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SCRIABINE'S " PROMETHEUS "

The Toronto public no doubt know by this

time that they will have the pri\dlege of hearing

perhaps the greatest modern orchestral work,

this month on May 13th, in Massey Hall,

entitled "The Poem of Fire" oi "Prometheus"
by Alexander Scriabine which will be given by
the Russian Symphony Orchestra under the

masterful direction of Modest Altschuler, its

famous conductor. In some ways I regret to

think that Scriabine's orchestral works will be

introduced to the Toronto audience through his

latest and most complex work, which represents

the simmait of his achievement in the field of

expression in this full development oi his har-

monic scale of harmonization and demands for

its comprehension a profoimd intelligence and
highly cultured musical ear. It would have been
of great value if Toronto had had the advantage
of hearing the 3rd Symphony (The Di\ine
Poem) or the 4th Sjonphony (The Poem of

Ecstasy) before hearing this sjTxiphonic poem,
as they would have been afforded an opportun-

ity to follow the evolution of Scriabine's art.

If we, for instance, imagine Wagner's "Tristan

and Isolde" performed in Toronto for the first

time and that none of his previous music-dramas

ever had been heard before, we can very well

imagine what impression this great masterpiece

would make on the uninitiated listener. There-

fore, I have at heart to make a short sketch of

Scriabine's orchestral works and especially of

"Prometheus" as I am convinced of the great

ethic and artistic value of this gigantic work.

It was during my student days when in Bnis-

sells that I had the great happiness of meeting

Scriabine and that I had the pri\*ilege of being

admitted in his circle of friends, when I was ini-

tiated in his philosophy of life which his music

so perfectly expresses. Never can I forget the

many beautiful evenings I sjjent in his home
where he played for us for hours some of his

pianoforte compositions and sjonphonies, these

latter being played in such a masterful way that

one could imagine hearing a full orchestra with

the various colors of its different instiuments.
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Scriabine is known even more as a pianbt than
as a composer and he has scored in Europe and
America triumphs worthy of those of the great-

est performers. After feeding our souls with

the raptures of his music and if he afterwards

spoke to us of the philosphy underlying his \ivorks,

a philosophy of life which could satisfy the most
advanced thinker, his most complicated composi-

tions would lose all their strangeness and obscur-

ity and appear to us in a crystal hke clearness.

In passing I might mention that George Bernard
Shaw, the celebrated sociologist and playwright

says that Scriabine's most complicated harmonies

have no secrets for him, that he understands

them perfectly.

There exists in all five symphonies of Scria-

bine, which combine all the convincing char-

acteristics of this eminent original genius in the

highest way. As harmonist Scriabine stands

"hors-concours." His gifts for combinations

in this direction is of an astonishing multiform-

ity. The first symphony in E minor with

chorus is an hymn to Art, of deep inspiration

written in rather academic form. One feels

more or less the Wagnerian influence but never

enough to drown Scriabine's individuaUty.

The second symphony is more affirmative

and is a very important step in the composer's

true self realization, the four movements
expressing with great authority the develop-

ment of psychic individuaUty. There is an

added maturity in the thematic development

and structural command and his resources in

sonority are something amazing.

The third Symphony in C or "Divine Poem"
(Op. 43) is the genuine transitory period in

Scriabine's orchestral works. The three move-
ments leading into one another entitled "Lut-

tes" (strife), an Allegro that after a short ma-
jestic introduction leads to "Divine Grandiose".

"Volupte" (sensuous joys), an adagio of fabu-

lous harmonic sumptuousness of colour and

"Jeu Divine" (Divine activity), a dance of

stars of ecstatic character which ends again in

a sublime adagio recalling the first majestic

theme of the introduction. It is a great philo-

sophical poem in music, "Life's Struggles," its

sensuous pit-falls and the conscious awakening

to spiritual divine activity symboUzes admirably

man's life. It is in this symphony that Scria-

bine, as a Russian composer, uses for the first time

a very large orchestra of ultra modern con-

stituency with four in each group of wind in-

struments, eight horns and five trumpets, the

usual trombone and tuba percussions, two harps

and strings. This symphony has a greater

signification inasmuch as it means a distinct

step forward in the evolution of the symphonic
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form in Russia. The fourth symphony, or

"Poem of Ecstasy", is more or less of a mystical

character as its title indicates, expressing

Scriabine's universal ideas in a most noble

sjTnbolism, It is unknown to the average

public that Scriabine is also a great poet, and

that he has ^vritten a poem for this sjTnphony

which in itself is a masterpiece of depth and
light. Orchestrally this sjTnphony is full of

virtuosity in the contrasts of timbre, in effective

masses of tones and in strident passages in which

the trumpets dominate. lam sorry that I had
to analyze these great symphonic works so

speedily and that space does not allow me to

speak of Scriabine's pianoforte compositions

which are a wealth for that literature, but I

must now come to the \-ital point of my article.

Prometheus, the Poem of Fire (Op. 60,1911),

Scriabine's latest completed orchestral work,

represents the summit of his achievement at

once in the fields of expression, harmonic daring

and hberal use of an immense orchestra, to

which is added bells, a celesta, a piano with an
important part, a chorus, and a "light keyboard
(tastiera per luce). In this symphonic poem
Scriabine definitely allies with an avowed be-

lief, the affinity of colour and sound. There is

nothing startUng about this idea, as it is a fact

accepted by all who are endo.ved with refined

sensitiveness; however, no one before Scriabine

ever dreamed of associating both colour and
sound on the concert platform. Every well

read peison has studied Aeschylus' Prometheus
or Shelley's masterpiece "Prometheus un-
bound." To them Scriabine's poem will suggest

something more than to the average person

who. ignorant of this glorious myth, will see and
hear in this poem nothing but mere discordant,

chaotic sounds. Essentially Scriabine's Prome-
theus is in accord with the canons of theosophy.

It suggests in poetic terms that human creative

power is the complimentary faculty in mankind,
that this power has possibility of e^^l as well as

of good.

According to the teaching of theosophy, in

the final revelation the antique myth of Prome-
theus whose prototypes and antitypes are to be
retraced back to the most ancient "Theogonies,"
is to be found at the root of each one of them as

the origin of physical evil, because it has its place

at the threshold of physical human Ufe. Ker-
onos, symboUsing Time, whose first law is, that
the order of harmonious successive phases in

the course of their evolutionary processes, during
the cyclical development should be strictly

observed, unless an abnormal effect should
follow and all the consequences which it implies.

It was not in the programme of nature that man,

being but a superior animal, should become so

soon intellectually, spiritually and psychically

the demi-god that he is on earth. In this con-

sists the sin and redemption of Prometheus.
The Legion who incarnated in a portion of

humanity, although it was brought to this by
Karma or Nemesis, preferred free-will to a
passive slavery, the pains and even intellectual

self-conscious torture, during a period of almost
uncountless years to an instinctive, empty and
stupid beatitude. Knowing that such a pre-

matured incarnation was not part of nature's

programme, Prometheus therefore sacrificed

himself so that at least a portion of humanity
should profit by it. But in sa\'ing man from
mental darkness through which he was groping,

he inflicted him with the tortures of self-con-

sciousness of his responsibility, result of his free-

will, without coimting the innumerable mis-

fortunes which are a share of the heirloom of

mortal man and his flesh. Prometheus accepted

ahead these tortures for himself, consciously,

as the verse in Aeschylus' drama says clearly

(Prometheus: And yet what word do I say?

I have foreknown clearly all things that should

be . . . .).

The spiritual evolution was unable to follow

step for step the physical evolution of man,
because its homogenity thus had been broken.

The gift of Prometheus becomes the principal

cause if not the only cause of evil. It is a very
philosophical allegorj' which shows Kronos
(Time) cursing Jupiter, picturing him to us

showering his atrocious vengeance on the culprit

who had stolen from the gods the secret of their

creative actixnty which had thus elevated man
to the level of the gods. The revenge Jupiter

wreaked on Prometheus was that he should be
chained to Mount Caucasus with a \Tilture

perpetually gnawing his \'itals.

This drama of the Promethean struggle

against this despotic and tyrannic OljTnpian

(Jupite:) we see unroUing itself every day in

the midst of our life. The inferior pa.ssions

riveting the superior aspirations to the rock of

matter is giving cause in most cases to the

vulture of sadnest, sorrow and remorse. Here
is the great explanation of Scriabine's poem.
Knowing what the m\i;h symbolizes, what now
follows will be clearer and Scriabine's intentions

will be enhghtened. The modem Prometheus
has become .Bpi-Metheus, the one who sees

after the event in contradistinction to Pro-

metheus, who sees before the event, because the

universal philanthropy of the latter has for a
long time degenerated into a profound selfishness

and adoration of one's self. Man will become
again the free Titan of old, but not before the
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cyclical evolution has re-established the broken
harmony between the two natures: the terres-

i,rial and divine nature. He will become then

impervious to inferior titanic forces, invulner-

able in his personality and immortal in his

individuality; however, this cannot take place

before all animal elements are eliminated from
his nature. Then man will understand that

"Deus non fecit mortem" (God did not create

death), but that man has created it himself.

He then becomes again the Prometheus as before

the FaU.

Prometheus, as I have said before, contains

a veiy important piano part, extremely diffi-

cult, which personifies the microcosm, man,
while the orchestra personifies macrocosm, the

universe. We consequently see that Scriabine's

work has a very dry esoteric meaning and that

knowing the source of his inspiration one can

follow him more easily. Prometheus opens

Leuto which is defined Nebulous with the re-

markable uplifting chord: G, C sharp, D sharp,

F sharp, B, A. Sustained tremolo by the strings,

with long drawn notes for wood-wind, with

rolling of drums, suggesting a chaotic condition

which is broken by an important theme for the

horns marked "calm and contemplative."

This sombre state persists for a while, and then

the trumpets give powerfully the glorious theme

of the creative spirit. The theme of contempla-

tion alternates then with the theme powerful

creative will, which has passed from the trumpets

to the piano part. Now a more joyous theme

is heard on the piano which is defined "in a

delicate and crystalline way" and the awaken-

ing of consciousness has started. The evolu-

tionary process goes on until sadness, languor,

desire, physical and psychical pain intermingles

with this joy newly born, creating sad clashes

All these elements are symbolized as struggling

with one another. The different moods of

evolving humanity are poignant in their different

expressions and as the work proceeds bliss and

spiritual exaltation increase. I must of course

mention that the "Light Keyboard" produces

by itself a symphony of colours accompanying

the symphony ot sounds and Scriabine's indica-

tions of such moods as: triumphant, exaltant-

beaming, lambent flame, luminous, in a flood of

light, leads us to the final ecstacy where a

chorus joins the orchestra singing the syllables

forming the occult name of the ever-manifested

universal principle: Oeaohoo. The final phase

of Prometheus over coming all inferior elements,

by divine will-power and his merging again in

di\'inity is symbolized by the orchestra by a

vertiginous dance of rapturous enchantment

One more word will I say concerning the "colour
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keyboard" which to most people -will be but a

novelty. Theosophically it is an accepted fact

that sotmd and colour are dependent on each

other, that one does not exist without the other.

To produce the light effects which he conceives

as part of his expression of the psychological

contents of his music, Scriabine invented a

keyboard instrument by means of which he
hoped to project colours upon a screen above
the orchestra. The colours have the symbolic
association with the music and help to give a
clearer explanation of the Promethean myth.
The Ught keyboard traverses one octave with
all the chromatic intervals. The arrangement
of colours is as follows: C—red; G—rosy-orange.

D—yellow; A—green; E and B—pearly blue
and the shimmer of moon shine; F sharp—bright

blue; D flat—violet; A flat—purple; E flat—

B

flat—steely with the gUnt of metal; F—dark
red. Prometheus can also he given without the

light keyboard, but anyone vmderstanding

Scriabine's intentions ethically and artistically

will find in his resources employed a new, but
very important, factor which for the further

development of artistic form will be of great

value.

Djane Lavoib-Herz

THE COMPOSER'S DEATH

As Music.\L C.VN'ADA was going to press a
cablegram was received from Moscow stating

that Scriabine died April 27th of blood poison-

ing, a sUght wound in the face having become
infected.

BAUER AND CASALS

A NOTABLE concert was the joint recital of

Harold Bauer and Pablo Casals, solo pianist and
'cellist respectively, at Massey Hall, April 19th.

Harold Bauer once more shewed himself a re-

fined technician. He cannot be said to have
exuberant temperament. His solo numbers
were Chopin's Ballade in A flat and Scherzo in

C sharp minor. Senor Casals, as his solo, gave
Bach's old fashioned suite in C major, which not-

withstanding his artistry, could not be pre-

vented from becoming monotonous before the
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sixth movement was reached. The two virtuosi

collaborated in the duo Sonatas in A minor by
Grieg, and in C minor by Saint-Saens.

COMPOSERS IN WIT AND HUMOUR
Beethoven

(Special to Musical Canada, hy the late J. C.

Hodden.)

It would seem to be asking too much of human
nature to expect that a deaf musician should

so far rise superior to the almost intolerable

misery of his lot as to show any consciousness

of the comedy of life. Yet it is a well-known
fact that the humour which has been defined

as the union of wit and love, and which is the

twin brother of melancholy, is almost invariably

the birth-right of genuis. The gods of art have
been distinguished by that Homeric playfulness

without which the salt of life loses its savour.

Most of the great composers were possessed of

the saving gift of humour; and even the tragedy,

or one might say, the accumulated tragedies of

Beethoven's life, had not the power to blunt his

sarcasm, or to put to silence his ready and some-
time cruel wit.

Born, as he himself says, with a lively, ardent

disposition, and with a natural taste for social

amusement, he was in great measure cut off

from the companionship of his fellows, and fiom

the pleasures of conversation. Yet, thanks to

his indomitable spirit, and to the majestic

personality which attracted to him as many
friends and admirers, Beethoven had his periods

of recreation and relaxation, and even so far

forgot his mental sufferings as to indulge in the

most boyisli of horseplay and practical jokes.

At a very early age he gave evidence of a

sense of humour by that trick he played upon

one of his colleagues at the chapel ot the Elector

Max Franz. Beethoven, though only fifteen, had

been appointed organist of the chapel. One of

his singers. Heller by name, was boasting of his

professional cleverness, when the young organist

told him that he would engage to put him out

without his being aware of it, yet so effectually

that he would be unable to proceed. Let

Schindler, his biographer, continue the story.

"Heller, who considered this an absolute im-

possibility, laid a wager accordingly with Beetho-

ven. The latter, when he came to a passage

that suited his purpose, led the singer, by an

adroit modulation, out of the prevailing mode
into one having no affinity with it, still, however,

adhering to the tonic of the former key; so that

the singer, unable to find his way in this strange

region was brought to a dead stand. Exasper-
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ated by the laughter of those around him,

Heller complained of Beethoven to the Elector,

who. to use Beethoven's expression, 'gave him

a most gracious reprimand, and bade him not

play any more such clever tricks.'"

In later life Beethoven, though he keenly

enjoyed the jokes that he played upon his

acquaintances, and the sarcasms that he levelled

at the heads of his enemies, was, as a rule,

wholly unable to understand or appreciate even

the most innocent piece of humour of which he

himself was the object. On one occasion he was

with Himmel, when the latter, at Beethoven's

request, sat down to extemporise. After Him-
mel had played for some time, Beethoven sud-

denlj' exclaimed: "Well, when are you going to

begin in earnest." Himmel, who had no mean
opinion of his own performance, naturally

started up in a rage; but Beethoven only added
to his offence by remarking to those present:

"I thought Himmel had just been prelud-

mg.
In revenge for this insult, Himmel shortly

after played Beethoven a trick. Beethoven
always wanted to have the latest news from
Berlin, and Himmel took advantage of this curi-

osity to write to him: "The latest piece of news
is the invention of a lantern for the blind."

Beethoven was completely taken in by the

childish joke, repeated it to his acquaintances,

and wrote to Himmel for full particulars of the

remarkable invention. The answer received

was such as to bring both the con-espondence

and che friendship to a close.

A verj' innocent little joke played by Prince

Lichnowsky and Wegeler upon Beethoven quite

failed to touch his sense of humour, and brought
poor Wegeler into his illustrious friend's black

books. On the first occasion that Beethoven
played his "Andante" in F major to Wegeler,

the latter was so delighted with it that he got

the composer to repeat it. "On my return

home," relates Wegeler, "as I passed Prince

Lichnowsky's door, I went in to tell him of

Beethoven's beautiful new composition, and
was compelled to play the piece as far as I could

remember it. As I went on, I remembered more
and more, so that the Prince made me trj' the
whole over again. By this means he too learnt

part of it, and thinking to afford Beethoven a
surprise, he walked into his room the next day,
saj-ing: 'I have composed something which is

not bad.' Beethoven declared he would not
hear it, but in spite of this the Prince sat down
and played the greater part of the Andante, to

the amazement of the composer. He was so

incensed at this that he vowed he never would
play to me again; no, nor even in my presence,

Elxclusive Management for Canada of

CECIL FANNING
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For Dates, Etc., Address

J. P. Schneider and Dr. Gutzeit
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and often required me to leave the room on that

account."

Beethoven wrote a wTetched "hand," which

Mark Twain declared to be a sure sign of genius.

''Yesterday," he writes to Simrock, "I took a

letter myself to the post-oflBce, and was asked

where it was meant to go, from which I see that

my writing is as often misunderstood as I am
myself." That might easily be for the one

was as great an enigma to the Philistine world as

was the other. But there was something more
than the mere writing in which to find a joke.

One characteristic of Beethoven's letters is the

fun they contain. Swift himself never made
worse puns with more pleasure, or de\ised

queerer speUing, or more miserable rhymes, or

bestowed more nicknames on his friends. Xo
one is spared; even his brother Johann is ''A
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sinus," and perhaps there was more point in

that description than in some others.

On one occasion this same brother, who lived

on his own property, and was very proud of the
fact, called on him and left a card inscribed:

"Johann van Beethoven, land proprietor."

The composer immediately returned it, after

writing on the back: "Ludwig van Beethoven,
brain proprietor." It was a happy thrust, and
we can imagine him chuckling over it as he
sipped his wine in his bachelor chamber, or took
his evening walk into the suburbs. In one
letter he has a sly dig at the Vienna musicians

when he tells of having made a certain set of

variations "rather difficult to play," that he
may puzzle "some of the pianoforte teachers

here," who, he feels sure, will occasionally be
asked to play the said variations. In another

letter he remarks to his publisher that he can

write nothing that is not obbligato, having come
into the world himself with an obbligato accom-
paniment; and he can even descend to the joke

of asking his friend Zmeskall not to dis-card him
because he has called without any card of in-

vitation!

Beethoven's custom of throwing dishes at the

heads of servants who happened to displease

him may have had its comic aspect for the on-

lookers, but the objects of his wrath must have
found the joke less obvious. Once when he was
dining at "The Swan," in Vienna, the waiter

brought him a wrong dish. Beethoven had no
sooDer uttered some words of reproof than he
took the dish of stewed beef and gravy, and
threw it at the waiter's head. The waiter

happened to be carrying several plates full of

different viands, so one can conceive the distress

of the poor man, who could not move his arms,

while the gravy trickled down his face. Both
he and Beethoven swore and shouted, while che

rest of the party roared with amusement. At
last Beethoven himself joined in the laaghter

at the sight of the waiter, who was prevented

from uttering any more invectives by the streams

of gravy that found their way into his mouth.

The composer's troubles with his servants and

his housekeeping, though real enough, were

often made a peg on which to hang his jokes.

Writing to Holz a note of invitation to dinner,

he says: "Friday is the only day on which the

old witch, who certainly would have burned two

hundred years ago, can cook decently, because

on that day the devil has no power over her."

After reading of such incidents we are not

surprised that Rochlitz should have described

the impression he received of Beethoven as that

of a very able man, reared on a desert island.
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and suddenly brought fresh into the civilized

world.

In his last hours Beethoven's grim sense of

hiunour did not desert him. When, shortly

before his death, he had to undergo the operation

of "tapping," he remarked to the doctor: "Bet-

ter water from the body than from the pen."

Two days before his death, Schindler, who was

with him to the last, wrote to a friend: "He
feels that his end is near, for yesterday he said

to Breuning and me:' Clap your hands, friends;

the play is over.' He advances towards death

with really Socratic wisdom and imexampled

equanimity."

These jottings may serve to show off the lighter

side of a life that had assuredly little reason to

be bright. That the deaf Beethoven—li^-ing

his lonely life, worried by pecuniary and domes-

tic difficulties, and only scantly appreciated by

the musical public of his day—that he should

have had even an occasional gleam of humour
and not been tmiformly taciturn and morose is

a cheering thought which we should never forget

in recalling his darkened existence. It was in-

deed a "rough husk" (the term is Sir George

Grove's) that held his genius, but the kernel,

the inner man, was all right as to human qualities,

and we need love our Beethoven none the less,

but all the more, that he now and again stepped

down from his dignity and enjoyed himself like

ordinary men.
Of the absolutely comic in Beethoven's

music there is very little. Even the sedate

Sebastian Bach wrote what are kno\sTa as

"Comic Cantatas"; Mozart initiated the village

musicians of his day in a Toy Sj-mphony; and

Haydn could "surprise" the old ladies with a

crashing chord from the full orchestra just as

the pianissimo had luUed them to sleep. Beetho-

ven is seldom so pronoimced with his musical

fun, though undoubtedly there is humour
lurking about in some of his compyositions. In

the finales of the Seventh and Eighth Symphonies

there are passages which are the exact counter-

parts of the rough jokes and horse-play in which

he sometimes indulged with his friends. In

these we almost heai his loud rollicking laughter.

The Scherzo of Symphony No. 2, where the F
sharp chord is so suddenly taken and so forcibly

held, might almost be a picture of the unfortun-

ate waiter who had served him wrongly. The

bassoons in the opening and closing movements

of No. 8 are inimitably humorous; and so with

several other instances that might be addresed

if one had space for the purpose.
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veneration for our greatest men, by means of

the monuments we erect to honour them.
We do not adorn our public buildings and our

bridges with statues, so that they may, at least,

be an uplift to the imagination, and education

of the youth of our land. We doubt if the

great bridge which joins New York City to

Brooklyn, over which thousands travel every

day throughout the year, has even a figure of

bronze, or stone, to inspire the wayfarer with

thoughts of martyrdom, heroism, science or

art. The huge span, over the chasm at Niagara
Falls, which joins Canada to the United States,

has not the image of a single statesman, soldier,

or master-craftsman, to excite the curiosity of

the passer by. 'Tis true Canada has allowed

vandals to construct, for commercial purposes,

an electric-power-plant in front of the falls,

which is an affront to both residents and tourists

who are compelled to witness it.

This thing is an outrage to nature, and re-

mains a permanant black-eye to Canada, for

it destroys whatever natural scenery the face of

the river bank may have had. Is this not

discouraging? Is this not enough to stifle

whatever art-atmosphere we may possess?

The question is, how much art-atmosphere

do we possess? Do we find it to any great

extent in our American art, especially our

music?

Sir Caspar Purdon Clarke in referring to art

in America, felt it necessary to modify his

remarks when he said:
—"The American capa-

city to excel artistically is remarkable. "When
the proper atmosphere has been created here,

fewer eminent American artists will feel it

necessary to live on the other side of the ocean."

May not these remarks, made by Sir Caspar to

American painters, apply also to American

Composers?
If true, we need no linger wonder why Am-

erican music is as yet, without any special

distinction i

(Mr. Read's article on " Progressional and

Conventional Attitudes in Music" will be

concluded in our next issue.)

" VOICE OF THE NIGHT "

There is a great request for the song, "Voice

of the Night," composed by E. J. Pull, organist

MARLEY R. SHERRiS
BARITONE

Soloist, Metropolitan Methodist Church

Available for Recital, Oratorio, and Concert

Address: 178 St. Clement's Ave.

Phones: North 6278 and 3481.
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and choirmaster of Parkdale Baptist Church.

Mr. Redfem HoUinshead is featuring the song,

and it well bo heard very shortly in Massey Hall.

MUSIC IN OTTAWA
Ottaw.'V, April 26th, 1915

For the third time this season the Ottawa

Symphony Orchestra was heard in concert,

when it gave its final in the Collegiate Institute

Hall, April loth, It may at once be said that

a marked improvement was displayed over its

previous appearances. There was manifest

that maturity which comes from extended

association, and the balance which emanates

from the conductor who knows his orchestra

as a whole, as well as its individual voices, and

uses that knowledge to obtain desired results.

This knowledge Mr. Heins possesses and the

concert was a striking demonstration of the

fact. The orchestra was assisted by Mrs. O.

Mayno Davis, contralto, a pupil of Mrs. F. M.
S. Jenkins, Mrs. Davis sang two numbers and

was enthusiastically encored. Her singing of the

Mignon "Connais tu" was remarkable. Her voice

is a rich contralto and she is adequately blessed

temperamentally. In her higher registeis she

displayed unusual purity of tone, and in the

lower a rare richness and expressiveness.
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Mr. Frank Buels gave his annual pupils

vocal recital in St. George's Hall, on Wednesday
evening, April 28th. These recitals are always

anticipated with pleasure as Mr. Buels has a

very large following, and in his pupils one fore-

sees the coming vocalists. The recital this

year like its presecessors gave ample proof of

the splendid equipment given by Mr. Buels,

who is himself a pupil of Sir Edward Pantley,

and to whom Ottawa is indebted for many of

its prominent vocalists.

The Choir of St. Paul's Presbyterian Church
under the direction of Mr. Perceval Kirby was
heard in a delightful programme on Friday

evening, April 23rd. Gounod's "By Babylon's

Wave," Mendelssohn's "I Waited for the Lord,"

and Sir John Stainer's, "Sweet Tender Flower,"

formed part of a programme thoroughly ap-

preciated by a very large audience. Mr.
Kirby contributed a number of organ solos,

which added to the pleasure of the recital.

The 38th Regiment of Ipfantrj', which has

been mobilized here, recently found itself ser-

iously in need of a band. An appeal was made
by Lt.-Col. Edwards to the public and the total

cost has been subscribed and the instruments

have been all supplied by our enterprising The
McKechnie Music Co., which is a guarantee of

their excellence. This is the second occasion

recently in which the McKechnies have arranged

large orders hitherto purchased abroad.

The following attractive programme was
played by Miss Margaret Halkett, before a very

musical audience in the Chateau Laurier, on

Monday evening, April 27th. An especial

interest attaches itself to this recital, the first

Miss Halkett has given since her return from
Germany where she spent several years in pre-

paration for the concert stage. Before going

abroad Miss Halkett spent several years under

Mr. H. Puddicome. Programme: 1. Sonata, D
minor, op, 31, No. 2, Beethoven; 2. Three Pre-

ludes, op. 28: No. 20, 17, 22; Four Etudes, op.

10, No. 3, op. 10, No. 7, op. 25, No. 9, op. 25,

No. 12, Chopin; 3. Ballade in D. minor, op 10,

Intermezzo in A minor, op 118, Rhapsodic in G
minor, op 79, Brahms. Au lac de Wallenstadt,

Concert Etude in D flat major Liszt; 4.

Sjonphonic Etudes, op. 13, Schimiann. Miss
Halkett played with brilliancy and finish com-
bined which pianists of ability such as Miss
Halkett can give to their playing.

Mrs. A. D. Cartwright, of Ottawa, appeared

with Jan, Mark, and Boris Hambourg in their

recital in the Windsor Hall, Montreal, on the

16th April.

Arthur Mandy who since coming here a few

months ago has made his presence felt in the

way of introducing to the public the beauties

and utility of the gramophone. Establishing

a branch of the Phonograph Shop Limited in

the new Booth Block, very commodious and
central premises he is bringing before the public

in well chosen periodical recitals the admirable
Edison Diamond Disc Phonograph.

Dr. Herbert Sanders, F.R.C., organist of

the Dominion Methodist Church of Ottawa,
and H. W. Hewlett, M.B., organist of Centen-
ary Church, Hamilton, have been appointed

joint editors of the New Methodist Hymn Book
now being compiled. The last book was pub-
lished in 1894 and the new book apart trom a

collection of the more favourite hjTnns and tunes

of existing hymnals will also have a large num-
ber of tunes and hymns written especially for

this collection and some of our Canadian poets

and musicians will be well represented.

The choir of Stewarton Presbyterian Church
has this winter given a number of works but

none more acceptably than " OUvet to Calvary.

"

It was given on March 31st, in connection with

an organ recital given by Mr. Edmund Sharp,

A.R.C.M., organist and choirmaster of the

church. Mr Sharpe is himself one of the best

baritones in Canada, having given a number of

vocal recitals here which were distinctive musical

features of the year. His thorough knowledge

of the technic of singing enables him to bring

results such as are seldom heard. There is

a unanimity of precision, a musical under-

standing in "Olivet J;o Calvary" which were de-

lightful. The solos were all taken with excellent

judgement by Mrs, W. G. Kirby, soprano;

Miss J. Lyness, contralto; Mr. W. Morrison,

tenor; Mr. G. Aldcroft, bass.

Eva Gauthier, a niece of Sir Wilfrid Laurier

and daughter of Louis Gauthier of the Depart-

ment of Interior, is now living in Java, and in

speaking of her Hfe says: "When I returned to

Java I had fresh enthusiasm for musical study.

I knew Dutch before I went to the Orient and

picked up Malay. I decided that the best

place for me to study Javanese music was in the

seraglio of the Sultan. I received introductions

from the Dutch officials to the Sultan and after

an interview with him I was invited to spend

sometime in his seraglio. I was given power to

command the royal musicians and singers to

perform for me and for six months I utilized this

power to the utmost. I found the study very

interesting, and the life in the seragho full of

incidents. The Sultan had 400 wives and as

many of them had never before seen a wliite

woman I was an object of great curiosity to

them. At first they were very shy, but as they

became acquainted helped me. L. W. H.
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MUSIC IN HAMILTON

Hamilton, April 2znd, 1915.

The past month in Hamilton has been re-

markable for the number of choir concerts, all

well attended and most of them excellent in

quality. A great improvement in both the

selections and their interpretation is to be noted.

The standard of choir singing is much higher

than it was a decade ago. The progranmies for

the most part consisted of miscellaneous selec-

tioas—many being a cappella, thus better en-

abling one to judge the work of the choir .

Assistance was given chiefly by local artists,

though the First Methodist choir laid us under

a debt of gratitude, by bringing, as they did

last 3'ear, the Toronto String Quartette. This

organization whose placing seems to improve at

every time of hearing, was in excellent form,

and their contributions to the programme,

including as they did some modern novelties

as well as some of the classic^, were immensely

enjoyed. They also rendered assistance to the

choir in Mendelssohn's forty-second Psalm.

And Mr. Frank Blachford played two delightful

violin solos.

The choirs giA'ing concerts during the month
were as follows: St. Paul's Presbyterian, T.

Clapperton, organist and choir master; Erskine

Presb\i:erian, R. Sjinons, organi.st and choir

master; Knox Presbji:erian, S. Allen, organist

and choir master; James St. Baptist, F. Howard,
organist and choir master. Emerald St. Metho-
dist, W. Coombs, choir master; and Fiist Metho-
dist, R. Fennick, choir master. Mr. Hewlett

gave his usual monthly organ recital on April

3rd, with a miscellaneous programme, two very

enjoyable nimibers being by Debussy. The
next two months will be occupied chiefly by
recitals at the Conservatory, a number of which

are already arranged for.

M. H.

ANOTHER CANADIAN SINGER WHO HAS
MADE GOOD

For some months past Toionto has had in

her midst an artict, of whom as yet only a few

pri\iledged friends have been given an oppor-

tunicy to appreciate her talent and artisti

comprehension of the art of bel canto. ^Miss

Dora Low has studied with various eminent

professors in Europe, and latterly with Professor

J. A. Carboni. Miss Low,—a coloratura so-

prano, imites to a fine timbre of voice an as-

tounding agiUty without effort, meanwhile
retaining the vibrations of the lower notes.

She attains with ease the F in alt. In addition

to an extensive operatic repertory Miss Low has 54 Adelaide St. E.,

made a special study of oratorio in which she

excels. We welcome Miss Low to Toronto and

shall be glad to see her take a place in the fore-

most rank of Canadian artists.

HOPE MORGAN—GRACE SMITH

The Hope Morgan-Grace Smith Causeries

Musicales which came to an end on April 6th,

were among the most important musical and

social events of the Lenten season. There were

five in all, the first being given at Government

House on February 27th, when "Folk Songs

and Dances" in story and musical illustration

pro\aded a most delightful hour. Mrs. J. C.

Eaton, on March 8th, gave the use of her spa-

cious parlors for a Chopin programme, and on

March 16th, "Clovelly," the beautiful home of

C. S. Gzowski, was the fitting setting for the

third of these artistic gatherings. The subject,

"Russian Music," was dealt with in a most

interesting way by Miss Morgan, who leviewed

its great progress during the past eighty years.

Wealth of national folk song, intense love of

country, and the high social standing and wide

culture of the Russian musicians have resulted,

she said, in the production of an universal art,

Russian music being spoken of by many to-day

as the music of the future. The illustrations

chosen covered the period between the time

when the Italian influence was paramount be-

fore Glinka, to the present day. Particularly

charming was the song of "The Snow Maiden"

by Rimsky-Korsakoff, and the Rubinstein

songs set to Persian poems which ^ILss Morgan

sang with that rare interpretative ability for

which she is famed. Miss Smith's illustrations

MARTIN-ORME
PIANOS

Sold everywhere in Canada.

McLEAN, SZELISKI,

and STONE, Limited
INSURANCE in all its branches.

REAL ESTATE and LOANS.

Valuable Violins and Works of Art covered
against damage from any cause whatever.

Toronto-
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"were an air by Glinka, arranged by Balakierieff,

a^prelude by Pachuksky and a Barcarolle by
Rubinstein, which she gave with the delicacy

and brilliant technic always looked for in her

playing. On March 24th, at Mrs. Campbell
Macdonald's residence, "Contrasts of the French
School" was the subject. In this Miss Smith
carried her audience back to the days of LuUi
the founder of real French opera, and the

harpsichord masters, through the operatic

activities of the 19th century to the modern
realistic school led by Alfred Bruneau and the

impressionism of Debussy and Ravel, showing
how the old ideals of neatness and clarity have
been lost in the mist that has been brought into

the atmosphere by seekers after transcendent-

alism. Miss Smith played selections by Ram-
eau, Couperin, Daquin, Saint-Saens, Chaminade,
Debussy and Ravel, and Miss Morgan gave a

wide range of illustrations from the French
operas. On April 6th, at the McGillivray

Knowles Studio, "Some Masterpieces of Song
and Piano" occupied the hour. As master-

pieces for the piano Miss Smith played one of

the Bach Etudes, a sonata by Beethoven, a

theme and variations by Mendelssohn and a

nocturne and valse by Chopin, all beautifully

performed and prefaced by a short commentary
on each. Miss Morgan displayed her versatil-

ity in a varied selection of songs, beginning with

Scarlatti, following -with an aiia by Reyer, a

modern French composer of great distinction,

and songs by Reynaldo Hahn, Sigurd Lie, Mary
Turner Salter and "Chere Nuit" by Bachelet.

Part of the proceeds derived from these musicales

was devoted to charity; the Lakeside Home,
University Base Hospital and the Red Cross

-being the recipients.

TENTH BACH FESTIVAL

Bethlehem, Pa., March.

'The Tenth Bach Festival will be given at

Lehigh University on May 28th and 29th, by

the Bach Choir of the Bethlehems. The pro-

gramme, as announced tliis week by Dr. J. Fred
WoUe, conductor, will be the St. John's Passion

on Friday, May 28th, at 4 p.m. and 8 p.m. and
the Mass in B Minor on Saturday, May 29th,

at 2 p.m. and 5 p.m.

The Bethlehem Bach Festivals have been
designated bj'' The Outlook as "the gieatest

sequence of musical performances in America."
Cha/les M. Schwab, chairman of the Bethlehem
Steel Corporation, is one of the leading guaran-

tors. Dr. H. S. Drinker, president of Lehigh

University, is president of the choir.

Angelo M. Read's Recent Compositions

David't Lament, Cantata (Voices and Orchestra), Schirmer.
It Is Finished, Cantata (Lent), H. W. Gray Co. (Novello).
Song of the Nativity, Cantata BreTii (Christmas), Schirmer.
Nearer My God to Thee, Solo, H W. Gray Co. (Novello).
1 Need Thee Erery Hour, Solo, C. F. Summy.
A Son( at Victory (Easter), Solo, Three keys, O. Ditson Co.

Concert Direction

M. H. HANSON

4S7 Fifth Avenue, - New York City

Canadian

Musical Bureau
133 Macpherson Avenue

TORONTO
Headquarters for first-class concert

talent of all kinds.

Now organizing for the Season of

1915-16. Artists should enrol now.

Phone North 60. WM. CAMPBEU, Manager

NOTEe-The Editorial and Pub-

lishing Office of Musical Canada

is now at 14 Metropolitan Apart-

ments, Queen St. East, Toronto.

A PROFITABLE WAR SONG

Some months ago an English composer, Paul

Rubens, offered the whole proceeds of his war

song, "Your King and Country Want You,"

to Queen Mary's Fund. The publishers have

already sent two checks of $12,500 each to the

Fund, according to the London Telegraph.
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METROPOLITAN CHURCH CHOIR
The Metropolitan Church Choir won another

musical success at their annual sacred concert

on March 31st. The outstanding production

was that of Dubois' " Seven last words of Christ,"

a work notable for appealing melody, and im-

pressive dramatic expression. The choir under

the direction of Mr. A. L. E. Da\'ies, the choir-

master, sang the music with excellent ensemble

and balance and quality of tone, and with

evident reUgious feeling. !Miss C. Morgan, the

soprano soloist of the choii, won golden opin-

ions by her rendering of "Ye who travel," a

A'ery beautiful number. Her voice is of rich

and greatful timbre and her expression digni-

fied, and yet warm in feeling. Mr. Marley B.

Sherris, baritone, was conspicuously successful

in his singing, which revealed a fine voice, and
admirable phrasing and expression. Mr. N. S.

^laudsley, tenor, also shared in the honours of

the evening.

In the miscellaneous selections Miss Eleanor

Wright, the possessor of a good contralto voice,

sang "He Was Despised," from Handel's "Mes-
siah," with feeling, free from exaggeration in

regard to shading and soft djTiamics of Tsch-
aikovski's "Christ, When a Child." Miss
Morgan gave a dramatic rendering of Conchoi's

"Golgotha," and Mr. N. S. Maudsley sang ex-

pressively "Be Thou Faithful Unto Death,"
from Mendelssohn's "EUjah." Mr. T. J.

Palmer played the organ accompaniments, un-
obtrusively, bui effectively.

GOOD FRIDAY CONCERT

Mb. Wiluam Campbell's Good Friday

concert at Massey Hall sustained the record of

popular success that he has made for many
years as manager. Miss Marj' Bruce-Brown,
the Scottish soprano and the solo star of the

evening, surpassed the conspicuous success she

made on the occasion of her preA-ious appearance.

Her charming voice,, clear in timbre and with a

s>Tnpathetic appeal of its own, was heard to

advantage in a variety of selections. The
Adanac Quartette sang in fine form. Their

singing of Taggert's version of "Scots Wha Hae"
evoked a genuine demonstration of enthusiasm.

An appropriate nimiber of theirs at this time was
Walford Da\'ies' hjTnn, "Before Action." Miss
Nellie !MeGhie, the solo \-iolinist, won a favour-

able verdict by her Scotch selections. Miss
Kathleen EngUsh, elocutionist, made a con-

quest of her audience in her \avacious and
humorous reading of Lowell's "Reggie." Her
other programme numbers and her encore

offerings proved that she has a versatile talent.

Dr. Harvey Robb, the able accompanist, gave

as his solo Lizt's Hungarian Rhapsody Xo. 2,

which he gave a briUiant rendeiing, Encores

were the order of the evening.

CAROLINE F. MORGAN
Carolixe E. Morgan', the soprano soloist

of the Metropolitan Church choir, whose singing

at their recent annual concert elicited most

compUmentary criticism, is a native of Toronto.

She studied with Dr. W. H. Gutzeit, who has

Cakoline F. Morgax

been her sole instructor. Before accepting her

present position, she was soloist of Wesley
Methodist Church.

The accompanying portrait of her is an

excellent one.

JARVIS CHOIR CONCERT
On April 1st the Jarsds choir, under the con-

ductorship of Dr. Edward Broome, gave a special

concert in Convocation Hall, under the auspices

of the Alumnae Association of University College.

The choir gave a splendid account of itself, in

regard to quality of tone, fine gradations of

power, and truth of intonation. These qualities

were con\-incingly demonstrated in Tertius

Noble's motet, "Come, Thou Traveller Un-
known" and Grieg's "Jesu, Freer of Sinners."
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IT is but fitting: that <30UrlaiP jptanOS, representing:
" the highest type of Canadian piano-building,"

should be manufactured in Art Cases, designed and
decorated in the pure style of the different art periods
of the seventeenth, eighteenth and nineteenth centuries.

The "Old English " style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone,- and perfection

of mechanical excellence that equals the best pianos of

the world. -vwwvw"

GOURLAY, WINTER & LEEMING
188 YONGE STREET, TORONTO

Also in Dr. Broome's own part song, "Daybreak,"
which was received with enthusiasm. Dr.

