,

and we could not successfully contradict him on

one point of his argument, so we became ag-

nostics at once.

We met him again at our soiree, 23, Avenue
du Bois de Boulogne. It was the English night,

with Sir Arthur Sullivan as our guest. Remenyi
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had. one number Upon the programme, which
comprised a nielavgc (medley) of Scottish airs.

Sir Arthur had written an eulogy in the Times
upon the work of the master, in which lie said

that he was unequalled,, as soloist and quartette

player, that he was an extraordinary violin

virtuoso, the only one possessing the esoteric

spirit in Gypsy and Magyar melodies. U])on
Sir Arthur's recommendation he was made soloist

of the Court, Buckingham Palace.

Liszt paid him a similar compliment when he
became soloist at the Court of Vienna. The
great pianist also spoke of his having the esoteric

spirit (the inward soul) which cannot be explained

in a scientific way, but we must imagine that

these musicians meant the universal soul or

spirit, permeating both worlds, heaven and earth,

the interior and unseen inspiration, which ia the

basis of all music and art. Liszt enlarged upon
this in three letters, but no person has been able

to get a logical understanding of it, with a view
to bringing it into practical use. One writer

thinks it part of religion, a spiritual not a material

fact. Perhaps his words in the New Church
Messenger may throw some light upon the sub-

ject:

"In the spiritual world, methods of teaching by
means of representatives make interior truths

easily comprehended. What is now required

is a more definite idea of how we can bring the

spiritual life that we expect to live in heaven to

us, to maintain the knowledge of spiritual things."

We felt better after meeting Remenyi. His

admirers will agree with me when I say that he

was a unique personality, with his own methods,

improving upon the work of Paganini. And the

soul of Remenyi! How it filled the poor boxes in

churches, and how it followed the precepts of

all Scripture, by feeding the hungry, which leads

me to write: "Well done, good and faithful

servant, go up higher."

REGENT THEATRE ORGAN

SPECIFICATION

Great Organ (Partly Enclosed in Swell
Box)

1. Open diapason 8 not enclosed

2. Principal 4 "

3. Melodia 8

4. Gemshorn 8

o. Hohl Flute 4

6. Piccolo 2

7. Clarinet 8

8. Tremulant

9. Chimes
10. Harp

Swell Organ (Stops Marked x on 12" Wind)
1 1

.

Horn Diapason 8x
12. Lieblich Gedeckt 8

13. Viole d'orchestre 8x

14. Viole Celeste 8x
15. Vienna Flute 4

16. Tuba Horn : . . .

.

8x

17. Orchestral Oboe 8

18. Vox Humana 8

19. Tremulant
20. Celesta...

Pedal Organ

21. Double Open Diapason.
.
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22. Bourdon 16

23. Gedeckt 16

24. Flute 8

25. Violoncello 8

Couplers

26. Swell Sub to Great

27. Swell Super to Great

28. Swell to Great

29. Swell to Sub
30. Swell to Super

31. Great to Sub.

32. Great to Super

33. Great to Pedal

34. Swell to Pedal

35. Swell Super to Pedal

Four adjustable combinations, pistons to

Swell and Great and three foot pistons on all

stops and couplers. Moveable console, the

only one of the kind in Canada.

HYMN
OF AMERICA

By Dr. William H. Watson

Lecturer on Art and Music

50 cents

ART SCHOOL
PUBLISHING CO.

1041 East 47th St., CHICAGO
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Quality Above Price
Quality is our first and main consideration

in choosino- the materials which go into our

Pianos. A lifetime in the Piano manufacturing-

business has made us familiar with every detail

in Piano construction, and we select our mat-
erials with great care.

Our one aim is to make every Piano that

goes out of our factory worthy of our reputa-
tion, and it absolutely represents the greatest

Quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on
safe and sane lines. In other words, you get

the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON 6, RISCH. LIMITED
230 YONGE STREET TORONTO

W. E. HILL <& SONS
One of the Oldest Families of Violin Makers and Dealers in Europe

17th Feb. 1660. In ye morning came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.— Pepy's Diary.

24th Jan., 1885, W. E. Hill & Sons were appointed the Experts of the Violin

Section of the South Kensington Loan Collection of that year.

Their testimony as to the genuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the

maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL <& SONS
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng.
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Rare Old Violins
IN purchasing a violin, it is well to remember that the ideal tone can only bo found

in a genuine old violin, and Vvhen purchasing in instrument from our collection you
are making an investment that will Avell repay you, not only in satisfaction to your-

self, but in a financial way as well.^ Old violins are steadily advancing in price, and as
the supply (unlike other commodities) is limited, we cannot too strongly advise intending
purchasers to secure their- instruments at once. We offer the following specimens with
our written.guE^rantee of genuiness, terms arranged to suit our clients.

ITALIAN VIOLINS
Antonio Stradivari, Cremona, A.D. IGSo.

Formerly the propertv of rf»in Ann AA
Lord Aylesford. Price.. ^1U,UUU.UU
Joseph Guarnerius, filius Andrea, Cre-
mona. Fine example: red *o CAA AA
varnish. Price $0,DUU.UU
Andrea Guarnerius, Cremona. Fine and
perfect example; red var- ^q AAA AA
nish. Price . '..... $J,UUU.UU
Andrea Guarnerius, Cremona. Scroll

not original, and a number of cracks,

all of which have been well repaired;

would suit professional. ^i CAA nn

Giovanni Battista Grancino, Milano. In
a good state of preservation; a-i rnt\ aa
fine tone. Price 4>1,DUU.UU

Santo Seraphine, Udine. Well i)reserved

prS^^':.''!^""!
.""'!"'^.- $1,000.00

Johannes Antonius Marchi, Bologna.

pri7e
.""":.."'"?''" $665.00

Old Italian Testore school. Very fine

tone; would suit lady pro-

fessional. Price $500.00

OLD FRENCH
J. B. Viullaume, Paris. Excellent exam-

SiL"..'..'"'^"'..'*''" $700.00
Joseph Bassot, Paris. Date about 1780.

$425.00
Fine example; amber var-

nish. Price

Nicolas Augustin Chappny, Paris. Date
about 1765. One of the finest examjiles

in existence; amber oil var- tf>iiAA AA
nish. Price $4UU.UU

Gerard Deleplanque, Lille. Date about
1760. Fine example. <tOAA AA
Price $jUU.UU
Louis Socquet, Paris. Date 17.")(). In

Kf.'.'.'''.'" $250.00
Mathurin Francois Remy, Pari.«. About
A.D. 1800. In a perfect state tf^oop aa
of preservation. Price ^CiLO»\)\)

NOTE:—In this school we can offer

many specimens ranging in price from as
low as $50.00.

OLD ENGLISH
Matthew Hardy, Edinburgh, A.D. 1817.

Prh^e.'"'."":";-.... $275.00
Richard Duke, London, A.D. 1780. Fine
preservation and excellent

tone. Price

Thomas Perry, Dublin, A.D. 1800. \'ery

fine oil varnish and in excel- (97P An
lent state. Price ^fiifD.UU

John Betts, London, date about 1780.

Fine example in a perfect (^OAA AA
state. Price $^UU.UU
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ditiou. Price ^ILo.DV
Job Ardern, Cheshire. Fine exami)le.

wc'e'^'".'.
'""'':.. $150.00

NOTE :—In this school we can offer many
examples of first-rate instruments, up-
wards of 100 years old, suitable for

students, at from $50.00 upwards.

$250.00

For fuller description of any of the above, write to Dept. of Rare Old Violins
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DEGENERATE MUSIC
A FEW years ago Harry Da\id Kerr, writing

in the "Musical Observer'' made a strong in-

dictment against ragtime music. Among other

things he said:

What does a ragtime song suggest? Only the
sensuous "Turkey Trot," "The Bunny Hug,"
The Grizzly Bear,'' all dances that originated

in tlie underworld, and which have been taken
up, approved, and even printed on the pro-

grammes that are used in the ball rooms of our
Ijest society, and danced by irmocent girls not
yet out of their teens. Still, if you should sug-
gest to the mothers of these same girls some of

the results that verj- oft«n arise from these
dances and songs, they would fly up in ma-
tronly rage and denounce such an idea as prepos-
terous.

The evolution of ragtime has shown that it is

only the odd rhj'thm, the syncopated movement
that has made it so popular. In the days of old,

when the round dance was imknown, we had no
such hybrid of musical rhj-thms a? ragtime. It
is little wonder that a majority of the clerg>- de-
nounce the round dances as malicious and

bound to have their bad effects. Ragtime
originated about twenty years ago in the South,
among the Southern negroes, and was the ac-

companiment on the banjo to their roustabout
dances and songs. Since its introduction" in the
North, first as a march or two-step, it has gradu-
ally entered into our national music to such an
extent that it is the predominant factor that has
been the forerunner of the numerous dances,

some of which have heretofore been mentioned.
It is the lively swing of the double rhythm that

has fascinated the yoimgcr generation just, as
"Fisher's Hornpipe" and "Turkey in the Straw"
and like pieces made the square dances of the
past generation so popular. Only compare the
difference between the old-fashioned square
dance, where partners merely touched fingers,

while they saluted each other gracefully, to the
ragtime dances of to-day, where the youi^ man
encircles his arms around the form of your in-

nocent sister and goes through all of the dis-

gusting and lascivious motions that these dances
call for.

The girl of poor parentage, who, perhaps,
works in a department store during the day, has.
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it seems, but one pleasing diversion at night,

and that is to attend a dance with her "steady."
Her parents know little of the society that she
encounters there, or the class of dances in vogue.
The girl is tired from standing behind a counter
all day, and enters into the spirit of the dance
with all of the abandon of a half-starved Hotten-
tot. And then we wonder why the white-slave
traffic in our cities flourishes, and we denounce
the girl when she falls, and turn her out into the
world an outcast.

As a contribution to our national music, rag-

time and ragtime songs have little or no merit.

The music is not lasting, nor does it have suf-

ficient melody or harmony to seriously com-
mend it. A popular ragtime song to-day is for-

gotten in a few months. Can anyone recollect

a single instance where a ragtime or suggestive

song has lasted a year? Hundreds are written

and published, some sung to death for a short

period, and then4Consigned to the waste basket,

only to be followed by another almost exactly

like it, but perhaps more suggestive in title and
lines.

The music publisher is not wholly to blame, for

he sees only a chance for big profits and will put
any song on the market, no matter how lewd or

meaningless a doggerel it is, so long as he thinks

it will sell; and there is no one to stop him; no
board of censors, and no public authority who
lifts a hand. He accepts a song from the writer,

publishes it and perhaps spends as much aa

twenty thousand dollars advertising it, and hir-

ing singers" to use it in the vaudeville theatres.

Is it not 'pitiful to look upon a little girl,

seven or eight years old, snapping her fingers,

swaying from side to side," and lustily singing as

if her very heart were in .every note "Ev'ry-

body's doin' it, doin' it." She hears her big

sister sing it; her big sister hears it at a "show,"

and her beau buys it for her. Glance at the

sheet music displaj^ed on the pian5 in> the

"front parlour" of nearly every home in the coun-

try. Do you see any songs like "Annie Laurie,"

"Ben Bolt," or "The Last Rose of Summer?"
No, you see "The Devil's Ball," "The Dippy
Rag," "The Baboon Baby Dance," and "The
Tango Twist," each one with a title page pic-

turing contortioned dancers partly clothed and
the printed words, "The reigning success of the

day." And the worst of it all is that these songs

appeal not only to the low and vicious-minded,

but the great majority of our church-going,

pious-minded people pay out their money to at-

tend theatres in order to hear and applaud

them.

It cannot be denied that these songs are having

their effect, and the clean-minded minority seem

to take little note of such effect upon the j^outli-

ful generation to-day.

Some of the music publishers are becoming so
bold as to publish songs tliat are so lewd or sug-
gestive that the postal authorities should take a
hand and repress the sending of them through
the mails.

Every song of real musical merit should con-
vey its individual charm. If it is an Indian
song, it suggests the wild and attractive life of

the plains. If the song has a martial air the
thrill and daring of war time is pictured in the
mind of the bearer. If it is a sentimental piece,

the heart emotions are played upon.
There is the pretty Indian song "Hiawatha,"

which a few years ago was so popular, and which
would have lived forever had not so many cheap
imitations of it been sung and played in every
corner of the globe. Take again, the simple lines

and the simplest of melodies wedded together

in that beautiful li„tle number, "Sweet Marie,"
the fascinating and lingering lines of Balfe's

"Killarney," the power, the noble dignity of

that wonderful song of the sea, "Rocked in the

Cradle of the Deep," and that song of the heart,

the song that reached one and all in its impressive

reverential, immortal simplicitj'-, "Home, Sw6et
Home."

JOSEPH JOACHIM
By Dr. William K. Watson

In the village of Kittsee, Hungary, lived the

humble parents of this violinist-composer-

teacher. They had no knowledge of music or

philosophy, as such talents could not be traced

to any members of the family, who were merch-

ants from a distant ancestry, having no ear for

music. The appearance of the boy Joseph set

the quid nuncs of that country to having inces-

sant discussions as to the meaning of his arrival.

The boy phenomenon recalled the Biblical

stories of prophecy, when such arrivals were

predicted by leaders of the tribes.

In my perusal of articles- of that time, I find

that bitter acrimony and prejudice existed be-

tween thinkers of the various cults. The Vedic

or Indian philosophy had swept over Europe,

claiming Jew and Gentile as its converts. The
Rabbinical teaching grew broader,^ emerging

out of the orthodoxy into liberalism. Yet the

ancient traditions held people in their grasp,

and they treated with scorn, the innovations of

Theosophy and Buddhism which had crept into

the minds of those who tried to "love one

another," no matter whence they sprang from,

yellow, black or white races. The httle Joseph

was the object, bringing animated discussions
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aii.l bitter enmity among the factions, in a

mental war of words, where reason came out

victorious, in a new i^eriod of human brother-

hood and rehgious reformation.

The child, the wonder, renewed the best pages

of history, when men's intellect and love gov-

rned the warring forces of our primeval an-

' estry; which cling to us like an incubus or

\'ampire to this day. The little man changed
preconceived notions about heredity, 8ur\nval

<if the fittest, and hke begets like. The press

cif the new reformation leaned toward Oriental

philosophy and boldy declared that he came in

fulfillment of prophecy, as the people of Buda-
Pesth had said their land would produce a

wonderful specimen of modern genius, who
would come of obscure parentage, living in an
obscure \'illage, that he would be master of all

'

the arts and a teacher of world-wide reputation, -

raising humanity into higher flights of imagina-

tion in all the arte and into a better understand-

ing of the rehgious instinct.

luA-itations sent out by Isabella, Queen of

Spain, included Rev. Father de Lawnay, who
was my preceptor in Paris, to meet the vi-

olinist at her reception at the Hotel Continental.

By request I was also given an iuA-itation, re-

ceiving a warm welcome at the hands of the

Queen and the ambassador, who introduced

me to Joachim, the greatest violinist of his time,

the man who was reported to be a marvelous
reincarnation of musical genius: which was true,

for his instrument seemed to be part of himself,

Sjjeaking his soul language, with a perfect in-

tonation, the only man who could produce it,

at that time. He had a wide variety of tone

in his classical music; and played vsnth ease

and dignity, Asith a smile upon his count-enance

that drew ils towardr? him by his deep feeling,

and attracting love, for that was his creed.

We desired to know how he became a liberal,

a democrat, a free thinker, and we learned that

he always was averse to any show of religion,

and that the people's hardships arose from too

much government; the unequal balance of op-

portunity and the uncharitable tendency to

make people, who are dejiendent, into ever-

lasting "hewers of wood and drawers of water."

Hi.s parents were the victims of race prejudice.

He distinctly told us that a.s a child he spent

much time in carA-ing, and painting, as his

attempts were sold to those who came to hear
him play his baby-A-iolin. He saw the folly

of a society which drew the line upon his parents
and himself, as he was never welcome anj'where

without his violin. He objected to being os-

tracised by people who had wealth, but no
talent for music or art. This treatment caused

The

Ward-Stephens
Musical Setting

— OF —

Sacred Words

CONTENTS

PRAISE GOD FOR LIFE MADE NEW
[Illumination]

SHEPHERD TAKE ME BY THE HAND
LOVE NEVER FAILETH

IN MY FATHER'S HOUSE ARE
MANY MANSIONS

LOVE NOT THE WORLD
AWAKE THOU THAT SLEEPEST
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professionally from a Church of one denomi-
nation to that of another and in consequence
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Unitarian and Universalist Church and texts
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Christian Science Service. Again many songs,

because of both t«xt and character of the music,

which are ideal for Christian Science ser^'ice, are

quite out of place in other Churches because
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Church service, but, because of the varied

character of the words and music, should make
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losing its life on the one or sounding jerky on
the other.
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him to fight against the bad conditions of social

life, leading him to take up the study of social

democracy, feeling happy in republican France.
He played the violin at five years of age.

Studied in Pesth. At the age of seven he
plaj'ed in opera, in Eck's double-concert. And
at twelve he made his debut in Vienna 'vith

Clara Schumann's concert company in the Ge-
wandhaus, and at Garcias's concerts. He was
known in London as the Hungarian Boy at the •

Drury Lane Theatre where he played the
"Otello Fantasia." He became director at the
Berlin Academy of Arts, and the great teacher
-in the Hochschule.

> I met him again at Spandan near Berlin,

when I represented the musical press of Paris.

He cordially received me and said he had yet

much to learn and that we must be careful not
to offend "God's little ones" for the most ob-
ject of his creatures need our tender commisera-
tion. They are with us for a purpose. The
great man was loved by all, and I studied his

lesson; it was in teaching talented poor boys
free of any charge. He gave awaj' his knowledge,
tried to implant his genuis, fed and clothed the

poor boys of Berlin. In this alone he was a God
among us. The critics were right when they
gathered around him at birth. The village of

Kittsee was honoured with their wise men.
Their words came true. I testify that Joachim
was like all good people, a saint never to be for-

gotten, because he brought peace and goodwill

to earth, as well as the bright qualities of his

music.

He was the interpreter of Bach and Beethoven
and composed Hungarian concerts and other

works. In recognition of his exalted genius as

a man and philosopher whose care was poor
humanity, he was made doctor of Philosophy
at Gottingen. and received the decorations of

civil laws of Oxford, Glasgow and Cambridge.
My presence in Berlin was to attend the great

Jubilee. His pupils came from all parts of

Europe to see his glorification, his apotheosis of

music art and love. His poor boys had made
reputations and came with laurels to crown
their master, the prince of violinists and one of

God's noblemen. Thej' came to show their grati-

tude with tears of joy, for many of those young
gentlemen, had their birth in lowly places and

even in the slums of Berlin. Like all the ma,sters

they sprang from poor but honest parents, to
lead the world in its progress toward a milennial

age. They placed the brightest star in his

crown. By it he is known in heaven, for charity
is the greatest gift, which carried him into the
angelic heights, for it was the wish and prayer
of his pupils, at that jubilee. Across the horizon

of the future will ever glow the name of their

most esteemed teacher, Joseph Joachim.

^ ^'

REVIVE THE HARP
By Carlos Salzedo

{In Musical America)

Last spring I was asked by two prominent
American musical firms to \NTite a harp "method."
Although it is needless to say that I appreciated

deeply the compliment implied by this request

I felt obliged to decline, for several reasons.

First of all, it seems to me that a work such as

this should be the crowning effort of one's

career, or at least should not be undertaken
while one has still much to learn. Furthermore,

I cannot believe that it is a good idea to at-

tempt to speak with finality about an instru-

ment that is still in the process of evolution.

The composing of harp music by those who
are both harpists and composers seems to me a

far more important work just now for those

who wish to further the cause of harp playing.

Instruction book for beginners and advanced
players are numberless. The names of Xader-

niann, Dizi, LabaiTe, Oberthur, Parish-Alvarsj

Godefroid, Posse, Lariviere, Bochsa, Thomas,
Holy, Martenot, Pay'r, Zamara, Schuecker,

Snoer, Vizthum, Zabel, Kastner, Tedeschi, de

Montbron are familiar to all harp students.

Frankly, I do not approve of many of these.

Pay'r of Vienna, for instance, has written 887

exercises in harp technique, of which only a

small portion is sufficient to drive any ordinary

person insane! After the pupil has mastered

the fundamental technical exercises (consisting

of scales, arpeggios of all kinds, and exercises

to develop independence of the fingers and sup-

pleness of the wTists), I firmly beUeve the only

really valuable way to further develop technique

is to use difficult passages in actual composi-

tions as exercises.

A good many harpists who have practised

from many exercise books and who have suc-

ceeded in developing a very rapid technique are

still unable to play a simple, delicate httle figure.

Mere velocity counts for little in really artistic

harp playing. The trouble with a too speedy

technique is that it tends to preoccupy the

player too much with this side of the instni-
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interesting manner for the harp, eitlier alone o-

in contbination with other instruments. The.s(

include Faur^, Saint-Saens, Widor, Piern6, De-
husisy, Ravel, Ducasse, Laparra—to name a

few—and many others of lesser reputation.

With such a repertoire to choose from, thero

is no need for the modern harpist to play either

inferior music or music transcribed for the harp
from other instruments. I am in general oji-

posed to transcriptions from one instrument te

another. (I speak solely of solo transcriptions;

music can be transcribed for a combination of

instruments with, I beUeve, satisfactory re-

sults.) The piano compositions of Beethoven,

Weber, Schumann, Chopin and Liszt are abso-

lutely out of place on the harp, no matter how-

well played, as the sonority of the two instru-

ments is utterh' different. There are a few ex-

ceptional cases, of course, of works that can be

transcribed without deforming their character;

for example, the music of certain eighteenth

century composers—Rameau, Couperin, Dan-
drieu, Doinenico Scarlatti and Paradisi. The
instruments for which these men wrote were

certainly nearer to the modern harp than to

the modern piano, and harp transcriptions of

their works do less violence to the intentions of

the composer. In addition to my work upon

original compositions, I am at present devoting

some time to the revival of some of these old

and charming works and am annotating these

transcriptions with remarks which will in them-

selves serve the purpose of a harp method.

Mile. Renie has already published two very in-

teresting volumes of Bach pieces which offer

the beginner a splendid opportunity to absorb

sane and healthy musical nourishment.

EDISON'S CONTRIBUTION TO VIOLIN
TEACHING

By Arthur Ely

(From The Canadian Bandsman)

From my experience as a teacher, I have found

that Mr. Edison's re-creation of the violin has

great value for the student. To hsten to the

masterly bowing of great artists, as re-created by

Mr. Edison, is a tremendous inspiration to one

endeavouring to master the viohn. It is even

more than that. It is of practical help to him

in improving practically every phase of his work

—intonation, interpretation, tone, and phrasing.

It has been said that while the re-creation of

the instrument is perfect, the beginner does not

get fingering from listening to the great artists

play as Mr. Edison has re-created them.

ii, however, the student would take the edition

that the artists play from he would find the
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tingering there. What few clianges the artist

would make in bowing can be heard on the record.

Take, for instance. Carl Fle-sch's "'Ave Maria."

If the student would get the Wilhelmj Schubert

arrangement he would find that Flesch uses ex-

actly the same fingering and bowing as Wilhelmj

.

The advantage of listening to the Edison re-

creation of the great artists also lies in the fact

that the student has the comparison before him
all the time—can repeat it at everi' point. To
st\idy the masters in this way would not cause

the student to become mechanical, because it

requires the most perfect ensemble to play along

with the phonograph. It is harder to play

along with the Edison instrument than with a

.-string quartette. It is the best kind of en-

semble practice. If the violin player can play

with the Flesch or Spalding record he need not

he afraid of any kirrd of ensemble work.

To play in direct comparison with the Edison
re-creation, it is necessary to have your violin

pitched with the instrument. This is accom-
t^lished by using the "A'" Disc, which I imder-

stand is furnished by the Edison Company.
This is the pitch used while making records at

their laboratories, and when tuned to the "A"
Disc you are immediately in tune with any
record made on the Edison.

MUSIC IN OSHAWA
{From our own Correspondent)

The season just pas.sed, as far as Oshawa is

concerned, has been noted for giany offerings

of more than unusual intefest to music lovers

geirerally . On December 14th, the Chernia\'isky's

delighted an audience, in the Grand Theatre,

by their clever playing, demonstrating their

ability to satisfy the most exacting.

The atmosphere .seemed musically charged

from the first, and each succeeding number was
received with repeated outbursts of applause,

while the attendance was not as large as should

have been, this was attributable to lack of

publicity, rather than to any other reason, and
I predict a capacity house should they play a re-

t urn engagement

.

The Adanac Quartette, probably the best

quartette of its kind in Canada, rendered a

splendid programme in Martin's Theatre, on
Friday evening, March 16th, to a crowded house.

This organization fairly captured the large

audience with the manner in which the several

numbers were given, being especially good in

Xevin's "The Bells of Shandon," and "The
Rosary,*' haNdng to respond with encores re-

peatedly. The different solo numbers by mem-
bers of the quartette were all thoroughly en-

joyed. Sjx^cial mention might l)e made of

Mr. Albert Downings singing of "The Snowy
Brea.sted Pearl," Mr. Jas. Fiddes's "Macuslila:"

H. Ruthven McDonald's "The Bard of Armagh;"
and Arthur BUghfs "The Old Plaid Shawl."

Altogether it was a grand concert, and St.

Patrick's Society, under whose auspices it was
given, is to be congratulat.ed on its enterprise.

Preceeding the quartette the Misses Smit and
Cununerford rendered a duet on a magnificently

toned concert grand piano, kindly loaned for

the occasiori by the Williams Piano Co.

The members of the Simcoe Street Methodist

Church Choir are acquitting themselves nobly

irr providing choral music in a community which

has been practically without since the days of

the old Oshawa Choral Society. This choir

is establishing a name for Oshawa which can-

not fail to be of benefit in the days to come.

Under the capable leadership of Mr. M. M.
Stevenson, Gaul's "Holy City" was given on

Friday evening, March 23rd, and in spite bf the

fact that the rain fell in torrents, there were

few vacant seats in the large auditorium cf the

church. The choir never showed to better

advantage, and .Mr. Stevenson is to be con-

gratulated on the very excellent musical talent

he has developed dirring the short, time he has

been in our midst. The solo parts were all

NEW. SONGS
<' O Canada March On !

"
By Margaret Wakefield

'' As I Went a-Roaming "
By May H. Brake

'' Golden Bird ''

By Haydn Wood

miERESTING SOMe CYCLES

Five Canzonets by Landon Ronald.

Songs off the Open Country
by Easthope Martin.

Songs of Good Luck
by Liza Lehmaim.

Songs of Merrie England
—Herbert Oliver.

Song Offerings by Landon Ronald.

Anglo-Canadian Music Co.
144 Victoria Street - - - Toronto

SaU Afantt far Enocfa & Saos, Eivia AilidawB, Limited,

Laaoard It Ca.. and ather Eo(lisfa haaaat.
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taken by members of the choir, with the one
exception of Mr. Marley Sherris, baritone

soloist, Toronto, who was engaged at the last

moment, to fill the vacancy caused by the in-

disposition of Mr. Geo. Henley. All the solos

were very creditably taken, especially those of

Miss M. Salmon "Then shall the King Say,"
and Mrs. G. L. Hall, "These are they, Mrs.
C. T. Puckett in her contralto solo, "Eye hath
not seen," never sang to better advantage. Mr.
Sherris delighted the audience with his rendering

of the solos, "Thus saith the Lord," and "I

heard the voice of Harpers." The semi chorus

by ladies' voices, "List the Cherubic Host," was
very effective as was the unaccompanied chorus

by the choir, "The Fining Pot." This choir is

making quite a name for its unaccompanied
work, displaying abeauty of tone and shading

quite out of the ordinar3^ The heavy chorus,

"Let the Heavens rejoice," by the full choir,

displayed a surety of attack, certainty of exe-

cution, and finish of phrasing which will long be

remembered.

On Friday evening, March 9th, under the

auspices of the Hospital Auxiliary, a concert

was given in Martin's Theatre, to a crowded

house. The artists were: Mrs. Jessie Alexander

Roberts, Miss Josephine Hodgson, Miss Irma

Williams, and IVIiss Lenora Hurd, all of Toronto.

Jessie Alexandei" is always a favourite here, and

her several numbers brought down the house.

The piano solo by Miss Lenora Hurd was good,

as was also the singing of Miss Irma WilUams,

especially the number "Christina's Lament."

Miss Hodgson gave a graceful representation

of Grecian Dances set to the music of Schubert's

"Moment Musical" and Mendelssohn's "Spring

Song," which was much enjoyed. The hit of

the evening, however, was the clever acting of

little Helen Beal in "The French Doll."

The third of the series of delightful concerts

by the Simcoe Street Methodist Church Choir,

was given on Tuesday evening, May 1st. The
assisting artists were Miss Irene SjTiions, dra-

matic soprano, Miss Beatrice M. Prest, vi-

olinist, and Mr. Marley Sherris, baritone.

The work of the choir was especially good, and

those who were fortunate enough to be present

were given a rare treat. The principal choral

numbers were Mendelssohn's "Hear My Prayer,"

and Rossini's "Inflammatus" from the "Stabat

Mater," with solo parts by Miss Irene Symons.

In the number "Hear My Prayer" this excellent

choir showed a familiarity of the technical re-

quirements of which any leader might be proud,

and Miss Symons' artistic interpretation of the

theme, "0 Had I the Winds of a Dove," will

linger long in the minds of many.
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By request the ladie-" chorus from the "Holy

iitj'/' "List the Cherubic Host,"' wa^ repeated

and wa. warmly received. Miss Sjthohs in the

solo, "O DrA- those Tears," ^^'ith violin, organ,

and piano accompaniment, won a distinct suc-

cess and was forced to respond with an encore.

Other numbers were song cj'cle "Indian Love
L>Tic€!,'' and Gounod's "Ave Maria," also with

\'iolin, organ, and piano accompaniment. Miss
SjTnons will always be welcome here. Miss

Beatrice M. Prest. A-iolinist, captivated the

audience from the start with her plajing of the

"Adagio," by Ries, producing an excellent tone

and promises great things to come, possessing

talent, technique, temperament and youth,

—

an essential combination.

Her other solos were "Serenade" Czerwonky
and "Minuet," Mozart. Mr. Marley Sherris

in "A Dream," and "At Nightfall," was well re-

ceived and came in for a generous round of ap-

plause. He wa.s especially good in the duet

with, Miss S\Tnons, "I feel thy Angel Spirit,"

Hoffman.
Miss Frankish at the organ and Miss Mildred

Ellis at the piano filled their respective positions

very acceptably.

R. Newtox Johns

GALLI-CURCI IN TORONTO
The Italian coloratuba sopraxo arouses
ENTHUSIASM OF IMMENSE AUDIENCE AT MaSSEY
Hall. ,

On May 16th, Toronto mtisic lovers were
given the first opportunity of hearing Mme.
GaUi-Cuici, the Italian singer about whom so

much had been published in advance. The en-

gagement was made bj' Mr. George H. Suckling,

who felt confident that the singer would win a
great triumph here. Massy Hall was crowded
with an audience that numbered about three

thousand people, whose verdict fully realized

Mr. Suckling's anticipations. The local critics,

without a single dissentient voice, acclaimed
her as the most briUiant and engaging singer of

florid music that has been before the concert
public for many years. The Globe in part, said:

"Her voice, as revealetl, is comparatively light

in texture, but is delightfully clear in quality,

exceptionally flexible, of wide range, and with a
technical command of floriture, or florid work,
that is astonishing. The wonder of it all is that
Mme. Galli-Curci is mostly self-taught. Her
voice is nature-given, but her development of it

in musieianly graces and in its technique seems
to have been the result of thoughtful experi-
Tiienting, and her ideal conception of tone vdues.
^he commenced her career in an obscure t-own
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in Italy, and after a transient appearance in

Rome she is recorded as creating a furore in

Buenos Aires, South America, and next in Bar-
celona and Madrid. And last autumn she won
triumphs in Chicago with its opera company, of

which she was the chief attraction, and soon
after taking musical Boston by storm.

Mme. Galli-Curci gave as her early numbers
Giordani's "Caro mio ben," Bononcini's "Per in

Gloria," Mozart's "Voi che Sapete," which were
examples of smooth, sustained melodic singing

which won her the intent attention of her au-

dience. She then gave a "tour-de-force" of

rapid and distinct vocal articulation in Ros-
sini's "Tarantella Napolitano," very seldom
heard in these days, which was a brilliant

achievement in every way. Then followed her

great triumph in the "Bell Song" from Deli-

beas' "Lakm6," first introduced here in concert

by Emma Thursby. In this she rose to the

height of her powers in colorature. The difficult

intervals were sung with faultless intonation, the

staccato flights scintillated with limpid crisp-

ness and glitter, while the quieter and more
expressive passages weie rendered with genuine

musical feeling. This number showed her

voice and execution to the best possible ad-

vantage. As an encore, which was enthusiasti-

cally demanded, the ginger gave "The Last

Rose of Summer," which she rendered with en-

gaging simplicity of style.

Her second great success was in Auber'.s

"Laughing Song," and as an encore "Home
Sweet Home." Her final triumph, and in many
ways the climax of her efforts, the "Mad Scene"

from "Lucia." The florid work in this was. a

splendid revelation of finished vocal workman-
ship true to intonation, pure in tone, and bril-

liant in attack. The opening melodic passages

were touchingly rendered, and supplied a fine

con>;rast to the ornate music that followed.

Among the smaller numbers given by Mme.
Galli-Curci during the evening, one must
specially mention Grieg's exquisite "Solveig's

Lied," from his "Peer Gynt" Suite, although

introduced here in concert by Mme. Henschel,

with conspicuous success, it has been neglected

vmaccountably by our local singers. Perhaps
Mme. Galli-Curci 's beautifully tender interpre-

tation of it may bring it into vogue again.

The flute obligato to the "Lakme" excerpt

and the "Mad Scene" were skilfully played by
Mons. Borenguer, while the piano accompani-

ments were sympathetically played by Mr.
Homer Samuels except in the case of "The Last

Rose" and "Gome, Sweet Home," in which
Mme. Galli-Curci played her own accompani-

ment."

Mme. Galli-Curci will fill a returii engage-
ment in September next.

THE ORATORIO SOCIETY'S "ELIJAH"
The Oratorio Society seems to have taken the

place of Dr. Torrington's Philharmonic and
Festival Choruses, whose activities were mainly
devoted to the production of standard oratorios.

Dr. Edward Broome may be congratulated in

taking up the work in which Dr. Torringto.n

so consistently laboured for many years.

On May 3rd, the Oratorio Society gave a
notable performance of Mendelssohn's great

work, the "Elijah." They had the assistance of

the Russian Symphony orchestra and of Mr.
Edgar Schofield, baritone, of New York.
The chorus surpassed all their previous efforts.

Their singing was marked by brilliancy and
power of tone, generally in the full chorus, but
specially in the soprano section. Consequently,

the}^ achieved seizing effects in the series of Baal
choruses, the descriptive "Thanks be to God."
the majestic "Be Not Afraid," the responses to

the Queen's denunciations of Elijah, and the

"Earthquake" number.
In the subdued passages, their singing was

musical and well graduated.

Mr. Schofield was evidently suffering from a

bad cold, but nevertheless in the music of the

role of Elijah, made a very favourable impression.

He has a sympathetic voice, and a very suave

method, which showed to advantage in the "It

Is Enough."
The local vocalists were Mr. Gladstone Brown,

tenor; Mias Winifred Henderson, soprano, and
Mrs. Mary Hallman Schell, mezzo-contralto.
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riie great opportunity for Miss Henderson

was the "Hear, Ye Israel," exacting in its de-

mands on dramatic expression. Miss Hender-

son, while not attaining to the full extent the

supreme possibilities of this inspiration of the

composer, surprised the audience by the merit

of her achievement. She has an attractive voice,

and sings with conscientious care. Mrs. Schell

also won a conspicuous success in "O Rest in

the Lord,"' and in the Queen's declamatory'

sentences. Mr. Gladstone Brown sang 'snth

emotional fervour, "If with All Your Hearts,"

always a favourite number. Among the general

numbers one may specially praise the duet

"Zion Spreadeth Her Hands For Aid," with its

Jewish chorus as refrain and counter subject,

the duo parts being sung with charming sim-

plicity by Miss Henderson and Mrs. Schell. the

scene between the Widow and Elijah, al-

though one may think the Widow's opening

aria was taken too fast, the double quartette

and the beautitul trio. "Lift Thine Eyes."

The orchestral accompaniment was suppUed

by the Russian SjTiiphony Orchestra, who
played with rare discretion in support of the

soloists, and gave a fine rendering of the over-

ture. Mr. Tatter.sall at the organ gave valu-

able sers-ice. One may congratulate Dr. Broome
on the result of his labours, and his enterprise in

giving the oratorio with such ample means. He
conducted with a marked development of author-

ity and ease and certainty of technical directions.

NATIONAL. CHORUS REORGANIZATION

Plans for the reorganization of the National

Chorus for the season of 1917-18 are well under

way, and a number q^ new voices have already

been added to the membership. The splendid

success of the chorus, especially of recent years,

has resulted in a great stimulation of public

interest, and Dr. Albert Ham has been in re-

ceipt of many applications for voice tests which

he has been conducting at his residence, 561 Jar-

vis Street. There are still opportunities for

those wishing to take advantage of the possi-

bilities of a membership in the chorus.

The programme for the work to be under-

taken in the fall is the most ambitious j'et at-

tempted, and has aioused much interest among
the members. Mr. R. A. Stapells recently re-

turned from New York, where, on behalf of the

Executive, he was able to complete arrange-

ments with the management of Madame Louise

Ed\'ina wherebj' she will appear as assisting

artist at next year's concert. The great Cana-
dian prima donna alread;,' has a strong local

following, and her engagement will be noted

MARIE C. STRONG
Tone Production and Singing

S0IOI8T8 Supplied for Sacked and Secular Concerts
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with pleasure as gi^^ng a-ssiu-ance of another of

the finely balanced and highly artistic concerts

that patrons of the National Chorus have been

taught to expect from singers of her calibre and
an organization of its standing.

A MAY FESTIVAL

The Oratorio Society's annual meeting took

place last month. The secretarj'-treasurer, Mr.

Arthur Brown, subsequently reported a Tery

satisfactory financial condition, and annoimced

the fact that a cheque for five hundred dollars

had been sent to the ^yar Veteran's Fund, being

the profits of the recent "Elijah" concert. Mr.
Fred Thomas, the choir secretarj^ handed in a

large list of names of applicants for new mem-
bership, besides reporting that over fifty men
from the chorus had joined the C. E. F., as well

as a large number of graduate nurses and V. A.

D.'s having gone overseas. Dr. Edward Broome,
the conductor, reviewed the season's work, and
while congratulating them upon their success,

called for still greater effort and activity for

next year.

Dr. Broome outlined his plans which, briefly

stated, are that rehearsals will be resumed

October 2; that "^Messiah" will be given in Mas-
sey Hall, December 13th; that the Russian Or-

chestra has been engaged to assist, and, further,

that a May Festival of two, or perhaps three

nights will be given with Cesar Frank's oratorio,

"The Beatitudes," a short choral work, and
orchestral numbers, with selections of unac-

companied choruses, which he hoped would in-

clude something new from his own pen. Popular

prices such as prevailed at the recent "Elijah"

concert will be continued.

The meeting concluded with the usual votes

of thanks to all who had contributed their free

ser\ices to the advancement of the society's

activities.

MAY WILKINSON RECITAL

Mrs. May Wil&insox, the gifted soprano,

gave a very successful recital in the Conserva-

tor>^ Music Hall, May 8th. She sang in charm-

ing .style a well chosen selection of numbers.
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BOURGUIGNON PIANO RECITAL

MoNs. Francis de Boirguignon, the Bel-

gian pianist who has won honors in confmental

Europe and also in Australia, gave his first re-

cital in Toronto, May 8th, in Foresters' Hall.

There was a large audience, composed of ama-
teurs specially interested in piano music, and
many of our prominent professional pianists.

Mons. Bourguignon won a decided success

with his audience. In the varied selections he

gave he proved himself to be a most fluent

technician, a master of finely-contrasted tone

and a thoughtful interpreter. In his first

group of numbers one might single out the

Handel "Chaconne Varie" for its elasticity

and clarity of execution and its well-modulated

colouring, and the Paradies "Toccata," a bril-

liant example of extremely rapid playing with-

out loss of clearness. His second group con-

sisted of Schumann's "Evening," "Soaring,"

"Why" and "Whims," which were rendered in

appropriate mood, and with refinement of tone

and expression in the "Evening" and "Why"
numbers. His third group introduced com-

positions of his own, a taking "Petit Morceau,"

a "Prelude" and "Theme," and variations for

left hand alone. The last named was a wonder

of left hand execution, which would easily have

passed as a two-handed study if played behind

a screen. Mons. de Bourguignon brought his

programme to a climax with three numbers by
Chopin, the Rubinstein "Staccato" etude,

Tschaikovski's "Chant Sans Paroles," and his

own remarkable transcription of the Wagner
"Ride of the Valkyries." In these he reached

the heights of virtuosity, while reveaUng ap-

pealing nuances of expression in the Chopin

Nocturne and the Tschaikovski "Chant Sans

Paroles." Mons. Bourguignon has joined the

Faculty of the Canadian Academy of Music,

and will be a valuable accession to the ranks of

our resident pianists.

RUSSIAN CATHEDRAL CHOIR

The visit of the Russian Choir of the New
York Cathedral of St. Nicholas on May Uth, was

a welcome event which drew a large and in-

terested audience to the Convocation Hall of the

University of Toronto. The concert was under

the auspices of the Universitj' of Toronto, and

the Mendelssohn Choir and was arranged

through the generosity of Mr. Charles R. Crane

of New York, and all admissions were by in-

vitation. The choir which consisted of twenty-

nine men and boys sang a representative selec-

tion of Russian Church music. Their chief

claims were the finished light and shade effects,

and the sonorous deep voices of the basse-

In intonation they were not always faultiest

The conductor was Ivan T. Gorokhoflf, formerl

of Moscow, whose original method of direction

produced splendid results.

CONCERT OF RUSSLAN MUSIC
The faculty of the Hambourg Conservatory of

Music gave a very interesting concert May 10th

at Massey Hall, in aid of Queen Mary's Needl
Guild. The programme arranged by Bon-
Hambourg introduced many Russian com-

positions of merit. Georges Vigneti, Gerald

Moore and Boris Hambourg, violin, piano and

'cello respectively, gave a finished ensemb'

performance of the Arensky trio, which w;i

warmly applauded. Mon. Vigneti gave u>

violin solos the Tschaikovski "Chanson Triste'

and Wieniawski's Mazourka, the former with

well controlled expression, and the latter with

brilliancy of style. Austin Conradi, a gue.st

artist from New York, proved himself to be a

pianist of refinement of tone and expression in

three numbers by Chopin, of which the Ballade

in A flat was the most notable. Boris Ham-
bourg contributed three violoncello solos by

Glazounoff, Mark Hambourg and himself, with

his accustomed distinction of style and mellow-

ness of tone. Mr. Geo. E. Boyce, Grace Gil-

lard, Irene Jinks and Ernest J. Farmer, in plana

solos; Winifred Parker, James E. Fiddes, Mable

Maniey Pickard and J. Bernard Kennedy in

vocal solos, and Ellwood Genoa, in the recita-

tion, "The Tov Gun," all \von successes.

ARTHUR BLIGHT'S RECITAL

Arthur Blight, Toronto's popular baritone,

scored another triumph at his song recital in

Forester's Hall, on Tuesday evening, May 1st.

His voice was never in better condition, full

and resonant, and his enunciation defied criti-

cism. *The Wreck of the Hesperus,
' '

' -Edward"

and "Lorraine, Lorraine, Lorree" were in-

terpreted with a dramatic fervour that was out-
"

standing. The quaint "Up From Somerfet"

which was requested was most reaU.stic. The
"Ave Maria" by Kahn with violin obligato

and the groups of little songs including "Meet

me by MoonUght" and "Tommy Lad," all gave

evidence of versatihty as the charm of the

whole programme was in the fact that a different

atmosphere was created for each song. The

groups by the Canadian composers, G. D. At-

kinson, Frank E. Blachford and W. 0. Forsyth,

all well-known musicians, were given a decided

prominence, each composer playing his own ac-

companiment. "A Little Time," "Troubles,"
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^.the words by Dr. Bach 6f Toronto), and 'A
Lullaby" by Atkinson; '"Thou art so like a

Flower," "Slumber Song" and "Oh, where is

another so Sweet," all artistic little songs by
Blachford. "Summer Showers are Falling,"

and "Alone in ray Bower I am Dreaming" by
Forsjiih were all much appreciated. Frank E.

Biachford's \'ioUn numbers, including a "Rom-
ance" of his own composition, were much en-

joj'ed. Vera Hagerman was a most efficient

accompanist.

DOROTHY SHAVER'S RECITAL

Ox Saturday evening, May 12th, a very suc-

cessful recital was given in the Toronto Con-
servatory Music Hall by Miss Dorothy Shaver,

pupil of Mrs. J. W. Bradley. Miss Shaver has

a fine contralto voice of wide range and sang her

programme of operatic selections and ballads

in excellent style, being specially successful in

a group of Woodford-Finden's songs, "The Rice

was under the water" ("Stars of the Dessert");

"Less than the dust" ("Indian Love Lyrics");

"Far across the desert sands" ("Lover in Da-
mascus"); which are admirably suited to the

full rich tones of her voice. Her selections

also included Bemberg's "Chaub Hindu", a

A'ery pleasing number and sung with good effect

;

Hutton"s "The Enchantress" and "Che faro

senza Euridice" from Gluck's opera "Orpheus."
Of the lighter numbers "Kathleen Mavourneen"
and "Bonnie Dundee" were especially pleasing,

and in addition a couple of light little songs

composed by Mr. G. D. Atkinson. "Lullaby"
and "Troubles," were very attractive. A sacred

number. "Like as the Hart," by Allitson with

'cello obligate played by Mr. W. G. Staples,

and with piano and organ accompaniment,
played by Miss Jessie Allen and Mr. G. D. At-
kinson respectively, was verj' effectively fung.

During the evening a piano number was
played by Miss Jessie E. Drummer, a pupil of

Mr. Atkinson. She showed excellent technique
and temperament in her selection, Sclumiann's,

Faschungsschwank Aus Wien Op. 26 Allegro.

The accompaniments to Miss Shaver's songs

were artistically played by Miss Jessie Allen.

MISS HELEN HUNT'S RECITAL
A MOST unusually attractive recital was that

given Satm"day evening May 12th, by Miss Helen
Hunt in the Conservatory Music Hall. Tliis

young student who has been studying with Mr.
Rudolf Larsen, the eminent ScandinaAian vir-

tuoso since his arrival here, proved to be one of

the genuine musical treats of the student year.

Her programme, wliich consisted of Vieuxtemps'

famous Concerto in D minor, played with sur-

prising warmth of tone, brilliance of technique

and considerable abandon, comprised also

Vitali's "Chaconne,'' a group of charminge
Kreisler numbers, a Chopin Xocturne, and
Wieniawski's difficult Caprice. The last men-
tioned piece proved one of the most notable

and excellently rendered of an extraordinarily

delightful concert. Variety was given to the

programme by the artistic piano solos of Miss
Helena Holmes, pupil of Mr. Donald Herald.

MR. BLIGHT'S PUPILS RECITAL
The recital given by Mrs. Harvey Robb,

soprano; Mrs. Frederick C. Brunke, contralto:

Mr. William C. Ruttan, tenor; and Mr. Percy
Milnes, baritone pupils of Arthur Blight, in

the Forester's Hall on Saturday evening, May
5th, was of a veiy high order. The song cycle,

"The Philosopher and the Lady," by Easthope
Martin, was presented for the first time in

Toronto. A most interesting miscellaneous

programme was given and all four voices were
well balanced and afforded a most artistic as

well as instructive evening's entertainment.

Miss Geraldine Allison, pianist from the studio

of W. 0. Forsyth, gave several interesting piano
numbers. Miss ^'era Hagerman assisted most
capably with her accompaniments.

CANADIAN ACADEMY OF MUSIC
Numerous recitals were given during the

past months and until the end of the season

several will be given each week. The notable

improvement in the work of many students

was a feature of the recitals, while the excep-

tional talent and artistic energy of quite a num-
ber of the very advanced students was suc-

ce^fuUy demonstrated in their clever per-

formance of works wiiich require a plentitude

of technique and interpretive imagination.

Five dual recitals of distinct musical value

were given by artist pupils of Mr. Peter C.

Kennedy, and Signor ^Iorando. The recital

hall was taxed to its capacity to house the en-

thusiastic audiences which greeted these young
artists with appreciative artistic discrimination.

Mrs. E. Varty-Roberts presented a number
of pupils in a vocal recital. The well-trained

voices and the excellent arrangement and
variety of the programme gave great pleasure.

Mr. Zusman Caplan's ^iolin pupils gave a

very fine performance of several of the master-

pieces of \'iolin literature.

Miss Emily Taylor's pupils were heard to ad-

vantage in a vocal recital which interested and
plea.sed.
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IT is but fitting that OoUtlai? HMailOS, representing
" the highest type of Canadian piano-building,"
should be manufactured in Art Cases, designed and

decorated in the pure style of the different art periods
of the seventeenth, eighteenth and nineteenth centuries.

The " Old English " style (here illustrated) finds
favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection
of mechanical excellence that equals the best pianos of
the world. wwww-
GOURLAY, WINTER & LEEMING

188 YONGE STREET, TORONTO

TORONTO CONSERVATORY OF MUSIC
The exceptionally fine quality of the recitals

given at the Toronto Conseivatory of Music
during the past month again convincingly

demonstrated the institution's high aims and
further revealed the splendid character of its

general equipment and the efficiency of its

distinguished faculty.

Recitals covering the work of pupils of the

various Preparatory, Junior, and Intermediate

grades were of frequent occurrence and attained

a high standard. Amongst recent recitals

by more advanced performers, mention may
be made of a programme offered by organ
and piano pupils of Mr. G. D. Atkinson,

on April 3rd, in the Music Hall; a violin

recital by pupils of Mr. Frank E. Blachford on
the same evening, in the new Recital Hall; a
rehearsal recital bj^ senior pupils of the piano

and vocal departments in the Music Hall on
April 4th; a piano recital in the Music Hall on
April 10th, by Mr. Simeon Joyce, pupil of Mr.
F. S. Welsman, assisted by Mrs. Ellison West,
vocal pupil of Dr. Albert Ham; a violin recital

by Miss Edwina Palmer, pupil of Mr. Rudolf

Larsen, assisted by Mrs. T. F. Holt, in the

Music Hall, on April 17th; the regular special

recitals of advanced pupils of the Piano, Organ,

V^iolin, and Vocal Departments on April 11th,

18th, and 23rd; song recitals by pupils of Dr.

Albert Ham, April 19th and 21st; a piano recital

by Miss Olive Cooper, F.T.C.M., pupil of Mr.
F. S. Welsman, assisted by Miss Sydney Aird,

L.T.C.M., pupil of Miss H. Ethel Shepherd; a

piano recital by advanced pupils of Mr. Paul

Wells on April 26th; a piano recital in the new
Recital Hall, by senior pupils of Miss Maud
Gordon on April 27th; rehearsal recital by

senior pupils of the Piano and Vocal Depart-
ments on April 28th; vocal recital in the Music
Hall by Miss E. Marie Underbill, A.T.C.M.,
pupil of Miss Jean Williams, assisted by ]Miss

Jessie M. Allen, puj?il of Mr. Paul Wells, on
April 28th; piano recital on April 30th by Miss
Jessie Henderson, A.T.C.M., pupil of Miss
Mona Bates, assisted by Miss Kathleen Reed,
violinist, pupil of Miss Lina Adamson; an organ

recital by pupils of Mr. G. D. Atkinson on

May 5th; piano recital by Miss Lily Timmins
and Master Bert Proctor, pupils of Mr. F. S.

Welsman; song recital by pupils of ^Ir. M. M.
Stevenson, May 9th; song recital by pupils

of Miss Jean WiUiams, May 10th
;
piano recital

by Miss Gladys Parsons, pupil of Miss Bates,

assisted by Miss Marion Lawrason, pupil of

Mr. Dalton Baker; song recital by Miss Doro-

thy ShaA-fer, pupil of Mrs. J. W. Bradley, May
12th; violin recital by Miss Helen Hunt, pupil

of Mr. Rudolf Larsen, assisted by Miss Helena

Holmes, pupil of Mr. Donald Herald, May 12th;

volin recital by pupils of Mr. F. E. Blachford,

May 14th; and song recital by pupils of Mr.
Dalton Baker, May loth.

The forthcoming mid-summer examinations

are meeting with a greater response on the part

of candidates from all parts of the Dominion

than ever before.

The Western Examinations from Manitoba

to the West Coast inclusive will be presided

over by Mr. Ernest Seitz, the briUiant Canadian

piano virtuoso, who will also be heard in several

recitals in leading cities of the West.

MiscHA Elman, the Russian virtuoso, will

probably give a recital in Toronto in the early

fall.
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Quality Above Price
Quality is our first and main consideration

in choosinor the materials which g^o into our

Pianos. A tifetime in the Piano mannfacturin^

business has made us familiar with every detail

in Piano construction, and we select our mat-

erials with 5freat care.

Our one aim is to make every Piano that

ofoes out of our factory worthy of our reputa-

tion, and it absolutely represents the greatest

Quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on

safe and sane lines. In other words, you get

the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON & RISCH. LIMITED
230 YONGE STREET TORONTO

W. E. HILL <& SONS
One of the Oldest Families of Violin Makers and Dealers in Europe

17th Feb. 1660. In ye morning came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.—Pepy's Diary.

24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the Violin

Section of the South Kensington Loan Collection of that year.

Their testimony as to the gfenuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the

maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL cS SONS
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng.
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Could FIVE HUNDRED
Newspaper Critics Be Fooled?

IF you were a music critic on a big paper you would

soon become a very blase and skeptical sort of

person. You would be preyed upon bj^ press agents

;

all sorts of tricks would be played upon you; you
would soon get suspicious of the motives of every-

one who had anything to do with the giving of

musical performances.

If you were a music critic and were invited to attend a
demonstration in which an artist sang in comparison with a
phonograph's reproduction of his voice and were told that it

would be difficult if not impossible for you to distinguish

the artist's living voice from the phonograph's reproduction
of it, you would laugh with scorn, and if you attended the
demonstration, it would be with the intention of expressing
your scorn in a sizzling criticism.

The music critics of five hundred of America's principal papers have done the very
thing that you would do if you were a music critic; they went prepared to scoff and they

were converted. They found that

2>^NEW EDISON
*'The Phonograph with a Soul"

actually Re-Creates all forms of music. They found that when Marie Rappold, Anna Case
and other great artists stood beside the New Edison and sang in direct comparison with its

Re-Creation of their voices, it was impossible to distinguish the living voice from the New
Edison's Re-Creation of it. These men, who intended to jeer at these demonstrations in

the columns of their papers, have, instead, written unqualified admissions that the New
Edison's Re-Creation of music cannot be told from the original.

If you will come to our store we shall be glad to show you what has been said about
this new invention by the great newspapers of New York, Boston, Philadelphia, Chicago,
St. Louis and other cities. But principally we want you to hear with your own ears the
instrument which has baffled the ears of five hundred newspaper critics and five hundred
thousand music lovers.

Please let us make plain that you will not be asked to buy. We are satisfied to have
you merely stop, look, and listen.

™ WILLIAMSS?
145 Yonge Street, TORONTO 21 King Street E., HAMILTON
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Toronto Conservatory of Music
A. S. VOGT, Mus. Doc, Musical Director

Unrivalled Facilities for Professional and Non-Professional Students

in All Departments of Musical Instruction

SPECIAL SUMMER TERM
Several of the Leading Masters of the Institution will be available

Send for Year Book, Local Centre Syllabus, and Women's Residence Pamphlet

CONSERVATORY SCHOOL OF EXPRESSION
SPECIAL CALENDAR F. H. KIRKPATRICK, Ph.D., Principal

Public Reading, Physical and Vocal Culture, Dramatic Art and Literature

STEINWAY

Style M. Mahogany, flOSO, F.O.B. Toronto

If you concur in everj' argument for

the Steinway and hesitate at the price,

remember that it is the higher cost that

makes all Steinway attributes possible.

General Canadian Representatives:

The Nordheimer PKJu^if Co. Ltd.

Head Office:

220-222 Yonge St. (cor. Albert), Toronto.

Branch** and Agencies

Toronto College of Music, Limited

In affiliation with the University of Toronto

12-14 PEMBROKE ST.

F. H. TORBINGTON, Mus. Doc. (Tor.), Mnsical Director

EXAMINATIONS
Toronto: June 11th to 18th
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The Canadian Academy of Music
12 Spadina Road Limited Plione Coliege 1343

An Artistic School for the Professional

and Amateur Student

<3reat teachers in all departments.

Special classes for young children.

Orchestral, Ensemble, and Sight-Reading Classes

Dramatic Art and Elocution. Dancing.

Year Book or Syllabus of Examinations mailed on request

WEST END BRANCH
174 Wright Avenue Phone Park 95

An excellent School with a first-class faculty and convenient location.

President Mansffer Musical Director

Lieut. Col. A. E. Gooderham Alfred Bruce Peter C. Kennedy

The Hambourg Russian Conservatory of Music
Boris Hambourg, Mus. Director

Maestro Carboni - Vocal Georges Vigneti - Violin

Austin Conradi - Piano

and Staff of 50 Talented Teachers.

Sherbourne and Wellesley Sts., Toronto, Can. Phone, N 2341

_
, . o. , , Phone* i Officb. M. 636 Cable Address

Complete Stock of mones
^ Rgs,DBj,cB, Hill. S19* " Ewum." Toronto

BELL PIANOS money to loan.

and PLAYER PIANOS .Jt2*l!tJ.\.!^h^^..^
HARRY E. WIMPERLY Room 71a Temple Building, corner Bay and Richmond Street

420 New Ryrie Bldg. Cor. Yonge and Shuter T O R O M T O

mm jL /^/^nr?/^ /-x n -^^ Subscriptions, Commanications
JYl J\ \^ Ij J\ tj VI \J m\ ***'•« should be sent direct to the Editor.

(DONALD C.)

TEACHER OF SINGING OTTAWA SUBSCRIPTIONS

Studios—8 sDd 9 Cartton Chambers Mk. L. W. Howakd is our representative for

Mostsal Director. Vietoris Preibyterisn Church, Etc ^he collection of subscription renewals.
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Ye Olde Firme

Makers

" World's
Best Piano"

Thi Heintzman&Co.
DiAMA Grand or
riano upright

is a tonal masterpiece—pure, resonant,

musical. It is a piano that satisfies the

most exacting.
*i

H^:^l-r>^«» ll»11 193-195-197 Yonge Street,

emtzman nail, Toronto, Canadi

An Entertaining Educational Book

Modern Masters

By DR. WILLIAM H. WATSON

Thirty-six biographies of modern

masters of art and music, with

whom the author was personally

acquainted.

Illustrated 250 Pages $1.00

" Dr. Watson has 240 comments, in

praise of his work, from as many
periodicals."

—

New York Musician.

Art School Publishing Co.

1041 East 47th Street - CHICAGO

AND ALL BOOKSELLERS

L. E. MOREL
Pipe Organ Tuner and Repairer

Specialty—Electric Organs

Over 25 years' experience. Church

Organs kept in order by yearly con-

tract. Very best references given.

Organ Blowers—Manufactured in

Toronto, for all sizes of pipe or reed

organs. 30 days' trial before pay-

ment. Absolutely Noiseless.

"Write for Information

Firm Sepresented

:

CASAVANT FRERES
St. Hyacinthe, - P. Que.

Residenoe, 8 Lauder Ave., Toronto Phone: June. 2551

OfGee. S82 Adelaide St. West Phone: Adelaide 2694
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MODERN TEACHING
The following from the pen of the musical

Lancelot of the London Referee is quoted in

full as apphing to certain changes in music

teaching which have already been undertaken

in Britain:
'* In recent yfears there have been many changes

in the art of teaching. The very fact that the

communication of knowledge is now recognized

as an art requiring special training is in itself

a proof of the different point of view from
which that art is now regarded. These

changes in system and methods have by no
means been confined to music. It is doubtful

if there be any subject which is taught to-day as

it was taught twenty-five years ago. Research

has shown that many principles long regarded

as fundamental are only superstructures on
deeper truths, and the knowledge of those deeper

truths has shown us quicker and more certain

roads to desired ends.

"Keen observation of the processes of train-

ing has made us reaUze that the muscle that

the instrumentalist requires is of a light, steely

cftiality as being most respon-sive to mental

impulse; that this kind of muscle and quickness

of responsiveness, on which brilliancy of ex-

ecution depends, is best cultivated apart from
instrumental practice. The endeavour of nearly

all prominent teachers has been to adduce from
their experience as a certain method. This

applies to the study of the vioUn and pianoforte

quite as much as to vocal production. The
practice of scales, to which examiners attach

such supreme imprortance, has been sj'stematized

until the new style differs from the old as greatly

as a piano from a cla^^chord."

'"Nearly all the old methods of teaching were

based upon imitation and repetition. These two
principles are to-day regarded only as elements

and b}' no means of first importance. In their

stead are placed observation and imagination.

Imitation is an important factor in education.

We are all influenced by it, much more than

we imagine, but the imitator at best can only

reproduce his original, which means that no
art progress is possible. We can only acquire

facility in any muscular movements by repet-

ition, but unthinking repetition or repetition which

leaves the anah-tical facultv at rest has not onlv
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a deadening mental effect, but if persisted in

paralyzes the music it is supposed to develop.
All the advanced systems of education aim to
make it impossible for the student's mind to

wander from what he is doing, to make him as

alert with his brains as he is with his fingers."

The recent strictures passed on the training

at some of our schools of music are indications

of the changes that are still taking place in

our methods of education in every branch of

the musical art. Teachers outside the schools

have the advantage that they are free to adopt
new systems which the schools would be scarcely

justified in doing until the superiority of the
new style over the old had been estabUshed.

All the great schools can point to artists who
have acquired distinction and, in many cases,

celebrity owing to the training on the old methods
and a certain responsibility rests upon the ex-

ecutive of these institutions with regard to the

methods being sound and reliable. Moreover,
it is difficult for teachers of long experience to

assimilate new views, particularly when they

have had successes in the old style. One way
out of the difficulty would be to have a committee
of inquiry into new methods and to give

their exponents every opportunity of proving

the truth. of their theories. One thing is certain:

the technique required for advanced music

is different from that sufficient for the per-

formance of classical works, and the require-

ments of composers must be met."

OBITER DICTA FOR CHOIRS

We quote some aphorisms for choirmasters

from a lecture delivered by Mr. Hugh S. Robert-

son, conductor of the Glasgow Orpheus Choin,

at a meeting of choirmasters and choristers in

Queen's Rooms, Glasgow, on May 1st.

Tone, technique, interpretation: the inter-

relationship of these is obvious. Tone may be

likened to the raw material; technique to the

means by which the material is shaped and
fashioned; and ordered interpretation—the art

of using the shaped, fashioned and material so

that it may be presented in a form calculated

to satisfy the highest sense in man.
If you cannot pattern to your choir, all the

angels and archangels will need to be on your

side if you hope to succeed. If you cannot imi-

tate and make fun of throaty tenors you will

have to endure them. Talking will never do

it. If you cannot satirize a beautifully sloppy

portamento your sopranos will slop to the

end of time. So will contraltos bawl and
basses bellow.

You cannot sing rapidly with clear diction

without having your tone forward. There is no
time for the tone to .scuttle to the back of the
mouth.
Get your tone as forward as you like, and you

have not solved the problem of how to gain

richness and distinctive colour. The tone must
be placed high as well as forward. Get this

high forward tone and you get brilliance, colour,

and compactness.

The shading and blending of vowels is one
of the most important factors in producing

that glamour which distinguishes the first rate

and poetic from the merely ordinary in per-

formance.

A vibrato voice in a choir is like a rotten

apple in a barrel. Vibrato may be due to phys-

cial weakness, or to nervousness, or to affect-

ation. The physically week and the nervous may
be cured, but the young lady who affects vibrato

is the bad girl of the choral family, the girl

who has taken the wrong turning.

If tone is the foundation of choral work, tech-

nique may be described as the scaffolding and
outer walls. Remember it is nothing more;

for if music were made up only of tone and tech-

nique, music would not be art, but cool, cal-

culable science.

Touch in choirs is a much neglected point.

We all know the part it plays in the education

of the pianist. It is just as important in the

education of the choralist. The old-fashioned

choirs did not bother about it. They rubbed

along in the old rule-of-thumb, hit-or-miss, there-

or-thereabout method. They had only one touch,

the sledge-hammer. If you had asked them to

flit about like fairies, touching little bells of

tone and swinging them from note to note, in

gay festoons of golden melody, they would

have dropped dead; and still, how is all the fine

old music of Merry England to be sung if choirs

do not acquire delicacy of touch, so that the

moment they light on a note, however softly,

the tone speaks at once?

Following on touch there is tone-flow. Tone
should flow out in undulations. It may be swel-

ling to a cfimax, it may be lulUng to a point of

rest, it may be floating dreamily and apparently

aimlessly, but its undulations are ever onward.

Practise sweUing on chords, keeping the tone

musical to the last particle of breath. Practise

moving slowly to a climax with ever- gathering

.strength. Practise the long diminuendo, nurs

ing the tone till it vanishes into space. With

a reUable touch and a well controlled tone-

flow, much working colour can be got, although

the higher type of tone-colour is a physical

rather than a phj'sical manifestation.

The character of the tone-flow is determined
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by the shape and curve, the rise and fall, and
the relationship of the phrases. To break a

phrase in music is like breaking a spell.

Many a good phrase has perished on the rock

of diction. Protruding consonants, bulging

vowels, sloveniy colourless patches of sound all

go to break up the Une of a phrase, and when
the line of a phrase is broken there are no dug-

outs to retire to. It is simply a case of surrender.

Diction is the vehicle of tone. How doubly

li^llitiful tone becomes when the vehicle itself

is beautiful!

Words should glow more. They should have

a poHsh and a finish. Get your choir to sing a

piece over in their own way, and then ask them
to sing it again, but to let you see them forming

the words. Now ask them to think of the beautj'

and meaning of the words, and to reflect that

beauty and meaning in increased glow and
vitality.

Good diction is a mark of good breeding in

a choir. By good breeding I do not mean high

social standing. Let me illiiistrate. Recently

1 heard a choir singing those glorious words of

renunciation, "Love, I give myself to Thee,

Thine to be eternally." So callously were the

words mouthed that nothing else the choir did

could possibly atone for it.

The rhythmic interest must never flag, not

even between the verses of an ordinary strophic

part-song. Pauses have a rhythmic relationship.

Sub-consciously it may be, but tiie conductor

of fine sensibility will let nothing escape in order

to get variety, elasticity, and freedom in his

rhjlbms. Almost any conductor can tell

when voices go out of tune. It is only the rare

ones who can tell when rhythm goes out of

step.

Music must satisfy' not only the mind and
»ar, but the soul. Performance built merely

on points of tone and technique would leave

one cold. The material things of which I have
spoken are but a means to an end. The end is

the expression of the inner meaning of the music

echoing from one's own soul and striking echoes

in the souls of the hearers. That is interpre-

tation at its highest.

How mam' conductors strike the right pace

of a piece? To get the maximum result out of

any piece of music, pace is primarily the deter-

miniujg factor. Without the proper pace the

whole poise of a piece of music is upset. Work
in emotion, work in richness of tone, work in

expression ad lib., and }'our working will be

largely in vain if your pace is wrong, for then,

for a certainty, your poise will be wrong.

Are you disatisfied with the poise of a piece

of music? Depend upon it your pace and rhythm

want k)oking to. The choirmaster has a multi-

sp)eed gear in his equipment. Let him work with

it till he gets it rightly adjusted to the gradient.

The right pace helps to the right rhythm.
With the right pace and the right rhythm the

right poise is not far off.

Plan your work as an artist plans his picture.

You want colour; you want mood; you want
atmosphere. First things first. Interpretation

is the last thing. Interpretation is magic

brought to bear on material forces. Do not

trifle with it. The true artist is the true magician,

transmuting common metals into the pure gold

of achievement.

If I were asked to mention the most regret-

table feature revealed in the working of our

festivals I should say—the number of conductors

who attain a certain standard and stick there.

What is the reason? Have they reached the

limit of their musical capacity? Such con-

ductors are invariably of the non-self-critical

variety. Be your own best critics. Be careful

of dispraise; be more careful of selfpraise!

You cannot reflect beauty if the \'ision of beauty

be not in your own soul.

WOMEN COMPOSERS

Why the woman composer never scales the

heights attained by men is discussed by Mrs.

H. H. A. Beach, whose eminence as an American
composer gives weight to her words. She says:

"I have often thought of the strangeness of

such a fact, but can find no thorough explana-

tion of it. It is certain that in the high flights

of musical creation women do not begin to

compare with men. But then, music is the

superlative expression of life experience, and
women by the very nature of her position is

denied many of the experiences that colour the

life of man. Nor has she the necessary strength

to sustain the tremendous pressiu^e involved

in carrj-ing through the problems involved in

composition—mental labour exhausting enough

to react with far-reaching physical effect. But
those are only theories. A definite, compre-

hensive answer I cannot give."