Broome has been most successful in reflecting

in his music the varying moods of the stanzas

of Longfellow's poem. Mr. Joseph Martin of

Montreal contributed several organ solos, Bossi's

"Piece Heroesque," Kinder's "Toccata in D,"
and a transcription of the Largo, from Dvorak's
"New World" Symphony. His playing of the

toccata was a brilliant example of clean-cut,

rapid execution, and his registration of the

Dvorak "Ijargo" was admirably suggestive of

the original orchestration. The second part of

the programme was devoted to Harold Moore's
oratorio, "The Darkest Hour," a genuine novelty,

which was listened to with sympathetic atten-

tion. The composer, it would strike one on a
first hearing, has no new musical message to

deliver as a setting of the theme of the great

sacrifice of the Redemption, but the music is

reverential and occasionally impressive. The
solo parts were earnestly and well sung by the

Misses Winnifred Henderson, Mary Hallam and
Messrs. Gladstone Brown, Arthur Brown and
James Craig. Miss Zilla Jackson played the

piano accompaniments with conspicuous ability.

The programme was repeated next night at

Jarvis Street Baptist Church.

DVORAK'S " STABAT MATER "

An augmented choir under the direction of

Mr. Richard Tattersall at St. Thomas Church,

on March 29th, produced Dvorak's "Stabat

Mater," with English words for probably the

fust time in Toronto.

The work is one that should be heard on

special occasions, as the setting of the hymn is

dignified, reverential and appropriate. It is

free from sensadonal affects, and its prevalent

mood is sombre.

The soloists for the occasion were Mrs. Lester

Farron Jones, soprano; Miss Maud Gorssline,

contralto; Redferne Hollingshead, tenor, and
Edward Green, bass. The performance was
worthy of high praise, and spoke volumes for

the careful preparation of Mr. Tattersall. The
chorus sang throughout with refined musical

qualitj' and truth of intonation. The altos

were excellent, and the soprano boys' voices

were exceptionally clear and stead3^ One might
mention as an extra good choral work: the "See
Her Standing, Sad and Tearful," and "While
My Body Here is Ljdng," both Avith solo quar-

tette, who were also praiseworthy, as well as in

their special number, "Tears of Pity Must be
FaUing." Mrs. Jones, the solo soprano, re-

vealed a very attractive voice, which was heard

to advantage in the duet ^v^th tenor, "Make Me
of Thy Death the Bearer," Miss Gorssline,

contralto, although suffering from a severe cold.

Nevertheless in her solo, "All My Heart In-

flamed," she gave an appeaHng rendering. Mr.
Hollinshead, as usual, sang in "At Thy Feet"

and in the duet, "Make Me of Thy Death the

Bearer," with fervor and telling vibrancy of.

voice. Mr. Green, who has a resonant bass

voice, was heard to advantage in regard to power

in "May My Heart," Mr. Tattersall, who played

the organ part once more, proved himself a

skilful master of his intrument and a subtle

judge of shading from his choir.

Since this concert Mr. Tattersall has accepted

the position of organist and choirmaster of old

St. Andrew's Church.
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FRANCIS COOMBS PUPILS' RECITAL

A MOST successful song recital was given in

the concert hall of the Toronto Conservatory

of Music on March 4th, by two of the advanced

pupils of Mr. Francis Coombs, Miss Madeline

Davey, soprano and Mr. Earl Ludlow, baritone.

Miss Davey's principal numbers were "Un
beldi" from Puccini's opera ''Madame Butterfly,"

and the "Jewel Song" from Gounod's "Faust."

In these she displayed a charming soprano voice,

lyric in character, yet capable of much warmth

of impression and dramatic power. She has a

pleasing platform manner and sings with great

ease and finish of style. In other numbers she

was equally successful, giving a delightful

rendering of Alice Xeedham's song, "Hay-
making."

Mr. Ludlow opened the programme with

Sidney Hower's fine short song, "Requiem,"
followed by Guertner's "Love is Mine," in which

his fine resonant voice was heard to good effect.

His next number, the Prologue to "Pagliaci,"

afforded him more scope. He gave it a very

dramatic and convincing rendering, interpreting

with great success the varying moods of the

composition. Later he sang with excellent taste

and expression "It is enough" from the "Elijah"

and "Dio Posserne" from "Faust." Both
singers were warmly applauded by the large

audience.

Miss Virginia Coyne, a pupil of Mr. Frank
Welsman, added variety to the programme by a

remarkably good performance of Brahms'

Scherzo, Op. 4. and Liszt's "Waldesrauschen."

WELSMAN STUDIO CLUB
A MOST successful meeting of the Welsman

Studio Club was held on the evening of April

2l3t, when, in addition to the usual programme
of music, Mr. Welsman gave an abridged form

of his interesting lecture on "The Modern Or-

chestra," at the request of the members of the

club.

The musical part of the programme consisted

of the first movement of the Bach Italian Con-
certo, Miss Cooper; Liszt's Etude in D flat.

Miss Evelyn Graham; the Allegro movement
of the Rubinstein D minor Concerto, Miss
Marjorie Harper; Concert Waltz by Friml,

Miss Perry; and, as a most interesting closing

number, Liszt's A major Concerto, Mr. Freder-

ick Kahn.

JULIA ARTHUR'S CONTRIBUTION
JuLLA. Arthur, the eminent Canadian actress,

at an enteitainment at Meredith, N. H., netted

S6,000 for the Actors' Fund.

MISS VIRGINIA COYNE'S RECITAL

On Tueday evening, April 13th, a most in-

teresting and enjoyable piano recital was given

in the Conservatory of Music Hall by Miss

Virginia Coyne, an exceptionally talented pupil

of :Mr. F. S. Welsman. Miss Coyne played with

the ryhthmical grasp, insight and temperament

of an artist, and won the enthusiastic applause

of her large audience. The first movement of

the Beethoven Sonata in C major was played

with judgement and appreciation, and in the

Grieg piano Concerto, which she gave with Mr.

Welsman plajdng the orchestral part on a second

piano, Miss Coyne showed a rare musicianly and

sympathetic insight into the composition. Her

other numbers were the Brahms Scherzo Op. 4,

a Macdowell group, Liszt's Murmuring Woods"
and Sgmabati's Gavotte. Most able assistance

was given Miss Coyne by Miss Madeleine Davey,

a talented pupil of Mr. F. H. Coombes.

ADA IRENE WEAVER'S RECITAL

Ak interesting piano recital was given by
Miss Ada Irene Weaver, L.T.C.M., pupil of

Miss Eugenie Quehen, at the Toronto Conserva-

tory of Music, April 22nd. The programme
opened with a two piano arrangement, by
Burmeister, of Bach's G minor organ Fugue,

with Miss Quehen at the second piano. In the

group of solos Beethoven, Rondo in G major;

Bach-St. Saens, Bourice; Liszt, Etude in D
flat; S.rauss-Schutt, "Fledermaus" Valse, and

in the two last movements of the Grieg A minor

concerto. Miss Weaver evinced sound musical

capabilities and excellent technique, also in three

movements of Saint Saen's Trio F major in

which she was assisted by Miss Lina Adamson,
violinist, and Mr. Leo Smith, 'cellist.

ARTHUR BLIGHT—" EVENING OF SONG"
Talented pupils of Mr. Arthur BUght gave

an "Evening of Song" in Forester's Hall on
April 24th. They made a fine showing which

reflected great credit on their teacher. With
well-produced voices, they sang musically and

intelligently in regard to style and phrasing.

Those who appeared were: soprano. Miss Helen

Murray, Miss Alice Gott, Miss Lydia Knapp;
contralto. Miss Eleonore Wright, Miss Evelyn

Graham; baritone, Mr. Charles Stanley, Mr.

W. J. A. Lytle. Miss Jessie Dnunmond and

Miss Vera ^I. Hagerman assisted at the piano.

DR TORRINGTON RESIGNS

Dr. F. H. Torrixgtox, organist and choir-

master of High Park Avenue Methodist Church,

has resigned that position.
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THOMAS EGAN CONCERT

Tho\l\s Egan, an Irish tenor, who had been
proclaimed by his press agent as a combination

of Caruso and McCormack, made his first

appearance in Toronto, on April 6th, at Massey
Hall. Although the audience were evidently

friendly and recalled the singer many times,

they must have been disappointed that the

high expectations raised were not realised. Mr.
Egan has a pleasing voice, but it has a poor

carrying power, and his expression is tepid,

even in such a song as "Killarney." He was-

assisted by Mme. Breton, soprano, of respect-

able gifts, and Mr. Fisher, pianist, a capable

accompanist.

ADANAC VOCAL QUARTETTE

The Adanac Vocal Quartette strengthened

their reputation for fine ensemble and solo work
in a concert on April 22nd, in the Oddfellow's

Temple. Of the quartette numbers Storch's

"Night "Watching" was the convincing illustra-

tion of refined details. The two old duets,

"Excelsior" and "Love and War," sung by
Messrs. Hollinshead and Arthur Blight, were re-

ceived with enthusiastic applause and were

the great hits of the evening. Messrs. George

Dixon, Ruthven McDonald, Hollinshead, and
Arthur Blight contributed solos in admirable

style. The Adanac had the valuable assistance

of the Academy String Quartette.

ACADEMY STRING QUARTETTE

The Academy String Quartette gave their

final concert of the season April 7th. The pro-

gramme comprehended the big works, the

Beethoven Quartette, Op. 74 in E flat major,

the Schubert D minor quartette, universal!}'-

admired for its attractive and ingenious varia-

tions on the composer's song, "Death and the

Maiden," and two short pieces, "Dirge," from
MacDowell's Indian Suite, and Wolf's "Italian

Serenade." In these selections the players

showed how greatly they have developed in the

ensemble of interpretation, as well as in fine

technical details.

" THE CREATION "

St. Paul's Methodist Church Choir, under

the direction of Mr. G. H. Knight, the organist

and choirmaster, gave a highly creditable per-

perfonnance of Haydn's "Creation" on
April 7th. The soloists were Mrs. Eileen

Millett Low, Dorothy Phillips, Jas E. Fiddes

and Charles Rigby.

TORONTO CONSERVATORY OF MUSIC
The recital given by Mr. Edgar Fowlston/

baritone soloist and member of the faculty on
March 30th, proved to be one of the most
artistic and enjoyable functions of the .season

and the singer was greeted by a large and re-

presentative audience who were generous in

their applause and recalls throughout the even-
ing. Mr. Fowlston is not only cho fortunate

possessor of a sonorous and rebating voice of

good range but he is also an excellent linguist,

has undoubted dramatic ability and makes
each song he interprets altogether his own, by
reason of his individuality on the platform.

His programme Avas also virile and far from
hackneyed and the success of this recital was in

the nature of an unquestioned triumph for

both Mr. Fowlston and the well-known accom-
panist Miss Ada Twohey, another member of

the staff. Miss Gladys Scivard, pupil of Mr.
H. M. Field, of Dresden, and late of Toronto,

contributed some interesting and beautifully

executed piano solos. Mv. Fowlston was also

heard at the Women's Art Galleries on April

14th, accompanied at the piano by Miss Win-
nifred Stalker, L.T.C.M., and other members
of the faculty equally in demand have been

Dr. F. H. Kirkpatrick in fine programme of

English poetry, Mr. Viggo Kihl, Mr. Frank E.

Blachford, Mr. Healey Willan and Mr. Cringan

in recitals and lectures. Miss Mona Bates, Mr.
Leo Smith and very many others.

The new recital hall has been constantly in

commission and is proving very popular for the

fortnightly and other students recitals at which

programmes of excellent educational value have
been presented before large and interested

audiences.

Mr. David Dick Slater's pupils recital and
the concert arranged by Mr. M. M. Stevenson

at which Miss Irene Symons and Mr. Redfern

Hollingshead were assisted by Mr. Blachford

and the Toronto String Quartette were occasions

of much interest and other recitals announced

for the early part of the present month include

a piano recital by Miss Grace Clough, a graduate

of the institution and pupil of Mr. J. W. F.

Harrison. The series of lectures on general

musical subjects was brought to a close by
Dr. A. S. Vogt on Tuesday, April 27th, when
a large and deeply interested audience followed

the Musical Director with appreciation of his

remarks on some new features and phases con-

nected with modern choral conditions and results

at home and abroad.

A piano recital by Miss Irene Weaver, pupil

of Miss Eugenie Quehen, was given with much
success on April 22nd, and the Elsie Adamson
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concert on April 29th was attended by a re-

presentative and enthusiastic audience who
greatly enjoyed the fine programme of ensemble

and solo work remdered by such favorite

artists as Mrs. and Miss Drechsler-Adamson,

Mr. Geo. Smith and Mr. Arthur George. The
series of Commencement, recitals will shortly be

inaugurated by a concert at which senior stu-

dents of the institution "will be accompanied by

the newly organized Conservator^' Orchestra

under Mr. Blachford.

CANADIAN ACADEMY OF MUSIC

A RECITAL of unusual distinction was given by
senior and artist students on April 21st. The
programme included vocal, pianoforte, \4olin

and 'Cello solos demanding pronoimced capa-

biUties of a technical and tempermental natiu'e.

Conclusive e\'idence was afforded of an abun-

dance ot Canadian talent recei\-ing a training

which will easily brook comparison with that

of the important musical centres of other coun-

tries. The teachers rep'-esented were Otto Mor-
ando, W. G. Armstrong, Peter C. Kennedj^

Richard Tattersall, Luigi von Kunits and

George A. Bruce.

Pianoforte pupils of Miss Maria Bauftop
gave a charming recital. Miss Bauchop came
to Toronto from England only two years ago

and her large class of enthusiastic pupil? and
the arcistic work done by them affords an ex-

cellent commentary' on her great success as a

teacher.

On the invitation of the Academy Faculty a

large number of pupils and their friends held a

pleasant informal dance on Saturday, April 17th.

The Academy String Quartette concluded

theii series ot chamber concerts for this season

witn a programme which included Beethoven E
flat major, Schubert's "Death and the Maiden"
Quartettes, Wolf's ItaUan Serenade and an ar-

rangement by Luigi von Kunits of the dirge from
MacDowell's Indian Suite. It was in erery

way a triumphant conclusion to an artistic and
educational venture of serious import. Mention
has already been made in the press and elsewhere

of the Schoenberg Quartette, a public perfoi-

mance of which will probably be given some date

this month. This woik is difficult to play and
difficult to understand, but it certainly repre-

sents a development in modern music which
must be seriously considered bj' musicians. It

cannot be judged superficially; it is the work of

a genius whose v-ision pierces far beyond the

average ken. Whether this vision is distorted

or clear will be determined more accurately

later on; at present his empirical ideas of con-

struction and marvellous complexity of detail is

rather baffling to ears that have become so ac-

customed to more orthodox forms.

SYMONS, HOLLINSHEAD, BLACHFORD
RECITAL

The triple combination concert at the Toronto

Conser%'ator3' of Music, on April 15th, was a

great tritunph for Mr. M. M. Steven.«on, who
made all the arrangements, and whose star

pupil. Miss Irene Sj'mons, sang herseli into the

enthusiastic favour of the capacity audience.

We reproduce the Globe criticism, because,

while brief, it is comprehensive and leaves

little more to be said

:

The feature of special interest, because it was
in the nature of a surprise, was the singing of

;Miss Irene SjTmons, the Toronto soprano.

Gifted bj' nature with a beautiful voice, she

showed last night how art and experience can

improve upon the natural gifts. Her singing

was a great development vocally and anistically

compared TS'ith her achievements two seasons

ago. In her rendering of "One Fine Day"
from "Madame Butterfly," Beach's "Ah, Love
but a Day," Leoni's "Birth of Mom," and the

dramatic aria, Meyerbeer's "Robert toi quo
j'aime," she revealed fine, expressive interpre-

tation and a command of a varied range of tone

colour, as also of the caiessing quahty of voice,

the dramatic quaUty and the occasional touch

of the pathetic or tears in the voice. Later in

the evening she sang a group of numbers by
Hue, Bizet, Clarke and Bach-Gounod (the "Ave
^Maria"), and finally sang with Mr. HoUinshead

the "Miserere" scene from "II Trovatore."

In charm of voice and expressiveness of interpre-

tation Miss Sjinons, as gauged by her singing

last night, stands out prominently in the front

rank of Canadian soprano.'. The concert was
notable also for the assistance of Mr. Redfem
HoUinshead, the well-known tenor, whose sing-

ing of a varied selection was as appealing as ever,

the numbers contributed by the Toronto String

Quartette, with an excellent and refined ensemble,

and the poUshed vioUn solos of Mr. Frank
Blachford. Mr. Walter Coles played the piano

accompaniments with rare discretion and judg-

ment, being always sympathetic with the mood
of the soloists. Mr. ^I. M. Stevenson modestly

officiated at the organ in the Meyerbeer and
Bach-Gounod niunbers.

Miss Rheta Norixe Brodie has accepted

the p>osition of soprano soloist in College Street

Baptist Church. Miss Brodie is acknowledged

as one of Toronto most briUiant and successful

young sopranos and her entire vocal training has

been received from Marie C. Strong.
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$19,500 FOR A STRAD
London, April 22nd.—A famous Stradivarius

violin presented by Lord Newlands for sale at

Christie's auction room to-day on behalf of the
Red Cross brought £3,900 ($19,500.)

It is not generally known that an equally

famous Strad, the "Aylesford," is in the pos-

session of Mr. R. S. Williams, of Toronto.

Anglo-Canadian Music Co., Toronto.—
Monk Gould's two little bracketed songs, "Night"
and "Morning," make a very attractive pair, the

one being the counterpart of the other, as the

titles would seem to suggest.

The musical quality of Henry E. Geehl's

"The Vales of Arcady " cannot for a moment be
questioned, and yet the song never goes beyond
the understanding of the lay mind. It is not

every composer who can satisfy himself, and at

the same time reach the hearts of the multitude,

as Henry E. Geehl has done in this instance.

Another song which evinces some show of

attractive musicianship is Douglas Grant's "The
Lark in its Nest," a setting of Fred G. Bowles's

chaste verses. This song has won the approba-

tion of Madame Ada Crossley.

Verily our native English song composers are

"coming to;" in other words, they are learning

from experience the futility of writing too far

above the heads of their singers and audiences.
This thought has sprung to mind while glancing
over the present portfolio of novelties. Two
new editions calling for special mention are
Herbert Running's "The Rank and File" and
Frederick Bevan's "The Admiral's Broom."
Regarding the last named song, Fredeiic E.
Weatherley has provided vocalists with an ad-
ditional alternative version which will prove
very acceptable at this particular time.

Turning to the new songs, we welcome the
following: " The Home Flag " (Harold Craxton),
"Courage" (Comtesse Van den Heuvel), "The
Men that Fought at Minden " (Valda Machell),
"Land of the Red, Red Rose" (Sylva Lynd) and
"Carry on" (Elsa Maxwell). The generally

healthy ring of these essays will appeal to the
majority if not to all singers. Certainly one of

the very finest marching songs of the day is "The
Men that fought at Minden," a setting of Rud-
yard KipUng's stirring verses from "The Seven
Seas."

Anglo-Canadian Music Co.—An arrange-

ment for pianoforte solo of Elgar's "Carillon"

has just been issued. The arrangement has been
well done, and in this form it is only of moderate
difficulty and is well within the range of average

performers.

W. E. HILL <& SONS
One of the Oldest Families of Violin Makers and Dealers in Europe

17th Feb. 1660. In ye morning came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.—Pepy's Diary.

24th Jan., 1885, W. E. Hill & Sons were appointed the Experts of the Violin

Section of the South Kensington Loan Collection of that year.

Their testimony as to the g-enuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the

maker of the violin, or what is its nationality, they will judge its merits from

a tone point of view.

As they are the principal dealers in the world in all the Instruments by

meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL <& SONS
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng.
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Command the Respect of

Musical People Everywhere

There is a richness—a nobility of

Tone: and a responsiveness to the

slightest depression of the Keys
characteristic of Bell Art Pianos:

making them especially to be de-

sired by Artistes. "^ ^^

The Bell Piano & Organ Company, Limited

GUELPH, - ONTARIO

TORONTO LONDON, ENG. OTTAWA
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A

Boon to

Violinists

WILLIAMS' PATENT

Soft India Rubber

Violin Chin Rest
The Williams' Patent Chin Rest has at last overcome the problem of bruised and

troublesome chins. This rest, being made of pure India rubber, is both soft and flexible,

which allows freedom of motion, without friction, thus removing the cause of sore chins

The Williams' Solid Comfort Chin Rest also requires much less pressure to hold the

violin in position, is light, and very comfortable.

ENDORSED BY GREAT VIOLINISTS

Prof. O. S. Sevcek—"It is an excellent idea, as
it is not as heavy as many others and more
comfortable to hold."

Kathleen Parlow—" I think it is splendid, so
comfortable, and will at last solve the really im-
portant question for violinists of bruised chins."

Karl Ondrecek—"It is really the most comfort-

able chin rest I have ever used, and I can
sincerely recommend it to all violin players.

You are to be congratulated upon your inven-

tion, which no doubt will supersede all violin

rests now on the market."

Price, $1.25, Postpaid

— If your dealer cannot supply you write us —

THE WlLLIAMS f,Sco
R,.S. /Mi/s/c/iimrm/M£mofQU4i/ry J LIMITED.

Winnipeg Calgary Montreal Toronto
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Toronto Conservatory of Music
A. 8. VOGT, Mus. Doc, Musical Director

One of the largest and most splendidly equipped Schools

of Music in America

A national institution unrivalled in Canada as regards distinction of its faculty and the

character of its buildings and general equipment.

Pupils registered at any time.

Send for Year Book of 1914-15, and pamphlet descriptive of the Women's Residence.

CONSERVATORY SCHOOL OF EXPRESSION
SPECIAL CALENDAR F. H. KIRKPATRICK, Ph.D., Principal

Public Beading, Oratory, Physical and Vocal Culture. Dramatic Art and Literature

STEINWAY

Style M. Mahogany, $950, F.O.B. Toronto

If you concur in every argument for

the Steinway and hesitate at the price,

remember that it is the higher cost that
makes all Steinway attributes possible.

General Canadian Representatives:

The Nordheimer PJSu^if Co. Ltd.

Head Office: 15 King St. E., Toronto.

Branches and Agencies

Toronto College of Music, Limited

In affiliation with the University of Toronto

12-14 PEMBROKE ST.

F. H. ToRRiNGTON, Mu8. Doc. (Tor.), Musical Director

EXAMINATIONS
Toronto and Local Centres

Applications to be in by May 12th.

Send for syllabus and application forms.
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The Canadian Academy of Music
12 Spadina Road Limited Phone College 1343

An Artistic School for the Professional

and Amateur Student

Great teachers in all departments.

Special classes for young children.

Orchestral, Ensemble, and Sight-Reading Classes.

Dramatic Art and Elocution. Dancing.

Year Book or Syllabus of Examinations mailed on request

WEST END BRANCH
174 Wright Avenue Phone Park 95

An excellent School vrith a first-class faculty and convenient location.

President

Lieut. Coi. A. E. Gooderham
Manager

Alfred Bruce

Musical Director

Peter C. Kennedy

TheHAMBOURG
Conservatory of Music

PROF. MICHAEL. JAN and BORIS HAMBOURQ. Oibbctobb
'

DISTINGUISHED STAFF OF TEACHERS MUSIC IIM ALL BRANCHES
DRAMATIC ART. DANCING AND LANGUAGES

Sherbourne and Wellesley Interesting Year Book Phone N. 2341

/^ENDEL550HH

(HOIR

**h" of toronto
For information concerning concerts, mem-
bership in chorus, etc., write the Secretary.

T. A. REED, 310 Markham St., Toronto

p, J Office, M. 686 ;

" Cable Addressfhones
I Rbsidenck, ColL 8688 " Enum," Toronto^

MONEY TO LOAN.

JOHN A. iVilLNE
Barrister, Solicitor, Notary Public, Etc

Room 713 Temple Building, corner Bay and Richmond Street.

TORONTO
. f

The Alexander Engraving Co. Limited

Special Attention to Entertainers

Consult us about your new halftone portrait. We
specialize in this work. Satisfaction guaranteed.
Prices reasonable.

352 Adelaide Street West, Toronto Phone Adelaide 768
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INDIVIDUALITY
is one of the dominant

ideas^ the bui ding of the

Heintzman
& Co. Piano

In tone, in action and in design this char-

acteristic is pre-eminent and makes for the

popularity of this " World's Best Piano "

—a reputation built on solid foundation.

Heintzman Hall^ Toronto
193-195-197 Yonge Street,

Canada

BEARE & SON
Violin Experts

MILANESE TESTED VIOLIN STRINGS. Absolutely the
Finest Tested String. Each length guaranteed.

BEST TESTED ITALIAN GUT in single lengths, E, A,
and D.

LONDON, ENGLAND
and 117 King St. West, Toronto

L. E. MOREL
Pipe Organ Tuner and Repairer

— Special^: Electric Organs —

Over 20 years' experience. Church

Organs kept in first class order by

yearly contract. Very best references

given.

Inventor of the SostenutO
attachment for electric organs, the

only one absolutely reliable. Will

work also on tubular organs.

— Write for Information —
rirm SepresAntod:

CASAVANT FRERES
St. Hyacinthe, - P. Que.

Residence Phone: Gerrard 3435, 12 Coady Ave., Toronto

Office, 1122 Queen Street E. Phone: Gerrard 2133
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MR. M. M. STEVENSON

We present this month a portrait of the well-

known organist and choirmaster of the Bloor

Street Baptist Church, Mr. M. M. Stevenson,

who, as a member of the Conservatory of Music

staff, is an experienced specialist in voice pro-

duction and interpretation. Mr. Stevenson is

of Scotch extraction and bears a wide and much

deserved reputation as a singing teacher of re-

liable methods, whose pupils are remarkably

successful both in church and concert work.

Since being appointed on the Conservatorj' staff

he has held various recitals with his pupils on

which occasions the superior quality of produc-

tion and the good taste governing the choice of

programmes have been i^-idely commented upon.
Mr. Stevenson has an exceptionally large and
gifted class this season, and a recital Thursday
evening, Ma}' 27th, was attended by a capacity

audience, who enjoyed the thoroughly artistic

:5inging of well-chosen and contrasted numbers
as rendered by a large number of talented voca-

lists.

Mr. Steveason received his early instruction in

singing in Aberdeen, where he studied with a

number of teachers, and afterwards studied in

London under a pupil of the famous "Garcia,"

whose method, as well as that of Lamperti, he

now extensively uses in his teaching in the Con-
servatory. Later, he placed himself under the

tuition of an Italian opera singer, who developed

his already very pronounced " temperament "and

enlarged to a high degree his ideas of interpreta-

tion. This tuition helped Mr. Stevenson ma-
terially when he afterwards formed and conduct-

ed his Grand Opera Company, his performances

of Verdi's "U Trovatore" being imbued with all

the Italian "fire" which is so essential in this

highly dramatic opera. The other ojjera in the

repertoire included such masterpieces as Goun-

od's "Faust"; Goring Thomas' "Esmeralda";

Wallace's "Maritana," Balfe's "Bohemian Girl,"

etc.
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DJANE LAVOIE-HERZ

Concert Pianist and Teacher

Studio—(4 St. Clair Ave. West (North 4209)

PAUL WELLS

Concert Pianist and Teacher

Studio-

Toronto Coxuerratory of Muiic

HARVEY ROBB
Pianist

Heintiman Building

Toronto Phone P3321

DAVID DICK SLATER
Ars. Royal College of Music, London, England

TEACHER OF SINGING
studio—Toronto Conservatory of Music.

Coll. 7892 403 Markham Street

J. A. CARBONI
Officier d'Acad6mie

Officier d'Instruction Publique, Paris.

Professor of Singing
Tone production. Italian and French.repertory.

Studio—Hambourg Conservatory.
Residence—252 Bloor St. W. Hillcrest 2674

EDITH M. PARKER
Concert Contralto, Teacher of inging

Soloist, High Park Presbyterian Gburoh

StudiO'—Canadian Academy of Muaio,

12 Spadina Rd. Phone. CoU. 1343

Residence—101 Empress Crescent Phone. P. 2213

OTTO MORANDO
Vocal Department, Canadian Academy of Music

12 Spadina Road.

Phones—N. 123 and Coll. 1343

W. F. PICKARD
Teacher Pianoforte .and Organ Playing

MABEL MANLEY PICKARD
Concert Soprano

Studio: Canadian Academy of Music, 12 Spadina Rd.

Residence: 146 Rusholme Rd. Phone: Parkdale 3236

Mr. Stevenson is the teacher of Miss Irene

Symons, the well-known dramatic mezzo-soprano,
whose name has been figuring so often recentlj'^

in the pubUc press, and whose beautiful singing

is the subject of general comment.

MUSIC AND WAR
By "Student"

FuoM THE London Musical Opinion and Mxmc
Trade Reviexa

The study is a dull place in war time. The
excitement at the opening of any great con-

test between nations is such as to disturb,

temporarily it may be, any artistic work which
requires concentration of effort ; and the creative

and imaginative faculties are apt to be dulled

by the great physical activity which is our en-

vironment in these la4;t«r days. This being so,

one is inclined to_, speculate as to the effect this

great war will have on the future course of music

in England. It would seem that the disturbance

is so colossal that the intellectual energy of the

nation is bound to be affected, and that at least

during the continuance of the war all artistic

im-pulse must remain more or less paralysed.

The rather gloomy forecasts which were made
as to the outlook for literature during the war

have so far not been fulfilled, and the dislocation

of the musical world, in London at least, which

was apparent last August and September was in

many respects only temporary. There is a new
spirit abroad, a spirit of greater hopefulness,

which is stimulated to a certain degree by the

colossal issues which are in progress of settle-

ment, and by the sense of quiet and hopeful con-

fidence in the national spirit. Now wars have

happened l:)efore in the history of the world, and

our country had the peril of invasion l.iefore it.

How then did the periodic wars which have dis-

turbed not only this country, but the continent

of Europe, affect the development of music?

The unsettled state of England before the

Norman Conquest, the illiteracy of its inhabi-

tants and the continuous warfare is not reflected

in the beautiful church melodies which come

to us from those times. They are, no doubt,

the fruits of monastic culture; and yet, during

cataclysmic events such as the overthrow of

King Harold by William the Conqueror, the

musicians in the monasteries and the collegiate

churches were developing the unisonal music

known to us as plainsong, gradually perfecting

its notation and polishing its melodic structure,

until in the twelfth and thirteenth centuries

Sarum plain chant become distinguished for its

grace and beauty. Through those troublous
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times from the eleventh to the thirteenth centuries

when the poUtical record is one constant succes-

sion of wars and civil strife, the church musicians

could not have been overburdened with the

anxieties of warfare. There must have been

many Fra Pate's, so admirably imagined by
Rossetti, who found in the sanctuary of their

monasteries chat relief from the turmoil and
hardship of warfare which would seem to be so

inimical to the progress of any art.

The fii-st half of the sixteenth centun,' is not

only notable in Continental historj' for its re-

Ugious troubles, but also for the long series of

wars waged between Charles V. and Francis I.

This continuous turmoil, added to the internal

strife in the Church, was contemporaneous with

the rise of the great Belgian school of vocal

music. When we consider the halting and
laboured attempts of the previous centurj' in

"vocal counterpoint, and compare them with the

works of Josquin de Pres and Goudimel, it is

possible for us to see how great this development
was. It does not seem possible that the great

awakening to the possibihties and beauties of

vocal poh-phony could take place in such troub-

lous times. However, the slowniess with which
news travelled in those days must have robbed
wars of much of their unnerving anxiety. Rom-
ance was in the air, and imagination was perhaps
stimulated rather than depressed by the warUke
ardour which was the accompaniment of those

times. It is possible that these composers were
only very incUrectly affected by the various wars
which raged throughout Eiu-ope; so, happily

for us, this great school of vocal music developed
in spite of these troubles, and Palestrina was
enabled to build upon this foundation works
which to-daj^ not only compel the admiration
of musiciaas, but which mark a definite stage in

the lustory of music as an art.

The dead silence which seemed to fall on
musical England after the death of Dtmstable,
is good evidence of the effect of Civil war on
artistic progress. A war in which a nation is

fighting for existence, or a war waged in defence
of liberty and justice appeals to the imagination
of men, but ci^-il war is most sterihzing in its

effect on the human mind. Dimstable, U\dng in

the early fifteenth centim-, was imdoubtedlj' a
great genius. His compositions forecast that
vocal polyphony which was developed in the
next centUTA'. The earher development was
temporarily arrested by the Wars of the Roses,
and instead of his work being carried forward by
English musicians it was left to the Belgian,

Josquin de Pres, to continue along the road of

progress. It is idle to speculate as to what
would have been the course of music in Eng-

land if the development of the art had not been
temporarily arrested. Sufficient for us that its

effect was only temporary'.

"To climb steep liiUs requires slow pace at

first;" and early in the sixteenth centurj' Fairfax,

Tavemer and Sheppard were preparing the way
for that wonderful Renaissance of English music

which took place imder the l\idors. The works
of Tye, Tallis and Byrde, even to-day, are with-

out equal; in melodic beauty, perfection of form
and sincerity of expression, they are a most
wonderful development when compared with

the earlier WTitings of the preA-ious century.

Yet these men lived through some of the most
stormy years of English historj', and although

primarily church musicians, the church they

served was going through that period of trouble

and disruption which ended in the final over-

throw of the Roman domination of the church in

England. But they were spacious times, and
the years which witnessed such great achieve-

ments on land and sea, in literature and drama,
were also a period when music and musicians

were held in high honour. To quote a modem
historian, "Music has never been held in greater

honour, nor cultivated T^-ith more judgment and
high artistic sense, than at the time when the

vigour of the nation in enterprise, adventure and
war was at its highest."-—Parrj-. ("Stunmary
of Musical Histon,'.")

The history of music in France and Gemiany
during the eighteenth and nineteenth centuries

presents some distinctive features which bear

upon this question. During the latter years of

Bach's hfe, Frederick the Great had already

started on his most ambitious militarA- career;

yet Bach was quite undisturbed.

Beethoven^ a man of strong personal character,

j'et emotionally most wonderfully impression-

able, lived at a time when the political condi-

tions on the continent of Europe were very

troubled. Yet he worked with sturdy self con-

fidence, ignoring the political convuLsions of his

time.

"He lived in his music, as he himself often said,

and the stirring episodes through which he lived

left but litle impress upon him. He troubled

himself as httle with the progress of events in the

outer world as did Sir Thomas Browne, in whose
writings occur no reference to the Ci\il War,
through the terrors of which he lived his quiet

country life in imdisturbed tranquilitj''."

—

Streat-

feild's Modern Music and Mitsicians.

But the great awakening in French music,

which may be said to date from 1871 (for Berlioz

lived before his time, in that he received no re-

cognition in France during his lifetime), contains

some great and splendid lessons for us. From
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. MISS JOSEPHINE P. SCRUBY

VOICE-TRAINING

Studio removed to 83 Si. Joseph St.

Bishop Strachan and Westminster College.

G. D. ATKINSON
TEACHER OF PIANO PLAYING

T'.r-into Conservatory

of Mu-ic.

Residence

329 Huron St.

H. RUTHVEN McDONALD

Concert Baritone

ReaideDce, 284 Avenue Road Phone Hillorest 217

A limited number of pupils accepted

FRANK E. BLACHFORD
SOLO VIOLINIST

Studios— Toronto Oonservatory of Music

and HamiltOQ (Ont.) Conservatory of Music

Residence—Palmerston Apartments

MISS JEAN MITCHELL HUNTER

Solo Violinist and Teacher

Studio—Toronto Conservatory of Music

Residence—294 Clinton St.

ZUSMAN CAPLAN
Solo Violinist

Private Studio—184 Palmerston Ave.

Phone College 2184

H. M. FLETCHER
<Conduetor of The Schubert Choir and The People's

Choral Union of Toronto

VOICE CULTURE AND SINGING
studio—New Heintzman & Co., Bldg., 193-197 YonRe St.

Residence—137 Cottingham St. Tel. North 1198

E. JULES BRAZIL
COMPOSITION

Transposing, Arranging, &c.

Voice, Piano and Orchestra, Ac.

An Immediate Service

41 Gormley Avenue, Toronto North 2329

the Franco-Belgian writers of the .sixteenth

century, there is a long and undistinguished

period until we come to the modern French com-

posers. Why this long silence? For French

music, the expression of the French national

life, was more or less dormant during this long

period. The outstanding names in French

musical history of this period are not French

either by birth or artistic impulse. Lulli was an

Italian, Gluck a German, Meyerbeer a German,

Rossini an Italian, Rameau, although French by

birth, was Italian in his sympathies. Why,
then, this long silence? We have only to turn

to political history for an answer. During the

eighteenth century, in the long reign of Louis

XV., there was continual strife and religious

trouble. As one year succeeded another, the

domestic political horizon became more clouded

until, with the short, and disastrous reign of

Louis XVI., the "accumulated grievances of two

centuries produced the most violent revolution-

ary storm in the history of the world."

The efTect on musical art was devastating, and

in the partial recovery of the early nineteenth

century French musical tradition was so slight,

and musical education so dull, that it is small

wonder that German music permeated the

academies, and German modes of thought in-

fluenced the native musician. But there were

stirrings of the national musical conscience, and

the war of 1870 seems to have been t?ie means of

rallying and regenerating the national musical

life. In 1871 the Soci^te Nationale de Musique

was formed with the sole idea of furthering the

cause of native musicians, and in 1873 M. Col-

onne's concerts were originated. Although the

influence of Wagner was noticeable for a few-

years, the steady work and quiet influence of

C4sar Franck brought about the necessary re-

action; and to-day France can boast of a native

musical art which, while possessing a few fea-

tures which one is rather reluctant to style as

permanent, has been most stimulating on the

course and progress of music in other coujitries.

In this case the war of 1870 in no sense dulled

or dried up the imaginative and creative art of

music, but focussed the many divergent influen-

ces which were stirring before that period into

one great forward movement, in which the native

musician was encouraged by living and working

in an atmosphere that was sympathetic, and the

foundations laid for that renaissance of French

music which is one of the significant features of

modern musical history.

In our o^vTi country the Great Rebellion at the

end of the seventeenth century was instrumental in

deposing us from our position as a great musical

nation. It is distinguished in the musical history
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VIOLIN BOVA/S
A SPECIAL FEATURE of Messrs. Hart & Son's business iz the manufacture of bows,

to which they have devoted their earnest attention, and it is generally admitted that they

have succeeded in producing a bow which combin&s the best qaalities of the famous old

French makers.

No. 900—Violin Bow,
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ARTHUR E. SEMPLE
li.R A.M.. F.T.Coll.M. LAB.

FLUTE SOLOIST and TEACHER
/"Hambourg Conservatory of Music

Studios—-! Toronto College of Music
l International Academy of Music

MARIE C. STRONG
Tone Production and Singing

Soloists Scpplibd for Sacred and Secular Conoebts

Studio - • Nordheimer's

FREDERICK PHILLIPS

BASS-BARITONE

Canadian Academy of Music

MRS. J. W. BRADLEY
VOICE CULTURE

Vocal Teacher of Moulton Ladies' College, Toronto,
and Toronto Conservatory of Music, 20 Kendal
Avenue.

M. M. STEVENSON
SPECIALIZES IN

VOICE PRODUCTION and INTERPRETATION
MISS IRKNE STMONS, Dramatic Meiso-SoprsDo,

Assistant and Demonstrator

Toronto Conservatory of Music Tel. Coll. 7569

MARLEY R. SHERRIS
BARITONE

Soloist, Metropolitan Methodist Church
Available for Recital, Oratorio, and Concert

Address: 178 St. Clement's Ave.
Pliones: North 6278 and 3481.

T^ HERE is a

sense of satis-

faction in knowing
that you have the

best. That is why
The Urderwood typwriter mOSt people USC
18 more extensiTely visedin r r ^
this country than aU other the UndcrWOod.makes^ombuied. ^v^v^.

United Typewriter Company Ltd.
Victoria at Queen, Toronto

PROGRESSIONAL AND CONVENTIONAL
ATTITUDES IN MUSIC

By Angelo M. Re.\d

(Concluded)

Have we in America problems social, poetic,

philosophic, and religious, such as they have in

Europe?
Have we the pomp of kings, of knights in

armour, of courtiers, ami all that they mean to

art?

Have we the traditions of centuries to assist

our thoughts, and to fire our imaginations?

Have we at every turn a history and an art

looking up out of the past, illuminating the

great deeds of valor, chivalry, honour and
heroism?

If we have not these things, then we shall still

have to go to Europe to absorb in art what is

possible, and having done so, shall return to find

that we are, perhaps, broader musicians, but
have brought with us neither the racial charac-

teristics, nor the art—^traditions of a foreign

peoi)le.

So, it would seem, American composers must
still, for a time, hold on to the apron-.strings of

an European art—autocracy. We notice that

their musicians come to us, chiefly to use us as a

means to replenish their coffers, rather than for

anything we may have to offer them in art!

'Tis true, Dvorak did come to America, and
while here made a study of the American negro

music, which he called "American national

music."

He even used this negro music to advantage in

his "New World Symphony," but the result was
scarcely epoch making, but rather the contrary,

chiefly because of racial differences. This some-
what pessimistic aspect of the musical situation

would appear discotwaging, if it were not that

we are confident in the future advancement of

music as an art. Some of the factors that may
lead to a greater art expansion are:

—

Major and minor diatonic scales of eight notes,

wdth their major and minor melodic, and har-

monic auxiliary, accented, and unaccented pas-

sing notes. The greater (modern) chromatic

scale of thirteen notes.

Pentatonic scales.

Minor scales, with a minor seventh.

Whole-tone scales.

Hungarian scales.

Enharmonic scales.

Other scales.

The modern school of diatonic and chromatic

chords, with their auxihary, accented, and un-

accented passing chords.

The modem unprepared dischords of the
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major and minor secondary sevenths, and all

other unprepared dischords, and suspensions,

both diatonic and chromatic, including those of

the major and minor chords of the ninth, eleventh

and thirteenth.

EnhaiTnonic chords.

Diversified rhj'thm in masic.

Interchangable measure in music.

We are not ready to concede the point raised,

''That the limit has been reached whereby it is

possible to arrange new (combinations?) melo-
dies, from the eight notes of the diatonic scale.

This scale is made up of tones and half-tones,

and it may be enlarged to one of thirteen notes

by adding to it all of its semitones.

This latter scale is being used by most of the

modern advanced composers to-day. Rhythm
in music, brings to the composer's aid the most
remarkable, as well as the most subtle means,

for rhjthm is inexhaustible in its scope.

Pleasure in music is almost as important for

it is possible to iise either a fixed or a varied

measure throughout the length of a piece.

Before Wagner's time the fked, or uniform

measure, was much in vogue, but Wagner
changed that to a varied or interchangable

measure. Mascagni seems to have used this

varied measure almost to excess, for what ap-

pears to lend energy, and eifectiveness to the

greater master's. ^Music rather amounts to

weakness in the other.

Mascagni's Opera, "Rantzau" for instance, is

a mixture of common time, broken up into trip-

lets, really common, triple, and compound time

alternating the measures.

This is unrestful, it is nervous, in other words,

the heart beats iiregularly, therefore it endangers

the life of the whole of his music. Harmony as

a means to originality in music is also important.

We learn from the great masters that chord-

structure heightens the colour of many a fine

melody.

The chords used by the more modern com-
posers, Brahms Debussy, Dvorak, Granados,
Grieg, Ravel, Rieger, SibiUus, Strauss, and others,

are novel and daring in effect.

New names might be given to these larger

chord-formations, which chameleon-Uke change
chromatically, and enharmonically, to every
incUnation of the composer.

It may be, however, that music to-day has not
reached beyond its preUminary, or at most, its

middle stage, for musical terminology is de-

cidedly fault}', and the art is still chnging to

apron-strings of a few centuries.

Has "music as a creative art reached its

limit?" Certainly not, for the art-field is yet

Exclusive Management for Canada of

CECIL FANNING
The World's Greatest Song Interpreter

For Dates, Ztc, Address

J. P. Schneider and Dr. Gutzeit
Bank of Commerce Chambers

Queen and Bathurst Streets
TORONTO

NOW BOOKING FOR NEXT SEASON

fertile, and has never been, perhaps, more fit for

tillage than at the present time.

Shall those who husband this art cease to till

the soil that is ever capable of producing newer
growth? Again, certainly not, for new battles

must be fought, and new \nctories won to the

cause of music.

Other men shall rise, great in mind and heart,

enthused with a sense of the power, the greatness,

and the glory of this illimitable art.

Their progressive songs shall continue in line

with the songs that others have simg, plus the

advancement which each age demands. Finalh',

"Music as a creative art has not reached its

limit," any more than language as a medirnn of

expression has ceased to record the advanced
thoughts of a progressive age.

A NEW SONG
That has won immediate popularity

Little Red House on the Hill

by

Edmund La Touche

Published in kejs B flat, C, D, and E
flat, and now being sung by all the lead-

ing singers in England, South Africa,

and Australia.

No repertoire will be complete without
this little gem.

Copies may be had from your music

dealer, or from

Anglo-Canadian Music Co.

144 Victoria Street - - • Toronto

Sole Agents for Enoch & Sons, Edwin Ashdown, Limited,

Leonard & Co., and other Eaflith hoaie*.
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PAUL MO REN ZO

Vocal Art

Studio—^Hambourg Conservatory of Music

Phone N. 2341

J. W. F. HARRISON
Organist and Choirmaster St. Simon's Church

Teacher of Piano and Organ, of Toronto Conser-

vatory of Music and Bishop Strachan School.

25 Dunbar Rd., Rosedale.

T. J. PALMER, A. R. C. 0-

Organist Metropolitan Church

TEACHER OF PIANO AND GROAN

Q+nrlir» • Conservatory of Music andOLUUIU . 6 Highview Cres. Hillcrest 2913.

HOPE MORGAN
Most successful teacher of the great Marchesi

School

Studio—63 Lowther Avenue

Illustrated musical lectures given Phone Coll. 489

VIGGO KIHL
Solo Piauidt

Soloist at Royal Albert Hall, Beechstein Hall, Aeolian Hall,
Steinway Hall, etc., London, £ng., and important Contin-
ental Cities.

Studio—Toronto Conservatory of Music.

ARTHUR BLIGHT
CONCERT BARITONE
TEACHER OF SINGING

Vocal Director Ontario Ladies' College

Studio—Nordheimer's, 15 King Street East
Phone Main 4669

ARTHUR LEITHEUSER
Baritone Voice Culture

Studio—197 Spadina Avenue
Phone Adel. 2828

Musical Director, St. Michael's Cathedral

FRANK C. SMITH
SOLO VIOLINIST AND TEACHER

CONCERT ENGAGEMENTS
Address

:

NORDHEIMER'S, 16 KINO STREET EAST

OTTAWA NOTES

Ottawa, June 1st, 1915.

On Sunday evening, April 18th, Mr. Arthur
Dorey gave his 201st Organ Recital in Christ

Church Cathredal, being the last of this year's

series.

His programme was: Marche Pontificale,

W. Faulkes; (a) Berceuse, Rebikoff; (h) Arabes-
que, Wrangele; INIay Morn, W. C. Steerej

Second Grand Choeur, C. J. Grey; Amor Pacis,

Arthur Dorey; Final—Marche op. 27, Boellman.
For the past seven years ]Vlr. Dorey has given

each winter a series of Organ Recitals which are

notable for their excellence and wide range of

music. Interpreted by an organist of such

eminence they are a feature of Ottawa musical

life, which are deservedly popular and appre-

ciated. At a recent vestr^^ meeting of the Cath-

edral Mr. Dorey was granted four months leave

of absence to recuperate his health. His many
friends throughout the Dominion will wish him
a pleasant holiday and speady return to good
health.

"Gounod's Gallia" and "lie Resurrection de
Lazarre" by Pugno were given a splendid pro-

duction by a choir of loO voices in the Theatre

Francais, May 16th, under the direction of M.
N. M. ]\Iathe. The chorus was assisted by an
orchestra of fourteen pieces led by J. Albert

Tasse and their unvarying support did much to

make the recital such a signal success.

The chorus sang remarkably well, in fact sel-

dom has such a fine body of singers been heard

here and it is dehghtful to know that besides

our "Choral Society" such an excellent organ-,

ization is in our midst. In Mr. Mathe the

society has indeed been fortunate in finding a

conductor who is not only thoroughly equipped

but one, also, who has that innate love of music

necessary to bring out musical results. At
all times he had the chorus and orchestra well

in hand and under his direction "Gounod's
GaUia" was given a reading which will long

remain in the memorjj^ of those fortunate enough

to hear it.

, The soloists were Madame F. Roberge, Mile.

L. C. Doyon and M. Pauget, sopranos; IMlle.

L. Tarault, contralto; M. C. Breton, tenor;

M. Belleau, bass; Miss R. Bray, pianist,

Albert Tasse, violinist and Amede Tremblay,

pianist. L. W. H.

MARTIN-ORME
PIANOS

Sold everywhere in Canada.
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MUSIC IN HAMILTON

Hamilton', May Slst, 1915.

Concerts in Hamilton this month have been

few, as the season is drawing to a close. But

those that have been given are worthy of notice,

especially that given by the Hamilton Orchestral

Club, a new organization, which made its bow

to the public on May 6th, It has been a matter

for regret with many music lovers in the city,

that we have had no orchestra, especialh' con-

sidering the high standard maintained in other

departments of music. Hence there was a large

audience to hear the initial concert of the new

club, and that the audience enjoyed the pro-

gramme was e\'idenced by the warm applause

which was given throughout. Mr. F. J. Dom-
^•ille is conductor, and he had under his baton an

orchestra of fifty players. The programme was

popular, but included Schubert's first movement

from the sjonphony in B minor, and the overture

to "Piqne Dame, of Suppe," besides some charm-

ing lighter nmnbers. The orchestra played with
spirit and precision, good intonation and except

in one or two minor instances, followed their

conductor faithfully. The assisting artist was
Miss Margaret George of Toronto, who pleased

the audience with a number of selections from
Italian operas, as well as some dehghtful Ameri-
can songs. It is to be hoped the Hamilton
Orchestral Club, haA-ing had such an aiLspicious

beginning, will be a regular feature of the musical
life of the citj'. The closing concert of the

Women's Morning ^lusic Club, the wind up of

a most successful season was held in the con-
servatory Recital Hall on Friday, May 7th. A
miscellaneous programme was given comprising
concerted numbers, both vocal and instrumental.

The club had the assistance of Miss Eugenie
Quehen, pianist, of Toronto, who played some
very delightful numbers.

]Mr. Bruce Carey appeared in a new role lately

when he conducted an operetta h\ seventy
children of the Consers'atorj'. The performance
was most successful, the singing and dancing of

the children being very enjoyable. Assistance

was given by Miss Dagmar Printz, of Toronto,
solo danseuse, who gave a graceful and poetic

interpretation of Xe^^n's "Narcissus," and the
well-known Mendelssohn Spring Song.

^Ir. Hewlett gave the last organ recital of the
season on May 1st, with the able assistance of

Mr. Frank Blachford, ^•iohnist, the programme
consisting of miscellaneous numbers, among

which was Guibnant's "Marche Funebre" in

memory of our fallen heroes.

Some excellent recitals have been given at the

Conser\-ator\' latelj^, among which may be noted,

vocal recital by advanced students of Bruce A.

Carey, in operatic exerpts, and miscellaneous

programme, piano recital by two students of

A. G. Alexander, and piano recital by senior

students of Miss XeUie Hamon, Mus. Bac.

More are to follow.

Mr. Walter Bates, a talented young tenor of

this city, has won favourable prominence of late.

At the concerts at which he has appeared his

singing has eUcited hearty applause and warm
expressions of appreciation. Mr. Bates, in

addition to posses.>sing a voice of rare quality has

achieved success as a conductor of choirs and at

present is the leader of the Apollo Male Choir,

which he organized. It is a choir consisting of

sixteen voices, has filled many successful en-

gagements and its work is highlv praised.

M.H.

ALBERT DOWNING
Conductor Toronto Philharmonic Society.

Vocal Teacher.
Pupils prepared for professional positions.

Studio—Bank Building, College St. and Dovercourt Rd.
Parkdale 136. ToroDto

College 3649
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MR. RUDOLF LARSEN
Late of St. Petersburg, Russia. Pupil, for several years,

of the eminent Russian Pedagogue,
Professor Leopold Auer

May be engaged for RECITALS, CONCERTS, Etc.

Studio for lessons, Toronto Conservatory of Music

R. GOURLAY McKENZIE
CONCEKT BASITONE

Teacher of Stngrin?—From the Conservatories of Sabatina,
Milan, and Clbrici, of Florence, Italy, and teaching their
methods, as adopted by the world's greatest singers.

Studio—3 Carlton St. Chambers Phone Main 1114

MISS GRACE SMITH
Concert Pianist

Illustrated Musical Lectures. Weekly Concert Classes

Studio:—83 ISABELLA STREET
Telephone N. 7429

MISS WINIFRED HICKS-LYNE
LONDON (England) SOPRANO

D 1, Maitland Apts., Maitland St. N. 3696

TEACHER OF SINGING
Studied Paris, Rerlin, and London under eminent masters

Accepts eneagements for Concerts and At Homes

MISS
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BOOSEY & CO.
THE HOUSE THAT IS NOTED
FOR SONG SUCCESSES

have been especially fortunate this season in their New Issues. The Songs

here Usted have met with exceptional favor, and the attention of Singers and

Teachers who are looking for new vocal material of real worth and melodic
beauty is confidently directed to these numbers.

Sung by the World-Renowned Tenor

John McCormack

" MAVIS," the Melody Song (4 keys)

Harold Craxton

" TWO VIOLETS " (2 keys) AUcia Scott

" WHEN THE DEW IS FALLING "

(3 keys) Edwin Schneider

Sung by

Miss Felice Lyne

The Successful Young American
Prima Donna

" DREAM FANCY. A " (3 keys)

Charles Marshall

" TRUE LOVE FAILETH NEVER "

(3 keys) Vernon Eville

" WINGS OF MORNING " (3 keys)

Haydn Wood

The Most Popular English Composer

Wilfrid Sanderson
has excelled himself in these four Songs

" ALL JOY BE THINE " - (4 keys)
" HILLS OF DONEGAL " - (3 keys)

" SPINGTIDE OF LOVE " - (4 keys)

" WHEN YOU PASS " - - (3 keys)

Probably *'The Pick of the

Basket'*
are tvro popular Sons» which are being-
sung everywhere by artist* of every degree

"THE GARDEN OF YOUR HEART "

(3 keys) Francis Dorel
" IN AN OLD-FASHIONED TOWN "

W. H. Squire

Two Great National Songs
of the Hour.

" ON HIS MAJESTY'S SERVICE "

(2 keys) Joan Trevalsa
" CANADA EVER " (3 keys) Laura Lemon

Representative Music Dealers will

carry a stock of these Songs

BOOSEY & CO.
Toronto New York London
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F. ARTHUR OLIVER
Organist and CboirmaBter Bloor St. Presby'n Church

Musical Director Pickering College

Teacher Piano and Organ Plajring

studio—Toronto Conservatory of Music

Residence—12 Maltland St.

W. 0. FORSYTH
Pianist and Teacher of tlie Higlier Art of

Piano-Playing

studio—NORDHEIMKR'S, TORONTO
Also at HAVERGAL COLLEGE

Residence—39.3 Palmerson Boul.

EDWARD BROOME
Teacher of Singing

studio, Coiiservatory of Music.

Residence, 24 Chestnut Park.

FRANK S. WELSMAN
PIANIST

Studio for Lessons—Toronto Conservatory of Music.

Residence. 30 Admiral Rd.

RICHARD TATTERSALL
PIANIST and ORGANIST

Studio: Canadian Academy of Music
Residence: 39 Willcox .=treet

Phone College 2403

DONALD C. MACGREGOR
TEACHER OF SINGING

McCormack BIdg., West Toronto Phone June. 376

Musical Director, Victoria Presbyterian Church

GERTRUDE STARES
and

VICTORIA STARES
Concert Sopranos

(Recently returned from studying abroad).

Address—246 James St. S., Hamilton. Ont. Phone 6787

H. A. STARES, Mus. Bach.

Bandmaster Qlst Highlanders Band
Choirmaster Christ Church Cathedral

Musical Instructor Hamilton Normal School

Voice and Ttieory

Address: 529 King St. W. Hamihon. Ont

MRS. TRESTRAIL'S PUPILS IN RECITAL

On Friday evening May 14th, at the Canadian

Academy of Music, the pupils of Mrs. May
Anderson Trestrail, director of dramatic art,

gave a very interesting and entertaining recital.

The Academy Recital Hall was filled to capacity

and all of the selections were enthusiastically

received. The young children, in their recita-

tions and short play, showed distinctly the ad-

vantage of early training.

In response to several requests Mrs. Trestrail

gave an impressive recitation of "The Maniac"

that provoked such applause as to necessitate

another selection. The pupils who took part

were the Misses Oliver Moore, Hilda Lemon,

Josephine Cornforth, Helen Beatty, Joyce Pett,

Clara Moore, Wilma Lemon, PauUne O'Connor,

Frances Ceiman, Mrs. C. Swan, Mrs. Wilson,

Miss McQuillan.

A piano solo by Miss Edith Pengilley, pupil

of Mr. Kennedy, and a vocal selection by Miss

Ethel Drew-Brook, pupil of Stanley Adams, were

verv well received.

^t ^
CANADIAN ACADEMY OF MUSIC

A NUMBER of excellent recitals were given last

month. The artistic accomplishment of many

students was strikingly evinced and bore elo-

quent testimony to the high educational ideals

of the school.

May nth, Miss Gretta M. Doherty, pupil of

Mr. Peter C. Kennedy, gave a pianoforte recital

in the Foresters' Hall. Her most important

numbers were the Rheinberger Quartette, in

which she had as associates Messrs. Lugi von.

Kunits, Alfred Bruce and George A. Bruce; the

Godard concerto, with string orchestra accom-

paniment, the Chopin Polonaise C sharp minor

and Liszt Rhapsodie Xo. 6. Miss Doherty

scored a decided success, displaying genuine

talent and warmth of temperament in a marked

degree. Miss Marjorie Dennis, pupil of Air.

Otto Morando, greatly enhanced the evening's

pleasure by her singing of two groups of songs

\nih. the charming composure and artistic poise

so characteristic of this young lady's work.

May 12th. Miss Ruth Trebilcock and Miss

Annie' Hayes, pupils of Mr. J. Y. S. Ross, gave a

dual pianoforte recital, assisted by Miss Winni-

fred Lanceley, vocalist, pupil of Mr. Stanley

Adams.
May 14t.h. Mrs. Trestrail's elocution pupils

gave a most successful entertainment of recita-

tions and miniature plays. Miss Edith Pen-

gilley, pianist, and Miss Ethel Drew-Brook,

vocalist, rendered valuable assistance.

May 19th. Pupils of West End Branch ap-
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peared in the Recital hall of the head institution

and gave a representative programme.

May 26th. Miss Edith M. Parker's vocal

pupils assisted by Miss Angela T. Breen, pianist,

and Miss Edith Edmanson, violinist, gave a

charming recital.

May 28th. A recital by advanced pupils of

Mr. Luigi von Kunits created great interest.

Mr. von Kunits is justly regarded as one of the

finest musicians on the continent and his repu-

tation as a great teacher is "VNidely recognized.

The following programme is a suflScient indica-

tion of the earnestness and high artistic aim of

this violin school.

Chopin-Wilhelmj, Nocturne, Miss Hazel D-
Byram; Accolaj^ Concerto A minor, Mr. C. G-
Brancier; Victti. Concerto Xo. 22, A minor,

Miss Maud Buschlen; De Beriot, Concerto No.

7, G minor, ]Mr. James 0. Close; Beethoven,
Adagio and Mendelssohn, Wedding March,
Miss Doris Robins; Rode, Concerto No. 7, A
minor, Mr. Benedick Clarke; Joachim, Hungar-
ian Concerto, Mr. Zusman Caplan; Vieuxtemps,
Ballade and Polonaise, Miss Marie L. Southall;

Bruch, Concerto G minor, Mr. Athiu- Ely.

-May 29th. A pianoforte recital bv pupils of

Mr. W. F. Pickard.

The Music Student
Editor: PERCY A. SCHOLES, Mus.B. Oxon.
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Quality Above Price
Quality is our first and main consideration

in choosing- the materials which go into our
Pianos. A lifetime in the Piano manufacturingf
business has made us familiar with every detail

in Piano construction, and we select our mat-
erials with great care.

Our one aim is to make every Piano that
goes out of our factory worthy of our reputa-
tion, and it absolutely represents the greatest
quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
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Piano selling in our store is conducted on
safe and sane lines. In other words, you get
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HAMISH MACKAY LOST

There is every reason to fear that Hamish
Mackay, the Scottish baritone, who made a tour
of Canada about two years ago and gave an
evening of Scottish song in Massey Hall, is one
of the victims of the "Lusitania" catastrophe.
While in Canada Mr. Mackay made numerous
warm friends to whom his kindly nature ap-
pealed. Musical America pays him the following
tribute: "Scotch music lost a devoted propa-
gandist in the United States with the death of

Hamish Mackay, the baritone, as one of the
%'ictims of the "Lusitania" disaster. Mr Mackay
had first secured passage on the "Cameronia," but
as a number of his friends were sailing on the

The Late Hamish MacKay

"Lusi tania" he changed his tickets so that he might
go on that vessel. Mackay had made the jour-

ney that he might join his wife and child in

Edinburgh. During the past two seasons Mr.
Mackay had been acquainting Americans with
the beauty of the music of his native Scotland.

In the hundredth celebration of the battle of

Bannockburn at Carnegie Hall, New York, June
24th, Mr, Mackay dehvcred an addresss on "The
Possibilities and Future of Scottish Music." He
announced a movement in Edinburgh to found
a National School of Scottish Music, and asked
the moral support of Scots in America. He
urged them that when they presented a Scotch
programme they would use the very best Scotch

music, that the public might have a wider outlook
on the musical strength of Scotland. Mr.
Mackay further told of the serious work being
done by modern Scotch composers, and had his

accompanist, Fay Foster, play themes from these
ambitious works. Both Mr. Mackay and Miss
Foster were garbed in the ancient Gaehc cos-
tume."

HASLAM'S MUSICAL "AT HOME"
Those who were present at the first "at home"

given by Mr. ElUott Haslam, last month in his

handsome and spacious studio, enjoyed a rare

musical treat. Instead of grouping indiscrim-

inately a number of musical numbers, these were
chosen and placed in such a manner as each to

enhance the other. A most agreeable and wel-

come novelty was the introduction of a couple of

duets, "Nocturne," by Denza, and the famous
"La Luna Immobile," -from Boito's opera,

"Mefistofele.'' This was most beautifully sung
by Mrs. Ghent Wilson, and Miss Marjorie Hut-
chins. It is indeed seldom that one hears two
voices blend so well, the timbre in each voice

being identical. Concerted vocal chamber music
should be more cultivated in Toronto. The
scene from "Etienne Marcel," an opera entirely

unknown on this continent, gave Miss Hutchins
an opportunity of using a beautiful voice with
skill and genuine dramatic effect. Mrs. Ghent
Wilson proved indeed a "discoverj^," as was pre-

dicted by the few who had been watching her

progress. The air of "La Cieca," from Pon-
chielU's opera, "La Gioconda," was an excellent

piece of work. Mrs. Wilson will be heard of in ,

the future. Mr. McKinley showed in the reeit.

and air, "Total Eclipse," from Handel's "Sam-
son," that he possessed the classic traditions of

oratorio. Mme. ZoUner-Kinghorne has already

made her mark as a virtuoso, who is also an in-

terpreter, and in her two solos enhanced the repu-

tation she has acquired.

THE VICTORIA CHURCH CHOIR

Constantly impro%ang in tone production,

in light and shade, and in all the essentials of

choral singing, the Victoria Presbyterian Choir

of West Toronto, under the baton of Mr. Donald
C. MacGegor, reached a standard of perfection

in the concert programme presented at River-

dale Presbyterian Church. The singing of the

choir was a revelation to the music-lovers present,

and, with sixty voices, they put on a progranmie

which one might exjject of a chorus three times

its numerical size, and in every number on the

programme their work was of excellent chaiacter.
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Miss Henrietta Wallace, F.T.C.M., was at the

piano, officiating with care and aptness. Miss

Florence Ralston, soprano; Miss Annie Hastings,

elocutionist; Mr. J. S. Hill, baritone, and Messrs.

McLean, Coltarte, Marshall and Bond, in male

quartettes (all of the choir), each made a popular

hit, as did also Mr. Percy Mclean and Mr.
MacGregor in their dashing duet, "The Battle

Eve." Victoria Church is to be congratulated

upon the continued success of their splendid

musical organization. Rev. D. T. L. McKerroU,
B. A ., pastor of Victoria Church, who is extremely

popular with the choir, and always accompanies

them on their trips, replied to the words of wel-

come extended the choir by Riverdale's pastor,

Rev. J. A. McKenzie, Fh.B—The Globe.

S DAUGHTERS OF EMPIRE CONCERT
r

Toronto Aktists Won Success at Milton

The concert given at Milton, on April 2.3rd,

by Toronto artists elicited the following compli-

ments from the "Canadian Champion":
The concert was both artistically and finan-

cially a gratifj-ing success, and netted a sub-

stantial sum, about .S70,00, to the funds of the

society. The only number contributed by local

talent was a piano dtiet by Mrs. D. W. and Miss
Campbell, who played the "Cahph of Bagdad"
in excellent style. The concert company, apart

from these, was composed entirely of Toronto
artists and new to a Milton audience. They
were all well received and responded most
generoasly with encore numbers. Miss Olive

L. Casey has a most brilliant and sjTnpathetic

soprano voice, well placed and well produced.

Her principal number was Bishop's beautiful

song, "Lo, Here the Gentle Lark," with flute

obligate. This was, perhaps, the most ambitious

number and was exceedingly well given. Miss
Carey also sang with Mrs. Marshall the "Bar-
carolle," from Offenbach's "Tales of Hoffman,"
and with Mr. :Marshall, "I Feel Thy Angel
Spirit," by Graben-Hoffman. Mr. Marshall and
Mr. Hodgins, baritone, each sang twice and had
to give extra numbers. !Miss Spencer, elocu-

tionist, greatly pleased the audience, and showed
gi'eat command of dialect in her Irish, negro, and
German selections. Mrs. Marshall, mezzo-
soprano, sang the old song, " Daddy," with much
feeUng and expression and, as an extra number,
Kevin's "Rosary". Mr. Semple, flautist, is

recognized in Toronto as standing in the front

rank of his profession and he certainly on this

occasion justified his reputation. Both in his

solo work and in his obligate to Miss Casey's
song he left nothing to be desired. Special

mention should be made of the accompanists,

Mrs. Marshall and Mrs. Hodgins, who played
throughout with judgment and taste.

PIANO RECITAL BY MISS GRACE CLOUGH
At a piano recital in the hall of the Toronto

Conser\-atory of Music on May 3rd, a highly

favourable impression was made by Miss Grace

Clough, L.T.C.M., a graduate and member of

the teaching staff, and pupil of Mr. J. W. F.

Harrison. The programme contained such re-

markably brilUant and exacting numbers as

Liszt's "Rigoletto Fantasia," the Chopin A flat

"Polanaise "and Rubinstein's great Staccato

Etude, all of which sending to display Miss
Clough 's forcible yet always pleasing style in

which feminine dehcacy and grace seem embodied
in a technique of unusual mechanical and digital

power. The young artist gave the impression

of enjojing her otsti playing, and by her freedom

from self-consciousness gained the whole atten-

tion of the large audience who were rapturously

bent upon encores and recalls throughout the

evening. Xiunbers by Debussy and Friml were
equally well received and the recital was further

enhanced by a duet for \'iolin and piano by Miss
Beatrice Brest, pupil of Mr. Frank Blachford.

Miss Clough. Pupils of Mr. Daxdd Dick Slater

fmnished acceptable vocal assistance and Miss
Brest played the Ries Adagio, accompanied by
her teacher. Miss Clough who is certain to be

in demand as a concert pianist, recently appeared

at Stratford, Ontario, in another fine programme
and gave immense pleasure and satisfaction also

on that occasion.

The Canadian Academy String Quartette,

Luigi von Kunits, 1st viohn: Arthur Ely, 2nd
\nolin; Alfred Bruce, \iola; George A. Bruce,

cello; gave the first performance in Canada of

the Schoenberg Quartette.

McLEAN, SZELISKI,

and STONE, Limited
INSURANCE in all its branches.

REAL ESTATE and LOANS.

Valuable Violins and Works of Art covered
against damage from any cause whatever.

54 Adelaide St. E., Toronto
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TORONTO CONSERVATORY OF MUSIC

One of the most important and interesting

functions in connection with this institution

during the month of May was the production by
the School of Expression under Dr. F. H. Kirk-

patrick, of Shakespeare's celebrated comedies

"As You Like It" and "Twelfth Night" given

by the students in that department with excellent

understanding and attention to all essential

details. It would be impossible in a necessarily

limited space to do full justice to the worth of

this series of performances four of which in all

attracted large and cultivated audiences and
reaUzed a goodly profit for patriotic purposes,

but the acting of Miss Maude E. Gillman as

Rosalind merits more than mere mention. Miss
Mary Laughton also as Viola and Miss Dorothy
Chilcott as Olivia were delightfully graceful and
feminine, while the parts of the sterner sex were

capitally carried out, the entire stage "business"

going -^vith quite professional smoothness and
ease. Dr. Kirkpatrick was warmly compli-

mented on all sides for his able direction of so

artistic and sincere a production, which attested

to the full the great educative value of dramatic

art in the Conservatory curriculum. Miss Vera
Collins, in a most original "Whistling" solo,

and pupils of Mr. M. M. Stevenson contributed

some occasional music during the plays, includ-

ing the favourite Shakespearian glees.

The five Commencement Recitals already

given b}'' fully qualified students in leading de-

partments have been largely attended. It may
be noted that the present innovation is in many
ways calculated to afford a much more impres-

sive idea of the Conservatory's standing among
musical institutions in this country than when
as for many years previously one concert was
given at Massey Hall. The present departure

has introduced a remarkable number of promis-

ing and also mature and well-developed artist-

students in piano, violin, vocal and other depart-

ments while the large and distinguished faculty

has been adequately and satisfactorily repre-

sented. The musical director, Dr. A. S. Vogt,

who has personally attended all the recitals this

spring is delighted with the results shown at all

performances, and may be congratulated on the

good year enjoyed by the Conservatory, which

closes on June 30th, for the Summer vacation.

The days of June 14th, 15th, 16th and 19th have

been set apart for examination purposes, no
lessons being given on these dates. As we go to

press the patriotic musicales to be given by
seventy of Miss H. Ethel Shepherd's pupils

are being annoimced and are certain of great

success.

LEO ORNSTEIN RETURNING
"Leo Ornstein, the Russian futuristic pianist,

whose recent appearance at Massey Hall created

a furore, will be brought back to Toronto for a

single recital by the Sanders' Concert Bureau,

under the management of M. Sanders, on June
24th. The distinctly unique impression made
by the young Russian artist-composer has led

to numerous requests from the local musical

fraternity for a return engagem3nt, to which

both Mr. Ornstein and Mr. Sanders have

acceded. The programme for this recital is to

include a largv? and comprehensive variety of

Ornstein's own compositions, which proved such

an interesting innovation at his first concert.

Mail orders should be sent to Mr. Tasker, Bell

Piano Co., 146 Yonge St.

CHOIR APPOINTMENTS
Miss Maud Gorssline, a pupil of Mr. Francis

Coombs at the Toronto Conservatory of Music,

has been appointed contralto soloist at Old St.

Andrew's Presbyterian Church, Jarvis Street.

Miss Vera Sanderson and Miss Eula Gray have

been engaged as soloists by Berkley Street Metho-

dist Church. They are both pupils of Mrs.

Bradley.

Angelo M. Read's Recent Compositions

David's Lament, Cantata (Voices and Orchestra), Schirmer.

It Is Finished, Cantata (Lent), H. W. Gray Co. (Novello).

Song of the Nativity, Cantata Brevis (Christmas), Schirmer.

Nearer My God to Thee, Solo, H W. Gray Co. (Novello).

I Need Thee Every Hour, Solo, C. F. Summy.
A Song of Victory (Easter/, Solo, Three keys, O. Ditson Co.

Canadian

Musical Bureau
133 Macpherson Avenue

TORONTO
Headquarters for first-class concert

talent of all kinds.

Now organizing for the Season of

1915-16. Artists should enrol now.

Phone North 60. WM. CAMPBELL, Manager

NOTE.-The Editorial and Pub-

lishing Office of Musical Canada

is now at 14 Metropolitan Apart-

ments, Queen St. East, Toronto.
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SPECIAL ANNOUNCEMENT TO
MUSICIANS AND STUDENTS

Leo Ornstein
The Great RUSSIAN PIANIST and FUTURIST COMPOSER

Will give, by invitation, a RECITAL in the

Foresters Hall, June 24th, 1915, at 8 p.m.
One half of the Programme will be his own MODERN compositions, the other half,

works by modern French writers.

Mail orders now for reservations, $1.50 and $1.00, to W. F. Tasker,

Bell Piano Co., 146 Yonge St., Toronto. Steinway Piano Used

CANADIAN TOUR UNDER THE MANAGEMENT OF THE SANDERS CONCERT
BUREAU, TORONTO

London, Hamilton, Ottawa, Kingston and Montreal being arranged for.

YEARS EVENTS AT HAMBOURG CONSERVA-
TORY

The Hambourg Conserv-atory of Music has

completed a most successful year. Examina-

tions will take place the last week in Jime.

During the school year thirty Saturday after-

noon recitals were given under the personal

supervision of Professor Hambourg at which

students at different grades performed, this

keeping the director informed of the progress

made by them. Three Demonstration Recitals

were given in Foresters Hall in October, Novem-
ber and December and a big Recital given by the

prodigies of the Conservatory took place at

Massey Hall in December in aid of poor children

of Toronto. This recital evoked great enthus-

iasm and interest. The Annual Pupils Recital

was held at Massey Hall on May 27th, when
a brilliant array of Canadian talent appeared.

The Conservatory already coimt amongst their

students several who promise to develop into

artists of the first rank. In addition to the

large concerts there will be In\itation Recitals
by the pupils of several teachers of the staff.

These will take place in the Dra^-ing Roohls and
Concert Hall. The following teachers have
arranged for the following dates: Miss Charlotte

Bowerman, June 1st. The Misses .\nderson,

June 10th. Miss Laura Homuth, June 11th.

Signor Carboni, June loth. Mr. George Boyce,
June 2nd. Miss Grace GiUies, June oth. Mr.
Ernest Farmer and Mr. Broadus Farmer also

the first week in Jime.

MR. WISENER'S RECITAL

Frank E. Blackford brought forward at the
Conservatorj' of Music Hall, on Saturday,
April 19th, another ver>' talented violin pupil,

Mr. Erland Wisener. The recital was an un-
qualified success for Mr. Wisener and the pro-
gramme demonstrated in many ways his splendid

talent. A feature (and well performed) was
the Gade trio in F in which Mr. Leo Smith
(cello) and Miss Cowper (piano) were associated

with Mr. Wisener. The "ensemble" obtained
in this number is worthy of special mention

—

and by the way, it is generally- a feature of Mr.
Blachford's pupils' work. In Ughter mmibers
Mr. Wisener displayed a good roimd tone and a
facile technique which promise well for his

future.
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GOURLAY PIANOS
IT is but fitting: that GOUrla^ ptaUOS, representing

" the highest type of Canadian piano building,'*

should be manufactured in Art Cases, designed and
decorated in the pure style of the different art periods
of the seventeenth, eighteenth and nineteenth centuries.

The "Old English " style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of
the world. V^X^VWV"

GOURLAY, WINTER & LEEMING
188 YONGE STREET, TORONTO

TORONTO COLLEGE OF MUSIC

On May 11th, Miss Beatrice Bell, of Merlin,

Ontario, completed the requirements for gradua-

tion at the Toronto College of Music by gi\'ing a

Piano Recital in the Music Hall of the College.

Miss Bell, who is a pupil of Miss Louise Hillman,

Chatham, gave a creditable rendition of the

following ntimbers: Bach, Prelude and Fugue
in C minor; Beethoven, Sonata Op. -31, No. 2;

Schmnann, Novelette, Op. 21; Staub, Sous Bois

Mendelssohn, Andante and Rondo Capriccioso

Chopin, Valse Op. 64, No. 2; Nocturne Op. 55,

No. 1 ; Mendelssohn, Concerto Op. 25 (Andante

and Presto), with orchestral accompaniment on

a second piano, which was played by Marion
Porter, A.T.Coll.M. Two vocal selections,

"The Nightingale and the Rose" (Lj^ne) and
''The Garden of Your Heart" (Ball) were simg

by Cecile Pearson, a pupil of Olive Lloyd casey,

A.T.Coll.iVL, and were inuch appreciated.

A recital highly deserving of merit was oiven

on \\'ednesday evening, May 12th, by several

piano and some vocal pupils of Miss Clara

Jeffery, A.T.Coll.M. The interesting pro-

gramme included selections form the following

composers: Lohr, Sartorio, Schubert, Chamin-

ade, Meyer-Hehnund, Schafer, Sieveking, Ne\in,

Schytte, Cadman, Chopin and Dvorak. The
pupils presented by Miss Jefferj' all gave a good

accoimt of themselves, showing the results of

careful training. Following are the names of

those who contributed to the programme:

George Gourlay, Isabel BroT\Ti, Elsie Shields,

Vato ^litcheU, Irene Herrington, Mildred Shields,

Melville Gordon, Grace Gagen, Elsie Rice,

Elsie Woods, Mae Drury, Mildred Daniels, Edna

McCarty, Agnes McKee, Reta ^luir. Vera
Doidge, Nina Matthews and Clare Henley.

A. D. JORDAN AT PANAMA EXHIBITION

A C.^-NADiAN organist, Mr. Albert D. Jordan,

of London, has had the honour of an in\dtation

to play several recitals at the Panama-Pacific

Exposition and leaves next week for San Fran-

cisco. Mr. Jordan, who has won distinction by
his masterly playing, received his training under

Dr. F. H. Torrington and claims the Toronto

College of Music as his Ahna Mater. He now
occupies the position of Organist and Choir

Director of the First Methodist Chm-ch, London,

Ontario. On his return from the coast, Mr.

Jordan will conduct the examinations of the

Toronto College of Music in Western Canada,

and will also give Organ Recitals in several of

the principal cities en route.

^ ^f

MARK HAMBOURG MASTERSCHOOL FOR
PIANISTS

Owing to many requests from his American

and Canadian admirers, ]Mark Hambourg, the

famous Russian pianist, ^ill establish a svunmer

masterschool for advanced students of the piano-

forte. An ideal spot was chosen on the Lake

Kesaro, in the north part of Elaine, "vsith good

accommodation for students. The artist will give

illustrated recitals, private lessons and a thor-

oughly pianistic atmosphere will prevail. The
pupils will be in constant association with their

master. Every masterpiece of music wiU be

analyzed and discussed and played by the pupils

and teacher. A music hall was built specially

for the weekly recitals and classes.
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Those who wish to know the particulars are

invited to write to the Hambourg Conservatory

of Music, Toronto.

ARTHUR BLIGHT'S SONG RECITAL

A LARGE audience assembled in the Forester's

Hall on Saturday evening, May 1st, to hear the

second of a series of four song recitals by pupils

of the popular vocalist and singing master, Mr.
Arthur Blight. The following participated in

this interesting event; sopranos, Misses Mar-
garite Homuth, Edna Wakefield, Marjorie Gar-

lock; contralto, Miss Annie Tuttle; baritone,

Messrs George Kilpatrick, and Mr. Mehdlle

Staples; bass, Mr. Clifford Sparling. An at-

tractive programme was agreeably presented,

and aU revealed most promising talent. Miss
Edna Wakefield, whose voice is fresh and juven-

ile, sang vnih considerable elasticity and style,

and with a certain suggestiveness of future ma-
turity. Recitals of tliis character are stimulat-

ing in many ways. Young vocal aspirants are

given an opportunity to show their mettle and
training, and they gain valuable experience in

singing before friends and music lovers generally.

Miss Jessie McAlpine, a pianiste of undoubted
talent, and a W. O. Forsj^h pupil, contributed

a refined "song without words" by Mendelssohn,

a Grieg Valse, and later an exhilarating perform-

ance of Moszkowski's Valse Op. 17. Miss Vera
Hagerman made as usual a most careful and
efficient accompanist.

MR. WELSMAN'S PUPILS RECITAL
One of the most interesting recitals of the

season was given by Mr. Frank S. Welsman's
pupils in the Conservatory Hall on Friday

evening. May 7th. Clean and fluent technique,

an intelligent and musicianly idea of the works
given, and a finished style characterised the work
of the young pianists who took part, as indeed it

does of all the pupils under Mr. Welsman's
guidance. The programme, which was chosen

from an interesting variety of composers, con-

sisted of the first movement of the Bach ItaUan
Concerto, by MLss Olive Cooper, Beethoven
Sonata Op. 37, No. 2, Adagio sostenUto, Miss
Beatrice Biish, Liszt's Etude in D flat, Miss
Evelyn Graham; the two last movements of

Mendelssohn's G minor Concerto, Miss Virginia

Coyne; MacDowell Poem, Strauss " Intermezzo"
and Rachmaninoff "Polichinelle," Miss Gladys
Murray; Chopin Valse in E minor. Miss Jean
Ross; the Allegro from the D minor Rubinstein
Concerto, Miss Marjorie Harper; Liszt's Rhap-
sody No. 11, Miss Mary Endicott; and Le,s Pre-

ludes of Liszt, for two pianois, Miss Gladys

Murray and Mr. Frederick Kahn. Mr, Erland
^lisener, a pupil of Mr. F. R. Blachford, assisted

in givang an excellent programme by his playing

of two A-iolin numbers, the Andante from Men-
delssohn's Violin Concerto and Musin's Mazurka.

^ ^^

ST. PAUL'S PRESBYTERLA.N CHOIR
The Choir of St. Paul's Presbyterian Church

(Barton Ave. and Bathurst St.), rendered

Stainer's "Crucifixion" in the church auditor-

ium on Wednesday evening, May oth, under the

direction of Mr. Maclean Borthwick, L.R.A.M.
The Choir sang splendidly and the performance

throughout was a remarkably good one,

evidencing the careful attention Mr. Borth-

wick had devoted to its preparation. Mr. J.

Goad rendered the tenor solos ver^' acceptably

and the bass solo parts were in the capable

hands of Mr. E. C. Roy, Mr. J. Robinson and
Mr. Borthwick himself. The accompaniments
were artisticallj^ handled by the church organist,

Mr. Roland R. Johnston, L.R.A.M.

^ ^'

BLOOR STREET BAPTIST CHURCH
The choir of Bloor St. Baptist Church, gave

a very excellent performance of Gaul's "Holy
City"' on Friday evening, April 30th. The
inclemency of the weather militated to a certain

extent against a large audience, but did not

detract in the slightest from the excellence of

the rendering. The chonis work reflected the

greatest credit on the skill of Mr. M. M. Steven-

son as a chorus master, some very fine climaxes

being attained, while the unaccompanied singing

was particularly effective, a class of work in

which Mr. Stevenson excels with his choir.