How music grips and solaces in times of

danger is simply and beautifully told by a sur-

vivor of the hospital ship Lanfranc, which was
torpedoed. "After the dockers had left, and
we had got all straight and tidy, some of the

wounded went to the piano and began to sing

—

they are wonderful! It made us feel queer to

hear them sing 'Pack up Your Troubles in Your
Old Kit-Bag,' etc. After a Uttle while Miss

Waldegrave went to them and said that she felt

they ought to give thanks for being safe—would
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THE ORATORIO SOCIETY OF TORONTO
DR. EDWARD BROOME, Conductor

For particulars of Membership, Rehearsals,
etc., apply to the Chorus Secretary,

FREDERICK G. THOMAS
Phone Beach 2742 55 Kenilworth Ave.

they join in a hymn? Every man came to the
piano, except one who was too bad to move.
They sang most wonderfully, *0 God, our
help in ages past.' Then Miss Waldegrave
said a short prayer, and before she could move
away one of the men said, 'Might they have
"For those in peril on the sea " for their mates?
as they did not know where they might be.'

I have never heard anything like it. Many broke
down. In the middle the cars came to take
them away. They finished the hymn, and then
said 'Good-bye.' They gripped our hands
until it was painful. Many of them ran back
two or three times, 'Thank you, thank you;
we shall never forget this morning.'"

PERSONALITY IN MUSIC

By Francesco Berger, in The Monthly
Musical Record

To a certain extent, not a great one, the per-

sonality of some composers is reflected in their

music. Something of the kind is found also

in the works of other creative artists; painters,

sculptors, architects, novelists, poets, historians,

writers generally, have not only selected con-
genial subjects, but have treated their material
in their own way; and their way was their own,
because it was the natural outcome of their

personality.

In Music, personality does not show to an
equal extent in the works of all composers;
one may safely say that its presence is in inverse

ratio to their greatness. There is far less per-

sonality in Palestrina, Purcell, Bach, Haydn,
Handel, Mozart, and Beethoven, than in the

lesser lights of Mendelssohn, Schubert, Schu-
mann, Brahms, Bennett, Raff, Weber, Meyer-
beer, Auber, Rossini, and Verdi. And when
we come to more modern ones, to Gounod,
Saint-Saens, Massenet, Dvorak, Grieg, Tschai-

kovski, Elgar, personality asserts itself more
conspicuously; until in Strauss, Debussy, d'Indy,

Reger, and the Russians there is little else but
obtrusive personality left.

Wagner is, and probably will remain, the

very sphynx of musical art. He uproots all

theories, upsets all calculations. When we most
abhor the man, we are forced to admire his

music,—when we most admire his music wc
are forced to forget the man. When we think of

him as an orchestral colourist V)ut no melodist,

he surprises us with a flood of mighty melody;
when we think of him as a melodist but no
counterpointist he overwhelms us with the

" Meistersinger Overture". From such a man
one could not expect music to be anything else

than brimful of personality,—and so it is.

His "heavenly moments" and his "deucedly
ugly half-hours" glare at us throughodBkis
pages.

It is difficult to describe the personality of

the great composers in a single adjective. Per-

haps the following may be appropriate: for

Palestrina, sublime; for Purcell, inspired; for

Bach, consummate; for Handel, noble; for Haydn,
human; for Mozart, enchanting, and for Beeth-

oven, grand.

The distinguishing quality in Mendelssohn
is his perfect "finish." We. find it not only in

such masterpieces as his two oratorios, both

his symphonies, his violin concerto, his two
pianoforte trios, his two piano and 'cello sonatas,

his concert-overtures, his part songs, his organ

music, his "Midsummer-night's Dream," but

even in his least important works. Every-

where the same exquisite neatness of detail,

the same finess of material to subject, the same
clear-cut outUne, and mastery of "form". No
projecting rocks in the middle of a slumbering

ocean, no whirlpools in a smoothly-gliding stream,

no extravagant excursions into unexplored

wildernesses, no bungling return-homes because

of its being about time to do so. His Muse is

not the undraped female of Greece; less still

is she the fleshly matron of Dutch Ait. She is

the pure, graceful virgin of Italy, adorned with

French elegance, and tutored with German
learning. Every bar of his bespeaks the en-

thusiastic Art-student, the man of cultivated

taste ; the avoidance of extremes in all his works

adds to their attractiveness. He reproduces

neither the groans of man's misery, nor the

vulgarity of his coarser nature. He handles

delicate jewels with clean hands, and leaves

others to deal in rough stones with grimy fingers.

Schumann's personality asserts itself most

in his pianoforte music, which is indeed the

strongest part of his life-work. No one can pre-

tend that he is fairly represented by anything

else, for. with the exception of a few songs,

hardly any other work of his is uniformily first-

rate. His instrumental trios and duets are

beautiful only in parts, while his orchestral

works are little more than tentative. He shines

supreme in his pianoforte concerto, and a good

many (but not all) of his solos for that instrument.
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is the fitting epitaph ou such a monument as

his songs have reared for him. It needed but
this to stamp him as one of the world's elect.

'Tis not his person but his spirit that pervades
all the riches he has bequeathed to us.

LiS7.T has been so much discussed, and so,

ably, in these columns as well as elsewhere,

that there is little left for me to say of him.

His music is as inseparable from the man as

the rind is from the apple: the essence of the

fruit is in its rind, the essence of Liszt's music
is his personality. Liszt is Liszt, voila tout,

with all his merits and his foibles. When you
list to his music you are listening to a Listz

whom you must enlist in your list of distinguished

pianist-composers, and who a Vistesso teinpo

will not bear to be played listlessly!

He wrote in his usual high-flown manner
about Weber, extolling his sonatas to the skies.

He calls them "romantic" and heroic," and
this they they certainly are if compared with

many by his strait-laced, predecessors, but

surely not in the presence of a Beethoven.

There is also too much alternation of tonic and
dominant in them to suit our modern taste,

and many of their passages sound roccoco to

nineteenth-century ears. But in his operas he

is far greater, for in these he found wider scope

for his dramatic leaning, and his overtures have

not been surpassed in picturesqueness even by
Wagner, who, by the way, was a candid admirer

of them. Many "tunes" f];om his operas have

endeared themselves to the hearts of millions,

in every land, and become "household melodies"

in the homes of humble and exalted all the

world over. What more convincing proof that

they hold the germ of enduring life! For only

that which emanates from the heart can enter

the heart of man; the rest is purely brain-work,

to be bound i'n handsome volumes, put on the

shelf, and never to be take^ down In whistling

or humming Weber's tunes while at work or

at play, (I feel almost tempted to say while

awake or asleep) we are cherishing the person-

ality of one who made his appeal not to "the

schools" but to the entire human race. None,

more than he, infused his own tender sympathy

into music.

I said at the beginning of these remarks that

the great composers had less personality than

the smaller ones; and, as though to counter-

balance matters, some verj^ small composers

have superabundant personality. Here is an

instance. A certain organist once received an

urgent request from a lady-parishioner, who
was lying ill in bed, to call upon her. When he

went he found she had a pinaoforte placed

in her bedroom, and she begged him to do her
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the favour of playing to her, as she felt she was
not destined to hear much more earthly music.

He readily consented. "That was Handel,''

said he; "how did you like it?" "Oh, it was
grand," said the invalid; "pray play something
l)y Mendelssohn now. I always find him so

soothing." Again the musician complied. "That
was heavenly," said she; "and now, may I

ask for just one more piece, and leave the choice

to you. this time." Once again the obliging

man played, and then, turning to her said,

"That was my own; my latest composition.

How did you hke it?" He received no answer.

The lady was dead.

VIOLINIST DIES FROM WOUNDS
The many friends of James Tretheway, the

violinist, learned with regret last month of his

death from wounds in France.

He was formerly a member of the staff of

the Conservatory of Music, and of the Toronto
Synphony Orchestra.

Two years before war broke out he left Tor-
onto for Victoria, whence he returned to Eng-
land to enlist. He had been in France for over

twenty months, and was wounded on April

23rd, succumbing two days later.

GADSKI RESIGNS

Johanna Gadski, for many years a member
of the Metropolitan Opera, New York, has
resigned voluntarily from that institution be-
vause she feels that her withdrawal at this mo-
ment would be for the best interest of all con-
cerned.

Mme. Gadski was attacked in the press

principally on account of the indiscreet acts
and expressed opinions of her husband on be-
half of Germany.

DISTINGUISHED PIANIST HERE
The distinguished pianist, Austin Conradi,

has decided to settle in Toronto as head of the
piano department of the Hambourg Conser-
vatory of Music. Mr. Conradi has had an ex-

tremely successful career both as a concert
pianist and a teacher, and has been Ernest
Hutcheson's assistant at Chatauqua for the last

six summers. Conradi's constant association
for 12 years as pupil and assistant to Ernest
Hutcheson, the great Australian pianist, makes
him a particularly successful disciple of the
latter's methods. Mr. Conradi has appeared
as soloist with the New York Symphony and
Russian SjTnphonj^' Orchestras, at the New

York State Music Teachers' Convention, Lowell

May Festival, and has given recitals in many
of the ea.stern States. In 1912, Conradi was
awarded a prize for a set of piano compositions

(which are used in the famous Art Progressive

Series edited by Godowsky. Sauer and Hofman)
by the St. Louis Art Publication Society, open

to composers of the world, for which 3,000 com-
posers competed.

Beneath the monument erected to his memory
in the old historic cemeten.' of Frederick, Marj'-

land, is the resting place of Francis Scott Key,
writer of the "Star Spangled Barmer", which
our AlUes and American cousins are singing

now as they never sang it before. There in

the same place are the graves of Barbara Fritchie,

Whitier's character familiar to us all in our

school days: Admiral Schley, hero of the battle

of Santiago; and many confederate soldiers

who fell in battle in that district during Lee's

first invasion of Maryland.

BASE HOSPITAL BENEFIT

Arthur Blight, baritone, has forwarded a

cheque for $184.62 to the Base Hospital, Gerrard

Street, as the net proceeds of his song recital

given on May 1st.

NEW SONGS
'' O Canada March On !

"
By Margaret Wakefield

<' As I Went a-Roaming ''

By May H. Brake

'' Golden Bird "
By Haydn Wood

WTERESTIHG SOHG CYCLES

Five Canzonets by Landon Ronald.

Songs of the Open Country
by Easthope Martin.

Songs of Good Luck
by Liza Lehmann.

Songs of Merrie England
—Herbert Oliver.

Song Offerings by Landon Ronald.

Anglo*Canadian Music Co.
144 Victoria Street - - . Toronto
S*la Afenti for Easefa & Sons, Edwin Aifadawn, Limited,

Leooard & Co., and other English heasc*.
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MEDICINE AND MUSIC

In the New York Medical Journal for May 5th

is an article on "Medicine and Music," by Dr.

Thomas J. Mays, of Philadelphia. Clarence

Lucas, the Canadian composer, has the follow-

ing to say on the subject:

When we are sick come not with hymns
To medicate our weary limbs,

Nor seek to soothe our aching head
With Brahms and Strauss around our bed.

Let us repose in silent peace

Without a Liszt piano piece.

May no soprano skyward soaring

Or bass down in the basement roaring,

Or alto full or thin or throaty,

Or tenor good or bad or goaty,

Or violinist French or Prussian,

Belgian, English, Dutch, or Russian.

Or cellist from across the ocean,

Or organist, once get the notion

That we require six hours of minor,

The same of major, and the. finer

Subdivided mixed chromatics

To cure our baldness or rheumatics.

We want no Bach, Ravel, De Koven,
Gluck, Rachmaninoff, Beethoven^

Schumann, Elgar, Sousa, Cadman,
Saint or sinner, sane or madman
When neuritis comes to claim us,

Or the German measles maim us.

We demand unbroken stillness

When we're down and out with illness.

If Philadelphia Dr. Mays
Desires his convalescent days

To pass with sacred hymns of praise,

We care not.

Let him hear legendary lays

Of ancient Greek or Roman frays

When history was in a haze

And good for operatic plays;

Or further northward turn his gaze

And follow Wotan's wandering ways
And Siegfried's confab with the jays

And Fafner whom he slyly slays;

See Mime make a meal of maize

And watch the smithy's furnace blaze,

And get the whole Wagnerian craze

For music which will surely raise

Your spirits—so says Dr. Mays.

"Fidelio" and "William Tell"

Might help to make the patient well.

If not—then let him go to Pittsburgh or

Atlantic City.

Subscribers whose renewals are now due or

overdue will oblige the editor by forwarding their

subscriptions without awaiting a formal notice.
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SIR AUGUST MANNS

By Dr. William H. Watson

The romantic school of artists and poets, a

pre-Raphaelite group, which met at the home
of William Scott, my teacher, at Chelsea, at-

tracted people of similar minds, working in

the liberal arts. It was here where I first met
Ruskin, who welcomed our mu.sician, Sir August,

tQ the exclusive circle. I remember a conver-

sation between him and Letitia Scott, which

led me into the study of the occult. Canon
Barry, a representative of the Catholic Church,

was also interested, and believed the teaching

of the new school would spread over the world,

which has proved true.

Manns told me his experience as a "dreamer"
when he began life at Stolzenberg, Germany;
how the churchmen came to "exorcise" from

him the unseen intelligence who caused those

dreams—or visions. Such things were then

regarded as coming from spirits of darkness.

They wanted to place angels of light in theii*

places. Lutheran pastors said that Luther

threw an inkstand at the dex\\, and that the

same resentful action was in order at all times.

The most important phases of his dream were

visions of cities and scenerj' which he saw in

fact, when he travelled, recognizing the places.

He declared that he never heard occult music

like Gounod and others, but his mental faculties

alwaj's perceived views that existed on earth.

He believed that his execution upon violin,

clarinet and flute, was part of nature's laws, as

it came to him as easj'^ as his dreams, and he

was considered to be a natural born artist.

This was interesting to the artists, and agreed

with Rossetti and Ruskin's ideas of inspiration.

These critics founded their school upon visions,

but could not quite agree with those who said

the Chelsea artists were overshadowed by e\'il

influences. The public had been accustomed
to see heavy, distinct objects on pictures, with-

out soul, and their minds were not broad enough
to accept a new art. "Openness of mind means
openness to all truth and readiness to accept

each new item of art., music and poetical know-
ledge, however radical these may prove to be."

—Constructive Quarterly.

Manns, with his three instruments, made
his debut at Torgelow, when he was ten years
of age. His great success carried him to Dan-
zig, where he played in the Opera orchestra as

first violin, and was first clarinet in the regimen-
tal band. From there, his genius made him
conductor of Gungl's orchestra, BerUn, and
solo violinist. He was known as the boy phen-
omenon, who drew admirers from all parts of
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Germany. The emperor decorated him after

the consensus of musical opinion was taken

that he was the most capable in northern Eu-
rope. Therefore, as first musician in the land,

he was made conductor of the imperial bands
at Konigsberg and Cologne. Writers in musical

papers began to speak of him as an inspired

person, with a certain ''divine right" which
was always attached to the mysterious masters

of the past. "Talented men of old spake as

they were moved by the divine spirits, and their

messages to mankind, having been preserved

to us in substance at least, are evaluated to

us in terms of modern experience. What is

inspiration? This may be a difficult question

to answer in precise categorical definitions; but

there can be no doubt of its modern existence."—Zion's Herald.

He beUeved that effects in art and music

were natural processes, led by the ideal. He
asserted that all beings belonged to and are

governed by nature's laws, and that nothing

was supernatural. He said that superstition

had no meaning and was useless in any debate.

He was regarded as an exalted human being,

but did not feel any better than other men.

If his music had the touch of superiority, he

took no credit to himself, as he played without

effort, and he liked to hear his own music. He
compared himself to a flower, coloured by
nature like his music, which came to him in

childhood days. The flower does not colour

itself, and he did not originate his talent for

musical execution.

The wonderful "touch of nature" gives value

to all works of art. I remember an incident of

this kind which happened in the Paris Art

School. A student near my own easel had drawn

a figure. We went the next day and the figure

was changed. Bougereau had been there and

placed four fines on the drawing. These fines

finished the work. His artistic touch was recog-

nized at Chimery's art gallery, and it was sold

for a big price. .Without those fines, the picture

would have been valueless. "It is the gentle

folk that really do things in this world. They
learn their lesson from the world of nature.

It is the artist of quiet mind and heart that

accomplishes his purpose, and that purpose of

artistic value. From bottom to top of creation

the law is sustained that gentleness is power."
—Christian Advocate.

Manns thought his music was part of nature's

plan in the improvement or growth of the race.

He befieved that all prophets had something

new to say and work out in the arts, not con-

fined to language or the prediction of future

events. Nature's expressive notes, in music

or colour come through prophets. All advanced
ideas are prophetic. Canon Barry was a pro-

phet when he said our ideas would be univer-

sally accepted and the old ideas ignored. The
Homeletic Review speaks of it as news

:

"Every prophecy uttered by man must be
news. It must have in it some element of

originafity, some information in musical vibra-

tion or art, from God, that was never heard before.

The most stimulating lesson is that good men
may hear God speak in any age. It is our high

privilege, not only to read what has been written,

.

but also to add to it, what God may speak to

us."

The managers of the Crystal Palace always

presented the best talent. They sent their

representative to Cologne to see and hear the

briUiant conductor, and to offer him the position

as conductor of the Saturday concerts at the

Palace, which became famous as many visitors

to London took advantage of the event, to hear

the finest orchestra in the city. The concerts

^became one of the "sights "of London. Manns
conducted the Handel festivals and is said to

have conducted twelve thousand concerts.

In order to preserve the establishment of

a religious peace during the Middle Ages, any
person who had any special gift of music and
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!t, appearing in their days of infancy, was

:ist into a dungeon. The spiritual gifts were

ignored. The kings tried to have rehgious

institutions upon tradition instead of giving

•he nature of God full play, and allowing the

Lord to build them. "Except the Lord build

the house, they labour in vain that build it."

In those ages of physical valour, the beauty

(if music was drowned by harsh noises. The

direct cause was the foolhardiness of Crusaders
.

;md soldiers of fortune, only equaled by their

_norance when they made the tournament a

St of all actions by valour. The physical

aasault at arms" dulled their mental capacity,

and their reason. In their bhnd strength they

fought against a supposed enemy—the Turks

—who could not understand their valour,

which was pitted against them by the point

of the lance and the edge of the curtal-axe.

The melodies of Europe came from Asia Minor,

l»ecause genius was encouraged by Asiatic races,

as being part of divine creation, a fact not ac-

cepted by people who were fanatical, not allow-

ing it in the churches. Anything of artistic or

musical value, coming from supposed heathen,

was regarded as from the devil. These fighting

men did not understand the power of mind

when they read; "Wherefore, gird up the loins

jf your minds, be sober, and hope to the end

for the grace that is to be brought into you."

The crude ideas against the inspiration of

art and music were produced by crude minds,

unlearned in the spirit, but very skilful in writing

the caligraphy of the uncial letter of condem-

nation, which has killed the reasoning powers

of man for many generations, "The letter

killeth." The Turks and other musical people

of the East, knew that God is the ruhng power

of life, from whom come "the issues of life."

If progress has been slow in Church music

and decorative art, we must feel grateful to

Manns for creating a public taste. In recogni-

tion of this work, he received the honour of

knighthood. We know that many cults sprang

up after the Reformation, who bitterly denounced

stained windows in churches. There are churches

to-day without any ornament or an organ.

The members of the congregations are not per-

mitted to touch their pianos on Sundaj's, as

they are taught to believe that musical instru-

ments came from the de\'il. I speak with know-
ledge, for I was taught such pious lessons at

Morpeth, my home town, near the borders of

Scotland. I have known some good people

who did not allow anj' cooking on Sunday.

But they were humane, walking to church,

leaving their horses and automobiles in the
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barns to enjoy the day of rest. The London

Times says:

"Sir August Manns makes the orchestra

express all the modifications of feehng that an

imaginative soloist would give voice to on a

single instrument. It is this power of wielding

his band that he accustomed his audiences

during his years of his conductorship. He is

gifted with a devotion that makes him loyal

to the indications of the composer, and has

enabled him to transcend the Umits of a mere

conductor."

" THE CITY OF GOD "

A MUSICAL production that created a serious

religious impression was the singing of H.

Alexander Mathews' cantata, "The City of

God," June 12th, at the Bloor Street Presby-

terian Church by the combined choirs of the

Bloor Street and Chalmers Presbyterian Churches

under the direction of Mr. Peter C. Kennedy.

The work was wTitten specially for the quadri-

centennial of the Reformation, and deals with

the foundation, decaj' and restoration of the

religion in Germany, closing with the time of

Luther. The music is grateful for its fine choruses

.

which in many instances reach an impressive

emotional height. Luther's chorale, "Ein Feste

Berg," is used as a leading theme. One may
mention as of compeUing interest, the striking

massing of voice parts—the chorus "Hear me,

when I call," the churchly "Come unto me"
(unaccompanied) in from four to eight parts,

the chorus, " Now have we peace with God? " a sk

skillful inter-weaving of contrapuntal imitations,

and the final chorus of great dignity and bright-

ness. The solos, especially the soprano and

tenor solos, are melodious, as well as dramatic

in style. Mr. Kennedy, who in the past has

achieved a reputation for getting refined and

intelligent results from his church choirs, fully

sustained his, standard in this respect, in his

presentation of the work. The choral singing

was throughout finished, musical in tone qual-

ity and gradation and emotionally suggestive.

The soloists were Miss LiUian G. Wilson, soprano;

Miss Pearl B. Steinhoff, contralto; Mr. Albert

Downing, tenor, of Bloor Street Church, and

Miss Ada Richardson, soprano; Mrs. Florence



50 MUSICAL CANADA

Fenton-Box, contralto; Jack White, tenor,

and George C. Mclntyre, baritone, of Chalmers
Church, all of whom sang \vith symmetry of

interpretation and attraction of voice. In the

prefatory miscellaneous part of the programme.
Miss Ada Richardson sang "0 had I Jubal's

Lyre," Handel, with clear enunciation of the

brilliant division passages and appealing clarity

of voice. Mr. Albert Downing sang Barnby's
saccharine "Soft Southern Breeze," with much
smoothness of finish and expression, and Mrs.
Florence Fenton-Box revealed a warm-coloured,

even contralto in Liddle's "Abide With Me."
Mr. D 'Alton McLaughlin of Chalmers Church
accompanied at the organ with uncommon
sympathy.

MISS MARIE STRONG'S RECITAL

On Saturday afternoon, June 16th, the studios

of Miss Marie C. Strong were crowded to hear

a recital given by Miss Reta Norine Brodie,

assisted by Miss Marie Nicolieff , Miss Lillian

Vise and Miss Irene Jinks. Miss Brodie sang

fourteen songs in English and a duet with Miss

Nicolieff. Miss Strong specializes in songs-4n

English and remarked at the commencement
of the recital that good singing could be accom-
plished in the Enghsh language just as well as

in any foreign language and the pleasure afforded

the audience would be much greater when the

words were understood. The lyric quality in

Miss Brodie's singing was beautifully portrayed

in "Indian Lullaby," by Stewart, "Good Morn-
ing," by Grieg and two songs by Landon Ronald,

''April's Here" and "Dawn in the Forest".

She secured splendid tonal effects and dramatic

expression in "Damon," by Stange, " Out of

My Soul's Great Sadness," by Franz -and in

the Gounod waltz arietta from "Romeo and
Juliette," while "The Year's at the Spring,"

by Harriet Beach was sitng with sparkhng

vivacity. Miss Brodie is one of Canada's lead-

ing representative artists and a soprano of whom
Toronto should be most proud. Miss Marie

Nicolieff is an artist pupil of Miss Strong and
possesses a rich dramatic soprano voice of wide

range and superb flexibility. Her numbers on

the programme included an aria by Mercadante;

"Mira o Bella," by Donizetti; "Ah Fighnol"

from Meyerbeer's "II Profel^" and a group

of Scotch songs and one part of the charming

duet "April Morn," by Batten. M^s Nicolieff

did some splendid work in the operatic arias,

the tones rolling out big and resonant and the

interpretation of each song was particularly

well done. Miss Lillian Vise played two violin

solos with beautiful tone and sincere expression.

Miss Irene Jinks gave "Waltz Brilliante," by
Chopin and the Moszkowski Waltz in E major
with brilliance and surety and played many of

the accompaniments during the recital in a

wholly efficient manner.

MR. CAPLAN'S SEASON

Mr. Zusman Caflan, the noted Russian

violinist, has completed a most successful sea-

son both as soloist and teacher. Each appear-

ance was a fresh triumph. In his last recital

at the Canadian Academy of Music he surprised

his many admirers and obtained fresh laurels

by the successes of his various pupils, many of

whom are now making a name for themselves

in the musical world and incidentally gaining

fame for their teacher. Special mention may
be made of Miss Vise, who this season has cap-

tivated all hearers by her masterful and brilliant

Zusman Caplan

playing and who bids fair to become one of

Canada's leading lady vioUnists. Those who
heard Miss Lillian Vise can not but wonder at

her marked progress and rapid success and the

fact that she has been entirely under Mr. Cap-
lan's tuition since her advent into music speaks

volumes for Mr. Caplan's ability as teacher of

the violin. Next season bids fair to suipass

all others for Mr. Caplan, as his list of pupils

is continually increasing and already many are

making enquiries from many points out of town.

That Mr. Caplan always has the interest of

his pupils at heart may be- gathered from the

fact that several times he has refused very

flattering offers to go on tour.
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CANADIAN ACADEMY OF MUSIC

The close of the season was marked by several

recitals of unusual artistic merit. Miss Mignon
\V. Telgmann, a pupil of Luigi von Kunits, gave

a violin recital which surprised and delighted

the large number of string players in the audience.

Miss Telgmann, who comes from P^Erboro,

played concertos by Viotti, Spohr, and Godard
and also the Fantasia Appassionata by Vieux-

temps. These exacting works were played by
her with a technical fluency and interpretative

abiUty worthy of a great artist. Miss Doris

Robins, another ver\' clever young violinist and
pupil of Mr. von Kunits, gave a ven,- interesting

and unhackneyed programme which included

the suite Concertante, Geminiani; Sonata,

Borghi and a group by Bach, D'Ambrosio,

Coleridge-Taylor and de Beriot. Miss Robins

played with notable virility of tone and neat

technique. An evening was devoted to a general

recital by other pupils of Mr. von Kunits.

Signor Morando presented his class in two
song recitals. The first given by the junior

class was remarkable for the singing of several

of the students who displayed vocahzation and
inteqjretation of such a high order that the

junior qualification seemed a misnomer. Those
taking part were: Miss Maisie Tough, ]Miss

Carolyn Gillmor, Miss Olga Tough, Miss Irma
William.s, ^liss Grazia Gratia, Miss Ruth Smith,

Mi.ss ^lary Bothwell and Mr. George A. Thorn.

The second recital showed to the best advan-
tage the great ability of Signor Morando as

a vocal teacher. The participants have mostly

secured an artistic reputation, professional or

otherwise, for themselves which has been freely

recognized in Toronto and many other l?>calities.

With such a combination of talent available

the performance was strikingly at variance with

the ordinary students' recital. Brilliant and
well-trained voices, authoritative interpreta-

tion and seriousness of artistic aim made the

evening memorable. Where all were good it

would be invidious to specially praise any one,

I'Ut the tremendous enthusiasm of the large

audience was a fitting climax to the high stan-

dard displayed. The singers included, Mrs.
John Macdonald, Mrs. Douglas Raymond,
Mrs. W. J. Henning, Miss Lillian G. Wilson,

Miss Marguerite Fleury, Miss Lenore Ivey,

Miss Pearl Forfar, Miss Jean Anderson, Mr.
dAvignon IMorel, Mr. Blake Lister, and Mr.
Douglas Stanbury.

To the English belongs the credit for the in-

vention of polyphony as also of Gothic archi-

tecture.

rpHERE is a

sense of satis-

faction in knowing

that you have the

-MV'r^K^BBi^'^iF best. That is why
The Underwood typewriter mOSt peOplc USe
is more extensively used in tr r
this country than all other ^J^g UndeFWOOd.

make"! combined.

United Type-writer Company Ltd.
Victoria at Queen, Toronto

HAMBOURG CONSERVATORY ACTIVITIES

The Hambourg Conservatory- is completing

the sixth year of its existence with a most satis-

fying record. The attendance, counting the

main school and the different branches, has

overstepped the 1000 mark and owing to the

enthusiasm and skilful teaching in all depart-

ments brilliant results have been achieved.

Mr. Boris Hambourg, the young director, has

surrounded himself with gifted artists and
teachers. Each department is strongly repre-

sented and among recent additions is Austin

Conradi, the eminent American pianist, a dis-

ciple and assistant of Ernest Hutcheson for

six summers at Chautauqua. Many successful

recitals have been given throughout the year,

including the annual series of the Hambourg
concerts, which have done so much to encourage

the beautiful art of chamber music in Toronto.

Amongst the artist recitals may be mentioned
those of Monsieur George Vigneti, %'iolinist.

Maestro Carboni and his artist students which
made such a stir in the musical circles, Austin

Conradi's pianoforte recital and the appearance
of the Allied Trio.

A grand faculty concert at Massey Hall

proved a brilliant success. A Russian programme
was arranged by Boris Hambourg at which
fourteen members of the staff appeared. The
concert was given in aid of Queen Marj-'s Xeedl-

work Guild and was under the immediate pat-

ronage of Lady Hendrie, who was present on
the occasion.

In addition to the above some twenty-five

public recitals were given by teachers and their

pupils.

Two prodigies gave recitals at Foresters'

Hall, viz., Maurice Turland, gifted pupil of

George E. Boyce, the successful and brilliant

Canadian pianist, and Max Fleishman, the

wonderful violinist, who left for New York to

study with Jan Hambourg.
A couple of composition recitals have also
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IT is but fitting that (BOUliaK? iptaUOS, representing
" the highest type of Canadian piano-building,"
should be manufactured in Art Cases, designed and

decorated in the pure style of the different art periods
of the seventeenth, eighteenth and nineteenth centuries.

The " Old English " style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of

the world. V^VV^N^VX."

GOURLAY, WINTER & LEEMING
188 YONGE STREET, TORONTO

been given by the pupils of Ernest J. Farmer.
An important addition to the musical life of the

Dominion is the newly organized "Allied Trio,"

consisting of three eminent artists; Austin

Conradi, American pianist, George Vigneti,

French violinist, and Boris Hambourg, Russian

cellist, who contemplates giving a series of

concerts in Toronto and other cities.

As in former years the Hambourg Conser-

vatory is holding a summer course in all its

departments. Many applications have been

received from different points throughout the

Dominion and a busy summer season is expected.

NATIONAL ANTHEMS OF THE ALLIES

G. ScHiRMER, New York, has just published

a very handsome edition of the National An-
thems of the Allies, piano and voice, beautifully

printed on fine paper. The Allies represented

are: United States, England, France, Belgium,

Russia, Japan, Serbia, Italy, Rumania and

Portugal. The history of each anthem is giv'cn.

The price is only 25 cents.

MR. MARTINDALE'S PUPILS

An interesting recital by advanced pupils

in voice and piano, of Mr. H. S. Martindale,

took place June 12th, in the Central Y. M. C. A.

Hall. Miss Grace Ir\vin proved herself to be

an accomplished pianist in a group of piano

numbers by Chopin, Cyril Scott, and Goddard;

and Dana Porter showed good style and bril-

liancy in Schumann's "Warum" and the Alle-

gro from Beethoven's sonata "Pathetique." Of

the sopranos, Mrs. F. Danks displayed a beau-

tiful voice and real art in her rendering of

"'Spring's Awakening," "Thy Hidden Gems,"
and an aria from "Robert le Diable"; while

Miss Mable Watson and Miss Hazel Carter

sang with fine tone and finish. One of the best

efforts of the evening was "The Leaves and

the Wind," sung by Miss Freeda Montgomery,
who possesses some rich low notes. Two other

contraltos. Miss Isabel Knight and Miss Flor-

ence Bunt, sang quite acceptably. The quality

of the men's voices was particularly good.

Mr. Sidney Smith sang the popular cavatina

from "Faust," "Avant de quitter ceslieux," and

Mr. Herbert Rutherford "La Donnae Mobile,"

with good spirit. Mr. Albert, Mr. Roy King,

Mr. Carl Connor and Mr. John Stewart also

deserve mention. The tone production and

enunciation were much above the average.

Six of those taking part were soloists.

DR. COWARD'S LOSS

Sympathy with Dr. Coward will be felt by

his many friends in Canada on hearing of the

death of his eldest son, Capt. Henry Coward,

Border Regiment, from wounds received in

action. Captain Coward was distinguished as

an honours man in three universities, and was

an all-round athlete. He was classical master

at Stoke Grammar School.

The Eaton Memorial Church Choir gave an

attractive concert on May 7. The principal

number was Silas' " A Festival Service." The

soloists, all of who sang most effectively, were:

soprano, Mrs. Eileen Millett Low; contralto,

Miss Winifred Parker; tenors, Mr. Gladstone

Brown and Mr. Josef Shlisky.
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Quality Above Price
Quality is our first and main consideration

in choosinof the materials Avhich go into our
Pianos. A lifetime in the Piano mamfacturing
business has made us familiar with every detail

in Piano construction, and we select our mat-
erials with §freat care.

Our one aim is to make every Piano that

goes out o*" our factory worthy of our reputa-
tion, and it absolutely represents the greatest

quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on
safe and sane lines. In other words, you get
the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON & RISCH. LIMITED
230 YONGE STREET TORONTO

W. E. HILL <&. SONS
One of the Oldest Families of Violin Makers and Dealers in Europe

17th Feb. 1660. In ye morning came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.—Pepy's Diary,

24th Jan., 1885. W, E. Hill & Sons were appointed the Experts of the Violin
Section of the South Kensington Loan Collection of that year.

Their testimony as to the genuineness of Instruments is now universally
accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the
maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL <& SONS
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W ., Eng.

k
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"Turn your back and close your eyes"

Come to our store, forget you are in a store, turn your

back, close your eyes, and when Margaret Matzenauer's

glorious voice, literally re-created, tone for tone, shade

for shade, pours forth from the New Edison, you will

feel her very presence in the room.

2^NEW EDISON
''The Phonograph with a Soul"

has been tested by direct comparison with

its Re-Creation of the voices of Margaret

Matzenauer, Marie Rappold, Anna Case,

Marie Sundehus, JuHa Heinrich, Christine

Miller, Giovanni Zenatello, Edoardo Ferrari-

Fontano, Guido Ciccolini, Jacques Urlus,

Otto Goritz, and twenty other great artists.

Half a million people have heard these

astounding tests and were positively unable

to tell apart the singer's living voice and

the new instrument's Re-Creation of it.

These remarkable tests are chronicled in

five hundred of America's principal news-

papers.

NOTICE—Please do not ask us to sell you Edison Re-Creations if you intend to attempt
to play them on any other instrument than the New Edison. No other instrument can bring
out the true musical quality of Edison Re-Creations. Furthermore, injury to the records ia

likely to result if you attempt to play them on an ordinary phonograph or talking machine.

™ WILLIAMS 8SONSa
145 Yonge Street, TORONTO 21 King Street E., HAMILTON
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Toronto Conservatory of Music
A. S. VOGT, Mus. Doc, Musical Director

SIR EDMUND WALKER, C.V.O., LL.D., President

The Most Splendidly Equipped School of Music in the Dominion
Unrivalled facilities for the thorough training of professional and

non-professional students.

Re-opens Saturday, SEPTEMBER 1st, 1917
Send for Year Book, Local Centre Syllabus and Women's Residence Pamphlet.

CONSERVATORY SCHOOL OF EXPRESSION
SPECIAL CALENDAR F. H. KIRKPATRICK, Ph.D., Principal

Public Reading, Physical and Vocal Culture, Dramatic Art and Literature

STEINWAY

Style M. Mahogany, $1050, F.O.B. Toronto

If you concur in every argument for

the Steinway and hesitate at the price,

remember that it is the higher cost that

makes all Steinway attributes possible.

General Canadian Representatives:

The Nordheimer Pj^u^if Co. Ltd.

Head Office:

220-222 Yonge St. (cor- Albert), Toronto.

BrancheM and Ageneiet

Toronto College of Music, Limited

In affiliation with the University of Toronto

12-14 PEMBROKE ST.

F. H. ToBRiNGTON, Mus. Doc. (Tor.), Musical Director

COLLEGE RE-OPENS

TUESDAY, SEPT. 4th
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The Canadian Academy of Music
12 Spadina Road, Toronto Limited Phone College 1343

"The School with an artistic reputation"

The brilliant success of many Accademy students has demonstrated in

a convincing manner the ven* high standard of musical education which

may be attained in our own coimtry.

On the Academy Faculty are artists who are acknowledged by the most

txacting critics to rank among the foremost teachers in the musical pro-

fession.

INTERPRETIVE CLASS--Conducted by Francis de Bourguignon.

ORCHESTRAL AND ENSEMBLE CLASSES—Conducted by Luigi von Kunits.

ACCOMPANISTS' CLASS

SIGHT SINGING AND EAR TRAINING CLASSES

CHORAL AND OPERATIC CLASSES

DRAMATIC ART AND ELOCUTION CLASSES

YEAR BOOK MAILED ON REQUEST

President M&n&ser Htuleal Director

Lieut. Col. A. E. Gooderham Alfred Bruce Peter C. Kennedy

The Hambourg Russian Conservatory of Music
Boris Hambourg, Mus. Director

Maestro Carboni - Vocal Georges Vigneti - Violin

Austin Conradi - Piano

and Staff of 50 Talented Teachers.

Sherbourne and Wellesley Sts., Toronto, Can. Phone, N 2341

^ , „ , , Phn~« i Offjck, M. «36 CaWe AiUress
Complete Stock of riMjoes

-^ Rssidssck, Hill. OTM " Ekum," Toronto

BELL PIANOS money to loan

anr] PI AYFR PIANOS JOHN A. MILNEana ri-./\ l IL.rV r l.^VilWO Barnrter, solicitor, Notary Public, Etc
HARRY E. WIMPERLY Rcxjm 71a Temple Buadingr, corner Bay and Richmoiul Street

420 New Ryrie Bldg. Cor. Yonge and Shuter T O R O il T O

.- • /^/^r^T?/^ r\ n ^^ Subscriptions, Commanications
[^ /\ ^ Ij l\ £^ Ij (J j\ etc., should be sent direct to the Editor.

(DONALD C.) •

TEACHER OF SINGING OTTAWA SUBSCRIPTIONS

Studio*—8 and 9 Carlton Chambers Mr. L. W. Howakd is our representative for

SAoslMl Director, Victoria Preabytorian Chareb.Xte ^^^ collection of subscription renewals.
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Ye Olde Firme

Makers

"World's
Best Piano"

^•"^ Heintzman& Co.

D!«^..^ Grand or

riano uorieht

is a tonal masterpiece—pure, resonant,

musical. It is a piano that satisfies the

most exacting.

Heintzman Hall, '^^,
193-195-197 Yonge Street,

Canada

An Entertaining Educational Book

Modern Masters

By DR. WILLIAM H. WATSON

Thirty-six biographies of modem
masters of art and music, with

whom the author was personally

acquainted.

Illustrated 250 Pages $1.00

" Dr. Watson has 240 comments, in

praise of his work, from as many
periodicals."—New York Musician.

Art School Publishing Co.

1041 East 47th Street - CHICAGO

AND ALL BOOKSELLERS

L. E. MOREL
Pipe Organ Tuner and Repairer

Specialty—Electric Organs

Over 25 years' experience. Church

Organs kept in order by yearly con-

tract. Very best references given.

Organ Blowers—Manufactured in

Toronto, for all sizes of pipe or reed

organs. 30 days' trial before pay-

ment. Absolutely Noiseless.

Write fpr Information

Firm B«preient«d :

CASAVANT FRERES
St. Hyacintfie, - P. Que.

R«si4«BM, I Laiidftr Avi., Toronto Pboie: June. 2SS1

Offoo, St2 Adeliide Si. West Phoae: Adelahie 2SS4
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ORIENTAL MUSIC

1(,ECTURETTE BY LESLIE GrOSSMITH. DELIV-

ERED BEFORE THE L-\DIES' MUSICAL
Club, Victoria, B.C.

There is a great difference between music

of the Orientals and Oriental music composed
by Europeans.

On first hearing melodies of Oriental nations,

one is inclined to laugh because of its extreme

unorthodox nature; but is this not a common
fault of humanity found throughout historj' in

all phases of life? Are we not inclined to Took

upon things not accepted by our formahties as

being either incorrect or below the required

standard? I am speaking on a broad plain,

embracing everj-thing including music.

Music study is nothing, unless it is broad-

minded.

It is a great mistake to condemn everj'thiag

not conforming with our own stereot>T)ed con-

ception as Heathenism.

Both Orientals and Europeans have studied

music to a high degree; naturally the music of

the lower class Oriental is of a poor standard,

but surely it is not worse than that of the lower

class European.

Music should not be treated as an exact

science (which it is not) but as an everlasting

evolution traversing side by side with the evolu-

tion of humanity.

Oriental music, like all other music, takes its

place in this great evolutionary chain, dating

back for the most part before the invention of

harmony', and progressing in exact accordance

with the progress of the nation to wliich it be-

longs. The Orientals in their music, as in other

things, are reluctant to adopt European methods.

There is nothing mystical or extraordinary

about their intervals. They are so simple and
natural as possible. They are not restricted as

we, with our method of equal temperament, in

which we allow only twelve half steps within

the octave. They move with much more free-

dom using quarter steps and interv^als of con-

sideral:)le less degree.

It is owing to our restricted formula of intervals

that enables us from producing a correct simile

of Oriental music. An imitative colouring is

alx)ut the nearest we can- approach.
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I am most enthusiastic in my belief that the
quarter-tone is destined to play '?«i important
part in music of the future. I do not meet many
who agree with me on this question, but I holi
to my opinion with all that. Oriental music
might be classed as natural music dealing with
melody and rhythm; European music might
be classed as scientific music dealing with har-
mony and counterpoint. I would Uke to impress
you with the thought that there is as much
beauty in natural music to those capable of

seeking it as there is'^, natural flowers and
scenery.

On entering an academy, harmony is taught
as a foimdation and the musical conception is

built upon a scientific and technical basis; I

would like to advocate teaching melody and
rhythm as a foundation and building up the

musical conception on a natural basis. Har-
mony would then follow in its regular order of

evolution, for no matter how much nature may
do the combination of natm-e and cultivation

will do so much more, and in this way I feel

confident greater results can be obtained.

There is a vast opportunity for teachers and
composers who will cease to look upon our

present system as the "acme" pj perfection,

who will study the characteristics of other

nations and adopt them on proper occasions

for the production of new effectp.

TONE PRODUCTION IN THE VIOLINIST

By John Dunn

It must not be imagined that any hints can
be given by which a violinist may acquire a

tone better than his own, and at the same time
out of harmony with his temperament and
character. However much a violinist may prac-

tise or study to improve his tone, the most he
will gain will be ease and certainty of method.
Actual character of tone is so much a part of

the player that the same peculiarity may be
distinguished in him from the very beginning

to the end of his career, however much—or

little—the early rasping or later polish may tend
to disguise it. . . .

Brilliance, power, delicacy, nuance, shading,

etc., depend on the character of the player and
the shape and touch peculiar to each player's

hand and wrist. Usually if a player believes

in brilliancy he will play thus. If cold and
powerful or rigid he will play in this manner,
and generally have a large tone and so forth;

while a broad character will possess all or most
of the qualities combined. It is the latter

broad character of violinist which we should

strive to imitate if we desire to play almost
every style of music. The man with nothing
but brilliance to grace his playing would not
be very acceptable in the more gentle or con-
templative styles, and the massive-toned player
would probably fall short in delicate nuances.
The most talented, however, usually only excel
naturally in one or two styles, and therefore
in order to become all round plaj^ers must
particularly cultivate the rest.

The qualities of tone must difficult to effect

are loud tone with slow bow, soft tone, cres-

cendo, diminuendo, sforzando, and general ac-
cents. The many different methods of produc-
ing all these make it a difficult matter to lay
down any law amounting to a set rule even for

any particular occasion. The following may be
regarded as safe hints:

For ordinary medium tone, not much pres-

sure will be necessaiy, and only a correspond^
ing moderate amount of piessure from the
resisting grip of the thumb. The bow will

travel about an inch from the bridge on the first

and fourth strings, and a shade over an inch
on the D. That is, the thinner the string the
nearer may the bridge be approached without
producing a grating tone. The bow should al-

ways be well tilted over at the heel and gradu-
ally assume a non-tilted position by the time
the down stroke reaches the point of the bow.
This latter may be regarded as a strict rule

in producing medium tone and may be fre-

quently disregarded in the production of loud
tone. The louder the tone the nearer the
bridge is the usual plan. In allowing that the
position of the TVTist (unbent) at the heel which
brings the hair flat on the strings, more power
is gained, but greater care will be required to

avoid the shghtest scraping. It should be re-

sorted to only for very coarse effects.

Greater pressure of the first finger on the

stick, and greater rigidity of thumb pressure,

etc., are also necessary for very loud, sustained

tone production. For soft playing the reverse

process must be observed; the stick held gently

and with absolutely no pressure, and with the

wrist curved in the extremest degree—even at

the point—and the bow removed far from the

bridge. Very soft flute-like tone is produced
when the bow is moved slightly over the finger- .

board.

Making a gradual swell from one end of the

bow to the other is usually most easily effected

with an upstroke. This should be so contrived

whenever possible by altering the bowing
marks in pieces requiring such provision. Many
of the principal classics for the instrument have,

however, at least one good edition with all
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suitable fingering and bowing for the student's

requirements.

Great command of the bow is necessary for

making crescendos, even when taken with the

up bow, but much more difficuh is the down
bow crescendo. In any case the bow will be

placed a good inch or so from the bridge as in

pianissimo, and well-tilted over, gradually be-

coming less tilted as the stroke swells to forte,

and at the same time mo%dng nearer to the

bridge. It is well to be economical with the

bow in crescendos, reser\'ing the greater part

for the loudest portion of the stroke.

Thus the bow will move very slowly at the

beginning of a crescendo for about a third part

of the bow, and then the speed will accelerate

in proportion to the pressure and loud tone

required. Exactly the reverse of the crescendo

process is practised for producing a decrescendo.

The position of the arm has a great deal to

do with facilitating the crescendo and the

decrescendo. This then would be a sUght

raising for the soft portion, and lowering toward

the loud for the crescendo, and \'ice versa for

a decrescendo. But mind

—

very sUghtly as

a rule.

Ordinary sforzandos can be attained in

several ways. The bow may be set firmly on
the strings or simply be let fall on them, or

pushed or drawn. The heel or the point are

most commonly chosen for any of these me-
thods, but other parts of the bow are equally

suitable.

In the first method care must be taken to

set the bow on the strings without too much
bite or scratch, imless a ven,' harsh sforzando

is required, and the same care must also be

taken in "dropping" the bow on the strings.

The pushed sforzando is used when no crisp-

ness of attack is intended. Many degrees of

force may be used just as occasion may sug-

gest—from the most fui-ious down to the merest

emphasis. The soft sforzandos or common
accentuations of notes require little more than
the slighest extra force or crispness, or perhaps

a trifle more of the bow. Some surprising

results are obtainable through means of the

many varieties of sforzandos, but the highest

skill is essential for their production.

—From Violin Playing

MARIE C. STRONG
Tone Production and Singing
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THE "STABAT MATER"

By Ernest Fohd

(In the Monthly Musical Record)

The beautiful poem Stabat Mater dolorsa is

believed by many historians to have l:>een writ-

ten by Giacomo Bendetti, a Franciscan monk,

towards the end of the thirteenth century. It

is e\'ident that but little time elapsed before

it became widely known, for it is soon found

in use in devotional exercises, through the

direct encouragement of the clergj'. Not, how-

ever, until some four himdred years should

elapse, did it become part of the Roman Missal.

It is sung on the Feast of the Seven Doulours

in Holy Week and during the Devotions for the

Way of the Cross.

That it has fascinated the poets of many
countries, is shown by the numerous trans-

lations in various languages. One rendering

into English by Bishop Mant is particularly

striking, and begins with the beautiful line,

"By the Cross sad vigil keeping"; another by
the Rev. E. Caswell is found in Hj-mns, Ancient

and ^lodern.

The Latin opening is this:

''Stabat Mater dolorosa

Juxta Cntcem lacrimosa

Dum pendebat Filius."

What a world of suggestion in nine words!

Whole volumes could hardly convey more.

The heartrending scene, theme of unending

contemplation, is pictured in all its tragedy.

Here is the sj-mpathetic version of the Rev.

E. Caswell:

"At the Cross her station keeping

Stood the mournful Mother weeping

Where He hung, the djing Lord."

Probably few who sing these words in the

churches to-day know that they were inspired

by the Latin poem of an Italian monk who
died more than six hundred years ago.

It is little to be wondered at that words

which have so moved poets, should prove to

be a source of inspiration to the musician;

hence the continued succession of musical set-

tings from the fourteenth to the twentieth

century. Space will only permit reference to

a few of them, but those by Josquin, Palestrina,

Astorga, Pergolesi, Rossini, and Dvorak are

certainly either among the finest or among the

best known. In the first category' the magnifi-

cent works of Palestrina and Dvorak are, in

their different styles, unequalled, while the set-
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ting by Rossini is unquestionably the most
popular of all.

Josquin was born about the middle of the

fourteenth century, and died in 1521. He
early won fame, and, before reaching his fortieth

year was regarded as the greatest composer of

the time. His music, even during his life

became known over the whole civilized Europe,
and it needs but little thought to appreciate

the nobility of this fact.

While it is of profound interest to the anti-

quarian and of great value to the student of

music, it must be confessed that it falls strangely

on the modern ear. The counterpoint is elaborate

to the verge of complication, while the words
would seem to be regarded as of little importance,

except as a medium for its display. That the

church authorities became restive on this sub-

ject of over-elaboration, and threatened to

revert to the exclusive use of Plainsong in the

services, is certain; and the threat remained
over the heads of church composers until the

genius of Palestrina came to lift it, and bring

church music into a sanei and more reverential

condition. However, that this opinion of

Josquin's music is not universally shared, is

proved by the fact that the late W. S. Rockstro,

one of the greatest authorities on ancient eccles-

iastical music, was an enthusiastic admirer of it.

I remember on one occasion when, as a boj%

I was staying with him at Babbacombe, he

said; "You, as the grandson of one of the

many Irishmen who fought in the French Revo-
lutionary armies, ought to be interested in any-

thing relating to France, and above all in French
music. Josquin will ever remain one of its

greatest glories."

With the advent of Palestrina opens a new
era in the Art. A new sense of beauty is brought

to light, and an entirely new power of reflecting

the spirit of the words is revealed. Instead of

a cold and rigid science, an Art that is at once

a combination of skill and inspiration breaks

into being, and is to prove the forerunner of

modern music. The way was paved that was
to lead to the giant wonders of the near past,

and on which tread the Elgar and the Debussy
of to-day.

The supreme service Palestrina rendered to

music was the composition of a Mass which

was adjudged by the Pope and Cardinals to
be worthy of the Church, and a model for

future composers; for, had their decision been
adverse, the disastrous effect would have been
incalculable. The decision was epoch-mak-
ing.

When at the zenith of his powers, Palestrina
wrote his setting of the Stabat Mater. It is a
work of extraordinary beauty, originality, and
skill. Judged from either point of view it is

faultless. The opening is stupendous. The
three consecutive major chords, beginning with
that of A, followed by those of G and F, the

treble part starting on the keynote and rising

by steps of the second to C, the bass beginning
on A and proceeding inversely to F, produce an
effect that is, even to-day, thrilling. What
must have been the feelings experienced by
those who first heard them, when we, who have
enjoyed Wagner and listened to Strauss, are

moved by them! Suffice it to say that the

work, as a whole, is one of the most splendid

specimens of ecclesiastical music in existence.

Palestrina died in 1594, when upwards of

seventy years of age.

Before dealing with the works of Astorga

and Pergolesi, it is well to take the fact into

consideration that they were written in a century

of absolute decadence, as far as Italian music

is concerned. Church music, before Palestrina,

was more suggestive of intelectual than emotion-

al appeal, but, at least, it was reverent and

serious. You may charge it with monotony,
but never with frivolity.

Church music fifty years after Palestrina

was neither reverent nor serious, and its appeal

was more sensuous than spiritual. Contem-
porary writers were disparaging and even

denunciatory, and Salvator Rosa is quoted by
M. Romain RoUand as going to the extent of

describing it as " I'abaissement de I'art, le

chant mondain a I'^glise." He continues:

"Le miserere qui devient une chaconne, ce style

de farce et de comedie, avec des gigues et des

sarabandes," Such language is, however, ab-

solutely inapplicable to the Stabat Mater of

Astorga, which is far more ecclesiastic in its

style than most of the church music of hi^

da3^ Although containing numbers such as

" Qui sest Homo " and "Fac me plagis vulnerari,"

which are more operatic than sacred, still, th^

settings of. "0 quam tristis et afflicta" and

"Eia Mater" are of high interest and value,

and are quite worthy of the fame which has

clung to the work. - A fact that makes it a

more meritorious performance of the composer

is that Baron d'Astorga was a diplomatist and

a great traveller, and music was but a much-
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loved pastime of hi.s leisure hours. He was
born in 1681 and died in 1736.

After considering a work of such grandeur
as the Stabat Mater of Palestrina, it is some-
what difficult to guard one's sense of proportion

and deal justly with it, when we come to the

setting by Pergolesi of the same poem. This
is so inferior, from whatever point of view it

may be judged, that it is impossible either to

compare it with Palestrina's or assign it any
place in such glorious company. Tke work of

a young man, undisciplined and unused to

serious thought, whose time was generally

occupied in composing operas, mostly of a
comic kind, there is little cause for surprise

that it is found theatrical in style and utterly

lacking in genuine feeling. To account for its

popularity, one need only say that it Abounds
in melodies that fall pleasantly on the ears
of the multitude. A glance at it is, however,
sufficient to show how decadent the Roman
school had become during the century which
had elapsed since the death of Palestrina.

Viewed as a translation of the wonderful poem
into the language of music, it is without value.

It is sometimes said that the people of the
North are unable to understand the "I^tin
temperament", and are easily led astray in

their judgments of its music. There may, pos-

sibly be some element of truth in the idea, but

we are certainly able to appreciate Palestrina,

Verdi, in his Requiem, "Otello" or "Falstaff,"

Berlioz, Cesar .Franck, Saint-Saens, Vincent

dTndy, Debussy, and many others. We are,

however, just as capable of recognizing the

decadence of the Jtalian school of Pergolesi's

time as well as the decadence of the English

school of the eighteenth century.

When we come to the Stabat Mater of Rossini,

we are again confronted with the absolute

impossibility of accepting it as an adequate

setting of the poem. Granted its brilliancy,

fertility in melody, and immense efifectiveness,

can it be truly held that it represents the varied

emotions of the words?

To offer one example and a fair one, can,

any two things be more opposed in feeling

than the words and music of the " Qui est Homo".
The one grave and sad, the other gay and happy.

Clever to the extreme acceptation of the term
as were most things that Rossini wrot.e, his

setting of the Stabat Mater can only be received

as a striking illustration of the fact. It was
first jierformed in Paris during the year 1842,

with immense success, and has retained its

popularity ever since.
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With a sense of relief, one turns to the work
of Dvorak, with its splendour of imagination,

grandeur of inspiration, and intensity of dignity.

From beginning to end there seems not a bar

that would willingly be spared, not a bar that

does not seem to emanate from the very soul

of the poem.
Dum pendebat Filius. Such a line is tragic

enough by itself, yet Dvorak's music lends in-

tensity even to this. quam tristis et afflicta.

Sad as are these words, they are made more
sorrowful by the music that accompanies them.

And so, as the work proceeds, does the poetry

continue to be vivified and lighted up by the

religious passion which burns in this wonderful

inspiration.

The Stabat Mater of Dvorak is the master-

piece of one of the greatest musicians who have

ever lived, and it would be useless to cite any
one movement as being greater than another;

but it might be permissible to point to the

quartet and chorus accompanying the words of

consolation that conclude the poem

—

"Quando corpus morietur

Fac, ut animcB donetur

Parodist gloria "

—

as, perhaps, his supreme achievement. It was

composed in 1876, the thirty-fifth year of his life.

NEW BOOKS

The Modern Organ, by Ernest M. Skinner.

The H. W. Gray Co., of NewYork
This work has the great merit of being clear,

comprehensive and concise. Its purpose is to

descibe the modern organ, with such references

to its predecessors as becomes necessary for

purposes of comparison.

Chapter I. contains an interesting and in-

instructive account of the evolution of the

action from the old tracker system to the mod-

ern electro-pneumatic. The second chapter

deals with the problem of wind-pressure, and

in Chapter IV. a strong plea is made for the

"Augmented Pedal." The chapter on the loca-

tion of the organ contains thoughtful and valu-

able suggestions. Chapter V. will probably

cause some discussion. In it Mr. Skinner claims

to have proved, among other things, that reed

and flue pipes obey the same acoustical law;

that sound issues from both the top and the

bottom of the pipe; that a reed tongue completely

closes its opening, and that the wind-sheet

does not strike the upper lip. On this last

point, on which so much depends, Mr. Skinner

is opposed to the theory of Tyndall and other

writers.
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CONRADI PIANO RECITAL

Austin Conradi, who recently accepted the

position of head of the piano faculty of the

Hambourg Conservatory, gave an invitation

recital at Foresters' Hall on Saturday afternoon-

June 30th. There was a large audience of amateur

and professional pianists, who received the

programme with every evidence of appro^^ng

interest. Mr. Conradi compelled a favourable

verdict on his plajdng, everj- number eliciting

enthusiastic applause. In a selection that

consisted of numbers by Bach-Liszt, Scarlatti-

Tau.sig, Strauss, MacDowell, and Chopin, in

which he revealed extensive executive powers,

a plastic touch, and refinement of delicacy of

style. He has, moreover, exceptional fluencj'

and equalit}^ in legato runs of extreme velocity.

He avoided treating the brilliant Chopin num-
bers ^-ith that muscular force so much indulged

in by modern players, playing the forceful

passages with a restraint that prevented excess.

His rendering of the Chopin-Xocturne, on the

other hand, was instinct with expression and
was marked by subtle nuances of musical tone.

Tl;ie Bach number may be classed as a virtuoso

achievement. In the trio by Beethoven, Op.

11, in which his associates were Georges Vigneti,

violin, and Boris Hambourg, 'cello, he proved

himself to bo a judicious and sympathetic en-

semble artist.

—

The (jlobe.

MENDELSSOHN CHOIR

The Mendelssohn Choir is adding to its

repertoire Elgar's "Fourth of August," which
is part I. of the Trilogy; "The Spirit of England,"

part III., "For the Fallen," ha\'ing been sung

under Dr. Vogt, the late conductor of the society,

last February. In a critical re\iew of the

new and splendid work, Ernest Xewnian, the

famous Birmingham critic, ^^Tites: "And it

is because Elgar has risen as no other composer
has done, and as no mere beating of the tradi-

tional patriotic drum could do, to the full

height of this sacredness of love and time-

transcending righteousness of hatred that I,

for one, accept with gratitude the succession

of works in which is so nobly expressed not

only our love for our own, but our hatred, not

indeed of Germany, but of the foul thing for

which Germany has come to stand amongst
the nations."

Ax article on String Quartette music will

appear in the September number.

SCORE OF BANDS AT THE "BIG FAIR"

IXN'ES, THE BaNDMAN, TO HeaD UnUSUALLT
Good Musical Programme

"In'xes, the Baxdman," who will head the

musical programme this year at the Canadian

National Exhibition, with his famous band of

soloists, is an Englishman, a graduate of the

London Conservgtory of Music, and the Band
of the Life Guards. Later he went to Paris,

where he attracted the attention of the late

Pat Gilmour, the greatest of all American

leaders. He accompanied Gilmour to America,

and has proved a worthy successor to the old

master. Innes' band was acclaimed the finest

of the many fine bands heard at the Panama
Pacific Exposition. He it was, also, who planned

and carried to success the remarkable series

of festivals which made the Alaska Yukon
Exposition notable among all other exhibitions

for its musical programmes. Innes will give

two free concerts daily, and, in addition, there

will be concerts by a score of other bands day
and night.

Mr. Fricker, the new conductor of the

Mendelssohn Choir, is expected to arrive in

Toronto towards the close of this month.

"It Will All Come Right in the End"
Song by Herbert Oliver

" Roseen-Dhu "

Song by Hubert Bath

''Come Home to Me"
Song by Harry Hague

"There's a Whisper in the Air "

Song by May H. Brake

" All in a Lily-White Gown **

Song by Easthope Martin

A Very Successful English Song Cycle

Four Songs from

"The Fringes of the Fleet"
Poem by Rudyard Kipling

Music by Edward Elgar

"Eight Balladettes"
A Collection of Dainty Little Songs

By Herbert Oliver
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WHITBY CHORAL SOCIETY

At an enthusiastic meeting of those who are

interested in choral work, which was held in

the Council Chamber, Whitby, a choral society

was organized in the town, with the following

officers: president, Dr. ¥. Warren; secretary,

W. D. Dykes; treasurer, Wm. Ayres; conductor,
Ernest Odell; pianist, R. E. Nicholson. No
active work will be done during the summer,
but about the first of September the society

expects to commence rehearsals.

FROM THE BRITISH MUSIC TRADES

The following cable, dated London, June 30th,

1917, was received by Mr. W. Eastman of Chap-
pell A' Co., Ltd., 41 East 34th Street, New York:

Please inform the presidents of all the Ameri-
can Music Trades Associations of the following

resolution: "That this convention of the

Music Trades of Great Britain assembled in

London, having heard of the enthusiastic sup-

port that the Music Trades Association of

America are giving the United Stated Govern-
ment in preparation to join the allies in the

great war for human liberty, we send them
hearty congratulations and thanks. Our people

are now assured that the union of the great

peoples of the United States with the allies

will bring victory and lasting peace and will

lead to a closer union between the people of

America and Great Britain for the greater

happiness of mankind. It is our fervent hope

that our friends in the Music Trades of America
and we here will come closer together to our

mutual advantage and for the development and

strengthening of musical culture throughout

the world." (Signed) Pentland, President.

SUMMER ACTIVITIES OF HAMBOURG
CONSERVATORY

The summer term is now in full swing at

the above Conservatory. Amongst the teachers

who are in constant attendance are George E.

Boyce, Mr. Harold Wallace, Miss Irene Jinks,

Mr. E. J. Farmer and others, piano. Georges

Vigneti, Mrs. McCuUy, Miss Ruby Dennison,

Ernest Johnson, violin. Signor Carboni,

T. B. Kennedy, Dora de la Lowe, Winifred

Parker and others, vocal. Mr. Conradi, at

present time is teaching at Chautauqua. He
also gave the first recital of the series on Mon-
day, July 16th, with conspicuous success. He is

expected in Toronto on September 5th. and it

is hoped that the Toronto piano students and

connoissevrs will appreciate the work of this
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virtuoso, who is a disciple and demonstrator of

Ernest Hutcheson methods in piano playing.

The Hambourg concerts will again take place

as in former years, a big repertoire of works is

now under consideration and \\\\\ be announced
at an earh' date. A prominent place will be

given to the Allied Trio (Conradi, Vigneti and

Boris Hambourg) which made a profound im-

pression at its initial appearance this season.

Messrs. Vigneti, George E. Boyce, and Conradi

are contemplating giving recitals, and Misses

Willamson and Chelew will appear in two-

piano concert work. Maestro Carboni is also

hard at work and will disclose his plans at

an early date.

CONSERVATORY ANNUAL CALENDAR

The annual Calendar of the Toronto Con-
servatory School of Expression has been issued.

It contains complete information about the

courses in Public Speaking and Reading, Plat-

form Repertoire, Voice Culture, Dramatic Art,

Physical Education, Literature, etc. Interest-

ing features of the work of the Toronto Con-
servatory School of Expression are that the

regular courses may be taken in either da\' or

evening sessions of the School and that students

who do not care to take the complete course

may choose any single subject or combination

of subjects. The calendar will be sent free

upon application.

"YOU'LL FIND IT A BIT QUIET!"

"Gl.\d to see you down at my place any time,

old chap! You'll find it a bit quiet, but ....
a change you know, a change!" I overheard
this scrap of conversation in a city club the other

day, and it set me thinking.

Why do we feel that we ought to apologize

for a place being "quiet"? One would imagine
that bustle and noise was the natural state

of mankind. We crowd into our cities; we
throng our theatres and picture houses; we
jo.stle one another uncomfortably at our "At
Homes" and social fetes. We seem to live,

move, and have our being in the sure belief

that "life" is at its best where the colours are

the gayest, the wit the most sparkling, and the
jest the noisiest. At any rate, we seldom apolo-
gize for our place, or our habits, on the score

of its garishness or their restlessness.

Yet, sociable contentment is just as easy as

social gush, and much more durable; it is possible

for intercourse to sparkle with merriment with-
out the harsh rattle of hysteria as an essential

accompaniment; and surely! the wild hyena
laugh is not the best guarantee of mirth.
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under the celebrated Leopold Auer, of Russia.
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DAVID DICK SLATER
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Coll. 7802 403 Markham Street

MACLEAN BORTHWICK
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Licentiate, Royal Academy of Music, London, Eng.

Studio, Toronto Conservatory of Music
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Hambourg Conservatory of Music
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Vocal Instructor

Canadian Academy of Music
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College 1343

W. F. PICKARD
Teacher Pianoforte and Organ Playing

MABEL MANLEY PICKARD
Concert Soprano

Sludim: Canadian Academy of Music, 12 Spadina Rd.
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I was at a "down town" banquet a few nights

ago. All sorts of fun and jollity had held carni-

val without stint during the evening. Life in

the gathering was all glitter and sparkle, with
never a half tone to relieve the glare.

Then someone sang "Down here," a quaint,

whimiscal little song telling us "Oh! its quiet

down here, yes, as quiet as a mouse. Save the

sigh of the wind, and the clock in the house,"
in a haunting tuneful way that only the best

music takes.

For a group of us as we went homeward in

the "wee sma' hours," the wit and banter of

the evening were lost in the recollection of that

sweet little song.

Our thoughts strayed to the mighty Hebrew
King's calm preference:

—"I would rather be
a door-keeper in the House of my God than
dwell in the tents of ungodliness!" We recalled

dauntless Cromwell's heart-wrung cry, uttered

at the moment of his greatest fame:—"I would
rather be tending my sheep, I would!" and
thought of brave Sir Henry Wotton's picture

of the happy man:

—

"Whose state can neither flatterers feed

Nor ruin make oppressors great!"

There should be more songs written and sung
bearing the message so beautifully enshrined

in that little song "Down here." For, if we
reflect, it was "quiet" down there where the

old Homestead nestled in the heart of God's
own countryside. It was "quiet" down there

when the Old Book was taken down and its

leaves turned lovingly by the woinkled old

hands of the Mother now gone to her long

home.
And .... notwithstanding talk and gush,

and fashion and "life" as it is to-day, it will

be "quiet" once again for all of us when our

long day closes.

Brave little song "Down here!" So tuneful

and simple, so honest and strong. It will echo

a blessing in the hearts of all who hear it. And
may they be many, for, God knows! we at home
need to be "quiet" above all things these heavy
days. Yenmita

The following verse is suggested in the

United States as a new version of "My Country,

'Tisof Thee":

Two Empires by the sea.

Two people great and free,

One anthem raise.

One race of ancient fame.

One tongue, one faith, we claim

One God Whose glorious name
We love and praise.

HAVING A SHOT AT MUSIC

I ACCEDE to the editor's request that I should

give some concrete examples of the humour that

is the life and soul of any collection of English

boys. I cannot claim that all the incidents hap-
pened at Harrow, though most of them did,

and they may seem somewhat pointless when
put down at random in a disconnected form;

but they seem to me worth preserving, if only

on the ground that musical jokes are, in the

language of the nursery, rather seldom things.

Some of these gleams are found, unconsciously

enough, in answers to examination questions.

The candidate, if he is an average boy, will

always "have a shot." Thus we get the trans-

lation of piu mosso as "more piously"; express,

" as fast as a train." The sign for a flat produces

the explanation, "When you see this little sign

you must play somewhat to the left"; and an
inquiry as to the nature of time elicited, from

a boy so innocent that the wit was probably

unintentional, "Music is divided into bars, and

you have three bleats in a baa" . I am not so suTe

of the innocence of the lamb who, when asked

to give specimens of accidentals, wrote "triplets "

;

but I think a definition given me of "fugue"

was the genuine outcome of a dislike for that

DR. ALBERT HAM
Voice Production and Singing

TORONTO CONSERVATORY OF MUSIC or

561 JARVIS ST.

G. D. ATKINSON
TEACHER OF PIANO PLAYING

H Studio:

Toronto Conservatory of Music

H. RUTHVEN MeDONALD
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Residence, 284 Avenue Road Phone Hillcrest 217

A limited number of pupils accepted

FRANK E. BLACKFORD
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Studios—Toronto Conservatory of Music

and Hamilton (Ont.) Conservatory of Music

Residence—Palmerston Apartments
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particular form of composition. "A fugue is

a kind of joke. One part begins with something

and the other parts come in one by one. Each

of them thinks he has the tune, when really

there isn't any." He added, I never can fathom

why, "the Scotch are pecuUarly addicted to it."