Miss Irene Symons, the soprano soloist, besides

doing excellent work in the choruses, gave an
admirable rendering of the well-known solo,

"These are They." In the ladies' chorus she

produced a very fine effect on the top A flat at

the end of her obligato, which was taken -with

an absolutely beautiful pianissimo. Miss Flor-

ence Fenton, contralto, gave an impressive

rendering of her numbers, especially that of

"Eye hath not seen," while Mr. T. E. Stuart-

Stubbs, tenor, especially in his first niunber,

"My Soul is Athirst for God," sang with beauti-

ful quality and considerable interpretative

ability. Mr. C. W. Dengate, baritone, ap-

peared to advantage in the hea\y number,
"Behold, I create a new heavens and a new
earth," and in the solo part of the ladies' chorus

alreadj'^ mentioned. Miss Alice Trotter at the

organ, and Mr. C. M. Passmore at the piano,

both contributed much to the musical success of

the performance.
'
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WOMEN'S MUSICAL CLUB

All interested in the work of Musical Clubs
will be gratified to learn that the past season has
been one of steady growth in the different sec-

tions of the Women's Musical Club of Toronto.
The programmes for the weekly recital were
drafted along broad educational Unes, a very
special feature being the lectures arranged.

Special mention must be made of the one de-

livered by Dr. J. C. McLennen upon the "Phj-^si-

cal Basis of Music" in the Science Hall of the

Physics Building of Toronto University. This
lecture with its many experiements was of great

value to students, as was also Dr. Ham's lecture

on " Hugo Wolf and his work."
One feature of the Club work hitherto only

partially developed was that of ensemble music.
This department was especially well organized
under the professional directorship of Miss Grace
Smith—and delightful numbers given during the
season have added much to the ed\icational value
of the year's work.

The Choral Club is one of the important
divisions of the Women's Musical Club, and
under the baton of Mr. Peter C. Kennedy has
given two unusually fine programmes. A
cantata, " The Golden Prince," by Hadley merit-
ing special mention because of the difficulty of

its dramatic form, and of the beauty of its in-

terpretation by the Choral Club.

An innovation has been the exchange of pro-

grammes with musical clubs of other cities.

The Women's Musical gave a programme before

The Chromatic Club of Buffalo, N.Y., and that
club and the Hamilton Duct Club gave pro-

grammes for The Women's Musical Club. This
exchange proved most successful. Much in-

terest in club work was stimulated and delightful

programmes enjoyed.

One of the most important departments of

work of The Women's Musical Club is that of

the Philanthropic Section. This past season
was the first in which such work was systematic-

ally undertaken. It opened with fifty-four

volunteer Avorkers and closed with one hundred
and twenty-five including players, singers, vocal

and instrumental teachers, conductors and
readers. The work of the year was confined to

the five settlements established in the city:

—

The Evangelia, The Central Neighborhood
House, The Riverdale Settlement, St. Christ-

opher House and The University Settlement.

In addition to this, members assisted at the con-

cert at the methodist mission, River St., and
gave a concert for the Italian Methodist Mis-
sion. Ten regular accompanists were suppfied

for weekly and semi-weekly meetings, also

montWy club meetings. Three conductors were
supplied for Choral clubs and deserving pupils
received tuition free. During the Christmas
season a chorus of eight voices, trained by Mr.
Kennedy in Christmas carols, sang at the fol-

lowing institutions, Riverdale Settlement, Home
for Incurable Children, Hospital for Incurables,

Western Hospital and The University Settlement.
The season of the club included twenty-one

meetings. The membership was in advance of

previous years. It was decided early in the
year that all available funds, after paying the
expenses of the club, would be devoted to a
Patriotic cause. The executive committee has
forwarded 8250.00 to The University Base
Hospital. The officers for the next season arc:

President, Mrs. George Dickenson; 1st vice-

president, Mrs. Faiilds; 2nd ^nce-president,

Mrs. Carolyn Warren; 3rd, vice-president. Miss
Grace Smith; recording secretary, Mrs. A. L.

Ellsworth; corresponding secretary, Mrs. Dal-
ton Davies; treasurer, Mrs. John Ross; con-

vener philanthropic committee, Mrs. Tower
Fergusson; convener ensemble committee. Miss
M. A. E. Clarke; convener piano, Miss Eugenie
Quehen; convener vocal, Miss Madeleine
Carter; convener entertainment, Mrs. W. J.

Elliott; president of the choral club, Mrs. A. H.
C. Proctor; convener of the concert committee,
Mrs. John Jennings.

MISS BEATRICE COLLINS' RECITAL
Miss Beatrice Collins, of Sault Ste Marie,

Ontario, a young pianist of promise, gave her

graduating recital at the Toronto College of

Music, on Monday evening, May 3rd, playing

the following numbers : Bach, Prelude and Fugue
in D; Beethoven, Sonata, Op. 57, Allegro, An-
dante, Presto; Chopin, Berceuse; MacDowell,
Polonaise: Wieniawski, Valse de Concert, D
flat. Op. 3; Liszt, Rhapsodic No. 12; Mendel-
ssohn, Concerto in D minor (with orchestral

accompaniment on second piano by Miss Hazel

Workman, Lindsay).

Miss Collins is equipped with a good technic

and refined style, and throughout her programme
showed the results of careful training. Her
teachers, the Sisters of St. Joseph, Lindsay,

Ontario, are to be congratulated upon her

success.

The programme was varied by the singing of

the Misses Dorothy and Eileen McGann, whose
charming voices were heard in Drummond's
"Rosebud," "Beauty Sleep" by Arditi and a

vocal duet, "A Night in Venice" by Lucantoni.

These young ladies are pupils of Dr. Torrington,

who accompanied them at the piano.
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NEW MUSIC

BoosEY (fe Co.—New Issues are:—

Dr. Herbert Brewer has again exemplified the

rare faculty of absolute unity between words and

music in his admirable portrayal of the pure

M-ntiment of P. J. O'Reilly's love poem "Mine"
-^a poem that has idealism without the sac-

charine metaphors VLsually associated v.'ith this

iharaeter of verse. In its impa^ssioned though

unforced climaxes, depth of feeling and sheer

beauty, this song cannot fail to create a lasting

impression on the true music lover.

That a great artist like John McCormack
should accept the dedication of and consistently

progranune a song by his own accompanist is the

best tribute that can be paid to " WTien the Dew
i.-i Falling" by Edwin Schneider whose treatment

of the gossamer-like inspiration in Fiona Mac-

leod's poem vs-ill manifestly add to his reputation

as a composer.

Of all the verses of that great bard Ix)ngfellow,

there is none more beautiful than the short

extract from "Tales of a Wayside Inn" which

T. Wilkinson Stephenson has most feelingly and

reverentially set to music imder the title "Ships

That Pass in the Night." The voice part is in-

toned over a deep and fvdl-chorded accompani-

ment which moves with all the sombre restless-

ness and stately grandeur of the ocean's swell,

portraying most realistically the sense and sen-

timent of the verse.

C. Linn Seller—the promising young American

composer whose recent vocal efforts have been

so favourably received, draws a vi^id musical pic-

ture from the inspiration of Reginald Wright

Kauffman's well-known verses
—

"I-.ove's Oflfer-

tor\'." To this song, ha^•ing material adaptable

to less modem treatment than some of his other

subjects, Mr. Seller has given a wealth of melody

and an impassioned appeal that should satisfy

all tastes, while the compass which is but an

octave and a third although the variance of tonal

changes create the impression of a much greater

extension, qualifies it for use by any voice.

In "Timothy" Harold Craxton has given a

most original and captivating little song of

prayerful personality. It hardly needs any

other commendation than that it is one of the

most effective encore numbers in the repertoire

of Mme. Clare Butt.

"Daffadowndilly" is Percy Bowie's rhythmic-

ally graceful, and really tuneful setting of Ellen

FuUer's verses on the arrival of Spring. Con-

structed in the manner of the Old English School,

this number has much charm and freshness and
wiM appeal ven,' forcibly to those who favour the

direct and untrammelled style of vocal expression.

Francis Dorel, who has jumped into popu-

larity notably by his last highlj- successful song,

"The Garden of j'our Heart," prorai.ses in his

latest offering "Ix)ve Bells" to win yet more

laurels. This is a love song of great beauty and

delicately tender sentiment with an accompani-

ment that is a revelation of descriptiveness and

effective tonal values. In its direct appeal to

the music lo\-ing public at large it should at once

command the attention of light concert, hotel

and vaudeville singers.

Richard Walthew's name stands for the highest

achievements amongst contemp)orar>' com-

posers, and "To PjTrha" is a work which marks

the true idealist. Constructed as a rondo for

voice and piano this niuuber is, both in words and

music, true to the classic form, a quality that

alone should commend it to even.' singer who
has a spark of appreciation for real artistic

merit.

"The Call of the Roses" by Harold Samuel is

a bright, vivacious waltz song. Plentiful marks

of expression and tempo give this song great

value for teaching, but it is equally good for

recital use, especially by coloratura sopranos

who will find it particularly effective and grate-

ful.

A stirring martial song is Herbert Oliver's

"On the March," an extract from the cycle

"Songs of a Vivandiere." Although relating to

war and its environs, the text of this song is

positively neutral, while the spirit of the miLsic

is universal in its appeal both in respect to at-

mosphere and description.

Messrs Edwin Ashdown, liiMiTED, of Lox-

DOX (Toronto, The Anglo Canadian Music Co.)

have published a work by Dr. James Ia'ou

entitled 100 Sight Singing Exercises for Soprano

or Contralto Voices, in two, three and four

parts. A valuable collection for any school,

chorus, or other organization interested in that

most useful but sadly neglected accomplishment,

sight singing.

Dr. Bellair's "Elements of Pianoforte Tech-

nique," (London, Enoch and Sons) is fast gaining

ground as an almost indispensable, instruction

book tor all who are interested in sound piano-

forte ground work. The rhj'thmic element

which Dr. Bellair uses in this work, makes it

very interesting to the pupil.

MA.RTIN-ORMB
PIA.NOS

MADE AT OTTAWA FOR
THE MUSICIANS OF CANADA
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MICHAEL O'LEARY, V.C.

A NEW song of considerable interest at the

present moment is entitled "Michael O'Leary,

V.C." The verses bj' John McGrath are written

around the inmiortal story of how Lance-Cor-
poral Michael O'Leary of the 1st Battalion

Irish Guards won his Victoria Cross, for con-

spicuous bravery at Cuinchy on the 1st Febru-
ary, 1915. When forming one of the storming
party which advanced against the enemy's
barricades he rushed to the front and himself

killed five Germans who were holding the first

barricade after which he attacked a second

barricade about 60 yards farther on, which he

captured after killing three of the enemy and
making prisoners of two more. Lance-Cor-
poral O'Leary thus practically captured the

enemy's position by himself and prevented the

rest of the attacking party from being fired upon.

Sir Frederick Bridge has given a vigorous

musical setting, with an irresistible Irish lilt

to Mr. McGrath's verses. The song is sung in

London by Ben Davies and Charles Tree.

MR. AND MISS CHARLES SAVED

Among the passengers on the ill-fated liner

"Lusitania" who were saved, were Mr, J. H.

Charles, the genial chairman of the choir com-
mittee of Victoria Presbyterian Church, and his

daughter, Miss Doris Charles, a leading soprano

of the choir.

In a cable from Mr. Jas. Bohan, also saved

from a watery grave, he says; "Mr. J. H,
Charles, of Toronto was saved by his daughter

Doris who kept him above water for two and a

half hours, he being unable to swim. Mr.
Charles was unconscious for three hours after

being rescued and had his daughter not been so

expert a swimmer, he would undoubtedly have
been lost." A strange thing about it is the fact

that Mr. Charles decided only the day before

the (late of sailing to take his daughter with him
and by a lucky chance was able to secure a pas-

sage for Jier. Musical Canada offers congratu-

lations to Mr. Charles and his plucky daughter,

Doris, both of whom are most popular in musical

circles in the west end.

VIOLIN STRINGS MADE HERE

ViouN strings are now being made in Toronto,

of Canadian catgut. The manufactive was

necessary in consequence of the stoppage of

supplies from Germany.

W. E. HILL <&. SONS
One of the Oldest Families of Violin Makers and Dealers in Europe

17th Feb. 1660. In ye morning came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.—Pepy's Diary,

24th Jan., 1885, W, E. Hill & Sons were appointed the Experts of the Violin

Section of the South Kensington Loan Collection of that year.

Their testimony as to the genuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the

maker of the violin, or what is its nationality, they will judge its merits from

a tone point of view.

As they are the principal dealers in the world in all the Instruments by

meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL <& SONS
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng.
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Command the Respect of

Musical People Everywhere

There is a richness—a nobility of

Tone: and a responsiveness to the

slightest depression of the Keys

characteristic of Bell Art Pianos:

making them especially to be de-

sired by Artistes. '^ ^

The Bell Piano & Organ Company, Limited

GUELPH. - ONTARIO

TORONTO LONDON, ENG. OTTAWA
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EDISON AMBEROLA
The ONE Ideal Instrument for

Dancing - Boating - Camping

NOTHING affords greater pleasure than music for increasing

the joys of summer life. In the evening at your summer
home or camp, when out boating or picnicing, in fact every

possible summer enjoyment, what could be better than an

Edison Amberola ?

Plays indestructible records with a permanent diamond-point. No needles to change.

And it pours forth a soft, mellow tone that gives full credit to the artists who sing or play,

and fills the air with what only music can—joy and gladness.

Amberola Outfit

$48.00
Amberola 30 and Ten Records

Very light, compact, easy to portage. Takes
up very little room. You have your own
selection of ten records.

EASY TERMS
No Money Down

(To residents of Toronto only.)

You make no cash payment on the machine
for 30 days, j-ou pay only $7 for the records.

After 30 days you start paying only $6 a
month for the machine. Nowhere else can
vou secure easier terms.

You are invited to call at our Showrooms

5 p.m.
daily

145 Yonge St. Toronto

1 o'clock

Saturdays
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Toronto Conservatory of Music
A. S. VOGT, Mus. Doc, Musical Director

A national institution, devoted to the highest interests of Canadian Musical Art. One of

the largest and most splendidly equipped Schools of Music on the Continent.

Reopens Wednesday, September 1st, 1915
Unrivalled opportunities for professional students, as well as for amateurs and beginners.

Send for Year Book, Local Centre Syllabus and Women's Residence Pamphlet.

CONSERVATORY SCHOOL OF EXPRESSION
SPECIAL CALENDAR F. H. KIRKPATRICK, Ph.D., Principal

Public Reading, Physical and Vocal Culture, Dramatic Art and Literature

STEINWAY

Style M. Mahogany, $950, F.O.B. Toronto

If you concur in everj' argument for

the Steinway and hesitate at the price,

remember that it is the higher cost that

makes all Steinway attributes possible.

General Canadian Representatives:

The Nordheimer Pj^^tif Co. Ltd.

Head Office: 15 King St. E., Toronto.

Branches and Agencies
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The Canadian Academy of Music
12 Spadina Road Limited Phone College 1343

An Artistic Sctiooi for tlie Professional

and Amateur Student

Great teachers in all departments.

Special classes for young children.

Orchestral; Ensemble, and Sight-Reading Classes.

Dramatic Art and Elocution. Dancing.

Year Book or Syllabus of Examinations mailed on request

WEST END BRANCH
174 Wright Avenue Phone Park 95

An excellent School with a first-class faculty and convenient location.

President

Lieut. Col. A. E. Gooderham
Manager

Alfred Bruce

Musical Director

Peter C. Kennedy

TheHAMBOURG
Conservatory of Music

PROF. MICHAEL. JAN and BORIS HAMBOURQ. DiBscxoae

DISTINGUISHED STAFF OF TEACHERS MUSIC IN ALL BRANCHES
DRAMATIC ART. DANCING AND LANGUAGES

Sherbourne and Wellesley Interesting Year Book Phone N. 2341

/1ENDEL550HN

(HOIR

\'i' OP TORONTO
For iofonnatioD concerning concerts, mem-
bership in chorus, etc., write the Secretary.

T. A. REED, 319 MarkHam St., Toronto

Cable Address
" Enlim," Toronto

Ph^„... J Office, M. 686 ;i-hones
| rbsidbnck, Coll. 3688

MONEY TO LOAN,

JOHN A. IVIILNE
Barrister, Solicitor, Notary Public, Etc.

Room 71a Temple Building, corner Bay and Richmtjod Street

TORONTO

The Alexander Engraving Co. Limited

Special Attention to Entertainers

Consult us about your new halftone portrait. We
specialize in this work. Satisfaction guaranteed.
Prices reasonable.

352 Adelaide Street West, Toronto Phone Adelaide 7M
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INDIVIDUALITY
is one of the dominant

ideas in the building of the

Heintzman
& Co. Piano

In tone, in action and in design this char-

acteristic is pre-eminent and makes for the

popularity of this " World's Best Piano "

—a reputation built on solid foundation.

Heintzman Hall^
193-195-197 Yonge Street,

Toronto, - Canada

BEARE & SON
Violin Experts

MILANESE TESTED VIOLIN STRINGS. Absolutely the
Finest Tested String. Each length guaranteed.

BEST TESTED ITALIAN GUT in single lengths. E, A,
and D.

LONDON, ENGLAND
and 117 King St. West, Toronto

L. E. MOREL
Pipe Organ Tuner and Repairer

— Specialty: Electric Organs —

Over 20 years' experience. Church

Gleans kept in first class order by

yearly contract. Very best references

given.

Inventor of the SostenutO
attachment for electric organs, the

only one absolutely reliable. Will

work also on tubular organs.

— Write for Infonnation —
Firm R«prMent«d:

CASAVANT FRERES
St. Hyacinthe, - P. Que.

Residence Phone: Gerrard 3435, 12 Coady Ave., Toronto

Office, 1122 Queen Street E. Piione: Gerrard 2033
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IMPRESSIONISM IN MUSIC

'Special to Musical Caxada by Herbert Ant-

cliffe.)

Ont: of the greatest drawbacks to music from

the point of \iew of the person who has to write

about or describe it is the constant necessity of

borrowing from other arts or from other matters

of every day life terms by which to suggest its

qualities and conditions This necessity arises

quite apart from any analogy of other arts; for

we speak for instance of the "sweetness" of a

voice or a melody without any suggestion that
there is any relation between these and sub-
stances of a saccharine nature. Similarly we
have "Form" in music, as we have also "Poetic
charm." With the advent of what is called

Impressionism we find the position in some
respects reversed, and terms essentially and
exactly descriptive of tonal art alone used in

reference to painting and nearly related arts.

And impressionism is distinctly a musical
characteristic. It is true that the term was not

adopted to describe music or any of its qualities

or tendencies until some time after it had become
a common term for certain characteristics and
manners in painting. This was simply owing
to the fact that music as we know it is the

youngest of the arts, and in its development is

several steps behind the others; consequently

the characteristics which can come within the
definition of the word did not become evident in

music so soon as in arts which in their nature
are representative.

Impressionism in painting was the result of a
recognition of the true value of hght in relation

to all the circumstances of the \'ision. It was
an attempt to avoid the bald representation of

objects as by our intelligence we know them to

be, and to give representations of such objects

as they appear to our senses amid the atmos-
pheric conditions governing the main hght and
all the reflected lights and the shadows and vague
half Ughts which result from such conditions.

Similarly impressionism in music is the result of

a recognition of the true value of natural soimds
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DJANE LAVOIE-HERZ

Concert Pianist and Teacher

Studio—14 St. Clair Ave. West (North 4200)

PAUL WELLS

Concert Pianist and Teacher

Studio-

Toronto Conierratory of Muilo

HARVEY ROBB
Pianist

Heintaman Building

Toronto Pkone P3321

DAVID DICK SLATER
Ahs. Royal College of Masic, London, England

TEACHER OF SINGING
studio—Toronto Conservatory of Music.

Coll. 7892 403 Markham Street

J. A. CARBONI
Officier d'Acad^mie

Officier d'Instruction Publique, Paria.

Professor of Singing
Tone production. Italian and French repertory.

Studio—Hambourg Conservatory.
Residence—252 Bloor St. W. Hillcrest 2674

EDITH M. PARKER
Concert Contralto, Teacher of inging

Soloist, High Park Presbyterian Oburoh

Studio—Canadian Academy of Music,

12 Spadina Rd. Phone. Coll. 1343

Residence—101 Empress Creseent Phone. P. 2213

OTTO MORANDO
Vocal Department. Canadian Academy of Music

12 Spadina Road.

Phones—N. 123 and Coll. 1343

W. F. PICKARD
Teacher Pianoforte and Organ Playing:

MABEL MANLEY PICKARD
Concert Soprano

Studio: Canadian Academy of Music, 12 Spadina Rd.

Residence: 148 Rusholme Rd. Phone: Parkdale 3236

in relation to all the circumstances of audition

and the method of utilising them. It is a record

of the effect of our circumstances upon our feel-

ings expressed in the terms of natural sounds
made articulate. One thing it certainly is not.

It is not a mere haphazard, free and easy sort of

art in which no rule is observed nor precedent
recognised. To convey an impression from the
mind of one person to that of another rules must
be observed and precedents followed. The rule

in this case is made by nature, and it i:: formu-
lated and the precedent is laid down by man.
With music the rule is that of the use of harmonic
effects in such a manner as to fall sympathetic-
ally on the ear; the piecedent is that of some
recognised tonality or formula of scale and chord
construction. The real impressionist does not
entirely discard convention, though he makes
use only of such of it as serves his purpose.

The abuse of convention, either by a too great or

a too little regard for it, will never make a true

record of impressions, for self-consciousness in

the record is fatal to its effectiveness.

It is in the recognition of the value of natural

sounds in lelation to their circumstances that

such a composer as Claude Debussy most suc-

ceeds, and in the difficulty he finds in bringing

that recognition within the scope of rule and
precedent that he most nearly fails as an im-

pressionist. Whether Debussy himself is or is

not the most inspired member, or the leader, of

a school, or is merely a highly talented individu-

alist, does not affect his position as an example
of success and failure in imprepsionism. His

works are well-known and their characteristics

generally recognised, so that a reference to them
will suggest some definite class oi woik included

in the designation. What gives him his position

in this respect is that he aims at, and to a large

extent succeeds in realising the value of the

elements of sound that really carry effect in all

we hear; that reach and impress the effect upon
the mind of the majority; that is, of secondary

and ultimate sounds, or what we technically

know as overtones or harmonics. These are

to the ear pretty much what reflections are to the

eye. And as most of the light (or, according to

some authorities, all of it) by which we perceive

the objects around us is reflected, so the sounds

we hear are commonly not fundamental or

generating sounds, but upper partials or second-

ary sounds. The most striking (in several

senses) and the most common example of this

is that of the ordinary church bell. Most
people are aware of the fact that the principal

note heard in a bell tone is not the lowest or

generating tone, but the first harmonic, an
octave above it. Heard in the distance the

I
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tones of a peal of bells are indistinct and jumbled

in a beautiful frenzy of sound; for it is the total

conglomeration of the various harmonics gen-

erated on the different originating notes that

reaches the casual hearer. The same thing

occurs with other soimds both vocal and instru-

mental. The horn player is seldom called upon
to play the lowest note of his gamut; that is the

generating note of all the others. The harmon-
ics of the third and higher ranks are those he

chiefly uses. Or with the voice—particularly

the speaking voice—it is the same. The muffled

sounds we hear of persons talking in an adjoin-

ing room, or at a distance, are not the actual

tones first emitted. These may be quite clear

and bright, and the articulation perfectly dis-

tinct ; but the sound that reaches beyond a very

short distance is that of resultant tones caused

by the refraction of air beats. This is what the

musical impressionist endeavours to convey

—

not the cause of tonal beauty but its effect.

Just as the painter does not paint what he knows
to be the cause of the colouring and of the light

and shade effects of a tree and its leaves but the

impression conveyed to his eye, so the impres-

sionist musician endeavours to carry to his

hearers not the cause of certain emotions or

thoughts, but the thoughts and emotions them-
selves.

Not all who are called so are truly impres-

sionists, while many who would be surprised to

find themselves so described are impressionists

in the fullest and best sense of the term, and the

methods employed by and the aims of the various

comjxjsers with regard to the actual scope and
detail of their work aie widely divei^ent. While
some impressionist composers aim at frank pro-

granune music, more of them are what has been
aptly called ' landscape-composers," while some
claim to follow classical precedents and employ
abstract music only. Frederick DeUus may be
entirely chromatic while following onlj^ the
ordinary tuning of ears and instruments now in

vogue; Debussy experimenting in harmonics
indistinguishable by the ordinary ear, if not
inaudible to it; d'Indy and Bantock employing
scales and modes unrecognised in any existing

system of tonaUty: yet they are all impression-
ists l>ecause they are seeking to arrive at the true
value of tones in relation to their expressive
qualities. So when they write music to be sung
to words, Debussy is not less an impressionist
because he considers that the words should be
used only in a literal sense; nor is DeUus neces-
sarilj' more so because he recognises the acoustic
properties of certain vowels, and by vocalising
them adds the human voice to his means for
creating a background.

The creation of a background is one of the

most important matters in recording an impres-

sion. Any doubt as to the importance of back-

ground in the impression of matters other than

music will be removed by a consideration of a

thimderstorm. A flash of lightning which
against the black background of the overcharged

thundercloud is terrifying in it-s vividness would
be lost in the brilliance of the tropical sim. The
splendour of the prima donna's voice is ineffec-

tive if each member of orchestra and chorus is

equally briUiant. We may say therefore that

impressionism is largely the art of creating ap-

propriate backgrounds, against which the prin-

cipal figures stand in their proper relation of

striking prominence or faintly defined individu-

ality. If the whole attention be devoted to the

figiires the truth of the impression fails; other

failures arise, and these mainly among those who
imagine their work to rank as impressionistic

merely because it has certain of the external

characteristics of impressionism, through tor-

getfulness of the fact that nature and life must
have outstanding features which make them
definite and real, and cannot be concerned alone

in the vagaries of background. The thunder-

cloud would not be a storm without the lightning,

just as the impression of the lightning would be
lost without the cloud.

Of course, like all other movements in their

early days, this impressionistic tendency is full

of crudities and extravagances. Did not the

early composers of polyphonic music waste their

time in useless enigmas and trick compositions

—

canons and catches and rounds which had no
musical value whatever? And when contra-

puntal music was resigning pride of place to

homophony and thematic development, how
many dry and worthless Themes with variations,

sonatas, overtures, symphonies and other works
of standard form were penned. So now we get

tone-poems and lyric pieces and sketches full

of vagueness and blurred indefinite sound which
the comp)osers fondly hope and imagine are

products of that impressiomsm with which the

music of the future is to be infused. They are

and they are not. They contain certain of its

elements, they express half of its truth, but they

fail of the other half and lack other of its ele-

ments. It is not that the true impressionist

desires to do anything which others do not desire

also, he only intends to achieve what others

have attempted and failed of doing by employ-

ing methods which he considers are likely to be
more successful. His aim is to interpret nature

in a manner "most proper to his Axt." Tha;t

methods differ and the results of such methods
vary is simply one of those accidents of nature
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DR. ALBERT HAM
Voice Production and Singing

TORONTO CONSERVATORY OF MUSIC or

561 JARVIS ST.

G. D. ATKINSON
TEACHER OF PIANO PLAYING

Toronto Conservatory

of Music.

Residence

329 Huron Sf

H. RUTHVEN McDONALD
Concert Baritone

Rasidenee, 284 Avenue Road Phone Hillorest 217

A limited number of pupils accepted

FRANK E. BLACHFORD
SOLO VIOLINIST

studios—'loronto Conservatory of Music
and Hamilton (Ont.) Conservatory of Music

Residence—Palmerston Apartments

MISS JEAN MITCHELL HUNTER

Solo Violinist and Teacher

Studio—Toronto Conservatory of Music

Residence—294 Clinton St.

ZUSMAN
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VIOLIN BOW/S
A SPECIAL FEATURE of Messrs. Hart & Son's business ie the manufacture of bows,

to which they have devoted their earnest attention, and it is generally admitted that they

have succeeded in producing a bow which combines the best qualities of the famous old

French makers.

No. 900—Violin Bow, mounted in Silver and Ebony
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ARTHUR E. SEMPLE
MuB. Bac, li.R.A.M., etc., etc.

FLUTE SOLOIST and TEACHER
fHambourg Conservatory of Music

Studios— -( Toronto College of Music
V International Academy of Music

MARIE C. STRONG
Tone Production and Singing

SOI«IBT8 SUPPLIBD FOR SACRRD AND SECULAR CONCBRTB

Studio - - Nordheimer's

FREDERICK PHILLIPS

BASS-BARITONE

Canadian Academy of Music

MRS. J. W. BRADLEY
VOICE CULTURE

Vocal Teacher of Moulton Ladies' College, Toronto,
and Toronto Conservatory of Muaic, 20 Kendal
Avenue.

M. M. STEVENSON
SPECIALIZES IN

VOICE PRODUCTION and INTERPRETATION
MISS IRENE SYMONS, Dramatic Meico-SoprsDo.

Assistant and Demonstrator

Toronto ConserTatcry of Music Tel. Coll. 7BS9

MARLEY R. SHERRIS
BARITONE

Soloist, Metropolitan Methodist Church

Available for Recital, Oratorio, and Concert
Address: 178 St. Clement's Ave.

Phones: North 6278 and 3481.
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HTHERE is a
-* sense of satis-

faction in knowing
that you have the

best. That is why
The TJnderwood typwriter mOSt people USC
is more ezt«D8iTely usedin __ ,

this country than aU other the UnuerWOOd.
makes combined.

United Typewriter Company Lid.
Victoria at Queen, Toronto

Parts" (Op. 23)—is also an effective concert

piece, though in rather lesser degree. Of par-

ticular fascination, too, are the "Caprice Es-
pagnol" (Op. 37) with its reiterated notes and
many themes; the ear-haunting "Habanera"
(Op. 65, No. 3) ; and the ballet-music from "Boab-
dil" ("Malaguena," "Scher/o-Valse" and
"Maurische Fantasia"),

Like Chopin, Moszkowski has shown his

partiality for the waltz measure and many of his

most bewitching compositions take this form.

His "Cinq Valses" (Op. 8) are among the most
popular of his earlier woiks. Here we have
music of the simplest framework and of the most
exhilarating verve. Only one of these waltzes

—

namely, the second—strikes a serious note, and
the mood is pensive rather than painful. The
first waltz has a main theme full of fiery energy,

the leaping chords by which it is supported giving

it an air of hravura that is irresistible in its appeal.

The third is a graceful number in the form of a

canon, cleverly constructed and very pleasingly

melodious. The fourth again is full of the joie

de vivre, and rushes along breathlessly from start

to finish, whilst the last is a number of great

dignity with a broad, sweeping melody, and bold,

strong harmonies. In all these waltzes we feel

the surging of the hot blood of youth, and it is

this that constitutes their chief charm. Another
fascinating number is the " Valse brillante" in A
flat, which is full of the same youthful verve, and
flows over with ear-haunting melody. Then we
have the rather more elaborate and still finer

waltz. Op. 17, No. 3, that Chopin himself might
have felt proud to have \NTitten, and the beauti-

ful "Love-Waltz" from the "Fruhling" Suite

(Op. 57). The five " Tanz-Momente " of Op.
89 have also very great interest. The first,

"Valse-Prelude," in B flat is an allegro con

fuoco, both tuneful and brilliant; the second,

"Valse Mignonne," is very simple in character,

and its chief claim to merit lies in the charming

and easy-flo\\ing nature of its melody; the third

"Valse triste," too, should appeal to all, by
reason of the beauty of its plaintive melancholy;

the fourth "Valse tendre," though pleasing, is

the least original and interesting number of the

set, whilst, by way of compensation, the last,

"Valse Tourbillon" is the most fascinating, and

has a middle movement of a particularly captiva-

ting nature.

Among dance numbers, the "Minuet" (Op.

17, No. 2) should not be forgotten, for, despite

the fact that it is a little prolix, it has a grace and

charm that is very commendable. Beyond this,

we have the tuneful "Russia," the briUiant

"Italy" (in the form of a tarantella), and the

A\'ild and fascinating "Hungary" (in the form
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of a czardas) from the Suite •'From Foreign

Parts."

Apart from the miisic in dance form, there are

nmny other compositions of considerable merit.

Thus, the "Scherzino," "Marche," and "Etude''

of Op. 18 are all effective and not too diflScult, so

that they are very useful for the student who is

not too far advanced. The "Barcarolle" and

Tarantella" of Op. 27 are more difficult, and,

hough somewhat meretricious in character,

repay careful study. The "Five Miniatures"

of Op. 28, however, have much greater sincerity

oi purpose. The first of these is a simple and
{.leasing number in gavotte measure; the second

is more gay and starts off with a perky little

theme that indicates its character at once; the

third is a opening in E minor in simple temar\'

form, of which the opening part is bright and
vivacious, and the middle portion in E major is

-entimental in character; the fourth, an alle-

gretto gruzioso in E, is the most captivating num-
ber of the group and particularly melodious,

well paving the way for the last nvunber, a grace-

ful and joyous waltz in G. The "Allegro

Soherzando," Op. 20, too, has int^reJrt, though
IT is less spontaneous than some of the other

works from the same pen.

The various numbers forming the composer's

Op. 83 are pecuUarly serviceable for teaching

i)urposes by reason of their moderate difficulty

.nd their power of enchaining the student's

interest. The first and second of these have
already been mentioned; the third, "Vieux
Pastel," is in waltz time and good as a study in

>^tnccato and legato playing and also in octaves:

he fourth is a simple "Cmiou" of melodious
I haracter; the fifth, "Chanson Populaire" is

what it* title imphes, whilst the last number
Chanson Napolitaine" is more in the form of a

uprightly tarantella. Similar in style, and
I qualiy useful to the music teacher, are the four

"Moments Musicaux," Op. 84, of which the first

a Con moto in B flat, is in the nature of a song
without words; the second, a Moderalo in F is

pastoral in character and timefully pleasing; the
thii-d, a Maestoso in C minor is fairly interesting;

and the fomth and last, an AjiinuUo in G is par-

ticularly dehghtful in a simple fashion.

Of the three "Etudes de Concert" (Op. 24),

the first, "Les Vagues," has already been men-
tioned; the second, "II lamento," as the title

indicates, is plaintive in character and it is also

very impressive, whilst the third, a vivace in C, is

an excellent study in rapid octave playing both
in scale passages and large leaps. The com-
j>oscr's two volumes of "Melodic Studies" in

dexterity and style. Op. 91, should also be of the
greatest 8er\-ice to students bv reason of the

Elxclusive Management for Canada <^

CECIL FANNING
The World's Greatest Song Interpreter

For Dates, Etc., Address

J. P. Schneider and Dr. Gutzeit
Bank of Commerce Chambers TORONTO

Queen and Bathuret Street* —^^^——^—
NOW BOOKING FOR NEXT SEASON

compiler's long exp>erience and well-known suc-

cess as a music teacher.

It might be added that the various numbers
comprised in Op. 8, 12, 21, and 23, mentioned

above, appeared ori^nally as pianoforte duet«, a

branch of composition of which Moszkowski has

made a speciality, and that they have since been

aiTanged in solo form.

It is by his delightful dance music that Mosz-

kowski will probably always be best known. In

this there is no cause for regret. All the great

writers for the piano have attempted something

in this line, some with great success, others with

signal failure. Moszkowski, like Chopin, has

shown how dance music may be both scholarly

and artistic, and if he fails to stimulate our in-

tellect or stir any depths of emotion, he sets our

pulses tingling and makes us feel the glamour of

A NEW SONG
That has won immediate popularity

Little Red House on the Hill

by-

Edmund La louche

Published in keys B flat, C, D. and E
flat, and now being sung by all the lead-

ing singers in England, South Africa,

and Australia.

No repertoire will be complete without

this little gem.

Copies may be had from your music

dealer, or from

Anglo-Canadian Music Co.

144 Victoria Street - - - Toronto

S«i« Afeot* far Eaecb It S«ot, Edwin Adidawa, Liniitcd,

Leaoard It Ca , and ether Eofiidi haase*.
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A. T. CRINGAN, Mus. Bac.

Teacher of Vocal Culture and the Art of Singring.

Careful attention given to tone placing and development.

Studio—Toronto Conservatory of Music

Re8idenoe-«33 CHURCH STREET, TORONTO,

J. W. F. HARRISON
Organist and Choirmaster St. Simon's Giurch

Teacher of Piano and Organ, of Toronto Conser-

vatory of Music and Bishop Strachan School.

25 Dunbar Rd., Rosedale.

T. J. PALMER, A. R. C. 0.

Organist Metropolitan Ciiurch

TEACHER OF PIANO AND ORGAN

Q+iirJi/^k • Conservatory of Music andOtUUlU . e Highview Cres. Hillcrest 2913.

HOPE MORGAN
Most successful teacher of the great Marchesi

School

Studio—63 Lowther Avenue

Illustrated musical lectures given Phone Coll. 489

VIGGO KIHL
Solo Pianist

Soloist at Royal Albert Hall, Beechstein Hall, Aeolian Hall,
Steinway Hall, etc., London, Eng., and important Contin-
ental Cities.

Studio—Toronto Conservatory of Music.

ARTHUR BLIGHT
CONCERT BARITONE
TEACHER OF SINGING

Vocal Director Ontario Ladies' Collesre

Studio—Nordheimer's, 15 King Street East

Phone Main 4669

ARTHUR LEITHEUSER
Baritone Voice Culture

Studio—197 Spadina Avenue
Phone Adel. 2828

Musieal Director, St. Michael's Cathedral

FRANCIS COOMBS

Sinaing /IDaster

TORONTO CX)NSERVATORY OF MUSIC

the wild, wayward doings of youth beneath sunny
Spanish skies, and the various characteristics

that dominate the people of his own country

—

Poland. It may be the hfe of action only that

he has the power to picture very vividly, but he

does it with a subtle and compelUng fascination

that is the essence of true genius.

NEW STYLE STREET MUSIC IN LONDON

A NEW type of street musician, a direct con-

sequence of the war, has arisen in London. It

appears likely, in the opinion of the London
Times, to take the place of the Italian oragn-

grinders and of the gentlemen with elastic cheeks

and battered cornets who for several reasons

found the vicinity of a public-house the most
desirable setting for their exertions:

The new street performer belongs, primarily,

to the musician class. Whether instrumentalist

or vocalist he or she, it is evident, has been

accustomed to an audience of a more cultured

class. But it is doubtful whether such an

audience has ever proved so sympathetic as the

present one.

It is round the Oxford Street region that one

finds the majority of these performers. The
side turnings offer few possibiUties of obstruction,

and the pubUc, with leisure to spend, is always

present. At times, in the luncheon hours, be-

tween Tottenham Court Road and Oxford Circus,

one can find as many as half a dozen of these

itinerant parties. Violinists, 'celhsts, and pian-

ists comprise most sets of performers. Obviously

all have been trained in orchestras, and even

now when funds are at a low ebb on account of

war depression, they do not stoop to playing

what might be termed "street" music. On the

contrary, their programme invariably leans to

the classical; and, surprising as it may seem,

their choice practically always receives the

popular approval.

A striking instance of this was seen yesterday.

A man and a woman, playing the violin and
violoncello, respectively, accompanied by a pretty

child of four, had taken up a position near Oxford

Circus. The^"" were Belgian refugees, professional

musicians who had lost their all in the siege of

Antwerp. Their programme, with the excep-

tion of the Alhes' national anthems, might hardly

have been regarded by the critic as suited to the

MARTIN-ORME
PIANOS

Sold everywhere in Canada.
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taste of a street audience, yet it was marvellous

how they secured and held their listeners.

Moreover, one saw the office boy and the girl

typist drop their coppers into the collection-box

—a \'iolin case draped \sith the Belgian flag

—

as well as well-dressed women their silver.

But the movem.ent has gone farther afield

still. In the neighborhood of Hampst^ad there

is a mysterious lady possessing a really fine

voice, accompanied bj' a piano mounted on a

cart, who is a source of genuine delight to her

listeners. It is said that she is making a really

good income out of her strolling concerts.

TORONTO OPERATIC SOCIETY

The latest addition to the musical organiza-

tions of the city is the Toronto Operatic Society.

Tliis movement, although of recent inception,

promises to be a verj'^ prominent and welcome
addition to the musical Ufe of the city, aiming,

as it does, to fill a gap which here exists, \'iz., the

lack of opera or music drama. No time could

be more opportime than the present for the

launching of such an enterprise, since, so far as

can be known from the musical agencies, no
opera company is making a tour of the United

States and Canada during the forthcoming

season. A committee of several prominent

business men has taken up the scheme, and
already plans are being discussed and adopted
with a view to guarantee the successful issue of

the project. Mr. ElUott Haslam has been
selected as musical director and first conductor.

This choice is a wise one. Mr. Haslam's wide
and practical experience in grand op)era in

English, French and ItaUan \sill make him in-

valuable. A competent assistant conductor and
choms master with a repetiteur will be added
later. The programme of the season's per-

formances \Ndll shortly be announced. Apphca-
tions from competent choristers with good voices

and possessing the physique necessary for grand
opera are in\-ited. Such appUcations should

be addressed to the honorary secretary, 29
Wellesley Street, Toronto.

ANGELL M. READ'S ARTICLE
The Buffalo News:—
Angelo M. Read, the able and well-known

composer and teacher of this city, has just had
an article on "Music: A Branch of Education in

the Pubhc Schools" published in a Toronto
monthly musical magazine, Musical Canada.
Mr. Read writes with great breadth of \-iew and
with far-seeing wisdom on the highly important

subject of public school music; among other

things sajdng: "Singing should teach the child

how to better pimctuate his ordinary reading

lessons, for to sing without proper punctuation

is as impossible as it is to live without breathing

correctly. One is as essential to the proper

understanding of the text as the other is to life

itself, yet how grievously faulty both are in the

average person."