From a di\amty paper came the satisfying

aanswer that " selah" was what Dav-id said every

time a harp-string broke; but the most perfect

example of the value of a single word occurred

in the sketching of the life of Bach. The can-

didate had evidently been struck by the out-

standing fact that the great man had twenty

children, and so began his essay: "John Sebas-

tian Bach was an habitual parent."

I have always had a little sympathy for the

boy who, after plodding through a movement of

a ^lozart sonata, looked up plaintively and

said, "Don't you think, sir, that all classical

music is very much aUke?" Also for the cheery

lad who burst into his teacher's room, waving

a letter, with "Please, sir, I've got home leave

to learn Tipperary." But not with a singer

(you will guess he was a tenor) who complained

of the piano in his practice-room wanting the

tuner. "At least, sir, it's all right when you

plaj' it alone, but it's dreadfully out of tune

when I sing to it." He must have been a des-

cendant of the ancient hero who, having a cold,

asked his accompanist to "put it down a crot-

chet." Let us hope he was the actual victim

of the bitter criticism in a school magazine:

"We did not much enjoy the singing of Jones

major; nevertheless, he was frequently in tune."

]My last story comes from Dr. Lloyd. There

was a prize offered for the boys' compositions,

and one boy, a Jew, sent in a song with Hebrew
words. The judge played it through carefully,

but with difficulty hid his distress at the awful

cacophony. At the end, not wishing to humihate

the boy, he murmured comforting words about

doing better next time. But the boy placidly

remarked, "You see, sir, it has Hebrew words

so the music has to begin at the end and go

backwards."—Percy C. Buck, in the R. C. M.
Magazine, Eng.

CHARLES HENRY BANISTER

By Dr. William H. Watson
Lord Salisbury and Sir George Williams

came to the Paris Christian Association, to

engage my services as interpreter in certain

occult affairs, which happened at the birth of

this pianist and composer. At that time I

acted as librarian and had become a member
of the Society of Advanced Therapeutics,

where the mind and its activities were subjects

of investigation under government auspices.

They were gathering data concerning eugenics

and the creation of genius. The scientists of

Europe began a new line of thought upon read-

ing Charles Gounod's article, read before the

Paris Research Society. ^ That composer said

that all music in the air, if we could develop

a sixth sense to hear. Byron \STote about the

music of the spheres, and lamented about our

possessing dull ears. But Gounod's ears were

attuned to that unheard music, and he was
quite sure he heard some of it in his dreanjs

when in a semi-conscious condition of cataleptic

sleep.

Banister's testimony on the subject was
ridiculed in London. His critics admired his

music, but declared that he was a second

Swedenborg, a visionarj^, unworthy of serious

attention. When he came into the world, it

was not ready to receive him. As a child he

was held up to ridicule, and his parents were

advised to send him to an asylum for the weak-
minded. Lord Salisbury acted in behalf of

other unfortunates or infant prodigies, who
might be incarcerated \\'ithin the four walls

of asylums, placed there by good, honest and
pious parents, but woefully ignorant of the

phanomena of mental science, and the laws

pertaining to the fostering of artistic and musical

genius. In Banister's case, fear of offending

God ruled the religious advisers; they became
pale with fear and prayed for the evil spirit to

be taken away from the child, but it stayed

there just the same . Because he improvised

original music, composing it correcth' when he

was ten years of age, religionists stepped in

with their slogan, saying the days of miracles

are past, and all such unusual things must be
suppressed, as they are the work of the devil,

the victim being under his evil spell.

The commission of inquiry accepted the ver-

sion of Gounod, who said that such things

belonged to nature and could be perceived by
children, who had not become dulled by the

world and the flesh. All heroes and heroines

of history had the same ^dsitations in their

youthful days. He had pupils with experiences

similar to those of Banister, and he was quite

sure that all things originate with decarnate

souls, a fact accepted by all chvu-ches, when
they speak of answers to prayer coming from
guardian angels. However, they do many other

things. Have we not read about inspired

saints, painters and prophets?

Charles, the son of a violoncellist of London,
suffered the horrors of persecution. He was
punished when he added any variation to the
music. Under strict discipline and watched
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all the time, he could not even sing any original

melody with which he was impressed. He was
kept to the letter that killeth, until sickness

overtook him, and. the spirit that giveth life

was on the point of going back to the God who
gave it. But the sea air at Folkestone, and a

cessation of piano practice gave him new life

and more hope. He returned to London and
entered the Royal Academy of Music, at fifteen,

where he surprised the professors with his

"brilliant execution. This was kept from the

public as the boy-player aroused much jealousy,

and people would empty the schools by saying

that musical genius is born, not made. This

would deter others practicing, and older men
would throw away their pianos, like many
violinists, who stopped playing when they

heard Paganini.

When he came to Paris, he was at home in

the Latin Quarter, because he moved in the

music and art circles of Bohemian London,

'and was a splendid comrade to the students.

The great pianist, in his younger days, was a

contemporary and friend of Turner, the painter.

He played the requiem at Westminister Abbey
w^hen that artist's remains were laid there,

by special request of Ruskin. He related many
anecdotes about Turner, whom he met at

Folkestone. The painter would not allow any-

one to stand "behind" him when he painted

the scenery from nature. They were kindred

spirits, for both of them wanted to be "alone"

at work. The artist and the boy-muscian

were known as "inseparables," Turner, the re-

cluse of Harley Street, and Charles, the recluse

of the Academy of Music, who could not as-

sociate with anyone but those of his own kind,

among whom were Ruskin, Rossetti and Brown-
ing. England began to recognize inspiration

in the arts, when they placed the heroic statue

of Turner in St. Paul's Cathedral, and made
the boy, Charles, professor of harmony at the

Academv of Music, with pupils older than him-

self.

The reputation of the man and the boy

caused them much trouble. They received

many invitations to receptions to be given in

their honour, which were refused. They travelled

under assumed names to prevent people from

meeting them. Both had suffered in their

boyhood days, and could not forget the per-

secutions of jealous critics and severe hardships

endured during their class instruction, from in-

competent amateurs. They were often seen in

seacoast towns and sometimes recognized by
their admirers, but Turner was the abrupt man
who kept them at a distance by calling the

police for protection from the crowds of curiosity

seekers, who would have congregated around
his easel, thus preventing his work. The great

friend of our musician passed away in Chelsea,

under an assumed name, but it was known to

the Chelsea painters and to Ruskin, his executor.

When Banister was professor of the Guild-

hall School of Music, a clause was inserted in

the agreement to the effect that he must be

guarded by the police; that no visitors or letters

of invitation should enter his private studio.

He must be alone in his work of composing

symphonies, overtures, piano pieces and cantatas,

of which, "Sea Fairies," and "Maiden's Holi-

day," may be mentioned. He produced songs,

chants and anthems.

His most important contribution to musical

literature is a text book of music, which became
very popular under eleven editions. A splendid

book, "Musical Art and Study," proclaimed

him to be a master, but his seven musical

lectures in book form "Interlude" showed that

he had literary talent as well.

Banister was anything but a recluse, when
he greeted us in the Latin Quarter. Always

in a hopeful mood, he played and danced in

merry good humor. His boyhood days had

been dull, but we observed that the real days

of youth came at last, making us think age was

only a figure of the imagination and an un-

necessary evil. We saw the great "boys" to-

gether, a happy crowd, without any care. The
group returns to my vision of happy memory-
God's people, teaching the human race how to

live and how to think—Salisbury, Williams,

Banister and Gounod.

He gave us lessons about the mental control

of ourselves, which are beneficial in all walks

of life. Great stress was laid upon "concentra-

tion." When at work, all artists think about

many things outside that work. They become

mechanical, in composing and in playing, caus-

ing their work to be commonplace, without

the touch of originality. Pupils have many
moods, and a variety of interests, which prevent

the flow of inspiration, and they are not in the

humour for serious work. It was advised that

we should exclude the "foreign" thoughts

when trying to concentrate upon any work of

art.

Ruskin, the art crtiic, tells a story of Sir

Frederick Leighton, who painted his master-

piece "Iphegenia". The artist had consuhed

Fowler and Wells, the expert phrenologists,

who gave him a horoscope, which stated that he

lacked concentration. He was determined to

overcome this weakness, and studied the matter

at the Metaphysical Club. He began his picture

under the rules of perfect mental conception.
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At first, it was difficult to collect his thoughts

in forming an exalted conception of the model

who posed. He painted an ideal figure of what

the lady should be, not as she was. It was a

•splendid figure of his imagination, a "child"

of his mind, not like the model, but a super-

human being, who could scarcely exist on this

earth. He had trained his mind to meditate

upon the beauties and wonders of creation,

never heeding the small things of life and the

troublesome discords which came to him through

the atmosphere of carnal mind. This president

of the Royal Academy had solved one problem

of art by the delicate method of exalted con-

centration. The Paris Art Journal speaks of

the new ideas:

"The talks upon musical achievement and

the mental processes necessary to produce art,

as given in the Latin Quarter, seem to be in

close connection with our religious instinct.

We are told to prepare ourselves before attempt-

ing any serious work. It is like preparing our

minds and morals for the Holy Eucharist, so

that we may receive the inspiring benefit. It

is a species of ideal worship when we paint

goddes.ses instead of women, and when we com-

pose such high class music which can be under-

stood by the few who live in the sacred precincts

of this musical holy of hohes. We believe in

preparation, but our mundane brothers living

on this planet, want music and art that are

natural, showing our weaknesses and uncultiva-

ted tastes. Our vulgar crowd do not experience

nice distinctions between chairoscriro, concen-

tration, and high ideality. It is all right and

beautiful if the teachers are able to educate

us up to its proper appreciation. Then, of course,

it will be the golden age of the millennium."

Many of our musicians and artists failed

to work out their life purpose by a lack of

understanding the principles of concentration.

They produced the usual shop pictures and rag-

time music, seeking patronage in Montmartre
•and Batignolles, places of dancing and variety

merriment in the music halls, anything but

ideal or elevating. These unfortunate pupils

passed out of existence as bad dreams. They
called us "dreamers". But it is the dreamers

who conquer "the world, the flesh and the

devil." Thase same dreamers have given us

all that is good in civilization, and the master-

pieces of art and music were created and made
practical by their genius, heard and seen in

dreams.

We learned that each individual is a messenger

of God, an exponent of life, an expression of

creative force. He is a channel, not a source.

That verities or truths must be accepted, if

rPHERE is a1
sense of satis-

faction in knowing

that you have the

best. That is why
The UnderwofKl typewriter mOSt peOpIc USC
la more extensively useJ in ir i-

''"3ke'?combinV'''^^ the Undefwood.

United Typevirriter Company Ltd.
Victoria at Queen, Toronto

we expect to remain healthy, to be vital, energized

and talented.^ In concentrating, we must cul-

tivate an open wiUingness and a receptivity in

order to consummate greater mastery.

"By associating closely with nature, the ar-

tist who is close, gets the most out of hfe. To
do this we must put ourselves in a receptive

mood. Nor must we consider the tree from

its financial value as so much lumber, or as a

bit of furniture. Flowers have a high value,

which will present itself when we are ready to

receive it."

—

Xeu- York American.

Banister experienced the psychic effects of

music and read a passabe from the Journal of

Amiel: "This morning, the music of a brass

band which had stopped under my window,
moved me almost to tears. It exercised an
indefinite home sickness over me. It set me
dreaming of another world, of infinite passion

and supreme happiness. Such impressions are

the echoes of Paradise in the soul; memories of

ideal spheres whose sweetness intoxicates the

heart. Plato and Pythagoras heard these

harmonies. If music thus carries us to heaven,

it is because music is harmony."

Then we remembered that Swedenborg was
also called a visionary, who wrote: "Harmoni-
ous sound and its varieties in the natural

world correspond to states of joy and gladness

in the spiritual world existing from the affections

of love, which in that world are the affections

of goodness and truth."

WELSH HYMN TUNES

The favourite Welsh hymn tunes of Mr.
Lloyd George, which are to be sung at the

national eisteddfod, have been annotated by
Mr. J. H. Roberts, Mus. Bac. "Dj^rydwy"
is a simple tune presenting no difficulties, its

chief melody being kept in a moderate compass.

"Hyder" is in the minor, and is, if anything, a
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IT is but fitting^ that (BOUtlap piatlOS, representing
*' the highest type of Canadian piano-building,"
should be manufactured in Art Cases, designed and

decorated in the pure style of the different art periods
of the seventeenth, eighteenth and nineteenth centuries.

The " Old English " style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of

the world. v^^vww-

GOURLAY, WINTER & LEEMING
188 YONGE STREET. TORONTO

better melody than "Dyfrydwy," and quite as

popular. "Dorcas" and "Jabez" are other

favourite old minor melodies. "Llangristiolus"

is reckoned among Dr. Joseph Parry's best

tunes, and "Bryn Hyfryd," by J. Williams, is

an old Welsh tune which does not fall short of

the other Six in its popularity. "Dymuniad"
is a special favourite. Originally called " Desire,"

it is said to have electrified the people when
first sung in the Tabernacle Welsh Congregational

Chapel in Liverpool.

OCTAVES ON THE VIOLIN

"I WISH," says Mr. T. A. Edison, "that com-
posers never wrote octaves for the violin. It

has been possible for me to make some very in-

teresting tests in this connection with very deli-

cate scientific apparatus, and I find that the

average fine violinist is likely to play fifteen or

more vibrations, lower or higher, out of the way
in playing octaves."

PERSONALIA

RuTHVEN McDonald, Toronto's popular

baritone, is having a busy summer season in

the West. His Chautauqua tQur covers the

States of Montana, Colorado, Utah, Idaho,

Oregon and Washington and British Columbia,

Alberta, Saskatchewan and Manitoba. He will

complete the tour September 3rd.

Miss Marie Strong is passing part of her

vacation at Roche's Point.

Frank S. Welsman, who has been con-

ducting examinations at various points in the

Province for the University of Toronto and the

Conservatory of Music, has left for his summer
cottage at Lake Joseph, Muskoka.

Boris Hambourg has left Toronto for an
extensive concert tour through western Canada,

the Rockies and California. He will be assisted

by Gerald Moore, the young, talented pianist,

and Arthur Lambert, the well-known singer.

Mr. Hambourg will be back in the beginning

of September, in time for the opening of the

Hambourg Conservatory.

AVIATION CLUB CONCERT

An enjoyable concert was given May 21st,

in Forester's Hall, by the Aviation Aid Club,

under the direction of Mr. E. W. Schuch.

The contributors to the programme were Miss

Marcia Boasi, Albert Downing, Florence Mc-

Nair, Robert Herdman, Stanley Adams, Freder-

ick Manning, vocahsts; Arthur Ely, violin

soloist, Jessie McAlpine, pianist, all of whom
won successes.

NOTE
Subscribers whose renewals are now

due or overdue will oblige the editor by
forwarding their subscriptions without

awaiting a formal notice.
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Quality Above Price
Quality is our first and main consideration

in choosing- the materials which go into our

Pia;ios. A lifetime in the Piano manufacturing-

business has made us familiar with every detail

in Piano construction, and we select our mat-
erials with great care.

Our one aim is to make every Piano that

g-oes out of our factory worthy of our reputa-
tion, and it absolutely represents the greatest

quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on

safe and sane lines. In other words, you get

the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON & RISCH. LIMITED
230 YONGE STREET TORONTO

W. E. HILL <& SONS
One of the Oldest Families of Violin Makers and Dealers in Europe

17th Feb. 1660. In ye morning- came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.—Pepy's Diary,

24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the Violin

Section of the South Kensington Loan Collection of that year.

Their testimony as to the genuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the

maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL <& SONS
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng.
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THE

PHONOGRAPH
which really sings

There are many kinds of talking machines

and sound reproducing machines, but there

is only one instrument that really sings ; the

rest of them give an imitation of singing,

just as you or I might give an imitation of

a dog barking.

2^NEW EDI;
''The Phonograph with a Soul"

actually sings. It has stood beside

Marie Rappold, Anna Case, Margaret
Matzenauer, Giovanni, Zenatello,

Guido Ciecolini, Jacques Urlus, Arthur
Middleton, Thomas Chalmers, and a

score of other great artists, and has

sung duets with them and then sung
in comparison with them. The music
critics of five hundred of America's
principal newspapers concede in the

columns of their own papers that it is

only by watching the lips of the flesh-

and-blood artists that they can tell

whether it is the artist singing or the

New Edison singing.

MAKE US PROVE OUR
STATEMENTS

We almost hope that you will disbelieve
what we say. If you question our word,
please do us the justice to come into our
store and give us a chance to prove that the
Now Edison does all we claim for it.

You will not be asked to buy. We are
satisfied if we can convert you as fully as
the musical critics of America's principal
newspapers have been converted.

NOTICE—Please do not ask us to sell you Edison
Re-Creations if you intend to attempt to play them
on any other instrument than the New Edison. No
other instrument can bring out the true musical
(luality of Edison Re-Creations. Furthermore, in-
jury to the records is likely to result if you attempt
to play them on an ordinary phonograph or talking
machine.

™ WILLIAMSf,S
145 Yonge Street, TORONTO 21 King Street E., HAMILTON
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Toronto Conservatory of Music
A. S. VOGT, Mus. Doc, Musical Director

SIR EDMUND WALKER, C.V.O., LL.D., President

The Most Splendidly Equipped School of Music in the Dominion
Unrivalled facilities for the thorough training of professional and

non-professional students.

Re-opens Saturday, SEPTEMBER 1st, 1917
Send for Year Book, Local Centre Syllabus and Women's Residence Pamphlet.

CONSERVATORY SCHOOL OF EXPRESSION
SPECIAL CALENDAR F. H. KIRKPATRICK/Ph.D., Principal

Public Reading, Physical and Vocal Culture, Dramatic Art and Literature

STEINWAY

Style M. Mahogany, flOSO, F.O.B. Toronto

If you concur in every argument for

the Steinway and hesitate at the price,

remember that it is the higher cost that

makes all Steinway attributes possible.

General Canadian RepresentatiTes:

The Nordheimer PXiu^if Co. Ltd.

Head Office:

220-222 Yonge St. (cor. Albert), Toronto.

Branehea and AgeneieM

Toronto College Of Music, Limiteil

In affiliation with the University of Toronto

12-14 PEMBROKE ST.
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HINTS ON THE ART OF ACCOMPANYING

By All.\x Beo^x. F.R.C.O., L.R.A.M.,

A.R.C.M.. L.Mus.T.C.L.

(From the Musical Herald)

The qualified accompanist should be able to

read well at sight from two, three, or more
staves; he should have acquired a good technique

and a wide knowledge of various styles of music.

He should be famiUar with all the well-known

songs, duets, operas, oratorios, instrumental

works such a.s \'iolin concertos and sonatas,

'cello concertaS; etc. He should be able to

harmonize a melody at sight at the keyboard;

to transpose to the extent of a third; to modulate

from one key to another (in case of a "group"
or "cycle" of songs, etc.); to extemporize, and
to play such pieces as the following from memory:
"Rule,' Britannia," "God save the King,"

national anthems of Allies, and other partiotic

airs and songs, "Auld Lang Syne," "The Lost

Chord," "British Grenadiers," "The Last Rose
of Summer," "The Better Land," "The Harp
that once through Tara's halls," "March of

the Men of Harlech," "The Minstrel Boy,"
"Robin Adair," "Annie Laurie," "Comin'
through the Rye," "Home, Sweet Home, " " Loch
Lomond," "I'll sing thee songs of Araby,"
"Yeoman's Wedding Song," "Take a pair of

sparkhng eyes," "In cellar cool."

A handy book for accompanists with doubtful

memories is "Thirty-eight Songs for Camp
Concerts," edited by Dr. Walford Da\'ies (J.

Curwen & Sons, Ltd., 6d. net).

(n) Songs.—In the modem song the voice

part and pianoforte part are generally of equal

importance, e.g. Schubert's "Erlking" and
Schumann's "The Two Grenadiers." A masical

phrase is often begun in one part and continued,

or completed in the other, e.g. "April weather"
(No. 5, "Spring Songs"), Mackenzie. Some-
times the miisical interest is almost entirely

in the accompaniment, e.g. CorneUus' "Ein
Ton."

In older music by Handel, Ame, and others,

the chief interest is generally in the vocal part,

the accompaniment simply supporting the voice

—often with an "Alberti Bass"—and any par-
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ticular interest in the accompaniment is usually

confined to the introductory and concluding

ntornelli, and to connective passages where the

voice is silent.

Many of the songs of Bach (e.g. "My heart

ever faithful"), Mozart and Beethoven, have
beautiful accompaniments, which, though not
always so independent as those of more modern
songs, are of such great intrinsic interest that

they require to be interpreted as carefully as

the voice part.

A right balance must always be observed,

and a good accompaniet should be able to recog-

nize at sight where the chief interest lies, and
modify the prominence of the pianoforte part

accordingly.

Similarly, songs depending on what is now
called "atmosphere" rely almost entirely upon
the accompaniment for their special effects, e.g.

several of Debussy's songs and the ultra modern
school in general.

In a large number of French songs, even prior

to the ultra-modern school, the accompaniments

are so Mght and delicate as to suggest an "at-

mosphere" of their own. They seem to surround

the vocal melody with a filmy "lacework,"

without any special suggestion of individual

notes or phrases. Most of these dehcate effects

can be produced by a very light and dainty

"tou(h" and very careful pedalling, often both

pedals being employed.

In folk-songs, national songs, etc., whether

traditional or purposely composed in this style,

the rhythm must be kept well to the fore,

and the accompaniment as a whole rather sub-

dued.

In all traditional music of this nature the

skilled accompanist generally varies the piano-

forte part from verse to verse according to the

varjang sentiment of the words, just as the

organist does in accompanying hymns. Ar-

peggios may be reduced to plain chords, or

vice versa.

In accompanying a soprano or tenor voice

(or a violin or other high-pitched instrument)

the pedal may be more freely used than when
accompanying a contralto or bass voice (or a

'cello or other low-pitched instrument).

Similarly, rhythmical figures in the bass of

the accompaniment tend to be "smudgy" if

much pedal is used. Whenever a distinctive

melody or figure occurs in an accompaniment,

a reflection as to the orchestral instnunent for

which it might be specially appropriate will

often suggest the best tone-quality to aim at.

(6) Oratorios, Cantatas, etc.—It is sometimes

necessary to alter sUghtly the printed accom-

paniment—e.«pecially if it has been originally

arranged for the organ—so as to render it more
"pianistic." (Compare Best's and Noveilo'b

editions of the Messiah).

A firm, steady, and devout style of accompani-
ment should be aimed at.

The accompanist should specially endeavour to

ascertain and interpret all "traditional render-

ings" of recitative. The final chords should

generally be played with much precision.

(c) Operas, etc.—A more brilliant, spirited,

and vivacious style of accompaniment is neces-

sary. Traditional renderings should be known.
Accent and rhythm should be well marked,

with a judicious use of sforzando effects in

tremolo passages (to mark changes of chord or

harmony). All introductions, connective in-

strumental passages, and final sj^mphonies

should interpret the general spirit of the solo.

In quick passages it is quite allowable to simplify

by playing octave passages in single notes.

And, especially in the older Italian operas (say,

of Bellini), it is often quite good to fill up and
ampHfy the "thin" pianoforte part, and even

occasionally to incorporate phrases from the

voice part.

Both in oratoria and opera it is advisable to

study the full score, in order to suggest appro-

priate instrumental tone-colour.

In accompanying the great music-dramas of

Wagner, which like the works of Bach, are

essentially contrapuntal in character, the lead-

ing themes must be distinctly brought out, and

the pedal must be used with great discretion

lest the outlines be blurred.

In accompanying duets, trios, or other en-

semble pieces, the greater the number of voices

or instruments the more strongly emphasized

should be the rhythm of the accompaniment.

Keeping With the Singer

"Unless there is a previous rehearsal, the

accompanist must always be prepared to submit

to the tempo, rhythm, style and other points

of interpretation adopted by the singer. Any
attempt to enforce his own \4ews on these mat-

ters is fatal. Often, of course, the accompanist

plays the introduction at a different speed to

that which the singer expects; he will, there-

fore, have to be prepared to modify the speed as

soon as the singer commences.

"Be on the alert to anticipate the singer's

wishes at every point of the song, and particu-

larly whenever there is a rallentando, accelerando,

tempo rubato, or ad lib. passage. In a choice of

evils, it is better to be a shade in front than be-

hind; the latter always produces a distressing

effect of 'dragging.' The great aim of the ac-

companist should be to be 'one with the singer,'
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to phrase with him, and, as it were, to enter into

the same atmosphere. He should also be on the

alert for accidents on the part of the singer,

so as to 'pull him together,' but so unobtrusively

that the average Ustener would not detect any
mishap.

''Whenever a phrase of the vocal music is

inmaediately repeated (or even imitated) on the

pianoforte, the same tempo, force and style

should be observed.

'Arpeggios, sjiicopated passages, typical fig-

ures of rhj-thms, etc., should never be allowed

^o drag. AU full chords should have their notes

und simultaneously, i.e., not arpeggiando.

'In an instrumental passage after a railen-

tando the accompanist should be ready to

resume the original t^mpo (if necessar>').

"It is \N'ise for the accompanist to cultivate

every kind of touch: also to study very carefully

every variety of effect obtainable by means of

the right and left pedals, either singly or in

combination."

Accompam-ing Instrumental Music—This is

more exacting than accompanying vocal solos,

as there are no words to follow, and frequently

the accompaniments are more difiicult.

The accompanist requires a quick and accurate

ear. Many passages do not stand out so clearly

on a stringed instnunent as on a wind instru-

ment, pianoforte, or harp. When accompany-
ing a Aiohnist or 'celhst plajing quickly arpeggio

or scale passages, listen for the main accents,

also the first note of a group. Use the right

pedal sparingly against the 'cello when plajing

on the lowest strings, or a quiet passage at any
pitch. The Aiolin, especially in high pa?sages,

will stand much more pedal and a fuller ac-

companiment .

Keep the rhj'thm clear; be read}' for a slight

rallentando when "harmonics" are being played.

If anything goes wrong (such as a lapse of

memory, an error in "turning over," or tem-
porarily losing the place), play softly and trj'

to re-establish the correct rendering without
calling undue attention to the contretemps.

If the piece is an adaptation of an orchestral

work (\'ioUn or 'cello concerto, etc.), study the
full score beforehand, as it is quite possible to

suggest various tone-colours, e.g. a thinner tone
for an oboe and a fuller tone for flute, clarinet,

bassoon or horn. For brass effects (trumpets
and trombones), full strong, and well-accented
chords (without the sUghtest suggestion of

arpeggiando) are most appropriate. Quickly
repeated notes on the "strings," and drmn rolls,

can be represented by tremolo on the piano-
forte. Sustained woodwind or brass effects,

with possibly detached notes for strings can be

suggested by using the right pedal to sustain

the chords and plajing the string p.^issages as

nearly as possible as written.

It is frequently necessary to alter the orches-

tral "figures," or positions of chords, in order

to adapt them to the resources of the piano-

forte.

Musical Monologues.—In accompanying mus-
ical monologues considerable previous practice

with the elocutionist is desirable. The accom-
paniment should, in general, be subdued while

the voice is being used. It is, in the main, of

the nature of tempo mbato, but should approxi-

mate to a more regular time at the more emphatic

words and cadences.

Practicing.—Apart from actual accompanying,

the accompanist should make a daily practice

of playing unfamihar works, gradually in-

creasing' in difficidty. He should specially aim
at grasping the central ideas of the music, be
ready to adapt, simplify, or elaborate, as occasion

may dictate—all without any sacrifice of the

composer's obvious intention.

Adopt a steady tempK) in practicing, and do
not stop or hesitate at diflBcult passages. Al-

ways practice at a sightly quicker tempo than
would be required at a performance, so as to

ensure perfect facihty.

As far as possible play expressively, care-

fully watching the phrasing of the singer's

part as well as that of the accompaniment.

In a piece in simple time, abounding in in-

tricate time-divisions, it is advisable to count

twice as often in the bar as for a simpler piece.

Similarly, tliree times as often in compound
time.

Finally, keep an eye on all raUentandos, acceler-

andos, and other variations of speed, touch, or

accent.

In bringing out a melody, either for right or

left hand, be particularly careful to keep sub-

dued all accompanying notes or chords. This

is one of the most difficult and important fea-

tures in the art of accompanving.

Sight-reading.—Do not forget to notice the

clef and the key. Many unfortunate mistakes

hav'e been made by the thoughtlessness of

accompanists in this connection. Arpeggios

should be read in reference to the chords on
which they are founded, so that if difficult (say,

for a small hand) they could easily be slightly

re-arranged without interfering with the general

design.

Items abounding in semiquav^ers and demi-
semiquavers are not necessarily very quick.

The old masters, especially, often adopted a

quaver as the beat note, and many of their
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compositions which look rapid and difficult are

in reality quite the reverse.

Before going on the concert platform look

through the music to see that all the pages are

there and arranged in proper order.

STRING QUARTETTE MUSIC

Translated from an "Etude stir le Quatuor," by

M. Eugene Sauzay, Professor at the

Conservatoire de Musique, Paris

A QiTARTETTE is generally written in four

movements.
The first movement is usually in moderate

tempo, and serves in some sort to define the

character of the movements that are to follow.

The opening contains the idees meres of the

composer and is repeated for the sake of emphasis

;

then the writer goes on, like a skilful advocate,

to present the same ideas in every possible

light, and to develop and modify them, finally

returning to the principal subject and «o on to

a conclusion.

The lesources of such a form for a well-

balanced imagination and the logic of its con-

struction will be at once appreciated.

Then follows, in the form of a largo, adagio

or andante, the slow movement which may be

called the meditative part of the quartette.

The mind is soothed and lifted up by the breath

and grandeur of thought, softened and lulled

into dreams by gentle charm of feeling. This

movement and the andatdino, which is its

animated form, are not always repeated. Some-
times the thought glides on and merges itself

(particularly in Haydn's writings) into a melody
played by the first violin, and merely accom-

panied by the other instruments, like a figure

standing out from the background of a picture.

In many instances—and what admirable ex-

amples are to found!—it serves to introduce a

varied theme.

A short movement, called the minuet, is in-

troduced between the adagio and the finale.

It is divided into two parts, each repeated.

The second of these two parts is generally in

a different key, and was formerly, as its name
indicates, written as a trio; then a da capo re-

introduces the minuet, which now is not repeated,

but serves to bring the movement to an end.

This transition movement made surely effective

in its agreeableness and brevity comes down to

us from the old-fashioned dances of which we
have spoken above—minuets, pavanes, cha-

connes, gigues and gavottes.

The scherzo, which sometimes takes the

place of the minuet and generally borrows from
it the elementary form of repetition, trio and
da capo, is employed by Beethoven more often

than the minuet properly so called, in quick

time, and in a more ambitious form.

The Quartette concludes with a finale, the

divisions of which are not always repeated, but

whose chief characteristics is the frequent and
regular return of the leading theme.

The development of this movement, having

in it something of the life and charm of the

original ideas, enlivens the hearer by its vivacity

of style and forms, with its sprightly grace, and

agreeable change from the movements that

have gone before.

Such is the general form of the quartette,

with which genius and fancy can associate an

infinite variety of detail, and on the lines of

which have been written the most beautiful

compositions that exist.

If we analyze this form we shall find, on look-

ing at it from a general point of view, that it

has the merit of reahzing, by the diversity of

its movements, the great principle in art of

variety in unity, and that regarded from a musical

standpoint, it proves the language of sound to

have, like every other language, granunar and

logical construction; and, moreover, that in

musical as in literary composition the phrase

is subject to laws of regularity and sequence,

and is enabled, without wandering from its

rightful province, to express to an attentive

and intelligent listener a complete succession

of ideas, from the loftiest to the most simple.

Music, considered in this light, ceases to be merely

a pleasure for the ear, and becomes a powerful

appeal to the capacities of the head and of the

heart, in proportion to the natural intelligence

or acquired learning of its hearers.

Let us now examine the instrumental re-

sources of the quartette and their individual and

relative value.

Two violins, a viola and a violoncello! But

do not be deceived: this orchestra, small as it

is, possesses a strength that is almose increditable.

The four instruments are foiu- spirits that sing,

or talk, or dispute, or agree under the influences

to which they are subject.

The first violin has the right to assume the

dictation and responsibility of the movement,

to indicate the general character of the work
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We have now examined the quartette from
two points of view—of form, with regard to

the work; of character, with reference to the

instruments. Let us add to these the creative

feeling which governs and illumines the whole,

and we shall then appreciate the true greatness

of an art which, under to many aspects, can

interest and charm. It delights the musician

with its construction; the instrumentalist with

its execution; and the poet with the language

which answers most readily to his own.

From the modest performance of a quartette

of amateurs to the brilliant interpretation of

skilful artists before a large audience, the play-

ing of a quartette never fails to give pleasure.

At the same time it must be granted that this

class of music is best appreciated when heard

in that friendly intimacy which is so well suited

to the naturalness and simplicity of the great

masters' works. Under these conditions, the

performers have the indispensable freedom and

abandon, spontaneity and lack of self-conscious-

ness, that their task demands. The technically

difl&cult beauties of the work may be enjoyed

without the embarrassment or anxiety which

the presence of a large audience would entail.

It is in these friendly meetings of artists and

amateurs, with whom the worship of art is

almost traditional, close friends engaged from

their childhood in the pursuit of the Beautiful

in all its varied aspects, men who can the better

appreciate Haydn and Mozart for their study

of the genius of Racine and Raphael, or Beetho-

ven for the sake of Shakespeare and Michael

Angelo, in these gatherings of intelligent list-

eners, whose sympathy and admiration encourage

and inspire the performers, that the quartette

gives greatest delight and attains its highest

interpretation.

The books are opened—books filled with

masterpieces in every variety of character and

movement. Which among these shall be played?

The feeling of the moment, the request of a

friend, often the recollection of an absent one's

liking for a certain piece, are enough to turn the

scale. How delightful then the impression made
by the opening bars of the quartette as their

harmony knits together the thoughts of all

present, and directs to the same object the

regard of the most opposite characters, and to

quote the words of Napoleon to Baillot, "change

en un instant la situation de I'ame!"

Subscribers whose renewals are now
due or overdue will oblige the editor by

forwarding their subscriptions without

awaiting a formal notice.
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SAFE IN TORONTO

Herbert A. Fricker, Conductor of Men-
delssohn Choir Escapes Submarine

Peril—His Record of Activity

AND Experience

Mr. Herbert A. Fricker, conductor of the

Mendelssohn Choir and organist of the Metro-
politan Church, arrived in Toronto, on Sunday,

August oth. Although his steamer was delayed

off the Irish coast on two occasions by submarines

the vessel eluded them.

As an organist he is recognized, as one of the

most brilhant performers in the Empire, having

been, at various times, a pupil of Sir Frederick

Bridge, Dr. W. H. Longhurst and Edwin H.

Lemare. In 1898 Mr. Fricker was appointed
organist of the corporation of the city of Leeds,

after competition with some of the most eminent
musicians in the British Isles. Soon after taking

up his duties in Leeds, Mr. Fricker was appointed
chorus master to the Leeds Philharmonic Society,

and subsequently became its conductor. When
appointed chorus master for the society, Sir

Charles Villiers Stanford was the conductor of

the choral concerts. In the concerts of the

Leeds Philharmonic Society, Mr. Fricker was
also associated xAih the late Dr. Hans Richter.

Mr. Fricker was also associated with the late

Sir Arthur Sullivan in the concerts of the Leeds
Musical Festival, and, since 1904, has acted as

chorus master of this greatest of EngUsh musical

festivals, ha\ing been, in 1913, associated with
Sir Edward Elgar, Mr. Arthur Xikisch and Dr.
Allan. The Leeds Philharmonic Choir, under
Mr. Pricker's direction, has sung in London
and Paris, always achieving pronounced triumphs.

Besides his choral activities in Leeds, Mr.
Fricker has also been associated with the Brad-
ford Choral Society as conductor. Amongst
other works conducted by Mr. Fricker may be
mentioned Bach's B Minor Mass, Verdi's

Requiem, Mozart's Requiem, and other great

works. Mr. Fricker has also had the honour
of being associated as conductor with Sir Thomas
Beecham and Landon Ronald. He has also

been conductor of the Leeds Symphony Or-
chestra for some years, several notable series of

concerts having been conducted by him in this

connection.

Two sons of Mr. Fricker—Cecil and Eric

—

are ser\nng their country, the former in the
Royal Field Artiller\', the latter in training in

England. Cecil is an undergraduate of Leeds
University, and, when war broke out, was about
to enter upon a three-year course in the Agri-
cultural Department. Eric left the Leeds
Graiimiar School, where he was preparing for
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Three Choice New Songs

Calling (or Special Attention

New Sacred Song

**Cast Thy Burden''
Words by Wesley Durham
Music by Bernard Hamblen

An Instantaneous Success

** Your Eyes Have Told
Me So"

Words and music by E. Carr Hardy

An Appealing "Waiting" Song

** God Bring You Safely To
Our Arms Again"
Music by Vincent Shaw

CHAPPELL & CO., LTD.
347 YONGE ST.
LONDON NEW YORK

TORONTO
MELBOURNE

NEW SONGS
" Back to You "-Henry LoveU

''A Cradle Song "-Landon Ronald

''God's Bright Morning"
Arthur Meale

''Buttercups are Blowing"
C. B. Yearsley

"Home of Mine"—Westell Gordon

" Moon off My Heart

"

Bothwell Thomson
" Love's Homage "jack Thompson

"Roses All the Way"
Jack Thompson

"The Ivy-Grown Cottage"
Stanley Dickson

" The Long, White Road "
Francis Adair

"A Mother's Heart"—May H. Brake

" A Little Love Serenade

"

Landon Bonald

" Your Eyes the Stars "
Easthope Martin

Anglo*Canadian Music Co.
144 Victoria Street - - . Toronto
Sole Agents for Enoch & Sens, Edwin Ashdown, Limited,

Leonard & Co.. and other Engliah bouses.
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GRACE SMITH
Concert Pianist

/ Illustrated Lecture Recitals.

Pupils rcJteeived for Piano playing. Ensemble playing and
Repertoire

118 ISABELLA STREET

J. W. F. HARRISON
Teacher of Piano and Organ, of Toronto Conser-

vatory of Music and Bishop Strachan School.

25 Dunbar Rd., Rosedale.

MARIE C. STRONG
Tone Production and Singing

Soloists Scfplibd for Sacred and Secular CoNCBRne

Studio—563 Sherbourne St. Tel. N. 1480

FRANK E. BLACHFORD
SOLO VIOUNIST

Studios—Toronto Conservatory of Music

and Hamilton (Ont.) Conservatory of Music

Residence—Palmerston Apartments

VIGGO KIHL
Solo Pianist

Soloist at Royal Albert Hall, Beechstein Hall, Aeolian Hall,
Steinway Hall, etc., London, Eng., and important Contin-
ental Cities.

Studio—Toronto Conservatory of Music.

ARTHUR BLIGHT
CONCERT BARITONE
TEACHER OF SiNGINQ

Vocal Director Ontario Ladies' Coileare

Studio—Nordbeimer's. 220 Yonge Street

FRANK S. WELSMAN
PIANIST

Studio for Leseone—Toronto Conservatory of Music.

Residence, 12 Walmer Rd.

HARVEY ROBB

Pianist

Toronto Conservatory

of Music Phone P3321

a scholarship at the Oxford or Cambridge Uni-

versity, at the age of eighteen, and joined the

l7th West Yorks, was wounded at the battle

of the Somme on July 30th, 1916, and has since

been in hospital with a badly fractured right

leg. For his services in the field he has been
awarded a Military Cross. Mrs. Fricker \\ill

remain in England until the war is over, after

which she hopes to bring out the two boys to

Canada to join Mr. Fricker at Toronto. The
elder son is a bombardier; the younger, a first

lieutenant. The members of the Leeds Sym-
phony Orchestra recently presented Mr. Fricker

with a silver salver, and Dr. Michael E. Sadler,

vice-chancellor of Leeds University and presi-

dent of the Leeds Saturday Orchestral Concerts,

publicly thanked Mr. Fricker .for his long

service? as conductor at the final concert with

the society on March 17th.

A SUCCESS AT COBOURG

Mrs. Young, the Toronto soprano, created

a most favourable impression at Cobourg last

month, when she sang at St. Peter's Church,
at an organ recital given by Miss K. Warner.
The Cobourg World says: "Mrs. Young pos-

sesses a soprano voice of good range land power,

which showed to remarkably fine advantage in

her first selection, 'By the Waters of Babylon'
(Howell), which was heard with much pleasure,

as also the beautiful setting of the grand old

hymn, 'O God, our help in ages past.' Mrs.

Young delighted all with her singing, and lovers

of music will be glad to hear her again."

DR. ALBERT HAM
Voice Production and Singing

TORONTO CONSERVATORY OF MUSIC or

661 JARVIS ST.

G. D. ATKINSON
TEACHER OF PIANO PLAYING

Studio:

Toronto Conservatory of Music

H. RUTHVEN MeDONALD

Concert Baritone

Residence, 284 Avenue Road Phone Hillcrest 217

A limited number of pupils accepted
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PERSONALIA

Donald C. MacGregor, the accomplished

vocaUst and musical director, is not only the

only member of the profession to be elected a

member of the civic government, but has now
been appointed a Justice of the Peace by the

Ontario Government for Toronto and the

county of York. We do not know of another

member of the profession in Canada who ever

held either of these positions.

Mrs. S. R. Bradley and her daughter, Mrs.

Young, have returned from their vacation at

Cobourg.

]Mr. Edward L. Crawford, the popular baritone

and church singer, for seven years choirmaster

and soloist of High Park Presb\i;erian Church,

has resigned to take a similar position Sep-

tember 1st, in Bond Street Congregational

Church, with Dr. Harvey Robb as his associate

at the organ.

Arthur Blight, the popular baritone and
teacher will open his studio in the Xordheimer
Building, on Tuesday, September 4th. Mr.
BUght reports a most enjoyable holiday at his

summer home at Frenchmen's Bav.

^ ^
BRITISH AND FOREIGN MUSIC

A WRITER in the Melbourne Argus is taken

to task by Mr. A. E. Floyd, Mus. Bac, organist

of the cathedral there, for sajing "there is no
need to fear that British genius will not find due
recognition at the hands of the British pubhc."
Mr. Floyd's view is "that we have not prac-

tised free trade in music. First, we have pro-

tected the German article; that is to say, Eng-
hsh music (and, to some extent, all non-German
music) has had to pay a hea\^' duty, in the form
of prejudice, before entering the realm of our
minds; whereas German music has entered free.

Second, that we alone, of all civiUzed peoples,

have shared the Germanic delusion that Ger-
many in the last twenty years still led the
musical world, whereas everybody else knew
perfectly well that the leadership had passed

to France and Russia. Third, that British

genius has not, in the past, foimd due recognition

at the hands of the British public, and this for

three reasons: one being our extreme distaste

for boasting—a sentiment we have carried so

far as to let it cause us to beUttle, or ignore,

our nation's musical achievements; another
being out national stupidity and laziness in

all matters of art; and another the fact that
we have allowed the Germans to brow beat us
into believing that we never were a musical
nation."

DJANE LAVOIE-HERZ
Concert Pianist and Teacher

Concert Direction:
Huffo Qorlitz, 16 E. 40tb St.. New York

For Canada:
Addreu the "Artist", 44 St. Clair Ave. West, Toronto

MR. RUDOLF LARSEN
Late of Petrograd, Russia. Pupil, for several years,

of the eminent Russian Pedagogue,
Professor Leopold Auer.

May be engaged for RECITALS, CONCERTS, Etc

Studio for lessons, Toronto Conservatory of Music

RACHELLE COPELAND
Concert Violinist and Teacher

Lately returned from a three years course of study

under the celebrated Leopold Auer, of Russia.

Studios—160 Spadina Road and
Toronto Conservatory of Music

DAVID DICK SLATER
A88. Royal College of Mnsic, London, England

TEACHER OF SINGING
Studio—Toronto Conservatory of Music.

CoU. 7892 403 Markham Street

MACLEAN BORTHWICK
Baritone

Specialist in Artistic Singing and Voice Production
Licentiate, Royal Academy of Music, London, Eng.

Studio, Toronto Coaservatory of Music
Address. 476 Markham St. Phone, College 2936

G. F. LIDDLE
PIANO

Hambourg Conservatory of Music
Cor. Dundas and Roncesralles June. 6771

OTTO MORANDO
Vocal Instructor

Canadian Academy of Music

Phones—North 2064

College 1343

W. F. PICKARD
Teacher Pianoforte and Organ Pla3ring

MABEL MANLEY PICKARD
Concert Soprano

Studi»: Canadian Academy of Music, 12 Spadina Rd.
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ERNEST SEITZ'S ACTIVITIES

Ernest Seitz, who recently returned from

the West where he conducted the mid-summer

local examinations for the Toronto Conservatory

of Music, enjoyed a well-earned rest at Roche's

Point, Lake Simcoe. Mr. Seitz resumed his

duties at the Toronto Conservatory of Music

September 1st. There is everj' indication, from

the large number of applications already made

for piano instruction under his guidance, that

the coming season will be an exceedingly busy

one for him. It is most interesting to those of

us who recall Mr. Seitz 's brilliant student

achievements under Dr. Vogt, to note the

splendid development which has placed him in

the foremost rank as a virtuoso. Following

eight years of study at the Toronto Conservatory

of Music, where he graduated with great dis-

tinction in 1910, Mr. Seitz continued his artistic

work in Europe, where he had the advantage

of courses of study with some of the most

celebrated masters, the climax of his work

being reached in four years of close contact

with Josef Lhevinne, the famous Russian pianist,

whose favourite pupil he was. The technical

and interpretative ideas of this world-renowned

master, who occupies an exalted position amongst

present day virtuoso teachers, constitute the

basis of Mr. Seitz 's pedagogical routine and

activities in his classes at the Conservatory.

Early in the season Mr. Seitz will also resume

his studio recitals for the benefit of his own
pupils, and will be heard in public recitals as

well.

RE-OPENIN,G OF HAMBOURG CON-
SERVATORY OF MUSIC

The Hambourg Conservatory of Music re-

opened on September 1st, with an excellent

staff of teachers, mostly chosen by Boris Ham-
bourg. Many virtuoso concert artists are

among them, such as Conradi, the American

pianist, Geo. E. Boyce, Canadian pianist,

E. J. Farmer, Harold AVallace, Grace Gillies,

Evelyn Chelew, Eva Galloway, Madge William-

son and Irene Jinks. Many of the teachers

are well known as experienced pedagogues,

Misses Anderson, Miss Charlotte Bowerman,

Caroline Dunn, Miss Falconbridge, Bertha

Clapp, French pianist, and the two rising young

•Canadian stars, CoUn McPhee and Gerald Moore,

"are also on the piano staff. A score of others,

all trained in the Hambourg method, are in

constant attendance and demand.

The imprint of BOOSEY & CO.
stands for the best in VOCAL MUSIC

The House that has produced the BIOOEST
SELLING STANDARD SONGS in the world,

and is to-day unequalled for

VOCAL NEW ISSUES OF MERIT
Catalogues sent FREE on request

NEW
BOOSEY'S ARTISTIC SERIES OF

PIANOFORTE PIECES
Lento Cyril Scott
Allegro Cyril Scott
Pomp and Circumstance Marches . . E. Elgar
No. 1 in D, No. 2 in A, No. 3 in C min.,
No. 4 in G.

Capriccio A. Louis Scarmolin
Piccolo Valzer A. Louis Scarmolin
Interlude, An (Holiday Sketches)

Clarence Lucas
Plainte d'Amour A. Louis Scarmolin
Fairy Pipers Lucas-Brewer
Three Dances Cyril Scott

Gavotte, Eastern Dance, Engrlish Dance.

PIANO BOOKS
Holiday Sketches Clarence Lucas
Rustic Sketches J. R. Morris
Vignettes A. Louis Scarmolin
Miniature Suite Eric Coates
Six Short Pieces Eric Coates
Little Thoughts of Little Tots

A. Louis Scarmolin
(Highly educative and entertaining)

For Sale by all Music Dealers

BOOSEY & CO., Yo'nie^^reef"'lt"o?.'to

Also New York And London, Eng.

The vocal department headed by Maestro

Carboni, the renowned vocal teacher, comprises

a dozen of his disciples who are most successful

and include Dora de la Lowe, Winifred Parker,

T. B. Kennedy, J. E. Fiddes and others. Signor

Carboni overlooks the work of the whole de-

partment. Mr. Boris Hambourg is confident

of the master's work and leaves in his hands

the progress of the vocal branch of the Con-

servatory.

As to the violin department. Monsieur Vig-

neti, the eminent French violinist, Broadus

Farmer, the popular favourite with his two

assistants, Mrs. S. R. McCuUy, Mark Denni-

son, Ernest Johnston, all teach the adopted

French-Belgian method.

Miss Dorothy Chilcott and Elwood Genoa are

holding the dramatic classes and Doreen White

takes care of dancing. French, Italian and

Russian languages are taught.

APPOINTED TO FACULTY

Miss Rachelle Copeland, who is now

Prof. Leopold Auer's only representative in

Toronto, has been appointed teacher of the

violin at the Conservator^^ of Music, and will

enter on her duties the first week of September.
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MUSIC IN TIME OF PERIL

How music may afford solace in times of

direst peril is seen splendidly in the narrative

of the mine-struck Tyndareus as told by the

Cape Times. This transport had on beard

a battalion of the Middlesex Regiment, and had

reached the most southerly point of Africa, when

she struck a mine. The ship was settling down
by the head. It seemed almost certain that the

vessel would sink before assistance could reach

her, but the demeanour of the men suggested that

they were parading for long leave. As soon as

the roll had been called and the order "Stand

easy!" had been given, some one started "The
Long Trail."' Then came the oldest favourite,

"Tipperary," and for half an hour afterwards,

while the ominous incline of the deck towards

the bows became more and more noticeable,

chorus after chorus swept along the lines and

over the sea, where steamers, called by wdreless,

were racing to the rescue. The captain, while

directing operations,, found time to cheer and

encourage the men as they stood singing choruses

on the deck. They were all saved and the

ship was towed back to port.

STAR ARTISTS COMING

The following eminent artists wall appear

in Toronto early in the season: Ysaye, Elman,
ZimbaUst, Galli-Curci, 'Edv-ina, Alma Gluck,

Sarah Bernhardt, Isadora Duncan and Yvette

Guilbert..

DJANE LAVOIE-HERZ

When Madame Lavoie-Herz opened her

studio in Toronto about three years ago, the

Musical Courier of New York commented about

it as follows: "It will be a real advantage for

Toronto to boast such a concert pianist and
teacher as Mme. Lavoie-Herz, who masters

all the modern methods of piano playing and
pedagogy, which she acquired during her eight

years' study in Europe in contact with such

musical giants like the great pedagogue Isidore

Philhpp, the celebrated pianist Arthur Schnabel,

and Alexandre Scriabine, one of the most famous
of modern composers. Besides, Madame Lavoie-

Herz studied under Alfred Lalibert^ and Martinus
Sieveking. Especially when European centres

are closed to pupils who intended to study abroad
it will be grateful news to them to learn that

in Mme. Lavoie-Herz they can find one of the

best equipped teachers available on this side

of the Atlantic . All who have had the advantage
to meet this artist declare themselves much

benefited by association with her. Her per-

sonaUty is magnetic and her musical intelli-

gence and insight are most impressive."

In the short period of her activity in Toronto,

^ladame Lavoie-Herz has more than justified

the above recommendation of the New York
paper in producing in solo recital such artists

as ^largaret McCallum and Edwin Gray.

Several other of her pupils will be heard in solo

recitals during the present season, one of the

most gifted being Estelle Beder, age sixteen,

who will play her first recital the end of Sep-

tember in Forester's Hall.

BOOSEY & CO.'S NEW SONGS

The spirit of the moment unquestionably

calls for songs of action—^'irile, manly songs.

"The Sea Makes a Man a Man," by Fred J.

Blackman, and "It's up to a Man," by W. H.
Squire, are splendid examples of this type and
should make a strong appeal, for they possess

an infectious swing and enough patriotic senti-

ment to guarantee their enthusiastic reception

by any audience.

Another offering most appropriate for the

present period is Leslie Elliot's "How Love
came to Me." Like all songs that are born to

live, it not only tells a complete story but enacts

it faithfully in the nusic.

"The Lord Shall Wipe All Tears Away," is

Richard Bloye's inspired musical setting of the

weU-known verses by I. Gregory Smith, D.D.
Deeply reverential in character and suitable

in form and harmonization for any service or

creed, this song, with its magnetic appeal, wiU
rivet the attention of all chiirch singers.

"To Tell Thee How I Love," by Samuel
Liddle, is far removed from the ordinary type
of love song. Fashioned by the master hand of

one endowed with unusual musical understand-
ing, this number will be retained in the repertoire

of artists when other contemporary songs are-

forgotten.

A mark of distinction on a Song is the name
of Wilfrid Sanderson. "Let Love Awake," the
latest work of this well-known composer, is a
perfect example of IjtIc melody-writing, abound-
ing in clever harmonic changes and contrast-

ing nuances of expression.

"The Garden of the Years," is a beautiful

nature song originally dedicated to the month
of May in Haydn Wood's celebrated cycle

"Twelve Little Songs of the Year." The text

of this song draws a striking parallel between
earthly and spiritual husbandry, and the
music furnishes a wholly appropriate melodic
garment for the expression of such a sentiment.
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Frank Fothergill has given us many good songs

but none that bears so distinguishing a mark
of character as his latest work "0 Flower of

Memory." Lovers of the pure ballad form will

revel in the grateful melodic phrases of this

beautiful example of a too often neglected type

of vocal music.

CHAPPELL & CO.'S SONGS

Messrs. Chappell & Co., Ltd., during last

season published many splendid songs which
were instantaneously taken up by the profession

for pupils and the concert platform. It would
not be amiss to make mention of a few and that

all professional singers and song lovers should

have these in their repertoire

:

"Good Morning, Brother Sunshine," Liza

Lehmann; "A Song of Love and June," Guy
D'Hardelot; " It is only a Tiny Garden,"

Haydn Wood; "Wait," Guy D'Hardelot; "There
a Bird in my Garden," Leslie Elliott ; "Moonlight
on the Valley," Maude V. White; "Bird of

June," Dorothy Forster; "The Dance of May,"
F. S. Breville-Smith ; "When the dream is there,"

Guy D'Hardelot; "My Heart's a Swift Horse-

man," Hermann Lohr.

Messrs. Chappell & Co.'s first issues for this

season are of great promise, being considered

as some of their best. The following titles with

composer's names are given:

"When Snowdrops Ring," Samuel Liddle;

"Love's Golden Hour," Dorothy Forster; "God,
and God alone, is Love," sacred song. Ward
Stephens; "Love goes Gathering Roses," Haydn
Wood; "String of Pearls," H. Lyall Phillips;

"Fly Away Pretty Moth," Liza Lehmann;
"Had He but Known," Ward Stephens; "In
My Father's House," Ward Stephens; "Hills

of Clare," Teresa del Riego.

This house publishes a fine octave edition,

the newer numbers being arrangements of their

standard and successful songs and ballads.

To this list has been added "A Bowl of Roses,"

quartette for male voices, "Hymn of Free

Russia," quartette for mixed voices, "Here's

a Paradox for Lovers," Madrigal for S.A.T.B.

(from Edward German "Tom Jones"), and two
patriotic quartettes

—"Laddie in Khaki" and

"Pack up your troubles in your old kit bag,"

both for female voices.

DUDLEY BUCK
By Dr William H, Watsox

Samuel C. Hall called a meeting of educators

at the residence of James Burns, Southampton

Row, London, in order to promote a better

system of art and musical education, and to

introduce the musician, Dudley Buck, from Hart-

ford, United States, who had made a special

study of music that appealed to the religious

instinct and the inner consciousness. Hall was
editor of the Art Journal and had returned from

a tour in Ireland in search of the genius that

pers'aded the natural scenery and inspired the

people in song, painting, poetry and music.

He described the wonders of the artistic at-

mosphere and the beautiful mind power which

controlled the peasantry, among whom were

Dean Swift, Goldsmith, Burke and others. His

articles in the Journal attracted our guest from

America, who happened to be working in the

same line of mental—or psychic study. Lord

Northbrook, vice-governor of India, and Lady
Grey chaperoned our guest to the conference.

They represented the House of Lords.

Our guest endeavoured to show that his

boyhood training controlled his thoughts, when
composing. He told us that the clearness of

dramatic action arose from the virgin soil of

America, and was different from that of other

composers who filled their music with folk-

lore. As America had no folk-lore he was in-

spired to cultivate church music, as his country

had been influenced by nonconformists, who
went there to escape the persecution of established

churches. The history of his ancestors, pioneers

of the New World, created an "atmosphere"

of religious drama. Their lives were full of start-

ling situations. He came to us as representing

the original themes of America.

His parents regarded music as a recreation,

to be indulged in after the day's work was

over. They prepared him for a business career.

And when he played masterfully at seven years

of age, they were amused. The boy Dudley

became a centre of admiring friends who asked

him to play at their parties. They found he

could do nothing in business. Their fearo were

confirmed by a phrenologist who gave them

his horoscope, predicting a musical success,

as he was well developed in the ideal and the

"bumps" required in musical composition.

He played the organ at Hartford Church

when he was fourteen years of age, and was

called the boy wonder by the papers. He in-

troduced his own music at these early perform-

ances and his recitals drew people from other

cities until the town of Hartford became larger

on the map. It developed into a health resort;

the visitors felt better after hearing his dramatic

music. They understood it for it touched their

hearts. Critics from Boston praised him as as

American musician, an original genius sprung

from the soil, the land of the Indians.
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He told us that there were natural and spirit-

ual ideas of musical harmony. Many pupils

fail to comprehend this because of their love

of the natural, which makes them unwilling to

raise their thoughts above the natural into

spiritual light. He believed that artists can be

elevated above nature at times, forgetting

material things for a time. That was his ex-

perience which led him to spirituelle and church

music. He had an idea that when the spiritual

mind is closed, the natural mind acts agains it.

Everything in musical \-ibration that flows in

through the spiritual mind is from heaven.

He believed in training the mind to reason

as well as for observation and imagination.

We discovered his meaning when in Paris. He
was verj'' democratic and wanted us to exercise

more reason in all the affairs of life. Although
he attracted crowds to his Oratory recitals, the

bigger crowds were with him at Boulevard
Montpamasse, Suresnes and other places where
"advanced thinkers" in the social world con-

gregated.

Dudlej' Buck was a follower of the teachings

of Louise Michel and believed in a government
that would force people into a better under-

standing between man and man. We were
not surprised at this as he thought it was our
duty on earth to lend a helping hand to a weak
brother as his keeper. His kind heart was blind

to the faults and crimes of others. He said

that a paternal government should see that

children should begin to practice lo\ing one
another in infancy. The errors of life came
from bad early training. He was happy in

stating that his parents kept him from the

appearance of e\il. He was a man who thought,

saw, heard or felt no e\i\, teaching others a
splendid American philosophy.

He performed for the benefit of a branch of

social thinkers who held pubUc meetings in

the Place de la Republic. They were Utc^ian
idealists, wishing to make a heaven of this

earth. Their methods of procedure were pre-

sented to the Minister of Instruction, advising

new ideas in the care of children; their first

lesson to be something that scarcely belonged
to earth, not learned out of books, the proper
way to "love one another."

He attributed his success to good health aris-

ing from his training in the direction of having
a kind feeling for his neighbour. The crimes
of the race would be forgotten and out of date
if such instruction prevailed in primarj' schools.

He played and sang before he had any "book
learnings.'' Such teaching would lessen the
miserj- of the world. He further stated that

bad feeUngs brought disease and uimecessarj'

rpHERE is a

sense of satis-

faction in knowing

that you have the

best. That is why

^«o^"elt7^^f^'S most people use

"^'Zk^.iJSbtaM"'^" the Underwood.

United Typewriter Company Ltd.
Victoria at Queen, Toronto

death, causing the derelicts of humanity to leave

us, in mental poverty, abandoned and forgotten.

Louise Michel wanted to begin with the
adults, but she could not teach old dogs new
tricks, which made the trouble in the Chamber
of Deputies and among schoolmen. The Parisians
carry the scars of many revolutions upon their

foreheads, in the search of personal freedom.
They are marked \-ictims of mental diseases,

placed there by hereditary action. The adults
were blind to our musician's warniags about
the errors of childhood, and regarded his friends
as ''anarchistic fanatics." His t^acliing would
remove the criminal tendencies, but they would
not take him as a specimen and openly declared
that the spirit of evil could not be eradicated
from the people as it was in the blood, which
made good fighting men when France was at-
tacked. They thought the safety of the Re-
pubUc was in the hatred of the enemy and
the workings of the carnal mind. Therefore,
the ministers declined tc consider the good
suggestion with thanks.

He told us that mental conditions were the
first requisites in artistic culture. He refused to
instruct pupils who lacked mental equipment,
which means also the general good health. He
was a physiognomist and seemed to discern
this dreadful "spirit of evU" m pupils, which
made them uncomfortable. We calm«l their
feeUngs by a polite fiction in sa\ing our teacher
was a little eccentric on those Unes. Pupils
came to "finish" with him and he told their
admiring parents that their children had not
even begim. Of course he referred to the spiritu-
elle conditions which had been neglected in
childhood. And we always excused him by
saying "Doctor Buck is an American, and we
have not arrived at the understanding of his
high methods."

He was entertained at a reception given by
the patrons of the Institute for Governesses,
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Avenue du Bois de Boulogne, at the time I

was the executive, with Ijord Aberdeen, the

promoter. He played and gave an address

upon musical vibration and its value in help-

ing people to rise above mundane affairs, which

make us nervous in the haste of accumulating

wealth and the greed for deleterious luxuries.

He advised a compulsory art and musical

education as being of more benefit to spiritual

growth than any other study. He encouraged

dream-like ideals as they were the beginning of

original music, and the foundation of all artistic

masterpieces.

He could not satisfy the pernicious taste that

craved for exciting dance music and the erotic

vulgarity of painting which showed harsh poster

effects to attract the uncultivated eye. He
wanted advanced art and music always in reach

of the people, and they would rise to the proper

appreciation; their minds would be elevated out

of the crude tastes and wrong teaching of the

past, art brain-storms with their cubist atrocities

and futurist absurdities. The classics in art

and music would appeal to the finer senses of

the soul, peace and harmony would prevail,

and a better understanding of our duties and

the love demanded by an ideal brotherhood,

which would become a demonstrable fact.

He studied in Leipzig and Dresden. Became
organist for the Boston Music Hall. At New
York he conducted the concerts at Central Park

Garden and the Apollo Club. We saw him
conduct his "Light of Asia" oratorio at St.

James' Hall, London, under the patronage of

leading musical clubs who invited the king and

queen, the invitation being graciously accepted.

By special request he performed ai the concerts

which attracted visitors from the pro\dnces

(cities out of London).

His leading works are the grand opera "Sera-

pis," the comic opera "Deseret" and the "Golden
legend" oratorio. Among his many works are

cantatas, songs, anthems, and organ pieces. He
composed in all forms, using dramatic characters

and forms.

We learned new lessons from him. He brought

them from the New World. He seemed to enter

into the soul of a singer whom he accompanied

in harmonious unison. Haweis describes his

work thus: "To accompany you must not

only be a good musician but you must be mes-

meric, sympathetic, intuitive. You must know
what I want before I tell you; you must feel

which way my spirit sets, for the motions of

the soul are swift as an angel's flight."

The National Chorus

Dr. Albert Ham, F.R.C.O.

Conductor

Applications for Membership

may now be forwarded to

P. 5006

E. WODSON, Secy.

60 Westminister Ave.
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Quality Above Price
Quality is our first and main consideration

in choosing- the materials which go into our
Pianos. A lifetime in the Piano manufacturing-
business has made us familiar with every detail

in Piano construction, and we select our mat-
erials with great care.

Our one aim is to make every Piano that
goes out of our factory worthy of our reputa-
tion, and it absolutely represents the greatest

quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on
safe and sane lines. In other words, you get
the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON *; RISCH. LIMITED
230 YONGE STREET TORONTO

W. E. HILL <& SONS
One of the Oldest Families of Violin Maimers and Dealers in Europe

17th Feb. 1660. In ye morning came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.—Pepy's Diary.

24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the Violin
Section of the South Kensington Loan Collection of that year.

Their testimony as to the genuineness of Instruments is now universally
accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the
maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL <Sl sons
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng.
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THE

PHONOGRAPH
which really sings

There are many kinds of talking machines

and sound reproducing machines, but there

is only one instrument that really sings ; the

rest of them give an imitation of singing,

just as you or I might give an imitation of

a dog barking.

2^NEW EDI
"The Phonograph with a Soul*'

actually sings. It has stood beside

Marie Rappold, Anna Case, Margaret
Matzenauer, Giovanni, Zenatello,

Guido Ciccolini, Jacques Urlus, Arthur

Middleton, Thomas Chalmers, and a

score of other great artists, and has

sung duets with them and then sung

in comparison with them. The music

critics of five hundred of America's

principal newspapers concede in the

columns of their own papers that it is

only by watching the lips of the flesh-

and-blood artists that they can tell

whether it is the artist singing or the

New Edison singing.

MAKE US PROVE OUR
STATEMENTS

We almost hope that you will disbelieve

what we say. If you question our word,
please do us the justice to come into our
store and give us a chance to prove that the

New Edison does all we claim iot it.

You will not be asked to buy. We are

satisfied if we can convert you as fully as

the musical critics of America's principal

newspapers have been converted.

NOTICE—Please do not ask us to sell you Edison
Re-Creations if you intend to attempt to play them
on any other instrument than the New Edison. No
other instrument can bring out the true musical
quality ni Edison Re-Creations. Furthermore, in-

jury to the records is likely to result if you attempt
to play them on an ordinary phonograph or talking

machine.

™WILUAMSSn
145 Yonge Street, TORONTO 21 King Street E., HAMILTON
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Toronto Conservatory of Music
A. S. VOGT, Mus. Doc, Musical Director

SIR EDMUND WALKER, C.V.O., LL.D., President

The Most Splendidly Equipped School of Music in the Dominion
Unrivalled facilities for the thorough training of professional and

non-professional students.

Re-opens Saturday, SEPTEMBER 1st, 1917
Send for Year Book, Local Centre Syllabus and Women's Residence Pamphlet.

CONSERVATORY SCHOOL OF EXPRESSION
SPECIAL CALENDAR F. H. KIRKPATRICK; Ph.D., Principal

Public Reading, Physical and Vocal Culture, Dramatic Art and Literature

STEINWAY

Style M. Mahogany, $1050, F.O.B. Toronto

If you concur in every argument for

the Steinway and hesitate at the price,

remember that it is the higher cost that

makes all Steinway attributes possible.

General Canadian Representatives:

The Nordheimer PlSu^f Co. Ltd.

Head Office:

220-222 Yonge St. (cor. Albert), Toronto.

Branchet and Ageneiea

Toronto College of Music, Limited

In affiliation with the University of Toronto

12-14 PEMBROKE ST.

F. H. ToBKiNGTON, Mu8. Doc. (Tor.), Musical Director

COLLEGE RE-OPENS

TUESDAY, SEPT. 4th
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The Canadian Academy of Music
12 Spadina Road, Toronto Limited Phone College 1343

" The School with an artistic reputation "

The brilliant success of manj' Accademy students has demonstrated in

a convincing manner the very high standard of musical education which

may be attained in our own country.

On the Academy Faculty are artists who are acknowledged b\' the most

exacting critics to rank among the foremost teachers in the musical pro-

fession.

INTERPRETIVE CLASS—Conducted by Francis de Bourguignon.

ORCHESTRAL AND ENSEMBLE CLASSES—Conducted by Luigi von Kunits.

ACCOMPANISTS' CLASS
SIGHT SINGING AND EAR TRAINING CLASSES

CHORAL AND OPERATIC CLASSES
DRAMATIC ART AND ELOCUTION CLASSES

YEAR BOOK MAILED ON REQUEST

President Manager Musical Director

Lieut. Col. A. E. Gooderham Alfred Bruce Peter C. Kennedy

The Hambourg Russian Conservatory of Music
Boris Hambourg, Mus. Director

Maestro Carboni - Vocal Georges Vigneti - Violin

Austin Conradi - Piano

and Staff of 50 Talented Teachers,

Sherbourne and Wellesley Sts., Toronto, Can. Phone, N 2341

^ . ^ , , PK«..^ J Office, M. 636 Cable Address
Complete Stock of «-aones

-j Rgs,nKj,cK. Hill. 6T99 " Enlim." Toronto

BELL PIANOS money to loan.

and PLAYER PIANOS ..„:f2"I!f,.,^H,^,'^!!I.!..«.
HARRY E. WIMPERLY Room 71a Temple Building, corner Bay and Richmond Street

420 New Ryrie Bid?. Cor. Yonge and Skuter TORONTO

mm * r> /^ "n T7 /^ r\ n -^^ Subscriptions, Communications,
IVI J\ \^ \j f\ II, Ij \J Jx etc., should be sent direct to the Editor.

(DONALD C.)