SUCCEEDS DR. TORRINGTON
Mr. Hubert S. Martixdale has recently

been appomted organist and choirmaster of

High Park Avenue Methodist Church, to fill the

vacancy left by his resignation of Dr. Torring-

ton, who has held that position since leav-

ing the MetropoUtan Church. Mr. Martindale

is one of the yoimgest members of his pro-

fession, and his rapid rise is due to a careful

training under the eminent organist. Arthur

Blakeley, late of Sherbourne Street Methodist

Church, and to his own abUity and enthusiasm

in this particular branch of musical actiiity.

During the past five years he has built up two

excellent choirs, one in Hope Church, East

Toronto, and the other in Carlton Street Meth-
odist Chvu-ch, where he has presided for the last

two years. Mr. Martindale is a graduate in

present studying for his Music Bachelor's degree,

under Mr. W. 0. Forstyh.

Rudolf L.uisex, the Danish ^-iolinist, who
has, during the past year, made himself very

popular at the Toronto Conservatory of Music

as a teacher of the \-ioUn, is spending the sununer

months at his home in the State of Vermont.

APPOINTED ORGANIST

Mb. F. E. Goodwin has been appointed

organist and choirmaster of Carlton Street

Methodist Church, and will commence his

duties early in July.

ALBERT DOWNING
Conductor Toronto Philharmonic Society.

Vocal Teacher.

Pupils prepared for professional positions-

Studio—Bank Building. College St. and Dovercourt Rd.
Parkdale 136. Toronto

COLLBOB 3549

ERNEST R. BOWLES
Teacher of Piano and Organ

Organist and Director,

Parkdale Methodist Church 27 Shannon St.
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MR. RUDOLF LARSEN
Late of 8t. Petersburg, Russia. Pupil, for several years,

of the eminent Russian Pedagogue,
Professor Leopold Auer

May be engaged for RECITALS, CONCERTS, Etc.

Studio for lessons, Toronto Conservatory of Music

R. GOURLAY McKENZIE
CONCKRT BARITONE

Teacher of Sln^ng—From the Conservatories of Sabatina,
Milan, and Clerici, of Florence, Italy, and teaching their
methods, as adopted by the world's greatest singers.

Studio—S Carlton St. ChamberB Phone Main 1114

MISS GRACE SMITH
Concert Pianist

Illustrated Musical Lectures. Weekly Concert Classes

Studio:—83 ISABELLA STREET
Telephone N. 7429

MISS WINIFRED HICKS-LYNE
LONDON (England) SOPRANO

D 1, Maltland Apts., Maitland St. N. 3696

TEACHER OF SINGING
Studied Paris, Berlin, and London under eminent masters

Accepts engagements for Concerts and At Homes

MISS ETHEL SHEPHERD
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Hope, Muller's head clerk, F. Dunlop; Faggles

Fagin, another clerk, B. O'Xeil; Captain Merri-

man of the Q.O.R., W. E. Long; Mary Merri-

man, his daughter, Miss S. Bush; Nancy Treat,

her maid, Miss Flo Dunlop ; first policemen, Sid

Lane; second policeman, K. Leriche; messenger,

Gordon Sproul.

TORONTO CLEF CLUB

At the annual meeting of the Toronto Clef

Club held on Saturday evening June 12th, in

the rooms of the Heliconian Club, the following

oflBcers were elected : President, George D.
Atkinson; vice-president, A. T. Cringan; sec-

retary, W. E. Fairclough; treasurer, T. Arthur

Oliver. Executive committee. Dr. A. S. Vogt,

J. McNaUy and T. J. Palmer.

STEVENSON PUPILS' RECITAL

A vocal recital was given by pupils of Mr.

M. M. Stevenson in the Toronto Concervatory

of Music on Thursdaj-, May 27th, before a

capacity audience, at which fifteen of Mr. Steven-

son's pupils took part. Whether Mr. Stevenson

has a special aptitude for discovering good

singers or whether his system of training them is

responsible for the result, the fact remains that

he always shows an exceptional number of out-

standingly good voices who interpret the num-
bers allotted to them in a verj- artistic manner.

To have four male singers who can form a quar-

tette and sing one of Bishop's glees as the quar-

tette, composed of Messrs. WiUiams, Stubbs,

Dengate and White sang it, is something to be

proud of. Songs by Gounod, Verdi, Haydn,
Arditi, Landon Ronald, Henschel, etc., were

sung by Misses Murriel Stark, Pearl Steinhoflf,

Isabelle Gilchrist, Lsabelle S. Irons, Christine

Attwell, OU^^a Harris, Louise M. Risdon, Mrs.

J. Witchall, Mrs. M. G. McCarty, Messrs. T.

E. Stuart Stubbs, E. Pierce WiUiams, C. W
Dengate, W. A. Atkinson, Harry Barron and
Dr. W. Edgar White. Miss Beatrice gave a

beautiful violin obligato to Braga's Serenata,

and Mr. Harold TomUnson acted in a very

capable manner as accompanist. Miss Irene

Symons, who acts in the capacity of assistant

and demonstrator to Mr. Stevenson, played a

number of accompaniments verj' acceptably,

while Mr. Stevenson accompanied Liddle's

"Abide with Me" on the organ.

The Stevenson Studio Club, after a most
successful season, held its final ''open meeting"
in the Toronto Conservatory of Music on Satur-

day, May 27th. On the suggestion of Miss
Irene Symons, Mr. Stevenson's assistant and

demonstrator, a collection was made on behalf

of the Canadian soldiers at the front, by which

the club was enabled to send through the Red
Cross Society to our brave fellows 1,500 of the

best cigarettes.

The proposition to form the club into a Choral

Society and to perform some of the best operatic

choruses at the ''oj)en meetings" was unanim-

ously adopted. ''The Soldiers' Choruses" from

"Faust" and "The March from Tannhauser"

were among the choruses suggested.

THE TORONTO CONSERVATORY OF MUSIC

The Conservatory closed for the summer
vacation on June 30th, after a remarkably

prosperous season judged from all standpoints

and particularly that of the unfortunate and

deplorable conditions of war, which have natur-

ally not been without effect on all educational

institutions. While there is little doubt that

schools and colleges have felt the national

strain as well as other organizations, yet the

temper of the people has been in the main

rational and free from panic, and from the large

registration at the Toronto Conservatory, and

the enthusiasm and zeal displayed in all depart-

ments one is led to beUeve that perhaps a spirit

of even increased endeavour and unusual con-

centration has aminated both students and

teachers during the past seaon.

The seven commencement recitals held during

the late spring were of a nature to fully justify

the highest expectations of all conversant ^nth

the Conservatorj^'s standing in the past, and the

innovation seemed to commend itself warmlj'

to the large audiences present on each occasion.

The June examinations were, in point ofnumbers,

larger than in any previous year, from which

fact alone may be gathered the strength of the

Conservatory's position, as an institution most

firmly anchored in the respect and estimation of

the public.

As successor of the lat-e Dr. Fisher, the present

musical director. Dr. A. S. Vogt, has every

reason to be proud of the undiminished success

and prestige of the Conservatory under his

careful super\'ision, and the personnel of the

Board of Governors, Faculty and office staff,

remain practically unchanged, but all equally

animated by devotion to the needs of the

institution, which vnW re-open September 1st,

1915.

ORNSTEIN RECITALS

The S.^xders Musical Bureau have post-

poned the Ornstein recitals until tb» fall.
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F. ARTHUR OLIVER
Orfftnist and Choirmaster Bloor St. Presby'n Church

Musical Director Pickering College

Teacher Piano and Organ Playing

Studio—Toronto Conservatory of Music
Residence—IS Maitland St.

W. 0. FORSYTH
Pianist and Teaclier of tlie Higher Art of

Piano-Playing

Studio-NORDHEIMKR'S, TORONTO
Al80 at HAVERGAL COLLEGE

Residence—393 Palmerson Boul.

EDWARD BROOME
Teacher of Singing

studio, Conservatory of Music.

Residence, 24 Chestnut Park.

FRANK S. WELSMAN
PIANIST

Studio for Lessons—Toronto Conservatory of Music.

Residence, 30 Admiral Rd.

RICHARD TATTERSALL
PIANIST and ORGANIST

Organist, Old St. Andrew's Piesbyterian Church.

Studio: Canadian Academy of Music
Residence: 347 Brunswick Avenue

Phone College 2403

DONALD C. MACGREGOR
TEACHER OF SINGING

McCormack BIdg., West Toronto Phone June. 376

Musical Director, Victoria Presbyterian Church

GERTRUDE STARES
and

VICTORIA STARES
Concert Sopranos

(Recently returned from studying abroad).

Address—246 James St. S., Hamilton, Ont. Phone 6787

H. A. STARES, Mus. Bach.

Bandmaster 91st Highlanders Band
Choirmaster Christ Church Cathedral
Musical Instructor Hamilton Normal School

Voice and Tiieory

Address: 529 King St. W. Hamilton, Ont.

THE CANADIAN ACADEMY OF MUSIC

The Canadian Academy of Music has con-

cluded a most successful season. Even although

the war has had a natural effect on the attend-

ance of students, the artistic results have been

better than ever. The Academy has always

aimed at certain ideals and though of necessity

slow, it is apparent that their realization is no

idle dream. The standard of work accomplished

by students this year has been more than satis-

factory. The ^--ounger students are in many
instances showing signs of great promise for

future development. In the advanced depart-

ments an artistic level has been attained which

not only the institution but Canada has a right

to be proud of. These young artists, for so

many of them are, demand by merit alone an

earnest critical consideration. That they will

yet vindicate themselves triumphantly in many
quarters there can be little doubt.

Recitals in June were numerous. Miss Angela

T. Breen, a pupil of Mr. Peter C. Kennedy, gave

a very successful pianoforte recital, in which she

had the valuable assistance of Miss Marie South-

all, pupil of Mr. Luigi von Kunits. The two

artists played briUiantly and with exceptional

technical certainty.

A Sonata recital which included sonatas by
Mozart, Beethoven and Brahms for violin and

piano was given by Miss Naomi Wedd and Miss

Edith TurnbuU, pianists, and Mr. Luigi von

Kunits, violinist. Mr. von Kunits has a special

ensemble class for advanced pianists and the

great benefit to be derived from such study could

be well estimated from the splendid interpreta-

tion of the sonatas performed.

Two representative closing recitals, which

were attended by very large audiences, drew

forth most enthusiastic comments from the

critics. The students participating were: Miss

Marjorie Martin; Miss Ruth TrebUcock; Miss

Lillian Steinberg; Mr. Benedick Clarke; Mr.

Norman Colvin; Mr Dalton McLaughlin; Miss

Lenor Ivey; Mr. Arthur Ely; Miss Gretta Do-

herty; Mr. Blake Lister; Miss Angela T. Breen;

Miss Edith Pengilley; Miss Madelyn Stretton;

Miss Betty Grove; Mr. Burness Kilgour; Miss

Hazel Byi-am; Miss Kate Prest; Miss Marjorie

Bongard; Miss Leila Auger; Mr. Harry Jackson;

Miss Beulah Betz; Mr. W. W. Perkins; Miss

Alma Barnes and Miss Isabel Qua; representing

the following teachers: Mr. Peter C. Kennedy;

Mr. J. Y. S. Ross; Mr. Otto Morando; Mr.

Luigi von Kunits; Mr. Wm. G. Armstrong; Mr
Richard Tattersall; Mr. Stanley Adams; Mrs.

C. E. Grove; Mrs. E. Varty-Roberts; Miss M.
Bauchop and Miss Laura Newman.
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W. E. HILL <& SONS
One of the Oldest Families of Violin Makers and Dealers in Europe

lytb Feb. 1660. In ye momingf came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.—Pepy's Diary.

24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the Violin

Section of the South Kensington Loan Collection of that year.

Their testimony as to the genuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the

maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL <& SONS
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng.

Quality Above Price
Quality is our first and main consideration

in choosing the materials which go into our
Pianos. A lifetime in the Piano manufacturing
business has made us familiar with every detail

in Piano construction, and we select our mat-
erials with great care.

Our one aim is to make every Piano that
goes out of our factory worthy of our reputa-
tion, and it absolutely represents the greatest

quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on
safe and sane lines. In other words, you get

the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON & RISCH. LIMITED
230 YONGE STREET TORONTO
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In another recital Mrs. Trestrail's elocution

pupils took a prominent part. A charming
little sketch written by Mrs. Trestrail for her

very young pupils was specially interesting.

A successful vocal recital by pupils of Mr.
Stanley Adams concluded the series.

CANADIAN NEWSPAPER DIRECTORY

It is now nearly a quarter of a century since

Mr. A. McKim, who estabUshed the first inde-

pendent advertising agency in this country,

completed the rather ambitious task of publish-

ing the first Directory of Canadian Publications.

The nine successive editions of this valuable work
provides the most complete and detailed record

available of the growth of Canadian periodicals.

The 1915 edition, of which we have just received

a copy, shows that the great war has not seriously

affected the newspapers of Canada. While the

birth-rate of new publications has received a

check, and the death-rate of the weak ones has

perhaps increased a trifle, most of the leading

papers, particularly the daiUes, show very healthy

increases in circulation. Three metropolitan

dailies have reached or passed the hundred

thousand mark.

A census of the papers listed and described in

the 1915 Directory shows nearly 150 Dailies,

7 tri-WeekUes, 45 semi-Weeklies, over 1,065

WeekUes, about 40 bi-Weeklies or semi-Month-

lies, 250 Monthlies, 3 bi-Monthlies and 18 Quar-

terUes—a total of over 1,575 publications. This

means approcimately one Daily to every 10,000

families, and one Weekly to every 1,500 families.

From this one would infer that for a comparative-

ly new country, Canada is well-read.

A. McKim Limited report the usual keen de-

mand for the Canadian Newspaper Directory,

which sells at $2.00. Its red-banded, gold-

stamped green cover has become a familiar sight

on the desks of advertisers, publishers and busi-

ness men everywhere who are interesred in

Canada.

"VOICES OF THE NIGHT "

A charming song for soprano or tenor is one

composed by Edwin J. Pull the well-known

organist, with the above title. Some time

since we had a notice in Musical Canada that

it would shortly be out. It is dedicated to

Redferne Hollinshead, the Canadian tenor, and

was sung by him at a private recital at the

Arts and Letters Club, with the result that all

who were fortimate to be there were simply

delighted, and no doubt it will be a great suc-

cess. From beginning to the end the harmonies

are exceptionally fine, working up to a perfect

finish, in fact one would almost wish there had
been another verse. Mr. Pull will shortly have
two other songs out, the "Ivy Green" for bari-

tone and "Baby Duking" a lullaby, and already

his success as a composer of high class songs is

assured.

BERTHA CRAWFORD'S SUCCESS

Canadians will be pleased to hear of further

successes of Miss Bertha Crawford, who has been

studying abroad, and is now singing in opera

and concerts in Petrograd.

The following is a translation of an item that

appeared in the "Noroe Vremya" of Petrograd.

Novye Vremia, (New Times) F. Avril (Russe) 15.

Dans le concert arrange par les Artistes de nos

Theatres pour les Anglais, en r^ponse k leur

cadeaux, le plus grand succes fut remforte par

Miss Berta Crawford, la contatrue Am^ricain.

Elle executa d'une maniere irreprochable de sa

voix cristaUine et a I'aide de I'excellente m^thode

de chant qu'elle poss^de Fair "Caro nome" de

I'opera Rigoletto et une chanson Anglaise.

Des aprisent ou pent parfaitement la comparer

seulement a Patti et connus nous I'arons marque

pendant ses debuts au Narody Dongle la carrium

d'etoile de premiere grandeur attend cette

remarkable cantatus.

AMERICAN GUILD OF ORGANISTS

The annual meeting of the Ontario Chapter

of the American Guild of Organists was held in

St. Thomas' Church, Huron Street, when the

following officers were elected:—Dean, W. E.

Fairclough, F.R.C.O.; sub-dean, Richard Tat-

tersall; secretary, G. H. Knight, Mus Bac;

treasurer, E. R. Bowles; Librarian, Healy Wil-

lan, F.R.C.O.; council, Dr. A. S. Vogt and H. M.
Fletcher; auditors T. Alexander Davies, M.B.

and Clifford Higgin. This was followed by an

organ recital by Messrs W. R. Marshall, F. H.

Wilkinson, F. L. Plant, C. Franklyn Legge and

Richard Tattersall.

CARBONI THE VOCAL CHIEF

The Hambourg Conservatory, the Russian

School of Music, has just re-organized its vocal

staff and has appointed Maestro J. A. Carboni,

officier d'Academie et Officier d'Intruction Pvblique,

Paris, as head of that important department.

Maestro Carboni has a world wide reputation,

such great artists as Margaret d'Alvaroz, Lalla

Miranda, Edmond Clement, Brozia, Leon Lafitte,
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Edmund Burke, Weldon and many others having

studied with him in his beautiful studio in the

rue Amsterdam, Paris. Maestro Carboni has se-

cured a staff of teachers who are all teaching his

method, and owing to many requests he will

teach all summer.

SUMMER CLASSES AT THE
CONSERVATORY

HAMBOURG

The Hambourg Conservator^' will be open

during the summer months and students from

the States have arranged to take normal courses

with Professor Hambourg.
Mark, Jan, and Boris Hambourg are being

booked by their western manager for a trans-

continental tour and by all indications this

promises to be one of the most successful tours

of the season. This will make their first ap-

pearances together through the West.

PERSONALIA

.Julia O'Sullivax, the well-known violinist,

i.s preparing to give a recital some time in

November. A singing trio, in which she will be

joined by a leading \'iolinist and pianist, will

be included in the programme. Miss O'Sullivan

is desirous of returning to Petrograd as soon as

the war is over in order to finish her studies

with Prof. Auer, with whom she has spent two

David Ross, the well-known vocal master,

at the completion of the present season, will be

found at his new studio in the Xordheimer
building, at the croner of Albert and Yonge
Streets.

Dr. a. S. Vogt and family will spend the

vacation in Ontario, probably in the northern

part of the province.

NEW BOOK OF TECHNIQUE
Prof. Michael Hambourg has just com-

pleted a new book of technical exercises which
he has accumulated through his forty years of

teaching experience. Prof Hambourg has in this

way systematized the problem of \'irtuosity to a
simpler and shorter course. Students devoting
an hour daily on these exercises are bound to get
virtuosity in the comparatively short period of

two or three years.

MOREI^ZO RESIGNS
Paul Morexzo has resigned his position in

the faculty of the Hambourg Conservatory.

NEW MUSIC

BoosEY & Co., Toronto.—A clever little

collection of so-called Holiday Sketches for

piano, by Clarence Lucas, the Canadian com-
poser, represents one of the real interesting

contributions to last month's novelties. The
contents includes a "BarcaroUa," "Pro Patria,"

"In Alabama," "An Interlude," "Mazurka"
and "In the Alameda," and their tunefulness,

catchy rhj^hms, and eflfective setting should

make them particularly attractive for pianists

in search of pleasing novelties. The pieces are

all of medium diflSculty, and there is a decided

flavour of individuality about them. The
music-lover, as a rule, looks for solos which allow

of quick undeistanding and the melodious
character of which will be immediate in its

general appeal. The professional pianist, on
the other hand, will demand not only melodic
charm, but musicianship in the composer's work
as well. Clarence Lucas has been particularly

skilful in these Holiday Sketches, in providing a
set of pieces which will imquestionably satisfy

both the music-lover and jirofessional in this

respect.
* * *

Chappell & Co., Limited, Toronto.—In
looking over the new issues of this firm for the
season just past, one cannot help being struck by
their musically high level, and fine quaUty,
more esp)ecially as so many are the work of those
well-known composers who have been so in-

timately associated, and for so long, with the

many successes of this ancient and honourable
house:—Liza Lehmann, Dorothy Forster, Guy
d' Hardelot, Del Riego, Hermann Lohr, Conings-
by Clarke, Montague Phillips, and Samuel
Liddle.

If one might venture to prophesy,—a rather

hazardous thing where the fate of a new song is

concerned,—one might, with a fair amount of

certainty say that Hermann Lohr's "I Dream of

a Garden of Sunshine" will gradually rise in the
popular estimation just as his other well-known

McLEAN, SZELISKI,

and STONE, Limited
INSURANCE in all ita branches.

REAL ESTATE and LOANS.

Valuable Violins and Works of Art covered
against damage from any cause whateyer.

54 Adelaide St. E., Toronto
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number, "Where My Caravan Has Rested"
has done. It is one of the songs from the Cycle

:

"Songs of the Southern Isles," but by no means,
the only good thing therein,—and the composer
once more shows not only how correctly he can
write, but also how fascinating his work is to

music lovers. As one reviewer says of this song

:

—"It is a beautiful reverie in which the voice

part, a simple and tender melody, floats above
the accompaniment and gives the harmonic
picture a golden edge."

Dorothy Forster is represented by three new
numbers: "Dearest, I bring you Daffodils,"

"I wonder if Love is a Dream," and "Just a

world of Roses," all of which, and particularly

the first, are in her best vein. It must be grati-

fying to her publishers, as well as to music
dealers in general, that this composer has pro-

duced so much, since her first great success:

"Rose in the Bud," that has met with such an
eager response from the general public. "Mi-
fanwy" proved that "Rose in the Bud" was no
mere "lucky hit" and it seems as if her "Won-
derful Garden of Dreams" and "Dearest, I

bring you Daffodils" are destined to prolong

her list of successes. The former, indeed, has

already won a place for itself as a prime favourite

in this country. In addition to her knowledge
of the composer's art and her gifts as a musician,

she possesses in no small degree the^ rare endow-
ment of intuition: that unfailing sense of what
will please the great music-loving public.

The recently-issued "Love's Garden of Roses"
(Haydn Wood) is a song about which any
vocahst need not be ashamed of being enthusi-

astic. The composer is, we believe, a well-

known orchestra player in London (Eng.), and
all of his songs that are pubUshed by this firm

show remarkable melodiousness, felicity of

phrasing and aptly conceived accompaniments.

In this particular song he has excelled his pre-

vious efforts, and throughout the whole song

there is a wealth of melody whose outlines re-

mind one of a famous art-critic's dictum as to

"curves of Beauty." At a recent "Chappell"

Ballad Concert in London (Eng.), where the

song was first introduced to the public, it was
accorded a hearty and spontaneous welcome

which augurs much for its success.

Wisely—or otherwise—Chappell & Co. have

refrained from publishing a lot of patriotic

music—so-called. Beyond "The Gunner" and

"Khaki and Gold"—both by Haydn Wood and

both, we are glad to notice, quite out of the

ordinary run of patriotic songs, they have con-

fined themselves to musical publications of their

usual standard. True, "Your King and Coun-
try" met with a hearty reception but, strictly
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speaking, it was a recruiting ^^ong and in a class

by itself,—not to mention that it was wTitten and

published for a laudable object. There is little-

doubt, however, that the War ha? kept "Little

Grey Home in the West" at the front, in more
senses than one, and that, in this song, dealers,

despite hard times and scarcity of cash, have

had a good steady seller.

" Nights of Italy" is the title of an intermezzo

by the well known composer, Leoncavallo.

Two new numbers of Dr. R. H. Bellair's
' Progressive Ranist" have just been issued.

They are an expressive "Chant du Berger" by
G. H. Clutsam and a melodious little sketch

entitle ''Fleur de Lys" by Easthope Martin.

The item of greatest importance in the present

~>ue of songs by Landon Ronald's "Five Can-
zonets," the words by Helen Taylor. Each
num})er is a gem, and we hardly know to which

to give the palm unless it be the last. The
songs are charming and the pianoforte accom-
paniments are graceful and musicianly. The
titles of the canzonets are '' Sylvan," "When
summer comes," "A Sunset Song," "A Song of

Rest" and "A Little Love Serenade."

An expressive love song is David Emmell's
"The Golden Day," the words and music ot which
should endear it to the drawing room vocalist.

Julius Harrison's " Fulfilment " is a musicianly

and well written song.

In "We Sweep the Seas," Marie Corelli and
Sir Frederic Cowan collaborate in the production

of an inspiring patriotic ditty. A harmonised
\ersion of the refrain for mixed voices is pro-

\ided.

" The Immortal Song" is a setting by C. Edgar
lord of some gi/a*i-religious verses by Frederic

G. Bowles.

SCHIRMER & Co., Xew YoRK.—TwO FeTQY
Grainger compositions which the house of G.
Schinuer has reissued for America are his "Iiish

Tune from Coimty Derrj'," for piano solo, and
his "I'm Seventeen Come Sunday," for chorus

of mixed voices, with brass band accompaniment

.

reduced in this edition for piano.

Mr. Grainger's setting of the rather attractive

Irish tune is too famiUar from his performances
f it and from hearings of it by the Symphony
- 'ciety to require extended conmient here.

Mr. Grainger's harmonization is in many ways
unique; it is individual as well as beautiful.

"I'm Seventeen Come Sunday," which is an
arrangement of a folk song from Lincolnshire

and Somerset, also has unique touches. Its

hannony is racy and reflects well the spirit of

British folk-music.

HAMBOURG CONSERVATORY ANNUAL

The annual concert of the Hambourg Coa-

ser\'atory of Music, on May 27th, in Massey

HaU, was a big success, there being twenty-three

himdred people present. The programme of-

fered an " embarasement of riches," no fewer

than twentj' pupils contributing to it. The

numbers were as follows:

Two Sketches. . . . . Tschaikovski

Jennie Fleishman

Pupil of Miss Danard
Menuet .... Porpora-Kreisler

Stewart I^wson
Pupil of Mr. Broadus Farmer

Villanelle Doll Acqua
Ida Taylor

Pupil of Miss Laura Adele Homuth
Concerto No. 3. 1st Movement Beethoven

Irene Jinks

Second Piano, Hazel Skinner

Pupils of Professor Michael Hambourg
Romance Svendsen

Rosie Palmer
Pupil of Mr. Jan Hambourg

Amarella Winne
Ethel Johnston

Pupil of Mr. George Dixon
Ballade A Flat, No. 3 . . . Chopin

Eva Galloway
Pupil of Professor Hambourg

Melodie Rubinstein

Etta Warsehawska
Pupil of Mr. Jan Hambourg

Little Dove . . . Amy Woodforde Finden

Vorree Tosti

Claudine Brown
Pupil of Signor Carboni

Fantasie Hongroise .... Liszt

Harold Spencer

Pupil of Professor Hambourg
Concerto No. 22, 1st Movement . . Viotti

Eileen Ferguson

Pupil of 'Sir. Jan Hambourg
Aria de Lia from L'enfant Prodigue Debussy

Ncllye Gill

Pupil of Miss Iiaiu*a Adele Homuth
Valse Brilhante .... Moskowski

Evelyn Marie Chelew
Pupil of Professor Haraboiu"g

Scenes de Ballet Beriol

Max Fleishman

Pupil of Mr. Jan Hambourg
Vie Che Sapete . . • . Mozart

Juha McKenna
Pupil of Signor Carboni

Polonaise .....' Colin McPhee
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Colin McPhee

Pupil of Mr. E. J. Farmer

Ave Marie . . . Schuhert-Wilhelmj

Douglas Crowe

Pupil of ]Mr. Jan Hambourg

Elegie Fame
Jack Sterin

Pupil of Mr. Boris Hambourg

Two Etudes .... Mendelsshon

Gerald Moore

Pupil of Professor Hambourg

The students, several of them, juvenile pro-

digies, revealed exceptional talents, and gave

evidence of skilful and careful training.

MUSIC UNADORNED

Already there are signs that people are

turning to music as a consolation, as a tonic,

as a relief from the strain of war, and, to my mind,

one of the most satisfactory indications is the

increased interest in chamber music. It is not

surprising that, at a time when ostentation and

seK-glorification are unthinkable in connection

with the events that are uppennost in all minds,

chamber music, which is so free from those

qualities, should make a peculiarly strong appeal

to people whose deepest and most refined feel-

ings have been touched. There would seem to

be a great opportunity for chamber music under

present conditions. We have it in some of the

most beautiful music ever wTitten, and surely

now, if at all, there is a chance to prove its value

—the value of its austere resources, of its intimate

appeal, of the impersonal character of its pre-

sentment, so congenial to our present sober

mood.

To siun up these reflections: if we can but

trust in music for its own inherent virtue, not

for its accessories and trappings, we set it free

to work its own pecuUar magic; for although

we are said to turn to music because it "takes

us out of ourselves," it would be truer to say

that it takes us into ourselves—into our true

selves: takes us into those un-material regions

where thought is born, to that borderland of

recollection where the soul may remember

something of what she has left.

Carlyle, in a moment of inspiration, has said

that music takes us to the edge of the infinite

and lets us look over. . . . What more could be

demanded of music? How immeasurably more

splendid that she should open the windows of

the soul to Infinity and Eternity, than that she

should be associated with vile passions or limited

to commonplace experiences. It Hes with us

to approach her in that beUef.—Katherine E. E.

Eggar in the Music Student.
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THE MODERN BELGIANS IN MUSIC

(From The Monthly Musical Record)

By Dr. A. Eaglefield Hull
This brief article does not profess to be a

carefully reasoned appraisement of the modern
Belgian musicians; still less does it lay claim to

completeness. It is but a poor attempt to place

on record some of the names which come to

mind as one tries to sort out the cosmopoUtan
skein of the musical development of the last

hundred years. Naturally, under the circum-

stances of this Uttle country's tragic condition,

the proper sources for the supply of material for

a really valuable article are not open to us.

Still, enough can be gleaned to justify the sUght

adaptation of that early Caesarian quotation:
" Amongst these, how splendid are the Belgians!

"

In comp>osition Belgium has more than held

her own; for, as in painting, literature and sculp-

ture, so in music she has shown herself essentially

creative. The fact that her elder musicians,

like Franck, Fevaert and, later on, Lekeu, sought

education and encouragement in Paris is aside

from our present inquiry. Modern Belgium is

now well able to deal with her musical sons and
daughters in her own music schools at Brussels,

Antwerp, Lidge, Aix, Mons and Louvain.

Peter Benoit may be said to be the father of

modern Flemish music. He wrote a large num-
ber of Church compositions, oratorios and can-

tatas, mostly in the Flemish tongue. He was
born in 1834 at Harlebecke (Flanders), and was
educated at the Brussels Conservatoire. His
chief oratorios are "Lucifer," "De Schelde,"

"Drama Christi," and "De Oorlog" (War) for

double chorus. He wrote incidental music for

many of the modern Flemish plays, and in addi-

tion did much literary work both at home and
abroad, always seeking to make the Belgian

music better known and appreciated.

Cesar Franck's position is too well imderstood

to need development here. He made a great

impression on his coimtrjinen.

Guillaume Lekeu was born in Heusy, near

Ver\-iers, in 1870. He devoted himself chiefly
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to the composition of chamber music. He was
a pupil of C^sar Franck at Paris, and after

Franck's death studied with d'Indy. There is a

fine sonata for violin and pianoforte (dedicated

to Ysaye), a trio for piano, violin and 'cello, some
songs, and a few piano pieces, including one

sonata. His untimely death in 1894 broke off a

sonata for piano and 'cello, and a quartet for

piano and strings, both of which works were com-
pleted by his master, Vincent d'Indy. There are

also two Orchestral Etudes and a Symphonic
Fantasia on two popular Angevin airs. He left

behind him a large number of unfinished sketches.

His works show striking originality of ideas, but

his pianoforte style is somewhat "lumpy."
Another of the pioneers of the Belgian renais-

sance in music was Edgar Tinel, who first saw
light in 1854, at the picturesque little Belgian

town of Sinay. He followed the famous Cheva-
lier Lemmens at the Institution of Church Music

at Malines, and wTote a fine work on the render-

ing of the Gregorian tones. His compositions

include an important oratorio, "St. Francis"

(performed in Enghsh at Cardiff in 1895), and a

number of smaller works, including some inter-

esting pianoforte pieces.

To come to a still later generation, amongst the

Flemish composers who wrote operas for the

Antwerp Opera House, the chief success was
made by Jan Blockx, with his one-act opera,

"Jets Vergeten." He also wrote an orchestral

work on Rubens and several madrigals and

chamber works.

Chief amongst the present-day composers are

Paul Gilson, Jean van den Eeden, Prosper Ver-

heyden, August de Boeck, and Joseph Jongen.-

Perhaps Gilson's best composition is "Francesca

da Rimini," and he has also to his credit one of

the finest essays on modern orchestration ever

written. There is an outstanding piano sonata

by Jongen, as well as some good chamber music.

Ever since the days of the medieval theorist,

Johannes Tinctoris (Jean de Vaerwere), Belgiiun

has been rich in historians and didactic writers.

Fetis, Gevaert (whose book on orchestration has

formed the basis of all since). Ergo, Gilson, De-

fanio, and many others, make a brilHant hst.

M. A. J. Vivier (1816-1897) published an ex-

ceedingly original and very valuable treatise on

the "Construction of Concert Halls" from the

acoustic point of view.

If Belgium is rich in creators, she is equally

fortunate in her interpreters. Two of the great-

est of violinists, C^sar Thompson and Ysaye,

were both born ^v^thin a year of one another at

Liege. They are indeed worthy successors of

the great Vieuxtemps (born Verviers) . Brussels

produced Ernest de Munck, Henri Verbruggen,
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the famous violinist and conductor, and Jane

Bourgeois, the singer; Louvain claims the highly

finished pianist and composer, Arthur de Greef

;

whilst the brilliant 'cellist, Jean Gerardy, was
barn at Spa.

Amongst organists and composers for the

organ, foremost stands the name of Lemmens.
He was the inaugurator of a new organ style, the

popularizer of the king of instruments and the

great debt which Guilraant owed to him is ob-

vious in the works of the gifted and facile French

composer. It is unfortunate that the name of

Lemmens is invariably coupled in this country

with the "Storm Fantasia," for he was capable

of really good work—witness his "Sonate Pas-

cale "—and as a teacher he was really great, being

the founder of a new stj'le of pedalling and the

first to use the heel freely.

In his steps followed also the gifted organist

of Antwerp Cathedral, M. Callaerts, the com-
poser of a large number of brilliant organ pieces.

M. Joseph Jongen has also written for the organ,

whilst Paul Devred shows a like appreciation of

the romatic registers. The latter was bom at

Cambrai.

Mention should be made here of M. Josef

Denyn, the oflBcial carilloneur of the city of

Mechlin, famous in his native coimtry and else-

where as the greatest living exponent of a rare

and beautiful form of art.

Have the Belgians founded a distinct musical

school of their own, in the sense in which we
speak of the Russian schools and the Bohemian
schools? I think not. If they have, what can
be said to be their chief national characteristic?

They have a wealth of folk-song, but it has not

been used in the way the Russians have done;

nor have they ever idealized the folk song element

as Liszt, Chopin, and Dvorak, have done. Much
less have they developed it on the lines of the

Norwegian Grieg.

After all, the value of nationaUsm in general is

in the literarj' direction rather than in the musical,

being confined chiefly to the language used for

opera, song, and cantata, and the source of the

subjects which inspire instrumental tone-poems.

Now, Belgium has done all this in the ordinary

course of things, but she has done far more. With
her splendidly equipped and liberally aided opera-

houses, orchestras, and conservatories, her musi-
cians seem to have been beset with a real horror

of " lopsidedness " in art, and, as a result, have
at all times welcomed ^ith open arms the best,

from whatever quarter it comes. Mahler,
Glazounow, Strauss, Charpentier, Delius, and
Rimsky, all are sj-mpathetically listened to.

Indeed, the Russians owe more of their popularity
to the Belgians than to the Parisians, both of

which nations were some fifteen years ahead of

us in recognizing the peculiarly winning quaUties

of the Slav. The English, too, have been warmly
welcomed in Belgiiun, and would nave been more
so still had we made more advances in the lingu-

istic direction. Amongst composers who have
been warmly received at various Belgian centres

are Dr. Arthur Somervell, Professor Tovey, and
Joseph Holbrooke.

Alas ! Belgium the Glorious is very unfortun-

ate in her National Song; but if this must be
admitted, let us at least whisjjer it pianissimo—
for have we not our beloved "Tipperary?"

COMPOSERS IN WIT AND HUMOUR

Rossini

(Special to Musical Canada by the late J. C.

Hadden)

Rossini was the wittest of all composers.

The good stories told of him would fill a small

volume, and I wonder that no writer has thought
of bringing them together under one cover.

Suppose we attempt something of the kind now;
a very modest attempt, boimd necessarily by
the limits of space.

First, let me describe Rossini as he appeared
to some of his friends. Madame Arditi, the
wife of the popular conductor who composed
"II Bacio," says he was "the queerest-looking

old thing" she ever saw: "such a quaint, un-
gainly figure; such sharp, piercing eyes; such a
\-ivacious, quick manner with it all." Usually
he was clad in a very shabby loose, shooting-

jacket, and wore a conspicuously ill-fitting,

and ugly-coloured wig. The wig was a great

feature. Signor Arditi had once rendered him a
sUght ser\'ice, and calling on him one afternoon,

Rossini was effusive in his reiterated thanks.

He seemed anxious to prove his gratitude in a

material manner, and glancing round the room he
caught sight of his wig. "I am sorry, Arditi,"

he exclaimed, "that I cannot give you an actual

proof of my gratitude, but if you would like to

possess one of my Tvigs, you can take any colour

that j'ou fancy would suit you." Of course

Arditi never wore a vng: that was the joke.

Rossini was something of an epicure, and
several of the stories connected with his name
have more.or less bearing on the pleasures of the
table. He cared more for the glorj'' of having
invented a new salad dressing (and this brought
him a cardinal's benediction) than for all his

fame as a composer. He compared Mozart
with truffles : each giAing constantly new pleasure

and profit. Once he exclaimed: "Truly, I would
rather be a sausage-maker than a composer."
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He called life a comic opera, the four acts made
up of eating, loving, singing, and digesting.

"The stomach is the conductor who directs the
great orchestra of oui- passions," was one of his

sayings.

He had a most fastidious palate, and declared

that he could cook rice better than anyone he
knew. "Maestro," said some one to him, "do
you remember that famous dinner given you in

Milan, when they served a gigantic macaroni
pie? Well, I was seated next you." " Indeed!

"

repUed Rossini, "I remember the macaroni per-

fectly, but I fail to recognize you." On another
occasion, at a dinner in Paris at which he was
observed to remain silent and absorbed, a banker
who was on any but friendly terms with him
passed savouries (a favourite dish of Rossini's)

to the lady on his right, saying, "I have already

eaten as many of these savouries as Samson slew

Philistines." "Yes, and with the same weapon,"
dryly retorted Rossini. It is only right to add,

however, that Rossini must have borrowed this

witticism about the jaw-bone of the ass. In the

once popular "Elegant Extracts" one may read

it in the following form:

Jack, eating rotten cheese, did say,

"Like Samson, I my thousands slay."

"I vow," said Roger, "so you do.

And with the self same weapon too."

Of course Rossini was not always in what may
be called epicurean form. Adolphe Cremieux
gave a sumptuous breakfast party in honour of

Meyerbeer, to which he invited the leading

musical critics and composers then assembled in

Paris. Rossini, of course, was there. He
occupied a place of honour next to the hostess,

but refused, one after another, all the dainties

offered to him. Madame noticed the abstinence

with equal surprise and regret, and presently

asked him whether he was unwell, as he appeared

to have sudednly lost an appetite which, as she

understood, was usually vigorous and lively.

"That is true, my dear Madame," repUed

Rossini, "but I rarely eat breakfast, nor can I

depart from that rule to-day, although should

anything go wrong with to-morrow night's

representation Meyerbeer will believe to the day
of his death that my refusal to partake of this

feast brought him bad luck."

Then he continued: "The position I now
occupy at your table reminds me of an odd ex-

perience that befell me some years ago in a

provincial town of Italy. A performace of the

'Barber' was being given in my honour in the

local theatre. While the overture was in full

swing I noticed a huge trumpet in the orchestra,
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apparently blowai with remarkable force and
continuity by a member of the band; but not
a sound in the least akin to trumpet-tone could

I hear. At the close of the performance I

inter\-iewed the conductor and asked him to

explain the noiseless tnunpet. He answered:
'Maestro, in this town there is not a li\-ing aoiU

who can play the tnunpet; therefore I specially

engaged an artist to hold one up to his lips,

binding him by an oath not to blow into it, for

it looks well to have a trumpet in an orchestra.'

Madame, I am like that man with the tnunpet.
I may not eat, but I look well at yovu: table."

And so he did, no doubt, being nearly as fat as

Falstaff.

Rossini was often given to sharp criticisms

of other composers. He spoke his mind freely

about everj^body, and never cared whether he
gave oflfence or not. Still, what he said was
mostly taken as a good joke, especially by those
who knew him. The Maestro seldom went to the
opera, but he could not resist the temptation of

hearing " Tannhauser." Afterwards, when asked
to give his opinion of the opera, he said: "It is

too important and too elaborate a work to be
judged after a single hearing, but so far as I am
concerned, I shall not give it a second." Rossini,

indeed, had a sad contempt for Wagner. Some-

body once handed him a score of one of Wagner's
latest productions, and presently remarked that

he was holding the music upside down. "Well,"
replied Rossini, "I have already read it the

other way, and am trying this, as I really can
make nothing of it."

Meyerbeer has been mentioned above.