TEACHER OF SINGING OTTAWA SUBSCRIPTIONS

Sttidios—8 and 9 Carlton Chambers Me. L. W. Howard is OUT representative for

Mast«al Director, Victoria Preabytarian Church, Etc ^^^ collection of Subscription rpncwals.
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Ye Olde Firme

Makers

"World's
Best Piano"

^^^ Hemtzman& Co.

DinMA Grand or
riano upright

is a tonal masterpiece—pure, resonant,

musical. It is a piano that satisfies the

most exacting.

Heintzman Hall^
193-195-197 Yonge Street,

Toronto, - Canada

An Entertaining Educational Book

Modern Masters

By DR. WILLIAM H. WATSON

Thirty-six biographies of modern

masters of art and music, with

whom the author was personally

acquainted.

Illustrated 250 Pages $1.00

" Dr. Watson has 240 comments, in

praise of his work, from as many
periodicals."

—

New York Musician.

Art School Publishing Co.

1041 East 47th Street - CHICAGO

AND ALL BOOKSELLERS

L. E. MOREL
Pipe Organ Tuner and Repairer

.Specialty—Electric Organs

Over 25 years' experience. Church

Organs kept in order by yearly con-

tract. Very best references given.

Organ Blowers—Manufactured in

Toronto, for all sizes of pipe or reed

organs. 30 days' trial before pay-

ment. Absolutely Noiseless.

Write for Information

Firm Represented:

CASAVANT FRERES
St. Hyacinthe, - P. Que.

Residence, 8 Lauder Ave., Toronto Phone: June 2551

Office, 382 Adelaide St. West Piione: Adelaide 2S94
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THE BATTLE OF NIAGARA, THE FALL OF
QUEBEC, AND "HEART OF OAK"

By Clement Antrobus Harris

How much does a great national song owe
its hold on people to its tune, how much to its

words, and how much to the crisis which gave
it birth? The question is suggested by the

recent bi-centenary of Britain's greatest actor,

Da\'id Garrick (bom in either 1716 or 1717)

and of Dr. WiUiam Boyce (born 1710) and the

prophetic aptness to the present war of the

great song in which they combined as author
and composer—"Heart of Oak." This, it

may be well to point out, is the correct title,

aiid riot "Hearts of Oak," to give a mis-quota-

tion more common perhaps than the accurate

form. Though regarded as being of the feminine

gender ("because their rigging costs so much"
a crusty old bachelor irtforms us) ships have no
hearts. In Garrick's day they were, however,
niade of the heart of the oak.

Apart from the fame of the song itself, the

story of its origin is worth a stickful of type.

The pantomime and farce are a predominately,

if not exclusively, English form of stage humour.
In the land of its birth, Italy, the word pant<H

mime simply means action without words.

Gluck, in his "Alceste" applies it to a mute
religious ceremony round a tomb! Similarly,

it may be added, the term "opera comique" has

an entirely different meaning in France from
what "comic opera" has in- England. It was
in the eighteenth century that the boisterous

rampaging t}'pe of theatrical fun kno^sTi as a

"farce" acquired its present position in Great

Britain. The music associated with it was
verj' greatly improved at this time; and so were

the stage de\'ices, tricks, and dodges on which

the effect of pantomimes so greatly depends.

So much, indeed, was this the case that Garrick

himself began to feel the rivalry of clowns and
buffoons. In early life, however, he had proved

an excellent harlequin himself, and determined

to meet his competitors on their own ground,

in other words, he produced a pantomime at

Drury Lane, in which Harlequin was represented

as invading the domains of King Shakespeare
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and being completely routed. It was necessary

then, as now, to introduce a topical song. The
year, 1759 (that of Handel's death) had been
one of the many battles by both sea and land:

The fort of Niagara had fallen to the EngUsh,

and Quebec had been taken. What better than

a rousing patriotic song? "Heart of Oak" was
the result. It at once "caught on," and thus

its story maj^ be compared with that of "Yankee
Doodle," the "Marseillaise," and other historic

ballads.

Now about our question: the words of the

song are fine enough. Garrick wrote forty plays

and gave more than one "household word" to

^ the language: "A felloV-feeling makes us

wondrous kind" is probably the most familiar.

And in one line of the song he proves himself

not only a poet but something of a prophet, as

preselit events are showing: "For who are so

free as the sons of the waves?" All the same,

I doubt whether the ballad would have won its

position in Britain as second only to "Rule,

Britannia" had it not been for the exceedingly

fine tune to which it was set by good old Dr.

Boyce.

Another point, which will interest lovers of

paradox: it was when Garrick left the immortal

plays of Shakespeare to write a topical, and there-

fore so far as his anticipations probably went,

an ephemeral ditty; and when Dr. Boyce aban-

doned for a time the composing and editing of

the masterpieces of cathedral niusic, and amused
himself by writing tunes for a Christmas pan-

tomime, that each wi-ote not only his best known,

but what will probably prove his most enduring,

work!

But church organists disposed to pursue it

night profitably contribute a list of popular

hym'ns di\dded into two columns—verbal rub-

bish with a good tune; and musical rubbish

with good words. I have little doubt myself

which column would be the longer!

The paradox just mentioned reminds me of

another: Could any two professions be farther

removed from one another than those of the

law and music? Is not one known as the

"Devil's Own"—anyway it is in tliis country

—

and the other as "the Divine Art?" Yet if we
except the clerical profession—for music as we
know is "religion's handmaid"—no two have

been more peculiarly associated! In the Novem-
ber, 1915, number of an American legal paper,

"Case and Comment," I pointed this out,

enumerating some thirty eminent musicians

who had begun life—and in a few cases continued

it—as lawyers. And I have since come across

a nuniber of additional instances. No other

profession, I think, could furnish as many names

of equal eminence—Schutz, Kuhnau, Marcello,

Handel, C. P. E. Bach, Schumann, G. Weber,
von Bulow, Dr. Arne, Blaye, Hanslick, Tsehai-

kovski (the rat-catching reader will please take
a holiday: the list is not intended to be in

chronological or any other kind of order).

The position Of the clerical profession is of

course quite peculiar. The monasteries in the

early ages of Christianity were the cradles of

learning of all kinds and enjoyed almost a

monopoly of the civilized arts. All the same I

do not agree with the many historians who give

them the sole credit for the evolution of harmony.

The late Professor Sir F. A. G. Ouseley regarded

the secular musician as having been not merely

the equal of, but superior to the cloistered

composer, fettered as the latter was by academic

rules and Greek theories which he little under-

stood, and many of which were, moreover,

false in themselves. The great difference was
that the ecclesiastic could write what he played

and san^, and the secular minstrel could not.

Consequently the attainments of the latter have

to be judged by other evidence than notational

examples. These, if scanty, are definite. Thus,

from a manuscript written by Giraldus Cam-
brensis (in plainer language, Gerald Barry,

Bishop of St. David's), in 1150, it is clear that

the Welsh people sang in harmony several

parts, and the inhabitants of northern England

in two parts, and the children he says, imitate

their elders in this practice. And there is no

evidence that this kind of music was at all a

novelty, though mastery of it was local.

Two converging lines of thought led me to

pen the preceding two paragraphs. One was

the paradox just named, and the other the

centenary a week or two since of the death of

Dr. Henry Harington, one of the few medical

men distinguished as composers. He went to

Oxford with a view to acquiring a "cure of

souls," came to the conclusion that he was

better fitted for the cure of bodies; and ended his

days chiefly famous for his ministrations to the

artistic sense. As "Physician and Composer"

to the Philharmonic Society of Bath, England,

Harington enjoyed what I iniagine to be a

unique combination of offices. He was also an

alderman and mayor of Bath, thus belying the

reputation musicians have for taking no interest

DR. ALBERT HAM
Voice Production and Singing

TORONTO CONSERVATORY OF MUSIC or

561 JARVIS ST.
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in public affairs. He composed songs and an-

thems, but is best kno^\^l by liis three books of

glees. His hjTnn-tune ''Harington, " also some-

times called "Retirement," may also be familiar

to some readers.

As a leading musician and mayor of an Eng-

lish tWn Harington is not unique. A profes-

sional musician in Preston. Lancashire, was a

few years ago made chief magistrate of that

town. And we have had more than one graduate

in music, it ma}^ be added, in the British House

of Commons.

MARIA PICCOLOMINI

By Dr. William H. Watsox

This lady was the guest of the Queen of

Portugal in Paris. She was in mj^ audience at

the McCall Church on Rue Royale, when I

lectured on the inspiration of art. I was much

impressed with her charming manner, and ac-

cepted the inxitation to her reception in the

Hotel du Lou\Te, to make her further acquain-

tance, and I was impressed that the had an

important message to give about her own in-

spiration and how it dawned upon her, that

I might u-^e her story, or evidence, in my
lectures to the Latin Quarter students.

She had documentary proofs of a long line

of ancestral singers. We examined the parch-

ments of by-gone days, and '.vere pleased to

see that the Piccolomini singers and minstrels

accompanied Richard the lion-hearted to Joppa
in his crusade against the Turks. They played

and sang before the Dukes of Venice and Flor-

ence, and were known to have appeared at

Stirling Castle, leading the Scottish pipes,

with the assembled clans at the court of King
James. Their names are kno\\'n at the Cathedral

of Chartre.s, Amiens and Notre Dame. They
were called to sing Gregorian chants in the

palace of the French Popes at A\ignon. For
their achievements in music they received

knighthood, making them members of the

nobility, in the days of the troubadoiu-s, min-
strelsy and chivalrj'.

She came to the world at Sienna, a lady of

noble parentage, and to the manor bom, for

she was a countess and ruler over her own
ancestral estates, of which she felt a just pride.

We read in her printed papers and letters that
all inquiry as to the origin of her genius was
suppressed, as the doctors probed quite deeply
into the argument of mind over matter, which

was forbidden, as it came too near to occult

philosophy and to the doors between heaven

and earth. Yet their opinion is interesting in

our march of progress, which was printed in

"The Roman Antholgja":

"The study of the mind is the study of man.

The mind is the mainspring of all action. When
the mind brings to perfection any gift of genius

it becomes inbred with future generations.

The natural gift, as seen in birds, which has

been cultivated in the past, by the use of physical

vocal chords and a mental desire to improve

intonation, will appear in the child, showing

similar perfection. In a general way, all gifts

are from God. But the gift of voice culture in

this child at four years of age was transmitted

to her by forbears, who had practiced during the

past generations. We notice the continual

practice of singers who can not attain the warb-

ling voice of this child, as it is an instinct within

her to utter bird-like notes, carrj'ing with her

many years of practice. Yet we are sure that

by earnestly coveting the best gifts they will

come to us, as that is the teaching of the past

and the present. Baby IMaria has come to

show us the way. Other babies have done the

same thing and many of us live according to

their example and precepts."

Florence, the citj* of art and music, where

Leonardo da Vinci rivaled Michael Angelo, was
the place where' Maria made her debut into

the world of music. This young lady of four-

teen years of age, the leading Italian operatic

mezzo soprano, with her perfect intonation and
rapid style, appeared as Lucrezia Borgia, at

the Pergola, where she received an ovation

imequalled in the historj* of musical Florence.

Her reception in Rome was like a queen entering

her city, outrivalling the heroines of the imperial

city. The civic authorities followed martial

music, and the gay colours of the decorations

made a picture which would baffle the palette of

any artist. The charming actress-singer sang in

the eternal city of the seven hills, her best role,

her masterpiece, Violetta in '11 Traviata.

"

Her career was crowned with greater success

when she appeared at Her Majesty's Tlieatre,

London, where she was regarded as a charming
personage, and presented to royalty, after she

she played Arline in the "Bohemian Girl". She
received decorations from the French Republic

upon her genius in tne perfect rendering of

Violetta, and by %irtue of her gracious manners,
showing her nobility and splendid tj'pe of sunny
Italy. She was the leading lady in the Theatre
des Italiens and the pride of their colony in

Paris.
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THE ORATORIO SOCIETY OF TORONTO
DR. EDWARD BROOME, Conductor

For particulars of Membership, Rehearsals,
etc., apply to the Chorus Secretary,

FREDERICK G. THOMAS
Phone Beach 2742 55 Kenilworth Ave.

Our illustrious visitor sang for the poor at

our Institute in Rue des Acacias. The concert

was arranged by the Baroness de Lawnay, who
was a captain of vivandi6res. The seats were

free; but I say that the basket at the door was
filled with francs donated by the most affluent

people of Paris, who gave it for the good cause

of helping the poor sick in the hospitals. She

sang "Home, Sweet Home," and "Coming
Through the Rye," in English, in honour of Lord

Lyons, the ambassador, who was present, and

in remembrance of the many gifts she received

when in London.

A banquet in her honour was given at the

palace of the Elys^e, where she met the diplomats

of all nations, and representatives of many
societies. Leymarie was there from the Psychical

Society; Sardou, from the dramatic club; Bou-

gerou, from the Beaux Arts; and many more
whom I knew, as I figured there as representative

of the London investigation committee. We
remarked on the simplicity and queenly carriage

of our visitor, and concluded that "birth" was

a factor in life to be considered by the people;

that the accident of birth does not militate

against anyone, but those of high birth should

help others less fortunate.

The songbird, s\ith the trills in her voice,

lived a life of charity and was truly a queen of

queens. She has cheered the desolate hearts

of many lands and relieved their distress—

a

woman of the people and patroness of their

schools and societies; a benefactor of the race;

a lady of quality who loved the most humble

of her people, and impoverished herself for their

material welfare. She was worthy of her family

name, bringing it into greater prominence. The
name of Piccolomini lends inspiration to all who
love the music of Italian opera.

Our musical friend was certainly one of the

most advanced thinkers, when she taught us

that feelings and emotions penetrated the soul

of music; but university methods of education

were repulsive, and deadened those emctions,

developing the intellect only. We were told

that the past with its musty traditions did not

appeal to the finer senses. Reciting from books,

like a parrot, was repression, closing opportunities

to develop the natural, original feelings, the

demand to-day being outdoor exercise, a more

normal condition. The people want the free

power of fundamental thinking.

A continual study from books, without

enough recreation, makes pupils mechanical so

that they could scarcely appreciate the flowers,

trees and mountains. It is through education

that ideals of the world will be realized and
brotherhood become something more than set

speech; but never in the mechanical way pupils

are taught, passing their lives with examinations

and the monotonous routine of scholastic life.

What is wanted is the development of creative

ability. Too much close study deaden^ the

spirit. We must have a return of the golden

age, when all study was pursued in siestas under

the trees. Then artistic and musical genius

will triumph. We must look forward to the

religion of music, grander than the world has

ever known, and finer than humanity has ever

dreamed of

We learned about the wonders of the mind
in creating works of art. How the untrammeled,

free spirit of the woods can give us inspiration

and health to create new melodies and pictures.

This fact is mentioned in "World's Advance
Thought":

"Send out your blessings continuously and

see and speak of the good in all. Love the

beasts of the field. Be in harmony ^vith nature,

and as the good, spiritual currents flow from

you, the angeUc influences will come into your

being, and in those divine currents are strength

and inspiration. You will find that there are

times when your spiritual feeling seem? to travel

far into the universe of God, and into the deepest

meaning of life."

It seems that the latent spiritual faculties

of humanity which are already open in the few

masters of art, will be awakened in all; then

divine truths of musical inspiration will be

perceived directly. Such was the teaching

of Maria Piccolomini.

Subscribers whose renewals are now

due or overdue will oblige the editor by

forwarding their subscriptions without

awaiting a formal notice.

G. D. ATKINSON
TEACHER OF PIANO PLAYING

Studio:

Toronto Conservatory of Music
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have seen some very curious things. I know one

artiste with a fine l^aritone voice, who has sung

at the opera house, La Monnaie, at Brussels,

and at the opera house at Paris, who never

could begin to sing without dancing and jump-
ing about his dressing room, screaming Brie-

Brie, fromage de Brie (the exact translation ia

the name of a celebrated French cheese) . Imagine

one of his pupils doing this in a concert hall.

Another one had to shriek out. Pie, Pie Pie,

and another never sang before having shaken

hands with the fireman on duty; and yet an-

other one always cried out, before going on the

stage, "Et vous, et vous, et vous!" meaning,

"And you, and you, and you!" This is strictly

true. Again I can assure you that an artiste

is sufficiently pre-occupied with his own personal

work without trying to think of others. Can
you not realize that thinking of one's voice,

working it, studying it, thinking out a role, is

not already a sufficiently gigantic pre-occupa-

tion without having to think about pupils,

endowed with more or less intelligence. To be

a professor is ai special, innate gift. The vocal

teacher has a mission to accomplish, and must

be prepared to sacrifice himself, to live in the

background and to think of others. The singer

must live in the full glare of the light and think

only for himself. This is more than sufficient

for him. Therefore, to sum up, I will not say

that an artiste singer, who has renounced public

appearances cannot give more or less good

vocal instruction, but I repeat that it is very,

very rare.

A retired singer can often give excellent and

useful advice on everything concerning acting,

staging, and the interpretation of a role, as well

as lessons on stage deportment. On that point

I am quite agreed, but I have many reasons for

doubting his ability to place a voice, as it should

be placed. I recall meeting in Paris a singer,

whom I had lost sight of for some time. I

asked him how he was and how he was getting

on. He whispered back, "I am getting a bit

better." "But what's the matter with your

voice?" He replied^ "I am studying singing

with ," and he mentioned the name of

a baritone of the Paris Opera House, who happens

to haVe a wonderful natural voice. Then he

told me his professor's method was to place him

close to a ^v-indow, requesting him to make

the window pane vibrate. What a method!

If the voice was able to stand and resist this

treatment, all the better for the pupil, if not,

all the worse! This is an absolute fact.

Now, I do not want my words to be mis-

understood. I am only speaking in a general

way, as I am quite aware there are exceptions.
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but these exceptions are rare. A pupil who
desires to devote himself to art should passess

a general knowledge of physiologj', and here

is just the reason why I am giving these lectures,"*

because I am anxious that my pupils and those

of our Conservatory should know much of what

others remain in total ignorance. You might

say to me, "But you must remember that

these pupils are only amateurs." Pardon me!

There are many amateurs with very fine voices.

Besides, let us put ourselves in the place of

the parents, who have placed their confidence in

us. It is our duty to explain to pupils, even if

they do not listen. And here is another matter

on which I have made up my mind, and that

is, not to give a single vocal certificate in this

Conservatory, if the candidate is not prepared

to answer certain questions on physiologv;, or

at least that part of physiology which deals,

directly or indirectly, with the vocal organs.

MUSIC IN OTTAWA

Ottawa, September 27th.—The musical sea-

son has as yet not shown any actual signs of life

further than the announcement of the appear-

ance of the famous vioUnist, Isolde Menges, on

October 16th and 17th, at the Russell Theatre,

in aid of Red Cross work, under the manage-
ment of Mr. J. ^McDonald.

It is her first visit to Ottawa, but she comes

heralded by the approbation of the musical

world, both at home and abroad, where she

appeared by command before Her Majesty,

accompanied by a 2,000 guinea Strad. Her
recitals will no doubt incite other musical events

keeping us from lapsing into the state of brooding

over the many sorrows of the war. We should

be as wise Herbert Hoover, the American food

commissioner, who says, "We should not let

the good play or concert suffer, we need more
than ever the relaxation of the drama and music."

MsLvy Hallman Schell, L.T.C.M., has joined

the staff of the Canadian Conservator^' of

Music here, and is contralto soloist of Knox
Church choir. Mrs. Schell is a decided acquisi-

tion to Ottawa, where her musical attainments

will find ample scope.

Mr. Donald Heins has resigned his position

as organist of Knox Presbyterian Church, and
becomes organist of St. Paul's Presbyterian

Church, taking the place of ^Ir. J. W. Kirby,

who has been appointed organist of the West-
minster Presbji;erian Church, Renfrew.
Mr. Heins is succeeded at Knox Church by

C. L. Rickwood, who has recently returned
from overseas, where he went as bandmaster of

Represented in Toronto and Hamilton by The
R. S. Williams & Sons Co., Limited; in Mon-
treal by Wm. Lee, Limited—Dealers fronj Coast
to Coast.

The Martin-Orme Piano Co., Limited
Factory, Head Office and Warerooms at Ottawa

NEW BOOK
" Vocal Technique "

How it feels to sing
By W. H. BREARE. Price, $1.25.

Other Books by the same author

—

VOCALISM, its structure and culture.

VOCAL FAULTS, and their remedies
ELOCUTION, its first principles.

The four books complete, $4.50.

NEW SONGS
By Landon Ronald

TO ELECTRA, words by Herrick.

LOVE'S PHILOSOPHY,
words by Shelley.

A CRADLE SONG, words by Blake.

A LITTLE LOVE SERENADE,
words by Taylor.

The following two Songs are of special in-
terest to bass and baritone voices:

BRIAN OF GLENAAR—Herbert Graham.
THE RANI'S MESSENGER—

Easthope Martin.

Anglo=Canadian Music Co.
144 Victoria Street - - - Toronto
Sole Agents for Enodi & Sans, Edwin Ashdown, Limited,

Leonard & Co., and other English houtet.
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The Toronto

Mendelssohn Choir
H. A. Fricker, M.A., Mus. Bac, F.R.C.O.,

Conductor

For information regarding member-
ship, concerts, etc., address

THE SECRETARY,
135 College Street

GRACE SMITH
Concert Pianist

Illustrated Lecture Recitals.

Pupils received for Piano playing, Ensemble playing and
Repertoire

118 ISABELLA STREET

J. W. F. HARRISON
Teacher of Piano and Organ, of Toronto Conser-

vatory of Music and Bishop Strachan School.

25 Dunbar Rd'., Rosedale.

MARIE C. STRONG
Tone Production and Singing

Soloists Supplied for Sacred and Secular Concbrds

Studio—563 Sherbourne St. Tel. N. 1480

FRANK S. WELSMAN
PIANIST

Studio for Lessons—Toronto Conpervatory of Music,

Residence, 12 Walmer Rd.

VIGGO KIHL
Solo Pianist

Soloist at Royal Albert Hall, Beechstein Hall, Aeolian Hall,
Steinway Hall, etc., London, Eng., and important Contin-
ental Cities.
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the 136th Regiment. Mr. Rickwood is not a

stranger in Ottawa, having been organist of

Grace Church, here, some years ago. In fact,

his musical career is most interesting and his

ideals for Knox Church splendid. Formerly

assistant organist at Ely Cathedral, subsequently

at Perth and Pembroke. A^ Perth he conducted

the Haverhill Choral Society of 100 voices, and
an orchestra of 45. At Pembroke he gave

"Patience" and "The Gondoliers" with the

Operatic Society. He is a frequent contributor

to various musical journals and is regarded as an

authority on hymnology. He has already en-

gaged the following quartette for Knox Church:

Mrs. C. Argue, soprano; Mrs. M. H. Schell,

contralto; Capt. T. A. Ross, tenor; Mr. W. Good,

bass, and later on hopes to inaugurate a choral

society in connection with the choir.

C. W. Lindsay & Co., Ltd., through their

local manager, A. W. Brown, express themselves

as thoroughly satisfied with their output for

1916-1917, which is fully up to the standard

of 1915-1916. In the sale of pianos they quote

a splendid demand for the Steinways, of which

they are the sole agents. In musical instruments,

too, they are specializing and showing a number
- of very handsome "Sonoras" of which they too

are the sole agents. With their admirable rooms

here for demonstrating it is no wonder that their

business is assuming proportions hitherto un-

reahzed. They are agents as well for the Heintz-

man and Xordheimer pianos.

The first Thursday in November has been

named for the first morning concert of the

Morning Music Club, which will be given in

St. Patrick's Hall. These concerts are antici-

pated with much pleasure by many who enjoy

the opportunity of hearing Ottawa's many
fine musicians as well as the number of artists

that are brought here by the club doing an

incalculable good for the advancement of the

art.

Miss Dora Gibson, the famous English soprano,

who has been a frequent visitor in Ottawa,

and whose several song recitals will long live in

memory, is at present residing in New York,

and may give a song recital here in November.

Mr. Wright Symons, the famous baritone, was

a pupil of Miss Gibson's and under her instruc-

tion really found his voice. He is now in Paris,

H. RUTHVEN McDONALD

Concert Baritone

Residence, 284 Avenue Road Phone Hillcrest 217

A limited number of pupils accepted
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a pupil of Jean de Rezke, and ^\ill have a

London season.

Dr. Herbert Sanders, F.R.C.O., has been

absent from the city for the past six weeks

conducting musical examinations for McGill

College, visiting all the principal points from

Ottawa to Victoria. The Oliver. Ditson Co.,

of Xew York, have in press to be issued next

month a work by Dr. Sanders, as well as two

new songs. Besides being organist of the Domin-
ion Methodist Church, Dr. Sanders will give a

number of organ recitals as well as lectures on

important musical topics.

L. \y. H.

HAMILTON NOTES

The season for the Elgar Choir this year is

much earlier than usual. The choir was re-

organized in April, and held rehearsals during

May and June. This is due to the choir having

been asked to take part in a Festival of American

music, in Lockport, X.Y., on October 5th.

This Festival which will last a week, beginning

with October 1st, \s-ith concerts each night, will

give compositions only by North American

composers. Choral societies from Niagara

ialls, N.Y., Buffalo. Erie, Rochester, and Lock-

port, as well as our own Elgar Choir, will take

part in these concerts, assisted by eminent

soloists, each society giving one night programme.

The numbers on the Elgar programme this

year are as follows: "Wings of a Dove,"

Brockway; '"Music when soft voices die,"

Dickenson; Hoh^ Lord," "Listen to the

Lambs," Dett; French Christmas Carol, arr. Dr.

Biedermann; "Robin Loves Me," arr. Frank
Damrosch; John Peel (male voices), arr. Mark
Andrews; "Indian Lullaby" (Ladies' voices).

Dr. A. S. Vogt; "Ye Mariners of England,"

f'larence Liicas.

The Hamilton concert wiU be held on October

loth, ^^-ith Arthur Hackett, tenor, of New York,
- the assisting artist, and the choir will bring

s season to a close by singing at a concert

n Detroit on October 18th.

Hamilton was pri^aleged to hear a great

rtist in the concerts given the week of Sep-

'^mber 3rd, b\' Isolde Menges, the English

ulo violinist. This gifted 3'oung lady played
ix most exacting programmes in a faultless

Tid finished manner. A most cordial welcome
ill be assured her whenever she returns.

The various schools of music have reopened
after the long . vacation. All report favourably
as to number of students enrolled, and are

looking forward to a most successful season.

N. M. H.
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THE MENDELSSOHN CHOIR

Presentation to Dr. Vogt at Opening
Rehearsal by Enthusiastic Chorus

The opening rehearsal of the Mendelssohn
Choir for the season, at the Conservatory Music
Hall, September 25th, proved a most interesting

function, the occasion marking the presentation

to Dr. Vogt by the choir of his portrait, paintejd

by Mr. Wyly Grier; the formal introduction of

Mr. Fricker, as the new conductor, and the con-

ducting by Dr. Vogt of the members of the chorus

of last season in a few special numbers. The
honorary president, Sir Edmund Walker, pre-

sided at the opening of the preceedings, and after

a few sjinpathetic remarks appreciative of the

great work achieved by Dr. Vogt in the uplifting

of choral music in Toronto, presented him with

the oil painting, which is a felicitous present-

ment of Dr. Vogt in an expressive pose. The
choir honored the ceremony by standing up and

cheering with enthusiastic vim. The artist, Mr.

Wyly Grier, made a brief speech, in which he

said he had considered it an honor to have been

commissioned by the officers of the choir to paint

Dr. Vogt's portrait, and he had felt the impulse

to do his best to pay his tribute to a brother

artist. Mr. Middleton, on behalf of the choir

of last season, read an address to Dr. Vogt,

expressing their appreciation of his work very

much in the same terms as in the address given

him at the farewell meeting last season. Dr.

Vogt made a very happy response, and then in-

troduced Mr. Fricker, as his successor, paying

him an appreciative tribute for the valuable

work he had done in the field of choral music in

England, and expressing the confident hope that

the members of the choir would give him their

loA^al support.

Mr. Fricker was received with a demonstra-

tion of hearty cheering, and made a neat and

happy speech in response. He stated that he

fully recognized his responsibility in taking up
the work of conducting the Mendelssohn Choir,

but felt that with the co-operation of the mem-
bers he would get satisfactory results.

NATIONAL CHORUS

The National Chorus had its first rehearsal,

for the fifteenth season now opening, at the

Conservatory Music Hall, on September 2()th.

The ladies' section was given a preliminary test

on the programme chosen by Dr. Ham, and great

satisfaction was expressed with the number of

splendid voices already added, bringing this

section of the chorus fully up to its previous

highest standard. Russian music will feature

The National Chorus

Dr. Albert Ham, F.R.C.O.

Conductor

Applications for Membership

may now be forwarded to

G. L. INGRAM, Secy.

(Phone N. 7991) 198 Wellesley St.

the programme this year, the selections includ-

ing such nobel masterpieces as " Russia's Prayer"

and the "Cherubim Song," by Tschaikovski

;

"Sunrise," by Taneyeff, and the "Hymn of

Praise," by Rachmaninoff. The great English

composer, Elgar, will also have a leading place,

among his works that have been chosen being

"The Shower," "Love's Tempest," and "Death

on the Hills." A beautiful composition entitled

"Noel," will be a unique feature . It was written

by Nanini, an Italian composer of the 17th

x?entury, in five parts, for sopranos, contraltos,

and tenors alone. There will also be lighter

numbers such as "John Peel," "Come, Let us

Join the Roundelay," etc., while the patriotic

selections will include "The Star Spangled

Banner," "Le Marseillaise" and other national

airs.

EDISON CONVENTION
Second Annual Meeting of Edison

Dealers in Toronto

"The most successful Edison convention ever

held in Canada," is the enthusiastic description

given by those who were present at the second

annual convention of Edison dealers held at

Toronto, on Tuesday and Wednesday, Septem-

ber 4th and 5th.

The convention was planned by and held

under the directions of the R. S. Williams &
Sons Company, Limited, Edison jobbers, of Win-

nipeg, Calgary, Montreal, and Toronto. More

than a hundred dealers from every part of Canada

were in attendance and were royally entertained

by the Williams Company.
Every minute of the two days was filled with

"something doing" of interest to the visiting

dealers. The morning hours on Tuesday were
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levoted to registration of visiting dealers and

their friends.

Among the executives of the Orange, X.J.,

office of the Edison company who were present

at the convention, were WilUam Maxwell, vice-

president, Thomas J.. Leonard, sales manager,

and Verdi B. Fuller, supervisor. L. N. Bloom,

of the Phonograph Co., of Cleveland, O., and

R. B. Ailing, of the Phonograph Co., of Detroit,

were also here. A feature of the convention

that will be long remembered bj^ visiting dealers

was the tone-test given bj^ Cliristine Miller,

an Edison artist, who is a particular favorite in

Canada. ^liss Miller sang in direct comparison

with her own record at the convention and at the

dealers' banquet at the Ontario Cub, in the

evening. Of particular interest to dealers also

was' the announcement of the factor}''s plan to

the celebration of Edison Week this year.

The address of welcome to the dealers who had
ome to Toronto from as far west as Pacific

Coast provinces, was delivered by H. G. Stanton,

vice-president and general manager of the

Wilhams Compam^ Burdick A. Trestrail, who
i^ director of publicity of the WiUiams Compan}"-,

rated the object of the convention, acted as

chairman and introduced the principal speaker,

William Max^vell, vice-president of Thomas
V. Edison, Inc., who discussed various phases

lose to the heart of the Edison dealer, such as

record shipments and instnunent deliveries.

Edison dealers in Cafiada will be better taken
are of than ever before during the present Fall

'ason—especially the dealers who have antici-

uited their wants and placed orders in advance,
as Mr. Maxwell has time and again advised them
to do.

Dealers were also given a prominent part in

lie programme.
Many interesting and helpful addresses were

given during the convention.

TORONTO CONSERVATORY OF MUSIC

The Toronto Conservatory of !Music re-

opened for the season on September 1st, in all

f its departments, with every promise of a
remarkaby active and prosperous year. In the
matter of registration during the past year, the
institution attained a total considerably in ad-
vance of any pre\'ious season. In the matter
of its graduation and local centre examinations
there was also again a large increase over any
previous record. The Conservatory is fulfilling,

in a most significant manner, its high educational
purpose generally. The prestige of the organ
department of the Conservatory has been materi-

ally enhanced through the addition to the

faculty of Mr. H. A. Fricker, the newly appointed

conductor of the Toronto ^lendelssohn Choir,

and organist and choirmaster of the Metropolitan

Methodist Church. Mr. Fricker, who, prior

to his arrival in Canada, was municipal organist

of the city of Leeds., England, and was inter-

nationally known as one of thie most eminent

of li\-ing choral conductors, may confidently

be expected to exert a great influence upon the

musical life of Toronto and the countrj'^ as a

whole.

The Conservatory Orchestra resumes its

rehearsals for this season in October, under

Mr. Blachford's baton. Competent string

players will be welcomed by the conductor, who
is now engaged in the re-organization of the

orchestra.

CHOIR APPOINTMENTS

Mrs. ^Iary Hallman Scheli., soloist of

many oratoria concerts in Massey Hall, and

contralto in Jarvis Baptist Church, has just been

appointed to Knox Church, Ottawa. Mr.

Arthur Brown, baritone, is returning to Jarvis

Church, after a season in the Church of the

Redeemer. ]Miss Robina Knight is to succeed

Miss Buck at Rosedale Presbyterian Church,

beginning her duties October 1st, and Miss

Gertrude Finlayson has been appointed to her

first solo position, i.e., that of soprano at Dover-

court Presbyterian Church. These singers are

pupils of Dr. Broome.

CANADIAN GUILD OF ORGANISTS

OwiXG to prevailing war conditions, the

Council of the Canadian Guild oi Organists,

in session September 4th, at St. James Parish

Hall, decided to defer the annual convention

of members. The president. Dr. Albert Ham,
congratulated the meeting on the progress of

the Guild during the past eight years, saying

he was convinced that great good was being

done toward raising the status of the musical

profession generally, and especially that of

organists and choirmasters. The Guild was

fortunate, he added, in haA-ing on its council

men of such integrity and high musical attain-

nlent, who, he felt sure, would always insist

on the organization standing for only that which

was good, both musically and ethically. He
announced that his Grace the Duke of Devon-

shire had kindly consented to be the Honorary

Patron in the place of his Royal Highness the

Duke of Connaught who, with the late Duchess,

had taken so much interest in the progress of
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music and art in Canada. The foUowirife were

elected as members of the Council: Albert

Ham (president); Arthur Dorey, Ottawa; Per-

cival J. Illsey, Montreal, and F. H. Torrinfeton,

Toronto (vice-presidents) ; J.W. Bearder, Ottawa;

Arthur Blakley, Pasadena, Cal; A. H. Egg,

Montreal; G. E. Holt, Toronto; Ralph Horner,

Winnipeg; F. G. Kilmaster, London; J. E. F.

Martin, Montreal; W. H. Montgomery, Calgary;

H. E. J. Vernon, Toronto; C. E. Wheeler,

London; A. E. Whitehead, Sherbrooke; F. L.

Willgoose, London.

Congratulations were offered to Mr. F. G.

Killmaster, Mus.Bac, organist of St. Paul's,

Lonldon, on having joined the overseas forces.

A heart}' welcome to Toronto was extended to

Mr. H. A. Fricker, Mus.Bac, the newly-

appointed organist of the Metropolitan Church

and director of the Mendelssohn Choir. The
president, at the conclusion of the meeting,

invited the members of the Council and Mr.

Fricker to luncheon at the Queen's Hotel.

MUSIC SINCE CONFEDERATION
In the Confederation number of the magazine,

National Progress, Dr. Albert Ham has an

article on the progress of music since Confed-

eration. As it occupies only two pages, it is

but a brief retrospective glance at the subject.

Dr. Ham denotes most of his space to the history

of music in Montreal,' Toronto, Quebec, Halifax,

and Ottawa, these being representative cities

of the Dominion. The amateur in search of

information will find in the short article many
interesting facts, some of them quaint and

suggestive particularly in regard to the develop-

ment of church music. If Dr. Ham had the

leisure for such a task, one would wish that he

resume his researches on a more extended plan.

MR. PRICKER'S ORGAN RECITAL

Mr. Herbert A. Fricker, the newly installed

organist and choirmaster of the Metropolitan

Church, gave his first public organ recital

September 15th, before a large audience, which

included a large number of professional musicians,

whose verdict was enthusiastic as to the accom-

plishments of Mr. Fricker as a master of his

instrument.

In the Bach Prelude and Fugue in D major,

Mr. Fricker showed to great advantage. His

management of the fugue was a briUiant achieve-

ment, his pedalling in particular being of virtuoso

attainment. The closing number, Mr. Fricker's

own transcription of Sibelius' tone-poem, "Fin-

landia," was from a popular point of view the

most stirring number of the evening. Its national

character, its vivid contrasts, and its suggestion
of colour, combined to mak(> it strikingly ofTec-

tive.

^ ^<

CONRADI

CoNRADi, who has resumed his work at the

Hambourg Conservatory, is meeting with un-
usual success. No sooner was his name announ-
ced that a majority of the piano staff sought

advice from him. His unique personality has

won him already many friends and the manage-
ment of the Hambourg Conservatory should be

congratulated on securing the services of such

a sterling artist. "His work is as honest as his

temperament," is Ernest Hutchison's descrip-

tion of him, and all those who are fortunate to

be closely associated with him confirm this

opinion. Maiiy otit of town students have

registered and a very busy seasoti is assured

for this young artist pedagogue.

PERSONALIA

Mr. Ruthven McDonald is back from a

most successful Chataquay engagement over

four States of the Union and four of the Western

Canadian provinces.

Mr. G. D. Atkinson has returned from his

summer home in the Lake of Bays district,

and resumed his classes at the Toronto Con-

servatory of Music.

Miss Marie Strong has returned to the city

after a two months' vacation at Roche's Point,

Lake Simcoe, and Inverhuron, Lake Huron.

Miss Mona Bates, of the piano faculty of

the Toronto Conservatory of Music and one

of the most brilliant graduates of Dr. Edward

Fisher, and Dr. A. S. Vogt, and more lately

under Mr. Viggo Kihl, has had the honour of

an appointment as assistant instructor to the

eminent Australian piano virtuoso and teacher,

Mr. Ernest Hutchinson, in connection with his

classes in New York City during the present

season. Until shortly before the outbreak of

the war, Mr. Hutchinson occupied a very proni-

inent position in Berlin, Germany, among his

pupils being a number of the most gifted of

the younger present-day pianists gathered from

practically all quarters of the globe.

Visitor—"Oh, it's a beautiful baby. And

such a musical forehead! What have you named

him, Herr Kapellmeister?" "Ach, Gott, ye

cannot already decide on a name. My vife

vants he should be Lohengrin, and I vant him

to be Siegfried, so yet he iss still yust Opus I."

—Judge
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NEW MUSIC

Enoch & Sons (Toronto, Anglo-Canadian

Music Co).—May H. Brahe's "Song Pictures"

w-ill be treasured by the vocalist whose fancy

runs in the direction of the simple ballad style

as distinct from the more pretentious species

of vocal essay. Considering the modest scope

of the miniatures they are remarkably free from

all suspicion of monotony. Only a composer

with a message could have given us music so

frankly spontaneous and yet so arresting. Here

are the titles: "I passed by your Window,"'

"Heart of the Night," "To a Miniature,"

"Dawn Song," and "The little People." We
would not wholly overlook the Avriter of the

verses, Helen Taylor, whose share in the task

is an important one. Three editions have been

pubUshed, for low voice, medium voice, and high

voice, respectively. Two of May H. Brahe's

separate songs
—"A Mother's Heart," and

"You took me to your Heart"—both possess

distinctly sj-mpathetic qualities and both songs

reveal the composer's aptitude for obtaining

striking effects by the emplojTuent of compara-

dvelv simple means—and that without seeming

effort.

Jack Thompson knows how to touch the public

palate, and how to whet the appetite of the

singers as well. In response to the Oliver-like

cr\' for more of this particular brand of musical

I are the composer has come forward with two
' haracteristic essays entitled respectively, " Roses

ill the Way," and "Love's Homage." We are

, (leased to announce in this connection that the

litty, "Little bit of man" (from Jack Thomp-
son's First Song Album), may now be had
separately from the album.

Other tempting morsels of the popularly

approved style are Claude B. Yearsley's " Butter-

cups are blowing," and Francis Adair's "'The

long white road."

Vocalists priding themselves on their ability

to cope with, more ambitious songs than those

of regulation, everyday order, should not fail

see and to secure Landon Ronald's "A Cradle

-^ong" (from "Four Songs of Innocence") and
also Easthope Martin's "Your eyes the stars"

from the song cycle, "The Philosopher and
the Lady"). These artistically conceived num-
bers, though widely contrasted in style, will

-atisfy in a real and lasting sense. A beautiful

voven pianoforte part is that found in the
' radle Song; while a conspicuous feature of

"Your eyes the stars" is the flowing section in

compound triple measure, which compels atten-

tion despite its refrain like cut and bearing.

rpHERE is a

sense of satis-

faction in knowing

that you have the

best. That is why
The Underwood typewriter mOSt peOple USG
is more extensively used in

i
this country than all other fj-ip TJnd.erWOOd..

makes combin-i-d.
uu^ ^ ij.\x\.

United Typewriter Company Ltd.

Victoria at Queen, Toronto

NOT GENERALLY KNOWN
Polyphony and Gothic, Invextiox.s op the

English—An Admission by Eminent
German Authorities

The following extracts from an article written

by H. Davey, the erudite musical critic, of

Brighton, Eng., should be read with interest

by Anglo-Canadian lovers of music. The article

was pubUshed in the New Qiiarterhj Musical

Review, of Maj^ 1895.

'Tn 1869 Eitner (of BerUn) started the Monat-

shefte fuer Musikgeschichte, which has done

extraordinary service in bringing rare or neg-

lected treasures to light, in cataloguing musical

libraries, and in clearing up many doubtful

points of musical history. In 1885 appeared

another periodical, the Vierteljnhrsschrift fuer

Musikwissenschaft. The contributors to these

most important journals are the leading scientific

authorities of musical Germany, and the articles

are written with all the care, thoroughnes^s, and

study of the subject into smallest details which

distinguish German professors. In consequence,

additions of permanent value have been made
bo musical science. It is those which concern

English music in particular that I wish to

mention.

It is famihar to students that Tinctor in the

fifteenth centur\-, Heyden and others in the

sixteenth, Ravenscroft in the seventeenth,

Martini, Hawkins, Burney, and Forkel in the

eighteenth, all ascribed the invention of Poly-

phony (the earliest style of composition) to

John Dunstable, or to the Enghsh school of

which he was the head. A still older reference,

made by Dunstable's contemporarj' Martin le

Franc, has been less known; it was discovered

by Fetis, and printed in his Biographie universelle

des Musiciens, art. Binchois. It does not, how-

ever, distinctly ascribe the invention of Polj^phony

to Dunstable, but only his superiority; while

later writers agree in exphcitly affirming that,
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IT is but fitting that (BOUrla^ {[ManOSt representing
" the highest type of Canadian piano-building,"

should be manufactured in Art Cases, designed and
decorated in the pure style of the different art periods

of the seventeenth, eighteenth and nineteenth centuries.

The " Old English " style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of

the world. -wwvwv-

GOURLAY, WINTER & LEEMING
188 YONGE STREET, TORONTO

in Ravenscrcft's words, John Dunstable was
"the first that invented composition," or was
the greatest of the school. This fact dropoed out

of remembrance in England; Henry Lawes,

publishing his "Ayres" during the Common-
wealth, confessed himself ignorant of the history

of English music before Henry VIIT. In Germany
the fact was chronicled, though spoilt by some
writers through a blunder of Lustig's, who
confused Dunstable with St. Dunstan. But, in

general, German WTiters on mus^ic through the

seventeenth and eighteenth centuries faithfully

repeated the ancient account; and Venzky (of

Halberstadt) i
roposed that the tercentenary of

Dunstable's invention of composition should be

kept in 1740, with Gutenberg's invention of

printing. (See Gerbert: De Cantu Sacra, II.

325.) Then Hawkins revived Dunstable's name
in England; and Burney, who in his travels in-

quired everywhere if evidence of the invention

of counterpoint remained, was referred by

Martini to Tine tor's distinct statement. Forkel

also followed Hawkins, Burney, and the old

German writers.

Then for a time Dunstable was thrown into

the shade through a mistake of Baini's, who quite

casually said that Dufay was at Rome in 1380-

1432. Kiesewetter, wathout examination, argued

that Dufay was therefore the earliest composer;

though he confessed himself puzzled (as also-

did Ambroi) by Tinctor's statement. But the

idea seized the musical world that the Xether-

landers were the inventors of counterpoint. It

was not till 1867 that Kiesewetter was corrected

by Arnold, who gave evidence that Dufay the

composer was hving till 1474, and quoted various

passages from Tinctor, with Martin le Franc's

poem, proving Dunstable's priority, and that

Dufay and Binchois imitated him. Eitner and

Riemann {Studien zv.r Geschichte der Notenschrift,

p. 283) accepted Arnold's arguments; others,

notably Xaumann, opposed them, and the matter

was not settled till 1884.

Then the Monatshefte published undeniable

evidence that Dufay died November 28th,

1474, at Cambray,and confessed that the ancient

accounts were true, and that the earliest Poly-

phonist was not a Netherlander, but was John

Dunstable, the Englishman.

One would imagine that every English musical

periodical would have immediately pubh.shed

such an honour to our country, and that every

English newspaper would have had a leader upon

it. . Not one single allusion ivas made to the matter!

In the following year (1885) Haberl, musical

director at Ratisbon Cathedral, wrote for this

new Vierteljahrsschrift an elaborate monograph

on Dufay, since pubUshed separately. In the

he examined the whole evidence on the matter

anew; gave many new facts concerning Dufay's

life, also his will, and a view of his tombstone;

described some fifteenth-century choir-books at

Trent, containing many works bj' Dunstable

and other Englishmen, and mentioned the ex-

istence of others at Modena. Haberl compares

music with Gothic architecture, and says (p.

112):

"The latest investigations \-indicate the right

of the English to the invention of Gothic; the

testimony of Martin le France and subsequent

writers ascribe the invention of Polyphony to

the EngUshman Dunstable."

(To be continued)
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Quality Above Price
Quality is our first and main consideration

in choosino: the materials which g"0 into our
Pianos. A lifetime in the Piano mannfacturin^
business has made us familiar with every detail

in Piano construction, and we select our mat-
erials with gfreat care.

Our one aim is, to make every Piano that

g-oes out of our factory worthy of our reputa-
tion, and it absolutely represents the greatest

quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on

safe and sane lines. In other words, you get

the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON & RISCH. LIMITED
230 YONGE STREET TORONTO

W. E. HILL <& SONS
One of the Oldest Families of Violin Maimers and Dealers in Europe

17th Feb. 1660. In ye morning came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my V^iall.—Pepy's Diary,

24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the Violin

Section of the South Kensington Loan Collection of that year.

Their testimony as to the genuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the

maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL <& SONS
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng.
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THE

PHONOGRAPH
which really sings

There are many kinds of talking machines

and sound reproducing machines, but there

is only one instrument that really sings ; the

rest of them give an imitation of singing,

just as you or I might give an imitation of

a dog barking.

2^NEW EDI:
**The Phonograph with a Soul''

actually sings. It has stood beside

Marie Rappold, Anna Case, Margaret
Matzenauer, Giovanni, Zenatello,

Guido Ciccolini, Jacques Urlus, Arthur
Middleton, Thomas Chalmers, and a

score of other great artists, and has

sung duets with them and then sung
in comparison with them. The music
critics of five hundred of America's

principal newspapers concede in the

columns of their own papers that it is

only by watching the lips of the fiesh-

and-blood artists that they can tell

whether it is the artist singing or the

New Edison singing.

MAKE US PROVE OUR
STATEMENTS

We almost hope that you will disbelieve
what we say. If you question our word,
please do us the justice to come into our
store and give us a chance to prove that the
New Edison does all we claim for it.

You will not be asked to buy. We are

satisfied if we can convert you as fully as

the musical critics of America's principal

newspapers have been converted.

NOTICE—Please do not ask us to sell you Edison
Re-Creations if you intend to attempt to play them
on any other instrument than the New Edison. No
other instrument can bring out the true musical
quality of Edison Re-Creations. Furthermore, in-

jury to the records is likely to result if you attempt
to play them on an ordinary phonograph or talking
machine.™ WILLlAMSf.S

145 Yonge Street, TORONTO 21 King Street E., HAMILTON



Vol. XII.—No. 7 TORONTO, NOVEMBER, 1917 ItrTuAtu^i^t^tL

u

00

ft MSMTHLY J9URMAL 9F MUSICAL HEW5. C^MAEflT
flHD G?5SIP . F9B PR®FE55l2Nf\L6 AMD AMATEURS

Publishing Office, Murray Printing Co., 9 Jordan Street, Toronto, Canada

wammm



MUSICAL CANADA

i



M U S I C A L C A N A D A 101

The Canadian Academy of Music
12 Spadina Road, Toronto Limited Phone College 1343

" The School with an artistic reputation "

The brilliant success of many Accademy students has demonstrated in

a convincing manner the very high standard of musical education which

may be attained in our own country.

On the Academy Faculty are artists w^ho are acknowledged by the most

exacting critics to rank among the foremost teachers in the musical pro-

fession.

INTERPRETIVE CLASS—Conducted by Francis de Bourguignon.

ORCHESTRAL AND ENSEMBLE CLASSES—Conducted by Luigi von Kunits.

ACCOMPANISTS' CLASS
SIGHT SINGING AND EAR TRAINING CLASSES

CHORAL AND OPERATIC CLASSES

DRAMATIC ART AND ELOCUTION CLASSES

YEAR BOOK MAILED ON REQUEST

Prtsldent VUntfW MiuIcaI Dircetor

Lieut. Col. A. E. Gooderham Alfred Bruce Peter C. Kennedy

The Hambourg Russian Conservatory of Music
Boris Hambourg, Mus. Director

Maestro Carboni - Vocal Georges Vigneti - Violin

Austin Conradi - Piano

and Staff of 50 Talented Teachers.

Sherbonrne and Wellesley Sts., Toronto, Can. Phone, N 2341

Cable Address
OTtt " Enlim," Toronto

^ . c . , PK-,— J Opficb. M. CSS
Complete Stock of i-nones

\ r^sjoesck, HiU

BELL PIANOS money to loan

and PLAYER PIANOS ..J!.?.'i!:?,..^«^^!l!f.«e.
HARRY E. WIMPERLY Room 71a Temple Building, corner Bay and Richmond Street

420 New Ryrie Bldg. Cor. Yonge and Shuter TORONTO

mm A r> /^ n T? g^ /^ D ^^ Subscriptions, Commnnioatioiis,
IVl A. v^ vJ m\ III V3 \J M\. ***•' should be sent direct to the Editor.

(DONALD C.)

TEACHER OF SINGING OTTAWA SUBSCRIPTIONS

StiKfios—8 and 9 Carlton Chambers Mb. L. W. Howakd is o\ir representative for

Musical Director. Victoria PrMbytorian Choreh.Etc the collection of subscription renewals.
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Ye Olde Firme

Makers

"World's
Best Piano"

^^' Heintzman& Co.

D!«%.«^ Grand or
riano upright

is a tonal masterpiece—pure, resonant,

musical. It is a piano that satisfies the

most exacting.

Heintzman Hall^ Toronto
193-195-197 Yonge Street,

Canada

An Entertaining Educational Book

Modern Masters

By DR. WILLIAM H. WATSON

Thirty-six biographies of modern

masters of art and music, with

whom the author was personally

acquainted.

Illustrated 250 Pages $1.00

" Dr. Watson has 240 comments, in

praise of his work, from as many
periodicals."

—

New York Musician.

Art School Publishing Co.

1041 East 47th Street - CHICAGO

AND ALL BOOKSELLERS

L. E. MOREL
Pipe Organ Tuner and Repairer

Specialty—Electric Organs

Over 25 years' experience. Church

Organs kept in order by yearly con-

tract. Very best references given.

Organ Blowers—Manufactured in

Toronto, for all sizes of pipe or reed

organs. 30 days' trial before pay-

ment. Absolutely Noiseless.

Write for Information

Firm &epreient«d:

CASAVANT FRERES
St. Hyacinthe, - P. Que.

RtndsiN, I Liikkr Avt., T«rMt« PhMe: June. 25S1

OBw. SI2 Adelaidi St. West Phooi: Adelaide 2tM
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THE HEROINES OF POPULAR SONGS

Magazine and newspaper editors have more

than once taken a plebiscite of their readers to

determine the most popular h>inns. It would

be interesting to have the most popular songs

determined in the same way—not the ephemeral

"popular" songs of the day or the passing mom-
ent, but the good old songs which have long

\)een estabhshed in the national repertoire. I

think I could pretty safely forecast the resulting

list to the number of at least half a dozen songs.

Among the half-dozen would certainly be

"Annie Laurie," even though that old favourite

is seldom heard in public nowadays. The story

connected with it is interesting enough. Mr.
Andrew Carnegie, in his Four-in-Hand in Britain,

records his great surprise at ha\ing discovered*

a descendant of "bonnie Annie Laurie" in

Dumfriesshire. "While we were at the mansion
of Friars Carse," he writes, "a great-great-

granddaughter of Annie Laurie actually came
in. We were all startled to be brought so near

the Annie Laurie of our dreams." Mr. Carnegie

had ob\'iously never thought of Annie Laurie as

ha^ang a real flesh-and-blood existence. As a

matter of fact, a Laurie is in possession of

Ma.vwelton and its braes to-day; and Maxwelton
has belonged to the Lauries since Stephen's

grandson. Sir Robert Laurie, who was the father

of the song-heroine.

Born in 1682, Annie Laurie grew up to be the
most beautiful Dumfriessian of her day. She
made a flutter in the heart of William Douglas,
the son of a neighbouring laird, and it was
Douglas who wrote the original song celebrating

her charms. But Douglas did not have her
after all. Instead, she married Alexander
Fergusson of Craigdarroch, son of a gallant

father, who fought and died at KilUecrankie in

1689. She sur\4ved Fergusson for many years,

and died at last in 1761, when close on eighty.

In her later years she was a notable match-
maker and gossip, and—took snuff.

There are other real heroines of popular song.
There is "My Pretty Jane," for instance, a song
made immortal by the singing of Sim.s Reeves.
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When Edward Fitzball, who wrote the song (he

was a farmer's son), was a youth he used to

stroll about the lanes of Burwell, a village near

Cambridge. There "a farmer did dwell" who
had a daughter—the identical "pretty Jane."

The coy, bewitching way in which she would nod

to young Fitzball quite carried his heart away.

One morning in particular he felt himself badly

"smitten," as the term is; and, sitting down
in his father's field, when "the bloom was on

the rye," he wrote "My Pretty Jane." He
declared that he wrote it all in ten minutes.

It is sad to have to add that "my pretty Jane"

died of consumption in the height of her youth

and beauty. Fitzball painted a portrait of

her which is now in the hands of her descendants.

One might write at length of song heroines.

"The Lass of Richmond Hill" was a certain

Frances I'Anson, the daughter of a King's

Bench sohcitor. The name of the I'Anson resi-

dence was Hill House, Richmond, Yorks., which

explains the "Richmond Hill" of the song.

There is good ground for believing that the

girl who occasioned the familiar "Where are

you going, my pretty maid?" belonged to

Devonshire or Cornwall; and it is said that

she was among the early English settlers in the

New World. Haynes Bayly wrote: "Oh, no;

we never mention her" of a Bath young lady

whose brother he had nursed through a long

illness. The terms of the song make it super-

fluous to say that she refused to marry him.

The heroine of Henry Carey's "Sally in our

Alley" was a typical London "Arriet," whom
the poet studied one Bank Holiday in'the com-

pany of her sweetheart.

Carey has bequeathed to us the following

account of its origin. Its purpose, he declares,

was "to set forth the beauty of a chaste and

disinterested passion, even in the lowest class

of human life." And he continues, the real

occasion was this: A shoemaker's apprentice,

making holiday with his sweetheart, treated

her with a sight of Bedlam, the puppet shows,

the flying chairs, and all the elegance of Moor-

fields. From whence, proceeding to the farthing

pie-house, he gave her a collation of buns,

cheese-cakes, gammon of bacon, stuffed beef,

and bottled ale. Through all these scenes the

author dodged them, charmed with the sim-

plicity of their courtship, from whence he drew

this little sketch of nature.

London roared with laughter at the idea of

making a song on such a subject, and poor

Carey, sneered at as the "alley poet," vowed he

would never write another line. He lived to

see his song make its way into the best society.

and even to hear of its being sung at Court,

while he also had the consolation of knowing
that the mighty Addison "was pleased to men-
tion it with approbation."

Of course, "Home, Sweet Home," must have
a prominent place in the popular songs list. Its

story, told in detail, would make a long article.

The author was John Howard Payne, an Ameri-

can, who began life as a "boy Hamlet" on the

stage, and ended it as American Consul at Tunis.

He was never married, and never really had a

home; and he wrote this world-famous song when
he was in the direst poverty and in desperates

circumstances altogether. " I have suffered from

a rheumatic attack," he -svrote, "in consequence

of occupying a comfortless room that had been

long unaired—a room with only a bed, a stove,

an old washstand, and two old chairs, each of

a different sort." Payne's Ufe was chequered

all through. Dying in 1852, he was buried at

Tunis; but thirty years later his countrymen had

the remains exhumed and taken to America.

"Home, Sweet Home" is said to have been

written for a Miss Mary Harden, who died at

Athens, U.S., as late as 1887. At the time of

her death, it was stated that the original MS.
of the song was buried with her, as it was inter-

lined with loving expressions which she did

not wish to be made public. It was Sir Henrj'

Bishop who wrote the melody for Payne's song,

as he did for Fitzball's "My Pretty Jane."

Then there is "Robin Adair," a song which

Handel said he would rather have composed than

all his grand oratorios. Robin Adair was a

real live person—a gay young Irish doctor who,

coming to London, met Lady Caroline Keppel,

a daughter of the Earl of Albemarle, one night

at a dance. The pair fell madly in love with

each other; but of course the lady's family

stoutly opposed their union. Lady Caroline

was sent abroad to cure her of her "infatuation."

She fell ill and came home. Then Bath was

tried, and it was there she wrote this song. The
words.

What's this dull town to me?
Robin's not near,

have a special meaning when we know the

circumstances. At last the union was reluctantly

agreed to, and presently the Grand Magazine

DR. ALBERT HAM
Voice Production and Singing

TORONTO CONSERVATORY OF MUSIC or

561 JARVIS ST.
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of Universal Intelligence had this announcement

of the event: "Februarj' 22, 1758, Robert Adair.

Esq., to the Right Hon. the Lady Caroline

Keppel.'' Adair lived until 1790; but Lady-

Caroline died many years before, in giving birth

to her third child. The son of the union, the

Right Hon. Sir Robert Adair, died in 1855.

And .so one might go on with the stories of

'Rule, Britannia!" and "Auld Lang S\Tie.''

and Kathleen Mavourneen," and "Auld Robin
Gray," and many more of the old favourites.

But space is limited, and the pen must halt for

tho present. —J. C. Hadden, in The Choir

NOT GENERALLY KNOWN
Polyphony and Gothic, Inventions of the

English—An Admission by Eminent
German Authorities

{Concluded from October)

The most remarkable passage of Haberl's

monograph is on p , 114 (I quote from the in-

dependent publication), and runs as follows:

'Through the undeniable origination of Poly-

phonj' (die unziceifelhafte Urheherschaft der

Polyphonie) by Dunstable, the interest in Eng-
land for this period will perhaps be quickened,

so that the necessarj' materials for the origin

of Polj-phony there (no doubt in the period

when England invaded France) may be obtained

partly from theorists, partly from archives and
ibraries, with that tranquillity and perseverance

which adorn the English race."

Again, incredible as it may seem, the English

musical press made not one single allusion to

this; and Haberl's work was never mentioned
in an English periodical until February, 1893,

when I myself spoke of it in the Overture. One
cannot help wondering how many times our

musical journalists indignantly denied that Eng-
land is an unmusical nation; while they have
not told the pubhc that the most learned Ger-
man authority upon mediaeval music has plainly

estal)lished and affirmed the old statement
that Polyphony was invented by an EngUshman,
and has expressed the hope that Englishmen
will now proceed to explore and disolay the

beginnngs of the art of musical composition.
All this honour was accorded us ten years ago,

by the greatest authority; and to this day it has
scarcely received a notice from England. Not
a single b'ook on musical history, except the
second edition of mV own, has mentioned Haberl.

This, however, is by no means the only dis-

covery specially concerning English music and
musicians which has been announced in the
Vierfeljahrsschrift. In 1886 Guido Adler wrote

a very admirable article on 'Repetitions and

Imitations," in wliich he examined "Sumer Is

icumen in" at great length; his most exhaiLstive

disquisition, however, only led to the same result

wiiich every other inquirer has reached, viz.,

that this mysterious piece "lies outside the

whole range of musical development." The
only plausible .suggestion is that John of Fornsete

wrote the tune, and that the bass and the direc-

tions for singing the Canon were added much
later; this would be a satisfactory explanation,

but all the wTiting seems in one hand. We must

be content to regard "Sumer is icumen in" as

an anomaly; or. as I have said in my History

of English Music, it is an oasis in the desert

where musicians wandered for centuries, until

John Dunstable led the way into the Promised

Land.

Of great importance is an article by Dr.

Max Seiffert in the seventh volume of the

Vierteljahrsschrift. In this it is shown (pp. 187-8)

how a very large share in forming German in-

strumental music is due to Englishmen, and

what an influence they had both in composition

and performance upon German musical life

during the Shakespearian age. Dr. Seiffert has

most ingeniouslv shown how the earliest German
instrumental composer of importance, Samuel

Scheldt, received the Enghsh execution from

the north, and the Italian forms from the south;

and in his central position (at Halle) he was

enabled to unite the merits of both styles, and

to form the German instrumental school. Again,

not one English musical paper alluded to this

most admirable article!

In the same volume an article by Dr.

Chrysander on the Chapel Royal in Handel's

time is very interesting to the lover of Anglican

music, though it contains no special discovery

of importance. In a later volume a translation

of a Danish antiquarian work has given us

many new fact« about Dowland. who was en-

gaged by Christian IV. of Denmark, in 1598.

at the unprecedented salary of five hundred

dollars, great officers of state receiving no more.

Though relieved b\^ the king's bounty, our great

musician was so impro\'ident that he had to be

got rid of in 1606. Other English musicians

were at the Danish Court during Christian

IV.'s reign.

These are some of the matters which the

Vierteljahrsschrift has published. Dr. Xagel

(whose "Histon.^ of Music in England," Part.

I., was noticed in the November number of the

Quarterly Musical Review) has contributed very

elaborate accoimts of various matters of an-

tiquarian research to the Monatshefte, examining
the records of music at the English Court.
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THE ORATORIO SOCIETY OF TORONTO
DR. EDWARD BROOME, Conductor

For particulars of Membership, Rehearsals,
etc., apply to the Chorus Secretary,

FREDERICK G. THOMAS
Phone Beach 2742 55 Kenilworth Ave.

And many of our journalists were screaming

that England is a musical nation, all the while

ignoring the honest work done to prove the

fact by foreign authorities. Rubenstein ascribed

the invention of instrumental composition to

Byrd, and used to play pieces of Byrd's in his

recitals; there does indeed exist very interesting

English instrumental music written long before

Byrd was born, but how many of our musicians

know it (though it is in print), or know even

as much of the matter as Rubinstein did?

There is one of our musical journals which

is not satisfied even with keeping these dis-

coveries from its readers. It wishes no one else

to make up for its deficiencies. In February last

I read a paper before the Incorporated Society

of Musicians, in which I detailed what I have

said above. A member present wrote to the

Musical Times proposing that such discoveries

should be always re-published in England. In-

stead of agreeing with that suggestion, the

Musical Times launched forth into an attack

upon me!"

YSAYE CONCERT

Eugene Ysaye, "The Master," Belgian

violinist, will be heard in Massey Hall, Wednes-

day evening, November 7th, and his coming

is being looked forward to with the greatest of

interest. In preparation for this event work-

men are busily engaged in the fitting out of

the new ticket office situated in the Albert

Building, immediately south of Massey Hall

proper, on Victoria street. This recent addition

will aid materially to the comfort of the public

in the purchase of tickets.

Eugene Ysaye is a conspicuous figure in the

world of music. He has for years shaped much
of its thought and provided it with many of

its models and traditions. He has proved him-

self an inspiration to the younger artists of his

instrument, has broadened their outlook and

warmed the glow of their ambitions. His ex-

ceptional talent has been enjoyed on previous

occasions and very little need be said along those

lines, unless it be but to recall the fact that the

sufferings which his native country has under-

gone since the outbreak of the war—coupled

with the fact that his three sons are in the

Belgian army—has made for greater tenderness,

a broader sympathy and a mellowness which,

perhaps, has touched the soul of the artist more
deeply than heretofore.

The occasion of his visit here will be an event

of outstanding importance in the musical life

of Toronto.

The seat sale is now open.

MUSIC IN HAMILTON

Hamilton, October 25—On Monday evening,

October 15th, the Elgar Choir gave its thirteenth

annual concert (fourteenth season) in the Grand

Opera House, before a large and fashionable

audience. Bruce A. Carey again demonstrated

his wonderful art as a choral conductor, weaving

a magic spell with his Mton. The concert was

a triumph in a cappella singing and added fresh

laurels to the reputation of this already famous

organization. The opening numbers, "O
Canada," and "The Star Spangled Banner,"

were sung with a fine appreciation of the patriotic

spirit breathed in their lines. Biedermann's

"Sleep, Infant, Divine," a Christmas carol of

the thirteenth century, and Brockway's "Wings

of a Dove," were fine examples of exquisite

shading and tone color. The first of these two

numbers was atmospheric in its delicate coloring

and was one of the loveliest offerings of the even-

ing. The next two numbers were Damrosch's

arrangement of Adam de la Hales' "Robin

loves me," an old French melody from "Robin

and Marion," and "Ye Mariners of England,"

Clarence Lucas's stirring and descriptive setting

of Campbell's famous lines. In this virile song

of mountain, wave, and cannon thunders, one

fairly smells the salt of England's ocean warriors.

The thrilling dynamic climaxes of tone died

away in the yearning for final rest and peace in

the closing passage, "When the fiery fight is

heard no more," that struck home to eveyy

heart in the large audience. The part song,

"An Indian Lullaby," composed by Dr. A. S.

Vogt, the honorary president of Elgar Choir,

was a dainty bit of choral painting for the

women's voices and has taken its place among

the choral classics of the continent. The hunt-

ing song, "John Peel," was irresistible in its

G. D. ATKINSON
TEACHER OF PIANO PLAYING

Studio:

Toronto Conservatory of Miuic
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VIOLIN BO\A/S
A SPECIAL FEATURE of Messrs. Hart & Son's business is the manufacture of bows,

to which they have devoted their earnest attention, and it is generally admitted that they

have succeeded in producing a bow which combines the best qualities of the famous old

French makers.

No. 900—Violin Bow, mounted in Silver and Ebony
No. 902—
No. A
No. B
No. C
No. D
No. E
No. F —

"
Tortoiaeahell
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"

Tortoiaeshell

Ebony
"

Tortoiseahell

Viola Bows, flame prieefl as Violin

Violoncello Bow, mounted in Silver and Ebony
i< « «

ShcD
" Gold and Ebony

SheU
Ebony

$20.00
$36.00
$35.00
$55.00
$65.00
$60.00
$80.00
$90.00

$20.00
$36.00
$35.00
$60.00
$60.00
$75.00
$80.00
$90.00

Large eollMtion of Bowt by Tourt*, Lupot, P««eatt«, VoUlauoM, Oedd, Volrln, Lamy and othert

^ HART & SON, 28 Wardour Street, London, W., Eng.

Canadian Representatives—R. S. Williams & Sons Co. Limited, 145 Yonge St., Toronto

rollicking spirit of the old English hunt and was
sung by the male members of the choir, creating

a perfect furore of applause, and repeated after

an insistent demand for an encore. The last

three numbers were "Music, when soft voices

die," by Clarence Dickinson, a charming vocal

miniature on the lines of the immortal SheUey

''O Holy Lord." and "Listen to the Lambs,"
composed by R. Nathaniel Dett, head of the

department of music for the Hampton Institute

of Hampton, Va., were gorgeous in their tonal

coloring and rare choral climaxes. In this last

number the anguish of a down-trodden people

in a strange land is expressed. The moUo
espressivo movement, "He shall feed his flock,"

with its note of hope and courage, was sung by
the sopranos With a deUcacy ethereal in its Ught-

ness. The final movement revealed the wonder-

ful d\Tiamics of the choir as climax was piled

upon climax.

The assisting artist was Arthur Hackett,

tenor, of Xew York. The possessor of a lovely

voice, h-ric in quality, he sang his way into the

heart of all. He sang a varied and difficult pro-

gramme with a finish that stamped him an artist

of the foremost ranks .

'

' Ah, moon of my delight
, '

'

from Liza Lehmann's song cycle, "The Persian

Garden," was his opening number and proved

one of his finest offerings. His second number
consisting of three old Irish songs, (a) "The
Foggy Dew," (Fox), "The Snowy-breasted

Pearl" (Robinson), "The Low-backed Car"
(Lover), were charming, especially the last one

sung in a broad Irish brogue, that was irresistible

in it5 humour. His foreign group consisted of

"Le Reve" (Massenet's "Manon"), also one of

his finest numbers, "II Xeige" (Bemberg),

"Domani" (PaUoni), "A toi" (Bemberg), were
exquisitely sung. His last group consisted of

five modern songs, "The Morning Wind"
(Branscombe), "Do not go, my love" (Hager-

man), "Colleen Aroon" (Strickland), Hymn to

the night (Campbell-Tipton), "O for a day of

Spring" (Andrews). These were deUghtful,

especially Hagerman's number. In all his num-
bers he was enthusiastically received, and re-

sponded graciously to several encores. W. H.
Hewlett acted as accompanist for Mr. Hackett,

and his beautiful accompaniments added much
to the evening's pleasure. Miss XeUie Hamm was
the accompanist for the choir, and her services

that evening and during rehearsal season were
thoroughly appreciated, especially by the choir

members.
The recital hall of the Conser\'ator>^ of Music

was filled to overflowing last Friday evening,
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October 19th, the occasion being an evening of

classic dances given by Miss Leila Charlton,

representative of the Sternberg Studio of Toronto.

Her work was of the highest order and congratu-

lations were showered upon her at the close

of the recital. Assisting her were Miss Florence

Filgiano, pianist, and Mrs. Arthur Moore,

soprano. Miss Filgiano played beautifully, her

numbers being Chopin's Scherzo, in B flat

minor, Liszt's concert study in D flat and others,

and in all she displayed fine technical and

interpretative ability. Mrs. Moore sang Need-

ham's "Haymaking" and Johnson's "Rose, the

river, and the sea," in fine style. Miss Charl-

ton was assisted at the piano in her numbers by

Miss McAdam, of Toronto.

W. H. Hewlett, organist and choirmaster of

Centenary Methodist Church, gave a delightful

twilight organ recital on Saturday afternoon,

October 6th, playing numbers by Bach, Bee-

thoven, Boellmann, Sibelius, Arensky, Glazou-

now, Lemare and Sir C. Hubert H. Parrj\

The Parry numbers were three choral preludes:

(a) Dundee, "The people that in darkness sat";

(b) Rockingham, "Thither be all thy children

led"; (c) Eventide, "Abide with me." These

last three were particularly beautiful.

S. R. C.

^^ ^

ELGAR CHOIR CONCERT

Hamilton Singers Arouse Enthusiasm in

Detroit by Their Finished

Work

Detroit, October 18th.—The Devoe-Detroit

management of this city is a very enterprising

concert organization. It has booked for the

remainder of the season for its Philharmonic

course, among others, Zimbahst, Hoff'man,

Zenatello, Galli-Curci, Schumann-Heink and

Kreisler.

The first event of the course took place to-

night in the Armoury, with the double attraction

of the Elgar Choir, of Hamilton, Ontario,

Bruce A. Carey, conductor, and Leo. Ornstein,

solo pianist. The choir mustered one hundred

and eight voices, ahnost evenly divided among

the sections. Consequently the women did not

exceed the men singers in numbers.

They gave a programme mainly of American

music, in fact, the same programme as they

gave on Monday in their home city. They won

a great triumph Avith their audience. The

sympathetic quality of the voices, their refined

expression, beautiful tone-coloring and shading

ehciting enthusiastic admiration. Among the

surpassing achievements of their selections were
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Biedenuaiuis Christmas carol '"Sleep, Infant

Divine": Brockway's 'Wings of a Dove/'

Adam de la Hale's "Robin loves me," Dr.

Vogt's •• Indian Lullaby," and Dett's spiritual

"O, Holy Lord." and "Listen to the Lambs."

They proved their virtuosity as a choir, in an-

ther style, with their vi\'id rendering of Clarence

Luca.s' setting of "Ye Mariners of England,"

which was written for and dedicated to the

choir. Among the deeply intere.sted listeners was

Dr. A. 8. Vogt. who seemed highly gratified with

the delicacy and finish of the singing of his

"Indian Lullaby." Dr. Vogt. it may be mention-

ed, i.< honorar>' president of the choir.

Leo Ornstein played numbers by Chopin,

Liszt. CjtU Scott, and the Mendelssohn-Liszt

"Wedding March" and "Dance of the Elves,"

with brilliant execution and with delicacy of

sentiment, when this was required.

The Sonata of his own, Op. 52, struck one as

^erJ' eccentric, perhaps, on account of its strange

.style.

Viola

MUSIC m OTTAWA

Ottawa. Oct. 26th.—Isolde Menges gave two

recitals in the Russell Theatre, October 17th

and 18th. The audience on the second evening

was good, though not worthy of such a great

artist. Generously she gave a free recital on

Friday afternoon to about a thousand school

children, explaining to them the various numbers

-he gave, all within their grasp. This unusual

and none the less meritorious act was deeply

appreciated. A party from Government House
attended both evenings, as did the children of

Their Excellencies the afternoon recital. In

the hands of Miss Beatty, the young Australian

pianist, the accompaniments were delightful, in

fact it was a matter of general regret that she

was not heard in piano solos. From Ottawa
Miss Menges has an itinerary which will carr>' her

across the continent and will return here, after

the holidays, when she will probably be the

soloist at the first SjTnphony concert under
the direction of Mr. W. McDonald.
Mr. Harr\' Rowe, baritone, of Montreal, who.

with F. H. Blair, at the piano, gave a delightful

song recital before the Morning Music Club at

the close of last season, and afterwards came to

Ottawa one day each week for a number of

Ottawa pupils, will, I am told, resume his

classes shortly.

A very enjoyable musicale in aid of the Red
Cross funds was given at the spacious residence

of J. W. Woods, on Friday, October 19th. The
programme was arranged by Mrs. F. M. 8.

^5h

Represented in Toronto and Hamilton by The
B. S. Williams & Sons Co., Limited; in Moi^-

treal by Wm. Lee, Limited—Dealers from Coast
to Coast.

The Martiii-Orme Piano Co., Limited
Factory, Head Office and Warerooms at Ottawa
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Jenkins. Those taking part were Mari Ricardi,

soprano; Mrs. Mayne Davis, contralto; Paul
Ouimet, baritone; Mrs. Sanford Evans, pianist;

Mrs. Jenkins at the piano. A goodly sum was
realized.

The music of Chalmers Presbyterian Church,
of which James A. Smith is the organist, has

always been a yerj marked feature of the

services. It has been further enhanced by the

addition of a male quartette, R. Gibson and
N. A. Underwood, tenors; H. H. Clarke and C.

Watt, bass. Mr. Smith has been most successful

in choral work and besides the Orpheus Glee

Club and the Chalmers Choir also has charge

of the Ottawa Schools Choral Classes, comprising

some thousand voices which have, from time to

time, shown evidence of his excellent training.

Mr. Arthur Dorey, organist of Christ Church

Cathedral, was to have resumed the fortnightly

organ recitals in Christ Church Cathedral on

Tuesday evening, October 7th, but was prevented

by illness from doing so. He has not yet been

able to resume the recitals, but was able to

return to his duties on Sunday, October 7th.

Dr. A. E. Harris has spent the summer
quietly here at his beautiful residence, "Earns-

cUffe," and is leaving with Mrs. Harris the

1st November to spend the winter as he did last,

in California. Dr. Harris says he is obliged to

spend a forced musical inactivity owing to the

war. Dr. Harris was one of the first to join the

"Home Guards."

The Orpheus Glee Club had its prelhninary

meeting on October 22nd and decided to give

"The Yeoman of the Guard" in the Russell

Theatre after the New Year. With a chorus of

sixty voices, under the direction of Mr. Jas.

Smith, who will again conduct, the society gave

a splendid presentation of "lolanthe" last

year, and will, no doubt, add fresh honors for

their work of this year. 1^

The Cherniavsky Trio landed in Vancouver,

October 2nd, from a very successful tour of

GEORGE NEIL
SCOTTISH TENOE

Open for Concert
Engagement

Traditional Scottish Song Teacher

Address—16 Withrow Ave. Phone Gerrard 2405

H. RUTHVEN MeDONALD

Concert Baritone

Residence, 284 Avenue Road Phone Hillcrest 217

A limited number of pupils accepted

Scottish, English and
Irish Ballads
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Australia and Xew Zealand. Thej- begin their

Canadian-American tour at once, after appear-

ing in concert with Mme. Melba. Ottawa is

included in their tour. Giving three concerts

here last winter their popularity increasing with

each appearance, they may be sure of a splendid

reception on their coming \-isit.

Mr. J. W. Bearder, F.R.C.O., organist of

All Saints Church, has resiuned the series of

fortnightly organ recitals which he has given

for the past two years at the close of the Sunday

evening ser\nce. His programme for October

28th was: Overture miniature, from Casse-

Xoisette Suite, Tschaikovski ; Barcarolle. Rub-

instein; Springtime Sketch, Chester H. Beebe;

Andante Religioso, from Sonata in D minor,

John E. West; Allegro Maestoso, from Sonata in

D minor, John E. West.

Mr. Bearder has also begun practice \nxh. the

Glee Club of the Collegiate Institute and an

Orchestra, both of which gave excellent concerts

last season.

L. W. H.

TORONTO SYMPHONY ORCHESTRA

Members of the Toronto Sjonphom- Orchestra

rallied to the support of the business manage-

ment at an informal supper in the Canada Life

Building. October 24th, at which Mr. H. C.

Cox presided. There was a large and repre-

sentative attendance, and plans suggested by
the executive committee, regarding the work
to be undertaken this season, were unanimously

agreed upon. Mr. Cox re\'iewed the activities

of the orchestra, and laid before the members
the programme, which, having received endorsa-

tion, will be followed out immediately. Frank
S. Welsman, conductor, spbke in appreciation

of the splendid spirit of co-operation that was
maifested, and in appreciation of the support

which musicians and Toronto at large have given

the organization. A definite announcement as

to the season's activities will be made soon.

CONSERVATORY APPOINTMENTS

Three of Mr. M. M. Stevenson's vocal pupils

have been appointed to the faculty of the

Toronto Consers'atorj- of Music this season,

Nnz., Miss Irene S>Tnons, soprano soloist. Trinity

Methodist Chm-ch; Miss Pearl Steinhoff. con-
tralto soloist, Bloor Street Presbj'terian Church,
and Miss Louise M. Risdou, teacher of the
pianoforte at the Conservatory. Another pupil,

Mr. F. E. Goodwin, organist and choirmaster,

Carlton Street Methodist Church, has opened
a vocal studio in the Heintzman Building.
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THE GRAVEURE CONCERT

Owing to the unfavourable weather and the

excitement occasioned by the canvass for the

Red Cross fund, the concert at Massey Hall,

on October 18th, by Louis Graveure was attended

by a slim audience. Mr. Graveure repeated

the artistic triumph he made two seasons ago

in this cit5^ In the prologue to "Pagliacci,"

Massenet's "Vision Fugitive " and Sidney

Homer's "Requiem," his exceptionally fine

voice, fervent expression and tonal contrasts

shone to advantage. His reception from his

critical listeners was extremely enthusiastic.

Samuel Gardener, a talented violinist, showed

his mastery of the fingerboard in such virtuoso

pieces as Wieniawski's "Souvenir de Moscou,"

and Saint-Saens' "Rondo Capriccioso."

Miss Rosamonf Young, a promising soprano,

made a pleasing impression in a choice selection

.

AN ACCOMPLISHED ENGLISH VIOLINIST

Isolde Menges wins a Triumph at her

Recital at Massey Hall, Toronto

Miss Isolde Menges, the young English

artist-pupil of Auer, the great Russian teacher

of the violin, made her d^b^t in Toronto, at

Massey Hall, on October 18th. She was received

by a large and most appreciative audience whose

favorable verdict was valuable, because there

was a good representation of cultured musical

people. In a selection by Handel, Pugnani,

Kreisler, Lalo, Chopin-Wilhelmj , Schumann,

Brahms and Wieniawski, Miss Menges made a

conquest of her audience by virtue of a fine

expressive singing tone, a well developed tech-

nique, a broad style and an appealing tempera-

ment.

Her rendering of the Handel Sonata in D major

was thoroughly classic and dignified. The

Wilhelmj transcription of the Chopin Nocturne

in D major was an artistic achievement. The

Lalo Symphonie Espagnole gave her ample

opportunity to display her brilliant virtuosity.

Miss Menges made so great impression that it

is hoped that she will be heard again in this

city before the season closes.

DR. HAM'S CANTATA

Dr. Ham's Lenten Cantata, "The Solitudes

of the Passion," is making excellent headway,

and, acting on the suggestions from England,

and the United States, the composer is going

to orchestrate the work.

The National Chorus

Dr. Albert Ham, F.R.C.O.

Conductor

Applications for Membership

may now be forwarded to

G. L. INGRAM, Secy.

(Phone N. 7991) 198 Wellesley St.

CONRADI IN RECITAL

A LARGE and critical audience attended the

first local public recital of Austin Conradi, on

October 25th, at Foresters' Hall. Mr. Conradi

is an American pianist of eminence and he won

a pronounced success.

His performance of Beethoven's "Moonlight

Sonata" stamped him as a well-equipped artist

of ample technic, good taste, and refined ex-

pression, which never ran to excess, and in which

individuality was not obtrusive. "The Adagio,"

one of the most beautiful movements that ever

inspired Beethoven, was interpreted in a re-

flective mood that revealed its subdued chaim

and made its message of sustained melody

apparent to the hearer. The allegretto was

properly taken at a moderate tempo, and with

appropriate lightness of treatment in touch and

style, while the finale, played at a presto pace,

was brilliantly delivered without a trace of

cloudiness. The next number consisted of the

twenty-four preludes of Chopin, which the

pianist played from memory. In this group,

Mr. Conradi showed great plasticity of touch

and a most fluent execution, while in the case

of several of the etudes he proved himseK a

master of the legato singing style . The remainder

of the programme was devoted to Schumami's

Toccata, two taking compositions of his own,

and two genre pieces by Leschetiszky and

Moszkowski, which were renderedwith a felicitous

adaption of style and mood.

RUSSIAN SYMPHONY ORCHESTRA

The Oratorio Society announce the engage-

ment of the Russian Sjanphony Orchestra for

their approaching concert.
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BOURGIGNON PIANO RECITAL

Foresters' Hall was crowded by lovers

i>f piano music on the occasion of the recital

1)3' Francis de Bourgignon, the brilliant Belgian

pianist of the faculty of the Canadian Academy
of Music, October 23rd. The recital was in-

teresting and illuminating, both in regard to

the manner of performance and the quality

of the music. M. de Bourgignon opened his

jjrogramme with Bach's Prelude and Fugue in

F minor. Gavotte in G minor, and the first

!uovement of the Italian concerto. The Pre-

lude and Fugue in its rendering was a beautiful

i^xample of clearness of execution and the

revelation of the musical significance of the

work. The prelude was made to convey an
i xpressive message and the fugue was given with

,1 clear-cut enunciation of the different parts,

which made it easy to follow even bj' those

who find contrapuntal music a stumbling block.

The quaint Gavotte was deUghtfully played,

with a fancy which masked its old-fashioned

style. As to the Italian concerto movement,
it received a finished interpretation. The second

number was Chopin's Sonata in B flat minor,

known best as his Sonata with the Funeral

March. This received a somewhat different

treatment from what one has been accustomed

to from German \Trtuosi. "M. de Bourgignon
played it with less rigid adherence to the strict

metric accentuation and the division of the

phrases. The second part of the Scherzo was
taken at a decidedly slow tempo, and the sacchar-

ine episode in the Funeral March was also verj'

much retarded. A number of short pieces by
Tschaikovski, Rubinstein, Saint-Saens, Debussy
and Weber afforded illustrations of the player's

versatility, as also of his conmiand of a variety

of moods. The recital was for the benefit of

the Red Cross material fund.

CHALMERS' CHOIR CONCERT
The annual concert of the choir of Chalmers

Presbj'terian Church, whose work under D 'Alton
McLaughlin has come into prominence, took
place October 22nd before a crowded church.
Of the programme, one would mention Gounod's
"Gallia," which was sung with expression, the
slower passages in good tone quality, working
up to a fine climax at the end of the work.
The soprano solo was taken by Miss Ada Richard-
son with style and expression, her enunciation
l)eing verj- clear. The ladies' section of the
choir was showTi to 'pleasing advantage in

Manney's "Song at Sunrise." Particularly
successful was the interpretation of Alexander

Matthews' "The Slave's Dream." The work
is an arrangement of Longfellow's poem and in

it Matthews' has excelled in the descriptive art.

The tenor solos were taken by Gladstone Brown,
in his pleasing and capable manner. The
technique of the choir is good, their tone, ex-

pression, attacks and relea.ses reflect much
credit on the work of Mr. McLaughlin. The
assisting artists were Harold Javis, tenor; and
J. H. Cameron, entertainer, whose work was
thoroughly appreciated as it always is.

THE TORONTO CHOIR
This choir, which was formed in April last,

held its first rehearsal of the season on September
25th. The attendance was large and the mem-
bers of the chorus were enthusiastic over the

music selected. Sections of the following

choruses were studied: "Autumn" (Grechan-

inoff), "0, Holy Lord" (Dett), "O Day of

Penitence" (Gounod), "Daybreak" (Faning),

"The Bells of St. Michael's Town," and two
ladies' choruses. Among other numbers to be
studied is "The Challenge of Thor," from Elgar's

King Olaf. The choir is pleased to have Miss
Irene Weaver, L.T.C.M., the well-known pianist,

as accompanist. The ladies' section of the

choir is exceptionally good, as was demonstrated
at the rehearsal. Mr. Vernon has selected these

voices, which number about one hundred and
twenty-five, with especial care. It will require

a few more men yet, however, to complete the

male section. Applications may be sent to the

conductor, H. E. J. Vernon, 137 Dunn avenue.

NATIONAL CHORUS

A NOVEL departure in their choral work will

be initiated by Dr. Albert Ham in connection

with the National Chorus this year, this being

the training of upwards of one hundred boys as

an auxiliary' adjunct for the great concert in

Januarj-. A small section of boys' voices has
heretofore featured the work of the chorus, and
the extension of their activities will be highly

regarded by music-lovers. Dr. Ham has suc-

ceeded in obtaining the necessary voices carefully

selected from the various choirs of the city, and
will begin rehearsals at once in St. James' Parish

Hall. The boys will have a short cantata

assigned to them, taking about twenty minutes'

time, and will also, of course, assist the main
chorus in several works especially suited to their

capabilities.

Miss Margaret Keyes, the popular mezzo-
contralto, has been engaged as soloist in place

of Mme. Edvina, who will be unable to be here.
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ELGAR SINGERS

Had to Raise $30,000 Bond for Male Mem-
bers Going to Detroit

Detroit, October 18th.—The Elgar Choir had
their difficulties in filling their engagement here.

Late yesterday at Hamilton they were informed

by the authorities that there would be objection

to the male members of military age leaving

the country. After an exciting experience the

committee of the choir succeeded in raising a

bond for $30,000 guaranteeing the return of

the young men to Canada. As it was, there

were some formalities to go through with

the Canadian goverimient officials, which
made the members of the choir very nervous.

However, aU ended well and everybody smiled

when free admission was given to the land of

liberty.

PHILADELPmA ORCHESTRA COMING

The Mendelssohn Choir has engaged the

Philadelphia Orchestra for their coming series

of concerts. The entire orchestra of ninety-

four members will appear.

MISS HAMM APPOINTED ORGANIST

Hamilton, October 19th.—St. John Presby-

terian Church has put its choir in good shape by
the appointment of a new organist and leader.

Miss Nellie M. Hamm, Mus. Bac, and Associate

of the American Guild of Organists, has been

appointed to preside at the instrument, where

she has been supplying for a few weeks. Mr
AVilham Smyth Avill be leader. The appointments

will go into effect at once.

Miss Hamm is the much valued accompanist

of the Elgar Choir.

CANADIAN ACADEMY OF MUSIC

Under the auspices of the Students' Club,

a most successful recital was given in the For-

esters' Hall, on October 23rd, bj^ Mons. de

Bourgignon, the eminent Belgian pianist, who
is now connected with the Academy. The
proceeds which amount to over $200 will be

utilized by the Club in buying Red Cross

material for their season's work.

Frank Stephens, another new teacher in the

piano department, will give a recital in the

Academy concert hall next month.

The Academy String Quartette, Luigi von
Kunits, first violin: Arthur Ely, second violin;

Alfred Bruce, viola and Leo Smith, 'cello, whose
series of concerts were a noticeable feature of

the musical season last year, will give another

series of four concerts this winter. The Quartette
are fortunate in again securing the valuable

services of Leo Smith, of the Toronto Con-
servatory of Music.

At the first concert, early in December, Mr.
Frank S. Welsman, the well-known Toronto
pianist, will associate with the string players in

the performance of the Dvorak Quintette.

In January' Mrs. H. H. A. Beach, the celebrated

American composer, will pay a return visit

when the programme will be mainly devoted to

her compositions.

HAMBOURG CONSERVATORY

The latest addition to the Hambourg Con-
servatory piano staff is Mrs. Elsa Brigham.

Mrs. Tirigham comes with excellent credentials

from New York, where she was born, and where

she received her musical education. She was
a pupil for several years of Gustave Becker and

later became his assistant. She also studied the

piano with Rafael Joseffy shortly before that

master's death. In addition to having had

several years' experience as a teacher, Mrs.

Brigham has done considerable concert work

in New York, both as solo pianist and accom-

panist, and has had the distinction of. appearing

in conjunction \vith Madame Schumann-Heink,

Minnie Madden Fisk, and Alberto Bachmann,

with whom she played a sonata for violin and

piano by the concert-giver, at the Chickering

Hall, New York, April 16th, 1916. Some New
York Press comments follow

:

Recital, Chickering Hall, March 16th, 1916

(Musical Courier).—"Mrs. Brigham showed that

she had given faithful attention to her musical

work by the excellence of her technique which,

coupled with her ability to feel and express the

works of the masters, rendered her performance

most delightful. Her interpretation of Chopin

is especially to be commented upon."

N. Y. Manuscript Society, February 19th,

1910 (Musical America).—"Played .... Rhap-

sody for cello and piano and cello, by James

P. Dunn, dedicated to and played by Warren

Brigham; Mrs. Brigham gave a briffiant rendering

of Mr. Dunn's Tarantella, a composition which

again gives evidence of his already well-known

ability as a composer."

The Hambourg Conservatory announces, with

gratification, the addition to its vocal staff of

Mme. Leonora James-Kennedy. Mme. James-

Kennedy is recognized not only as one of our

great musical artists, but as a teacher of excep-

tional attainments. That she is able this sea-

son to devote more time to teaching is a matter

of much satisfaction to the Hambourg Con-
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IT is but fitting that 0OUrla]? piaitOS, representing
" the highest type of Canadian piano-building,"
should be manufactured in Art Cases, designed and

decorated in the pure style of the different art periods
of the seventeenth, eighteenth and nineteenth centuries.

The " Old English " style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of

the world. wwn/wv*

GOURLAY, WINTER & LEEMING
188 YONGE STREET, TORONTO

and the little finger, converting the clean octave

into a handful of notes, not always agreeing

with the harmony of the other hand. They
mostly add the arpeggio touch, from the low

note upward, which gives it an extra "pump-
ing" effect. This has nothing to do with their

difficulty of stretching the octave—it is an

independent fault, very distressing to the ear.

With others the "shake" is no trill at all,

but sounds like the reiteration of one key, be-

cause the other is touched so lightly as not to

be heard at all. While the fearful rubato. is a

\'ice against which I have crusaded elsewhere,

quoting Chopin himself as its inveterate enemy

;

and the indiscriminate use of the pedals, either

separately or in combination, is a sin which

would be lightly punished by "three months'

hard."

But these habits and faiUngs are common
to all nationalities; a good teacher easily detects

them, and does his best to eradicate them.

There are, however, certain othei- faults, which

are indigenous to the soil; they occur in the

natives of one country more than in those of

another, with such uniformity that they may
be called "national" defects. I should say that

the hereditary faults of EngUsh students are:

want of accent and inferior phrasing. If you

give a short strain say of four, or eight bars,

to the average English student, and ask him to

sing or play it, and compare what he makes of

it with what the Italian would (both reading

it "at sight" and without the assistance of any

accompaniment), 3'ou will at once perceive a

conspicuous difference in their respective inter-

pretations. The one, though it may be accurate

as to notes and time, will be heaw, meaningless.

lifeless; the other, though it may be inaccurate in

text, will teem with energy, meaning and taste.

In singing, this absence of accentuation and

indifferent phrasing, often mar a performance

which, in other respects, may be good enough.

Even in vocalists who are before the public it

is noticeable. I attribute it to the fact that

so many singers are totally ignorant of elocu-

tion. They commence to study singing before

they can speak grammatically or properly

pronounce their own language. To phrase a

song correctlj^ one must be able to read the

text correcth^ and among the thousands who
sing how many are there that can do so?

Much that the singing-master is called upon

to teach to-day has nothing to do with his art;

it is the elocution master's business. It is he

who should point out what word in a sentence

requires prominence and which others do not.

We all know that in conversation the average

American is apt to accentuate words of minor

importance; so that he, in learning to sing,

would have this national pitfall to guard against.

It is also the elocution master's place to

teach when the indefinite article "a" should

be sounded like "slj" and when not. Also

when to say "thee" for "the," and when to

pronounce it like "e" in "there." So, too, it is

for him to explain how, in poetry, if the final

letter in a word be a vowel and the initial letter

in the following word be a vowel also, the two

combine in forming one syllable. All who know
Italian would be aware of this, and would easily

fall into the habit of doing so; and that is one

of the reasons why everj' singer should be

acquainted with that most musical of languages.

{To he continued)



MUSICAL CANADA

Quality Above Price
Quality is our first and main consideration

in choosin? the materials which go into our

Pianos. A lifetime in the Piano manufacturing
business has made us familiar with every detail

in Piano construction, and v/e select our mat-

erial*; with efreat care.

Our one aim is to make every Piano that

goes out of our factory worthy of our reputa-

tion, and it absolutely represents the greatest

quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on

safe and sane lines. In other words, you get

the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON & RISCH. LIMITED
230 YONGE STREET TORONTO

W. E. HILL <& SONS
One of the Oldest families of Violin H^akers and Dealers in Europe

17th Feb. 1660. In ye morning came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.—Pepy's Diary.

24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the' Violin
Section of the South Kensington Loan Collection of that year.

Their testimony as to the genuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the
maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL <& SONS
Violin and Bow Makers to His Majesty the King

140 New Bond St, : LONDON W., Eng.



M U S I C A L C A X A D A

Alice Verlet, prima
donna soprano of

the Pcnris Opera
Company at the

Williams' Maester
Art Reproducing
Piano.

Talent Recognizes

Talent
The supreme recommendation is the

artist's voluntary approval of a musical

instrument.

Not only one but most of the great

pianists, vocalists, violinists, orchestras

and musical opera companies that visit

Canada unreservedly endorse the wonder-

ful depth, briUiancj' and purity of tone so

generously provided in the

WILLIAMS (s^lL) PIANO
The sincerity of their opinion is borne

out by their practice of using the Williams

for their concert tours and personal use.

Come in and hear this wonderful in-

strument—choice of the world's artist's.

You, too, will realize its musical worth.

™ WILLIAMSS?
21 King Street E., HAMILTON 145 Yonge Street, TORONTO
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Toronto Conservatory of Music
A. S. VOGT, Mus. Doc, Musical Director

SIR EDMUND WALKER, C.V.O., LL.D., President

The Most Splendidly Equipped School of Music in the Dominion
Unrivalled facilities for the thorough training of professional and

non-professional students.

Re-opens Saturday, SEPTEMBER 1st, 1917
Send for Year Book, Local Centre Syllabus and Women's Residence Pamphlet.

CONSERVATORY SCHOOL OF EXPRESSION
SPECIAL CALENDAR F. H. KIRKPATRICK,' Ph.D., Principal

Public Reading, Physical and Vocal Culture, Dramatic Art and Literature

STEINWAY

Style M. Mahogany, flOSO, F.O.B. Toronto

If you concur in every argument for

the Steinway and hesitate at the price,

rpmember that it is the higher cost that

makes all Steinway attributes possible.

General Canadian Representatives:

The Nordheimer Pl^^^i? Co. Ltd.

Head Office:

220-222 Yonge St. (cor. Albert), Toronto.

Branches and Agencies

Toronto College of Music, Lloilted

In affiliation with the University of Toronto

12-14 PEMBROKE ST.

F. H. ToBRiNGTON, Mu8. Doc. (Tor.), Musical Director

WINTER TERM NOW OPEN

Pupils may register at any time
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The Canadian Academy of Music
12 Spadina Road, Toronto Limited Phone College 1343

" The School with an artistic reputation "

The brilliant success of many Accademy students has demonstrated in

a convincing manner the very high standard of musical education which

may be attained in our own country.

On the Academy Faculty are artists who are acknowledged by the most

exacting critics to rank among the foremost teachers in the musical pro-

fession.

INTERPRETIVE CLASS—Conducted by Francis de Bourguignon.

ORCHESTRAL AND ENSEMBLE CLASSES—Conducted by Luigi von Kunits.

ACCOMPANISTS' CLASS

SIGHT SINGING AND EAR TRAINING CLASSES

CHORAL AND OPERATIC CLASSES

DRAMATIC ART AND ELOCUTION CLASSES

YEAR BOOK MAILED ON RE:JUEST

President Manager Musical Director

Lieut. Col. A. E. Gooderham Alfred Bruce Peter C. Kennedy

The Hambourg Russian Conservatory of Music
Boris Hambourg, Mus. Director

Maestro Carboni - Vocal Georges Vigneti - Violin

Austin Conradi - Piano

and Staff of 50 Talented Teachers.

Sherbourne and Wellesley Sts., Toronto, Can. Phone, N 2341

_, . „ . , PKr.n^ J Opficp, M. 636 Cable Address
Complete Stock of "ones

-j Rgs,oBNCB, Hill. 6799 " Enlim," Toronto

BELL PIANOS monevtoloan.

and PLAYER PIANOS ^J.2*m^:.!!!llH!l^..,,^
HARRY E. WIMPERLY Room 71a Temple Building, corner Bay and Richmond Street

420 New Ryrie BIdg. Cor. Yonge and Shuter TORONTO

All Subscriptions. Communications,
lYl J\ \^ Ij X\ ti vJ kJ Ix ®**^*' should be sent direct to the Editor.

(DONALD C.)

TEACHER OF SINGING OTTAWA SUBSCRIPTIONS

Studios—8 and 9 Carlton Chambers Mr. L. W. Howard is our representative for

Musical Director. Victoria Presbyterian Church. Etc the collection of subscription renewals.



118 MUSICAL CANADA

Ye Olde Firme

Makers

"World's
Best Piano"

^^^ Heintzman& Co.

P* __ Grand or
riano upright

is a tonal masterpiece—pure, resonant,

musical. It is a piano that satisfies the

most exacting.

Heintzman Hall, ZT.
193-195-197 Yonge Street,

Canada

An Entertaining Educational Book

Modern Masters

By DR. WILLIAM H. WATSON

Thirty-six biographies of modern

masters of art and music, with

whom the author was personally

acquainted.

Illustrated 250 Pages $1.00

" Dr. Watson has 240 comments, in

praise of his work, from as many
periodicals."

—

New York Musician.

Art School Publishing Co.

1041 East 47th Street - CHICAGO

AND ALL BOOKSELLERS

L. E. MOREL
Pipe Organ Tuner and Repairer

Specialty—Electric Organs

Over 25 years' experience. Church
Organs kept in order by yearly con-

tract. Very best references given.

Organ Blowers—Manufactured in

Toronto, for all sizes of pipe or reed

organs. 30 days' trial before pay-

ment. Absolutely Noiseless.

Write for Information

Firm Sepresented

:

CASAVANT FRERES
St. Hyacinthe, - P. Que.

Residence, 8 Lauder Ave., Toronto Phone: June. 2551

Office, 440 Spadina Avenue Phooe: College 8621
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CHRISTMAS CAROLS

(Summarized from Grove's Dictionary)

The histor>'^ of the word carol presents a

remarkable parallel to that of the kindred term

ballad. Both originall}'^ implied dancing; both

are now used simply to denote a kind of song.

In old French, Carole denoted a peculiar kind

of dance in a ring. This dance gave its name to

the song by which it was accompanied; and so

the word passed, in one or both these senses,

into most of the languages of Western Europe.
In the English of Chaucer carrolling is some-

times dancing, and sometimes singing. In
modem usage a carol may be defined as a kind
of popular song appropriated to some particular

season of the ecclesiastical or natural year.

There are, or were, Welsh summer carols, and
winter carols; there are also Easter carols; but
the only species which remain in general use,

and require a more detailed examination, is the
Christmas carol.

Christmas carols then are songs or ballads

to be used during the Christmas sea.son. in

reference to the festival, under one or other of

its aspects. In some it is regarded chiefly as a

time of mirth and feasting; in others as the com-
memoration of our Lord's nativity. In many
carols of widely different dates some one or more
of the customary circumstances or concomitants
of the celebration appear as the main subject

of the verse. This is the case with the oldest

carol Written in England, which exists in the

Xorman French language in a manuscript of

the 13th century. This points to an important
fact in the history of the Christmas festival.

In Northern Europe especially the solemnities

of the annual celebration of Christ's birth were
grafted upon a great national hoUday-time, which,

had a rehgious significance in the days of pagan-
ism; and this has left a distinct impression upon
Christmas customs and on Christmas carols.

The old heathen Yule has lent its colouring to
the English Christmas; and it is largelj' to this

influence that we must attribute the jo\'ial

and pureh' festive character of many of the
traditional and best known, as well as of the
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most ancient Christmas carols. These carols

have not, like the hymns appropriate to other
Christian seasons, exclusive references to the
events then commemorated by the church, but
represent the feelings of the populace at large,

to whom the actual festivities of the season are

of more interest than the event which they are

ostensibly intended to recall.

At the same time there are many other Christ-

mas carols, ranging from an early period, which
treats entirely of the occasion, the circumstances,

the purpose and the result of the Incarnation.

These differ from hymns chiefly in the free ballad

style of the words and the lighter character of

the melody. Moreover a large proportion of

them embody various legendary embellishments
of the Gospel narrative, with a number of

apocryphal incidents connected with the birth

and eaily years of Jesus Christ. For these they
are in all probability indebted immediately to

the Mystery plays, which were greatly in vogue
and much frequented at the time from which
Christmas carols trace their descent; that is

the 12th or 13th century. Indeed it seems prob-

able that the direct source of Christmas carols,

as we understand the term is to be found in

similar compositions which were introduced be-

tween the scenes of the Mysteries or Miracle •

plays, the great religious and popular enter-

tainments of the middle ages. Three such
• compositions, belonging to one of the Coventry
plays have been preserved by accident, apart

from the play itself with this note: "The first

and last the shepherds singe; and the second

or middlemost the women singe." It is easy

to see from this how carols relating to the

mysteries of man's redemption might become
rooted in the memories and affections of the

people. Christmas carols have also been affected

by the hjinns of the church on the one side, and

by purely secular songs and ballads on the other.

The words of a very large number, dating from

the 15th century downward, are extant, and

have been published in such collections as those

of Sandys, Husk, Sylvester, and more recently,

A. H. BuUen; but the materials for a history of

their musical character are less copious and less

easily accessible. It cannot be doubted that the

style of the tunes was that of the ballad music

of the period to which they belong; a period

which extends, so far as concerns existing

melodies, from the 15th century to the 19th.

An example of a strictly mediaeval carol tune is

to be found in that of the second of the carols

introduced into the Coventry play already

mention—"LuUy, lulls, ye littell tine childe,"

which has been pubhshed in modern notation

by Mr. Pauer. Others in three or four parts, of

the time of Henry VII., and HenPy VIII., exist

in manuscript.

In the time of King Edward VII., and later,

it was one of the duties of the choir of the Royal
chapel to sing Christmas carols before the sover-

eign; and it may be that this custom gave rise

to the elaborate compo3itions bearing that

name, of which some specimens are preserved

among the works of William Byrd.

But these were not carols in the proper sense,

of for the popular use. They exhibit the same
abundance of contrapuntal resources which is

conspicuous in Byrd's other compositions;

nor do they differ, except so far as they may be

affected by the character of the words, from
other madrigalian music of the Elizabethan era.

They may be well compared, both in regard

to their structure and their position in the devel-

opment of vocal music, with the Italian and
French examples of a similar treatment of this

.species of composition.

"The Sacred Hymnes" of Byrd's contem-

porary, John Amner, published in the year

1615, include two "Motects" for Christmas,

each for six voices. The former, which begins
"0 yee little flock, O ye faithful shepherds,"

is divided into three parts; the latter, of which

the first words are "Loe, how from Heaven like

stars the angels flying," into two. There is also

a carol, "Upon my lap my Soveraigne sits,"

which approaches more to the character of a

part-song, in the "Private Musicke" of Martin

Peerson, printed in the year 1620.

Meanwhile, no doubt, the older and simpler

kind of Christmas carol held its place among the

lower orders of society; and it reappeared, which

these more elaborate and artificial forms of

Christmas songs never did, when the pressure

of the Puritan ascendancy which prevailed

during the Commonwealth was removed. Both

before and after that period books of carols and

its attendant feasts were printed, with the names

of the tunes to which they were to be sung.

These are in most cases popular airs of a secular

character. But gradually even these musical

directions disappeared. During the last century

the carol literature was of the humblest kind.

Sheets of words were printed for the use of

itinerant singers; but if the strains to which

they were to be sung were committed to paper

at all, the possession of them must have been

pretty well confined to parish clerks and village

amateurs. Still they were handed on by tradition

and many of them have now been rescued from

obUvion, and may even now be heard in a more

or less modernized form.

The first person who attempted to fix these

vanishing memories of the past seems to have
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been Davies Gilbert, F.R.S., who, in the year

1812, pubUshed some "Ancient Christmas

Carols, with tunes to which they were formerly

sung in the west of England," being desirous as

he says in his preface, ''of preserving them
in their actual forms, ... as specimens of

times now passed away, and of religious feelings

superseded by others of a different cast." An-
other reason he gives for so doing is the delight

they afforded him in his youth, when as he seems

to imply, they were sung in churches on Christ-

mas day, and in private houses on Christmas

Eve.

PRONUNCIATION IN SINGING

By Frederick James

(In The Musical Herald)

Proxunxiation has two requisites— (1) it

must be correct
; (2) it must be given with ease

and fluency. The follo\^ing remarks deal with

the first of these requisites.

Faulty pronunciation may arise from

—

(a) Ignorance. This is the case when the last

syllable of such words as salvation, nation, con-

fusion is pronounced shon instead of shun, or

when the first syllable of England is pronouced
eng instead of ing.

(b) Carelessness. This -will account for the

Italian a sound being introduced into a word
like valley (vah-Iy, instead of val-ly), or the letter

r creeping into liveth (liverth) ; confounded (con-

founderd)

.

(c) Affectation (or *" swank"). This is very

"annojing to refined and educated listeners.

The "roll" of the letter r is an important part

of the stock-in-trade of "swanky" singers:

arm =a-r-r-r-m, lord =lo-r-r-r-d. (See rules for

treatment of r later on in this article.) The
letter i is often pronounced ee by the same class

of singers. Eel ees enough (It is enough) ; Untiel

you came (Until you came).

In the small space allowed for this article it

is not possible to go into details in matters of

pronunciation, fascinating though it be. We
must confine ourselves to a few general rules.

I. The letter r may be rolled when it is the

first letter of a word, as in rage, ring, revenge, or

when it is the second letter and follows a con-

sonant, as in break, crawl, pray. The rolling of

the r is, however, quite optional. Some of the
best singers do not indulge in it. English
people do not roll the r in speaking. Why,
then, should it be resorted to in singing?

The letter r is never rolled when it precedes a

consonant, as in word, lord, nor when it comes at

the end of a word, as in far, star, care.

II. The letter h is silent in heir, honour,

honest, hour, and its sounding is optional in herb,

humble, humour, hospital.

Wh at the beginning of a word is sometimes

rendered hw: (which =hwich; whirl =Aun>Z, etc.).

This is, however, purely optional: wich, wirl,

etc., are quite correct, and, on the whole, pre-

ferable.

III. Double consonants are often found near

the beginning of words as the result of the

prefixes af, ac, com, at, etc. In such cases the

sounding of the first consonant may be omitted:

affright may be pronounced either af-fright;

or a-fright; account either account or a-count.

When a double consonant appears which is not

the result of a prefix (fellow, ruddy, manner),

then both consonants are sounded.

IV. —ow at the end of a word is pronounced as

a long (meadow =med-o, below = 6e-Zo)

.

V. U may have the long u sound as in June

(Jewn), duty (dewiy), du'y (dewly, not dooly);

or the sound of oo as in cruel (croo-el), blue (bloo),

drew (dvoo), fruit (froot). (Refer to a dictionary

in doubtful cases.)

XI. I is sometimes not clearly pronounced,

eye, light, night approximating, wrongly more or

less, to oi=loit, noit.

VII. Care is needed in dealing with little

words such as the, a, dnd. The should be pro-

nounced like the in the word then; a (indefinite

article) like the first a in away; and like and

in "Andy-Andy." When the word succeeding

the begins with a vowel, the definite article is

long, like thee.

VIII. Prefixes. Com has two sounds, viz.

kom in common, commit, etc., and kum in com-

fort (kumfort), company, command, etc. In

cases of doubt refer to a good dictionar\^

Dis has two soimds, \iz. dis in discover,

dispute, disband, etc., and diz in disgrace, dis-

cern, dissolve, etc.

Ex has two sounds, viz. eks in exile, excuse,

exit, etc., and egs in exalt, exist, etc.

IX. Suffixes. —tion and -sion at the end of

words should never be pronounced -shon, but

-shun (salvation =sa/ras/!un, passion =pas/iMn).
—on at the end " of a word, though not a

suffix, may be alluded to here. It is pronounced

-un not -on. (pardon = pardon, Zion =Zi-un).
—fid (in singing) is pronounced fool (truth-

ful =fr«f/!/ooO.—dom is pronounced -dum (wisdom = wis-

dum, freedom =/reedum).—u-ard at the end of a word approximates

to -wurd {homeward =homewurd).
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—or and -er approximate in sound to -ur

(sailor = sail-ur, victor = vic-tur, speaker ?=

speakur)

.

—some is pronounced -sum as in ransom
(ransum), fulsome (fulsum), handsome (hansum,
</ being silent).

Some singers make the final syllable too

assertive and prominent, especially in words
ending in -ness, -en, -ed, -eth, -age, -ment (kind-

ness, golden, Confounded, courage, speaketh,

judgment). This is a common error.

X. Silent letters occur in some words, such

as d in handsome, t in listen, hasten, etc.; also the

second h in shepherd (sheperd).

The value of a dictionary to a singer is great

in such cases as these. A correct and refined

delivery of the words of a song has more to do
with a successful performance than most singers

imagine.

The clear and distinct utterance of words has

to do with Enunciation. This, too, is an import-

ant branch of the singer's art.

MENDELSSOHN CHOIR FESTIVAL

Three Concerts with the Philadelphi.\

, Symphony Orchestra

Mr. Fricker, the conductor of the Men-
delssohn Choir, makes the following announce-

ment regarding the programmes for .the annual

concerts: It is proposed to give three concerts

in the third week of February. The chief

numbers for the first evening will be Psalm 23,

"The Lord Is My Shepherd." Schubert, for

women's voices; Bach's famous motet, "Sing

Ye to the Lord," for eight-part chorus a cappella;

a new number for men's voices by Sir Edward
Elgar, "Reveille," and the finale to Act II.,

Scene I, of Verdi's "Aida." At the second

concert Elgar's Trilogy, "The Spirit of England,"

will be given in its entirety. Parts of it have

been given here in previous seasons, but now
that it has been completed by the part en-

titled "The Fourth of August, 1914," it ig Sir

Edward's wish, expressed to Mr. Fricker per-

sonally in July, that in future the work should

be given in its entirety. On the same evening

Sir C. H. Stanford's "Songs of the Fleet" for

solo baritone, chorus and orchestra, will provide

a stirring climax to the programme. On the

Wednesday evening a new motet composed
expressly for the Mendelssohn Choir by Mr.
Healy Willan entitled "Sleep" will be given,

and Elgar's great work, "King Olaf," for so*-

prano, tenor and baritone solo, chorus and
orchestra. At all three concerts the choir

will have the co-operation of the Philadelphia

Symphony Orchestra, under Mr. Leopold

Stokowski

A GREAT CONDUCTOR

Leopold Stokowski, the conductor of the

Philadelphia Orchestra, which will appear in

Toronto in February in conjunction with the

Mendelssohn Choir, is a most magnetic and
versatile conductor. He is English by birth,

being born in London of Polish parents, was
educated there and at Oxford, where he graduated

and then went to the Paris Conservatory. He
conducted there considerably. He came to

America some fifteen years ago, and for three

years was director of music at Bartholomew's

Church, New York, returning to London in

1908 to conduct operatic and orchestral music.

From 1909 to 1912 he was conductor of the

Cincinnati Symphony Orchestra, from where

he went to Philadelphia. His memory is mar-

vellous, he conducts entirely without scores and

creates a great impression everywhere. Mr.

Stokowski is married to Olga Samaroff, the

famous Russian pianist.

Mr. W. T. Pickard, the well-known teacher

of piano and organ of the Academy of Music

faculty, has issued a leafet devoted to "Hints

for the music student." This suggestive and

valuable little essay may be obtained on ap-

plication to Mr. Pickard at 12 Spadina Road.
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VIOLIN BO\A/S
A SPECIAL FEATURE of Messrs. Hart & Son's business it the manufacture of bows,

to which they have devoted their earnest attention, and it is generally admitted that they
have succeeded in producing a bow which combines the best qualities of the famous old

French makers.

No. 900—Violin Bow, mounted in Silver and Ebony
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unknown, but a youth of indomitable energy.

It is characteristic of the man that on his first

day in Canada he at once commenced to earn

money by tuning pianos, soliciting orders from

door to door. His versatility was so great

that he soon won favorable attention, and we
hear of him plajdng violin solos in public, and

it was not long before he obtained the position

of organist and choirmaster of Great St. James'

Church, Montreal. It was in Toronto, however,

that he reached the summit of his career. He
saved the Philharmonic Society from dissolution

and organized and conducted during a course

of many years many memorable productions of

great oratorios and other choral works. He
developed the choir of the Metiopolitan Church

to a degree of efficiency, which has not yet been

surpassed. As to his other multiple achieve-

ments have they not already been written down?

His labors in the cause of music had a far-reach-

ing influence through English-speaking Canada,

and the present generation of music-lovers are

indebted to him for the general advancement

in the appreciation and development of the art.

In private life he revealed himself to those who
knew him well, as a kindly, genial, cheery,

charitable gentleman. Many a wandering musi-

cian when stranded here received from him a

helping hand. Of his benevolence, however,

the general public knew nothing, as he was not

a man to talk about himself, save in relation to

his mufical work, of which he was proud. Tak-

ing him all in all we shall not look upon his like

again.

HAMILTON NOTES

On Thursday evening, October 25th, Isolde

Menges, the renowned violinist, gave a recital

in the I.O.O.F. Temple, before a large and

appreciative audience, with Miss Eileen Beattie

at the piano. She again demonstrated the ripe-

ness of her art, playing all her numbers with

that rare charm that has stamped her an artist

of the foremost rank in the violin realm. She

will always be welcome in Hamilton. The audi-

ence is indebted to Lieut. Harry Stares for this

rare treat.

W. H. Hewlett, organist of Centenary Methodist

Church, gave a delightful organ recital on Satur-

day afternoon, November 4th. His programme

was a choice one and was much enjoyed by those

present. One number of special enjoyment was

Lemare's arrangement of the ever beautiful

Serenade of Schubert, which was exquisitely

played. The programme was not too severely

classic in outline, and therefore, perhaps, more
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enjoyable in that the numbers were of the more
popular order.

The Duet Club is looking forward to a busy
season. The members are preparing an interest-

ing programme of folk songs, ballads, etc., for

their next meeting, November 28th. At thier

meeting on Wednesday, November 14th, Miss
Ambrose gave a most interesting talk on com-
munity singing, which was highly instructive.

The Duet-Club has for its ideal the highest

elements in music, and we wish the club every

success.

Mrs. Harold V. Hamilton has been appointed

soprano soloist in First Methodist Church.
The church is fortunate in securing Mrs. Ham-
ilton, who is one of our foremos^t sopranos of

the city. Mrs. Chester May has been engaged
as contralto soloist. We wish them success in

their new field of service.

Miss NeUie M. Hamm has been appointed
organist of St. John's Presbyterian Church.
Her many friends nish her every success.

A recital of unusual interest was given by
Mrs. E. M. Counsell, of Winnipeg. The recital

was in aid of the associated field comforts, and
was given at the Royal Connaught Hotel. The
convention hall was well filled, society turning

out en masse to greet the singer. Mrs. Counsell

possesses a remarkably sweet contralto voice,

and sang with distinct articulation and great

expression. Her programme was one chosen
to suit all tastes and was di\"ided intofour sections.

In the first section the songs "Where Now Art
Thou" ("Rodelinda," Handel); "Have I lost

Thee" (Gluck's "Orfio"), and "Dear Love,
Thine Aid" (Saint-Saens' "'Samson and
Delilah"), were sung with power and sjin-

pathy. The second section was made up of

four songs of Cadman—"Idylls of the South
Sea"—with their atmosphere of the green palms
and the sad sea waves. These were given

sympathetic treatment and were greatly appreci-

ated. The songs selected w-ere "Where the
Lone White Water Fall," "The Great Wind
Shakes the Bread-Fruit Leaf," "The Rainbow
Waters Whisper" and "Withered is the Green
Palm." The third section comprised folk songs
ot four nationalities and were all sung in English.

Those chosen were: English, "Cherry Ripe";
Scotch, "My Ain Wee House"; Irish, "Believe
Me, If All Those Endearing Young Charms";
French, "Sing On"; Russian, "O'er the Distant
Lonely Mountains"; Italian, "Santa-Lucia"
(boat song). The fcurth section comprised a
miscellaneous selection of son^s. "Leaf and
Revelation" (Vocrhis), "A Widow Bird Sat
Mourning" (Lidgey), "The I-aik Now leaves
His Watery Nest" (Parker), "The Hindoo
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Slumber Song" (Harriet Wore), "The Bird of

the Wilderness" (Horsman), were all sung with
much expression. Miss Counsell responded to

encores after each group. Mr. W. H, Hewlett
played the accompaniments, which means that

the pinger would have sympathetic support, as

all Mr. Hewlett's accompaniment? are the es-

sence ot sympathy in the difficult art of solo

accompanying.

The various schools and studios of musical

instruction are humming with musical activities.

Music in its various forms is being recognized

as an all-importanc factor in the education of

students cf all ages. Registrations in all the

various studios continues steadily, in spite

of the dark war cloud hovering over our land.

Well has Shakespeare said:

"The man that hath no music in himself,

Nor is not moved with concord of sweet

sounds.

Is fit for treasons, stratagems and spoils

The motions of his spirit are duU as night

And his affections dark as Erebus.

Let no such mar be trusted."

("Merchant of Venice").

GlOVANI.

MUSIC AT OTTAWA

Ottawa, November 22nd—Mrs. E. M. Coun-
sell, of Winnipeg, has made a host of friends for

herself here by her lovely voice and charming

manner. A guest of Mrs. Sanford Evans, she

gave a recital for the Morning Music Club, in

St. Patrick's Hall, and one in the beautiful

concert room of the Chateau Laurier, on Sunday
evening, November 18th, both of which were

under the patronage of their Excellencies, the

Governor-General and the Duchess of Devon-

shire. The Duchess attended both recitals.

Mrs. Counsell was fortunate in having Mrs
F. M. S. Jenkins as her accompanist.

The Boston Opera Company will give us two

GEORGE NEIL
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evenings of opera in the Russell Theatre, on

Thursday, December 22nd, "Madame Butterfly,"

with Tamaki Muira, Japanese IjtIc soprano,

on Friday "Rigoletto", with Ada Xavarrette as

Gilda, a chorus said to be equal to all require-

ments and an orchestra under Signor Agide

Jachia, who made himself so popular when here

a year ago, with the Alontreal Opera Company.
December 12th we are to have the Russian

Sj-mphony Orchestra, Modest Altchuher, con-

ducting. Several attempts have been made to

induce this splendid organization to visit, but

until now, without success. We have to thank

H. Bourdon, impressario, of INIontreal, for the

visit of the Russian Sjinphony Orchestra, as well

as a concert by Mischa Elman, January 22nd.

What at first appeared like a very uneventful

musical season is full of surprises which are

received \sith delight as we have been rather

starved in respect of the greater musical events.

The latest announcement is a concert early in

December by the Allied Trio, of Georges Vigneti.

Wolinist; Boris Hambourg, 'cello, and Austin

Conradi, pianist. For these we are indebted

to Mrs. Lingham Wagner, of Belleville, under

whose successful management the Trio is on
Tour.

The date of the first concert by the Ottawa
Symphony Orchestra has not been announced
l)ut Mr. Donald Heins has been good enough
to give me some of the programme which
presages a deUghtful concert. They are:

Extracts from the Ballet suite Scherenzada
Remsky, Korsakov ; L'Automne et L'hiver

Glazaunow; Petit Bijouterie, C. Bohm andantino
2nd movement from 7th symphony, Techaikov-

vi'; Ballet Egj'ptian, Luigini.

Overture "Alphonse et Estrella," Schubert.

It is a matter of regret that the Ottawa Choral
Society have decided not to resume practices

or give any concerts this winter. They have
been brought to this mind in view of the finan-

cial depression which they consider forebodes
lack of necessary support to meet the attendant
hea\'y expenses of a musical season.

A movement is on foot to form a Community
Chorus on lines adopted by J. Harry Barnhart
in New York cit}', where a chorus of 4,000 voices

have frequently been heard. The movement
is spreading and successful community choruses
are being organized all over the States. If ever
there was a time when we should lift up our
voices in song it is the present.

The Edison Company is giving the Ottawa
public an opportunity of hearing Yvonne de
Tre\dlle, colorature .soprano, demonstrate the
marvellous powers of the Edison discs, on
Wednesday evening, November 28th, in the
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Y.M.C.A. Hall. The novelty of hearing an
artist such as Mme. de Treville sing a duet
with her own voice is a novelty and an advance-
ment in wizardry so great that the kindness of

the Edison Company is sure of recognition.

Harry Lauder will be heard in concert here on
Monday evening, November 26th. While here

he is to be a gue^t of the Rotary Club at a

luncheon in the Chateau Laurier. The occasion

is to be further memorable by the members
greeting him with a "Song of Welcome" com-
posed for this occasion by Donald Heins. This is

Harry Lauder's second visit, on the last occarion

the house was completely sold out and at present

it looks as though he will again have a great

welcome.

The St. Andrew's Society as usual has a big

programme for its concert on St. Andrew's
Night. Harold Jarvis still holds the first place

in the hearts of our St. Andrew's Society, and
associated with him at this concert are Neil

Baxter and Miss N. McGee, violinist.

In their appearance here the Allied Trio will

have the assistance of Mrs. A. D. Cartwright,

our well-known pianist, to whom we are in-

debted for the visit of this Trio as well as a num-
ber of other splendid engagements.

L. W. H.

YSAYE AT HIS BEST

Arouses Enthusiasm of an Audience of More
Than Two Thousand People.

The return of Ysaye to Massey Hall, No-
vember 7th, was a brilliant triumph for the

great violin maestro. He was greeted by an
audience of more than two thousand music-

lovers, and held them spell bound by his beauti-

ful playing. He was even in better form than

when last heard in Toronto, in March, showing

all his old brilliancy of execution, beauty and
smoothness of tone and fervid expression.

The feature of the programme was the Kreut-

zer Sonata of Beethoven, so rarely played in

concert by great solo artists. The last note-

worthy performance that will linger long in the

memory was when it was played by Sarasate

and Bertha Marx, and made a profound im-

pression mainly by the fascinating interpreta-

tion of the violin part, which, particularly in

the andante and finale presto, overshadows the

piano part in seizing interest. M. Ysaye had
for his associate in this work Miss Victoria

Boshke, a highly gifted pianist of artistic equip-

ment from both a technical and interpretative

point of view. The first presto was taken at

the extreme fast pace, but both the violinist

The National Chorns

Dr. Albert Ham, F.R.C.O.

Cor ductor

Applications for Membership
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G. L. INGRAM, Secy.

(Phone N. 7991) 198 Wellesley St.

and pianist sustained clarity of execution and
beauty and contrast of tone throughout. The
slow movement was delightfully sung by the

violin, with feeling that was emotional but free

from sentimentality. The variations, which

are exquisitely finished by the composer, may
be considered virtuoso achievements. Miss

Boshko proved a worthy associate of the great

violinist, her work being of rare distinction and

exceptionally intelligent in its relation to the

ensemble. Other numbers by Ysaye were the

Wieniawski concerto in D minor, and a group

of four short pieces of a popular order. In re-

sponse to insistent demands he gave Saint-

Saens" "Rando Capriccioso" as an encore.

Miss Victoria Boshko appeared as soloist in

Rubinstein's Barcarolle in A minor, and Liszt's

Rhapsody No. 2, and won a pronounced triumph,

which was expressed in a demand for two encores.

BOSTON GRAND OPERA COMPANY
The re-constructed Boston Grand Opera

Company gave a. short season of opera at the

Royal Alexandra, November 26th-29th, ap-

pearing in "Rigoletto," "Madame Butterfly,"

"Tales of Hoffman" and "Lucia da Lammer-

moors." While the personnel of the company

in regard to the principal artists were not up

to the standard of last season, the perform-

ances were most enjoyable in regard to the

ensemble.

Much interest was taken in the local debut of

Mme. Navarette as Gilda in "Rigolette." The
newcomer has a high, very light soprano, and

won a success by virtue of clearness of tone

and her neatness in coloratura work. The

Japanese prima donna, Mme Tamaki Miura,

eclipsed her former triumph here as Madame
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BiMerfly. She has made a surprising gain in

fullness of voice in cantabile as also in emo-
tional expression.

HAMBOURG TRIO CONCERT

Messrs Ausxix Coxradi, solo pianist, Georges

Vigneti, solo violinist, and Boris Hambourg,
-olo 'cellist, the newly organized Hambourg
' oncert Society, gave their opening recital of

the season in Foresters Hall on November 20th,

l^efore a large audience of musical culture.

They won a distinguished success, their ensemble

in chamber music being particularly happy.

Saint-Saens' highly polished trio Xo. 1 in F
major, they gave a verj'- sympathetic and
finished interpretation which subordinated in-

dividuality to the unity of this ver\' original

work. Mr. Conradi contributed four piano

)los, the Chopin-Liszt "Chant Polonaise,"

ihe Schubert-Liszt "Barcarolle" and Liszt's

"SonettidiPetrarca"and "Forest Murmurings,"
revealing himself as an accomplished execu-

tionist and an interpreter of refinement and

general musical merit. !Mr. Hambourg once

more delighted his hearers in his always grateful

cello solos, his graces of stj'le and tone being

conspicuous. The programme was brought to

a close with Grieg's duet sonata with piano

and 'cello in G major, a composition of much
intereot and originality which was given an
illuminative rendering.

The second concert is announced for De-
cember 11th.

VIGGO KIHL RECITAL

An illuminative and artistic recital was
given in the Music Hall of the Toronto Con-
servaton."" of Music on Wednesday evening,

November 21st, by Mr. Viggo Kihl, the ac-

compUshed solo pianist of the faculty of the

institution. He gave a programme that was
exceptionally attractive and at the same time
had educational value to piano students. His
performance of Bach's Italian Concerts was a

fine example of clear-cut playing, with all the

details transparently revealed. The slow mo\'^-

ment was rendered with dignity of stj'le and
expression. The Biahms' Variations and Fugue
on a theme of Handel illustrated his mattery
of a great variety of forms of variations, each
requiring a special technique. A group of five

Chopin numbers were charmingh' played, with
a refined range of tone colour, while four pieces

by Liszt, Moskowski, Glazounoff-Blumenfeld,

and Albenitz illustrated his versatiUty in music
that had many contrasts.

MISS MCQUILLAN'S RECITAL

A TALENTED pupil of Mxs. G. H. Smith,

Mus. Bac, Lucknow, Ont. Miss Clara Mc-
Quillan, presented a programme for her gradu-

ation recital at the Toronto College of Music,

on Thursda}' evening, November 8th. Miss

McQuillan has an easj' fluent stj'le and played

the following numbers in a highly creditable

manner: "Scherzo" and "Allegro" (Sonata Op.

26), Beethoven; Espagnole Bolero, Godard;
La Cascade, Pauer; Yalse Op. 42, Chopin;

Barcarolle in F minor, Rubinstein; Solfeggietto

Bach; Le Ruisseau, WoUenhaupt; Finale (Con-

certo in F sharp minor), Hiller. Two vocal

numbers were delightfully sung by Miss Dorothy
McGann. Miss ^Marion Porter played the

orchestral accompaniment to the HiUer concerto

on a second piano.

CANADIAN ACADEMY OF MUSIC

A PIANO recital was given on November 15th

by Frank Stephens, a recent addition to the

facultj'. ;Mr. Stephens' programme included

Cesar Franck's Prelude Choral and Fugue and
Beethoven's first sonata for -vnolin and piano.

Arthur Ely played the violin part in the latter

number. Miss Leila Auger sang a group of

songs in her usual artistic manner.
The Academy String Quartette will give the

first of a series of four chamber concerts in the

Foresters' Hall, on Thursday, December 4th.

The instrumental numbers are Schubert's Quar-

tette in G major and Dvorak's piano quintette,

in which Frank S. Welsman, the eminent pianist

and conductor, will assist. A group of songs will

be given by Madame Elizabeth Campbell, the

distinguished Toronto artist, whose engage-

ments with the Boston San Carlos and Century
Opera Companies have greatly enhanced her

reputation.

HAMBOURG CONSERVATORY

The Hambourg Conservatory is arranging

classes for beginners with Miss Enid Louise

Farmer. Miss Farmer, the sister of two well-

known teachers of the Conservatory, is excep-

tionally well equipped for introductory' work.

She has had several years experience in teaching

the Fletcher and Effa Ellis methods, and last

summer attended the Ellis Berfield School in

Chicago, studymg the most modem develop-

ments in the teaching of very young children in

particular. She attended Mr. Ernest Farmer's
first experimental class in his new method of

teaching theory and has applied some of his

ideas with great success. At Mr. Fanner's
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recital a year ago he called upon Aileen Biette,

a little pupil of hers, to show what a little girl

might do. Many will remember the child with

the remarkable insight into music, both her

composition and her performance of it showed.

Signor Augusto Rowelli, a brilliant virtuoso-

flutist, who comes to Toronto with very flatter-

ing credentials from the Philharmonic Orchestra,

has joined the staff of the Hambourg Conser-

vatory. All communications for lessons should

be addressed to the secretary, the Hambourg
Conservatory of Music, Toronto.

NATIONAL FAULTS

By Francesco Berger

{Concluded from last Month)

Very much piano music is badly phrased

in print—it would be better if not phrased at

all. The old masters left all phrasing (as they

did much besides) to the performer. But cor-

rect phrasing can be largely aided by remem-

bering that, with few exceptions, music is com-

posed on a four-bar plan, subject into sub-

divisions of two bars, or into expansion of eight

or sixteen. To make a practice of dividing

musical compositions into their component

sections will greatly assist those who are not

naturally gifted with a feeling for rhythm.

While the national faults of this country are,

as stated above, want of accent and inferior

phrasing, those of other countries are equally

glaring. The Germans mostly over-emphasize,

and some (not all) of the German editions

foster this fault. I have in my mind a particular

Teuton edition which resembles a topographic

map more than a sheet of printed music. Marks

and directions are all very well, but they must

not be numerous enough to bewilder the brain

and eye of the performer or to deprive him of

every chance of doing "a bit of his own." The

ItaUan national vices are,—in singing, the

eternal vibrato, and in the playing of stringed

instruments the constant portamento, while the

Itahan pianist contents himself with appro-

priating the faults of all other nations. The

French singers produce a quality of tone which

suits their language, but is quite undesirable

in others, and their pianoforte playing is best

defined as "finicking."

These generalities do not, of course, apply

to distinguished artists of any nationality.

A great artist is great whether he hails from

Oxford Street or from Timbuctoo. I merely

record my experience that national character-

istics enter into the faults of the average student

of different countries; that one produces musical

burglars, another musical forgers, and a third

musical bigamists.

Let the painstaking music-student of what-

ever nation, struggling with his work, take

heart of grace by the knowledge that he is

not alone in facing difficulties, nor in with-

standing natural tendencies, for to some extent

they are racial. But to be aware of our faults

is to have proceeded halfway towards correcting

them; and "in the vocabulary of youth there

is no such word as fail."

A PROLIFIC TORONTO COMPOSER

Mr. David Dick Slater, the well-known

musical composer and teacher of singing at the

Toronto Conservatory of Music, hat placed a

large number of MSS. during the last few

months with both American and English pub-

lishers. Messrs. Schirmer & C( . have accepted

five or six MSS., all vocal numbers, while Messrs.

Theodore Presses & Co., of Philadelphia, have

already issued two books of pianoforte pieces,

each book containing twelve numbers, which

may also be obtained separately in sheet form.

In addition to these books, Messrs. Presser &
Co., have issued another half-dozen single

numbers, vocal and instrumental, also a book

of four sacred songs. The lasc named are par-

ticularly suitable for church service. Mr. Slater

has recently completed a third set of twelve

pianoforte pieces, which will also be issued by

Messrs. Presser at an early date. The first

two sets, entitled respectively, "Pictures from

Storyland" and "Pictures from Fairyland," have

proved remarkably successful. Each piece has

an appropriate little verse of poetry, and in the

writing of these verses Mr. Slater has been

particular happy. The pieces are very tuneful,

and are well written, with the utmost considera-

tion for the limited musical and physical capa-

bilities of the young student. Mr. Slater,

who has also published many songs and piano-

forte pieces under the pen names "Kenneth Rae

"

and "Paul Ambroise," is a most prolific com-

poser, his published works already comprising

about one hundred and fifty songs and piano-

forte pieces, also several anthems, and a book

on vocal physiology and the teaching of singing,

which has had a very large sale in England.

—The Globe.

Subscribers whose renewals are now

due or overdue will oblige the editor by

forwarding their subscriptions without

awaiting a formal notice.
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THE miSH INFLUENCE ON MUSIC IN THE
MIDDLE AGES

By W. H. Grattan Flood, Mus.D.

(In The Ave Maria)

The subject of Irish influence on music in

the Middle Ages has never been adequately

treated, and therefore a short paper on it may
be welcome to the readers of The Ave Maria.

Although some recent savants have thrown dis-

credit on the Irish origin of Siadhail, or Sedulius,

in the fifth century, and of Pope St. Gregory the

Great in the sixth centurj^ it is undeniable that

the Irish monks, from the sixth to the eleventh

century, were the pioneers of culture all over

the continent of Europe. St. SechnaU, or

Secundinus, who died in 448, composed some
beautiful hjinns, which were sung in honour
of St. Patrick. A more famous Irish monk,
St. Columcill, the friend of St. Gregory the

Great, composed a number of exquisite Irish

and Latin hjTims, employing three-syUabled as

well as four-syllabled rhj'mes; indeed, he may
well be claimed as the inventor of the rondeau,

or ballad. Other early Irish songsters were St.

Camalac, St. Mugint, St. Molaise, St. Comgall
of Bangor and .^dh.

In the sixth century the Irish pilgrim-monks

founded a school at Coire; and in 591 St. Colum-
banus established an Irish monaster)' at Luxeuil,

followed by that of Bobbio in 613. Mone tells

that St. Coltunbanus, in the remarkable poem
to Fedolius, gives the first specimen of a Latin
poem, other than a hjTnn ha\ing a perfect

system of vowel rhjines. ^ay, more: this

illustrious Irish abbot, who died at Bobbio in

615, actually describes how to write such a

poem. The "Planctus Karoli," on the death of

Charlemagne, in 814, to be found with neum
notation in a manuscript dated 1154 in the

Bibhothcque Nationale at Paris, is regarded by
experts as having been originally composed by
St. Columbanus.
The great Abbey of St. Gall (San GaUen),

the music school of which became "the wonder
and delight of Europe," was founded in 613,

by St. Cellach, or Gall, whose obit is chronicled

on October 16, 646. In 653 St. Gertrude,
abbess of Xivelle in Brabant, daughter of Pepin,
Mayor of the Palace, sent for two Irish monks,
St. Foillan and St. Ultan, brothers of the more
clebrated St. Fursey (patron of Peronne and
precursor of Dante), to teach psalmody to her
nuns. These two musical sons of Erin most
willingly accepted the invitation, and built an
adjoining monaster)^ for themselves at Fosse,
in the diocese of Liege. This foundation was
the beginning of the cult of music in Belgium.

It is of particular interest to add that St.

Waletrude, patroness of Mons and Hainault,

was of Irish descent, and married an Irish

chieftain named Maelceadair (also known by
the name of Madelgar), who was Count of

Hainault and founder of Soignies, and who is

venerated as a saint on Julj' 14th. St. Waletrude

is cormnemorated an April 9th, and she died in

686, being interred at Mons. Sr. Rupert, St.