Rossini, meeting him one day, replied, in ans^-er

to an enquin.^ on the subject, that his days were
nearly numbered, as he must soo succumb to an
alarming catalogue of maladies, which he glibly

unfolded to the ready eai of Meyerbeer and to

the utter astonishment of a friend Rossini had
with him at the time. After Meyerbeer's
departure the friend remonstrated with Rossini

for his le\-ity and mendaciousness. "Well,"
replied Rossini, "it is every good man's duty to

contribute to the peace and comfort of his

fellow-man, and you know nothing would delight

Meyerbeer more, or afford him more fully this

peace and comfort than to hear of my early

decease."

There is another good storj' connected with
Meyerbeer—with amateur composers and medi-
ocre musicians Rossini had no patience what-
ever. A few days after Meyerbeer's death a
young admirer of his called upon Rossini with
an elegy which he had written in Lonoiu* of his
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idol. "Well," said Rossini, after hearing the
thing played over, "if you really want my honest
opinion, I think it would have heen better if

you had died and Meyerbeer had written the
elegy." A budding composer once accompanied
the M.S. of his latest composition with a Stilton,

hoping, of. course, to have a letter praising

the work. The letter came, but all it said was:
"Thanks! I hke the cheese very much."

Prince Poniatow^ski, the composer of the

popular "Yeoman's Wedding Song," had written

two operas, and wanted very much to have
Rossini's opinion as to which of the two he
should choose for production. Rossini fought

shy of the matter for a long time, liut Poniatow-
ski's importunity at length prevailed. Highly
elated at having gained his point, he accom-
panied Rossini home. Rossini settled himself

in his easy chair with his feet on another, and
placed a hige handkerchief over his eyes

—

Poniatowski took his seat at the piano and
pounded away for an hour or so. When, almost

exhausted, and bathed in perspiration, he was
about to begin his second opera, Rossini awoke
from a doze into which he had fallen, and re-

marked: "Now, my friend, I can advise you;

have the other one performed." A kindred

joke was tried on Liszt. The latter had just

played one of his so-called "symphonic poems"
to Rossini. "I prefer the other," said Rossini

laconically. Liszt naturally enquired which
"other." "The chaos in Haydn's 'Creation,'"

was the withering reply.

Rossini's witticisms, indeed, bubbled forth at

all times and under all circumstances. On one

occasion a gentleman called upon him to enlist

his aid in procuring for him an engagement at

the Opera. He was a drummer, and had taken

the precaution to bring his instrument. Rossini

said he would hear him "play," and it was de-

cided that he should show off in the overture to

"Semiramide." Now, the very first bar of

the overture contains a tremolo for the drum, and

when this had been performed the player re-

marked: "Now I have a rest of seventy-eight

bars; these, of course, I will skip." This was too

good a chance to be lost. "Oh, no," said the

composer, "by all means count the seventy-

eight bars; I particularly wish to hear those."

Rossini's whimsicality extended even to his

birthday. Having been born on February 29th,

in leap 3'ear, he had, of course, a birthday only

once in four years, and when he was seventy-tw'o

he facetiously invited his friends to celebrate

his eighteenth birthday. Of miscellaneous an-

cedotes there are quite a number. When Rossini

was once rehearsing one of his operas in a small

theatre in Italy, he noticed that the horn was
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always out of tune, "Who is that playing the

horn in such an unholy way?" he demanded.

"It is I," said a tremulous voice. "Ah, it is

you, is it? Well, go right away home." It was

his father! Rossini was not much of a patriot

and cared nothing for politics. When in 1848,

being in Italy, he was asked to subscribe to the

great national fund, he gave a lame horse and

an uncollectable note. The populace learning

of this, gave him a cat-concert! Like Ruskin,

he was bitterly opposed to railways. When
these were instituted he registered a vow that

he would never adopt a means of locomotion

so Uttle suggestive of art and so entirely at

variance with nature. He generally used a

caravan, and he always chose a hack-driver with

tired horses, so that they should not go fast.

There are many stories connected with

"Wilham Tell." It was always too long, and

even in Paris soon after its production the

management began to perform only one act

at a time. "I hope you won't be annoyed,"

said the manager one morning to Rossini, "but
to-night we propose to perform the second act."

"What! the whole of it?" asked Rossini in reply.

A gay, light-hearted, ^"itty fellow he was, this

composer of "William Tell." He called life

a comic opera, the four acts made up of eating,

loving, singing, and digestion." The stomach

is the conductor who directs the great orchestra

of our. passions," was one of his sayings. And
he was right.

J. CUTHBERT HaDDEN.

HERE AND THERE

The manager of thfe San Carlo Opera Company
who visited Toronto two weeks ago was suc-

cessful in completing arrangements for the

appearance of Margaret George, the dramatic

soprano, at the Royal Alexandra in November,
and also for the Montreal, Ottawa and Quebec
seasons. Miss George spent the whole of last

year in Italy where she made a conspicuous

success in "Aida," as Leonore in "Trovatore,"

as Kundry in "Parsifal" and as Santuzza in

"Cavalleria Rusticana." The latter role has

been chosen for her operatic debut in this

city.
* * *

W, G. Armstroxg, teacher of singing at the

Canadian Academy of jMusic, spent the month of

July at Stoney Lake.

* * *

Mox. Dalcroze's action in signing the Swiss

protest against the sacking of Louvain has in-

curred such bitter hostiUties against him in
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Germany that he finds it necessary to leave

Dresden, and is locating in England, where his

friends are organizing a society to promote the

study of his theories of developing the sense of

rhythm by means of gjminastics.

* * *

Dr. Frederic Xicolai, for many years one

of Toronto's best known 'ceUists, is now at the

front with the Belgian Motor Transportation

corps in France. Dr. Xicolai occupied the first

chair in the 'cello section of the Toronto Sym-
phony Orchestra and was a member of the

Toronto String Quartette, his associates being

Frank E. Blachford, F. Converse Smith and
Roland Roberts.

* * *

The death of Alexandre Scriabine, the Russian
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composer, cast a sorrow over Moscow that has

not yet diminished. Church services held in

his memory are still well attended and musicians

there are organizing a series of performances in

recognition of his great influence for the advance-

ment of music in his native country.

* * *

The Chicago Symphony Orchestra, Frederick

Stock, conductor, is annoimced to give one

hundred and one concerts next season, tliirty

of which will be in outside cities.

* * *

A RECENT despatch from Rome saj^s that

Luisa Tetrazzini, the famous Italian coloratura

soprano, has subscribed S100,000 to the Italian

war loan. Two other favourites in this country

vieing with her in generosity are Clara Butt,

the English contralto, and Nellie Melba, the

Austrahan soprano, who have each contributed

large sums to the different war funds.

PAVLOVA GRAND OPERA

A NEW kind of grand opera is to be given in

Toronto for four performances early in October;

and it will be novel opera, interesting opera, by
the best equipped organization that has toured

this continent. The organization to give it will

consist of two complete and extraordinary well

balanced companies. The Grand Opera Com-
pany in which will appear the Pavlova Imperial

Russian Ballet, headed by the incomparable

Pavlova herself. Apart from its purpose to offer

the most perfect performances of strict gi-and

opera possible—with such standard works as

"Rigoletto," "Carmen" with the complete

ballett for the first time in this country, "La
Gioconda," with "The Dance of the Hours,"

"Cavalleria Rusticana," "Pagliacci" and the

much discussed "L'Amore de tre Re"—manag-

ing director Max Rabinoff promises the intro-

duction of an art-form new to America.

This art-form consists of what is known in

Europe as " mimo-dramatic " and "mimo-
choreographic " grand operas—operas in which

the pantomime and terpsichorean elements

comprise almost as important a part as the music

and text.

The two pre-eminent grand operas of these

distinctive varieties are Auber's "The Dumb
Girl of Portici," and "The Enchanted Garden,"

for which the greatest of all English composers,

Josef Holbrooke, wi'ote the score.

The second important feature to be offered

will consist of notable acts from famous grand

operas composed with large ballet and pantomime

elements, which this country has not yet seen

I
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and heard because of the previous impossibility

of securing an organization suflSciently large and

skilful to properly give them.

The third feature will consist of performances

of grand operas, such as "Rigoletto," and

"Cavalleria Rusticana," which are standard

and of the sort the public always craves.

Although Mile. Pavlova had long wished to

secure an organization consisting of a pre-emin-

ent Grand Opera Company and her own Ballet

Russe, the enormous expense attached to such

an enterprise was prohibitive. This was due to

the fact that the distinguished grand opera

stars required were otherwise engaged in various

parts of the world and could not all be obtained

on a salary basis -within the bounds of

reason.

When the continuation of the war auto-

matically cancelled Mile. Pavlova's European

contracts she instantly saw that the time had
come to execute a long held idea. Realizing

this to be a certain means of preserving intact

her own rare Ballet Russe, she authorized manag-
ing director Max Rabinoff to proceed with the

plan. As a result Mr. Rabinoff was able to

engage Giovanni Zenatello, unquestionably one

of the two foremost dramatic-tenors of the day;

Maria Gay, whose Carmen has been adjudged

the most unique ever seen on the operatic

stage; Luisa Yillani, who created Fiori in the

world's premiere of "L'Amore detre Re;"
Ippohto Lazzaro, whose triumphs at Buenos
Aires, La Scala, Costanzi and other grand opera

houses have caused him to be pronounced the

first of lyric-tenors; Marie Kouznetzova, leading

IjTic-soprano of the Petrograd Imperial Grand
Opera; Maggie Teyte, one of the greatest of

lyric-sopranos and formerly of the Paris Opera
Comique and the Philadelphia-Chicago Opera
Company; Amelita Galli Curci, considered by
Italian connoisseurs to be the best of Itah^'s

coloratura-sopranos; Conchita Super\'ia, one

of the youngest and most beautiful of Spain's

mezzo-sopranos; Riccardo Martin, the ablest

dramatic-tenor America has yet produced;
George Baklanoff, leading baritone of the

Boston Opera Company for the past five years;

Gaudio Mansuoto, declared by many experts to

be the foremost leading basso, and that splendid

American baritone, Thomas Chalmers, whose
appearances with the New York Century Opera
Company were a revelation.

An equally superlative standard has been
maintained in the engaging of the artistic and
executive heads. Prominent among them are

Roberto Monranzoni, who was first conductor
of the Boston Opera Company for five consecu-
tive seasons and whose conducting last summer

at the Champs Elyssee Theatre in Paris and at

Covent Garden, London, won ovations for him;

and Emil Kuper, principal conductor of the

Imperial Opera at Petrograd and Moscow.
In addition to ha\ang obtained the services of

Amedo Barbiei^, Italy's first chorus master,

Mr. Rabinoff has engaged for the post of stage

director Ryszard OrdjTiski, long chief associate

of Professor Max Reinhardt and looked upon as

the greatest of modem producers. That the

technical and business departments will have
correspondingly efficient administration is assur-

ed in the engagement of Roberto F. Brunton
and W. R. Macdonald, who formerly officiated

in those capacities with the Boston Opera
Company.

In order to give the people of America scenic

productions of the size and pretentiousness of

those designed for the greatest opera houses,

contracts have been made with Leon Bakst,

Sidney Sime and Joseph Urban (three of the

world's most distinguished scenic artists) for the

preparation of the mimo-dramatic and mimo-
choreographic grand opera novelties.

Negotiations have also been concluded for the

entire electrical equipment of the Boston Opera

Company (the finest of any American organiza-

tion) and Joseph Urban's and L. Stropa's

masterpiece productions "L'Amore de tre Re,"
"Othello," "Carmen," "La Gioconda," "Rigo-

letto," "Pagliacci" and "Cavalleria Rusti-

cana." Lastly, the organization is made ir-

reproachable by the engagement of the admir-

able orchestra and chorus which did flawless

work with the Boston Opera Company.
Comprising so perfect an ensemble as this, it

will be possible to present in the most artistic

manner possible the novelty and standard grand

operas. In the former class there will be the

picturesque mimo-dramatic grand opera, "The
Dumb Girl of Portici" (music by Auber, li-

bretto by Scribe); the mimo-choreographic

grand- operas, "The Enchanted Garden" (music

by Joseph Holbrooke the celebrated English

composer, libretto by Douglas Malloch), and
"Aleko" (music by Rachmaninoff, libretto by
Pushkin); and those undescribably beautiful

and important portions of "Hamlet," "Faust,"

and "Romeo and Juliet," as originally con-

structed with terpsichorean and pantomime
featiu"es especially designed for their \*isual

charm.

The standard grand operas comprising the

repertoire of this great organization will in-

clude "L'Amore de tre Re," which has been

performed in most of the leading opera houses

of the world and often repeated with imquahfied

success but never yet heard in America, outside
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MR. RUDOLF LARSEN
Late of St. Petersburg, Russia. Pupil, for several years,

of the eminent Russian Pedagogue,
Professor Leopold Auer

May be engaged for RECITALS, CONCERTS, Etc.

Studio for lessons, Toronto Conservatory of Music

R. GOURLAY McKENZIE
CONCERT BARITONE

Teacher of Singing:—From the Conservatories of Sabatina,
Milan, and Clerici. of Florence, Italy, and teaching their
methods, as adopted by the world's greatest singers.

Studio—109 Carlton St.

MISS GRACE SMITH
Concert Pianist

Illustrated Musical Lectures. Weekly Concert Classes

Studio:—83 ISABELLA STREET
Telephone N. 7429

MISS WINIFRED HICKS-LYNE
LONDON (Engrland) SOPRANO

26 Park Road
TEACHER OF SINGING

Studied Paris, Berlin, and London under eminent masters
Accepts engagements for Concerts and At Homes

MISS
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MISS MARIE C. STRONG

Miss Marie C. Strong has closed her vocal

studios at 15 King Street East for the summer

holidays, and is arranging to open new and

spacious studios in the northern part of the city

the first week in September.

During the past year Miss Strong's studio

work has been taxing, due to the keen interest

which she and her pupils have taken in all lines

pertaining to patriotic work. Individually and

collectively the pupils have entered enthusias-

tically, generously and unostentatiously in

giving of their talents for all charities and the

splendid programmes rendered on many occasions

have realized handsome returns for the Red
Cross Fund or suffering Belgians. Associated

with Miss Strong and her students was Miss

Beatrice Turner, Toronto's able and artistic

accompanist

.

ANGELO M. READ'S ARTICLES

The Buffalo Sunday Courier of June 20th,

said: "Angelo M. Read, the able and well-

known Buffalo composer and teacher contributes

a series of papers in the magazine INIuscial Can-
ada on ' Progressional and Conventional At-

titudes In Music' Mr. Read discusses with

much insight and breadth of view the question

'Has music as a creative art reached its limit?'

The various composers who have opened new
paths in composition are taken up by Mr.
Read, even to the ultra modern WTiters who
have written music that is still cause of heated

discussion and their methods and results are

written of in a sjonpathetic and understanding

manner.

"The Buffalo musician comes to the conclusion

that music has not reached its limit, that the

'art-field is yet fertile, and has never been,

perhaps, more fit for tillage than at the present

time.

"Music as a creative art has not reached its

limit any more than language, as a medium of

expression, has ceased to record the advanced
thoughts of a progressive age."

PRUSSIAN POISON IN GERMANY
Sir Charles Villiers Stanford begins an

article in the current number of the admirable
Musical Quarterly (Schirmer) by referring to

the injurious effects of Prussian influence on the

rest of Germany. "In the course of a short

visit," he wTites, "which I paid some eight j'ears

ago to the town of my student daj^s, Leipzig,

I came upon many features of the change that

had come over it and its ways, customs and

aspirations in three decades. In the early

seventies it still preser\-ed in some measure what

I may call the Sebastian Bach flavour. The
same stri\ing and working for artistic and scienti-

fic progress of which he was the great prototype;

the same enthusiastic, and also the same stodgy

Philistine as those on the Town Council of his

day, who so worried and underestimated him.

Bach, the child of the Thuringian countryside,

was no doubt a thorn in the side of Saxon

officialdom, and did not mind how much the

thorn pricked; but he set the ball of the highest

music roUing, and in the last century it was

rolUng still. Smaller men had at intervals

given it a new impetus, which after the war of

1870-71 began gradually but \-isibly to slacken.

Prussian influence began to do its insidious work

in centrahzing and lajnng hands upon everj'

interest; turning a valuable number of smaller

capitals into quasi-proAincial towns, and check-

ing initiative everywhere. The poison was

slow, but worked \^ith a deadly certainty. The

spirit of the 'nouveau riche,' which entered the

newly constituted German Empire with the

French miUiards began to affect even the aspect

of the, to-mis themselves. Quiet Uttle philoso-

phical and poetical nooks like Weimar became

literally cities of the dead; the house of great

men of the past mummified into show-museums,

and no great men of the present to provide

them with new life. Xurnberg in 1876 was still

redolent of the Middle Ages, their reUgious and

sectarian battles, their impUcity and artistic

ideals. In less than ten years afterwards some

of its most interesting relics had gone; if sub-

sequent years have seen the destruction which

was WTought in a decade continued at the same

place, it will soon have no history wTitten upon

its walls. A similar fate had befallen Leipzig

when I revisited it in 1906."

^ ^
YOUNG NATIVE COMPOSERS

The Hambourg Conservatory is planning for

next season something Toronto has not heard

for a decade—an entire programme of pupils'

compositions. Already a score of pieces by pupils

of Mr. E. J. Farmer have been given at the

Conservatory recitals. Two of these by Gerald

IVIoore and several by CoUn JNIcPhee—both

lads of fifteen—are to be published shortly.

Colin McPhee especially shows signs of some-

thing more than talent, and may reasonably

hope in four or five years' time to rank as

Canada's premier composer.
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F. ARTHUR OLIVER
Orffaniat and Choirmaster Bloor St. Preaby'n Church

Musical Director Pickering College

Teacher Piano and Organ Playing

Studio—Toronto Conservatory of Music
RMidence—12 Maitland St.

W. 0. FORSYTH
Pianist and Teacher of the Higher Art of

Piano-Playing

studio—NORDHKIMERS, TORONTO
Alt-o at HAVERGAL COLLEGE

Residence—393 Palmerson Boul.

EDWARD BROOME
Teacher of Singing

studio. Conservatory of Music.

Residence. 24 Chestnut Park.

FRANK S. WELSMAN
PIANIST

Studio for Lessons—Toronto Conservatory of Music.

Residence, 30 Admiral Rd.

RICHARD TATTERSALL
PIANIST and ORGANIST

Organist, Old St. Andrew's Presbyterian Church.

Studio: Canadian Academy of Music
Residence: 347 Brunswick Avenue

Phone College 2403

MACGREGOR
(DONALD C.)

TEACHER OF SINGING
Studios—8 and 9 Carlton Chambers

Musical Director, Victoria Presbyterian Church, Ktc.

GERTRUDE STARES
and

VICTORIA STARES
Concert Sopranos

(Recently returned from studying abroad).

Address—246 James St. S., Hamilton, Ont. Phone 6787.

H. A. STARES, Mus. Bach.

Bandmaster 91st Highlanders Band
Choirmaster Christ Church Cathedral
Musical Instructor Hamilton Normal School

Voice and Theory

Address: 529 King St. W. Hamilton, Ont.

OLGA SAMAROFF ON CONCENTRATION

The word concentration is in the mouth of

all music students, but few of them seem to have

a definite idea as to its meaning. In a recent

number of the Etude, the eminent American

pianist, Olga Samaroff, throws light on the

subject. "By concentration," she says, "the

student must not imagine that I have any
proprietary methods in mind. There are no
patents, no rules, no schemes. What is needed

is everyday commonsense. Commonsense ought

to reveal to the average student that if he can

play a passage once correctlj^, he should be able

to play it again and again correctly, if only he

reproduces the same degree of concentration

which insured perfection in the first case. That
is to say, that if the student's technical ability

and musical understanding encompass a passage

in question once, it is largely a matter of mind
control if the student succeeds in reproducing

the passage without the customary needless and

wasteful repetitions through which so many
students go before they seem to get results.

Every time the passage you have selected for

practice fails to 'go right' after you have once

succeeded in playing it to your satisfaction,

just tell yourself that you are not concentrating.

Some misguided young musicians seem to fail

in realizing that in order to insure results one

must invariably preserve that intimate connec-

tion between the brain and the fingers that spells

concentration. They seem to think that they

may dream away at the keyboard and let their

blundering digits take care of themselves.

Years of study are wasted in this way."

Madame Samaroff notes that "the playing

of Bach demands concentration in a remarkable

degree. Yet I have students come to me and

say, 'If I play Bach I shall not be able to play

Chopin.' One might as well say, 'If I read

Shakespeare I shall not be able to read Maeter-

linck.' Can any one imagine anything more
absurd? The qualities which one develops

through playing Bach are of incalculable benefit

in playing Chopin."

IRENE SYMONS APPOINTED

Miss Irene Symons, who has been soprano

soloist in Bloor Street Baptist Church Choir

for the past three years, has been unanimously

appointed soprano soloist in Trinity Methodist

Church, where she will take up her duties on

September 1st. Miss Symons is assistant to

Mr. M. M. Stevenson, Toronto Conservatory of

Music, from whom she has received all her vocal

tuition.
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W. E. HILL (&. SONS
One of the Oldest Families of Violin Makers and Dealers in Europe

17th Feb. 1660. In ye morning came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my V^iall,—Pepy's Diary,

24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the Violin

Section of the South Kensington Loan Collection of that year.

Their testimony as to the genuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the

maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. HILL <& SONS
Violin and Bow Maliers to His Majesty the King

140 New Bond St. : LONDON W., Eng.

Quality Above Price
Quality is our first and main consideration

in choosing the materials which go into our
Pianos. A lifetime in the Piano manufacturing
business has made us familiar with every detail

in Piano construction, and we select our mat-
erials with great care.

Our one aim is to make every Piano that
goes out of our factory worthy of our reputa-
tion, and it absolutely represents the greatest
quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on
safe and sane lines. In other words, you get
the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON & RISCH. LIMITED
230 YONGE STREET TORONTO
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THE TORONTO CONSERVATORY OF MUSIC

The Conservatory closed for the summer

vacation on June 30th, and will open again for

next season on September 1st.

The institution has enjoyed a most successful

year, in spite of existing unsettled conditions

with as large a registration as in former seasons

and with an even larger number of candidates

for the annual simxmer local centre and town.

examinations. The significance of the latter

statement is undoubted, and points clearly to the

stabiHty of the position achieved and main-

tained by the Conservatory under Dr. Vogt,

as under Dr. Fisher, the prestige of the institution

having steadily grown year by year with hundreds

of graduates in all parts of the Dominion. Both
the system and the grades of the Conservatory

examinations have from time to time undergone

revision until an almost perfect standard seems

to have been reached and those engaged in

directing the affairs of the institution are en-

titled to reflect with pride on the undiminished

confidence on the part of the public in this all

important feature. In like manner, the different

syllabi and all branches of the curriculum are

subjected to frequent discriminating revision

and every year witnesses some valuable innova-

tion in more than one department.

The special spring series of lectures given last

March, April and May constituted such an

attraction. The development of the Conserva-

tory Orchestra was another instance of artistic

progress. The seven commencement recitals

and the chamber music recitals were sub-

stantial demonstrations of musical talent proper-

ly guided, and adequately prepared. The new
recital hall proved to be a pronounced success

both as regards situation and general equipment,

and already ranks as one of the most popular

of Toronto's smaller concert halls.

The Women's Residence under Miss Leila

Wilson also enjoyed a very prosperous year and
closed with a large registration of students.

The School of Expression, Director Dr. F. H.
Kirkpatrick, closed on June 17th, after a re-

markably brilliant season made memorable
by the four Shakespeare performances of "As
You Like It," and "Twelfth Night," and by
several recitals by advanced students in pro-

grammes of high literary worth.

With reference to patriotic matters, the Con-
servatory has also been notably to the fore.

The series of Red Cross Musicales by members
of Miss Ethel Shepherd's classes brought out

many donations in money and comforts while

the Women's Residence contributed in all over

one hundred dollars, the result of teas and a

lecture. The donation of $4,095 on the part of
the Mendelssohn Choir, that of $700 by the
National Chorus, and many other sums by other
organizations, all suggest the true spirit of self-

sacrifice on part of faculty and students, united
as never before in the cause of patriotism.

New members of the teaching staff next year
will include Mr. Ernest Seitz, the young Can-
adian pianist, whose classes will no doubt
constitute a great attraction. Mr. Seitz will

also b'e heard in a series of recitals.

G. E. BOYCE RECITAL

George E. Boyce, artist pupil of Professor

Michael Hambourg, announces a piano recital

to be given at the Massey Hall on October 7th.

Mr. Boyce was one of the first applicants for

lessons from the European master. Professor

Hambourg, when he first came to Toronto some
years ago. He has made astounding strides in

the art of piano playing, and is presenting a very
ambitious programme for his debut.

HAMBOURG CONSERVATORY

The summer courses at the Hambourg
Conservatory have proved a great success, and
many out of town aspirants have taken normal

courses in all branches. The following teachers

are teaching through the summer. Miss Falcon-

bridge, Miss Anderson, Mr. T. B. Kennedy, Mr.
Boyce, Miss C. McKay, Miss Danard, Miss Mc-
Mahon, Miss Williamson and Maestro Carboni

and some of his staff.

MAX SANDERS TO FORM ALL-STAR CAN-
ADIAN CONCERT TOUR

Max Sanders, manager of the Sanders Con-
cert Bureau of this city, is arranging for the

coming musical season, the formation of a high-

class concert company to be composed entirely

of Canadian artists of international reputations.

Only present conditions due to the European con-

flict could make a ventm'e of this kind possible^

as many Canadian artists have had their European

contracts cancelled, and are now appearing in

the United States giving recitals there and getting

great praise as "American" artists. Canada has

produced many well-known artists of world re-

nowned reputation, of whom we should be proud

and it is Mr. Sanders' intention to spare no money
or labour to gather together a number of the best

of these artists, each a representative of a certain

line of musical art, and form a grand all-star

Canadian concert tour embracing several of the



MUSICAL CANADA 85

larger Canadian cities. The programme will

include a violinist, harpist, pianist, 2 vocalists,

and 'cellist, all of whom will be native Canadians.

Such a worthy and patriotic undertaking should

meet with the hearty approval of Canadian

music lovers, and would give us an opportunity'

of seeing and hearing many of our own best

artists, who have made a name for themselves

in America and abroad, and show our talented

artists that we are just as anxious to hear and
admire them as we are to admire foreign artists.

NEW MUSIC

G. ScHiRMER, London and New York

—

"ReUquarj' of English Song," collected and
edited with historical introduction and notes by
Frank Hunter Potter, with accompaniments
harmonized and arranged by Chas. Vincent and
T. Tertius Xoble; price, $L25.

This book, which should be in the hands of

every British musician, gives a most interesting

collection of fiftj'-two early EngUsh songs from

about 1250 to 1700. The notes on the songs

are most instructive, containing valuable in-

formation on the origin and character of the

songs.

We cannot do better than quote the following

paragraphs from the Introduction:

"The English possess an heritage of song

scarcely equalled by that of any other nation

in Europe. Indeed, it may be said that up to

the advent of the great ZieJer-writers of Ger-

many during the l&st century the mass of

EngUsh songs was both greater and more varied

than any other. It had been enriched not only

by the compositions of a race of musicians

distinguished in secular music at a time when
no other country could boast such a possession

in similar numbers, but also by the contr butions

of the common people and the himibler minstrels

in countless folk-songs, many of which are of the

highest beauty.

"As far back as we know anj-thing, England
was an intensely musical countrj-. In the time

of the Saxon Chroniclers the land was ringing

with melody, and long before the middle of

the thirteenth centun,' there must have been a

fixed school of English song, for it takes hundreds
of years to produce a national type, and we know
that one was in existence at that period. ' Sumer
is icumen in,' dating from about A.D. 1250, is

one of the oldest piece of secular music of any
coimtry which can now be read. It is thor-

oughly and entirely English in its quality,

bearing no resemblance to the folk-music of

any other land, but being of precisely the same
character as a mass of bold, \igourous songs

which we find in English folk-music four hundred

years later. It was this v-igom-ous, lusty quality

which gave the country its name 'Merrie Eng-
land,' for that was what 'merrie' meant in its

original sense.

"Throughout early English Uterature the

story is the same, from Piers Plowman down.
Chaucer's Squire in the Canterbury Tales 'went

singing and fluting all the day,' and nearly every

other character on that wonderful pilgrimage

had some contribution of music to make.
"By the time of Henrv' VIII the pre-eminence

of the English as a musical nation was recognized

throughout Europe. Erasmus wTites that "they

excel the whole world in the beauty of their

women, their knowledge of music and the

excellence of their table.' Similar testimony is

given by the Venetian Ambassadors to Henry
VIII. These were men of the ripest culture,

some of them good musicians themselves, and
their reports to the Venetian Republic, which
are still preserved, speak of English music in

the warmest terms. One of them says of the

choristers of the royal chapel that 'their voices

were rather di\'ine than human; they did not

chant, but sang like angels.'

"In the regins of Henry VIII and Elizabeth

music was practised universally and held in the

highest estimation by people of everj' rank. Xot
onJ}- was it a necessary qualification of ladies and
gentlemen, but even the City of London ad-

vertised the musical abilities of boys educated

in Bridewell or Christ's Hospital as a mode of

recommending them as ser\'ants or apprentices.

Lutes hung in every hall, while ^'irginal, cittern

and viol, for the amusement of waiting customers,

were as necessarj' a part of the furniture of

barber-shops as are newspapers to-day."

Changes of address by subscribers or adver-

tisers should be reported at once to the editor.

TELL YOUR FRIENDS
IN THE

UNITED STATES OFAMERIGA
that Musical Canada will

be sent for twelve months to any
address in the United States for $1.

Every Canadian living in the

United States should have " Can-
ada's National Musical Magazine "

as a regular visitor.
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Zbc Supremencse of Bcetboven

In this picture, by J. Paul Lorrens, he has subscribed to the belief

that in Beethoven we have the spirit of music at its highest. As Mr.

Dannreuther has said, Beethoven speaks language no one has spoken before

and treats of things no one has dreamed of before.

—Reproduced by request from the July, 1909, number.
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NEW SONGS

Enoch & Sons, (Toronto: Anglo-Canadian
Music Co.).

Conceived in slow march measure, Julius

Harrison's "The Wanderer's Song" combines
strength with beauty. The composer is not

satisfied to re-echo the strains of past days; he

prefers rather to deliver an original message,

even if that message has been inspired by a

theme as old as the hills. The opening stanza,

which hits off the character of the song to a

nicety, reads thus:

My soul spurns the old ways,

The trodden paths, the accustomed doors;

It longs to walk where the wave sways,

Sways and falls on far-off shores.

It is so rare to find the modern song composer
in a really happy frame of mind that singers

generally will be sure to welcome Easthope
Martin's "A Song of a Smile," Here is a

captivating vocal solo.

Free from all suspicion of artificiality, A.
Kingston-Stewart's "A Woman's Hand" makes
a direct appeal. Harold Simpson supplies the

poem, the text of which is to the effect that

woman's hand rules the world. The last verse,

given by way of an "extra," treats of woman in

her capacity as nurse attending the wounded
soldier oh the field of battle.

Herbert Mathesons's "Over the Bridge" has
a pleasant gait and although unpretentious the
song "sings" verj' well indeed.

A tj-pical song of England is Sir Frederic H.
Cowen's "Sweet as her Roses," being a setting

of Harold Begbie's words. Even the trifles of an
accomphshed musician are grateful to the ear.

The general finish, the glimpses of higher feehng,

the artistic touches here and there,—all these
things coimt, betraying their origin.

Ivor Xovello is one of those few men among
Uving song WTiters who object to being always in

the dumps. His "Fairy Laughter" is good to
hear in these days when the world and all that
is therein appears to be topsy-turAy. The
melody is very simple, but the pianoforte accom-
paniment evinces the hand of one who knows his

craft.

Yet another bright and taking song is May
H. Brahe's "As I Went A-roaming," moulded
after the pattern of a sprightly waltz.

A certain courtly grace and dignity char-
acterises Gerald Kahn's "Come and See the
Roses," a thoroughly vocal niunber, written
without restraint, and yet not devoid of interest
to the most fastidious artist.

Edwin Ashdown, Limited (Toronto: Anglo-
Canadian Music Co.).

R. Orlando Morgan's "In Lotus Land" is

a song cycle comprising four diversified numbers,
albeit all akin in spirit. The opening essay,

"A Dream Song," is a gem of its kind, full of

graceful touches and of gentle feehng. From
the same composer we get an album of Five
Miniatures. The note of exquisiteness again
makes itself felt, being emphatically marked in

"Remembrance" and in "The Dew and the
Flower." The atmosphere of these dehcately-
woven little songs is lovely.

A miscellany of separate songs also comes from
this old-established firm. Hubert Bath's '

' Paddy
and the Army" lacks nothing of humour, and
when sung with a dash of Irish brogue its effect

will be certain and con\'incing.

Another vigorous baritone song is Howard
Fisher's "I Am the North Wind." With in-

tenseness of feeling, this song combines a genu-
inely vocal idiom.

An expressive ditty, free from all taint of

diffuseness, is Douglas Grant's "The Lark in it-s

Xest," a setting of some charming verses by
Fred. G. Bowles.

" Vale," the title of a song by Kennedy Russell,

reveals a strange mystical beauty. The com-
poser offers scope for finished vocalisation.

MISS HICKS-LYNE'S SUCCESS

Miss Wixnifred Hicks-Lyne, the Toronto
soprano, won a signal triumph at Buffalo re-

cently. 1 he Courier of that city paid her the
following tribute:

—
"Miss Winnifred Hicks-Lj-ne

also won a share of the honours with her rich

voice and cultivation of vocal style. Her first

number by Tschaikovski was given with ad-
mirable diction and vocal beauty. 'VergebUches
Standchen' by Brahms was so charming it had
to be repeated. 'Sippihische Ode' by Brahms
was another enjoyable number with its excellent

sustained work and won warm appreciation. In
a group of songs by Elgar, and Garnet Wolseley
Cox, the singer displayed a fine sense of tonal

colour and the intelligent comprenension each
song demands."

Miss Winnifred Hicks-Lyne of Toronto, de-
lighted everj'one with her charming songs—
both in French and EngUsh—given with just

the touch of insouciance —which is not given to

everj'body to possess—added to this a voice of

perfect pitch, and velvety sweetness, and it is

not hard to di\nne why Miss Hicks-LjTie will

always be a welcome visitor to Guelph.

—

Giielph

Evening Mercury, April 22nd.
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GOURLAY PIANOS
IT is but fitting that GoUtla^ QMatlOS, representing

" tiie highest type of Canadian piano-building,"
should be manufactured in Art Cases, designed and

decorated in the pure style of the different art periods
of the seventeenth, eighteenth and nineteenth centuries.

The «' Old English "style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of

the world. WWWW"
GOURLAY, WINTER & LEEMING

158 YONGE STREET, TORONTO
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Angelo M. Read's Recent Compositions

DaTid's Lament, Cantata (Voices and Orchestra), Schirmer.

1 1 It Finiihed, Cantata (Lent), H. W. Gray Co. (Novello).

Smr o( the NatWity, Cantata BrerU (Christmas), Schirmer.

Nearer My God to Thee, Solo, H W. Gray Co. (Novello).

I Need Thee Erery Hour, Solo, C F. Summy.

A Song of Vietory (Easter), Solo, Three keys, O. Ditson Co.

Canadian

Musical Bureau
133 Macpherson Avenue

TORONTO
Headquarters for first-class concert

talent of all kinds.

The best array of artists ever got to-

gether. Send for illustrated booklet, giving

full particulars, which will be mailed free.

Phone North 50. WM. CAMPBELL, Manmcer

NOTE.-The Editorial and Pub-

lishing Office of Musical Canada

is now at 14 Metropolitan Apart-

ments, Queen St. East, Toronto.

MA.RTINORMB
PIJlNOS

MADE AT OTTAWA FOR
THE MUSICIANS OF CANADA

REMITTANCES

The Editor cannot be held responsible for re-

mittances in cash or bills uriless forwarded by

registered letter.



MUSICAL CANADA

'^'l^S . ..,,.. - :lJ I

.,
'i.ilgiP¥T^^ff^—^Wi^^gg^gg^

Command the Respect of

Musical People Everywhere

There is a richness—a nobility of

Tone: and a responsiveness to the

slightest depression of the Keys

characteristic of Bell Art Pianos:

making them especially to be de-

sired by Artistes. '^ "^

The Bell Piano & Organ Company, Limited

GUELPH, - ONTARIO

TORONTO LONDON, ENG. OTTAWA

JU>-^;,:a

^Pg^A^^AVWAAMAJWWAWAMMAMMA^^
.jf^ ^Jtr oKiy^



MUSICAL CANADA

mm

Expert

Violin Repairing
and

Violin Bow Rehairing

This department is one of the most important in

our institution. Only the most skilled workmen
are employed—men of international reputation,

with yeaTS of experience and a love for their art.

Thus we can assure our clients that any work

entrusted to us will receive the same careful,

expert attention that We accord our own valuable

instruments.

Ttg WlLLlAMS fsoNSffl

145 Yongre St.

Toronto

Winnipeg
Also at

Calgary

21 King St. East

Hamilton

Montreal

N^

m/j^

mm



Vol. X.—No. 5 TORONTO, SEPTEMBER, 1915 Price, lOc Per Copy
Annual SulMcription, $1.00

ft ttSMTHLY JOURNAL ?F MUSICAL HEWj5, COttnEni
flHD G?55IP , F9R PROFES5l2Nf\L5 AMD flWATEURS
PUBLISHING OFFICE ,14 METROPOLITAN APARTMENTS, TORONTO, CANADA
=•. R. PARKMURST EDITOR AND PROPRIETOR



MUSICAL CANADA

Toronto Conservatory of Music
BOARD OF GOVERNORS:—Sir John Alexander Boyd, K.C.M.G., President; J. A. Mac-

donald, LL.D., and Mr. W. K. George, Vice-Presidents; A. S. Vogt, Mus. Doc, Musical Director;

Sir John M. Gibson, K.C.M.G., Messrs. W. P. Gundy, G. T. Somers, Charles N. Candee, W. R.
Wadsworth, George Edward Sears, Elmes Henderson, M.A., and Herbert C. Cox.

A NATIONAL INSTITUTION, devoted to the highest interests of Canadian Musical Art.

One of the largest and most splendidly equipped Schools of Music on the Continent.

Reopens Wednesday, September 1st, 1915
Send for Year Book, Local Centre Syllabus and Women's Residence Pamphlet.

CONSERVATORY SCHOOL OF EXPRESSION
SPECIAL CALENDAR F. H. KIRKPATRICK, Ph.D., Principal

Public Reading, Physical and Vocal Culture, Dramatic Art and Literature

STEINWAY

Style M. Mahogany, 9950, F.O.B. Toronto

If you concur in every argument for

the Steinway and hesitate at the price,

remember that it is the higher cost that

makes all Steinway attributes possible.

General Canadian Representatives:

The Nordheimer Pj^utif Co. Ltd.

Head Office:

220-222 Yonge St. (cor. Albert), Toronto.

Branehet and Agencies
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The Canadian Academy of Music
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Great teachers in all departments.

Special classes for young children.
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WEST END BRANCH
174 Wright Avenue Phone Park 95

An excellent School with a first-class faculty and convenient location.

President

Lieut. Col. A. E. Gooderham

Manag^sr

Aifred Bruce

Musical Director

Peter C. Kennedy

TheHAMBOURG
Conservatory of Music

PROF. MICHAEL. JAN and BORIS HAMBOURG. Dibkotorb
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For information concerning concerts, mem-
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T. A. REED, 319 Markham St., Toronto
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Office. M. 686 ;

BsiDENCB, Coll. 8688
Cable Address

" Enlim," Toronto

MONEY TO LOAN.

JOHN A. MILNE
Barrister, Solicitor, Notary Public, Etc

Room 71a Temple Building-, corner Bay and Richmond Street

TORONTO

The Alexander Engraving Co.Limited

Soecial Attention to Entertainers

Consult us about your new halftone portrait. We
specialize in this work. Satisfaction guaranteed.
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352 Adelaide Street West, Toronto Phone Adelaide 768
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INDIVIDUALITY
is one of the dominant
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& Co. Piano

In tone, in action and in design this char-
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popularity of this " World's Best Piano "
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LONDON, ENGLAND
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GEORGE ERNEST BOYCE

George Erxest Boyce, the }'oiing pianist

whose portrait appears on our cover page—is a

thorough Canadian, bom in Toronto, and son

of ^Ir. and Mrs. J. E. C. Boyce. He began

plaj-ing the piano at four j'ears and at that age

showed such remarkable talent that his parents

greatly encouraged him and put him imder a

teacher, when he was eight j'ears of age. All

tlirough the period front eight to fourteen years

his mother endured a severe trial in keeping him

at the piano. Later Mr. Boyce studied with ^Ir.

J. W. F. Harrison of the Toronto Conservatory

of Music to whom he owes a great deal of grati-

tude for his thorough and systematic training and

patience.

It was Mr. Boj'ce's intention to finish his

studies in Europe, but when the great Russian

pedagogue, Prof. Michael Hambourg, settled in

Toronto, Mr. Boyce began his studies with him.
Since then he has made marvelous strides in the

art of piano playing, and will show in his forth-

coming recital at Massey Hall, on October 7th,

that it is quite unnecessary' to go to a foreign

country to learn how to play the piano artistic-

ally, providing one has a good master to teach

him, and that he obeys that master fully, and is

the possessor of a few brains also the talent for

self-sacrifice. Mr. Boj'ce has sacrificed a great

deal to develop his art, going so far as to absolute-

ly remain out of .society for months at a time
during which he would study six to eight hoiu^ a
day.

It is an ambitious ta^k for such a yoimg man
to entertain the idea of giving his first recital

in Massey Hall. When Mark Hambourg, the

world renowned Russian pianist, last visited

Toronto, he heard Mr. Boj'ce play and was so

pleased with his performacne that he gave him
full encoiu^agement to appear in public and pro-

nounced him a thorough and intellectual per-

former.
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DJANE LAVOIE-HERZ

Concert Pianist and Teacher

Studio—44 St. Clair Ave. West (North 4209)

PAUL WELLS

Concert Pianist and Teacher

Studio-

Toronto Conserratory of Music

HARVEY ROBB
Pianist

Heintaman Building

Toronto Phone P3321

DAVID DICK SLATER
A8S. Royal College of Music, London, England

TEACHER OF SINGING
studio—Toronto Conservatory of Music.

Coll. 7892 403 Markham Street

ALBERT DOWNING
Conductor Toronto Philharmonic Society.

Vocal Teacher.

Pupils prepared for professional positions.

Studio—Bank Building, College St. and Dovercourt Rd.
Parkdale 136. Toronto

EDITH M. PARKER
Concert Contralto, Teacher of inging

Soloist, High Park Presbyterian Church

Studio^Canadian Academy of Music,

12 Spadina Rd. Phone. Coll. 1343

Residence—101 Empress Crescent Phone. P. 2213

OTTO MORANDO
Vocal Department, Canadian Academy of Music

12 Spadina Road.

Phones—N. 123 and Coll. 1343

W. F. PICKARD
Teacher Pianoforte and Organ Playing

MABEL MANLEY PICKARD
Concert Soprano

Studio: Canadian Academy of Music, 12 Spadina Rd.

Aesidenee: 146 Rusholme Rd. Phone: Parkdale 3186

NATIONAL ANTHEMS
{From London M^isical Opinion)

The prominence of various national anthems

in our music of the past few months suggest a

wonder as to how far national character is re

fleeted in, and can be divided from such things.

The saying "Let me make a people's songs, and
let who will make its laws," implies a conviction

that character can be moulded by, and therefore

of course discerned in, national songs. And if a

sufficiently large body of work be considered

there is no doubt some truth in this claim. But it

would puzzle any critic to read the people's

character in some of the tunes that masquerade

as their national songs. There are "mediums, " it

seems, who, if you give them a handkerchief or a

glove, will read from it the character, surround-

ings, occupations, and life history of the owner.

This power, which Maeterhnck calls psychometry

is vouched for by him and many other distin-

guished men as having come within their personal

experience : and it would take a diviner of almost

equal gifts to discover in "La Brabangonne"

which stands as Belgium's national song, with

its operatic cast of phraseology any indication of

the heroic endurance and unflinching will which

the events of the last year have written in blood

on the page of history. It was the fruit of a

struggle for liberty, when the Belgians broke

from the yoke of the Dutch; but neither Jenne-

val's words (if we may judge from the trans-

lation) nor Van Campenhout's tune, have any-

thing of the impressive ring which we associate

with such songs of freedom and liberty.

Or, take again, " Die Wacht am Rhein. " Who;

from this sober utterance of the German spirit in

its better and truer days (the song was written

in 1864) would anticipate the frenzy of lust and

barbarism that has deluged Europe with blood

'ately? The song breathes a manly determin-

ation to defend a beloved Fatherland; but there is

no hint of the arrogance and aggressive trucu-

lence of these latter days. It was adopted as a

national symbol after the popularity it attained

in 1870-1; and though the decensus Averni has

gone on since then at an ever-increasing speed the

song has remained unchanged, and is now very

far from representing the spirit of the nation

except in that one matter of the determination

to defend German soil. The Prussian song

which it displaced from national honours has

something of the angularity and squareness of a

drill-sergeant; but certainly none save a seer

could discern in it the horrors of the Prussian

incubus.

Austria w^as fortunate in ha\dng a man of

xceptional genius to write her national anthem;
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and here again the discrepancy that we noted

in the case of the German song is noticeable.

Who could foresee, from these noble strains,

celebrating a ruler

Of [whose] throne the noblest pillars

Righteousness and mercy are

the present adventiu-e in brigandage and ag-

gression?

The Serbian song is not strongly character-

istic. It is a call to arms in the fight for freedom,

the time being an old melody ending on a half-

close; but it does not in itself express the fierce

defiance and iron resolve which have supported

the Uttle nation in the frenzied struggles of the

Isat two or three years.

As for Turkey, her song, ^'L'Hamidie, " ascrib-

ed to Xedjib Pasha, does, in a sense, express

something of her character. Not the brutal bar-

barism that have made her a scorn and a hissing

among the nations, that Ls not here directly; but

the barbarism of a race that is becoming effete

and enervated in luxiu^' (I speak of the ruling

classes), and, ha\ing no real art of its own, gives

itself up to the tawdry operaticism of the lower

class Italian school—this we do find. It has

lost or worn out its soul, as it were, and now
masquerades in a cast-off one from a second-

hand dealer in art and souls,—in fact, a spiritual

"ole clo' man."
Even of France it cannot be said that she is

fairly expressed in her most typical song. Rouget
de risle was no doubt consumed by a perfervid

passion of patriotism in writing the "Marseil-

laise;" and this emotion is strongly expressed in

both words and music: superbly in some of the

phrases, notably the opening ones so often

quoted by Schmnann and others. One hardly

Ukes to cavil in the case of a song of so fine a tj^pe

and of such associations; at the same time one

must confess that De I'lsle was but an amateur in

art, and one cannot pretend that the French
clarity and passion for form make themselves

felt here. In spite of the stirring nature of

the verse and of the indi\'idual phrases the

tune is sprawling. The tune being in G, the

closes are as follows: GDGDDDDDD
G (with Yf bass) D G. The French lucidity and
sense of design which have given them such a

reputation in the planning of books and art

generally is here sadly to seek. "Partant pour
la SjTie" embodies the less worthy side of the

French character; a certain mixture of senti-

mentalism, spectacular glorj' and eroticism.

"Malbrook s'en va-t-en guerre" is a light piece

of bombast which was curiously falsified by
history, since Marlborough foiled Louis XIV in

spite of these jests. The "Carmagnole" is a
slight Italian air; but, in eonjvmction with the

words, gives an impression of the elastic grace of

a tiger, and well expresses the mind of the fiercer

revolutionist "tricoteu^es." The old dance-

tune, "Carillon National de B^court," with its

new words "Ca ira," too, of which Carlyle

speaks to pictiu-esquely, vividly calls up the

scene as the revolutionary mob howled along the

streets.

Ah, 5a ira, ga ira, 5a ira,

Les aristocrats k la lanteme;

Ah, ga, ira, 5a ira, 5a ira,

Les aristocrats, on les pendra.

These songs, though they keep their places as

representatives of France, by no means embody
the changed and chastened Frenchmind of to-day.

"Garibaldi'sWar HjTnn" stands for Italy; and,

allowing for the idiom of the Latin races, it ex-

presses one side of the Italian mentality fairly

well. But of course no one could see in this any
hint of the vast contributions of Italy to the art

and literatm-e of the world. To us more northern

races it may seem to lack the stem restraint,

compression, and gra\'ity which we associate with

great strength; but this is, as I have said, a matter

of racial temperament.
Judged as pure music, the Russian hymn

shares with the Austrian the first place. Haydn,
ha\'ing been impressed, while in England, by our

"God Save the King, " wished to give his country

a similar symbol of unity; and Lvoff, like him,

was struck with the simple, unpretending dig-

nity of our national anthem, with Haydn's own
"Hymn," and with the "Marseillaise;" and
with these in his mind, produced the noble

' Russian national anthem, the best, I think, of all.

It is terse and elevated; and its trust in "The
Little Father, " the Tsar, as the guardian of the

nation and the faith, still expresses the mind of

the people at large.

This reference to "God save the King" brings

us to oiu* own national anthem which is, in my
opinion, unduly disparaged. I greatly prefer it

to "Rule Britannia," whose florid bombast is to

me verj' repugnant. There is a manly reserve

and simplicity about Carey's time (though some
of the words are, to say the least, inadequate)

which is not unsuitable to our people. Gush and
sentiment would never do here; the tune is brief

and simple, and does well as a sjonbol for a
people who hide their emotion with a joke, and
whose sons go to the trenches, to give up their

lives for an idea, laughing. The poetrj' of our

race must be sought elsewhere, and it is inferior

to none in the world. In such folk-songs too as

"Westron Wynde," '*The Oak and the Ash" or

"Lord Randal," it is not lacking. But it would
be alien to our character to parade it in an
official symbol. Therein reserve, dignity, simple
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DR. ALBERT HAM
Voice Production and Singing

TORONTO CONSERVATORY OF MUSIC or

561 JARVIS ST.

G. D. ATKINSON
TEACHER OF PIANO PLAYING

Toronto Conservatory

of Music.

Residence

329 Huron St.

H. RUTHVEN McDONALD

Concert Baritone

Reddenoe, 284 Avenue Road Phone Hillorest 217

A limited number of pupils accepted

FRANK E. BLACHFORD
SOLO VIOLINIST

studios—'loronto Conservatory of Music
and Hamilton (Ont.) Conservatory of Music

Residence—Palmerston Apartments

CoLtBOE 3549

ERNEST R. BOWLES
Teacher of Piano and Organ

Organist and Director,

Parkdale Methodist Church 27 Shannon St.

ZUSMAN CAPLAN
Solo Violinist

Private Studio—184 Palmerston Ave.

Phone College 2184

H. M. FLETCHER
' Conductor of The Schubert Choir and The People's

Choral Union of Toronto

VOICE CULTURE AND SINGING
studio—New Heintzman & Co., Bldg., 193-197 Yonge St.

Residence—137 Cottingham St. Tel. North 1198

E. JULES BRAZIL
COMPOSITION

Transposing, Arranging, &c. i

Voice, Piano and Orchestra, &c_
An Immediate Service

41 Gormley Avenue, Toronto North 2329

strength and—in our case—even a certain bare-

ness are more in place ; and these we have in this

tune, which is not I think, on the whole, an
unfitting national symbol.

OPERA NEEDS IN THE UNITED STATES AND
CANADA

By Havrah (W. L.) Hubbard

Given June 30th Before National Feder-
ation OF Music Clubs, Los Angeles,

Cal.

Much has been said, and most worthily, about

American music and its needs, but I would like

to enter a plea here to-day for the need of music

for Americans—especially where the two great

forms of song and opera are concerned. I am
particularly happy to have opportunity to make
such a plea here, for only through the music
clubs and the women's clubs can this sadly

needed reform in present conditions be brought
about. The press cannot accomplish it, save

by assisting it; but the women of the country

can, for they and their clubs are now the mightiest,

the most vital cultural forces in the United States,

so far as music and the other forms of art are

concerned. Let but the Federation take this

matter up and make it an issue and we soon will

find opera and song becoming entirely different

factors in our national art life from what they

are at present.

We are constantly told that opera and all

songs must be sung to us in the "original"

language, which is virtually but another way of

saying that they must be sung in any language

other than English. It does not matter what
foreign tongue may be used, just so our own is

not employed. So long as we cannot understand

the words or their full meaning it is all right!

The works and the performance are sure to be
"artistic." The moment we can understand,

we doubt the artistic worth of the offering. We
are like Mark Twain, who once attended a per-

formance of "Parsifal" at Bayreuth, and enjoyed

it immensely. When he came out of the theatre

he felt that he had had a delightful time, but his

knowing musical friends told him it was the worst

performance of "Parsifal" that had ever been

given at Bajrreuth. Mark set down in his diary

that he had come to the conclusion that whenever
he thoroughly enjoyed anything it was dead sure

to be bad ! The American pubhc is in the same
condition where opera and song literature are

concerned. We have become afraid to ask to

understand. And the result is that we are

divided into two great classes—snobs and
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VIOLIN BOW/S
A SPECIAL FEATURE of Messrs. Hart & Son's business is the manufacture of bows,

to which they have devoted their earnest attention, and it is generally admitted that they

have succeeded in producing a bow which combines the best qualities of the famous old

French makers.

$20.00
136.00
$35.00
$55.00
$65.00
$60.00
$80.00
$90.00

No. 900—Violi
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They come before us and sing anything that
chances to come into their heads in the way of

text and we accept their jargon as an intellectual

entertainment. Are they not entirely warranted
in setting us down as pretenders and in making
fun of us?

What we need is to have proper translations

made—translations that are not prepared by
any mere literary hackwho wishes to earn a dollar

or two, but translations made by a man who is a
scholar, who is famihar with both languages,

sensitive to their finer meanings and possibihties

and who at the same time is a thorough musician

—one who will understand and respect the music-
al phrase and its accents and who also knows the

heeds of the singer. Such men can be found in

this country just as well as in France, in Germany
or in Italy. They will have to be paid, but it

might be well to devote the salary paid Mr.
Caruso or some other great artist for a single

performance, to the paying of a man for the

making of a translation which would become the

authorita-tive and authorized translation of that

opera for the entire Enghsh speaking peoples of

the world. This is the work the women's clubs

and the Federation can accomplish. Then we
will begin to have our grand operas sung to us so

that we can understand them. Then we will

come to realize that grand opera is not a musical

form of art per se. It is not music with a drama
stuck into it. Grand opera of the present day
is drama with music added to it! And there is a

great difference between the two ! The music is in

the last analysis no more than are the scenery

and the lights. It is but an enhancer and glori-

fier of the emotional contents of the drama. And
the only way to understand, enjoy or estimate an
opera or a song is to know the words. The music

may be excellent music in itself, but unless it

fits the drama or the poem it is bad art. And
how are we to judge as to its value unless we can

understand the words? I am making no plea for

bad translations, neither am I basing this plea on

nationahsm, patriotism or any Stars and Stripes

sentiment. I am basing it on the ground of

understanding. Uhtil we can understand we
cannot judge, we cannot really enjoy.

And when we have the proper translations then

we must insist upon having the English so sung

to us that it can be understood. It can be done,

and English is just as singable and just as beauti-

ful as is any other language if the singer will but

trouble to learn to sing and enunciate it properly.

Let our clubs take steps to have correct, adequate

and authorized translations of the grand opera

and of the great songs of the world prepared

and then let them insist upon having the songs

and arias offered in the recitals and concerts
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before the club members be sung in English, and

so sung that the text will be clearly and accurately

enunciated, and the dawn of the day when the

American people will be not only the best paying

opera and song recital public in the world, but

also the best imderstanding public, will be at

hand. The Federation can accompUsh this if it

desires to do so. Will it undertake the task?

MUSICAL NATURE-PAINTING

The Modern Composer's Treatment of the
Aspects of Nature as a Theme of

Expression

By Lawrence Gilman, in The Opera Magazine

Why is it that when, in the second act of

Wagner's "Tristan," Isolde listens for the sound
of King Mark's evanescent hunting horns, and
the orchestra responds to her listening ^\ith a

hushed and mysterious murmuring of the strings,

the music sweeps into our consciousness a sudden
and \'iAid sense of all the glamour and magic of a

summer night—a summer night in a garden?

The musical means that Wagner uses here are of

the utmost simplicity and transparency: a few'

\4olins, violas, and 'cellos play, pianissimo, a

tremolo "am stege, '^ and then through this

vague and mysterious mist of tone a solo clarinet

traces an ascending melody of subdued and
chromatic tenderness. Yet, for all its simplicity,

the passage is miraculous in its communicative
potency: we are keeping tryst in the garden with
Isolde we hear with her the stirring of the wind
in the tall trees, we are ra\ished by all the

witcherv', the sensuous magic, the anon\Tnous
enchantment, of this "mad, naked, summer
night.

"

Why is it that when, in the incomparable
nocturne which forms the second movement of

Debussy's "Iberia," the oboe sings its slow and
brooding song above an accompaniment of muted
'cellos and \-iolas, there rises in our minds still

another—and quite different—picture of the
night?—of a sultrj' Castilian night, more languid,

more hea\ily perfumed, than the night that
seduced Isolde and Tristan in King Mark's
garden?

Why is it that when Melisande, standing with
Pelleas beside the ancient "fountain of the
bhnd," looks into its strange and still waters
and exclaims: "Oh! I'eau est claire," Debussy,
by the simplest possible iise of two horns, a harp,

j

and a chord held by the strings, is able to call up
1

for us a \ision of those mysterious, silent and
[

liquid depths?

Why is it that Loeffler, in his setting of Ver-
laine's poem, "Le Son du Cor s'afflige vers les

Bois, " can, by the use of a simple adagio passage

in thirds and fifths for the piano, blending with

an obbligato melody for a muted viola, suggest

to our imagination the landscape that Verlaine's

words denote:—the desolate winter sunset, the

gentle monotonous falling of the snow—all the

intangible, melancholy implications of the scene?

Why is it that MacDowell. using only the

monochromatic palette of the piano's keyboard,

can, by a passage of soft and sonorous chords in

slow-paced rhythm, call up for us a memory of

the sea in its mood of terrible and majestic calm?

Or, with harmonies and rhythms of a different

character, can suggest the glittering and frozen

splendor of an iceberg? Or, by j'et another em-

plo\Tnent of chords and rhythms and melodic

design, can paint for the imagination a vision of

water hlies reflected in tranquil pools?

How are these things done? By what expres-

sional de\ice is the composer enabled to perform

these miracles of suggestion and delineation?

To attempt an answer to these questions would
take one altogether too deep into the jungle of

musical aesthetics. Indeed, the sestheticians are

still wTanghng over the question of how the thing

is done, whether it ought to be done—;indeed,

whether it has been or can be done at all.. That
is, they deny that music, unaided, has the power
to paint pictures, to provoke visions, to suggest

A NEW SONG
That has won immediate popularity

Little Red House on the Hill

by

Edmund La Touche

Published in keys B flat, C, t), and E
flat, and now being sung by' all the lead-

ing singers in England, South Africa,

and Australia.

No repertoire will be complete without

this little gem.

Copies may be had from your music

dealer, or from

Anglo=Canadian Music Co.

144 Victoria Street - - - toronto

Sole Agents (or Enoch & Sons, Edwin Aslidown, Limited,

Leonard & Co., and other Englith houxei.
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amusing suggestion as well as its power to utter

the sublime. Let us delight in and be moved to

our depths by the " Sie^ried" waldweben and the

sunrise music in "Also Sprach Zarathustra;" but

let us also laugh unashamed with Strauss when he

mimics the bleating of the sheep in his "Don
Quixote. " As for the dependence of deUneative

music upon a programme or a title—well, why
grudge a composer of sjTnphonic or piano music

the use of that prop, when we permit Wagner,
composer of theatre-music, to enforce his orches-

tral flames by the use of coloured and hissing

steam? We are often told that opera is an im-

pure art-form. By the same token, so is the song.

The epithet is no doubt a depressing one, and it

brings something of terrified awe to academic

souls. But if an "impure" art-form can jield

us such perfect and delectable treasuries of

genius as " Meistersinger " and "Pelleas et

Melisande," the unregenerate, observing this

phenomenon, may well be pardoned for regarding

the dreadful aspersion with mitigated horror.

So with programme-music, symphonic or piano.

Shall there be no more Straussian cakes and ale

because the academicians, the aesthetically ortho-

dox, raise protesting hands in the presence of

"Don Quixote" and "Ein Heldenleben? " Let

us admit with all possible cheerfulness that it is

a heinous thing for music to attempt to paint

pictures, recite poems, recount histories, enact

dramas, with external aids—words or scener\-,

action or title or "programme;" yet nevertheless

there are many abandoned souls who, while they
bow respectful heads in the presence of a Bach
prelude or a Beethoven quartette, will yet, in

their guilty heart of hearts, thank heaven for

such legacies of wickedness as the orchestral

tone-painting of Liszt and Tchaikovski, d'Indy
and Loeffler and Strauss; the poetic piano music
of Debussy and MacDowell; the dramatized
sjTuphnnic poems of Richard Wagner.

I set out in these casual jottings to note down
some reflections upon that interesting phase of

modern music which has to do with its treatment
of Nature as an expressional theme; and that

name with which I began these observations is

still prominent in my meditations. The most
superficial student of musical history will observe
that some of the earliest composers concerned
themselves with painting landscapes in tone

—

there are few things in music that are older than
tonal Nature-painting. Yet the only landscape
music, sea-music, which really lives for us, which
speaks to us with an eloquent and communicative
voice, is that which belongs to our own and the
preceding generation. We cannot hope to go
back of Wagner, or even to his contemporaries,
and find Nature-music that will be free of

naivete, crudeness, and shallowness. It is not

possible to take very seriously the Nature-
painting of Bach, of Haydn, of Beethoven; and
how faded ahd thin seem the tonal landscapes

and seascapes of Berlioz and Mendelssohn and
Schumann! But how inexhaustible, on the other

hand, is the \itality of Wagner! As a himiamst,

as a dramatist, as a consummate master of the

secrets of the heart, as \isionary and seer, his

supremacy is still incontestable. As a painter

and rhapsodist of the natural world he is equally

commanding—still mastering us, enchanting us;

still fresh and \i\id and imstaled. The nature

music of poor Raff, who died only a few months
before Wagner, is to-day as barren of all power to

liberate our imaginations, to kindle our inward

vision, as if it were written a century ago. Yet
the music of forest and hilltop, of winds and
waters, of dawn and sunset, cloud and tempest,

in the "Ring" and elsewhere, have lost nothing

of their pristine magic. Their splendor and
daring of conception, their graphic power, their

magnificent eloquence, are undiminished. In

everj- aspect of Wagner's art as a musician he is

still, to-Jay, secure in his heaven.

But with Wagner, Nature-painting was acces-

sory—a background, a commentarj^ upon those

tragie-comedies of the human heart and those

tremendous epics of destiny and the gods which
most profoimdly engaged his creative activities.

It is not until we come to the music of our own
time that we fine Nature dehberately and loving-

ly studied for its own sake, and rendered with
consummate eloquence. To that memorable
question of Whitman's there is an easy answer.

"You can cultivate roses and orchards," said

he, "but who shall cultivate the mountain peaks,

the ocean, and the tumbling gorgeousness of the

clouds?" Let us reply; The modern masters of

musical landscap)e. It has been said of our
generation that "we have forgotten rapture."

These men have refuted the charge. It is as if

such rhapsodists and dreamers as Claude Debussy
and Edward MacDowell aad Vincent d'Indy
and Charles Martin Loeffler had pondered the

words of Jefferies: "Let us leave this beating

and tiuning over of empty straw; let us return to

the stream and the hills; let us ponder by night in

view of the stars." I can do no more in these

brief and desultory jottings than direct the at-

tention of the interested student of modem music
to this absorbing aspect of the art of these gifted,

these unique, tone-poets. It is a phase of their

endeavours that will liberally and deUghtfully

repay the closest scrutiny. In the differences, as

in the similarities, of their approach to the
natural world, there is illumination, fascination.

Widely and imreconcilably as they differ, there
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is a tie that binds together the sensuous intim-

ations of Debussy's "Afternoon of a P'aun" and
the austere and reverent poetry of d'Indy's

"Summer Day on the Mountain"; that relates

the fantastic, introspective, sombrely passionate

music of Loeffler's "The Pool", to the frank and
enamoring tenderness of MacDowell's "Star

light". Perhaps it would not be a bad guess if

the inquisitive music-lover should discover this

common tie in the exertion by these men, and
others of their clan, of that "natural magic"
which has been so glibly discussed and so little

comprehended; which, as William Butler Yeats

has happily said, "is but the ancient worship of

Nature, and that troubled ecstasy before her

which is brought into men's minds.

"

It is only this ecstasy that can build such per-

fected dreams.

% ^
KATHLEEN PARLOW'S TOURS

Another orchestral engagement has been ad-

ded to Kathleen Parlow's important bookings for

this coming season. The Canadian violinist has

been secured by the Minneapolis Symphony

Orchestra for an appearance with that organiz-

ation, under Emil Oberhoffer, in Minneapolis on

March 17th, while the day before she will play

under the same auspices in St. Paul. Miss

Parlow will be heard in St. Louis with the St.

Louis Symphony Orchestra, and in Philadelphia

with the Philadelphia Orchestra, while the long

list of recital engagements booked for her will

take her to all sections of the country and keep

her in America until well into May. The violin-

ist's accompanist on this visit will be Homer
Samuels, who was heard in America last season

with Serato and Carl Flesch.

The last letter of Kathleen Parlow to her.

manager, Loudon Charlton, tells of various con-

cert activities, despite the war. The violinist

has likewise played at several soldiers' benefits,

and has been active in behalf of various war

charities. One self-imposed task has been col-

lecting eggs in the village of Meldreth, where she

and her mother have made their home, and send-

ing them to the hospitals for the wounded soldiers.

"We have sent over 180 each week," writes

Miss Parlow, "not a bad record for a small place

like this. It is quite amusing work, only I am
convinced that a terrible accident will happen

when I am carrying a few dozen eggs."

Kathleen Parlow is booked from September

12th to November loth in Norway, Sweden and

Denmark, fifteen concerts being scheduled in

each of these countries. Then there will be
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another week of concertizing in England before

sailing for America the last of November or early

in December.

RACHELLE COPELAND SAFE HOME
Miss Rachelle Copel.\nd of Toronto, who

has been abroad for nearly three years, as an
ardent pupil of the renowned Russian violin

master, Prof. Leopold Auer, after the venture-

some journey across the Atlantic, has reached

her home in safety.

Owing to the necessity of Prof. Auer's flight

from Dresden (where he taught during the

summer months) and where he and most of his

pupils were prisoners during the first two months
of the war, he returned to Petrograd, his pupils,

about the same time, at least the girl pupils,

making their exit, some to England and others

to the United States.

Miss Copeland remained in England during

the last six months, ha\'ing had the good fortune

to study imder Miss Knocker of York—a most
efficient representative of Prof. Auer.

Our undaunted Canadian violinist has, during
the past year, braved the en\ironment of two
war zones, continuing her study in calm persever-

ance befitting her nationaUty and musical
temperament.

According to reports, through her indefatigable

and inspired study under the incomparable
pedagogue and his competent assistant. Miss
Copeland has reached a marked advancement,
with a vision pointing towards the top of the
ladder. Miss Copeland returns to her own
people with well-earned laurels and, above all,

with her natural charm of presentation of that
which she holds in store.

WITH FIRST-CLASS HONOURS
It is announced that in the recent examinations

held in connection with the Associated Board of
the Royal Academy and the Royal College of

Music, London, England, Miss May Wilkinson
has gained the licentiateship diploma with first

class honours, and obtained the highest number of

marks in the Dominion of Canada for singing.

Miss Wilkinson's success reflects the greatest
credit on her teacher. Dr. Albert Ham.

" OUR NATIVE LAND "

Grieg's patriotic hj-mn, "Our Native Land,"
is a great favourite in England at present. It is

pubhshed by Augener in seven different forms,
including piano and organ solo, two and four part
choirs, an anthem for mixed voices and a simple
song.

CANADLAN MUSICAL BUREAU

A Splendid Aggregate of First-Class

Concert Talent

Mr. Wm. Campbell, manager of the Canadian

Musical Bureau, Toronto, has just issued his

Annual for the season of 1915-16, and it is a
long way ahead of former years. The list is

larger, and the standing of the artists is even

higher than ever before. Mr. Campbell will

have about forty artists under his control.

Following is the list up to date: Soprano vocal-

ists: Miss Mary Bruce-Brown, Scottish star;

Mrs. Flora Mclvor Craig, Miss Beatrice Hunter,

Miss Christine AtweU, ^liss Dorothy McGann,
Miss Rosa Moulton. Contralto vocalists: Miss
Florence IMulhoUand, New York star; Miss
Maude Anderson, Mi.ss Edith M. Parker.

Tenor vocalists: Ernest W. Wilson, James E.

Fiddes. Baritone vocalists: H. Ruthven Mc-
Donald, R. Gourlay McKenzie, Marley R.

Sheriss. Elocutionists: Miss Clarice Spencer,

Miss Comrie Brown, Louisa Elmore Richards,

Miss Mildred K. Walker (and mezzo-soprano),

Miss Marguerite Boyle, Miss Kathleen English,

George E. Morley, B.A. Violinists: Miss Maud
Buschlen, Miss Nellie McGhie. The Aeolian

Quartette: Arthur Lynde, first tenor; W. Dixon,

Shields, second tenor; Charles E. Stanley, bari-

tone; Austin S. Douglas, bass. Entertainers:

Charles Conway, Florence Gertrude Ruthven, J:

Hilliard Cameron, C. LeRoy Kenney, John P.

and Mary Robertson, jSIiss Lilly Cole. Will J.

White, Jules Brazil. Pianists and accompanists:

Dr. Harvey Robb, Miss Florence McKay, ^Mr.

G. F. Liddle, Miss Eileen McGann.
It will interest concert committees, and others

in the habit of engaging artists, to know that it

costs them no more to secure artists through the

Bureau than it does to make the engagements
with the artists themselves. There is this ad-

vantage in engaging artists through the Bureau:
the Manager has his eye on all the best artists in

the country and knowing their peculiarities and
capabilities he can tell what artists should go
together, in order to bring out the best results^

The oflBce of the Bureau is at 133 Macpherson
Avenue, and concert committees and others look-

ing for first-class concert artists should lose no
time in getting in touch with the Bureau.

MACGREGOR
(DONALD C.)

TEACHER OF SINGING
Studios—8 and 9 Carlton Chambers

Musical Director, Victoria Presbyterias Church, Etc.
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RUTHVEN MCDONALD'S TOUR

Mr. Ruthven McDonald, our popular bari-

tone, has had a most successful tour of Cali-

fornia, Utah, Nevada, Oregon, Washington,

Idaho, Montana and Colorado. He has been

engaged to cover the same territory for the

summer of 1917. Writing of a recent concert.

The Evening Record, Ellensburg, Wash., says:

The songs by Ruthven McDonald, famous over

two continents as a baritone, gave undiluted

pleasure to the very large audience that greeted

the entire performance. The baritone voice of

Mr. McDonald has not been too highly eulo-

gized; it is rich and deep; both in its upper and
lower registers there is a clarity coupled with a

rotundity that shows the cultivation given it,

and the ability of the owner to clearly interpret

and correctly express the meaning of his authors.

His programme includes many numbers of the best

there is in ballad music, but these were not of the

hackneyed sort, nor did they undertake to sound
the depths of five-cent ragtime, which, thank good-

ness, appears to be going out as fast as it came in.

One of the notably excellent features of the pro-

gramme was his very natural rendition of James
Whitcomb Riley's famous poem, "That Old

Sweetheart of Mine, " which he gave as a mono-
logue with musical accompaniment. Another
was -the character song, " Bibbidy Bobb, " which
has gained, through his magnificent interpret-

ation of its broad humor, a world-wide reputation.

This number brought down the house, and gave

unalloyed pleasure to every hearer, as was mani-

fest in the wild applause given it. The quality

feature of Mr. McDonald's part of the programme
was seen in the first number, "The Mighty Deep.

"

This composition carries in its sentiment almost

every human quality of pathos, and covers almost

the entire range of musical sound. It was ren-

dered in such a manner as to bring out the rich-

ness of the singer's voice at its greatest depth and
power: in a word, Ruthven McDonald is a

success as entertainer and vocalist. He was ably

assisted by the sympathetic accompaniments
furnished by his wife.

Miss Marie C. Strong has opened new
studios at 607 Sherbourne Street.

EDWARD BROOME
Teacher of Singing

studio, Conservatory of Music.

Reaidenee. 24 Chestnut Park.

THE TORONTO CONSERVATORY
OF MUSIC

This institution opened for the coming season

on Wednesday, September, 1st, and from all

indications a very large registration has already

begun. In addition to the Year Book and Syl-

labus for the Academic season 1915-1916, the

Conservatory issue during the summer the annual

"Alumni Gazette" containing a brief review of

the year's work and presenting a complete Ust

of the successful candidates at the Graduation

and Local Centre Examinations in Toronto and

throughout Canada, June and July, 1915.

Quoting from the "Gazette" we read that

"notwithstanding the prevailing depression,

this season's Conservatory examinations show a

very large increase over any previous year,

a tribute to the discrimination of competent
teachers that these examinations are witnessing

a steady gro^vih notwithstanding their high

standard and their serious character which
render a "pass" of successful candidates a real

achievement." In Canada, as in England, the

real status of loosely and commercially conducted

examining schemes, which for a time make an ap-

peal to ill-advised pupils of incompetent teachers

is gradually being understood by the public and
those especially concerned in real musical

progress.

The Faculty has been again strengthened in

some departments, notably by the appointment

of Mr. Ernest Seitz as a member of the piano

staffs, this gifted young Canadian himself a

pupil of the great Lhevinne.

Dr. F. H. Kirkpatrick of the School of Expres-

sion announces for the coming season another

Shakespearian series of productions, the "Tem-
pest," and "Midsummer Night's Dream" being

the plays selected.

The Women's Residence, under Miss Leila

Wilson, opened concurrently with the teaching

classes and all the usual departments will

shortly be in full working order including the

most important and interesting rehearsals of

the Conservatory Orchestra under Mr. Frank

E. Blachford. Recitals by leading members of

the P'aculty are also in preparation for the early

autumn.

FRANK S. WELSMAN
PIANIST

Studio for Lessons—Toronto Conservatory of Music.

Residence, 12 Walmer Rd.

I
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24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the Violin
Section of the South Kensington Loan Collection of that year.

Their testimony as to the g'enuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. Jn addition to stating who in their opinion was the

maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.
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meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.
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ERNEST J. SEITZ

The decision of Mr. Ernest J. Seitz, the

brilliant young Canadian piano virtuoso, to make
his headquarters in Toronto has awakened keen

interest in Canadian musical circles. Not only

as a solo artist but also as a pedagogue, his in-

fluence on Canadian musical art may confidently

expected to be most potent and wholesome.

As a warm personal friend and favourite pupil for

years of the great Russian, Lhevinne, and also

for a time of Ernest Hutcheson, the eminent

Australian virtuoso, Mr. Seitz enjoyed oppor-

tunities such as seldom come to the music student

abroad. Amongst Mr. Seitz's activities for the

coming season are to be a series of recitals in

the leading cities of Canada and across the border.

As a member of the piano faculty of the Toronto

Conservatory of Music, especially as an exponent

of the methods and artistic ideas of Lhevinne,

Mr. Seitz is certain to be much sought after.

Already applications for his services are being re-

ceived from Toronto and distant points.

HER PET CANARY

Helen Ware, the violinist, has just contributed

to her "Musical Funny Scrap Book" the at-

tached verses written by her and dedicated to

''Hansie" her pet canary:

"He's a joyful little songster

With a dainty golden coat,

And he spends his days a-singing.

But has studied not a note.

As I listen to his warbling

I am moved perforce to say

:

'He's the only music master

Who has never asked for pay.'
"

-^ ^
MR. JOHN ALLAN APPOINTED CONDUCTOR
OF THE PETERBORO CHORAL SOCIETY

Mr. John Allan, organist and choirmaster

of St. Paul's Presbyterian Church, Peterhead,

has been offered, and has accepted the position of

conductor of the Peterboro Choral Society.

Mr. Allan's qualifications for the position are un-

doubted, and his long experience will be of in-

estimable value to the society. During Mr.
Allan's sojourn at St. Thomas, Ont., while he

was organist and choirmaster of Knox Presby-

RICHARD TATTERSALL
PIANIST and ORGANIST

Organist, Old St. Andrew's Presbyterian Church.

Studio: Canadian Academy of Music
Residence: 347 Brunswick Avenue

Phone College 2403

terian Church, he formed the Operatic Society

there and gave most admirable performances of

the Gilbert and Sullivan operas, "The Mikado,"
and "Pirates of Penzeance." It is Mr. Allan's

intention to institute with his Choral Society at

Peterboro yearly performances of Handel's

"Messiah" about Christmas, his aim being to

give the performances along the traditional lines

followed in the Old Country, making a specialty

of the chorus work and securing the best soloists

obtainable. Mr. Allan also performed several

oratorios in the Old Country.

MR. PERCY HAM ENLISTS

The ranks of the musical world in Toronto have
been severely depleted by the call for military

service abroad, many of the best known artists

having volunteered. Among the latest to go is

Mr. Percy Ham

Mr. Percy Ham, son of Dr. and IVIrs. Albert Ham
of Jarvis St., who is exceptionally well known
on account of his connection with the National

Chorus. For several years he has been the

active executive officer, being secretary-treasurer

and no small credit is due him for the uninter-

rupted success of the organization. An Upper
Canada College boy and a member of " H." Co.,

2nd Battalion Queen's Own Rifles, he had a very

wide acquaintance in the city and was highly re-

garded both for his ability and his constant

cheerfulness. In business he was connected with

the Land Titles Office at Osgoode Hall. He was
also bass soloist in St. James' Cathedral choir
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and very active in this connection. Each year

he put on a concert in the Parish House for the

benefit of the Ladies' Auxihary and always suc-

ceeded in securing; a capacity audience. He has

now enhsted with the Third University Company
and is on his way to ShorncUffe where they will be

under orders to reinforce the Princess Patricias as

required. As a soldier his training will stand him
in good stead and no doubt he will give as good an

accounting of himself as he has done in private

Ufe.

^ '^'

NEW MUSIC

Chappell & Company.—^Among the new
music announced by Chappell & Company,

Limited, for the beginning of this forthcoming

season, there is, as usual, much that is interest-

ing. Herman Lolir, whose fount of inspiration

shows no sign of failing, is represented among
the songs 1)y "Flower of Brittany" which ranks

well with what he has Avritten in this style pre-

^ioush'. The compass is a moderate one, which
fact brings the song within the possibilities of

the average singer, and Uke most of the songs

wTitten by this composer, there is that element

of agreeablene.ss in the voice part that makes his

w^ork so unfailingly acceptable. More ambi-
tious perhaps, but none the less vocally satisfy-

ing, is the cycle of "Four Indian Songs" by the

same compo.ser, the words which are taken from
Laurence Hope's "Garden of Kama,"—verses

by the way, whose decidedly Oriental atmosphere
have appealed very stronglj- to more than one
composer. Following so closely as this cj'cle

does on "Songs of The Southern Isles," the

sustained and invariabh* good qualitj' of this

class of composition that comes from Mr. Lohr's

pen is a remarkable feature of his work. Pos-

sibly, free from the limitations imposed by the

writing of a single niunber, he can give rein to

his gifts of imagination and construction with
good results.

The name of the composer of "Galway by
the Sea,"—Martin Barclay, looks like that of a
new-comer. If that be so, and this song is one
of the first of his to appear in pubhc, as it were,

he shows worthy discretion and good judgment
in not overloading the simple and gently pathetic

verses of Mr. Weatherley with unsuitable music.

The result is that sort of naive Irish song, that,

despite its tender melancholy, we cannot help
but like.

The "Love-Strain" from the incidental music
to the giantic mo\ing picture spectacle: "The
Birth of a Nation" provides the theme of "The
Perfect Song." The composer, Joseph Breil,

whose "Song of the Soul" is such a favourite,

has written a very effective melody that will

doubtless become verv popular before long.

In "The Sundown Sea" (Steckel) there is

ample evidence of sympathetic musicianship

Exclusive Management for Canada of

CECIL FANNING
The World's Greatest Song Interpreter

For Dates, Etc., Address

J. P. Schneider and Dr Gutzeit
Bank of Commerce Chambers TORONTO

Queen and Bathurst Streets ^-^—
NOW BOOKING FOR NEXT SEASON

and although "Lullaby Songs" have been
somewhat numerous, the sweet and apf>eaUng
sinceritj' of this will be certain to attract

attention.

"The Wild Black Men," as far as the words
are concerned, is a decided departure from what
is usuall}- written for the robast male voice.

And the song itself is somewhat difficult to
classify. Certainly it conveys in very Aigorous
fashion what some of as feel at times:—that we
long to steal away "when the folks are in bed"
and "Dance all night to the rub-a-dub tune" of

the "Wild Black Men."
Other new announcements of this firm include

a Duet arrangement (Soprano and Baritone) of

that sparkling number from Edward German's
"]\Ierrie England":—"Love is meant to make
us glad; also "A Sailor's Song" (Lolir) the
character of which will be easily imderstood
from the following lines:

—

" Long watch we keep, while they can sleep

Behind the booms of Kiel.

They lock us out and wait in doubt
For orders from BerUn,
But on the seas we hold the kej's

The keys that lock them in,"

and a very stirring patriotic song: "King
George" by Daisy McGeoch, the composer of

the well-known "Two Ej'-es of Grey."

NEW MARCHING SONG
The new Marching Song, "Till the Boys Come

Home," of which Chappell & Co., Ltd., have

GERTRUDE STARES
and

VICTORIA STARES
Concert Sopranos

(Recently returned from studying abroad).

Address—246 James St. S., Hamilton, Ont. Phone 6787.

H. A. STARES, Mus. Bach.

Bandmaster 91st Highlanders Band
Choirmaster Christ Church Cathedral
Musical Instructor Hamilton Normal School

Voice and Theory

.\ddreM: 529 King St. W. Hamilton. Ont.
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347 Yonge St.

CHAPPELL & CO., Limited
MUSIC PUBLISHERS TORONTO

Announce the New Popular Marching Song

"TILL THE BOYS COME HOME"
By IVOR. NOVELLO

NOW ON SALE AT ALL MUSIC STORES
An immediate success wherever sung or played.

REFRAIN
" Keep the Home-fires btiming,
While youi hearts are yearning.
Though your lads are far away,
They dream of Home.
There's a silver lining

Through the dark clouds shining;

Turn the dark cloud inside out
Till the Bojs come Home."

recently secured selling rights for the Dominion,

will prove a very acceptable number at the present

time. Both words and music are ver\^ e\ident

in their sincerity. It is by no means difficult and

above all it is truly melodious; a good sort of-

melody that few can resist.