Trudbert, and St. Ermentrude (two brothers

and one sister of the same familjO evangelized

Breisgau. Before the close of the seventh

century, St. Tilmo and St. Wiro, from Ireland,

were labouring in Cologne; and we find Irish

monks founding Strasburg in 685. Two others,

St. Forannan and St. Elogius (EUoc), are patrons

of Xamur.
It is the barest truth to say that the Irish

monks succeeded, in the eighth century, in effect-

ing a perfect revolution in the hjiimody of the

Western Church. H\^nnologists of the first

rank are now agreed that during the eighth

century the cycle of h^nnns as prescribed in

the Benedictine Cursus was gradually super-

seded by the Irish cycle of hymns, and finally

ousted by Irish influence. A valuable manu-
script of the early ninth century, a portion of

which is at St. Paul's Monastery in Carinthia,

and another portion at Carlsruhe, shows the

cycle of hjTnns which the Irish monks intro-

duced, and which was adopted throughout the

whole Western Church.
In regard to the science of music, an Irish

philosopher, John Scotus Erigena, wa« the first

to treat of discant, in 860. Donnrhadh, an Irish

bishop of the nj,nth centurj^, who became abbot
of St. Remigius at Auxerre, wTote a commentary'

on the works of Martianus Capella, an exposition

of the Seven Liberal Arts, including music.

Scotus Erigena (not to be confounded with

Duns Scotus, O. F. M.), in additipn to his

famous tract, "De Divisione Naturae" (which

treats of music as a science), also wrote a com-
mentarj' on Martianus Capella.

Quite an interesting "find" was published a

few years ago by my friend, M. Esposito

—

namely, a valuable collect i*)n of eighty-seven

poems discovered in a Brussels Codex of the

twelfth centurj'. These poems include some
beautiful songs composed by an Irish monk,
Siadhail (Sedulius), abbot of St. Lambert,
Liege, in 870. He must not, however, be con-

founded with the elder Siahdail, or Sedulius.

German historians tell us that Ottfried von
Weissenburg was the first to introduce the Irish

rhyme system into High German; but it is too

frequently forgotten that this learned Benedic-
tine was a pupil of the Irish monks of St. Gall.
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Quality Above Price
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in Piano construction, and we select our mat-
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tion, and it absolutely represents the greatest

Quality to be obtained at any price.
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the Paris Opera
Company at the

Williams' Maester
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Talent Recognizes

Talent
The supreme recommendation is the

Artist's voluntary approval of a musical

instrument.

I Not only one but most of the great

pianists, vocalists, violinists, orchestras

and musical opera companies that visit

Canada unreservedly endorse the wonder-

ful depth, brilliancy and purity of tone so

generously provided in the
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THE IRISH INFLUENCE ON MUSIC IN THE
MIDDLE AGES

Bt VV. H. Grattax Flood, Mus.D:

{Conclnded from January)

To him Bemo of Reichman dedicated his well-

known musical work, "The Law of SjTnphony

and Tone." As before stated, from these Irish

monks of Cologne the later Franco derived his

knowledge of the di\'ine art as regards discant

or organum.

Most of om* musical historians (including

Tapper and Goetschins in "The Illustrated

History of Music," published by Scribner's in

1915) would fain have us believe that Hucbald,

circa 890, was the first to WTite a musical trea-

tise explanatory of part singing—that is to say,

of discant or organum. Such is not the case,

however; for, as pre\'iously stated, the honour

must be ceded to an Irish philosopher, John

Scotus Erigena, whose tract on the subject

appeared in 860.

The Irish foundation at Pavia (800), Laon

(860), Angouleme (876), Vaussor (950), Mitz

(965), Verdun (995), Wiirzburg (1033), Erfurt

(1050), Fulda (1058), Ratisbon (1067), Roth
(1073), and at other centres, had a considerable

effect on Continental musical art during the

tenth and eleventh centuries. This is amply
evidenced by the manuscripts still surviving

at San Gallen. Even Dante admits that the

Itahans got the harp from Ireland; and it is well-

known that the harp has been emblazoned on the

arms of Ireland since the thirteenth century.

Another Irish theorist, John Garland (1190-

1264), wrote a treatise on organmn, and out-

lined a scheme of di\nding the int«r\'al, which

developed into ornamentation, passing notes,

and grace notes.

Here it may be convenient to smnmarize the

result of Irish influence on music in the ninth

century. The one-line stave of the Ogham
alphabet suggested the one-Une stave on which

the neums were written, and thus originated the

modem system of musical notation. Before the

introduction of the one-Une stave by the Irish

monks, the position of the neums, or musical
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signs to express pitch, could not be determined

with any degree of exactness; and indeed the

neums of the eighth century were merely aids

to memory, for the Plain Chant melodies had
to be learned by heart. (Let me add that the

neums had no relation to pneuma, as is frequently

stated; the word or sign.) This Irish device of

a one-line stave was adopted both for the musical

setting of Plain Chant and secular songs. It was

drawn across the parchment over the words of

the song, and became the F clef, thus affording

a basis for musical pitch, from which was sub-

sequently evolved the present stave of five lines.

From the writings of Scotus Erigena, it is

certain that the Irish of the ninth century were

the first to employ discant and organum, and

were well acquainted with the free organum of

the fourth, or of the diatesseron, a full century

before the appearance of the Schola Enchiriadis

and Musica Enchiriadis. This fact is admitted

by Dr. Victor Lederer, Prof. Reimann, and Prof.

Wooldridge. Further, the modern sonata-form

was anticipated by the Irish in the ternary con-

struction of the old folks melodies; while the

Irish bagpipes furnished the modern device of

point d'orgue, or pedal point.

An Irish manuscript of the year 1100 contains

a portion of the hymn to St. Stephen, "Uttuo
propitiatus," in which a Gaelic folk-tune is set

to sacred words, and worked out by an Irish

composer in a two-part musical setting; the

harmony being far from crude, and much in

advance of Hucbald and Guido d'Arezzo. Not
only is the harmony melodious, but the piece

presents one of the earliest known examples of

"irregular organum" in contrary motion, em-

ploying an independent use of dissonances. It

is only fair to add that this manuscript has been

elaborately described by Prof. Wooldridge and

also by Dr. Oscar Fleischer.

To the Irish too, is due the foundation of

the much-vaunted "English School" of music.

St. Aldhelm, St. Dunstan and Alcuin were the

pupils of Irish masters; and it is on record that

the Irish monks of lona, Lindisfarne, Malmes-

bury, Glastonbury, Ripon, Lichfield, Burgcastle,

and other centres, cultivated part-singing and

instrumental music. St. Aldhelm refers to

organs and neums; and, in his charming poem,

"De Laude Virginitatis," he is the first to men-

tion the tradition of St. Cecilia as a patroness of

music. He owed his musical training to our

Irish St. Maeldubh (Mailduf), whose name is

perpetuated in Mailduffsburg, now Malmesbury

;

and to another Irish monk called Cellan, who
wrote seven beautiful Latin verses, and who
became abbot of Peronne. St. Aldhehn alludes

to the fact that Ireland, "synonymoufc with
learning, literally blazed like the stars of the

firmament with the glory of her scholars."

The musical skill of the Irish in the twelfth

century is praised by such adveise critics as

Giraldus Cambrensis (Gerald Barry,) John of

Salisbury, and Brompton. English writers never

fail to point to the remarkable double canon
entitled "Sumer is icumen in," dating from circa

1225; but it is based on the Irish theme, "Ta an
Samhradh agteacht," and has the Irish device

of a drone or bagpipe bass.

Nor did the great glory of the Irish monks
on the Continent suffer any abatement in the

twelfth century; for we find the famous Skotten

Kloster of Vienna (founded in 1 145) reorganized

in the year 1158, with Gilla-an-nacmh, or

Santan (Sanctinus Scottus), an Irish monk, as

first abbot. By the terms of the charter of

Duke Henry, none but Irishmen were to be

admitted to the community; and the abbey

continued thoroughly Irish till the second

quarter of the fifteenth century. Another

famous monastery was that of Eichstadt, which

was founded from St. Peter's, Ratisbon, in

1183, as an Irish abbey; while a no less celebrated

Irish house was that of St. Nicholas at Memin-
gen, founded by Duke Guelph in 1187, with

Muiredach as first abbot. Later still, in 1231,

Duke Otco of Bavaria founded the monastery

of Kehlheim, for Irish monks, from the Abbey
of St. James, Ratishon.

But the limit of the present article precludes

any possibility of describing all the Irish factors

that helped to create modern music. I must not

omit mentioning, however, that the founder of

the Netherlands School of Music, William Dufay,

was a Celt. He was, doubtless, a descendant

of the Irish family of Ua Dubhthach, or O'Duffy,

many of whom were brilliant scholars and church-

men in the twelfth and thirteenth centuries.

Dufay was born about the year 1390 at Hainault,

which was an Irish foundation. He became a

chorister of Cambrai cathedral in 1404, and was
enrolled as a inember of the Papal Choir in

Rome in 1428, subsequently becoming Canon
of Cambrai and of Mons. A careful examination

of his writings discovers the Celtic spirit; and

if we can not claim him as an Irish Celt, he was

certainly a Walloon, and it is equally certain,

that the Walloons were Celts. Educated in a

Celtic atmosphere, he assimilated all the musical

science and exquisite folk melodies of the Irish

Celts, and he created a school that made its

influence felt all over Europe. In a word,

Dufay was the embodiment of the accumulated

musical knowledge traditionally handed down
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from the Irish monks of Hainault, and his fame

miiy justly be claimed as the climax of Irish

musical culture in the Middle Ages.

JACOBUS STAINER, VIOLIN MAKER

By Ernest N. Doring, Jr.

There have been countless imitations of fine

makes of violins. For each genuine specimen,

there are hundreds, nay thousands, of falsely

called Stradivari. This applies in lesser extent

~ to the other renowned makes, and many violins

having a "Paganini f hole" are now prized by un-

knowing possessors as a genuine Josejih Guameri.
' For upward of one hundred years the superb

r models of Stradivari and Guarneri have been
' the pattern of good luthiers, and hence it is that

^ so many good old copies of these makers have
- had their original tickets removed and spurious

^ "great names" put in. In these copies, a

certain similarity to the authentic exists, inas-

"^ much as their perfection of model has been as

closely copied as it lay within the capabilities

of the more modern %dolin makers. There
could be no great de\dation from the patterns, a

slight change in arching and outUne immediately

causing so much "visible change that the copyist

generally kept quite close to his pattern.

In thus making these models immortal (as

our makers of to-day still adhere closely to them)
we must look with horror on the distortions

which have been made in "copying" one of the

world's greatest x-iolin makers—Jacobus Stainer.

A great misfortune it was that he did not model
his instruments more in the style of his Italian

contemporaries; true, there was no Stradivarius

model to guide him at his time, yet the IMaggini

and Amati patterns, which he doubtless must
have been acquainted with, evidently did not

conform with his ideas, and that he adopted a

model higher than Amati seems to have been
the inspiration for his copyists to still further

curve his arching, with the result that we see so

many "Stainer" models with a swell so high
that in many it is possible to run a rule clean

through the violin from "f" to "f" without
striking the base bar!

That Stainer's model was "high" I will admit,
but that it was abnormally high in his best
work, of which but few specimens can be seen,

is open to doubt. They show an arching but
slightly higher than that of the early Amatis.
The better Kloz copies also do not have the
abnormally high model, which so many other
old German violin makers used, notably makers
like Widhalm, Fitchel, etc.

One of the very finest examples of Jacobus

Stainer's work is now to be seen at the shop of

John Freidrich & Bro., 279 Fifth Avenue, New
York City. This violin is in wonderful state

of preservation, of medium arching. The
workmanship throughout equals, in its minutest

detail, the work of the finest Italian luthiers,

and the beautiful transparent varnish is not to

be compared with anything other than the best

of Amati. The choice of wood displayed in

this \aohn also reminds one of the care used by
Stradivarius in his best specimens. That of

the top is of exceptionally fiiie even grain, while

that of the back and sides has most beautifully

marked curl, the back being two pieces and in-

deed very handsome.

"Stainer" tone is generally classed as sharp

and nasal, but the tone of this violin does not

bear that classification, as it is round and lovely

in quahty and comparable only with that of a

fine Amati.

Genuine "Stainer" violins are very rare in-

deed, and it is always an education to the lover

of rare violins to be offered the chance to see one.

This voilin being without the slightest question

of doubt authentic in all of its parts, label in-

cluded, every lover of violins should avail him-

self of the opportunity of examining it most

carefully in order to be better able to judge a

"Stainer" when next he sees one. The cele-

brated authority on old violins, JNIr. George

Hart, of London, mentions the instrument in

correspondence as "the finest Stainer" and pro-

nounces it as one of the Elector Stainers, and it

was from the firm of Hart & Son that the violin

was purchased many years ago.

—Musical Courier.

A REGRETTED RESIGNATION

The Globe says : The resignation of Mr. Don-
ald MacGregor from the position of choirmaster

of Victoria Presbyterian Church, which he has

held worthily for ten years, will cause many re-

grets among the music lovers of the west end
of the city. He developed the choir to a degree

of efficiency that placed it among the leading

church choirs of the Province. He had not

long taken control before his energy, supple-

mented by his quaUfications as a solo singer

and teacher, produced striking results in the

uplift of the singing in those important quaUties

of musical tone production, interpretation and
technical faciUty. The annual concerts of the

choir were looked upon as musical events,

crowded the church with enthusiastic audiences,

and attracted lovers of music from the central

parts of the city.



138 MUSICAL CANADA

THE ORATORIO SOCIETY OF TORONTO
DR. EDWARD BROOME, Conductor

For particulars of Membership, Rehearsals,
etc., apply to the Chorus Secretary,

FREDERICK G. THOMAS
Phone Beach 2742 65 Kenilworth Ave.

MUSIC IN OTTAWA

Miss Ethel Dawson, a pupil of Mr. H.

Puddicombe, gave a very enjoyable piano ^re-

cital in the Canadian Conservatory of Music

Hall on Thursday evening, December 14th, and

repeated the following evening at the Ottawa

College. Miss Dawson's programme was:

Fantasias, Schumann; Spring Song, Scherzo A.

Capriccio, Mendelssohn; Sonata B-Flat Minor,

Chopin; Epilogue, Brownies, Korngold; Prelude,

Chaloff; Japonaisse Etude, Poldini; Au Bord

D'Une Source, Polonaise E-Major, Liszt.

The reconstructed Boston Opera Company
was heard here in "Rigoletto" and "Madame
Butterfly" in the Russell Theatre December

22nd and 23rd. Mme. Navarette as Gilda

and Tamaki Mura as Mme. Butterfly, charmed

every one, as did the orchestra, which was one

of the best ever heard here. With Jachia,

who is always a favorite, conducting, it was

much appreciated. The attendance was shock-

ingly bad, and I learn that the management lost

^2^00 in the two evenings. In sharp contrast

is the visit of Harry Lauder whose two ap-

pearances, November 26th, were both sold out

in an hour after the opening of the box office.

Miss Lingham Wagner was a visitor in

Ottawa recently, arranging for an appearance

here early in the New Year of the Hambourg

Trio, the Cheniavskis and Mme. Nelli Gardini.

To Mrs. A. D. Cartwright on the Morning

Music Club we are indebted for an opportunity

to hear a piano recital of MacDowell music by

Mrs. Edward MacDowell, January 10th. Mrs.

MacDowell has further claims for public recog-

nition than being the wife of the famous Ameri-

can composer as she is said to be a pianist of

splendid technique, with clear warm tone, rare

sympathy and insight.

A new Choral Society has been formed under

the direction of Mr. C. J. T. Rickwood, organist

of Knox Church. Forty members were en-

rolled at the preliminary meeting when it- was

decided to give "Judas Maccabaeus" in the

New Year.

The organ of St. John's Church has been

recently enlarged and a new consol with electric

action installed. The practically new instru-

ment was opened by a very interesting organ

recital given by the recently appointed organist,

Lawrence Moss.

January 22nd we are promised the pleasure of

a recital by Mischa Elhnan, his second appear-

ance here.

There seems to be an awakening for oratorio

music. No less than four of our Churches are

gi\ang selections from the "Messiah", some

with orchestra accompaniment, on Stmday

evening, December 23rd.

The Russian Symphony Orchestra gave one

concert in the Russell Theatre, December 12th,

with a thoroughly Russian programme of music,

beginning with the Symphony Pathetique,

Tschaikovski, and it was superbly rendered.

The 2nd and 3rd movements brought out a

perfect storm of applause which seemed to

open Modest Altschuler's heart, for he gave us

as a number of encores Russian folk songs in-

terpreted as he only could interpret them and

prefacing each one with some explanatory re-

marks which made them doubly interesting.

One in particular he said was a song he sang

when a soldier in the Russian army.

An effort is being made to have a Choir

Festival in Ottawa after the New Year. All

the choristers available in the city will meet

for practice, and it is also the intention of Mr.

C. J. T. Rickwood who haS" the matter in hand

to interest choirs from Perth, Brockville, Pem-

broke, Prescott and Smith's Falls, from many of

whom already satisfactory answers have been

received.

At a recent meeting of the executive of the

Ottawa Symphony Orchestra, it was decided

to give two concerts in the New Year, but the

dates have not yet been announced.

Miss Amy Robsart Jaffray, after a year's

absence in Toronto, has again returned to a

host of friends here and accepted the position

of soprano soloist in the Stewarton Presbyterian

Church.

DR. ALBERT HAM
Voice Production and Singing

TORONTO CONSERVATORY OF MUSIC or

661 JARVIS ST.

G. D. ATKINSON
TEACHER OF PIANO PLAYING

Studio:

Toronto Conservatory of Music
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VIOLIN BO\A/S
A SPECIAL FEATURE of Meaars. Hart & Son's business ic the manufacture of bows,

to which they have devoted their earnest attention, and it is generally admitted that they
have succeeded in producing a bow which combines the best qualities of the famous old

French makers.

No. 900—Violin Bow, i
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\. International Academy of Music

MRS. J. W. BRADLEY
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Vocal Teacher of Moulton Ladies' College, Toronto,
and Toronto Conservatory of Music, 20 Kendal
Avenue.

M. M. STEVENSON
SPECIALIZES IN

VOICE PRODUCTION and INTERPRETATION
MISS IRENE SYMONS, Dramatic Mezio-Soprano,

Assistant and Demonstrator

Toronto Conservatory of Music Tel. Coll. 7669

MISS WINIFRED HICKS-LYNE
LONDON (England) SOPRANO

26 Park Road

TEACHER OF SINGING
Studied Paris, Berlin, and London under eminent masters

Accepts engagements for Concerts and At Homes

ZUSMAN CAPLAN
Solo Violinist

Private Studio—184 Falmerston Ave.

Phone College 2184

FRANCIS COOMBS
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TORONTO CONSERVATORY OF MUSIC

JULES BRAZIL
COMPOSITION

Transposing, Arranging, &c.
''

Voice, Piano and Orchestra, Ac.

An Immediate Service

41 Gormley Avenue, Toronto Belmont 571

represented on the programme were: Mar-
garet F. Langril, Mus. Bac, Marjorie J. Taft,

Winnifred Watson Frost, Muriel E. Goff,

Urith Cameron Taylor, Jeanette Land.

The choir of Central Presbyterian Church,

under the leadership of F. Arthur Oliver, gave a

deUghtful service of praise on Wednesday even-

ing, November 28th. The assisting artists

were Miss Irene Symons, soprano and Mr.
Frank Blachford, violinist, whose numbers were

artistically rendered and thoroughly appreciated

by all present. The choral numbers were:

"Who are these like stars appearing" (Richard

Redhead); "The Twihght shadows fall" (D. D.

Wood); "Come Blessed Lord" (Tschaikovski)

;

"The Lord is my Shepherd" (Schubert); "Hear
my prayer" (Mendelssohn); "Come O Thpu
Traveller Unknown" (Tertius Noble); "Praise

the Lord" (Randegger) and the closing sentence,

"Hide me under the Shadow of Thy Wing"
(John E. West).

Angelo Cortesse, the renowned Italian harpist,

gave a recital in First Methodist Church on

Friday evening, November 30th. His playing

revealed an artist of the front rank and his

work won him a place in the hearts of the large

audience present. He soared to great heights in

his Debussy "Arabesque." His great harp

spoke emotions too big for words. His other

numbers were Masselman's "Militaire;" "The

Brook" "Aubade;" "Saint-Saens' Fantasia;

Roenitz "Music Box;" Thomas' "Echoes of a

Waterfall;" Fedeschi's "Marionette;" Schuetz'

"In a Garden," and Fedeschi's "Spanish Patrol."

He was repeatedly encored. Miss Marjorie

Taylor, soprano, and Mr. Roy Fenwick, both

Hamilton singers contributed vocal munbers

in a highly satisfactory manner, accompanied

by Mr. Harry J. D. Moss, at the piano.

The choirs of the various churches have been

busily preparing "special music," in commemora-

tion of the birth of "The Babe of Bethlehem."

At such a time, we need to be cheered by the

"glad tidings" told to wondering shepherds,

"Peace on earth, good will towards men."

May that day of peace soon dispel the dark

clouds of war.

On December 10th, Mr. and Mrs. J. E. P.

Aldous gave a deUghtful piano and harp recital,

before a good sized and enthusiastic audience.

Mr. Aldous played the Sonata op. 31, No. 2,

—

Beethoven; Nocturne in G, Heller; "Barcarolle,"

V. Adler; "Chanson Hongroise," Dupont;

"Dedication;" Schumann-Liszt; "Etude in F,

Liadow; "Polka" from "Le Bal," ;Rubinstein.

Mrs. Aldous played "The Nun's Prayer,"

Oberthur; and "Berceuse", Hasselmans, and had
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to respond to an encore. Mr. Aldous played with

fine technique and interpretation. The Adler

number was especially beautiful. The harp

and piano number "On Wings of Song," Men-

delssohn, was enthusiastically received. All

together, it was a delightful treat to those

present. Giovani

MUSIC IN WINNIPEG

The Winnipeg Handel Choir, under the con-

ductorship of Mr. Watkins Mills, gave their first

concert on November 29th with a performance

of Handel's "Samson". The event created great

interest, and the production gave much enjoy-

ment. The local critics have much to say in

praise of Finlay Campbell, a young Scotch-

Australian basso, who won a special success

in the virile air "Honor and Anns." His

voice is described as possessing fine' resonance.

The other soloists were Edna Verner, Mrs-

Lemoine Fitzgerald, Dorothy Pamimi, Miss H.

Osbom, and D. W. Love. The great choruses

were sung with fine spirit and good Ught and

shade.

Bepresented in Toronto and Hamilton by The
S. S. Williams & Sons Co., Limited; in Mon-
treal by Wm. Lee, Limited—Dealers from Coast
to Coast.

The Martin-Orme Piano Co., Limited
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BOSWORTH & CO.
8 Heddon St., Regent St., London, W.I., Eng.

Publishers of Sevcik's Violin Method, Beringer's Piano-
forte Tutor, Beringer's Daily Technical Studies, Ger-
mer's Practical Teaching Material (specially commended
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"SONGS OF GOOD LUCK"
Book of Songs by Liza Lehmann

1. The Falling Star
2. If I Drink From Your Glass
3. The New Moon
4. Cuckoo Counts
5. The Black Cat

A Splendid Collection of Short Songs

NEW SONGS
God Send You Back To Me

—A. Emmet t Adams
Sussex by the Sea—Ward-Higgs.
Good-bye and God Be With You

—Brahe

When Elfland Bugles Blow—Grant.
Canada. New Song by Herbert Ivey.

At The End of the Lane—Barker.

Garden of Happiness—Wood.
Best of All—Grayling.

AngIo«Canadian Music Co.
144 V.ctoria Street Toronto

Sole Agents for Enoch & Sons, Edwin Asbdown, Limited,
Leonard & Co., and other English bouses.
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Studio—563 Sherbourne St. Tel. N. 1480

FRANK S. WELSMAN
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Studio for Lessons—Toronto Conservatory of Music.

Residence, 12 Walmer Rd.

VIGGO KIHL
Solo Pianist
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ARTHUR BLIGHT
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Vocal Director Ontario Ladies' College
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MENDELSSOHN CHOIR SOLOISTS
The Mendelssohn Ciioir announces tliat the

following soloists have been engaged for the

series of concerts to be given in February with

the Philadelphia Orchestra: Miss Florence

Hinkle, whose former triumphs with the Men-
delssohn Choir will be remembered, will sing

in Sir Edward Elgar's "King Olaf," as well as

taking the solo part in Elgar's Trilogy, "The
Spirit of England"; Mr. Lambert Murphy,
tenor, who has sung at all the leading festivals

in the States and seventeen times as soloist

with the Philadelphia Orchestra, will sing the

tenor role in "King Olaf" (Mr. Murphy was
soloist at the Metropolitan Opera House for

some years, and only relinquished the post

when the demands for concert and oratorio

work became so great); Mr. Wilfred Glenn,

basso-cantante, will sing in the "King Olaf"

cantata and the solo part in Standford's stir-

ring "Songs of the Fleet". Like Mr. Murphy,

he will make his first appearance in Toronto,

although he has appeared with the leading

choral organizations of New York and Boston,

and is soloist at the Cathedral of St. John the

Divine, New York. He is possessed of a re-

markable voice of great range and power and

brings into play the qualities of fine interpre-

tation and thorough musicianship.

THE NATIONAL CHORUS CONCERT
Every indication points to a highly successful

conclusion to the fifteenth season of the National

Chorus under the direction of Dr. Albert Ham.
The chorus is fully up to the standard of previous

years, both in numbers and in quality, and is

singing with greater effort than ever before in

its history. It has lost many members through

enlistments, both male and female, but this

has been freely made up, and the members have

received a great stimulus through their endeavors

in the direction of patriotic work.

Dr. Ham this season is featuring the Russian

GEORGE NEIL
SCOTTISH TENOB

Open for Concert
Engagement

Scottish, English and
Irish Ballads

Traditional Scottish Song Teacher

Address— 1 Sparkhall Avenue

H. RUTHVEN MeDONALD

Concert Baritone

Residence, 284 Avenue Road Phone Hillcrest 217

A limited number of pupils accepted
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school of music and will give a number of the

striking compositions of the great writers of

that country. Among them are "Russia's

Prayer" and the "Hymn of the Trinity" by
Tschaikovski; "Sunrise" by Taneieff and the

"Cherubim Song" by Glinka. As a complement
to this side of the programme, the assisting

artist, Miss Margaret Keyes, the brilliant

Canadian contralto, wiU sing, among other

numbers, two groups of songs, the aria "Des
Adieux" from "Jeanne d'Arc" by Tschaikovski

and the "Hymn of Free Russia," a recent com-
position byGretchmaninoff . No National Chorus
programme would be complete without a gener-

ous selection from the stirring compositions of

Sir Edward Elgar, and this year there will be

given "The Shower," "Love's Tempest" and
"Death on the Hills," while the great favorite

"It Comes from the Misty Ages" from "The
Banner of St. George" will be repeated by re-

quest. Among the lighter numbers, unique

interest will attach to a composition by an
Italian composer of the 17th century, Nanini.

It is entitled "Noel," was written for sopranos,

tenors and will be sung in the original Latin.

Other numbers will be "John Peel," "Come, let

us join the Roundelay" and a group of patriotic

selections. Miss Keyes will have the solo in

the singing of "Le Marseillaise."

An extra feature this season will be a boys'

section of one hundred voices, carefully selected

and especially trained by Dr. Ham. They will

sing a short cantata, "The Walrus and the

Carpenter" by Fletcher, in addition to assisting

in the patriotic numbers.
As last year, the chorus has arranged to

give a patriotic concert on the evening following

the regular concert but there will, of course, be
no admission to the public for this event. Miss
Margaret Keyes has generously offered her

ser\'ices for this occasion. She has had a strong

following in Toronto of recent years and is de-

lighted to assist in such a splendid tribute to

the men who have been at the front or are in

training for overseas service. Miss Keyes has
been warmly praised by the critics of New
York, Chicago and Boston in her work this

season, and will no doubt repeat in Toronto
the triumph she scored some years ago when
singing with Caruso.

^ ^
Miss EuLA Gray, a gifted pupil of Mrs.

J. W. Bradley, gave a most enjoyable vocal
recital at the Conservatory of Music on
December loth. The young singer who has a
most attractive voice and gives evidence of

most careful training, offered varied selections

that revealed her voice and style to advantage.
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Studio, Toronto Conservatory of Music

Address. 476 Markham St. Phone. College 2936

G. F. LIDDLE
PIANO

Hambourg Conservatory of Music

Cor. Dundas and Roncesvalles June. 6771

OTTO MORANDO
Vocal Instructor

Canadian Academy of Music

Phone»—College 5342
College 1348

W. F. PICKARD
Teacher Pianoforte and Organ Playing

MABEL MANLEY PICKARD
Concert Soprano

StudU: Canadian Academy of Music, 12 Spadina Rd.
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FIFTEENTH SEASON

The National Chorus
Dr. Albert Ham, F.R.C.O., Conductor

Announces its Annual Concert in

Massey Hall, for Thursday even-

ing, January 24th, 191 8. The
assisting artist will be

Miss Margaret Keyes
The Celebrated Canadian Contralto

Exchange tickets now obtainable

from members of the chorus, at

music stores, or in Massey Hall,

may be exchanged for reserved

coupons as follows: $1.50 seats on

January 17th; $1.00 seats on Janu-

ary 1 8 th.

G. L. INGRAM, Secretary,

198 Wellesly St., Toronto



MUSICAL CANADA 145

Mischa

Genius of the Violin

Res., $1.00, $1.50 Bal. Front, $2.00

Seat Sale Monday, January 7th

— STEINWAY PIANO USED —

THE "MESSIAH" CONCERT

The Oratorio Society give Noteworthy
Production of Handel's Great Work

The Oratorio Society, under the conductorship

of Dr. Edward Broome, gave a very meritorious

performance of Handel's time honored oratorio,

"The IVIessiah", at Massey Hall on December
13th before a large and enthusiastic audience.

The society was assisted by the Russian Sjtb-

phbny Orchestra and the following soloists:

Robert Maitland, bass; Miss Winnifred Hender-

son, soprano; ]Mxs. Mary Hallman Schell, con-

tralto; Gladstone Brown, tenor. The chorus

was represented by two hundred and twenty

members, the women's sections being largely

in the majority. However, the tenors and

basses, although few in number, showed a good

sonorous quality of voice, and were moreover

uncommonly efficient in attack, and general

execution. The women's voices were specially

musical, something which seems to be the

rule in these days with the sopranos and altos

of our big choirs. The "Hallelujah" Chorus

was deUvered with virile power and contrast,

and made its accustomed electric appeal to the

hearers. The three local soloists did themselves

sreat credit in the rendering of their beautiful

music, winning honors both in regard to vocal
production and interpretation. Mr. Maitland,
the bass, suffered somewhat in having had too
many superlative praise notices in advance of
his coining, and thus causing people to expect
too much. Nevertheless he won the critical

esteem of his audience, his robust voice and
earnest, ^^vid style pro\-ing verj' effective. The
orchestra played the accompaniments and over-

ture with distinction, and Mr. Tattersall gave
valuable assistance at the organ. Dr. Broome
conducted with a keen supervision of his forces,

and showed on several occasions that he was
not the slave of tradition, obtaining several

original effects from the chorus. The Society

in devoting their efforts to the masterpieces of

oratorio are doing a work that is entitled to

the warmest encouragement from the public.

HICKS-LYNE AND GRACE SMITH
Admirable Concert Given by our Two

Local Artists at Foresters' Hall

The evening of December 5th witnessed a
gathering of lovers of high class music in For-
esters' Hall to hear a programme offered by
Miss Winifred Hicks-Lyne, soprano, and Mrs.
Grace Smith Harri.s, pianist. They gave a
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fascinating selection of refined music, represent-
ing many of the great masters. Miss Winifred
Hicks-Lyne was heard to advantage in numbers
by Handel, Dvorak, Chopin, Viardot, Greig,

Binding, Borodine, Hahn, and Dell Acqua.
These she interpreted with fine artistic insight,

and with remarkable assimilation of their var-

ious styles. The Handel aria (Heracles) was
sung with exalted dignity, and with appropriate

breadth of tone. In her light numbers, such as

the "Villanelle" of Dell Acqua and the Dvorak
"Gypsy song" she was very happy in her reading.

Miss Grace Smith once more gave convincing

proofs of being the accomplished artiste she is

known to be by critics. The Beethoven Sonata,

op. 27, the Handel "Harmonious Blacksmith,"

Rubinstein's "Barcarolle," Macdowell's "To a

Water Lily," Hinton's "Fireflies," etc., served to

reveal her brilUant technique, her command of

tone coloring, and her expressive and intelligent

interpretation. The two artists were the reci-

pients of repeated demonstrations of enthusiastic

approval, and the recital was one of the note-

worthy events of the season.

HAMBOURG CONCERT SOCIETY

The Hambourg Concert Society gave their

second concert of the season on December 11th

at Foresters' Hall, and offered a very enjoyable

programme. Mr. Jan Hambourg who hap-

pened to be in town took the place of Mr.
Vigneti, who was indisposed. Mr. R. S. Wil-

liams, the noted violin collector, lent him for the

occasion a very fine Jean Baptiste Guadagnini,

which had come from Messrs George Hart and

Son, of London, and is considered a remarkable

specimen of the maker, with a sonorous tone and

a very brilUant varnish. Messrs Hart consider

it one of the best Guadagninis extant.

Jan Hambourg and Mr. Conradi played the

popular Beethoven duo sonata in F major, a

work in much demand by amateurs, which was
rendered very effectively, as was expected from

artists in such high repute as Messrs. Ham-
bourg and Conradi. The other ensemble work
was Arensky's trio in D minor for piano, violin

and 'cello, which is becoming familiar to our

concert-goers and is generally admired. The
attractive features of the music were illustrated

to advantage by the three performers. Boris

Hambourg gave a group of his welcome violon-

cello solos, the most acclaimed of which were a

transcription of Wagner's "Preislied" and Bind-

ing's "Ritornelle". The Preislied was sung

with a broad tone, and much dignity of ex-

pression. The accompanist was Mrs. Evelyn

Chelew Kemp, who did good service.

MISS MARIE STRONG'S CONCERT
A Noteworthy Musicale in Aid of the Fund

FOR Soldiers' Comforts
Miss Marie C. Strong, so well known as a

gifted teacher of singing, gave on December 6th
a very attractive concert in aid of the Soldiers'

Comforts Fund. The event took place in

Convocation Hall and was attended by a select

audience.

The most noted of the artists was Francis de
Bourguignon, who in the first part of the enter-

tainment played Debussy's and Saint-Saen's

pieces, the latter especially with poignant
beauty. Lambert Dusseau sang "La Mar-
seillaise" in stirring tones; Rosalind Palmer,
violinist, played an interesting etude by Corelli;

Rheta Norine Brodie sang the florid waltz song
from "Romeo and JuUette" brilliantly; and Marie
Nicolaeff, in her rich contralto voice, made the

"flower-song" from "Faust" glow with color.

There was also a trio "Wynken, Blynken and
Nod," by both these last named singers, and
Vera Lovelle Harrison, a most pleasing mezzo-
soprano, which was very lovely in its dreamy
effect.

In the latter half of the entertainment, M. de
Bourguignon played Coleridge Taylor and
Percy Grainger, with his usual mastery of

technique and tone; while Miss Palmer de-

livered the "Prize-song" with much feeling.

M. Dusseau gave two songs in English with

great softness, in quite fine contrast to his

previous effect. Miss Brodie in limpid notes,

sang the Schubert "Ave Maria," with Miss

Palmer playing the violin obligato and Miss

Harrison at the pianoforte. Mile. Nicolaeff

favored her hearers with a group of three me-
lodious old songs, English, Scotch, and Irish, ad-

ding, after much insistence from the audience,

the national Belgian anthem. She is an artist

who sings with splendid authority. The well-

balanced, admirably-chosen programme closed

with a charming duet between her and Miss

Brodie.

MISS STEINHOFF'S RECITAL

A capacity audience greeted Miss Steinhoff,

L.T.C.M., at the Toronto Conser^-^atory of

Music, December 3rd, at her graduating vocal

recital. Miss Steinhoff is the possessor of an

exceedingly rich and beautiful contralto voice,

and sings with a rare grasp of the significance

of the text. Remarkably so was this the case

in Salter's "The Cry of" Rachel," and Verdi's

"0, Don Fatale," the concluding numbers of

her comprehensive programme, in the latter of

which Mr. Stevenson presided at the organ.
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TWENTY-FIRST SEASON

The Toronto Mendelssohn Choir
R A. Fricker, MA., F.R.C.O., Conductor

The Philadelphia Orchestra
Leopold Stokowski, Conductor

CONCERTS-MASSEY HALL
Monday, Tuesday and Wednesday

February, 18th, 19th and 20th, 1918

Prices of Seats:—$2.50, $2.00, and $1.00

Soloists

:

Miss Florence Hinkle, Soprano

Mr. Lambert Murphy, Tenor

Mr. Wilfred Glenn, Basso-Cantante

Subscription Lists at Massey Hall, the

music stores or with members of the chorus

H. PARKES, T. A. REED,
President Secretary
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IT is but fitting that (BOUrla^P iptattOS, representing
"the highest type of Canadian piano-building,"
should be manufactured in Art Cases, designed and

decorated in the pure style of the different art periods
of the seventeenth, eighteenth and nineteenth centuries.

The «' Old English " style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection
of mechanical excellence that equals the best pianos of
the world. WVWX^W"

GOURLAY, WINTER & LEEMING
188 YONGE STREET, TORONTO

adding very materially to the effectiveness and
bringing the recital to a brilliant conclusion.

Among the softer numbers, one might readily

mention Lang's "Salaam," Leoni's "The Leaves
in the Wind," and Gaynor's "Sunbeams' Kiss,"

,as calling for special mention. Miss Steinhoff

was the gold medalist at the June examinations,

and is an exceedingly gifted musician. She is

the contralto soloist in Bloor Street Presbyterian

Church, where her singing is much appreciated,

her voice being remarkably powerful and of an

unusually sympathetic nature. She is a pupil

of Mr. M. M. Stevenson.

ACADEMY STRING QUARTETTE

The Academy String Quartette, which for

several years past has been doing valuable

missionary work for the cause of chamber
music, gave their first concert this season on

December 4th at Foresters' Hall. The occasion

was specially noteworthy for the revival of

Dvorak's quintette in A for piano and strings,

which has not been heard here in public for many
years. The piano part was played by Mr.
Frank S. Welsman, who, it should be mentioned,

was the pianist when the work was introduced in

Canada at a recital in the Toronto College of

Music. The quintette is one of Dvorak's best

achievements. It combines simplicity of mel-

odic subjects, with elaboration of development

that is not at all rigid in adherence to formalism.

Specially appealing and original is the principal

theme of the Dumka, the entry of which is as-

signed to the viola. Mr. Welsman and his col-

leagues of the Academy Quartette gave an

illuminative exposition of the music, marked by

technical distinction. It was received with keen
interest, and no doubt many in the audience
will be glad to hear it again at the Academy con-

certs.

The other work given was Schubert's String

Quartette in G major, op. 16, remarkable for its

masterly treatment in detail of its various sub-

jects. The vocalist was Mrs. Elizabeth Camp-
bell, the popular mezzo-contralto, who won
conspicuous success in a varied selection of songs,,

among which may be specially mentioned,.

Lie's "Soft Footed Snow"; Salter's "Cry of

Rachell" and Delaroze's "Le Coeur deMaMie."
Mr. Tattersall gave her able support in the

piano accompaniments.

ELMAN'S WELCOME RETURN

The Young Genius op the Violin Will.

Play at Massey Hall, Januaky 15th.

The musical pubHc will welcome the an-

nouncement that Mischa Elman will give

another of his charming recitals at Massey Hall

on January 15th. Everywhere inAmerica Elman,
from the day of his debut, has had an unbroken

series of triumphs. A well-known critic pays

him the following glowing tribute

—

" The Elman tone is distinct and individual.

There is none like it in the world. It is human
in its inflections and colors : it throbs with red

blood, it caresses with silky softness, it thrills

with hot passion, it soars and sings and
whispers. His technical skill is the envy of

all violinists. His insight is of the keenest

and no artist ever combined such life, vitality

and sheer beauty in his interpretations."
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Mason & Risch Pianos

have many exclusive features — con-

structive ideas not found in any other

piano, features that assure you that the

instrument you buy to-day will give

service to your children during their life-

time. A moderate payment down \n411

place a beautiful piano, or player-piano

in your home.

"the home of the victrola

every style-tveky price

AND THOLiAf.DS OF RECORDS

FOR YOU TO SELECT FROM

a^on^ l^mkz
230 Yonge Street Toronto

W. E. HILL <& SONS
One of the Oldest Families of Violin Makers and Dealers in Europe

17th Feb. 1660. In ye mornings came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.— Pepy's Diary.

24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the Violin
Section of the South Kensington Loan Collection of that year.

Their testimony as to the g^enuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the
maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL <&. SONS
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng.
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Alice Verlet, prima
donna soprano of

the Paris Opera
Company at the

Williams' Maester
Art Reproducing
Piano.

Talent Recognizes

Talent
The supreme recommendation is the

artist's voluntary approval of a musical

instrument.

Not only one but most of the great

pianists, vocalists, yiolinists, orchestras

and musical opera companies that visit

Canada unreservedly endorse the wonder-

ful depth, brilliancy and purity of tone so

generously provided in the

WILLIAMS (sSle) piano
The sincerity of their opinion is borne

out by their practice of using the Williams

for their concert tours and personal use.

Come in and hear this wonderful in-

strument—choice of the world's artist's.

You, too, will realize its musical worth.

IV.O. /Ml^/CM /A/Sr/fUflf£N/S 0FCH/M/7y V XllVllltJ/*

21 King Street E., HAMILTON 145 Yonge Street, TORONTO
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Toronto Conservatory of Music
A. S. VOGT, Mus. Doc, Musical Director

SIR EDMUND WALKER, C.V.O., LL.D., President

The Most Splendidly Equipped School of Music in the Dominion
Unrivalled facilities for the thorough training of professional and

non-professional students.

Send for Year Book, Local Centre Syllabus and Women's Residence Pamphlet.

CONSERVATORY SCHOOL OF EXPRESSION
SPECIAL CALENDAR F. H. KIRKPATRICK, Ph.D., Principal

Public Reading, Physical and Vocal Culture, Dramatic Art and Literature

STEINWAY

Style M. Mahogany, $10S0, F.O.B. Toronto

If you concur in every argument for

the Steinway and hesitate at the price,

remember that it is the higher cost that
makes all Steinway attributes possible.

General Canadian Representatives:

The Nordheimer Pj^u^if Co. Ltd.

Head Office:

220-222 Yonge St. (cor. Albert), Toronto.

Branches and Agencies
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The Canadian Academy of

12 Spadina Road, Toronto Umited Phone College 1343

" The School with an artistic reputation "

The brilliant success of many Accademy students has demonstrated in

a convincing manner the very high standard of musical education which

may be attained in our own country.

On the Academy Faculty are artists who are acknowledged by the most

exacting critics to rank among the foremost teachers in the musical pro-

fession.

INTERPRETIVE CLASS—Conducted by Francis de Bourguignon.

ORCHESTRAL AND ENSEMBLE CLASSES—Conducted by Luigi von Kunits.

ACCOMPANISTS' CLASS
SIGHT SINGING AND EAR TRAINING CLASSES

CHORAL AND OPERATIC CLASSES

DRAMATIC ART AND ELOCUTION CLASSES

YEAR BOOK MAILED ON REQUEST

Pratident H^nrngn Musical Dlrvetor

Uout. Col. A. E. Gooderham Alfred Bruce Peter C. Kennedy

The Hambourg Russian Conservatory of Music
Boris Hambourg, Mus. Director

King Edward Hotel,
My Dear Boris: Toronto, Jan. 16th, 1918.

I am more than happy to congratulate you on the fine work you and j'our family, as well as your
teachers, are doing for musical art in Canada. The hundreds of talented students who enjoy the
privilege of ycur artistic influence are fortunate indeed, as you surely know how to inculcate the
principles which go towards making artists.

*

Your friend,

(Signed) MISCHA ELMAN.

Sherbourne and Wellesley Sts., Toronto, Can. Phone, N 2341

r> i .. c 1 t Phones J Office, M. 636 Cable Address
Complete Stock of rnones

, Rgs,i,gj.cB, HiU. 6T9» •• Enlim." Toronto

BELL PIANOS money to loan

and PLAYER PIANOS ^ "'P*!'!* ,\^^H^.^ ..Barrister, Solicitor, Notary Public, Etc
HARRY E. WIMPERLY R"*"" 7'a Temple Building, corner Bay and Richmond Stre«t

420 New Ryrie Bldg. Cor. Yonge and Shuter T O R O M T O

All Subscriptions, Commnnioations,myi \ /^ /^ O 17 /^ /^ D auoscnpiions, uommnnioations,
IViA \^ VJ tx ti VJ yj 1\ «tc., should be sent direct to the Editor.

(DONALD C.)

TEACHER OF SINGING OTTAWA SUBSCRIPTIONS

Studios—8 and 9 Carlton Chambers Mr. L. W. Howard is OUT representative fOT
Musical Director, Victoria Proabytsrlan Church, Etc ^^^ collection of subscription renewals.
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Ye Olde Firme

Makers

"World's
Best Piano"

^'" Hemtzman& Co.
Grand <

UprightPiano
^"""^

"

is a tonal masterpiece—pure, resonant,

musical. It is a piano that satisfies the

most exacting.

Heintzman Hall^
193-195-197 Yonge Street,

Toronto, Canadj

An Entertaining Educational Book

Modern Masters

By DR. WILLIAM H. WATSON

Thirty-six biographies of modern

masters of art and music, with

whom the author was personally

acquainted.

Illustrated 250 Pages $1.00

" Dr. Watson has 240 comments, in

praise of his work, from as many
. periodicals."

—

New York Musician.

Art School Publishing Co.

1041 East 47th Street - CHICAGO

AND ALL BOOKSELLEES

L. E. MOREL
Pipe Organ Tuner and Repairer

Specialty—Electric Organs

Over 25 years' experience. Church

Organs kept in order by yearly con-

tract. Very best references given.

Organ Blowers—Manufactured in

Toronto, for all sizes of pipe or reed

organs. 30 days' trial before pay-

ment. Absolutely Noiseless.

Write for Information

Firm Represented:

CASAVANT FRERES
St. Hyacinthe, - P. Que.

Residenee, 8 Laiider Ave., Toroato Phone: June. 2SSI

Office, 440 Spadina Avenue Phooe: College tf21
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COMPOSER'S METHODS
By Francesco Berger

In Mu.ncal Opinion, London

I KNOW exactly what I want to say, but I

am not sure whether I shall be able to find

the precise words with which to make my
meaning clear. It is more difficult to do so in

artistic matters than when dealing with tan-

gible things. There would be no difficulty in

pointing out the difference between a camel
and a pianoforte, or between a mutton chop
and a patent razor. But one might find it

difficult to explain the difference between a

sermon and a discourse, or between the tone

of a Stradivarius and a Guarnerius.

In the works of the greatest masters there is

less difference between those of one and those

of another than in the works of minor com-
posers. This is not because of absolute simi-

larity, but because the genius of the great

ones blinds us to their methods,—we overlook
details because of the overwhelming import-
ance of the whole. The French and the Italian,

the English and the Gennan, meet on common
ground when they are truly great. A Purcell

and a Handel and a Palestrina have more in

common than a Bellini and a Hxmimel.

Most of the German composers of other

music have also attempted opera; and, with

such exceptions as Beethoven, Mozart and
Weber, have failed. While their other works

have remained established in public estima-

tion, their operas have been completely for-

gotten. The Germans have themselves in-

vented the expression "Kapell-meister musik"
as a term of reproach, much as we English

speak of "organ-loft music," both meaning that

sort of music which is "all right, don't you
know," but no better; in point of fact "un-

inspired," what may be called "manufactured."

When we compare the scores of the aver-

age Gennan composer with those of the aver-

age Italian we are struck i^ith primary differ-

ences between them, arising from the attitude

with which- they severally approach their

task. The German sets out to discover new
harmonic combinations, new chords, new or-
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chestral effects. The Italian seeks lovely melo-
dies, tunes which express in music what the
drama represents on the stage. If, in the
course of three entire acts, the Gennan has
succeeded in introducing "augmented fifths"

that resolve into "diminished ninths," or in

allotting to a tuba the kind of phrase generally

allotted to a piccolo, he is happy. He goes

to bed, exulting, feehng that "something at-

temptefl, something done, has earned a night's

repose." Not so the Italian. He cares not

for chords, casts harmonies to the dogs; in-

strumentation is his handmaid, not his mistress.

His object is to invent tunes, rhythmetic tunes,

tunes that shall embody and emphasize the

action or sentiment of the moment and live

for ever after in the hearts of his audience.

Tunes that the public can sing, or whistle,

and cherish. He wants to compose for the

sentimental lover another "Una furtiva lag-

rima," as Donizetti did in his "Elisire d'amore";

for the gi'andiose prima donna another "Casta
diva", as BeUini did in his "Norma"; for the

rollicking baritone another "Largo at factotum",

as Rosini did in his "Barbiere di Sevigha";

and for the love-sick villain another "II balen",

as Verdi did in his "Trovatore". Let him but

do this, and he'll make you a present of Al-

brechtsberger's fugues and the whole of Ber-

lioz's Treatise on Instrumentation.

The Gennan devotes too much attention to

detail, losing sight of the outline; the Italian

concerns himself chiefly with the outline and
lets detail take care of itself. The one is gram-

matically accurate and artistically wrong; the

other is artistically right but grammatically

faulty. Neither is fully satisfactory, for a

perfect work should, of course, include both

art and grammar. Of these two opposite

methods one has only grammar to recommend
it, the other only plastic beauty. And one is

tempted to ask: Which is the more import-

ant element, grammar without new ideas, or

new ideas without grammar? A man maj^

be a great thinker, or may have a fund of poetry

in his nature, but not be able to clothe his

ideas in poetical or even grammatical lan-

guage; while another may have complete com-
mand of language and be able to versify ele-

gantly without having anything to tell us

that is worth listening to. A great edifice

requires both material and design. While, on
the one hand, we do not want to be continu-

ally reminded of the brick, or the stone, or the

iron employed in its construction, while art

demands that we shall be sufficiently im-

pressed by the complete structure to forget all

about the stuff that builds it up, we do not.

on the othei- hand want, while contemplating
the beauty of its design and symmetiy of its

parts, to stand in awe of its collapsing by reason
of its material being sand or sawdust.

When considering the methods of com-
posers of different nationality one is tempted
to remember what is recorded of some of them
as to their personal habits while in the act

of composing. We have all read of Beeth-
oven washing his hands, or, more strict ly
speaking, dipping his fingers into basins of

water during the process. If this be authen-
tically accurate (which is questionable), it

was an omission on the part of Sir Herbert
Tree not to have introduced it when, a few
years ago, he gave us his wonderful imper-

sonation of the Bonn master. One has also

read of Haydn dressing in Court costume,
sword and all, when he sat down to compose.
Of Auber I have read that he used to call upon
his old housekeeper to judge a new melody
he had conceived before deciding whether
it was or was not suitable for a particular

situation in one of his operas. And Rossini

would suspend cooking his macaroni to hastily

write down an overture, and then return to

his cucina to add the butter and cheese.

But one would like to know what were the

habits of other composers while in the act of

composing. Did Wagner don his crimson

satin dressing-gown when inditing "Tristan"?

W^as it Heidsieck or Clicquot that Offenbach

imbibed when penning "La Grande Duch-
ess"? How many lumps of sugar did Men-
delssohn drop into his coffee when compos-
ing "Elijah"? And what brand of cigars did

Sullivan smoke when jotting down "The
Mikado"?
What will posterity say of Elgar's habit?

And what will they invent about poor me?
Every public servant lives in a glass house, a

which every donkey, though he may not be

able to fling stones, feels at liberty to bray

when once the occupier of that transparent

residence has vacated it. A collection of the

few truths and the manj'' falsehoods that are

current about musicians would form a curious

record; a page or two would suffice for ascer-

tained facts,—a whole volume would scarcely

hold the inventions.

Hero-worship is partly accountable for this;

we all love a good, old-fashioned, full-blown

hero. And the tales which accumulated hear-

say has woven round the birth, events and
habits of these worthies are like the elegant

little cases that hold the jewelry in the shops.

They do not look half so attractive when re-

moved from the snow-white velvet bed on
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which they recline in Bond street. That no

man is a hero to his valet is doubtless true

enough, but it is very disenchanting. If we
are all to act as valets to our celebrities, where

does romance come in? Is a world made up
of facts only as pleasant a world to live in as

one that has its admixture of fiction?

WHAT PERSONALITY MEANS IN PER-
FORMANCE

The following letter from George Coulter in

the Musical Herald is worth reproduction:

I have always thought that the executive

musician who sacrifices himself entireh' to the re-

.sult loses more than he gains. Life is not all

plajing the piano, and the bartering of a genial

characteristic for a fine technique could not

justifiably be termed a successful deal. To
lose the Man in the Musician is culture as it

ought not to be; an accompUshment minus a

character is about as useless as cash to a casta-

way. The true musician is not the product of

an academy any more than the saint is the pro-

duct of the seminarj\ Music is meant to be the

outward expression of the inner life, and men
first found this out before they became musicians.

That is as it should be, but not always as it is.

Wh}' is it that one man's playing gives us juch

gratification and delight while another's leaves

us urunoved and cold? The conditions may be

similar in both cases—same music, same piano,

same technical equipment in the executants;

yet the result is so surprisingly different ; and is

the difference not entirely constitutional? The
one may give a technically accurate enough but

deadly uniform kind of rendering, due, let us

say, to a strangely mild and undeveloped nature

that has not experienced too acutely the rude

buffeting of life. The other's performance may
be full of agreeable contrasts, "from gay to

grave, from lively to severe," now strongly im-

passioned and \igorous, now subdued and tran-

quil, always permeated with the elastic emo-
tionality of a mind acted upon by the diversified

influences which life j-ields to the experimentalist

and the struggler.

There are some players who never make a

mistake. We know them, and somehow we
find it difficult to love them. They impress ils as

being very, hard-headed and unfanciful; their

mathematics usurp the place of music, and the

most we can say of their performance is that

they are true in the form if not in the spirit.

Accuracy is a good thing, but in art it is not the

main thing. The painter's intention is not to

give a photographic reproduction of concrete

objects, but to present a scene as it appears to

the eye of the idealist and the poet; the details

are made subservient to the spirit that overrules

them. Look too closely at the picture and it

has no magic for you: rivet all your attention

on the trombone or the big fiddle and you miss

the grandeur of the symphony.
Let him who would wield music as a power

first know it as a power in his own life, as an
elemental and spontaneous expression of every

mood and feeling that life thrusts upon mortals.

Let him remember that man is greater than

music, and that music should add to his life,

not take from it—as it unhappily doeg when
ignorance stakes all on mechanical efficiency.

Li^^ng for art- may prove decidedly insipid if

the art of living is not known. As Emerson
would say, "Let there be worse musicians and
better men.''

MUSIC IN OTTAWA

Ottawa, January 28th.—Mrs. Edward Mac-
Dowell, who was to have given a piano recital

of her husband's works, on January lOth, was
obliged to cancel her engagement or rather

postpone it.

Mary Muckle, the famous English 'cellist,

fortunately was in Montreal at the time and
she was good enough to come to us in place of

Mrs. MacDowell. It is some years since

Miss Muckle was last here, since which her art

and \iev( of it have broadened and she gave
one of the most delightful recitals ever heard

here. Mr. F. Blair, of Montreal, whose ac-

companiments are always a delight, came with

Miss Muckle, making the concert veritably a

red lett-er day for which we are indebted to

Mrs. F. M. S. Jen^^ins.

The Paulist Choir came here for a concert,

on the evening of January 2l3t, and instead

remained to give three, so great was the desire

to hear them, the first evening being completely

sold out three hours after the box office opened,

There was a ven,' brilliant audience, including

the Duchess of Devonshire and suit-e. To
Rev. Father Burke, of Xewman Hall, Toronto,

(an Ottawan by birth) we are not only indebted

for the pleasure of hearing this splendid organiza-

tion but also for his personal influence in bring-

ing about the great success.

The concert to have been given Januarj- 22nd,

bj' Mischa Elman, has been indefinitely post-

poned as was also the visit of The Allied Trio

and the Chernivasky Trio.

To Mrs. J. Angus MacKenzie we are in-

debted for the pleasure of hearing Miss Am-
parito Farrar of New York. In a concert at

the Chateau Laurier and at Mrs. MacKenzie's
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residence, January 11th and 13th, Miss Farrar,

a young soprano with a beautiful voice, who is

fast winning her way in New York, was heard in

Debussy's "L'Enfant Prodigue," Puccini's air

from "Manon Lescaut" and other equally in-

teresting groups of songs. Others assisting at

these concerts were Miss Ethel Dawson, pianist,

Major Gregor Barclay, of Montreal, tenor,

Rudolph Pelisek, violinist. Dr. Gibson and Miss

L. C. Farrar, of New York, at the piano. The
concerts" were under the patronage of the

Governor General and the Duchess of Devon-
shire, who were out of town but members of

' the vice regal household attended both con-

certs. A very handsome sum was realized for

the Halifax sufferers.

Madame Morin Dansereau, of Montreal, who
has been heard here twice with much pleasure,

is to be the soloist for the first concert of the

Ottawa Symphony Orchestra. She is a pupil

of Beatrice La Palme, and sings deligthfu%,

having a voice of lovely quality, wide range and
charming personality. I am glad to learn she

will come to Ottawa once a week for her pupils.

Mrs. Ada Lingham Wagner, of Belleville, is

in Ottawa arranging for the appearance at the

Russell, January 30th, of Mme. Nelli Gardini

in song recital. Mme. Gardini has not been

heard in Ottawa since her appearance here with

the Montreal Opera Company, when she created

a very favorable impression. Her appearance

here with Mr. Trien, pianist, is anticipated with

pleasure.

Mrs. Lugden Evans has been giving a series

of afternoon concerts in St. Andrew's Hall

with short interesting programmes which have
become very popular and as well are realizing

a goodly sum for the Red Cross. Mrs. Evans
(nee Miss Gurney of Toronto) since coming
here from Winnipeg has been of ines.imable

value in keeping up musical enthusiasm and
her enthusiasm is appreciated.

Mr. Cecil Bethune, baritone, and Mrs. A. D.
Cartwright, oianist, will give a Twilight recital

Saturday afternoon, February 2nd, in All Saints'

Church Hall. It is sometime since Mr. Bethune
has given a recital and as his programmes are

always interesting with Mrs. A. D. Cartwight,
who is also too seldom heard in pubhc, a pleasure

is in store for us. Mr. J. W. Bearder, F.R.C.O.,
at the piano.

L. W. H.

MUSIC IN HAMILTON

Hamilton, January 24th.—On January 5th,

W. H. Hewlett, organist and choirmaster of

Centenary Methodist Church, gave a delightful

organ recital before an appreciative audience.

The following was the programme: Concert
Fantasia (on tune "Hanover") E. H. Lemare;
Andante (from Sonata for violoncello and
piano) Saint Saens; Two Transcriptions, (a)

Madrigal—Simonetti; (b) Minuet—L Boce-

herini; Andante Cantabile (from 5th Symphony)
Tchaikovski; "Scherzo;" (b) "Evening Rest"

—

Alfred Hollins; Christmas Scenes, (a) Fantasie-

Polonaise (Christmas Day in the Cathedral of

Cracow—Poland), F. Nowowiejski; (b) Christ-

mas Day in Sicily, Alessandro Yon; Alia Marcia,

W. Rebbbikof.

On Tuesday evening, January 15th, the

choir of St. John's Presbyterian Church, under
the leadership of W. J. Smyth, gave its annual

concert before a large and appreciative audience,

assisted by E. T. Martin, tenor, of New York,

who was accorded an enthusiastic reception

from the fact that he is an old "Hamilton boy".

The choir, augmented for the occasion, sang

Reminiscences of Verdi; The Bridal Chorus
from "The Rose Maiden"; The Pilgrims' Chorus
from Tannhaiiser; an arrangement of Men-
delssohn's "Spring Song" for ladies voices, and

Mendelssohn's "Judge me O, God", rendering

all numbers in a highly satisfactory manner.

Mr. Martin's fine voice was heard to splendid

advantage in several ballads, one of especial

beauty being "The Red Rose of England",

(Cecil Forsyth). He was enthusiastically re-

called, and responded to encores after each pro-

gramme number. Mrs. Winnifred Watson Frost

also contributed violin solos, accompanied by
Miss Muriel Goff. Miss Nellie Hamm, Mus.

G. D. ATKINSON
TEACHER OF PIANO PLAYING

Studio:

Toronto Conservatory of Music
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erously opened their home to the choir luein-

bers and their friends, who joined in a most
sincere and enjoyable evening. The feature

event was the presentation of a travelling set

and a handsome cane from the choir members.
Mr. H. J. Charles, who "fathered" Mr. Mac-
Gregor into the congregation ten years ago,

and who for many years was chairman of the
Musical Committee, in a most pleasing presenta-

tion address expressed the widespread regret

felt that Mr. MacGregor had decided to with-

draw from the position he had occupied with

such distinction for a decade. In acknowledg-

ing his gift, Mr. MacGregor referred feelingly

to his connection with the congregation, both
as member and musical director, and paid

particularly grateful tribute to the welcome
and continued kindness shown his mother.

His retirement was purely a business matter,

and the future welfare of the church and choir

would always be of interest to him, as he carried

away only pleasant memories of his long period

of service. A large part of the evenhig was
given up to a thoroughly enjoyable impromptu
entertainment by numerous members. Re-

freshments were provided by the thoughtful

hostess, and the evening concluded with en-

thusiastic singing, under Mr. MacGregor's

parting leadership.

NATIONAL CHORUS CONCERT

The annual concert of the National Chorus,

one of the great local musical events of the

j'ear, attracted a large and representative

assemblage of music lovers to Massey Hall on
January 24th. There were very few seats

vacant, and one may infer that the receipts

were very satisfactorj\

The programme was one calculated to suit a

variety of taste. Church music, opera music,

light music, and patriotic music were all repre-

sented, and rendered effectively. One would
be bold to say that the chorus in tone quality

equalled that of last season, because when
differences are finely drawn, one must be very

retentive of memory to be positive. It will be
sufficient to say that the sopranos were dis-

tinguished for a bright, ringing tone, the altos,

for mellowness without dullness, and the male
sections for an even musical quality and re-

markable sonority for their numerical smallness.

The intonation was excellent, and the light and
shade effects were observed without exaggeration.

One noticed these merits in Tschaikovski's

beautiful "Hymn to the Trinity", which stood

out as a special triumph of the chorus. The
"Russian Prayer" by the same composer was
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another illustration of refined emotional sing-

ing, and one may add Glinka's ''Cherubim

Hj-mn" as a specimen of rich, massive, and

impressive appeals. Elgar's "Death on the

Hills" was sung with weird, dramatic nuances

that made it impressionist. In detailed and

contrapuntal difficulties surmounted with dis-

tinction, found in the Christmas motette, "Hodie

Christus Xatus est," the chorus showed the

result of patient and intelligent rehearsing.

The British patriotic number, "It comes frome

the Misty Ages" from Elgar's "Banner of St.

George", was rendered with fine contrast and

spirit, and had the chorus the advantage of a

good orchestra, but little would have been

wanted to meet the demands of super-critical

hearers. Amongst the numbers of slender

texture and humorous aspect, the cantata,

"The Walrus and the Carpenter", stood out

prominently. It was sung by a chorus of close

upon one hundred boys, who dehghted the

audience by the sweetness of their voices and
the ease of their production. Dr. Ham is well-

known to get felicitous results from boys'

voices, having had much experience with them,

and his reputation in this field of work was
thoroughly sustained on this occasion. Ap-
propriate items of the programme were the

Kepresented in Toronto and Hamilton by The
S. S. Williams & Sons Co., Limited; in Mon-
treal by Wm. Lee, Limited—Dealers from Coast
to Coast.
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British, French, Canadian and United States

national anthems, all sung with spirit.

The soloist of the evening was Miss Mar-
garet Keyes, the ever welcome mezzo-contralto,

who once more won the hearts of her audience

by the charm of her warm colored voice, and

the graciousness of her interpretations. She

was recalled again and again and had to give

several extra numbers. She gave delightful

expositions of her art in Verdi's "Don Fatale",

the encore number the "Mignon Gavotte,"

Weatherley's "Danny Boy", "Somewhere in

France", Stephenson's "Ships That Pass in the

Night".

Dr. Ham conducted with his accustomed

ability and earnestness. It is needless to say

that the musical results of the choral work

were due to his patient and skilful training at

rehearsals.

TORONTO SYMPHONY ORCHESTRA

The re-appearance of the Toronto Symphony
Orchestra on January Uth was most welcome

and encouraging to those of the community

who desire the promotion of instrumental

music in its grandest form. It was feared at

one time that the orchestra would be allowed to

disband, so that it was glad news to hear that

they had planned for four concerts this season

under the direction of Mr. Frank S. Welsman,

their conductor during eleven preceding seasons.

The concert under notice Avas given in Massey

Hall, the only suitable locale for the event.

The evening being Friday, when church choir

singers are rehearsing, the audience was not so

large as could have been wished, but made up

for lack of numbers by their enthusiastic re-

ception of the orchestra and conductor.

The programme included Cherubini's overture

"Anacreon", Grieg's "Solveig's Song", Mac-

Dowell's "Sea Song", arranged for orchestra by

Leo Smith, Dvorak's "Slavonic Dance'\ No. 8,

GEORGE NEIL
SCOTTISH TENOE
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Scottish, English and
Irish Ballads

Traditional Scottish Song Teacher

Address— 1 Sparkhall Avenue

H. RUTHVEN McDONALD

Concert Baritone
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and Tschaikovski "Pathetic" sjinphony, omitt-

ing tlie last movement. Pressure on our

space this month prevents going into details,

but considering the difficulties of arranging for a

sufficient number of rehearsals, the orchestra

acquitted themselves with very great credit.

The pubUc is familiar with Mr. Welsman's
reading of the "Pathetic" symphony, so that it is

sufficient to say that the interpretation was up to

his old high standard, ai;id that his players

won honours for their achievements in execution

and their general conmiand of tone quality.

The most grateful numbers from a popular

point of view were the exquisite "Solveig's

Song", which was most dehghtfully sung by
the strings, the MacDowell "Sea Song", which

was rendered in a way that was both striking

and refined, and the "Slavonic Dance" which

had plenty of snap and abandon.

The solo artist was Mme. Ads Xavarette,

the young coloratura soprano of the Boston
Grand Opera Company, who it may be re-

membered won a sensational trimnph here a

short time before in "Rigoletto" and "Lucia".

She sang the two principal numbers in these

operas, the "Care Nome" and the "Mad Scene",

in the latter of which she was at her best, sing-

ing the fioriture with astonishing precision,

delicacy, and transparency of tone. While not

quite in as good voice -as on the occasion of her

debid here, she aroused her audience to a high

pitch of enthusiasm, being recalled again and
again.

The orchestra announce their second concert

for Februarj' 12th, and the occasion ynW mark
the first appearance here of Mischa Levitski,

the remarkably accomplished young solo pianist,

who has in the United States won a critical

\'erdict wherever he has appeared.

LOUISE HOMER RECITAL

Concert goers are indebted to Manager
Norman Withrow for the return to Toronto of

Louise Homer, the distinguished American
mezzo-contralto, the event taking place at

Massey Hall, January 8th, before a large and
representative audience. Mme. Homer made
her first appearance in Toronto in 1901, as
Ortritd in "Lohengrin", in which occasion she
.scored an artistic triumph.
Mme. Homer surpassed her first success.

Her voice Is very satisfying both in colour and
substance while as an interpreter she is always
expressive and musicianly. Her first number,
thewell-known "Largo" from Handel's "Xerxes,"
was sung with fine breadth of sustained rich
tone and with conspicuous dignity of style.
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She was at her best in this singularly appealing

old Yiddish melody "Eili, Eila," which she sang

with thrilling dramatic intensity. And power-

fully significant was her stirring electric call in

The battle hjmin of the Republic", an en-

sure number. Horatio Parker's "Red Cross

HjTun" as treated by her became a convincing,

gripping message. In her series of lighter

numbers, she showed her versatility of mood,

while the "Samson et Dalila" aria, "Man coeur

s'ouvre", she displayed the high art of the ac-

complished operatic artiste.

THE PAULIST CHOIR CONCERT

Two highly enthusiastic audiences greeted

the Paulist Choristers of Chicago at their

concerts in Massey Hall on January 18th and

19th. The conductor, Rev. Father J. Finn, had

under his baton a superbly drilled body of

nearly 100 singers, the majority of them boys.

They sang altogether from memory, and they

have acquired great nicety of gradations, ex-

cellent voice production, and a conamand of the

sustaining and swelling of the tone. Two
numbers should be specially mentioned. These

were Arkangelsky's "Day of Judgment" and

Rachmaninoff's "Praise the Lord from Heaven".

The first mentioned is a very impressive work,

reflecting both the reUgious and the melan-

choly or despondent nature of the Russians,

and expressing \avidly the profound feeUng of

awe caused by the meditation upon the idea of

the final summons of the Judge, and concluding

with an invocation for mercy. The Rach-

maninoff number is a fine achievement in the

contrapuntal style. The many subtle points

in the music of these pieces were brought out

ith excellent effect. In the opening number,
- hnetky's "Emitte Spiritum Tuum", was re-

vealed a beautiful illustration of the boy so-

prano tone at its best, cr>^stal-hne and pure.

Bach's "All Breathing Life", a composition in

the fugal style, was noteworthy for the suc-

cess of the singers in surmounting its difficulties

and in memorizing it. Father Finn's "Alleluia"

produced and extraordinary' effect in its unique

use of what is called the "Russian ecoope."

Two soprano boys, in solo work, won the hearts

of the audience. Master Joseph Walsh and
Master William Hallisey, both of whom pro-

duced lovely sustained tones. A choral number
of special distinction in the spirit and finish of

the rendering was Tschaikovski's " Christ when
a Child", made familiar here by the Mendelssohn
Choir.

Extra demands on our space prevent a de-

tailed report of these successful concerts.

ACADEMY STRING QUARTETTE

The Academy String Quartette gave a very

enjoyable concert January' 10th. Haydn's String

Quartette in G major, op. 77, a feUcitous ex-

ample of th master's proficiency in this depart-

ment of chamber music was given a musicianly

interpretation, the Adagio, taken at a genuinely

slow tempo, which gave it breadth, and per-

mitted the utmost significance of the phrasing

and a fine singing breadth of tone, being specially

noteworthy. Mr. Douglas Stanbury sang four

numbers by Mrs. H. A. Beach, who is on a

visit to the city, and played the accompaniments.

He rendered them with evident sjTnpathy with

the spirit of the music, "Sweetheart, Sigh Xo
More" and "Ecstasy" being marked by much
fervor. "The Thrush," of a lighter and brighter

mood, was a pleasing contrast. Mrs. Beach

followed with a Prelude and Fugue of her own
composition, which she played with excellent

technical finish, and which as music revealed

striking inventive talent. Mrs. John Mac-
donald next gave three of Mrs. Beach's songs,

creating a most favorable impression for the

numbers by the expressiveness with which she

translated the composer's thought. Mrs.

Beach's quintette in F sharp minor, for piano

and strings, was admirably interpreted by the

composer at the piano and the Academy
Quartette, and was enthusiastically received.

The concert closed with a production of Mrs.

Beach's cantata, "Sea Fairies," for women's

voices with solo parts. The chorus was sup-

pUed by Mr. Peter Kennedy's Women's Musical

Club, Mr. Kennedy conducting and Mrs.

Beach being at the piano. The chords sang

with refinement of tone and good obser\^ance of

the Ught and shade effects.

HAMBOURG CONCERT SOCIETY

The Hambourg Concert Society gave their

third concert of the season January 22nd at

Foresters' Hall before an audience that taxed the

seating capacity of the auditorimn. Judging by
this particular example, one would feel inclined

to say that the taste for chamber music is

growing. The trio of the society gave a very

high-class programme. Their first selection

was the Beethoven trio for piano, violin and
'cello, in B flat, op. 11, the players being Messrs.

Austih Conradi, Georges Yigneti and Boris

Hambourg. This was given a very faithful

rendering, the slow movement and the finale,

with the variations, being noteworthy for

finish of workmanship. Mr. Conradi followed

with four sonatas by Scarlatti, as edited by
Tausig. He played these with exceptional
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brilliancy, clear-cut technique and delicacy of

tone. As an encore, enthusiastically demanded,
he gave the Sgambati transcription of an aria by
Gluck, which he interpreted with poetic refine-

ment and a well-sustained singing style, of which
a beautiful tone was a factor. The third pro-

gramme number was the Rubinstein Sonata in

D major for piano and violoncello. In this

Boris Hambourg had an opportunity of display-

ing his virtuoso accomplishments in the opening

Allegro, as well as his musicianly grasp of the

melodic contents of this movement. The piano

part was also artistically performed. The con-

cluding selection was the first movement of

Cesar Franck's trio, op. 1, a very reflective and
interesting Andante.

—

The Globe

MISCHA ELMAN RECITAL

MiscHA Elman, the youthful Russian violin-

ist, gave another of his delightful recitals in

Massey Hall on January 15th before a large

assemblage of his admirers. It would be late

in the day to describe the charm of his playing,

but it may be said that his tone has lost none

of its beauty, his left hand has lost none of its

skill, while his bowing is as assured and finished

as ever. His selections embraced Vivaldi's

Concerto in G minor, Lalo's "Symphonic

Espagnole", The Ernst "Elegie" (by request)

Handel's Sonata in E major and •Paganini's

^'Di Tanti Palpiti". In turns he revealed

breadth of style, touching expression, sweet

sonority of tone, and a brilliant virtuosity,

this last being most in evidence in the Paganini

number in which his command of double notes

in harmonics was a marvel. Manager Withrow

is once more entitled to the credit of making

the engagement.

^- ^
WALMER ROAD BAPTIST CONCERT

A SPLENDID concert was given in Walmer
Road ^Baptist Church on Thursday evening,

January 24th, by the "Musical Society" of the

church, under the leadership of Mr. W. F.

Pickard. The large audience that completely

filled the building gave an attentive and ap-

preciative hearing to the various numbers, en-

cores being frequently called for. The render-

ing of both the vocal and instrumental numbers

showed fine taste and discernment, and were

splendidly executed, and reflects great credit

on Mr. Pickard, the leader and conductor, who
had evidently spared no pains to make the

concert the success it undoubtedly was. Mr.

J. H. Cameron, elocutionist, added to the

pleasure and interest of the evening by giving

four well selected numbers.

It is worthy of note that the concert, which

is the third one given by the society, is the

fruition of an educational work along musical

lines that is being done by Mr. Pickard, and em-
braces the whole of the church life, over which

he has the musical responsibility. The Society

includes Junior choir of children between the

ages of nine and thirteen, a Sunday School

Choir of "teen" age boys and girls, and the

regular church choir, these are supplemented

by an orchestra of twelve pieces. One of the

values of such an educational policy in these

days of war depleted choirs, is that Mr. Pickard

has always on hand a reserve of partially

trained singers, who are ready to step into any

vacancies that may occur, and it would be

difficult, both from the cultural as well as from

the religious standpoints, to overestimate the

possibilities of this type of education,' and one

might well wish that more of it might be done.

LINA ADAMSON RECITAL

Miss Lina Adamson's violin recital on the

17th of January at the Conservatory Music

Hall, was a very successful and enjoyable

function. Miss Adamson was in splendid form,

and played all her numbers with refined beauty

of tone and an elastic and neat technique. The
Allegro of the Saint-Saens concerto op. 61 was a

brilliant feat of execution. Charming small

numbers were the "Dragon Fly" of Zsolt, the

ZimbaUst Minuet, Melodic by Gluck, the Chopin-

Sarasate Nocturne, No. 2, op. 9, Hubay's

"Zephyr" and the Corelli-Kreisler Variations.

With Mrs. Healy Willan as associate at the

piano, a very finished rendering was given of

Cesar Franck's Sonata.

GUIOMAR NOVAES' RECITAL

Once more the devotees of piano music were

transported with delight by the playing of Mile.

Guiomar Novaes, the greatly gifted Brazihan

pianist, who gave a return recital in Convocation

Hall on November 27th. Her exquisite touch

and control of beautiful tone quaUties, com-

bined with her extensive technique made the

performance a notable triumph. She offered

the following choice and yet popular selections:

Chopin's Sonata in B minor, "Melodie," by

Gluck-Sgambati; Schumann's "Papillons" and

"Nocturne"; "Turkish March," from Beetho-

ven's "Ruin of Athens"; Debussy's "La Soiree

dans Grenade"; Liszt's "Murmuring Woods"

and "Dance of the Gnomes."
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COMPOSERS AND SONGWRITERS
The country is calling for Patriotic Music. Can you WTite it ? SPECIAL OFFER—We print

1000 Copies of a song or piano piece, with neat Title page, on good paper for S54.00, and give

you without charge 500 Proff. Copies of your music together with 500 fine letterheads, 500
envelopes to match, and 500 cards all with your name as MUSIC PUBLISHER. We give
you also, 1000 names of live music buyers. Setting you up in business as a Music Publisher.

ALL the above for $54.00, the price usually charged for the music printing alone. We also

do arranging or correcting FREE for our customers. We do BAND and ORCHESTRA music
printing on the same basis. Send for Booklet. TERMS—One half with order, balance C.O.D.

FORT DEARBORN LITHOGRAPHING CO.
1202 Standard Trust Bank Building, - CHICAGO, Illinois, U.S.A.

HAMBOURG CONSERVATORY ACTIVITIES

The weekh' Saturday pupils' musicales are

now in full swing and it is a ustial occurrence to

have twenty-five items on the programme with

pupils representing the piano, violin, cello, voice,

drajnatic art, and dancing departments. Teach-

ers and pupils look forward to the weekly pro-

gramme with great interest.

Miss Grace Gillies of the piano staff, gave a

successful pupils' recital at the Conservatory

Hall on Wednesday, December r2th, on which
occasion some twenty promising students testi-

fied to the excellence of their training—Miss
Gillies and her pupils were assisted by Arthur
Bain, vioUnist pupil of Mr. Broadus Farmer.
Mr. Geo. E. Boj^ce Chopin's pupils' recital

proved to be a genuine success—five of his ad-

vanced pupils. Misses Gladys Cornfield, Lena
Woodrow, Pearl Goodfeather, Maurice Turland,

and Frank Verroche giving evidence of the

work and unfailing enthusiasm of their teacher.

A large audience filled the Hambourg Recital

Hall to its capacity and much applause was
showered on the young pianists. A new club

\vhich will be called the Hambourg Arts' Club
has been founded : president, Miss Dorothy
Chilcott; \-ice-president, Miss Irene Jinks.

It already numbers forty members and good in-

tentions were expressed at the first meeting,

which took place December 12th.

Austin Conradi, the distinguished young
American pianist, is winning for himself an
enWable reputation, both as a solo pianist and
teacher. His class of advanced students at

the Hambourg Conservatory is making ex-

cellent progress and several of them display

exceptional talent. Mr. Conradi's work in the

"Hambourg Trio'' is arousing much enthusiasm
in musical circles.

The newlv formed Girls' Club of the Ham-

bourg Conservator^' had a verj- successful

meeting at the Conservatory on Monday evening,

January 7ih. The object of the club is to
bring the students of the various departments
together from time to time, thus stimulating

the interest in their own and each others' work.
The programme for the season includes several

recitals by various members of the staff as well
as socials and dances. Madame Hambourg is

the honorary president. Miss Dorothy Chilcott
president, and Miss Irene Jinks, vice-president.

Other officers will be duly elected and announced.

THE CANADIAN TRIO

The Canadian Trio, advanced vocal pupils of
Signor Carboni, gave their first concert on
January 21st, in Columbus Hall. The members
of the trio are Miss Ruth Thom, R. Hallman
and J. Ditwiller. In their trios and duets they
showed excellent style, voices and finish. Great-
ful assistance was given by Miss Winnifred
Parker, Miss Eileen Ferguson and Miss Eva
Galloway-Farmer. The music throughout was
of a high order and reflected great credit upon
Signor Carboni, the vocal instructor of the
Hambourg Conser\-ator\'- of Music.

Y.M.C.A. PATRIOTIC CONCERT
The Y.M.C.A. orchestra under the direction

of Mr. Frank Converse Smith gave a very
'

successful concert in Massey Hall on January
22nd in aid of the Red Cross funds. The or-

chestra, composed mostly of young players,,

gave a capital account of themselves. As-
sistance was given by Mme. Bonsall, Mrs. R. J.

Dilworth, Arthur Blight and Albert Downing
who sang in their well known effective style
and were enthusiastically received. Miss Cor>'-
ell contributed two pretty ^^ohn solos and Mr.
Frank Welsman acted as accompanist.
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IT is but fitting: that (BOUtla^ jptanOS, representing
** the highest type of Canadian piano-building,"

should be manufactured in Art Cases, designed and
decorated in the pure style of the different art periods

of the seventeenth, eighteenth and nineteenth centuries.

The " Old English " style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of

the world. >/wvww"

GOURLAY, WINTER & LEEMING
188 YONGE STREET, TORONTO

PERSONALS
Margaret George, the Toronto soprano,

who is making her headquarters in New York,

has lately sung in Maine with great success.

The Bangor Daily Commercial stated that Miss

George was excellent as "Leonora," possessing

a pleasing personality and a winning manner,

also her rendering was full of depth, sweetness

and feeling. The Bangor Daily News was
equally complimentary and, the leading Portland

paper paid an extensive and glowing tribute to

her voice.

In the famous gallery of Windsor Castle,

England, hangs a portrait of Mary, Queen of

Scots. One day Mabel Beddoe, the Canadian

contralto, with a number of friends, was visiting

the celebrated castle, and as the party stood

before the picture of the historic Queen one

exclaimed, "Look at Mabel Beddoe! Isn't she

the image of this portrait?" All agreed that the

resemblance was indeed striking. The coinci-

dence does not seem strange to those who are

familikr with Miss Beddoe's ancestry, for she

is a direct descendant of the royal Scottish

.house of Stuarts. It is an instance of a par-

ticular family type being continued generation

after generation.

—

Musical Courier.

Miss Lena Howard has been appointed to

the position of contralto soloist in West Presby-

terian Church. She has a beautiful voice of

very considerable power, which she uses most
artistically. Miss Howard adds one more to

the already large number of Mr. David Dick

Slater's pupils holding prominent solo positions

in the citv.

EXCURSIONS IN MUSICAL HISTORY
By Helen A. Dickinson, M.A., Ph.D., and

Clarence Dickinson, M.A., Mus. Doc,
NewYork: The H. W. Gray Co.

This book is one of the few books which com-

pile so clearly, in a brief way, the evolution

of music since the time of Louis XV. to our

present day. It brings us to the courts of

Louis XV., Frederic the Great, and Elizabeth,

showing us how these learned sovereigns pat-

tronized Art and artists most generously and

what great influence music had at all times.

The chapter on the development of the organ

from its primitive form to our present day

perfect instrument is specially interesting. The
history of the great family Bach is recorded

lengthily, sixteen of them having won world

wide fame. Johann Sebastian Bach being the

king of them all. The evolution of musical

form is analyzed thoroughly and this book

would be a great benefit to all, students and

professionals for it embraces every musical

question of interest in a very broad and learned

way.

TORONTO COLLEGE OF MUSIC

At the Toronto College of Music, Pembroke

Street, the following pupils ga,ve a recital

Saturday afternoon, January 26th: Evelyn

Street, Dorothy Mabee, Jean Watson, Ethel

Wyatt, Gwendoline Lennie, Ellen Craig, Elsie

Priest, Dorothy Hayward, Mildred Blakeslee,

Solly Miller, Molly McCausland, Isabel Brown,

Hazel Ruttiere, Marion Kay, Elsie Rice, Aileen

Braund, Marion Adams, Rebecca MacDowell,

Eunice Hanna, Violet McKnight, Sara Crawford,
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< iladys Day and Frances Mitchell. The teachert>

represented were: W. E. Fairclough, F.R.C.O..

T. C. Jeffers, Mus. Bac, Mrs. Sullivan Mallon.

V.T.ColLM., T. Garratt. Marion Porter. A.T.

oU.M., Hazel K. Workman, A.T.CoU.M..

i:thel F. McNamara, A.T.CoU.M.. Eunice

Hanna and J. D. Richardson, A.T.CoU.M.

DEATH OF BANDMASTER J. BAYLEY

Portland, Oregon, January loth

After an iUness of several months, John

Bayley, aged 71, a bandmaster of international

prominence and one of the leaders of the Port-

land Symphony Orchestra, died yesterday at

his home, 268 East Fifty-third street. He is

-urvived by Mrs. Sarah EUzabeth Bayley, the

widow, and three chUdren, Harold, Edith and

Charles Bayley.

Bayley was born in Windsor, England.

February' 10th, 1846, and as a youth displayed

remarkable musical ability, becoming an artist

on the violin. For seven years he was band-

master of the 46th British regiment, now the

Duke of CornwaU's Light Infantry. During a

period of 21 years he led the band of the Queens

Own Regiment, Toronto, Canada. During the

'engagement of La Scala Grand Opera Company
t the auditorium and at the last concert of the

i*ortland Symphony Orchestra, Bayley played

first violin. He was regarded as a master mu-
sician and the news of his death comes as great

loss to the musical fraternity of Portland.

SPECIAL SERIES OF LECTURES

A SERIES of ten lectures, designed to com-

prehensively cover the Yiva-Voce work in con-

nection vnth the Associateship Pianoforte Ex-

aminations of the Toronto Conservaton.' of

Music, will be given weekly by Mr. G. D. Atkin-

son, in the New Recital Hall of the Conservatory,

II Monday mornings, at eleven o'clock, be-

ginning February 4th. These lectures, which

lie free to aU students of the Consers'atory,

will have special reference to the foUowing

subjects, namely: Xecessarj^ QuaUfications of

a successful teacher; Principles of Psychology';

Relation of Psychology to Music; Teaching and
Learning; Formation of Habits; Physiology of

Hand and Arm; Essentials of Method; Develop-

ment of Taste; The Mechanical Means of Ex-
pression; Rubato; The Pedals of the Pianoforte:

The Teaching of Interpretation. Non-students
of the Conservator^' may attend these lectures

by arrangement at the office of the Conservatory.

MAN'S GREATEST PLEASURE

To hear some musical people in discussion

and read some of the articles in the press one

would think that foreign nations were the

custodians of all that was musical, and that as

Britishers our own development was just be-

ginning or just began since the outbreak of

war.

Quite true we have a long road to go before

music is made a part of the life of the people of

every class to the extent that it should be. But

it is too often forgotten that our own Welsh

people have probablj' the oldest existing form

of musical festival to their credit. The Trou-

badours of France go back to the eleventh

century, and the Minnesingers of Germany to

the twelfth century, j^et the Welsh Eisteddfod

was held in the seventh century. The meaning

of the word is given as the "sitting of wise

men." The bards who took part were the very

most proficient. It is also said that the notice of

the holding of the Eisteddford to be legal had

to be given in advance a year and a day.

The close hold that music has had on the

people of Britain has been intensified as time

went on. This spread to Canada and in late

years has made such pronounced progress that

there are those who hope for the approaching

day when as a people we shall agree with Ruskin

that "music is the nearest at hand, the most

orderly, the most delicate, and the most perfect

of bodily pleasures; and also the only one which

is equally helpful to all ages of .man"—helpful

from the nurse's song to her infant, to the

music unheard of others, which often, if not most

frequently, haunts the deathbed of pure and

innocent spirits—or in other words man's

greatest pleasure from the cradle to the grave.

—The Globe.

An important addition to the faculty of the

Toronto Conservatory of Music has been made
through the appointment of Mr. H. A. Fricker,

M.A., Mus.Bac, F.R.C.O., late of Leeds.

England, to the organ faculty of the institution.

Mr. Fricker, prior to his departure for Canada
to assume his new duties as conductor of the

Toronto Mendelssohn Choir and organist and

choirmaster of the Metropolitan Methodist

Church, was for years city organist of Leeds

and conductor of some of the most famous of

Yorkshire choirs and orchestras, including the

Leeds Philharmonic Chorus and Orchestra.

Edouard Hesselberg, the distinguished solo

pianist, will leave Toronto shortly to take the

chair of music at the Academy of Fine Arts of

the Standard Chatauqua System, Incorporated,
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of the United States. This system operates in

eighteen states, and is the second largest in-

stitution of the kind in the world. Its academy
is a professional school for artists. Mr. Hessel-

berg came to Toronto in 1912, and has been

acknowledged as the leading resident Russian

concert pianist in Canada.

^ '%
'

JEAN BAPTISTE WEKERLIN

By Dr. William H. Watson

A MEETING was Called by the minister of

instruction at the Palais-Royale, of leading

artists and librarians, with a view to the im-

provement of art and musical education. Dr.

Wekerlin, librarian of the Paris Conservatory,

presided at the conference. This gentleman had
published many bibliographical works on music

and French folk-song, which gave him a world-

wide reputation. He had risen to be the highest

critical musical authority in France.

As the practice of using musical vibrations

in the cure of patients at the hospitals was
recommended by the doctors, I was invited to

the meeting, as I represented the London com-

mittee of investigation, for the purpose of giving

facts to the press. The governments of Europe

desired to introduce more music into the schools,

as it has a soothing effect upon the nerves,

enabling pupils to solve problems with clear

analytical minds.

The quality of music was the subject of dis-

cussion. The chairman said he had always been,

attracted to the classical, and could not bear

the frivolous, catchy, rag-time melodies which

please the children. He asserted that children

are degenerative in all the arts, ready to return

to the barbarous music of the past, a taste born

in them which must be circumvented.

But the speaker was asked to explain why
he was not one of those "degenerates." In

answer, he produced printed matter, giving the

information. That question was before the

public in Alsace, why he was different to others

in that one respect. The local paper of his

birthplace, Guebwiller, was quoted

:

"Our superintendent of instruction has a

youth under his care who expresses aversion

to music. He runs away w'lien singing begins.

Ye+ the music teachers say he is a bright musical

student. This is a curious paradox, hard to

understand. His parents tell us. that Jean be-

comes miserable on hearing music, the ordina,ry

music; his face as!5umes painful contortions.

Some music suits him very well, which makes
him hapoy. All music is alike to us. Jean's

mentality is different."

It seems that the I)oy was advised to become
a grocer, but his musical tastes prevailed and
he studied in the local school, meeting with
such success that he toured Alsace and Lorraine.

In his wanderings, at twenty years of age, he
produced a masterpiece, a one-act dramatic

piece, "The Organist," which was played one
hundred and fifty times at the Paris Lyric

Theatre. He was called to the St. Cecilia

concerts, as conductor, where his other works
were produced.

It was concluded that his unique master-

mind could become universal in all children,

and he changed the school music, thus improv-

ing pupils physically and mentally. The main
issue was based upon his sensations in early

life. The rag-time made him positively sick

and haggard with nervousness. The doctors

suggested that he vacate the school, during

singing, and he always retired to the neighbour-

ing woods. His only music was that of nature.

Judging from the letters produced, we found

that his parents belonged to the Hussite com-

munity, whose ancestors were leaders in the

Reformation and took part in the Hussite wars.

The little church in Alsace was the scene of

Jean's baptism, and his voice sounded within

its sacred walls, singing the chants of his parent's

religion. The quality of his genius came from

the reformative times. That is why he reflected

the folk-song of his pious people, many of whom
suffered rather than renounce the faith and

teachings of their master, the rector of Prague.

John Huss. He came to the little town of

Guebwiller to reform and improve "the music

of the spheres."

Like Huss, he was troubled with adverse

criticism and persecution from the conventional

psalmists who thought their work could not

be improved. But the monotonist chant needed

lively airs, and the musicians of cubist and

futurest fame went to the extreme and com-

posed the rag-times as part of religious revivals.

He desired to curb such methods of profanity.

His musical abilities came to the front when

he was four years of age, and he played his

own piano music at a concert when he was

ten. The critics felt a new era of music arriving,

although his execution was faulty. He brought

the touch of a new inspiration, a new melody

which appealed to their religious hearts. They

found it edifying and full of grandeur, as though

a new spirit of harmony had arisen to renew

their faith and courage.

Wekerlin went with us to the hall in Rue
Royale for the purpose of meeting the mission-

aries of Paris. They desired his opinion upon

the training of the Sunday school children in
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the elements of music, as he had written to the

Petit Journal a letter, advising a change. Here
is his letter:

"The continual chanting of hymns to the

motion of the feet is too mechanical, drawing

attention to rhyme instead of rhythm. This is

one fault of Protestants which needs correction.

When I questioned the Sunday school children,

they treated the matter lightly, regarding the

words of the cantiques as accessor\- to the

time-action of the feet. They became so accus-

tomed to the rhymes that their meaning is

lost. The spirit is a dead letter to them. I

suggest that all psalms be read, and hymns
changed to a monotone. A minister once un-

fortunately said the devil had all the best tunes

in dance music so he fit that music to the lyrics

of the church, which sounds out of place, as

children will dance. It was natural in all ages."

He told us to allow pupils to repeat the words

without music ^ith a clear intonation and a

correct accent. In this way, the meaning would

dawn upon their intellects. The spirit of the

poetrv' would give greater hope. He was a

personification of the spirit of beauty in all

things, and took much interest in the art world,

known as an inspired man, commanding the

respect of cultivated admirers.

He went with us to Barbizon in order to visit

the scenes of the landscapists. His work was
like their masterpieces in a different form. He
heard music in the silent forests, and by a gifted

perception, or mental discernment, heard the

music of the winds and the streams. We were

deaf to all this, but our sight clearly defined the

material beauties of the scenery. He was there

to get pastoral inspiration for his new songs

—

to place the wonders of that enchanted locality

into the harmonies of music. The masterly

touch of Courbet, the correct colouring of

Daubigny, the simplicity of Corot and the

detail of Rousseau were art elements that led

him to the pastures. He was guided into the

spirit of those masters, and was overcome by
emotion when viewing the willow trees and the

everchanging sky. He seemed to be a pleading

soul crying for more light.

He demanded certain niceties on a picture,

the silvery grays and transparent touches of

the foliage. He was sensitive to the least dis-

cordant note in the colouring, as well as in

music. He asked us to modify our heavy strong

tints and harsh contrasts. He condemned our
idea of placing a "key'' in the foregrounds.
This means a strong shadow, or dark object.

.\ny part of a picture showing a flat surface
was hurtful to him. The art of painting is to
avoid flatness.

As we sat near the white cottages, with the
villagers for models, he made observ^ations about
the beauty of simple life, a life unburdened
with fashion and over-cooked foods. He found
our models to be well versed in letters and
sciences—something like American Indians,

after a university graduation, return to quiet

lives on the prairies. Near Paris, with its high

life of luxury, was Barbizon, this Eden on earth,

a remnant of the golden age.

We learned much of fine art from our music
master. He taught us the delicate shades of

meaning in all things, saying we must be human
in our affections, and never rise above the level

of the prince or the peasant. The same God
made the shepherd, his ox and his dog. He knew
that the masters of modern art held the same
good thoughts for all things. That is why they

were able to paint the blade of grass and the

transparent streams. Being close to nature,

as he had lived himself, they became masters,

who like hindself, gained a world-wide reputation.

He felt happy in playing before them, the

most appreciative villagers. The art students

had not arrived at such a high altitude, as we
were "tainted" with city life and its obligations.

They were free from conventionalities, like our

musician who had learned and lived the simple

life, and was one of them. They understood

his music: it was their music, the expression of

their longings and the language of their souls.

His masterful essay on- instrumentation re-

ceived honourable mention at the Institute, when
we met that scholarly body. His dissertation

on school music was read and excerpts were
printed in the French papers. His ideas were
adopted by the Paris teachers and those of

many other countries. Thus, the little Jean,

of an obscure village, rose to be the guiding

star in the musical horizon.

The Conserv^atory library has many manu-
scripts from his clear and advanced mind. There
are four hundred airs and twenty-five operas

on view. He has published six operas and
many symphonies, niasses, motets, choruses,

dramas and three hundred songs.

MENDELSSOHN CHOIR CONCERTS

The concerts of the Mendelssohn Choir to be
held on Monday, Tuesday and Wednesday,
Februarj' 18th, 19th and 20th, are being looked
forward to with great interest, both on account
of the splendid programme;? to be presented as

well as the first appearance here of Mr. H. A,

Fricker, the new conductor of the Mendelssohn,
and the famous Philadelphia Orchestra under
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Mr. Leopold Stokowski. The programmes are

as follows

:

Monday evening, February 18th.—Overture
"Leonore No. 3, Beethoven; Symphony No. 5,

''From the New World," Dvorak; Finale Act IL
"Aida," Verdi, for chorus and orchestra; Psalm
23, Schubert, for women's voices and orchestra;

Eriskay Love Lilt, Robertson; Death Croon,
Bantock; Hymn before Action, Walford Davies;

Motet, "Sing ye to the Lord," Bach, for un-

accompanied chorus.

Tuesday evening, February 19th.—For Or-
chestra: Overture "Carneval Romaine," Berlioz;

"The Afternoon of a Faun," Debussy; Valse

Triste, SibeHus; Polovetzian Dances, Borodin.

For chorus and orchestra: The Spirit of England,
Elgar; "Songs of the Fleet," Stanford. For un-

accompanied chorus: "As the Waves of the Sea,"

Gretcheninoff; "An Indian Lullaby," A. S.

Vogt.. Soloists: Miss Florence Hinkle, soprano,

Mr. Wilfred Glenn, basso.

Wednesday evening, February 20th.—Over-

ture "The Bartered Bride," Smetana; Motet, a

cappella "Death," Healey Willan; Scenes from
"The Saga of King Olaf," Elgar, for soU,

chorus, and orchestra. Soloists: Miss Florence

Hinkle, soprano; Mr. Lambert Murphy, tenor;

Mr. AVilfred Glenn, bass.

Public sale of seats ($L00, $1.50, $2.00 and
$2.50), open Thursday, February 14th, at

9 a.m., at Massey Hall.

OIL ON THE TROUBLED WATERS

Some folks have said some really terrible

things about ragtime. They have grown red

in the face, called those who have a soft spot

in their hearts for that kind of music shocking

names, and lamented loudly and upon all

occasions the fact that rag tunes not only con-

tinued popular but grew in use. But is it not

true that while the use of ragtime has increased,

the demand for the higher forms of music has

increased in greater proportion?

The classics wear best of all, and there's a

reason. But most musicians who condemn
ragtime do so unreservedly making no distinc-

tion between good ragtime and bad. It was
said recently that many musicians do not

even know what ragtime is for when asked for

a definition they usually replied that ragtime

is syncopation. That is not the proper defini-

tion as will be seen bj^ any musician who ana-

lyzes ragtime.

As one critic says, "ragtime is a certain sort

of syncopation—namely a persistent synco-

pation in one part, conflicting with exact rhythm

in another. But ragtime is more than that

It has a flavor that no definition can imprison.

No one would take the syncopation of a Haydn
symphony to be American ragtime, nor the

syncopation of any recognized composer. Yet
if this is so then ragtime is new."

On another occasion the authority just

quoted said "as we all know, syncopation is in

itself a perfectly legitimate modification of any
given rhythm. If syncopation be unrighteous,

then every great composer must do penance.

Ragtime cannot be denounced for the employ-

ment of syncopation, it is for its wanton dis-

tortion. Francis Toye has called the delayed

accents of ragtime 'deliberate interferences with

the natural logic of rhythm,' and nothing

could more concisely characterize the ragtime

that is made by the yard. Yet if it be found

in its sincerest expression to contribute some-

thing lasting, however subordinate, toward

our folk music it will not matter in the least

that the germ of it existed, in the Kongo drum-
beats."

An interesting side light is thrown on this

subject by a writer who remarked that he

couldn't help feeling that a person who doesn't

open his heart to ragtime somehow isn't himian.

"You may take it as certain" he said, "that if

many millions of people persist in liking some-

thing that has not Been recognized by the

schools, there is vitality in that thing. The
attitude toward folk music at the beginning of

the nineteenth century was very similar, A
Russian folk-song was no less scoi'ned in the

court of Catherine the Great than a ragtime

song in our music studios to-day. Yet Russian

folk-song became the basis of some of the most

vigorous art music of the past century, and

no musician speaks of it to-day except in terms

of respect." So may it be with ragt.ime, but

time will tell.

KIPLING'S TRIBUTE

Ix an article "France at War—Battle Spec-

tacle and a Review," in the Glasgow Herald,

Rudyard Kipling several times refers to the

part played by the band. He writes of "massed

bands plajdng a tune that seemed like the very-

pulse of France." Again he says: "All the

while the band, on a far headland, was telling

them and telling them (as if they did not know)

of the passion and gaiety and high heart of

their own land in the speech that only they

could fully understand. (To hear the music

of a country is like hearing a woman think

aloud)."
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MENDELSSOHN CHOIR

The Three Great Concerts of 1918

—

Chori s

Sustains Its Reputation—Mr. Fricker
AS Conductor Wins a Critical Verdict—
Philadelphia Orchestra Get a Magnifi-
cent Reception.

The annual series of Mendelssohn Choir

concerts on the 18th. 19th and 20th of last month
were carried out in an eminently sucessful

manner. The occasion was doubly notable. It

celebrated the first pubhc appearance of Mr.
Herbert A. Fricker as conductor of the choir,

and the first engagement in Toronto of the

Philadelphia Orchestra. The executive of the

choir undertook at the great expense of $7,500

to secure the co-operation of the orchestra, in

accordance with their decision to place Mr.
Fricker's introduction to their patrons and the

public in the most favorable circumstances. A
special guarantee fund was raised as a pre-

caution against any possible deficit on account
of the extra expenditure. One may presume
from the vast gatherings which attended the

concerts that there will be no call upon the

guarantors.

The advent of the new conductor of the

choir, and the engagement of so splendid an
organization as the Pliiladelphia Orchestra at

its full strength, arousetl an interest in the

concerts which was probably more marked
than it would have been in the regular course

of events.

The performances of the choir fully justified

the wisdom of the appointment of Mr. Fricker

as successor to Dr. A. S. Vogt. To take up the

direction of a choir with so brilliant a history-

and to select a suitable progranmie, was a task

heavy with responsibility, but the result of Mr.
Fricker's work in his one season, proved that

the executive of the choir had not mistaken

their man. The chorus, a large ^rojwrtion of

whom were members of the previous year, not

only gave an illuminative rendering of a ver>-

exacting programme, but revealed the sterling

qualities of distinction of tone and phrasing for

which they have gained fame in the past. Mr.
Fricker''^ m^hievprnent in a new and strange
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environment proved him to be a master choir

trainer and an accomplished and catholic

musician. His readings of his scores showed
authoritative judgment, and his direction of the

singers, commanding qualities and expert ex-

perience.

The great technical achievement of the choir

was reached at the first concert when Bach's

motet, ''Sing ye to the Lord," for double choir

a cnppelln was sung. The preparation of ti:^s

exacting work involved much patient rehears-

ing, principally on account of its contrapuntal.

complexit.Y, and its vocal demands. The choir,

however, rendered the music without any per-

ceptible hitch, and in the climax reached a most

impressive volume of power. The brilliant

divisional passages were executed with sur-

prising precision and altogether the performance

was a tow de foi'ce. In another class of music,

Granville Bantock's arrangement of the Gaelic

folk song, "The Death Croon," was a beautiful

exemplification of the highest qualities of un-

accompanied singing. The "sleep" phrases were

exquisitely shaded, and with lovely pianissimo

effects. As an illustration of the refinements

of tone and expression in unaccompanied singing,

this number was the choir's gi-eat triumph of

the evening. The women's voices were heard

to advantage in their special number Schubert's

"The Lord is my Shepherd", the sympathetic

quality of their voices compelling admiration.

Other numbers for the choir were Walford

Davies' popular "Hymn before action" for

men's voices, Robertson's "Eriskay Love Lilt"

which was received with fervent enthusiasm,

and the Finale to Act II of Verdi's "Aida"

(with orchestra), which brought the concert to

a sonorous and imposing close.

The Philadelphia Orchestra under their ac-

complished conductor, Leopold Stokowski, creat-

ed a degree of enthusiasm that in regard to

unanimity, spontaneity, and demonstracive fer-

vour has not been equalled at any orchestral

concert within the local experience of the writer.

The organization is a splendid aggregation of

instrumentaUsts, guided by a master director,

and fully deserved the exceptional tribute paid

it. One must, however, take into consideration

the fact that the selections were admirably

chosen ,o command the keenimerest not onlyof

the musician but the average music lover. What
finer example of a concert overture could have

been selected for the introduction of a visiting

orchestra than the Beethoven Leonore, No. 3?

It was this composition that the late Theodore

Thomas cho.se for the first selection for his

famous orchestra on the occasion of their

Toronto debut in the seventies. The second

number, Dvorak's "New World" symphony,
perhaps the composer's greatest work of its

class, was equally appealing to the audience.

The conductor received a tremendous ovation,

being called back eight or nine times.

One need not go into detail as to the paying

of the orchestra. In all the pre-eminent quali-

ties of an ideal instmmental band they excelled-

beauty of tone, refined phrasing, precision of

technique, and unity of ensemble being in

evidence.

At the second concert the magnum optis was
Sir Edward Elgar's "The Spirit of England",

for soprano solo, chorus and orchestra. The
second and third parts of this trilogy had pre-

viously been sung in Toronto. Part I, entitled

"The Fourth of August", is of a most impressive

character, and the musical setting, thoroughly

sincere, approaches grandeur. Mr. Fricker's

interpretation was earnest and appropriate,

and the chorus made a fine showing. The
soprano solos were sung by Miss Olive Kline,

the possessor of a clear, attractive voice, and a

conscientious artist. Other selections for the

chorus were Dr. Vogt's charming "Indian

Lullaby", sung with great delicacyby the women's

section, and Stanford's seizing "Songs of the

Fleet," with baritone solo, and orchestra. Mr.

Lambert Murray was the solo vocalist, and sang

his music with exceptional oratorical expression.

The fourth division of the work, "The little

Admiral," elicited the most enthusiastic ap-

plause.

The special orchestral numbers were De-

bussy's "Afternoon of a Faun," the "Valse

Triste" of Sibelius, and two of Borodin's Po-

lovetski's dances from "Prince Igor".

The feature of the third concert was Elgar's

dramatic cantata, "King Olaf." The chorus

were in their best form, and the music was

admirably interpreted. The solo vocalists were

Miss Kline, Lambert Murphy, tenor, and

Wilfred Glenn, making a very satisfactory

trio. Mr. Healy Willan's motet, "How they do

.softly rest," composed specially for the Men-
delssohn Choir, was given its first production,

and was most appreciatively received. The

orchestra had but one special number, Smet-

ana's overture, "The Barte.ed Bride."

National Airs were sung at all the concerts

and the festival was clou>d with Dr. Vogt's

arrangement of "Rule Britannia" conducted by

the composer.

Subscribers whose renewals are now
due or overdue will oblige the ed tor by
forwarding their subscriptions without
awaiting a formal notice.
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JOHN SIMS REEVES

By Dr. William H. Watson

(Special to Musical Canada)

MusiCLANS and scientists of England could

not understand why a man should be bom of

English parents, possessing an Italian voice and

a love of music, with inherited genius that made
him organist in a church at fourteen years of age.

This man became the greatest English tenor.

I first heard Reeves at the Crystal Palace,

London, and was afterwards introduced to him

by ray teacher, Whistler, in Chelsea, at the time

his voice had almost gone: but he was always

willing to appear in drawing-room concerts and

charitable ent-ertainments, with his pleasing

ballads, verj' acceptable, even if he had lost his

rare and beautiful quality.

I remember my parent-s speaking of having

heard him in "La Somnambula", when he made
his debut at Newcastle on Tyne. They livetl

in Morpeth, fourteen miles north of Newcastle,

at that time, some years before I came into the

world. It is with heartfelt gratitude that I

speak in praise of this master tenor, who was
always at the call of those who desired ad\'ice

in their musical education, and others who felt

the pinch of poverty.

I again met him at a reception given by Mr.
Lewis in Russel Square, London. This gentle-

man took an interest in what is known as psychic

research, and had invited Frederic Myers, the

president of that society and Forbes Robertson,

the actor. The reception was in honor of M.
Leymarie, scientist of Paris, who was asked to

practice suggestive therapeutics on some of the

guests, which reminded us of Svengali, in "Tril-

by". They beUeved that the suggestion im-

proved the music of the perfonner. The Pier-

odon sist^i-s, pianists, also from Paris, played

accompaniments to Reeves. They asserted

that Leymarie's mind soothed them, making
their work easy. His mind had no effect upon
Reeves, as no one could perceive any improve-
ment, or a return to his former Italian voice

qualitj'. The mental demonstrations in other

ways were interesting and successful.

The master tenor of Drurj- Lane Theatre,

the first gentleman of the English singing world,

had a love for all things beautiful, proving that

a man of high-strung feeling, of clear mental
quality, could be capable of judging the diff-

erence between a good picture and a work of

art. He became known as a connoisseur of art.

old china, rare prints and valuable specimens of

first-edition books.

The critics closely observed his artistic tast-es

when viewing the paintings in the National

Gallery. He would see subtle beauties in the

Italian school, and could not appreciate the

modem ideas of heavy coloring. He declared

his di.slike to Whistler's work, but admired

Turner's "Mist^". He could see nothing of

value in the impressionists' work, but was ful-

some in praise of the delicate tints usetl in the

time of Raphael.

His parents' letters reveal his origin. When a

child, he always showed preference for mono-

chrome pictures, and would cast aside the glar-

ing, highly colored prints, illustrating the fairy

tales for children. In music, he was sensitive

to the least discordant note, which comes nat-

urally to him, an innate knowledge, which was

in him at birth, gi\'ing us to understand that

some people are born to carr\' out certain prin-

ciples in all the arts. He came with in.stincts

similar to those of his predecessors, the great

masters of painting, singing and playing.

We always thought there was a mystery be-

hind Reeves. The Church proclaimed it to be

the in.spiration of an inspired singer, without

gi\'ing any specific proofs. If his parents said

his genius was innate, that truth needs inspir-

ation. It was part- of him, an eternal soul or

entity. And it may l>e logical to say he was

overshadowed by a creative angelic power, as

taught by the Church, in the form of guardian

angels. This intelligence was, in every respect,

Italian voice, intuition and color.

With our love of truth and a wish to instruct

others, we say that Reeves never indulged in

bad habit-s, and is known to have reVjuked the

voice of scandal, in righteous indignation, before

a crowd of guest^s. The lighthearted and frivo-

lous would speak of his ba<l temper. They
were mistaken, l>ecause we found him to be the

reverse, a man of even balance, with a pleasing

exterior, and a smile for everybody. But he

would not countenance loose talk and meaning-

less swearing. This fact alone will show students

that mental purity leads to success in music, art,

health and happiness.

Students of esoteric theosophy, in London,

published their opinions in the press. They
thought Reeves was one of the projections into

the world to carr>' out ideas which he had in a

previous existence. They even said that he

brought his genius vnXh him, coming to that

conclusion when his father echoed the opinion

of musicians in Kent, where he was born; that

he, the child-wonder at the organ, Gsuried with

him many years' practice. Critics said the

same thing of Rubens, who, at the age of four-

teen, painte<I the large canvas, "Turning the

W'ater into Wine." now in .\ntwerp Cathedral,

in this way, r^p dpep thinking philosophers ex-
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plained how an Italian child could be born of

English parents.

Although this seems paradoxical, we know bj'

observation that ReeA'es, the real gentleman

and master singer, w'as bright and happy, with

the characteristics of the people of sunny Italy,

remind us of the gondoliers of Venice and the

singers of the Tyrol, This was the opinion of all

who knew him, and we learned much from his

courteous manner, which made us recall the

old-fashioned but polite Mr. Pickwick.

His name stands high in English musical

history, as he was considered to be the onh'

tenor who approached those of the Continent,

in beauty and perfection. This verdict was

arrived at by the musical press, after careful

deliberation and judgment, with the advice to

other singers to emulate his example in his tem-

perate way of living and the practice of his en-

deavor to love his neighbor as himself.

This dear soul was an angel of light to me, a

guiding star in my studies of art and music.

His memory alone is inspiring enough to give

that touch of finesse to my songs and my pic-

tures. When I recall him in my mind, his feat-

ures stand out clearly in a picture-portrait that

never can be obliterated from my conscience.

I want it to stay there, for I know he is in heaven

with other happy singers, whose song of praise

has no ending.

We believe that Reeves was high in spiritual

.exaltation. From an article in the London

Lancet we get the following excerpt: "In the

state of spiritual science exaltation, powers of

insight and of divination become possible. This

activity is pre-eminent over bodily ill health."

He was a teacher of the higher mental qualities,

.

and explained how the inspiration of music and

art was "God's outflowing breath and man's

inbreathed life. The universe is a many-toned

harp with strings swept by the forces of the

Infinite." He said that spiritual illuminations.

of exalted and original thought (tame from the

o\er-arching world of subtle principles and in-

\'isible powers. The Latin "inspiro" (inspir-

ation) implies inbreathings, opening the avenues
of perception, the infusion of feeling and idea-s

from the immortal world. It arouses and
kindles- into keener activities all the hidden for-

ces of our conscious being.

We are a^^^ked to recall men of genius, who
cultivated inspiring mental qualities, which he

' called divine;—Pythagoras a thinker, Socrates

a pliilosopher, Pericles a constructor, Appeles an
artist, Phidias a sculptor, John the di\ine, a
mystic, Mozart a musician, Bacon a logician,

Angelo an architect. These, with others,

enriched their receptive minds by the study of

occult laws, and appropriating the living ser-

mons preached in the great Temple of Nature,
with the birds for singers, nature's music that

charmed, touched the hearts of men, because

divinely inspired. Plato gathered his highest

inspiration while sojourning upon the heights of

Mount Hymettus; Mohamet received new
thoughts from Arabian mountains; Confucius,

from the peaks of Asia.

To be inspired in the department of music,

we must adjust our minds, by giving up to the

Mount of Transfiguration, and opening the

windows of our souls to the constant reception

of higher truths The books of inspiration are

not closed and sealed. Our hills are sacred as'

Israel's luoimtains, and our forests beautiful as

the olives and cedars of Lebanon.
His ideas of inspiration created a disturbance

in the ranks of moderate conservatives, who
could not bring them into practice. The Times
raised a question of doubt: "The peculiar

longing of musicians for some laAV upon which to

receive inspiration, is not quite an exact science.

They are led to l>elieve that they may be divinely

called as world teachers, like the ancients. They
imagine people are looking to them for in-

struction in their new divine philosophy. The
unfortunate fact is that they do not understand

their own philosophy, and are unqualified to

teach it. Yet we believe they are going in the

right direction by living according to the pre-

cepts given to us by the ancient inspired people.

The demonstration of the truth of a religion or

philosophy^is in the life and character of its

followers."

G. D. ATKINSON
TEACHER OF PIANO PLAYING

Studio:

Toronto Conservatory of Music
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VIOLIN BO\A/S
A SPECIAL FEATURE of Mesars. Hart & Son's biuinoM is. the manufacture of bows,

to which they have devoted their earnest attention, and it is generally admitted that they

have succeeded in producing a bow which combines the beet qualities of the famous old

French makers.

No. 90O-Violin
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the most ambitious, the orchestra playing it

with splendid verve. Glazonow's "Bachanaal"
and the Rimsky-Kosakow " Scherzherade"

were other numbers. Occasion was taken to

give a first hearing of two pieces for strings

by Mr. Heins, "Pri^re" and "Chanson Cana-
diene," both original in conception and setting

and were warmly received and encored. The
soloists were Madame Morin Dansereau, so-

prano, and Miss Helen Langdon, cellist. Ma-
dame Dansereau adds to a voice of great purity,

dramatic warmth and intense sympathy which

made her singing of Charpentier's "'Louise" and
an aria from Massenet's "Manon" a delight,

also in Sinding',s "Sylvelin" and Eden's "What
is in the air," she completely captured her

audience, receiving, a double enc6re. Madame
Dansereau is in the very broadest sense a

Canadian artist, and one of whom Canada may
well be proud. Studying under Israuel and

Mme. Beatrice La Palme, she is destined for a

very brilliant musical career.

Miss Langdon is a member of the orchestra

and has often been heard with pleasure, but her

appearance on this occasion won her a veritable

triumph. She played with intense feeling Mas-

senet's "Elegie" and the bizarre "Chanson

Xeapolataine." The soloists were given splen-

did support by Miss Labelle and W. Charette.

Mme. Nelli Gardini was heard in song recital

in the Russell Theatre, January 30th. Miss

Gardini had been heard before in opera and

added to her popularity in a veiy interesting

programme delightfully interpreted. Perhaps

she was heard to best advantage in two operatic

excerpts from "L'Enfant Prodigue" and "Mme.
Butterfly." Assisting her at the piano was

Frederick Tryne who accompanied her sym-

pathetically and also contributed two groups

of solos of which the most enjoyable were

Leschetiski's "Octave Intermezzo" and Narg-

noff's "Tarantella."

The engagements of Mischa Elman, the

Cherniaviski and Allied Trios forecasted have

been indefinitely postponed.

Isolde Menges will probably be heard in one

recital here, April 9th. She made a wonderful

'impression on her last visit and her return i.s

anticipated with pleasure by many.

Mrs. A. D. Cartwright, pianist, and Mr.

Cecil Bethune, baritone, gave a Twilight

Recital, February 2nd, before a very fashionable

and discriminating audience. In Rubinstein's

"Barcarole" and a group of Chopin numbers.

Mrs. Cartwright was delightful. Mr. Bethune

is always artistic in his singing and choice of

songs, doing ample justice to a very well chosen
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and exacting progianunc. J. W. Bearder,

F.R.C.O. at the piano gave most effective sup-

port to Mr. Bethune, adding much to the pleas-

ure of the recital.

To Mrs. Sanford Evans we are again in-

debted for the pleasure of hearing Mr. Leopold

Christin, tenor (a pupil of Jean de Retzke), on

Sunday evening in the beautiful concert room
of the Chateau Laurier. Mr. Christin has come

from New York to reside in Ottawa, and we are

to be congratulated on the distinguished ad-

dition to our musical world. He possesses a

voice of rare beauty and exquisite culture,

which was a revelation. The dramatic ex-

pression in his French songs and particularly in

"L'Air des Larmes" from Leoncavallo's "I Paga-

liacci," as w^ell as the "Salutation of Dawn''

won him a triimiph and ensured his future

popularity. Mrs. Sanford Evans not only

accompanied Mr. Christin admirably but in

two Chopin numbers and a group of lighter

numbers, made us all appreciate how she is

steadily adding to our musical purview.

Mr. LawTence Moss, organist of St. John's

Church, has resigned and the musical com-
mittee are in quest of a successor.

The festival chorus recently organized by
Cyrill Rickwood, organist of Knox Church, is

meeting with splendid success and already was a

chorus of 100 voices who will l)e heard in con-

cert in April.

The Orpheus Glee Club, under the direction

of Mr. Jas. A. Smith, is giving "The Yeoman
of the Guard" February 27-28th in the Russell

Theatre with a well trained chorus of eighty

voices. A splendid performance is anticipated.

Of unusual interest was the last concert of

the Morning Music Club when Mrs. Margosch,

mezzo soprano, a pupil of Mrs. T. M. S. Jen-

kins, was heard. She has a voice of much

sweetness and in a delightful group of Russian

folk songs, and "Voi Che Sapete," caught the

pure sentiment of the songs and interpreted them

charmingly. Mrs. Margosch's future appear-

ances will be anticipated with pleasure and

Mrs. Jenkins is to be congratulated on the

signal success of her pupil. Mr. George Ad-

croft, tenor, was heard in the Tannhauser "0

Star of Eve" and Hatton's ever lovely "To
Anthea" which he sang with fine vigor. Dr.

(jibson, pianist, was heard in the Schumann
Arabesque and Debussy's "Cathedral Cloud"

rendered with great delicacy of touch and re-

finement. L. W. H,

MUSIC AT ST. CATHARINES

The Mozart Club of St. Catharines is doing

great educational work. The following is their

schedule of the first half of the year:

January 16th. Paper on the Great Classicists

of the 17th and 18th centuries. Programme

from Haydn, Bach, Mozart, Handel.

January 30th. Paper on the Sonata, Con-

certo, and Symphony. Programme to illustrate

these forms.

February' 13th. Paper on the Opera, Oratorio,

and Art-Song of the later 18th century. "Trans-

cription" programme.

Febi-uary 27th. Paper on the "Romantic

School
. '

' Suggested 'programme—Mendelssohn,

Schumann.
March 13th. Paper on Chopin and Liszt.

Programme from these composers' works.

April 10th. Paper on; the Opera (Italian,

French, German) of the 19th century. Mis-

cellaneous progranune.

April 24th. Paper on Russian composers.

Programme from this school principally.

May 8th. Paper on Scandinavian composers.

Programme to illustrate as far as possible.

May 22nd. Paper on Debussy and the

Modern School. Programme from composers of

to-dav.

THE PAULIST CHOIR

Ottawa, 12th February, 1918

The Editor Musical Canada, Toronto, Ont.

Sir,—In your last issue I read of the enthusi-

astic audiences which greeted the Paulist Chor-

isters of Chicago at Massey Hall on the 18th

and 19th January last. Here, in Ottawa, we

had the privilege of hearing them on three con-

secutive occasions, and allow me to say that I

find it strange that, although all the newspapers

here and elsewhere agree in eulogizing those

boys to the echo, I have not met a real musician

and connoisseur who had not an opinion adverse

to these lavish encomiums. Everyone agrees

as to the perfection of those boys' training,

the beauty of their shading, their true intona-

tion, the well balanced parts of the choruses,

but—everyone also agrees that there is

absolutely no volume, no strength, nothing in

their singing; nothing which one would naturally

and rightly expect from such a number of voices.

Their singing is always nice, and smooth, oh! so

smooth, and so true, and so exact and perfect

in shading, but take the whole choir in a cres-

cendo, supposedly culminating in a great burst

of sound, a powerful and masterful fortissimo,

and what do you get but a poor and weak imi-
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tatiou of tlie real thiug. They reacli a certain

volume of sound, and there they remain although
the ear expects, rather, insists upon and craves
for more sound, more strength, more body, but
—insists and craves vainly. I do not know
why what the real musician thinks, svb rosa,

should not be told fearlessly, unless a natural

sympathy and admiration for well trained boys
hold back a frank criticism of what I call trick

singing. Why, even in the low register the soprani,

or trebles, use head notes, which is unnatural.

As to the male alti, with their falsetto singing, the

only excuse I can find for them is the difficulty

in finding boys to sustain a true tone in that

rather difficult part of choral singing. I have
had boys under my direction, and I know what
result they can bring forth when their voice is

given a free and natural scope with the proper

training. I could pick out thirty boys' voices,

twenty trebles and ten alti, any time, and pro-

duce more solid and real singing than those

eighty Aoices of the Paulists. Their singing to

me, and to a good many others, was simply

nerve racking on account of the lack of vibration,

of resonance, of that peculiar tone wliich is so

beautiful in boys' voices and which even women's
voices do not possess.

Listening to the PauUst Choir through a

lengthy programme is like listening to a well

trained and highly cultivated \'iolinist playing

for a couple of hours with the mute on his in-

strument. It may be pretty and oh! so smooth,

l)ut it is not the tone of the violin nor the boys'

natural voice we hear. It is camouHage, or in

plain English, pure fake.

^^'c expect all sorts of appreciations from

newspapers on musical events, but a consci-

entious musical publication should serve the

real, unadorned truth.

Yours very truly,

N. M. Mathe,
157 Guigues Avenue, Ottawa

Musical Director of the French Philharmonic

Society of Ottawa, and ex-choinnaster at the

Basilica.

CONCERT AT WINDSOR
The Windsor and Walkerv'ille Choral So-

ciety, H. Thorlow Bull conductor, gave a very

enjoyable concert at the Windsor Collegiate

Institute on Februarj'^ 14th. The chorus num-
l)ered one himdred and twenty voices of ex-

cellent quality. The soloists were Mr. H. W.
Bull, baritone, Miss Irene Wilde, soprano, and

Henri Mathews, vioUnist. Mrs. Irene Stephen-

son was accompanist and an attractive pro-

gramme was given.
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HAMILTON NOTES
Hamilton, February 2oth.—Madame Xelli

< rardini, the well-known opera .singer. ga\'e a

most enjoyable recital in the I.O.O.F. Temple,

on Friday evening, Februarj' 8th. The
audience was small but enthusiastic and gave

unstinted applause. Her first group contained

•'Deh viene non tardar (from "Figaro") ^lozart:

"My Lovely Celia" (old English) Mimro;

'Thylis has such charming graces'' (old Enghsh)

Munro. Her second group containetl ''L'Oasis"

Fourdrain; "With a Violet", Grieg; "A Swan,"

Gri^; "Once in the Woods'', Max Reger;

L'Air de Lia ("Enfant Prodigue") Debussy. After

this group Mme. Gardini sang the aria "One
fine day" from Puccini's "Madame Butterfly,"

in costume, with fine dramatic warmth of tone

color. To an enthusiastic encore, she sang

"Will o' the Wisp," Spross. Her last group was

mostly by American composers. She was accom-

panied by Mr. Frederic Tyrne, a pianist of no

mean ability. His work as accompanist was
very sympathetic and he proved himself a goo<l

soloist as well, playing numbers by Leschetitski.

Gottschalk, Chopin, Karganoff, Pachulski. He
\\as repeatedly encored.

The first concert of the Conservator}' series

was given in the recital hall, in the form of a

piano recital, by Albert Lockwood, the eminent

pianist, of Aim Arbor University. He played

magnificently, revealing wonderful technic in a

splendid programme. The Bach - Busoni

"Chaconne" was gorgeous in tone colors, with

climaxes that thrilled. The Gluck-Saint Saens

"Caprice sur Alceste," and the Mozart "Pas-

torale, Varice" were simply delicious in their

delicacy of shading, as was also the Chopin
Ballade in F minor op. 52. The Cesar Frank

"Prelude, Aria and Finale," was the next nimiber

and was the big number on the programme.
It was not very well known, but Mr. Lockwood
ga\-e some intere.sting notes on its form, which
is really a sonata, and it provetl most enjoyable.

The last group contained "La Soiree dans

Granade (Debussy); "Au Lac de Wallenstadt"

(Liazt) ; "In the Temples of Memphis" and "Song
of the Nile Spirits (C>Til Scott); "Hark, Hark,

the Lark," Schubert-Liszt ; "Berceuse," Tchaik-

ovski; "Barcarolle," Chopin. These numbers
were all delightful, especially the last two num-
bers. A large and appreciative audience was
present, which augurs well for the series.

The Hamilton Ladies' String Orchestra ga\c
their annual concert in the I.O.O.F. Temple on
Monday, February Uth, before a good sizefi

audience. The orche.stra numbers were charm-
ingly played, as were the harp-piano numbers
of Mr. and Mrs. .]. E. P. Aldous. Mrs. Harold
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V. Hamilton was the assisting artist, who sang

in her usual finished style, her numbers adding
much to the pleasure of the performance.

The Duett Club held a successful open meeting
on Wednesday morning, February 6th. There
was a large audience present and the programme
a fine one. Mr. Leo Smith, cellist, from Toronto,

was the assisting artist and he played several

numbers in fine style. "One can always enjoy

the finished work of this artist," was the remark
of one musician present. We can all corro-

borate tliis statement.

One of the most delightful evenings of chamber
music was given in the Conservatory' recital

hall on Monday evening, February 18th, by the

De Lutice Trio. It was the second concert of

the Conservatory series. The trio, Mr. George

Barr^re, flautist, Mr. Carlos Salzedo, harpist,

and Paul K4fer, cellist, proved themselves

artists of the finest calibre. The ensemble

numbers were exquisite as were the individual

solo numbers. Paul K^fer played a Lied of

Vincent D'Indy, producing a rich sonorous tone

from his cello. To an enthusiastic demand, he

played Saint-Saens lovely "Swan" with an

exquisite harp accompaniment. Carlos Sal-

zedo played variations on an old style theme

(Salzedo) and . held the audience spell bound
with his art. George Barr^re's flute solos were

glorious, and were wildly applauded. He bowed
his acknowledgements to insistent demands for

an encore. The Petite Suite of Claude De-

bussy—En Bateau Cortege, Menuet, Ballet,

were perfectly beautiful, so dainty were they in

color. It was a rare .treat to the large audience

to listen to such a rare trio.

F. GlOVANI.

TORONTO SYMPHONY ORCHESTRA

A Successful Concert Introduces the Young
Pianist, Mischa Levitzski, who

Arouses Great Enthusiasm

The Toronto Symphony Orchestra may be

congratulated upon the artistic success of their

second concert of the season, which took place at

Massey Hall on February 12th, before a large and

most appreciative audience. The occasion

marked the introduction of Mischa Levitz.ski, a

solo pianist of ninteen years of age who came

fresh from triumphs in the United States. In a

programme which formed a severe test both of

his powers as virtuoso and artist interpreter, he

won an exceptional and pronounced triumph,

receiving thirteen recalls during the evening.

His principal number was the Saint-Saens

concerto in G minor, with orchestra, a work well

selected to display the art of the pianist both in

regard to technique and expression. He gave
the music a splendid performance, full of vi-

tality and with a wide range of emotional read-

ing. He is an unassuming player, but he i.«

possessed by earnestness and the enthusiasm of

youth. In the concerto and in a group of shorter

pieces by Chopin, Liszt and llubenstein he re-

vealed beautiful nuances of touch and wonder-
ful fluency and velocity of finger work.

The orchestral programme consisted of Men-
delssohn's popular overture to "Midsummer
Night's Dream", Dvorak's "Carnival," and three

little numbers by Percy Grainge*. Under Mr.
Welsman's competent direction, the orchestra

acquiited themselves with honors shewing dis-

tinction both of tone and execution.

The third concert is announced for Thursday.

March 7th when Arthur Middleton, baritone of

the Metroplitan Opera Co., will be the soloist.

WOMEN'S MUSICAL CLUB CONCERT

The Women's Club of Toronto gave a very

successful concert on January 5th at Massey
Hall which was well filled by a representative

audience. The principal attraction was the

singing of Mme. Barrientos, a Spanish colora-

tura soprano who made her debut in this city.

She revealed a very light flexible voice of ex-

tensive compass. Her opening number, the

"Caro Nome" from "Rigoletto", was an ex-

cellent example of vocal agility and transparency

of tone. Other display numbers sung by her

were the "Charmant Oiseau" by David, Verdi's

"Fors e Lui" from "Traviata", and the Polon-

aise from "Mignon". The assisting artists wa?

Mr. Jacobinoff, an accomplished violinist, who
made a most favorable impression in Handel's

Sonata in D major, the Schubert-Wilhelmj "Ave

Maria", and a couple of lighter numbers. M)-.

Gruenberg made an efficient accompanist.

PERSONAL

Mr. W. Irving, pupil of Mr. M. M. Steven-

son, Toronto Conservatory of Music, has been

appointed baritone soloist in Eglington Medodist

Church under the able leadership of Mr. R. (1.

Kirbv.

Mr. Arthur Blight, who for ten years past

has given most valuable service as soloist of

Bloor Street Presbyterian Church, has gone to

Trinity Methodist Church as choirmaster and

soloist. His fine voice and style and ripe experi-

ence will be sources of strength to the church.
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MISS ALMA WILDFANG

A VERY enjoyable recital was given in tlie

Normal School theatre on February 12th. by
Miss Alma Wildfang, a young singer of Kitch-

ener, Ont. The representative of Musical
Canada being unable to be present wc reproduce

the appreciative criticism from the Sunday World :

Miss Wildfang sang here two seasons ago

with the Schumann Choral Society; since then

she has gained much in tone, finish and musician-

ship, her voice revealing a delightful, mellow,

velvety quality and her enunciation being verj'

liistinct both in French and Ei^lish songs. The
well-sustained legato, and appealing tone display

in Handel's "Angels Ever Bright and Fair/'

were quite worthy of the ovation she received.

The French songs were undoubtedly her best

effort. "J'ai Pleure en Reve," by Hue, showed
the dramatic side of her ability, and was well

given. Albert Baggs, basso, who assisted Miss
Wildfang, was in splendid form and Sybil

Krieghoff again demonstrated her excellent taste

and judgment as accompaniste. Both singers

are from the Barnaby Nelson studios.

ACADEMY STRING QUARTETTE
The Academy String Quartette gave a most

-successful concert at Foresters' Hall on Febru-
ary 23rd. Their programme consisted of Bee-
thoven's trio for violin, viola and violoncello,

played in finished style by Messrs. Von Kunits,
Alfred Bruce and I^o Smith, and the Schumann

quartette for piano and- strings with Francis

de Bourgignon at the piano. The ensemble

in this composition was admirable. The as-

sisting soloist was Stella Power, a pupil of

Mme. Melba, who sang as her principal number
Rossini's "Una voce jwco fa" with much fluency

in the florid passages and with sweetnes.s of

tone. The date of the next concert is March 21st

.

A NORDHEIMER RECITAL

A VERY delightful musicale was given by the

House of Nordheimer on February 11th, in their

recital hall. The programme was supplied by
Miss Jessie McAlpine, solo pianist, and Mr.
David Ross, baritone. Miss McAlpine played a

choice selection with rare accompUshments of

technique and interpretation. The Bach-Tausig

"Toccata and Fugue" was a splendid achieve-

ment of fluent, clear execution, and lucid enimc-

iation of the different parts. In the Chopin
Polonaise in A flat she roused the audience to

enthusiasm by her authoritative, brilliant ren-

dering. The Beethoven-Rubinstein "Turkish
March," from "The Ruins of Athens," was
remarkable for its dynamic gradations, and the

Chopin Nocturne and Ballade were played with

much refinement and expression. Mr. Da^'^d

Ross was in fine form, and made a special impres-

sion by his artistic singing of Verdi's 'O, Tu
Palermo." There was a large and represent-

ative audience.

THE TORONTO CHOIR
Recent Addition to the C ty's Chokal

Societies—Initial Conce' a Very
Praiseworthy Efb ht

The Toronto Choir, a new society organized

and conducted by Mr. H. E. J. Vernon, gave
their first concert at Massey Hall on Februarj'

7th before an exceptionally large audience.

The choir mustered about two hundred members,
shewing on the whole excellent voices.

The choir won conspicuous successes in Elgar's

"ChaUenge of Thor", Gounod's "Day of Peni-

tence", Dett's spirituel "0 Holy Lord", Gret-

chaninoff's "Autumn", and Fanning's "Day-
break". In all these numbers the singers shewed
surprising finish, and in the Gounod music verj'

beautiful shading. The Elgar excerpt was an
inspiring, martial effort of great dynamic force.

Dett's music was very expressively rendered and
Gretchaninoff's "Autumn" was quite an achieve-

ment in tonal range and phrasing. Some lighter

numbers were sung with felicity of style, appro-

priately to the genre of each.

The occasion introduced Mme. Gardini, a

light sprano, whose chief triumph was made in
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"One tine Day" from "Miive Butterfly", and
Frederick C'. Tryne, solo pianist, an artist with
brilliant technical accomplishments, and m\isic-

sianly judgment.

The general opinion of the choir was that
Mr. Vernon has done wonders in getting results

from his singers in one seaon. He shews a"keen
instinct for legitimate effects, his readings being
free from extravagance. One may expect great

things from this addition to our choral societies.

The concert, yielded $2,027 to patriotic and
charitable work through the agencv of the Sir

Henry Pellatt Chapter, I.O.D.E.

TORONTO WELSH MALE CHOIR
This new organization has undoubtedly em-

barked on a successful career, both numerically

and from a musical standpoint, judging from the

mitial meeting held at the Welsh Church on
February 7th. The choir rehearsed several

numbers which it proposes to render at its con-

certs to be held in April next. The patrons,

officers and management of the choir are as

follows:—Hon. president. Professor J. Hugh
Michael, M.A..; hon. vice-presidents, Rev.
J. R. Evans and Mr. E. Lewis Evans; conductor,

Mr. Frederick G. Thomas; treasurer, Mr. R.
Wynn Roberts; secretary, Mr. J. H. Thomas;
librarian, Mr. Percy Carter. Committee—Mr.
J. 0, Pritchard, Mr. Pratt, Mr. W. E. Thomas.
The secretary will be glad to hear from singers

desirous of joining, and will be pleased to give

any information.

'^ '^

ERNEST SEITZ'S RECITAL
The invitation recital given by Mr. Ernest

Seitz on January 31st at Conservatory of Music
Hall proved a most interestimg function and was
attended by a capacity audience. In a pro-

gramme which included the Bach-Liszt Prelude

and Fugue in A minor, Chopin's Sonata in B
minor, op. 58, and several genre pieces Mr. Seitz

again demonstrated his exceptional talent as a

brilliant executant, and a sound interpreter.

The Bach Fugue was a brilliant exposition of

virtuosity, while the Chopin Sonata was rendered

with fine discrimination and with appealing

feeling in the slow movement. The recital was
a decided triumph for the young pianist.

FOR BELGIAN CHILDREN
The recent violin recital of Miss Lina Adam-

son at the Conservatory Music Hall, realized the
sum of $200, half of which goes to Miss Agar
Adamson's Belgian Children's Relief Fund.
Miss Adamson is sending it under the auspices

of the Heliconian Club.

MISS BEATRICE WILSON

Miss Beatrice Wilson, Ijo-ic soprano, who
owing to war conditions has recently returned

to Toronto, her home city, after many years

abroad, gave on February 4th a concert in

Conservator^' Music Hall in aid of Lovat Scouts

fund. This was arranged by Col. Fraser, A.D.( "..

under the distinguished patronage of Their

Excellencies The Duke and Duchess of Devon-

shire, and His Honor, Sir John Hendrie, Lady

Hendrie and others.

In an exacting progiamme of a dozen numbers.

Miss Wilson showed a rare tempermental

gift most appealing to her large audience as

well as a voice of fine quality and big range.

Rossini's "Una voce poco fa" won ardent ap-

preciation as did Carey's "Spring Morning'

which was given with great finish.

Miss Wilson studied in France, Italy and

Germany with such well-known masters as

Bonhey, Delle Sedia, Pauline Viardot and

others. Making her debut as La Favorita in

Donizetti's opera of that name, later singing

the most important lyric roles in Italy, Germany,
and doing concert work in London and the

provinces, receiving most favorable recognition.

After war broke out she gave her time to

hospital concert work in England amongst

the wounded Canadian, French and Belgian

soldiers.
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HIGH PARK AVENUE CHURCH CHOIR

The choir of High Park Avenue Methodist

Church gave an excellent concert under the able

and sympathetic baton of Hubert. S. Martindale,

on January 30th. Old Enghsh hiunor, the tragic

element, colorful Southern atmosphere, a rapt

religious spirit, and noble patriotism all figured

in their nimibers: Bridge's "The Bold Turpin,"'

Coleridge-Taylor's "The Lee Shore,'' Riker's

"Vira" (a chonis by the ladies only), "The
Hymn of the Cherubim" by Rachmaninoff,

Elgar's "To Women" (for soprano and chorus),

and Fletcher's "For Empire and for King."

The soloists who first in chorus sang the "Mar-
seillaise," were Mrs. F. Danks, Miss Fleeda

Montgomery, Mr. H. Rutherford, all excellent

singers.

Mrs. Danks sang the solo part of Elgar's "To
Women," and "Un Bel Di" from "Madame
Butterfly," in clear tones; Miss Montgomery
gave Salter's "Cry of Rachel" with Oriental

warmth and richness; "Ah! Moon of My De-
light" was Mr. Rutherford's delicate lyric

contribution. Miss Jessie Alexander recited

several times, both humorous and dramatic

pieces in her well-known inimitable manner.

The organ was handled with fine tact, by Mr.
D. Alton McLaughlin. Mr. Martindale, who
is going very shortly to take up his military

duties will leave a void much to be deplored and
not easily to t>e filled.

OTTAWA FESTIVAL CHORUS

The above is the name of Ottawa's latest

choral organization, which has just commenced
rehearsals under the conduetorship of Mr. Cyril

J. L. Rickwood, the recently appointed organist

and choir director of Knox Church. The works
in preparation are Bennet's "May Queen" and
Handel's "Judas Maccabeus", and judging

from the initial rehearsals, the Chorus gives

promise of being one of the finest in the city.

The committee of the Festival Chorus have a

most ambitious and novel plan for their pro-

gramme. In the first place, they are hoping to

acquire their own building—a building with a

large rehearsal room on the ground floor, with

studios above, and reading room, librarj', ladies

sitting room and gentlemen's smoking room on
the next floor. In other words, they propose to

form a club to be known as the Ottawa Fes-

tival Club, in which will be combined the musical
and social features enumerated above. Such
an institution should prove a great boon to the
musicians of Ottawa and vininity. The studios

will be available for teachers and students at a
nominal rental. This feature alone should

tend to make the institution popular, as eveiy-

one is familiar with the problem of students in

boarding houses finding suitable places in which

to practice. The main rehearsal room will l»e

available for other similar societies in the city

for their rehearsals, also, at a nominal rental.

This again should prove a great boon, as, in th<

past, societies have been obliged to move frojn

one place to another, often ha\'ing to postpone

a rehearsal at the last moment, owing to their

regular practice room being required by the

authorities having first claim to its use. Under
the present scheme, this difficulty will be re-

moved. Another interesting feature will be the

inclusion of a library to comprise a collection oi

standard oratorios, cantatas, operas, etc., and a

very complete collection of anthems, to assist

choir leaders in selecting music for their choirs.

In connection with the librarj', it is proposed

to establish an anthem exchange bureau for

the benefit of smaller churches, and also for the

purpose of supplementing collections of the

larger places of worship, on special occasions.

Mr. Rickwood, the enthusiastic promoter of

the scheme, is ver>' hopeful that at least some of

the features ^\'ill be carried out in the near

future.

MISS AILEEN W. M. BRAUND'S RECITAL

On February' 19th at the Toronto College of

Music Miss Aileen W. M. Braund of Peter-

borough, Ont., presented a programme for her

graduation recital. This young lady has talent

and playe<l with clearness of phrasing and tech-

nique. Her programme included Sonata op.

27, No. 2 Beethoven; Chant d'amour, Stojowski;

Moto Perpetuo, McDowell; Two Larks, Les-

chetizky; Andante and Rondo Capriccioso,

Mendelssohn, Ballade op. 47, Chopin, and

Concerto in G minor, Mendelssohn. Mis^

Braund is a pupil of Mrs. W. Greenslade, a well-

known teacher in Peterborough. Miss Eileen

McGann who assisted in the programme dis-

played a soprano voice of good quality, Miss

Marion Porter, A.T. Coll. M., played the accom-

paniments with her accustomed ability.

At the annual meeting of the Bristol Musical

Club a Dr. Basil Harwood referred to the

curious habit of some English composers giving

foreign titles to their pieces. By foreign titles

he did not mean such ordinary names as Pastor-

ale, Scherzo, and such for these by common
usage have become a part of our everyday

musical language; but rather certain French
and German titles used when plain English
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GOURLAY PIANOS
IT is but fitting that (^OUrUy ptanOS, representing

** the highest type of Canadian piano-building,"

should be manufactured in Art Cases, designed and
decorated in the pure style of the different art periods
of the seventeenth, eighteenth and nineteenth centuries.

The " Old English " style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of

the world. >^^/^^^,<V>A/V"

GOURLAY, WINTER & LEEMING
188 YONGE STREET, TORONTO

would have done quite as well. "Such affec-

tation" said Dr. Harwood, "survives as a relic

of the wretched tradition that the foreign

musician's work must necessarily be better

than that of the Englishman."

CANADIAN ACADEMY OF MUSIC

The violin ensemble class conducted by Luigi

von Kunits gave a very fine programme at their

first of this season's concerts. The classical selec-

tions included Purcell's "Golden Sonata", a suite

by Antonio Veraccini and smaller excerpts by

Gluck, Handel, Corelli and Gossec. The players

under the inspiring guidance of Mr. von Kunits

gave a most enjoyable performance of the various

works. Good tonal quality, well marked rhythm

and youthful buoyancy were noticeable features.

The important piano parts were well played by

Miss Aglaia von Kunits. Miss Margeurite

Fleury, soprano, sang Micaela's song from

"Carmen" and other numbers, in which her

bright, .splendidly trained voice and artistic

perceptiveness showed to excellent advantage.

She was accompanied by her teacher, Signor

Morando.
Mr. Peter C. Kennedy and his pupil gave an

afternoon musicale. Mr. Kennedy made a few

instructive comments on the pieces performed,

which added greatly to the appreciation of the

music. The students who played were, Miss

Gretta Doherty, Miss Margery Martin, Miss

Marjorie Ball, Miss Isabel Qua and Miss Edith

Pengilley.

M. Francis de Bourguignon, the eminent

Belgian pianist, now on the staff of the Academy,

has been engaged by Madame Melba as solo

pianist for a short tour which she is making this

month in the West. M. de Bourguignon is

arranging some pupils' recitals for April.

HAMBOURG CONSERVATORY
The Hambourg Conservatory announces that

owing to Mr. Vigneti's resignation from the staff,

Mr. Jan Hambourg the eminent violinist has con-

sented to come to Toronto to takg charge of the

violin department in September. During his

stay in New York -he had the opportunity of

mingling and playing with some of the greatest

artists of the day, namely: with Ysaye, Thibaud,

Mischa Elman, Pablo Casals and others. One
of the joys of his sojourn in New York was the

opportunity of playing on the famous "Jupiter"

Strad, owned by J. S. Phipps, the New York
millionaire, who has been a personal friend of

Jan Hamburg from boyhood days: It will be

remembered that Mr. Hambourg was married to

Miss Isabelle McClung of Pittsburg. The
lady is well-known in social and literary

circles of Pittsburg and New York, being the

president of the Dante and other literary clubs

in her own city.

Miss Winnifred, the beautiful contralto of

the Hambourg Conservatory, is giving an invi-

tation recital, Mr. Boris Hambourg has kindly

consented to play her obligatos and a group of

solos. Particulars will be announced later.

H. RUTHVEN McDONALD

Concert Baritone

ReBidenoe, 284 Arenue Road Phone Hillcrert 217

A limited number of pupiU aooepted
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Mason & Risch Pianos

have many exclusive features — con-

structive ideas not found in any other

piano, features that assure you that the

instrument you buy to-day will give

service to ji-our children during their life-

time. A moderate pajment down will

place a beautiful piano, or player-piano

in your home.

'the home of the victrola'

every style-tveky price
fSr^ AND THOliSAfJDS OF RECORDS

^S FOR YOU TO SELECT FROM

230 Yonge Street Toronto

THE LOVE SPELL
Book of Four Songs.

Words by Helen Taylor.

Music by Easthope Martin

No. 1—Sweet Remembered Yesterday.

No. 2—The Spell of True Love.

No. 3—Harp of the Woodland.

No. 4—The Cup of Life.

For Low, Medium and High Voices.

New Songs for Soprano
Rainbow of Love—^Ai-thur Meale

Buttercups are Blowing—C. B. Yearsley

New Songs for Contralto
At the End of the Lane—Lois Barker

Only Thee—Harrj- Hague

New Sacred Song
Messiah Comes—H. E. J. Vernon

Anglo=Canadian Music Co.
144 Victoria Street ... Toronto
Sole Agents for Enjch & Sans, Edwin Ashdown. Limited,

Leonard & Co.. and other English houses.

Musical Canada
Founded in 1907

The leading and oldest

established musical mag-
azine in the Dominion.

Subscription— $1.00 a year.

On sale at principal music stores.

Forwarded to subscribers in Can-

ada, the United States and Eng-
land without extra charge for

postage.
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Alice Verlet, prima
donna soprano of

the Paris Opera
Company at the

Williams' Maester
Art Reproducing
Piano.

Talent Recognizes

Talent
The supreme recommendation is the

artist's voluntary approval of a musical

instrument.

Not only one but rnost of the great

pianists, vocalists, violinists, orchestras

and musical opera companies that visit

Canada unreservedly endorse the wonder-

ful depth, brilliancy and purity of tone so

generously provided in the

WILLIAMS (s^^^e) piano
The sincerity of their opinion is borne

out by their practice of using the Williams

for their concert tours and personal use.

Come in and hear this wonderful in-

strument—choice of the world's artist's.

You, too, will realize its musical worth.

'^^ WI LLIAMS ^^^^^

21 King Street E., HAMILTON 145 Yonge Street, TORONTO
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Toronto Conservatory of Music
A. S. VOGT, Mus. Doc, Musical Director

SIR EDMUND WALKER, C.V.O., LL.D., President

The IVIost Splendidly Equipped School of Music in the Dominion
Unrivalled facilities for the thorough training of professional and

non-professional students.

Send for Year Book, Local Centre Syllabus and Women's Residence Pamphlet.

CONSERVATORY SCHOOL OF EXPRESSION
SPECIAL CALENDAR F. H. KIRKPATRICK, Ph.D., Principal

Public Reading, Physical and Vocal Culture, Dramatic Art and Literature

STEINWAY

Style M. Mahogany, $1050, F.O.B. Toronto

If you concur in every argument for

the Steinway and hesitate at the price,

remember that it is the higher cost that
makes all Steinway attributes possible.

General Canadian Representatives:

The Nordheimer Pfcf Co. Ltd.

Head Office:

220-222 Yonge St. (cor. Albert), Toronto.

Branches and Agencies
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The Canadian Academy of Music
12 Spadina Road, Toronto Limited Phone College 1343

"The School with an artistic reputation"

The brilliant success of many Accademy students has demonstrated in

a convincing manner the very high standard of musical education which

may be attained in our own coimtry.

On the Academy Faculty are artists who are acknowledged by the most

exacting critics to rank among the foremost teachers in the musical pro-

fession.

INTERPRETIVE CLASS—Conducted by Francis de Bourguignon.

ORCHESTRAL AND ENSEMBLE CLASSES—Conducted by Luigi von Kunits.

ACCOMPANISTS' CLASS
SIGHT SINGING AND EAR TRAINING CLASSES

CHORAL AND OPERATIC CLASSES
DRAMATIC ART AND ELOCUTION CLASSES

YEAR BOOK MAILED ON REQUEST *

President Manafer Musical Director

Lieut. Col. A. E. Gooderham Alfred Bruce Peter C. Kennedy

The Hambourg Russian Conservatory of Music
Boris Hambourg, Mus. Director

King Edward Hotel,
My Dear Boris: Toronto, Jan. 16th, 1918.

I am more than happy to congratulate you on the fine work you and your family, as well as your
teachers, are doing for musical art in Canada. The hundreds of talented students who enjoy the
privilege of your artistic influence are fortunate indeed, as you surely know how to inculcate the
principles which go towards making artists. Your friend,

(Signed) MISCHA ELMAN.

Sherbourne and Wellesley Sts., Toronto, Can. Phone, N 2341

_
, _ , , pj,„„„ j Office. M. 636 Cable AddrMS

Complete Stock of t-nones
^ Rgsiug^cg HIU. »T»t " Enlim," Toronta

BELL PIANOS monevtoloan.

and PLAYER PIANOS ^J°l*t^J.\.!!!l}};^l,^
HARRY E. WIMPERLY Room 71a Temple BuUdingr, corner Bay and Richmond Street

420 New Ryrie Bldg. Cor. Yonge and Shuter TORONTO

myi jk /^/^ni?/^i^n -^^ Subscriptions, Commnnioations
IVl jPL V^ vi Iv Hi Vl vJ I\. ®*C'' sliould be sent direct to the Editor

(DONALD C.)

TEACHER OF SINGING OTTAWA SUBSCRIPTIONS

Stuifio*—8 and 9 Carlton Otambers Mb. L. W. HOWARD is OUT representative for

Telephone, Main 812 Residence, Junction ST6 ^^ Collection of subscription renewals.
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VIOLIN BO\A/S
A SPECIAL FEATURE of Messrs. Hart & Son's business is the manufacture of bows,

to which they have devoted their earnest attention, and it is generally admitted that they
have succeeded in producing a bow which combines the best qualities of the famous old
French makers.

No. 900—Violin Bow, mounted in SUver and Ebony
No. 902—
No.
No.
No.
No.
No.
No.

"
Tortoiaeshell

Gold and Ebony
"

Tortoiaeshell
" Ebony
"

Tortoiseshell

Viola Bows, same prices as Violin

Violoncello Bow, mounted in Silver and Ebony
<< « « (I

SheU
" Gold and Ebony

Shell

Ebony

S20.00
$36.00
$35.00
$55.00
$a5.00
$60.00
$80.00
$90.00

$20.00
$36.00
$35,00
$60.00
$60.00
$75.00
$80.00
$90.00

Lar^e collection of Bows by Toiirt«, Iiupot, Peocatte, Vuillaume, Dodd, Voizin, Lamy and others

HART & SON, 28 Wardour Street, London, W., Eng.

Canadian Representatives—R. S. Williams & Sons Co. Limited, 145 Yonge St., Toronto

An Entertaining Educational Book

Modern Masters

By DR. WILLIAM H. WATSON

Thirty-six biographies of modern

masters of art and music, with

whom the author was personally

acquainted.

Illustrated 250 Pages $1.00

" Dr. Watson has 240 comments, in

praise of his work, from as many
periodicals."

—

New York Musician.

11

Art School Publishing Co.

1041 East 47th Street - CHICAGO

AND ALL BOOKSELLERS

L. E. MOREL
Pipe Organ Tuner and Repairer

Specialty—Electric Organs

Over 25 years' experience. Church

Organs kept in order by yearly con-

tract. Very best references given.

Organ Biowers—Manufactured in

Toronto, for all sizes of pipe or reed

organs. 30 days' trial before pay-

ment. Absolutely Noiseless.

Write for Information

Firm Represented:

CASAVANT FRERES
St. Hyacinthe, - P. Que.

Rendenee, 8 Lauder Ave., Toronto Phone: June 2551

Office, 440 Spadina Avenue Phone: College 8621
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i'HOW A FAMOUS FRENCH SINGER DID HER
BIT"

By William Armstrong

The generally accepted idea that musicians

are too nervous to be actively courageous, has
been generously disproved in the present war.

In the early days of the conflict many wounded
were being hurried southward in France, in

terrible uncertainty as to how far Teutonic in-

^asion might spread, and in those days the
ancient town of Nimes was taking her share of

torn children to her torn heart.

For long years Mont Cavalier, towering above
the town, had looked down upon its peace, and
the pace of the great, valley stretching south-
ward under sunshine that ripened grapes in
many vineyards and turned the river Vistre to
gold. But when the fatal signal struck, all was
hanged in Nimes; no more men were left to

-troll on Sunday afternoons in the ruins of its

amphitheatre, nobly planned by Romans be-
fore the days of Christ, or to lounge in its shady
little boulevards stretching along the site of

what was once a line of Roman fortifications.

All had sprung to arms and hurried to the front.

Anc/ther tide of emigration was turning south-

ward—the wounded from battles then furiously

waging. By one of these slowly mo\Tng trains

came jNIadame Gabrielle Gills, the French so-

prano now \asiting America, whose whole ar-

tistic life up to then had been spent in charming
the Parisians. One little trunk packed hur-

riedly she had brought with her in her flight,

begun on that seventh of September when the

Germans had reached nearest to Paris. She
had pleaded to remain; for Uke all true Paris-

ians Paris meant to her the world, and to be
thrust from it meant to be thrust out from life

itself. But yoimg and beautiful, her family

knew that safety lay in that same flight which
she made so unwiUingly.

In the feverish days preceding, Madame
Gillis had worked for the Red Cross. Arriving

alone, a stranger in Nimes, she set out to find

what more herhands could do to help her countrj'.

She found it in a building once a quiet convent,

now a hospital housing agency. Twelve soldiers
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were given her to nurse, some of them wounded
desperatley. Two days in the week she began
her task at noon, two days at midnight; the two
remaining ones she faced the horrors of suffering

and death the whole night through. This was
no intermittent work, taken as caprice, but con-

stant and confining. Up to then Madame
Gills' occupation had been in the gentlest of all

arts; still, both nerves and courage were there

when demand came.

She told to none that she was a singer. As
she expressed it gently, "I felt ashamed to say

that I could do such a happy thing as sing with

so much unhappiness about me." Among the

maimed was one man, though, who broke down
her barrier of silence by awakening pity. He
had lost a leg; surgeons in dressing the stump,

caused him agony. Ljing there one day, clammy
with the sweat of suffering, he begged of Madame
Gills, "Sing to me, sing very slowly." Singing

an old cradle song to him softly, he presently

fell peacefully asleep. And so it went until,

after weeks of slow progress, he grew to be

wheeled into the sunshine, and begin life afresh.

After three months of this nerve-racking

routine, closing eyes in the last sleep, and re-

viving happiness in the hearts of convalescents,

there came to Madame Gills from Paris a letter

saying, "We need you here to sing to the soldiers.

Come back."

Doffing her nurse's garb, she obeyed the call.

Fifty-four times in the year following she sang

in great hospital wards filled with wounded
soldiers. The first time that she sang the Mar-

sellaise and viewed the maimed, bandaged, and

helpless, she cried through those same verses

that had inspired the heroes before her.

An incident of those days which she treasures

was a letter from an officer in which he wrote

the message of a convalescent returning to the

front. "Tell the lady who sang the Marsellaise,"

it said, "that by her singing she put sunshine

into my heart, and I am carrying it back with me
to the trenches."

Presently a request was sent by the command-
ing general of the Vosges, asking Madame Gills

to come there on that same singing mission.

From the railway terminus a government auto-

mobile took her to the front. In the field hos-

pital there she sang, and also in the Soldiers'

Theatre, where wounded were brought in and

laid on the floor to hear her. Asking permission

once to take up a collection for the suffering,

sixty francs were given, and one soldier, who
had just been paid the customary five cents to

spend on Sunday, opened wide his purse and

dropped each of those five cents into her ex-

tended hat, saying, "This is what I have to

spend for pleasure, and I could not spend it for

a greater pleasure than your singing."

After two years of Ms service, and when the
French Government decided to send some of the
best representative musicians to Ameiica, to

make France known the belter in her arts of

peace, Madame Gilh was among Ihcse chrsen.

She came here for three months, she has been
here for nine, and meeting with as hearty a
welcome as the coldiers gave her, she will stay

longer still.

THOMAS RIDLEY PRENTICE

By Dr. William H. Watson

Lord Salisbury and Frederic Myers were
interested in creating a more definite system in

musical education under the aupices of various

scientific societies in London. They were ap-
pointed to make personal inquiry and investi-

gation into certain unknown laws governing

the inspiration of art and music. As I repre-

sented the Paris Psychic Society, I went with
them to interview Mr. Prentice, at his home in

Beckenham.
This organist and composer was of a sensitive

nature and a visionary. His lecture, given in

Kensington Hall was reported in the press.

He stated that the spirit of genius was upon
him at birth and that he got all his orginal

ideas from the atmosphere, or invisible musical

sources. He never labored in creating any-
thing, and thought the good seed of inspired

music fell upon good ground. This fact, given

to the world by the director of Wimbledon and
Beckenham schools of music, a man holding

the medal and the Potter Exhibition prize,

caused people to demand further inquiry, which
fell upon two of the most scientific minds,

Salisbury and Myers.

By some occult means, he knew we were
coming that day. His reception hours were

noted upon the prospectus and we arrived at

the stated hbur without giving him notice.

This fact alone was an instance of mental

telepathy, another unknown law which proved

him to be an excellent "receiver." I thought

we might go no further in our inquiries, and
endeavor to establish this mental communication

upon a practicial basis, by concentrating our

abihties lipon tliat one phase of research.

He told us that he was born in a "haunted

house," Paslow Hall, Ongar, of a family whose

ancestors had s\iffered persecution during the

Reformation. Some were destroyed on Ty-
burn Hill as "witches." Some went to Salem,

America, and suffered the same fate. Others^
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again, were incarcerated in the dungeons of

tHe Normans, because they had developed
second sight, which frightened the weak-minded
but strong armed wariors of that time. When
people began to read the Old Testament, they
found a passage, attributed to Moses: "Thou
shah not suffer a witch to live," which played
havoc with the Prentice family, who were
musicians, poets, prophets and seers.

His storj^ appealed to our sjTnpathies. We
were overcome by the narration of these dreadful,

uncalled for, and insane persecutions, and never
thought we could be so honored in having
him as a brother and close friend. He was
sure the hereditary impulse gave him the musical
genius, which came from those who opened
his mental vision, to see and hear things in

dreams. In support of the Hall being haunted,
lud known as such in the neighborhood, he
.showed us letters from \-isitors to his parents,
declining invitations to the Hall, plainly stating
that they felt uncomfortable in the visionar\'

atmosphere, and must forego the pleasure of
hearing their splendid music.

Prentice was then known as the leading
organ teacher in London. When at Christ
Church, Lee Park, his large class made him
sick, and he was obliged to visit Folkstone, to
breathe the sea-air; but the ambitious music
pupils sprang up from everjn^-here, and were
."Satisfied to hear him play and promenade with
iiim on the beach. The hotels were filled with
students, so great was his attractive power.
He was professor of piano at Guildhall school

of music, and Blackheath Conservatory- . He
wrote a gavotte fantastic, elegies, piano music,

,

anthems, cantatas, part songs, and trios; also a
'>ook named, "The Musician, a Guide for Piano
rudents." He was known for his popular

concerts, and in recognition, was honored by
the patronage of the Iving and members of the
House of Lords, who gave him a collection
of valuable presents, making his home a place
of comfort and beauty. He received paintings
by Rosetti, Millais, Coro* and Daubigny, and
luch glass and silverware.

His concerts were held at Brixton, Hanover
luare Rooms, and Kensington Hall, every week,

given to elevate the tairte for music among those
who could not pay the higher price. He was
loved by the people, who regarded him as a
superior creature. They were right. He cer-
tainly was a master, who did not care for money,
and he was known to have distributed his earnings
among the poor of London, who will always
hold in loving remembrance the name of Prentice,
the musical doctor. The Christiwi Register
•speaks of such men of genius:

"There are men who possess, visibly and
indisputably possess, a genius superior to their

condition, a power of control which lifts them
above. We see in them something which

gives the word character immeasurable quality.

That it is which holds them above the world

we live in. Through this refined character,

they have connection with a heavenly life

while they are on earth. They live above the

world, though unseparated from it."

We concluded that genius is part of nature,

and that its manifestations have been crushed

out, in past centuries, by lack of scientific

knowledge. To-day we bring it back to earth

again, through such sensitive people as Prentice,

with a view to its cultivation in the schools, to

make better men and to create appreciation

for works given to us by these inspired men of

art and music.

"The world is getting down to reaUties and
by realities, we mean spiritual realities; for they
are the only real things."

—

Lutheran Survey.

Our musician received much inspiration at

Ramsgate. He could not produce music in

the London fog. He was moved by the varying

winds and the minds of people. Susceptible

to hypnotic suggestion, he was the centre of

many experiments at James Bums' receptions

at Southampton Row, under the presidency of

George Du Maurier, the author of "Trilby,"

and Lord Sahsburj'. In his case, thoughts
were things. A kind, sjinpathetic feeUng
thrown out, was received and felt by him,

under telepathic law. A concerted treatment
made him produce wonderful music. If we
entertained cold, apathetic and critical thoughts,

he ceased playing, his genius lea\'ing him in

"mental darkness," causing him physical pain,

which was seen upon his countenance, as it

changed from gladness to sadness. We could

"transfigure" him into an angel of light at

will.

The investigation and practice taught the
doctors to use it only upon people who were in

pain. Our musician allowed us to use his

changeable spirit for the benefit of mankind.
He told us how our thoughts created happiness
and joy, making him play like a master; and
how bad thoughts changed him into a morbid,
miserable creature; a soul full of sorrow and
trouble. He felt all the fine shades of human
impulse, from grief to ecstatic bhss. When in a
miserable state, he always remained the man
of charity. Xo outside influence could put
away his love of children. It only effected his

genius, not his character. The words of Cowper
pictures him:
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"Pure is his aim, and in his temper mild,

His wisdom seems the weakness of a child;

Suspicion lurks not in his loving breast;

The worst suggested, he believes the best;

He rather waives than will dispute his right

;

When injured, makes forgiveness his delight."

He seemed to be drawn to the ocean, out of

the turmoil of the city. We had a fellow feeling

in this, for it was part of my work to portray

the mighty waves upon canvas. As our students

painted from nature, he seemed to be happy,
as art was the song of his soul. With con-

tented smile, he recounted his experiences, to

willing listeners. He was in his element, like

the good, kind, gentle Dr. Jekyl. After we
returned to the hotel, it was observed .that he
fell into his dull state, not like the murderous
Mr. Hyde, but like a quiet retured misan-
thropic gentleman of the old school, wishing

to be alone, with his own depressed spirit, until

the bad inqubus was removed from his mind.
He could not understand why we were unable
to remove the depression from his being, the

same as we lifted disease from patients. He
Bailed it a horrid mark of Cain, a punishment
for a crime long forgotten, but still in the atmos-
phere of a sort of unlucky star, which had
marked him out for its victim, which caused
him to become a voluntary martyr to mental
science. Landon was troubled with the same
halluncination: '"It was my evil star above,

not my sweet lute, that wrought me ^vrong;

it was not song that taught me love, but it

was love that taught me song."

He. was right in asserting that music, along

with kind thinking, expels disease. Dr. Rush
has written that many doctors have laid down
the broad principle that all the ailments to

which mankind are subject could be removed
by music. But we proved the truth of this

only when music is played by a master, ruled

by a master mind and the concerted love of

nurses and dQctors. We wanted to remove al!

the diseases by music and mind, believing

psychic laws existed that could be discovered
and made more practickl. The cWmittee was
formed for that purpose, with excellent results.

"Call it sweet music. I have heard soft airs can
'

charm out senses and expel our cares."—Denham

MORE NOTABLE VIOLINS

Mrs. Dorothy A. Fieldgate, ne6 TKomas,
the talented young violin soloist of this city,

has just acquired for a sum exceeding $1,000 a
unique specimen of the work of Tomasco Eberle
of Naples. This well-known Italian master
works somewhat after the style of Nicolas

Gagliano. The fact that they resided in the
same Italian city may account for their similar

style of work. Yet, to the true connoisseur,

Tomasco Eberle has a characteristic style of

his own, and quite unmistakable from the

work of his brother-townsman. The wTiter

has seen a number of specimens of Eberle's

work, in all of which he has employed most
excellent wood. He was evidently in a better

financial position than the rest of his com-
patriots in Naples. It is curious to observe

how various centres of violin-making ran upon
different qualities of wood. In Venice the

handsomest wood was used, in Milan and
Naples the plainest. The commercial im-

portance of Venice would, of course, draw to it

the largest selection of wood, and thus permit

the second and third rate makers to use it,

and at the same rate, probably, as a less hand-
some material would cost in cities farther re-

moved.
In this most interesting specimen, which

was made, according to his original label, in

1784, he has employed wood of a most artistic

nature, the sides and scroll matching to per-

fection. The varnish is of a rich light amber-
brownish color, and is in a perfect state of per-

fection.

One may congratulate Mrs. Fieldgate in

owning undoubtedly the finest example of this

maker's work on this side of the Atlantic.

Miss Cullen of Woodstock, Ont., has just

acquired a very fine example of the work of

Nicolas-Augustin Chappuy, Paris, France. This

instrument was made during the latter half of

the eighteenth century, and is perhaps the

finest specimen of this maker's work this side

of the Atlantic. Like the Testore family,

Chappuy branded his instruments with his

name and crest below the button and also

used a most artistic label. This particular speci-

men is in a remarkable state of repair and is
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nicely covered with a rich orange-amber color

varnish. The \-iolin ^I. Habeneck used during

thirty-seven years when instructing his class

at the Conservator^', Paris, France, was made
by Chappuy and is preserved at that institution.

Mr. E. R. Parkhltrst, Toronto, has become

possessor of a fine specimen of the ^-iolins of

Johannes Marclii, an Itahan maker who carried

on business at Bologna between 1740 and 1795.

The Marchi viohns are scarce, and are rapidly

appreciating in value. Mr. Parkhurst's \-iolin,

which bears the label "Johannes Antonius

Marchi, fecit Bononia?, anno 1763," is well

preserved and has back and sides of beautiful

figured maple. The tone is exceptionally bril-

liant. The model is moderately high. Marchi

made many fine \'ioloncellos also of handsome
maple wood. The \'iolin in question is valued at

3700.

These instruments were obtained from the

R. S. Williams' collection. They make an

important addition to the list of fine \'iolins

held in Canada, published in Musical Caxada
last May.

Subscribers whose renewals are now
due or overdue will oblige the editor by
forwarding their subscriptions without
awaiting a formal notice.

Kepresented in Toronto and Hamilton by The
B. S. Williams & Sons Co., Limited; in Mon-
treal by Wm. Lee, Limited—Dealers from Coast
to Coast.

The Martin-Orme Piano Co., Limited
Factory, Head Office and Warerooms at Ottawa

MUSIC m OTTAWA

Ottawa, March 28th—Isolde Menges, the

famous English \-iolinist, will come to Ottawa

for one appearante in the Russell Theatre,

April 17th. Miss Menges was heard here a

year ago in two recitals, when she made many
friends and her forthcoming recital under the

auspices of the War Fund for Madeline de

Verchers Chapter Daughters of the Empire,

promises to be a great success. As on her

previous visit Miss Menges will have the valuable

assistance of Miss Eileen Beattie at the piano.

We are again indebted to Mr..MacDonald for

this \isit.

Under the conductorship of Mr. CjtII J. L.

Rickwood, the Ottawa Festival Chorus, Ottawa's

latest choral organization, will give a popular

sacred concert at the Dominion theatre, on

Easter Sunday evening, March 31st. The
chorus will sing numbers from Handel's "Judas

Maccabeus," Woodward's '"Crossing the Bar,"

and the "Hallelujah" chorus from "The Mes-
siah." They will be assisted by Madame
Anna Wolfe Margosches, mezzo-soprano. Miss

Helen Langdon, "cellist, and the Apollo !Male

Quartette.

At the evening service on Easter Sunday,

the choir of Knox Church will render a sacred

cantata, entitled "The PascWl Victim," by
Matthews. This devotional and dramatic work
will be heard for the first time in Ottawa on
this occasion, and it is safe to say that the

choir will amply sustain the splendid reputation

they have for good singing.. Mr. CjtII J. L.

Rickwood has succeeded in gathering about

him a number of vocal enthusiasts, whose aim
is to interpret sacred music in the spirit in

which it is written, and the result is becoming

more apparent all the time.

Tl^e two March concerts of the Morning
Music Club have been of more than usual

interest. The programme for that of the 7th

was under the direction of Mrs. C. P. Cruicksliank

and was : (a) Priere, (b) Chanson Canadien,

Donald Heins, Mr. Heins, ^Irs. Heins, Miss

Bonar, Miss Helen Langdon, and Dr. Gibson;

Sonata in C minor, opus 45, for piano and
\-iolin, Grieg, Dr. Gibson and Mr. Heins; Songs,

"The Star," James Rogers, "Good Morning,

Brother Sunshine," Liza Lehmann, Miss Lena
Marceau; Quintette in E flat, opus 44, for piano

and strings, Schumann, Dr. Gibson, Mr. Heins,

Mrs. Heins, Miss MoUie Bonar, and Miss Helen
Langdon.

The second was given March 21st, and was
of unusual interest as Miss Penelope Davies of

Xew York and well known to Ottawa audiences,
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was presenting a group of songs. The program-
me which was mainly vocal also included Mrs.
A. H. C. Proctor of Toronto, and Mr. Cecil

Bethune always a favorite here. Miss Davies
whose voice is full of clear mellow tones in-

cluded in her group that wonderful song of

Bryceson Treharne's "A Song of France,"
which roused so much enthusiasm at her de-

lightful concert in the Chateau Laurier the

week before when the composer was here to

accompany her. The deep meaning and spirit

of France is caught and interpreted in a most
soulful manner. Mrs. Jenkins who was at the

piano deserves special praise for her mastery
of the difficult accompaniment of this song.

Mrs. Proctor presented two groups of songs

and sang with great sympathy and expression

amongst other numbers "Rachmaninoff's "The
Soldiers Bride," and "I came with a Rose" by
La Forge. Mr. Bethune's choice of songs was,

as always, artistic and his singing of Schubert's

"Faith in Spring" and two numbers by Henschel

were equally so. Miss Constance Dale Harris,

a daughter of Mrs. Dale Harris, president of

the Club, gave two piano groups,—two Liszt

numbers and an arrangement of the "Waldleben"

from "Siegfried" by Brassain. The next concert,

will be given April 4th, under the direction of

Mrs. A. Cartwright.

During the Lenten season on Sunday evenings

the choir of St. Andrew's Church under the

direction of J. Edgar Birch has been given

J. H. Maunders Lenten Music.

The second concert of the Ottawa Symphony
Concert which was to have been given March
28th, has been postponed to a later date owing

to the delay of receiving some of the music

and the date falling on Maunday Thursday.

The soloist at the next concert will be Miss

Ethel Hungerford of Toronto, soprano. Miss

Hungerford has many friends here who have had

the pleasure of hearing her while guest of Mr.

and Mrs. A. G. Parker of the Bank of Montreal,

and her appearance with the orchestra is an-

ticipated with much pleasure.

Horace Wilson, A.R.C.O., has been appointed

organist of St. John's Church succeeding Mr.

Lawrence Moss. Coming here some two years

ago Mr. Wilson hecame organist and choir-

master of the First Congregational Church

where he has done splendid work, organizing a

choir, which has, under his direction, given

an excellent account of itself. Mr. Wilson has

also been organist at the Regent Theatre where

he has made the music a verj' prominent and

popular feature. The organ of St. John's

Church has been recently brought up to date.
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Vinning's "Song of the Passion" was given

by the choir of Christ Church Cathedral on

Sunday evening, March 24th, under the direction

of Mr. Arthur Dorey. The soloists were Mr.

C. Hickman, tenor; Mr. Howard Olmstead,

baritone. The choir was heard to splendid

advantage in this beautiful work reflecting great

credit upon Mr. Dorey whose organ numbers

added much to the pleasure of the recital.

J. W. Bearder, F.R.C.O., organist of All

Saints' Church, will give two organ recitals in

St. Luke's Cathedral, April 4th, opening a new
organ recently installed by the Casavant

Organ Builders of St. Hyacinthe.

On Sunday evening, March 17th, the choir of

All Saints' Church under the direction of J. W.
Bearder, F.R.C.O., sang Maunder's ''Olivet to

Calvary," and on Sunday evening, March 24th,

Stainer's "Crucifixion." The soloists were Miss

Parkinson, soprano; Mr. H. Hand, tenor; Mr.

Cecil Bethune, baritone; Mr. E. Hawken, bass.

Both were given ideal interpretations.

L. W. H.

HAMILTON NOTES

Hamilton', March 29th—On Saturday after-

noon, March 2nd, "W. H. Hewlett, organist of

Centenary Methodist Church, gave an attractive

twihght organ recital. All the numbers were

well chosen, and were thoroughly enjoyed by
the audience.

On Tuesday evening, March 19th, the choir

of Knox Presbyterian Church gave its annual

choir concert before an audience that filled

the church to capacity. The choir of 140

voices, under the able leadership of Mr. Harrj^

J. Allen, gave a good account of itself in

various numbers. Assisting the choir were Mrs.

Lenore James-Kennedy, soprano, of Toronto, and
Archibald C. Jackson of Detroit, Mich. Both
artists were enthusiastically received, their

work adding greatly to the success of the coneiert.

On Thursady evening, March 21st, the

chdir of First Methodist Church, under the

leadership of G. Roy Fenwick, gave its annual

choir ccfricert. before a larged sized and very

appreciative audience. The choir sang Ran-
deggers "Praise Ye the Lord," Coleridge Taylor's

"By the Waters of Babylon," Sullivan's "Who
is like untb Thee," and several other numbers
of a lighter vein in a manner that showed the
choir to advantage and reflected great credit on
its leader. Assisting the choir was Isolde Me'nges,

the eminent \'iolinist, whose placing filled the
audience with keen delight. The work of this

artist needs no comment; to hear her is always

a rare treat. Her accoinpanist, Miss Eileen

Beaty, gave splendid support to Miss Menges

as accompanist, as did Mr. Harry J. Moss,

the accompanist to the choir, who is also the

pianist of the church.

On Tuesday evening, March 19th, a com-

petitive recital was held at the Conser\'atorj'

of Music. It was a highly successful affair

from all standpoints. Diplomas were awarded

the students who were successful in securing

the highest marks in recent examinations. All

the students who played and sang reflected

great credit on their various teachers and the

recital was one of the most successful of its

kind.

All the church choirs are busy preparing

Easter music. During the past week, a number

of choirs rendered Stainer's lovely cantata,

"The Crucifixion."
^

On Thursday evening, March 7th, the recital

hall of the Conservator}' was thronged, the

occasion being a piano recital given by two

advanced artist pupils of Miss XeUie ^I. Hamm,
Mus. Bac, F.T.C.M. The pupils, Miss Elsa

Hackbush and Miss Edith Widdup played, an

exacting programme with astonishing ease,

and reflected great credit on their teacher.

The young ladies revealed a sure, sound tech-

nique and interpretative ability to a marked

degree. Miss Hamm is to be congratulated on

the very clever work of these pupils who have a

future before them. Assisting them were the

Misses Pearl Cairnes, Daisy Somer\-ille, Aileen

Jar\-is and Marjorie Taylor, vocal pupils of

Bruce A. Carey, whose songs were well received.

GlOVANI

MUSIC IN GUELPH

The opera house in Guelph held a capacitj'

audience on the occasion of the big I.O.F.

concert. Of the Toronto artists appearing,

the Herald says: "Too much cannot be said

of the merits of the entertainment : Donald C.

McGregor, who has ever enjoyed a splendid

reputation as a barritone, was there in ail his

old time form and was repeatedh' encored.

Miss Marjorie Wilson and Miss Lila Crane,

pupils of Mr. McGregor, were worthy pupils

of a worthy master and during the evening

they were repeatedly encored."

Mr. MacGregor is singing exceedingly well

tliis season, as is his custom, his pupUs are en-

joying splendid popularity on the concert plat-

form.
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TORONTO MALE CHORUS CONCERT
The Toronto Male Chorus, Ernest R. Bowles

conductor, gave their annual concert on March
12th at Massey Hall to an audience that nearly

filled the auditorium. The one hundred and
eighty members of the chorus gave a most
praiseworthy performance, singing an attractive

selection with sonorous tone- and excellent vim
in the brisk numbers, and with good shading
in the more expressive ones. A specially fine

effect was made in MacDowell's "Crusaders,"

and Saint-Saens' "Salterello." Alfred Wooler's
"Cavalry Song" was an achievement in vivid

descriptive appeal. The assisting soloists were
Mme. Van der Veer, contralto, and Miss Grace
Kearns, soprano, Xew York artists of repute,

who pleased the audience greatly. Mr. Bowles
directed the chorus with conspicuous judgment,
and was presented by Hon. W. D. MacPherson,
on behalf of the choir, with a handsome baton
as a mark of appreciation of his work.
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TORONTO SYMPHONY ORCHESTRA

THEli Toronto Symphony Orchestra gave
their third concert of the season on March 7th
before a large and enthusiastic audience in

Massey Hall. Mr. Welsman and his players

oflered an admirable programme of music that
in no sense could be called heavy, but was of

excellent quality. Mozart's beautiful symphony
in G minor was the large work of the evening,

and was given a refined performance. The
tuneful overture to "Mignon," and Saint-

Saens' "Danse Macabre" were very effectively

rendered, the Saint-Saens music creating the
more interest on account of its weird and de-

scriptive character. The orchestra won praise

from all quarters for their admirable work.

The soloist was Mr. Arthur Middleton, a

basso of distinguished quahties of voice and
style. He won great triumphs in the Rossini

"Largo al Factotum," and Thomas' "Tambour
Major." He also gave expressive renderings of

"Danny Deever" and Tours' "Mother o' Mine."
The fourth concert was announced for April

4th.

ISOLDE MENGES' RECITAL

The accomphshed English violinist, Isolde

Menges, made her second concert appearance
in Toronto on March 14th at Massey Hall,

the occasion being for the benefit of the Na\'y
League. Miss Mengies aroused her excep-

tionallj^ large audience to enthusiasm by her
briUiant technique, and the beauty of her tone.

Her two ex-tended numbers were the Max
Bruch concerto in G minor and the Saint-

Saens "Introduction and Rondo Capriccioso."

The Adagio of the concerto, the best of the

three movements, was most expressively ren-

dered and with fine sustained singing tone.

Among short numbers specially worthy of

mention were the Bach Air for the G string,

and Medtner's Nocturne in C minor.

'^ '^<

CHURCH CHOIR CONCERT

Attractive Programme in Westminster
Presbyterian Church

Westminster Presbj'^terian Church Choir,

gave a verj^ successful concert February 27th,

in aid of the Red C^oss work of the Ladies'

Society. The organist and conductor, Mr.
David Dick Slater, put forward a very attractive

programme arranged with much judgment in

relation to the strength of his choir, which
numbered about twenty-five voices. A good
illustration of the singing of the choir was
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offered in their first group of immbers, which

consisted of Sxillivan's eminently vocal "'Saviour,

Thy Children Keep,"' and Oakeley's "Evening

and Morning." In these they sang with very-

smooth quality of tone and "with nicely graded

shading. In later secular numbers they showed

versatility of style and created a decidedly

favorable impression. Mr. Slater contributed

several organ solos, which included the Rach-

maninoff Prelude in C sharp minor, Mansfield's

overture Xo. 4 and Guilmant's "Priere and Ber-

ceuse," which were played with technical skill

and musicianly taste. ^liss Maude Lehmann,
Jolin Burnett Bailey, Mrs. Cameron Tye, W. R.

Edwards won successes in vocal solos, and

entertaining recitations were given by Margaret

Robertson.

HEIFETZ, A VIOLIN GENIUS

Jascily Heifet?, the seventeen 3-ear old

violinist, made his first appearance in Tonronto

at Massey Hall on March 4th before a capacity

audience of representative music lovers. He
won a tremendous triumph, causing his hearers

to marvel at his ' phenomenal technique and
his. sonority and breadth of tone. One came
to the conclusion that there is nothing in the

whole range of music for the ^^olin that he

could not play with ease. His \'irtu6sity was
shown in such pieces as the Wieniawski Concerto
and Sarasate's ''Ziguenerweisen." He appeared

to be master of ever\' conceivable style of

bowing, and also to have remarkable faciUty

in the productioli of harmonics both natural

and artificial, and single and double. In the

Handel Sonata Xo. 2, he played with classic

dignity and repose and much nobiUty of tone.

Transcriptions of Schubert's "Ave Maria,"
Beethoven's Turkish March and "Chorus of

Denishes" and Chopin's Xocturne in E minor
were wonder compeUing revelations of his

art. The audience were roused to enthusiasm
and recalled him again and again after even,'

number.
In demeanour Heifetz is singularly unassuming

and his performance is exceptionally free from
mannerisms or affectation. He makes no move-
ments of the body, but stands still like a Joachim.

Heifetz was bom in Russia, and received his

training on the violin from that world-famed
maestro, Auer.

OVERSEAS CLUB CONCERT
The Overseas Club provided a pleasant

evening at the Foresters' Hall, February 28th,
for soldiers and their friends in the shape of a
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concert, to which Miss Dorothy Wade, violinist;

Mr. Arthur BUght, soloist; Miss Agnes Anderson,
pianist, and Mr. Charles Conway, dramatic
artist and impersonator, contributed of their

best and provided a very delightful programme.
Mr. Blight has few peers as a soldiers' man on
the platform, and Mr. Charles Conway, in his

clever impersonations of such Dickens' charac-
ters as "Uriah Heap," "Sidney Carton," the

love-sick youth of "Dombey" and the old

grandfather of "Little Nell," won the great

good-will of his audience. Mr. R. E. Kings-
ford made a statement of the work that had
been done by the Toronto Branch of the Over-
seas Club, and paid tribute to Mr. Fane Sewell,

the founder of the branch, and its present

president. He said that the Prisoners of War
Bread Fund had saved the lives of hundreds
of brave soldiers who would otherwise have
starved to death. Opening with a first monthly
subscription of $45, the last month had yielded

$4,100, and the monthly subscriptions to the
fund for some time had been steadilv over

$4,000.

AURORA CHORAL SOCIETY

On Tuesday evening March 12th, the Aur-
ora Choral Society gave their fourth annual
concert in Mechanics' Hall, Aurora, and was
received with gratifying demonstraticiis of ap-

preciation bj"- a capacity audience. The con-

ductor, Mr. H. M. Fletcher of Toronto, is

deserving of great credit for the prominent
position he has succeeded in placing this choir,

by deni, of ^ arseverance and un jring energy.

The chor^i'^ ^\\e a programme Avhich repre-

sented a .y of schools of music, and s&ng
throug'

p p « th a good musical tone, and well-

defin'^ entiation between the loud and soft

eff Handel's short oratorio, "Zadok

a^ A- f
^^>" the choir sang with virile breadth

studio *- ' T . , 1 , , ,

tone power. Later they rendered the
^lussian motette, "Bless the Lord, O, My Soul,"

and Purcell's "In These Delightful Pleasant
Groves," with fine contrast of nuances, the
pianissimo and crescendo effects being both de-
licate and well sustained. The other choral
numbers were selections from Gounod's "Gallia,"
in which the soprano solo was sung by Miss
Stella Donner with impressive volume of tone.

"The Land of the Leal,'^ a very beautiful num-
ber for women's voices, "The Star Spangled
Banner," "The Violet and the Bee," by Cal-
dicott, with its peculiar hissing sounds, were
greatly enjoyed. The assisting artists were
Miss Eileen Ferguson, the brilUant viohnist;

Miss Pearl Steinhoff, cntralto; Miss Bernice

Donner, contralto; and Miss Donner, soprano,
each one of whom had to respond to numerous
encodes. The concert is to be repeated early

this month.

HAMBOURG CONCERT SOCIETY
The Hambourg Concert Society have closed

their season after giving a series of concerts

of splendid educational value. On February
26th they gave a benefit for the Red Cross
Society, the feature of the concert being a
number of piano solos by Austin Conradi, who
won a special triumph by his artistic rendering

of the "Keltic" Sonata" of MacDowell. The
concerted number was Mozart's trio in G
major for piano, violin and 'cello which was
given an illuminative interpretation.

The closing concert was given on March 19th.

Owing to sudden indisposition Mr. Boris Ham-
bourg was unable to appear, and the programme
was contributed by the Canadian Trio con-

sisting of Ruth Thom, J. R. Hallman and John
Detwiler, who sang operatic and other selections

in excellent style. Mr. Conradi played several

piano solos with his accustomed finish.

WINIFRED PARKER RECITAL
A MOST successful recital was given by

Miss Winifred Parker, contralto, in aid of the

Orthopedic Hospital, March 5th, at the Fores-

ters' Hall. A large and enthusiastic audience

warmly greeted the soloist. She showed a

beautiful cantabile style in the Arias, from

"Sapho" by Guonod, and "Semiramide" and
songs by Handel and others, and once more
demonstrated the mellowness of her timbre

in the smaller numbers by Fisher and others.

She was delightfully seconded by the rare art

of Boris Hambourg's 'cello playing. Signori

Quiatal did good work at the harp. Needless

to saj^ she was perfectly accompanied by her

distinguished master, Signor Carboni.

MISS PORTER'S PUPILS

On Monday evening March 18th, at the

Toronto College of Music, Pembroke Street, a

large audience enjoyed an interesting pro-

gramme of pianoforte selections presented by
pupils of Marion Porter, A.T.CoU.M. Miss

Porter's excellent work as a teacher was suc-

cessfully demonstrated in the performance of

the following students: Leonard Williams, Het-

ty Tubb, Mildred Blakeslee, Lea Jacobs, Marie

Peonard, Hazel Ruttiere, Eva James, Mina
Bryce, Mary MacLaren, Mary Jacobs, Gladys

Day, Winnifred Filmore, Elsie Rice, Clara
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Fenwick. The singing of Miss Ida Cudmore,

who assisted in the programme, created much
favorable comment. Miss Cudmore is a pupil

of Mrs. L. P. Marshall.

KINDERGARTEN CLASSES

Miss Hulda Westmax, Kindergarten Di-

rectress at the Toronto College of Music, again

demonstrated the success of her method of

imparting musical knowledge to children when

her pupils were heard in recital on Saturday

afternoon, March 23rd. The Kindergarten

classes were assisted by Miss Gladys Peacock,

pupil of T. C. Jeffers, Mus. Bac, who con-

tributed two brilliant piano solos and by piano,

vocal and kaolin pupils of th^ College. Follow-

ing are the names of the students who par-

ticipated in the entertainment: Betty Elliott,

Nora Pennycook, PhyUis HajTvard, Luther

Budd, Libbie Thomas, Eric Hamilton, Lillian

Smith, Christina Booth, Molly Hamilton, Jean

Ray, Hetty Tubb, Robert ]\Iiller, Grace Howard,

Ethel Wyatt, Thelma ^laddick, Solly Miller,

Verne McXichol, Molly McCausland, Ellen

Craig, Isabel Brown, Victoria Torrington,

Dorothy Hayward, and Gladys Readman.

EDITH MAY YATES' RECITAL

The refined and skilful young pianist, Edith

May Yates, from the studio of W. 0. Forsj'th,

assisted by Mr. Frank Blachford, gave a very

successful and interesting recital in the Mar-
garet Eaton Hall on March 8th, when a ca-

pacity audience filled the auditorium. Miss

Yates gave a verj^ fine programme of Mac-
Dowell's "Tragica Sonata," and was enthusi-

astically cheered for her beautiful plaj-ing of

two groups of solos. She and Mr. Blachford

appeared together in a suite for piano and

vioUn by Schutt, and Mr. Blachford played

several violin solos in an artistic manner. Miss

Yates received many beautiful bouquets of

flowers. Mrs. Healey Wilan was the accom-

panist.

TORONTO CONSERVATORY OF MUSIC

The artistic progress of the Toronto Con-
servatory of Music during the present season has

been in keeping with the position which has been

attained by this institution as an educational

factor of greatest importance in the musical

life of Canada.
Of special interest have been the Fortnightly

Recitals by advanced pupils of the institution,

in which programmes of outstanding merit

have served to reveal the general character of

its work. Of almast equal importance have

been the periodical Rehearsal Recitals from

which performers for the Fortnightly Re-

hearsals are selected. In the Intermediate,

Jnior, and Preparatory Grades regularly weekly

recitals are being given with marked success.

On Wednesday evening, March 6th, a Public

Recital by Graduate and Undergraduate Stu-

dents was given in Massey Hall, which was

filled by a representative audience of music

lovers. The programme was as follows: (a)

Mendelssohn, Etude in B flat Minor, op. 104,

and (b) Rachmaninoff, Prelude in G Minor,

op. 23, Xo. 0, Miss Edith Turnbull, pupil of

^Ir. Viggo Kihl; Verdi, "Ah! fors e lui" (Travi-

ata), Miss Marguerite C. Homuth, L.T.C.M.,

pupil of Mr. Da\ad Dick Slater; Sarasate,

Spanish Dances, Mr. Harr\' Adaskin, pupil of

Mrs. Bertha D. Adamson; Verdi, '"0 Don
Fatale" (Don Carlo), Miss Irene Sjonons,

pupil of Mr. M. M. Stevenson; (a) Meyerbeer,

"O Paradisio" (L'.\fricaine), and (b) Mas-

cagni, "Drinking Song" (Cavalleria Rusticana),

Mr. Josef Shhsky, pupil of Mr. Dalton Baker;

Liszt, Concerto in E flat, iVIiss Jean CUnton,

pupil of Mr. Paul Wells, with orchestral ac-

companiment on a second piano, by Mr. Wells;

(a) Chaminade, "Sur la Plage," (b) Grieg,

"To a violet," and (c) Old French, "La Char-

mante Marguerite," Mrs. May Wilkinson Mun-
ro, pupil of Dr. Albert Ham; (a) Ries, "Adagio,

"^

and (b) Pugnani-Kreisler, Praeludium and Al-

legro, Miss Kate Menendez, pupil of Mr.

Frank E. Blachford; (a) Puccini, "Vissi d'Arte,

vissi d'Amore" and (b) Gounod, "'Waltz Song"

(Romeo and Juliet), Mrs. Denison D. Dana,

pupil of Miss H. Ethel Shepherd; Greig, Con-

certo in A Minor, op. 16, Adagio; Allegro Mod-
erato Molto e iVIarcato, Miss Helen Cameron,

pupil of Mr. Ernest Seitz, with orchestral part,

on a second piano, by Mr. Seitz.

The annual concert of the Conservatory

Orchestra, under the baton of Mr. Blachford,

proved an unusually successful event. Amongst
the programme munbers were included Mozart's

Magic Flute Overture, Schubert's Unfinished

S\Tnphony, Grainger's Irish Tune, air Mock
Morris, Bizet's adagietto from Suit* L'Ar-

lesienne, and other works. The soloists were

Miss Kate Menendez and Miss Esther Cassels.

In the continued increase in its registration,

the Conservatory continues to reveal the great
* confidence which is being felt in the institution

by the music loving people of the city and
country. The splendid equipment of the in-

stitution, its fine group of artist teachers and its

general facilities for work of the highest order

have won for the Conservatorv an enviable
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reputation and have done much to attract at-

tention to Toronto as an important centre of

musical culture.

The mid-winter examinations of the Con-
servatory again witiiessed a marked advance
in the number of candidates over any previous
mid-winter period.

Mr. Paul Wells, of the piano faculty, will

represent the Coflservatory in the mid-summer
local examinations in our North-West.

PERSONALIA

Kitty Arthur, the well-known English
entertainer and singer, recently come to our
shores, has been giving much pleasure lately

and devoting a large part of her time to re-

turned and wounded soldiers. Miss Arthur
is known in private life as Mrs. Arthur E.
Semple, the wife of the eminent flautist.

Mr. Howard Russell, baritone, winner of the
Earl Grey Gold Medal, has been appointed
choir director and soloist of Avenue Road
Presbyterian Church.

At a recital given by Miss Shephferd at the
Toroiito Conservatory of Music, March 25th,

assistance in the programme was given by Mr.
and Mrs. Arthur Semple, and was very much
appreciated. Mrs. Arthur E. Semple's numbers
comprised the florid aria "Sweet Bird" from
Handel's "II Penseroso," and the well-known
polonaise from the opera of "Mignon," in both
of which she displayed remarkable qualities

of brilliance and flexibility, which roused the
audience to enthusiasm, and won a well-de-

served ovation and numerous recalls. The
flute obbligato to the Handel number was played
in masterly style by Mr. Arthur Semple, Mus.
Bac, whose artistic attainments are famiUar to

Toronto concert goers.

THE APPRECIATION OF MUSIC
"Short Studies of Great Masterpieces,"

Volume III, by Daniel Gregory Mason. New
York; the H. W. Gray Co.

Daniel Gregory Mason's tliird volume of his

series, "The Appreciation of Music," has just

been issued from the press of the H. W. Gray Co.
of New York. This book is specially instructive

and entertaining. It is devoted to a critical

consideration of representative compositions
of Vincent D'Indy, Elgar, Bralims, Rimsky,
Korsakoff, Cesar Franck, Richard Strauss,

Tschaikovski, Bizet, Saint-Saens, Dvorak, and
Villiers Stanford. One may particularly recom-
mend the articles on Dvorak's "New World"
Symphony, the Tschaikovski "Pathetic," Strauss'

"Don Juan," and Stanford's "Irish Symphony,"
as being most useful in suggestion and informa-
tion to the concert goer.

CANADIAN ACADEMY OF MUSIC

A VOCAL recital by Alma Barnes, pupil of

Mrs. E. Varty-Roberts, attracted a very large

audience. Miss Barnes is a soprano with a

brilUant voice, excellent tone quality and
wide range, which has been diUgently and well

trained. Added to that she has a tempera-
ment and a pleasing platform deportment,

which should be of material assistance to her

in her artistic career. She sang three groups

of songs including "The Lass with the Delicate

Air," Arne; "The Swallows," Cowen; "I Love
Thee," Grieg; Serenade, Strass; Jewel Song,

Gounod; "One Fine Day," Puccini; "The Cry
of Rachel," Salter. Altogether her initial

recital was a distinct success and her artistic

development promises much. Piano solos by
Margery Martin, pupil of Peter C. Kennedy,
added very considerably to the pleasure of the

recital. Her numbers included Valse A flat,

op. 42; Nocturne F sharp minor; and Scherzo

B flat minor, Chopin; Danse Negre, Cyril

Scott; "Hungarian" by MacDowell. These

pieces were rendered with great brilliancy and
poetic charm.

A piano ensemble recital was given by pupils

of W. F. Pickard. The programme, which

included quartette arrangements for two pianos

of the "Ride of the Valkyries," Wagner; Nor-
wegian Bridal Procession, Grieg; Peer Gynt
Suite, Greig; Second Rhapsodic, Liszt, and
other smaller numbers offered opportunity for

technical and interpretive ability on the part

of the performers worthy of high praise. A
very good performance of Mendelssohn's E flat

major concerto was given by Evelyn Walker,

the orchestral accompaniment played by Vera
Gilmore being equally satisfactory. A reading

by Dorothy McQuillan and songs by Dorothy
Douglas gave much pleasure. The other stu-

dents participating were: the Misses F.

Douglas, Speller, T. Stewart, M. Feton, Edith

Smith, I. Cranston, E. Terry, M. McCaffrey,

and Master Rex. Mowry.

The school authorities for the State of New
Hampshire have recorded thair approval of a

plan for accrediting competent private in-

struction in music as a part of the regular high

school work and counting as such towards

graduation.
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DEATH OF CLAUDE DEBUSSY

The death was announced late last month
of Claude Achille Debussy, the most unique

figure in the field of musical creation that

France has produced. A sufferer from an

incurable disease, he died in his fifty sixth year.

For nearly a decade he had ceased his music

labors. He introduced quite a new mode of

expression in music, and which though imitated

had not been developed by his disciples.

Debussy may be said to have originated new
effects in music, principally in the direction

of mystic impressionism. He created novel,

delicate effects, wdth a range of subdued color,

and introduced unusual harmonic progressions

founded upon the whole tone scale. His

music is undramatic, inasmu'ch as it avoids

the massing of tone power, strong contrasts,

and climaxes. To the average music lover,

he is lacking in definition and form in his melody,

and his ideas seem elusive. Paderewski WTote

of him as follows: "Debussy, a man of great

skill in harmony and orchestration, but he

writes music, not for its own sake, but as a hand-
maid to something that is not music. Now,
music is not a handmaid, a slave; it should not

be made subordinate to poetrj', a mere decora-

tion—it should have its ot;\ti meaning, its own
'raison d'etre.' Not long ago I heard his 'Peleas

and Melisande' in Paris. It is ingenious; it

has many beautiful effects, but from beginhing

to end it is subdued, soft monotonous, every-

thing subordinated to the text, nothing is

musically salient—pages and pages without a
common chord and \nthout rhythmic \agor

—

never a manly accent." Debussy has, on the

other hand, a small circle of ardent admirers
who confess to being hypnotized by the sug-

gestive power of his music.

Debussy first attracted attention in 1884,

when he won the Prix de Rome with "L'Enfant
Prodigue," which was colisidered a unique ef-

fort for a student. His principal works are

"L'Apres Midi du-Faun," for a small orchestra,

composed in 1892, and his opera "Peleas and
MeUsande," produced in 1902. He has written
the music for a number of songs, some of which
are acclaimed as very beautiful. The critic

of the New York Tribune says that the spirit

of liis works is alien to the vast majority of men
and wo^en, and that he had dedicated himself
to the expression of the subconscious, to the
evocation of those whisperings of the spirit

wliich are rarely recognized by men of action.
All his life he had worshipped, in the shrine
of revery, a beauty which shuniied the harsh
light of fact."

The critic of the New York Tribune adds:

—

"He has passed beyond in the midst of a

turmoil which must cruelly have aflBicted his

soul. The hammer of Thor he detested. Never

was there a spirit less warlike, less tuned to

brutality'. It was not for him to write a new
"Marseillaise." No one had loved France

more tenderly than he, but it was not the

France of Napoleon or of the Revolution.

All his life he had worshipped, in the shrine of

rever>', a beauty which shunned the harsh

light of fact. In the future stronger spirits

will traverse the ways he opened to an art.

more radiant and universal."

VIOLIN VIRTUOSO LOSES $25,000

STRADIVARIUS

David Hochstein, \'iolin virtuoso and a

sergeant in the headtjuarters company of the

U.S. 306 Infantrj', is at his home in Rochester

mourning the destruction of his Stradivarius

violin, valued at $25,000, which was smashed
to bits in an automobile accident at Mineola
returning from Camp Upton.

Hochstein was stunned when he saw the

instrument broken. He closed the case on
the fragments, and took the first train to New
York on his way to Rochester, where he will

leave the broken instrument.

The violin was valued by Hochstein at

$25,000, and he carried $10,000 insurance on
it. It is believed that if he goes to France he
may arrange for the purchase in Europe of a

Stradivarius for the amount which the in-

surance company will give him. Hochstein

used his violin for the last time during a recital

by Miss ]Margaret Wilson, daughter of the

President in the Y.M.C.A. Auditorivun at

Camp Upton.

BETHLEHEM BACH CHOIR

Dr. J. Fred Wolle, conductor of the Bethle-
hem Bach Choir, has announced the programme
for the 1918 Bach Festival to be held at Lehigh
University on Friday and Saturday, May 24th
and 25th. At the Friday sessions, at 4 p.m.
and 8 p.m., eight compositions of Bach will be
sung: "My Spirit was in Heaviness," "World,
Farewell," "God's Time is the Best," "Now
Shall the Grace," "0 Joy to Know that Thou,"
"Ode of Mourning," "Magnificat" and "Glor^-

Now to Thee be Given." As ustial Saturday
will be devoted to Bach's greatest work, the
"Mass in B IVIinor." Philadelphia Orchestra
players will furnish the accompaniment.
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GOURLAY PIANOS
IT is but fitting: that (BOUrla^ plaitOS, representing

" the highest type of Canadian piano-building,"
should be manufactured in Art Cases, designed and

decorated in the pure style of the different art periods
of the seventeenth, eighteenth and nineteenth centuries.

The "Old English " style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of
the world. vw^vw^*

GOURLAY, WINTER & LEEMING
J88 YONGE STREET, TORONTO

MUSIC—THE STATE'S FINEST EDUCATION
FOR ITS CHILDREN

As far as education is concerned music is in its

infancy and it is treated as an infant by edu-

cational authorities. That is a statement made
by George Sampson, F.R.C.O., honorary or-

ganist and adviser to the University of Queens-

land by way of introducing a recent address.

It is a statement to which exception cannot be

taken. But Mr. Sampson does not lay the

blame at the door of educationalists. He puts

the onus on musicians themselves. Referring

to music, he says "we play with it, toy with it,

trifle with it, use weak phrases about it such as a

refining influence, a pleasant pastime, an in-

nocent amusement, an elegant accomplishment

;

and then turn to what we ignorantly think

more serious subjects for real education. Until

we musicians undertake seriously to put our

educational house in order and evolve an edu-

cational system based on sound and unanswer-

able definitions and conclusions, we shall always

deserve this neglect. The faith that is in us is

founded not on rock, but on personal hkings

and emotions."

Mr. Sampson cites what in his opinion are

the two outstanding reasons why music is

despised and lightly treated by educational

authorities. One is the lack of scientific treat-

ment of the subject, i.e., how the study of

music actually trains the mind and emotions.

The other is that music suffers by being repre-

sented by poor faulty performances. The
vast mass of humanity only on rare occasions

hear good music adequately performed. Legis-

lators and educationalists do not know music.

Can you wonder therefore that music is on the
school curriculums as an extra?

Giving the definition "Music is expression

using as its medium musical sounds," the

speaker went on to show how the study of

music educates in the broad sense that the

word education is generally used.

"It may be Utopian dre^m," confessed Mr.
Sampson, "but I look forward to the day when
no educational system will be considered complete
without including a compulsory section headed
Music, which shall be devoted entirely to cul-

tivating, in the students, imagination and the

power over emphasis and time necessary for

just expression.

As Plato said centuries ago "Music is the
finest education that a State can give its chil-

dren." In urging music as a compulsory

subject on all school curriculums it is with the

thought of what music actually is, what it can

do for humanity and not from any imperfect

or sectional conception of the art.

Subscribers whose renewals are now
due or overdue will oblige the editor by

forwarding their subscriptions without

awaiting a formal notice.

H. RUTHVEN McDONALD

Concert Baritone

Residence, 284 Avenue Road - Phone Hillcrest 217

A limited number of pupils accepted



MUSICAL CANADA

Mason & Risch Pianos

have many exclusive features — con-

structive ideas not found in any other

piano, features that assure j'ou that the

instrument you hxiy to-day will give

service to your children during their life-

time. A moderate pajTnent down will

place a beautiful piano, or player-piano

in 3'our home.

"the home of the victrola'

every style-tveky price
AND THObSAfiDS OF RECORDS
FOR YOU TO SELECT FROM

230 Yonge Street

tinxittb

Toronto

OUR VILLAGE
Four Songs
By Gerald Carne

No. 1, The Village Street

No. 2. The Sweet-Shop
No. 3. Courting Time
No. 4. Market Day

Two Keys $1.25 net

New Songs
Bed Poppies. Cecil B'lumer.

God Keep You In His Care. Jack Trelawney.

The Ivy-grown Cottage. Stanley Dickson.

Your Song. Herbert Oliver.

A Mother's Heart. May H. Brahe.

Moon of My Heart. Bothwell Thomson.
You Took Me To Your Heart. May H. Brabe.

New Sacred Song
Thou Didst Leave Thy Throne

By James T. Light wood

God's Bright Morning
By .Arthur Meale

Anglo=Canadian Music Co.
144 Victoria Street ... Toronto

Sole Agents for Ensch & Ssns. Edwin Ashdown. Limited,
Leonard & Co., and other English houses.

The Toronto

Mendelssohn Choir
H. A. Fricker, M.A., Mas. Bac, F.R.C.O.,

Conductor

For information regarding member-
ship, concerts, etc., address

THE SECRETARY,
135 College Street

GRACE SMITH
Concert Pianist

Illustrated Lecture Recitals.

Pupils received for Piaoo playing. Ensemble playing and
Repertoire

118 ISABELLA STREET

J. W. F. HARRISON
Teacher of Piano and Organ, of Toronto Conser-

vatory of Music and Bishop Strachan School.

25 Dunbar Rd., Rosedale.



MUSICAL CANADA

Alice Verlet, prima
donna soprano of

the Paris Opera
Company at the

Williams' Maester
Art Reproducing
Piano.

Talent Recognizes

Talent
The supreme recommendation is the

artist's voluntary approval of a musical

instrument.

Not only one but most of the great

pianists, vocalists, violinists, orchestras

and musical opera companies that visit

Canada unreservedly endorse the wonder-

ful depth, brilliancy and purity of tone so

generously provided in the

WILLIAMS (/™ ^
scale; piano

The sincerity of their opinion is borne

out by their practice of using the Williams

for their concert tours and personal use.

Come in and hear this wonderful in-

strument—choice of the world's artist's.

You, too, will realize its musical worth.

™ WILLIAMSt.S
21 King Street L, HAMILTON 145 Yonge Street, TORONTO
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