It was sung recently by Miss Alice Lakin at a

huge recruiting meeting in Regent St., London
(Eng.), at which Queen Alexandra was present,

and the chorus was taken up spontaneously by
those present; and repeated again and again

with intense fervour.

NEW MUSIC

Toronto (The Anglo-Canadian Music Co.)

—Amongst Enoch & Sons' publications we find

quite a number of attractive solos intended more

particularly for average pianists. Capable com-

posers are apt to ignore the claims of the ordinary

player, who needs something artistically satis-

fying and yet not too technically difficult.

C. Chaminade's pianoforte music is always

interesting by reason of its grace and finish.

From the gifted French lady's pen come the

following pieces: "Aubade," "Chanson Bre-

tonne," "Contes Bleus," "Menuet Galant" and

"Album des Enfants." It should be mentioned

that the last named album comprises a dozen

little sketches intended for juvenile pupils.

Paul Wachs gives us a delightfully melodious

Scherzo-Caprice such as moderately advanced
pupils will enjoy. Despite its unobtrusiveness,

this pretty trifle displays many indications of-

the cultivated craftsman.

Far removed from the puerilities of the day
stands Edward German's "Columbine," an

engaging air de ballet which is tuneful and not

trivial, and ingenious without effort.

Dr. Bellairs, in his "Liebesgrus," succeeds in

catering for the musician while not going bej'Ond

the depth of the lay mind. The charm of the

principal melody, coupled with its thoughtful

treatment, will win general acceptance for this

plaintive little song-without-words.

Also tempting to players who like the cantabile

style is George H. Clutsam's "Romanesque,"

this being the fifth number of the composer's

"Six Etudes Pittoresques."

Quite an entertaining diversion, at once bright

and flowing, is Herbert Bunning's impromptu,

"Les Korrigans." For teaching purposes, the

solo can be unreservedly recommended.
* * *

BoosEY & Company, Toronto, New York and

London.—This enterprising firm has a large

list of new publications.
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BOOSEY 6; CO'S.
Most Successful Songs Issued

Last Season Include

Heart From Kerry Eiluard Becerley.. . .D, E6, F.

Mine A. H. Brewer B6, C, E6.

Angels Ladder Robert Coverly E6, F, G.

Mam Harold Canton E, F, G, Ab.

Garden al Tear Heari . . .Francis Dorel F, A6, B6.

Lo»e Bells Francis Dorel C, D6, E6, F.

When Mr Ships Come
Sailing Home Francis Dorel G, Ab, Bi).

Bard of Armagh Herbert Hughes Ab, B6.

There Aie Birds in the

Vallej Liza Lehmann B6, E6.

When as a Ud Josephine McGill. . . B6, T>b, E6.

King of LoTe Ivor \oteUo D, F.

Soldier o< My Heart Herbert Oliver C, E6.

All Joy Be Thine Wilfrid Sanderson. .G, Ab, B6, D6.
Hills of Donegal Wilfrid Sanderson. .A, Bb, C.

When You Pass Wilfrid Sanderson. .Eb, F, G.
Little Playmates EUen TuckfUld F, G6, A6.

In an Old Fashioned Tiwn.PT. H. Squire D. E6, F, G.
When You Came Home ..W.H. Squire D, E6, F, G.
Danny Boy Fred E. Weatherly. .C, E6, F.

Island of LoTe Haydn Wood E6, G.

Boosey & Co.,
9 East 17th St., New York, U.S.A.

Music for Choral Societies Include

Land of Hope «nd Glory Elgar—Fagge.

Ye Mariners of England Clarence Lucas.

On His Majesty's Service TrevaUa—Lucas.

Piano Compositions Include

HOLIDAY SKETCHES for the Piano, $L00

By Clarence Lucas
(Canada's foremost composer)

and

W. H. BREWER'S FAIRY PIPERS
(arranged for the pianoforte)

By Clarence Lucas 60 Cents

Which have been added this season to the

curriculum at the Toronto Conservatory of Music

FOR SALE AT YOUR LOCAL DEALER, or

Toronto
Ryrie Building

Yonge Street

and 295 Regent St., London, Eng.

A notable production is the part song, "Ye
Mariners of England," by Clarence Lucas,

which was sung in January last by the Elgar
Choir, of Hamilton. The Hamilton Spectator

in its notice of the event, said: "The big event of

the evening was "Ye Mariners of England," by
Clarence Lucas, the well-known Canadian com-
poser. This number, which was repeated, was
superbly rendered, and as a composition will

rank worthily with others of its class, which,

though older, can lay no greater claim as an
expression of spontaneous and whole-hearted
patriotism. The theme was led by the bases
in a dignified martial measure. As the various
parts entered, the volmne grew in stately cres-

cendos until one thrilled to the call of restrained

passion that \'ibrated through each changing line.

The nmnber abounded in dramatic effects, caress-

ing passages for the tenors and mellow hues for

the altos, with finely-wrought climaxes, the
finale dying away in the distant moan of the wind
and storm, and the forgotten mimnur of the fiery

fight, a subdued pianissimo picturesquely por-
traying the close, "when the storm has ceased to
blow.'"

"HoUday Sketches" is another striking com-
position from the pen of Clarence Lucas.
"HoUday Sketches" are within the powers of

the average amateur pianist, and they are, above

all else, melodic. They are unquestionablj' an

ornament to the solid reputation of a composer

who has written orchestral works for Theodore

Thomas' sjTnphony concerts and for several of

the great orchestras of London—including Sir

Henry Wood's, the London Philharmonic,

Crj'stal Palace, and who has been hailed bj^ the

Toronto World, the Canadian Courier, the

Toronto Globe, as the "foremost," "our most

representative," "probably the greatest" Can-
adian composer.

"The Island of Love" is by Haydn Wood, a

rising j'oimg composer who has given us many
beautiful songs, and whose reputation grows with

each successive offering. This song is a heart-

stirring rhapsody of love, praise and hope for,

and devotion to, that verdant isle—Ireland

—

ever affectionately referred to in terms of en-

dearment.

Liza Lehmann has attained almost perfect

descriptiveness in the setting of "There are

Birds in the Valley," one of—if not the most

popular solo in her romantic opera, "The Vicar of

Wakefield." Everj' gradation of tone-figure

and alteration of tempo, marks an equal change

in the sentiment of the verse, while the beautiful

harmonic progressions and nuances of expression

produce a most delightful atmosphere of love-

reverence



108 MUSICAL CANADA

GOURLAY PIANOS
IT is but fitting that (50Urla\? piailOS, representing

" the highest type of Canadian piano-building,"

should be manufactured in Art Cases, designed and
decorated in the pure style of the different art periods

of the seventeenth, eighteenth and nineteenth centuries.

The "Old English " style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of

the world. wwww"
GOURLAY, WINTER & LEEMING

183 YONGE STREET, TORONTO

(T

The Music Student
30 Carlton Terrace, Child's Hill, N.W.

Editor: PERCY A. SCHOLES, Mu«.B., Oxon.

=^

A paper interesting alike
to the mere onusie lover
and the professional mu-
sieian.

II cents MONTHLY
(post free)

A subscription of SI. 32,
sent to " Musical Can-
ada," will bring you a
copy of The Music Stu-
dent for 12 months, di-
rect from its London
(Eng.) oflSce, post free

Free Specimen Copy
on application.

V^

Angelo M. Read's Recent Compositions

David's Lament, Cantata (Voices and Orchestra), Schirmer.

ll Is Fiaished, Cantata (Lent), H. W. Gray Co. (Novello).

Soaf sf the Natirity, Cantata Breris (Christmas), Schirmer.

Nearer My God to Hee, Solo, H. W. Gray Co. (Novello).

I Need Thee Erery Hoar, Solo, C. F. Summy.

A Seas af Victory (Easter), Solo, Three keys, O. Ditson Co.

Mr. W. 0. Forsyth, who has been spending

his vacation at Leggatt's Point on the Lower

St. Lawrence, in Quebec, has returned to

Toronto, and will be at his new studio, Nord-

heimer's, corner Yonge and Albert Streets, on

Saturday the 4th, both morning and afternoon.

MA.RTIN-ORMB
PIA.NOS

MADE AT OTTAWA FOR
THE MUSICIANS OF CANADA

Canadian

Musical Bureau
133 Macpherson Avenue

TORONTO
Headquarters for first-class concert

talent of all kin(3s.

The best array of artists ever got to-

gether. Send for illustrated booklet, giving

full particulars, which will be mailed free.

Phone North 50. WM. CAIMPBELL, Manager

Every subscriber can see how his account

stands by looking at the label on his paper. The

date thereon shows when the subscription

expires. Our friends will do us a service by

examining the label occasionally and sending

their renewals if their time is up.
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Important

Book Publications

Pianoforte Technique
A short and sure step to Vi tuosity

Complete Collection of Exercises for developing a sound and brUlianl technique

With Explanations

By Prof. Michael Hambourg
PRICE $1.50 NET

With many years of experience as Pedagogue, Professor Hamboiirg has systema-
tized the means for cultivating modem technique in this, his latest work, that

most satisfactory results can be achieved in the shortest time.

Practical Exercises in Rhythm
By Prof. Michael Hambourg aiid Ernest R. Farmer

"Very dear and full of shrewd advice."

Every Student of Music Should Have It

PRICE 75c. NET

Publiahed by

The Bell Piano & Organ Co., Limited

146 Yonge Street

mm^mmm

Toronto
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Expert

Violin Repairing
' ^ and

Violm Bow Rehairiiig

This department is on e^ of the most important in

our institution: -Only the most skilled workmen

are employed—men of internation al reputation

,

with years of experience and a love for their art.

Thus we can assure our clients that any work

entrusted -to us will . receive, the '«ame' careful,

expert attention that we accord our own valuable,

instruments. , .

Ttg WlLLlAMSS^
R,.5. /Miff/CAimmMimofCKMimr J LIMl I tl/.

145 Yonge St. 21 King St. East

Toronto Hamilton
Also at

Winnipeg - Calgary - Montreal

I

mm
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Toronto Conservatory of Music
BOARD OF GOVERNORS:—Sir John Alexander Boyd, K.C.M.G., President; J. A. Mac-

donald, LL.D., and Mr. W. K. George, Vice-Presidents; A. S. Vogt, Mus. Doc, Musical Director;
Sir John M. Gibson, K.C.M.G., Messrs. W. P. Gundy, G. T. Somers, Charles N. Candre, W. R.
Wadsworth, George Edward Sears, Elmes Henderson, M.A., and Herbert C. Cox.

A NATIONAL INSTITUTION, devoted to the highest interests of Canadian Musical Art.

One of the largest and most splendidly equipped Schools of Music on the Continent.

Reopens Wednesday, September 1st, 1915
vSend for Year Book, Local Centre Syllabus and Women's Residence Pamphlet.

CONSERVATORY SCHOOL OF EXPRESSION
SPECIAL CALENDAR F. H. KIRKPATRICK, Ph.D., Principal

Public Reading, Physical and Vocal Culture, Dramatic Art and Literature

STEINWAY

Style M. Mahogany, f97S, F.O.B. Toronto

If you concur in ever}' argument for

the Steinway and hesitate at the price,

remember that it is the higher cost that

makes all Steinway attributes possible.

General Canadian Representatives

:

The Nordheimer Pj^^^if Co. Ltd.

Head Office:

220-222 Yonge St. (cor. Albert), Toronto.

BrancheM and Ageneie*

Toronto College Of Music, Limited

In affiliation with the University of Toronto

12-14 PEMBROKE ST.

F. H. ToRBiNOTON, Mus. Doc. (Tor.), Musical Director

FALL TERM
NOW OPEN

New Calendar and Syllabus sent upon reque.st
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The Canadian Academy of Music
12 Spadina Road Limited Piione Coilege 1343

An Artistic Scliool for the Professional

and Amateur Student

Great teachers in all departments.

Special classes for young children.

Orchestral, Ensemble, and Sight-Reading Classes.

Dramatic Art and Elocution. Dancing.

Year Book or Syllabus of Elxaniinations mailed on request

WEST END BRANCH
174 Wrisht Avenue Phone Park 95

An excellent School with a first-class faculty and convenient location.

President

Lieut. CoL A. E. Gooderham
Muisger

Alfred Bruce

Mtudcal Director

Peter C. Kennedy

TheHAMBOURG
Conservatory of Music

PROF. MICHAEL, JAN and BORIS HAMBOURG. Dibictors

DISTINGUISHED STAFF OF TEACHERS MUSIC IN ALL BRANCHES
DRAMATIC ART. DANCING AND LANGUAGES

Interesting Year Book Phone N. 2341Sherbourne and Wellesley

/^EHDEL550HH

(HOIR
A. S. VOGT

Conductor OF TORONTO
For information concerning concerts, mem-
berahip in chorus, etc., write the Secretary.

T. A. REED, 319 Markham St., Toronto

Phones Office. M. 686

;

. RssioEN-cB, Coll. 8688

MONEY TO LOAN.

Cable Address
' E.NLiM," Toronto

JOHN A. MILNE
Barrister, Solicitor, Notary Public, Etc

Room 7ta Temple Building', corner Bay and Richmond Street

TORONTO

The Alexander Engraving Co. Limited

Special Attention to Entertainers

Consult us about your new halftone portrait. We
specialize in this work. Satisfaction guaranteed.
Prices reasonable.

352 Adelside Street West, Torooto Phooe Adelaide 768
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Ye Olde Firme

Makers

"World's
Best Piano"

^'" Heintzman & Co.

D«««««^ Grand or

riano upright

is a tonal masterpiece—pure, resonant,

musical. It is a piano that satisfies the

most exacting.

H^:^4.»^»ii. U»11 193-195-197 Yonge Street,

eintzman nail, Toronto, Canada

BEARE & SON
Violin Experts

MILANESE TESTED VIOLIN STRINGS. Abrolutely the
Finest Tested String. Each length gtiaranteed.

BEST TESTED ITALIAN GUT in single lengths, E, A,
and D.

LONDON, ENGLAND
and 117 King St. West, Toronto

L. E. MOREL
Pipe Organ Tuner and Repairer

— Specialty: Electric Organs —

Over 20 years' experience. Church

Oi^ans kept in first class order by

yearly contract. Very best references

given.

Inventor of the SostcnutO
attachment for electric organs, the

only one absolutely reliable. Will

work also on tubular organs.

— Write for Informatioii —
rirm BepreMnted:

CASAVANT FRERES
St. Hyacitithe, - P. Que.

Residence Phone: Gerrard 3415, 12 Coady Ave., Toronto

Office, 1122 Queen Street E. Phone: 6errard 2ltt
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MR. ELLIOTT HASLAM

If the Latin proverb Experientia docet (Ex-

perience teaches) be true, it will account for the

great reputation of Mr. Haslam as concert and
opera conductor; for very few have had so

complete and thorough a training, or so eclectic

in experience in different countries as he.

When the late Carl Rosa with his wife, the

famous prima-donna Euphrosyne Parepa, made
a vigorous attempt in Great Britain to establish

grand opera in English, he engaged Mr. Haslam
who in this manner became famiUar with the
entire repertoire of English opera, and with the
masterpieces of lyric art from other countries.

During the time that Mr. Haslam was associated
with Carl Rosa, Wagner's "Flying Dutchman"
(^Der Fliegende Hollander) was produced for

the first time in English. Santley (now Sir Charles)
singing the role of the Dutchman, which he had
already created in Italian with the famous lima
di Murska as Senta. ,

In 1879 Mr. Haslam was engaged for the!
saison d'ei^ at Boulogne-sur-mer, at that time!

the most fashionable summer resort in Europe.

Here he became famiUar with the entire reper-

toire of French grand opera, and intimately

connected with the best artists of both Taui^

and London, who appeared there in opera or

concert during the season.

After a tour in Great Britain as conductor of

opera in the principal cities, he was offered an

engagement on behalf of Messrs. Abbey and

Gran, by Vianesi—then first chef d'archestrc at

the Opera Paris, for the Metropolitan Opera

House, Xew York, the performances during the

first season being given in Italian.

In the month of May, 1903, when a short

season of ItaUan opera was projected in Paris

owing to the very cordial feeling existing be-

tween the two countries emphasized by the

presence of the Italian squadron at Toulon,

Mr. Haslam was engaged with Luigi Cherubini

(descendant of the composer) as conductor.

,
The opening opera to be '"Ballo in Maschera"

I
with Cherubini; to be followed by "Lucrezia

iBorgia" under the direction of Haslam.
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DJANE LAVOIE-HERZ

Concert Pianist and Teacher

Studio—44 St. Clair Are. West (North 4200)

PAUL WELLS

Concert Pianist and Teacher

Studio-

Toronto Coiuorratory of Muilo

HARVEY ROBB
Pianist

Heintaman Building

Toronto Phone P3321

DAVID DICK SLATER
Ars. Royal College of Music, London, England

TEACHER OF SINGING
studio—Toronto Conservatory of Music.

Coll. 7892 403 Markham Street

ALBERT DOWNING
Conductor Toronto Philliarmonic Society.

Vocal Teacher.

Pupils prepared for professional positions.

Studio—Bank Building, College St. and Dovercourt Rd.
Parkdale 136. Toronto

EDITH M. PARKER
Concert Contralto, Teacher of inglng

Soloist, Hlffh Park Prasbyterisn Ohureh

Studio—Canadian Aeademy of Mnrie,

12 Spadina Rd. Phone. Coll. 1343

Reridenoe—101 Empreu Creseent Phone. P. 2213

OTTO MORANDO
Vocal Department, Canadian Academy of Music

12 Spadina Road.

Phonea—N. 123 and Coll. 1843

W. F. PICKARD
Teacher Pianoforte and Orsan Playing

MABEL MANLEY PICKARD
Concert Soprano

Studio: Canadian Academy of Music. 12 Spadina Rd.

Residenee: 146 Rnaholme Rd, Phone: Parkdale a2««

In appointing Mr. Elliott Haslam as musical

director and first conductor of the newly-

formed Toronto Operatic Society the executive

committee has shown sound judgement, since

it may be safely said that no artist on this con-

tinent has had a more eclectic and practical

experience in the two-fold duties of teaching

and conducting opera than has Elliott Haslam.
The cover page photogravure is a character-

istic portrait of Mr. Haslam by Aylett, Toronto.

Mr. Haslam is Officier d'Academic, Paris,

the honour being conferred May 31st, 1914.

TORONTO CONCERT DATES

The following announcements have been

made

:

October 4th.—Melba Concert Company, Mas-
sey Hall.

October 7th.—Geo. E. Boyce, Piano Recital,

Massey Hall.

October 21-23rd.—Boston Grand Opera, Arena.

October 22-23rd.—All-Canada Musical Festival,

Arena.

November 13th.—Cherniavski Trio.

November 22nd.—Paderewski, Massey Hall.

November 20th.—New York Symphony Or-

chestra and Elman, Massey Hall.

1916.

January 19th.—National Chorus, Massey Hall.

February (first week)—Mendelssohn Choir,

Massey Hall.

March 16th.—New York Symphony Orchestra

and Josef Hoffman.

BARNUM AS PIONEER CONCERT
MANAGER

(From the Musical Courier)

In 1849 P. T. Barnum conceived the idea of

engaging Jenny Lind for an American tour.

Though he had never heard the artist, he felt

fully convinced, tlirough her Continental repu-

tation, that she was the sensational miisical

success of the age.

After considerable manoeuvring, on January

9th, 1850, he succeeded in gaining the first point

in his boldest venture. Jenny Lind signed a

contract. The following quotations from it

will be of interest:

First. Jenny Lind doth agree to' sing for the

said P. T. Barnum in fifty concerts, including

oratorios, within (if possible) one year or eighteen

months from the date of her arrival in the city

of New York, etc. She, the said Jenny Lind,

having full control as to the number of nights

or concerts each week, and the number of pieces
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she will sing in each concert, to be regxilated

conditionally with her health and safety of

voice, but the former never less than one or

two nor the latter less than four; but in no case

to appear in operas.

Second. In consideration of said services,

the said P. T. Barnum, of Xew York, agrees to

furnish the said Jenny Lind with a sers-^ant as

waiting maid, and a male servant to and for

the sole service of her and her party; to pay the

traveling and hotel expen.ses of a friend to ac-

company her as a companion; to pay also a

secretary to superintend her finance; to pay all

her and h^r party's travelling expense from
Europe, and during the tour in the United

States of North America and Havana; to pay
aU hotel expenses for board and lodging during

same period; to place at her disposal in each

city a carriage and horse with their necessarj'

attendance, and to give her in addition the siun

of 200 poimds sterhng, or SI,000 for each con-

cert or oratorio in which said Jenny Lind shall

sing.

Seventh. And it is fiu"ther agreed that the

said Jenny Lind shall be at full liberty to sing

at any time she may think fit for charitable

institutions, or purposes independent of the

engagement with the said P. T. Barniun, etc.

It being understood that in no case shall the

first or second concert in any city selected for

the tour be for such purpose, or wherever it

shall appear against the interests of the said

P. T. Barnum.

Mr. Wilton, who acted as Barnum's repre-

sentative in this matter, wired the good news
of the signing of the contract, but was advised
in return to keep this a secret, for Barnum
thought it was too soon to break the news to

the public.

Bamum's success was based on thoroughness
in publicity work as much as catering to the
public taste, and he realized that ere his am-
munition was all on hand, it was best to keep
his guns pf pubUcity silent. But he did not
reckon with the newspaper, reporters. They
got wind of this "good copy" and surprised the
big manager by coming out with headliners
about his daring enterprise.

The Torch of Publicity

As soon as Barnimi realized that his original
plans had been frustrated, he wheeled about
and immediately plunged into a stupendous
publicity campaign. It is verj- illustrative of

the man and liis methods to find him question-
ing the conductor on his train whether he heard
about the coming of Jenny Lind. This first

feehng of the public pulse brought Barnum a
most unexpected and chiUing reply:

"Jenny Lind! Is she a dancer?"

Here was a man travelling daily between
Philadelphia and New York who did not know
of this worldwide known artist. Barnum began
to realize that there were millions and millions

to be informed.

The following day his open letter to the New
York papers appeared, in which he prepares the

public mind for the reception of his artist

:

Perhaps I may not make any money by this

enterprise, but I assure you that if I knew I

should not make a farthing profit, I would ratify

the engagement, so anxious am I that the United
States should be visited by a lady whose vocal

powers have never been approached by any
other hxmaan being, and whose character is

charity, simplicity and goodness personified.

Miss Lind has great anxiety to \'isit America.
She speaks of this countrj* and its institutions

in the highest terms of praise. In her engage-

ment with me she expressly reserves the right

to give charitable concerts whenever she thinks
proper.

Since her debut in England she has given to

the poor from her own private purse more than
the whole amount which I have engaged to pay
her, and the proceeds of concerts for charitable

purposes in Great Britain, where she has simg
gratuitoasly, have realized more than ten times
that amount.

Like the principal motif recurring in a musical
composition, so that "charitable strain" is

gently sounded all throughout Bamum's pub-
licity campaign in behalf of the Swedish Nightin-
gale.

It gave his artist a hiunan touch that no other
artificial means could produce, and how well he
knew its efi'ect!

After one of their concerts, on being told by
her that he (Barniun) gave much more toward
charity than she ever did, Barnum smilingly

replied

:

"Bread east upon the waters will perhaps re-

turn buttered."

At any rate, it proved a splendid business

proposition for the more liberal he was in dona-
tions the more the pubUc responded.

From the date of the first announcement till

her New York debut, September 11th, 1850, at
Castle Garden, Barnum used every conceivable

means toward assuring a financial success for

his stupendous undertaking. There were $187,-

500 risked by him, which sum included all his

worldly possessions. Outside of a few staunch
friends who still had faith in his ability and
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ERNEST R. BOWLES
Teacher of Piano and Organ

Organist and Director,

Parkdale Methodist Church 27 Shannon 8t.

ZUSMAN CAPLAN
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Private Studio—184 Palmerston Ave.

Phone College 2184

H. M. FLETCHER
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41 Gormley Avenue, Toronto North 2329

good judgment, he was greeted on all sides with
pitying glances and comments of:

"Poor Barnum; it's too bad—too bad!''

Indeed Jenny Ijind herself said as much on
her arrival:

"How is it possible that you dare risk so much
money on a person whom you never heard sing?

"

Replying to this, Barnum frankly confessed:

"I risked it on your reputation, which, in

musical matters, I would rather trust than my
own judgment."

Evidently whatever Barnum lacked in sound
musical judgment, he fully replenished in good
business sense.

For the New York debut of his singer the

tickets were auctioned off, each of the three

thousand persons having paid the customary
admission fee of twentjMive cents for the privi-

lege of entering Castle Garden in order to get a

chance to bid. The first ticket brought S225.

All told, one thousand tickets were sold at this

auction, bringing the fabulous sum of $10,141,

which goes to prove that Barnum made good
use of the six months' leeway which he had to

enlighten the American people about Jenny
Lind and her art.

To recall his various methods would require

pages, but we cannot pass by the clever bit of

publicity which lurked behind his offer of $200

for a prize ode, "Greeting to America," which

was to have been set to music by Jenny Lind's

musical director, Julius Benedict, and sung by
the celebrated guest for the first time on the

night of her American debut.

Hundreds of poems poured in. As a result

the selection of the Taylor poem brought a

deluge of spirited protests. These outbursts

appeared in the press all over the country, most
of them abounding in wit and sarcasm and fur-

nishing splendid publicity.

One of the offended poets portrays Barnum
as the relentless seeker for sensational freaks,

and in that role enacts the following scene be-

tween the impresario and songster:

So Jenny, come along, you're just the card for me.
And quit these kings and queens for the country

of the free;

They'll welcome you with speeches, and seren-

ades, and rockets,

And you will touch their hearts, and I will tap

their pockets

;

And if between us the pubhc isn't skinned,

Why, my name isn't Barnum, nor j'-our name
Jenny Lind.

Seldom was $200 invested to better advantage

than in that ode, and its direct results of poetic

protests.
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VIOLIN BO\A/S
A SPECIAL FEATURE of Messrs, Hart & Son's basinets le the manufacture of bows,

to which they have devoted their earnest attention, and it is generally admitted that they

have succeeded in producing a bow which combines the best qualities of the famous old

French makers.

No. 900—Violin Bow, mounted in Silver and Ebony
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United Typewriter Company Ltd.
Victoria at Queen, Toronto

The highest prices paid for tickets at auction

were the following: New York, $225; Boston,

$625; Providence, S650; Philadelphia, S625;

New Orleans, $240; St. Louis, $150; Baltimore,

$100. After the sale of the first ticket the prem-

ium usually fell to $20 and so downward in the

sale of figures. The fixed price of tickets ranged

from $7 to $3. Promenade tickets were sold

from $2 to $1 each.

Out of this enormous sum Jenny Lind received

as her personal share $208,675.08 but refunded

to Barnum $32,000 for not having filled her

contract as per original agreement, thus leaving

Barnum's share the neat sum of $535,486.45.

If figures talk, this is worth telling, for it stands

as a monument to the genius of an American

manager such as no other country has ever

produced

.

Like Barnum's own life, this is full of ro-

mance, gamble, ingenuity and inspiring perse-

verance. It exemplifies the strongest and the

noblest traits in the American manager, and

though the tale is sixty-five years old it is well

worth retelling.

MUSIC AT OTTAWA

Ottawa, September 27th.—Musically speak-

ing Ottawa has been unusually dull. With the

exception of a number of excellent Lecture-

Concerts, in aid of the "Red Cross Fund,"

nothing of emportance has occurred. In one of

these concerts Mme. Crispi, the famous Itahan

violinist, was heard for a first-time very favor-

ably.

The coming season, despite the continuance of

the war, promises to be very interesting from

several view points.

A number of changes have taken place, and

additions made to the personnel of the musical

profession here, of which further comment will

be made later.

The 77th Regiment under LtrCol. D. R.

Street, quartered at Rockliffe, has succeeded in

forming a very excellent band which already

shows the excellent training of bandmaster

Lieut. J. M. Brown of the Governor General's

Foot Guards.

On Sunday evening September 26th, the

choir of the Dominion Methodist Church under

the direction of Dr. Herbert Sanders, F.R.C.O.,

sang Gaul's "Holy City." The soloists were:

soprano, Mrs. Helen Ferguson Clough; contralto,

Mrs. Ernest Sanders; tenor, Mr. F. W. Merry-

weather; bass, Mr. W. Good. This admirable

work, with its many beautiful solos, was given a

splendid presentation by a choir of 40 voices.

Mrs. Helen Ferguson Clough, of Memphis,
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Ten., has been \nsiting in Ottawa during August

and September singing each Sunday in the

Dominion Methodist Church and again givnng

her many friends here an opportunity of hearing

her lovely voice.

The French Choral Society, of Ottawa, hereto-

fore called "Chorale Christophe Colomb," will

hold its annual meeting on ^londay next, and
one of the principal items to be discussed will be

the choice of a title more appropriate to things

musical. The society now in its third year has

progressed in a wonderful manner. It has given

so far, six concerts in Ottawa and ^•icinity, and
has been very successful, both musically and
financially. It emploj's only local talent for

solo as well as orchestral work, and the results

are to be highly commended. Especially among
the female members of the society are to be found
some really beautiful voices, which would do
honour to many a profes-sional organization. A
feature of this season's work will be the intro-

duction of an "oi"pheon'' in connection with the

choral work. It will consist of the study and
rendering of vmaccompanied chorals for men's

voices. The society has about sixty splendid

male voices, which can give a very effective

account of themselves. The society is now
organizing a patriotic concert to be given in the

Russell Theatre at the beginning of November.
It will be part French and English. The beauti-

ful ode, "Lazarus' Resurrection," by Raoul
Pugno, will be sung with English words, as well

as Gounod's "Gallia," and those who have been
fortunate enough to attend the first production

of these two great works by the choral society

will be dehghted to hear them again. Three
artists from Montreal, one of whom is a "pre-

mier prix" of the Conservatory of Paris and first

violin in one of the leading orchestras of the

French capital will take part in the progranmie.

The two others are a distinguished mezzo-so-

prano and an elecutionist, both also from Paris.

The concert will probably be given in aid of the

Red Cross, and should meet the encouragement
of both Enghsh and French music lovers of

Ottawa. The choral society with a membership
of one himdred and fifty, imder the leadership of

Mr. N. M. Mathe, choirmaster at the Basilica,

has given ample e\idence of Mr. Mathe's un-
usual ability as conductor.

Tivadar Nachez, the famous Hungarian
violinist, has been spending the summer amongst
the many attractive resorts about Ottawa.
Their Royal Highnesses, the Governor General
and The Duchess of Connauglit whose sym-
pathies, and aid, to the Red Cross Fund have
been incalculable, are arranging for a concert

by the famous cantatrice Mme. Melba in Octo-

ber, in aid of the Red Cross Fund. With Mr.
Nachez, Ottawans will have an unusual musical

opportunity, as well as aiding in such a worthy
cause.

Mr. Arthur Dorey's many friends will be glad

to know he has returned in excellent health,

from his three months leave of absence, spent in

and about Portland, Me. On the first Sunday
in October he will resume his series of bi-monthly

organ recitals, given on Sunday evenings, in

Christ Church Cathedral which have been an
important and popular feature of our musical

life.

The sad news of the sudden death of Geo. B.

Sippi, of London, was heard with deep regret by
a large circle of friends here, where he has been

a delightful \isitor frequently.

Mrs. F. M. S. Jenkins, organist of St. George's

Church, and Mrs. A. D. Cartwright, with a

nvunber of prominent teachers and pianists from
New York, Chicago and Tennesee, enjoyed the

summer with Mme. Katharine Goodson, that

most inspiring teacher as well as great artist, at

Lisbon, N. H. Already arrangements have
been made for Mme. Goodson's appearance here

during the coming winter, where a very enthusi-

astic welcome always awaits her.

Miss Hungerford and her brother. Waiter
Himgerford. spent several weeks in Ottawa re-

TWO NEW SONGS
The Vales of Arcady"

By Henry E. Geehl
Keys C (.C to E) Eb and F

O valleys glad with laughter,
O valleys sweet with flowers.

Where gloom may never enter.
And happy wake the hours.

Ah! call then golden voices.
With joyous songs devine.

To-day I'll be in Arcady,
With lore and gladness mine.

"The Lark in its Nest"
By Douglas Grant

Keys Bb (B flat to D) C
The lark in its nest-

Is at rest,

And the song I loved best is no more.
But I know that at morn
A new song shall be bom.
When the shadows of night-tide are o'er.

Ah! dream all night long
Happy bird! Bird of song.

Copies may be had from your music

dealer, or from

Anglo«Canadian Music Co.

144 Victoria Street - - - Toronto

Sole Afeats for Enoch & Stat, Edwin Aihdown, Limited,

Loenard & Co., and other English houae*.
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cently, the guests of Mr. and Mrs. k. G. Parker-
Banks of Montreal. Mr. Hungerford is in

charge of the musical work of the McGill Con-
servatorium of Music, Montreal, where Miss
Hungerford is also one of the faculty.

Mr. I. Newton, for the past two years organist

of the Erskine Presbyterian Church, has re-

moved to Oshawa, where he has been appointed
organist of the Central Methodist Church. Mr.
Newton's removal is a disi inct loss to the musical
community here, where his unusual talents as

master of choral and organist were well known
and appreciated. L. W. H.

TORONTO OPERATIC SOCIETY

During the summer months the executive

committee of the Toronto Operatic Society has

been actively engaged in perfecting the business

side of the organization, while its musical direc-

tor, Elliott Haslam, has been equally occupied

in selecting and deciding upon the programme
for the ensuing season. This has been definitely

decided upon. The opening work will be Doni-
zetti's "La Fille du Regiment" ("The Daughter
of the Regiment"). This charming and melo-

dious composition is acknowledged to be a

masterpiece in its own particular style and is

equally popular in every country in the world

where a taste for serious opera obtains. Though
by an Italian, Donizetti, the composer of the

equally popular "Lucia di Ijammermoor," it is,

like another of his operas, "La Favorita," a

French work, the latter being specially written

for the Paris Opera and "lia Fille du Regiment"
for the Opera Comique. It- was given for the

first tin\e at the latter subsidized theatre Febru-

ary 11th, 1840, and has ever since, on account

of its immense sucess and great popularity,

retained its place in the permanent repertoire

of the house which saw its first production.

Its tuneful melodies are universal favorites, its

story charming and its subject—the entry of

the French troops, under Napoleon the First,

into the Austrian Tyrol—make the work the

most suitable from every point of view that could

have been chosen for the Toronto Operatic

Society to make its first appearance before the

public.

Miss Gladys Burt, pupil of Mrs. J. W-
Bradley of the Toronto Conservatory of Music,

successfully passed the examination for A.T.C.M.

Another pupil, Miss Dorothy Shaver, passed

the L.T.C.M. examination and has been ap-

pointed as vocal teacher on the staff of the

Riverdale branch of the Conservatory.



MUSICAL CANADA 119

Boston Grand Opera Company
in conjunction with

Pavlowa Ballet Russe

Four Performances at the Arena, Toronto

October 21, 22 and 23

For the benefit of Canada's Patriotic Causes

The most distinguished operatic combination that has ever

visited Toronto.

Including Anna Pavlowa, Felice Lyne, Luisa Villani, Tamaki
Miura (Japanese Prima Donna), Maria Gay, Giovanni

Zenatello, Jose Madrones and a score of other famous

principals, with a company of two hundred and fifty super-

numeraries.

Operas to be presented

—

MontemezzVs ** Love of the Three Kings*'

Auber's ''Dumb Girl of Portici"

Bizet's ''Carmen"

Puccini's "Madam Butterfly"

SEAT PLAN NOW OPEN
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HAMILTON NOTES

The Elgar Choir is being re-organized for

season of 1915-16. Many of the men of the

choir are with the overseas contingent, hence

there will be a number of new members to take

their places. The first rehearsal will be held on
the first Tuesday of October. Some of the

numbers to be given are as follows "Listen to

the Lambs," religious characteristic by N. Dett;

"Christmas Song of the XVI. century," air by
Biederman; "My Bonny Lass," German; "John
Peel," Old English melody arranged by An-
drews for male chorus and "Infida's Song" by
Suar, for Ladies' chorus. Clarence Lucas who
last year wrote the stirring chorus, "Ye Mariners

of England," for the Elgar Choir is this year

writing a new patriotic chorus—the name of

which is not yet announced, but which will be

ready for the choir in a few weeks time.

The Conservatory opened September 1st, and
the attendance for so early in the season is very

promising. Several additions have been made
to the staflf and all look forward to a most suc-

cessful season. M. H.

" A LIE " SAYS McCORMACK
. "It's a lie," emphatically exclaimed Mr. John
McCormack, the famous Irish tenor, at the Ritz-

Carlton when asked whether there was any truth

in the reports sent out that he had expressed

pro-German views. Ordinarily Mr. McCormack
is the very prototype of Irish geniality, but on
this particular subject he was not genial. He
thought a moment, and then repeated his re-

mark with further emphasis. "The way this

report started," said Mr. McCormack, "was
that in Kansas City a certain person tried to

fasten himself upon me, and I got rid of him.

Later he sent a letter to some Toronto news-

papers saying that I declared that Ireland would

be better off imder German rule than British.

One of the reasons I have come to sing here at

Montreal is to be able to tell the people of Can-

ada that that is a he," declared Mr. McCormack.
"I am a British subject, born at Athlone, and I

want to tell you that if you are a pro-German,

I am sorry for you. I have not only sympath-

ized with the British cause, but I have contri-

buted to several funds. Further, when the need

for tobacco was told of I sent presents of 100,000

cigarettes, 50,000 for the boys at the front and

50,000 for those in hospitals. I don't know how
this man could have sent out such stuff," de-

clared Mr. McCormack. "Why, I have never

been in Germany, and don't know what their

rule would be like. Anyway, I feel pretty well

off as I am, and the rest of us Irishmen seem to
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feel the same way, judging by the number of

them that are out fighting and working for the

Empire."

—

Montreal Gazette.

^=- ^
GRAND OPERA PROSPECTS

Boston Opera Co., with Pavlova Ballet
MAY COME to ToROXTO

Among the important features of public

amusements listed for the coming season in

Toronto, one of the most interesting is the

engagement of the Boston Grand Opera Company
in conjunction with the Pavlova Ballet Russe,

which Lawrence Solman is arranging for the

Arena.

In Europe grand opera is considered a neces-

sity, and few cities of 15,000 or more inhabitants

are without it. In North America it is con-

sidered a luxiu^'. That the musical life of this

country- will grow eventually to the strength and
importance attained for musical arts in Eiu"ope

is the belief of the best authorities and the hope
of many musicians and music lovers. The last

few years have seen a decided rise in musical
taste in general in Canada and the States, and
ever)' influence of that tendency must be re-

garded as educational.

The value of such offerings as this is cmnula-
tive. Each visit of an organization of this sort

.stimulates the masical appetite of the commun-
ity and prepares it for a longer visit a year later.

This has been demonstrated in Boston and
Chicago. The musical pubUc of these cities,

up to a few years ago, were satisfied with an
occasional \'i.sit of the Metropolitan Opera
Companj' for a few performances, or some lesser

organization for a week or two. These engage-
ments were increased in length each year until

the leading musical Ughts of those cities were no
longer satisfied with the uncertain time for

which the greater aggregations might be spared
to them or the occasional appearances of other
companies. Therefore they established their

own permanent companies. Xow, where once
the annual series of grand opera performances
rarely endured for more than a week or two, the
opera going pubUc supports a season of from ten
to twenty weeks duration.

Boston was the first to follow New York in

the establishment of its own permanent opera
company in the magnificent new Boston Opera
House six years ago. The Hub City demon-
strated its ability and inclination to maintain
such an institution on a high artistic plane for
five years, and even established the unique
record of sending its own opera company to
Paris, where it had a successful season in the
Theatre Champs-Elysees. They "carried coaLs

;M.\x Rabinoff

to Newcastle" bj' exhibiting a representative

American opera company in Europe, winning

the approval of Parisians.

This enterprise, launched auspiciously, and
enthusiastically approved by the Boston public,

continued its acti^ities until the obstacles

created by the European war forced it to re-

main inactive for a year. The loss of their

company for an entire year served to con^'ince

Bostonians ihat what once had been a luxury

had become an absolute necessity, and they

refused to accept another season without their

favorite di^'ersion,—grand opera. Consequently

the Boston Grand Opera Company has been

re-established by ^lanaging Director Max
Rabinoff, who has had the general co-operation

of this company's former patrons in Boston,

where it will again have a long season.

Before and after its season at home this com-
pany will visit a few other cities. Toronto is

most fortunate in being included in its Umited

tour.

Viewed from an amusement standpoint, this

organization is enhanced by the inclusion of

Mile. Anna Pavlova and her Imperial Ballet

Russe in its performances. It is a well-known

MACGREGOR
(DONALD C.)

TEACHER OF SINGING
Stadios—8 and 9 Carlton Chaoibers

Masical Director, Victoria Preabytarian Chare 1 ! t
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fact among teachers that the most potent edu-

cational force is that which is most attractive,

—

that which amuses and entertains while it im-

proves its pupils. The famous Russian Baller-

ina and her associates form the decorative

attraction that will draw many amusement
seekers in addition to the usual devotees of

grand opera.

Not only will the two companies,—opera and
ballet,—appear together in all performances

as one organization, but they will introduce

offerings which may onh-^ be given by the con-

junction of such an efficient terpsichorean unit

as the Pavlova Ballet Russe "svith an institution

of such a high artistic standard as the Boston

Grand Opera Company.
For instance, in some of the operas of the now

familiar and established repertoire, there were

originally ballets which have never been given

completely in the new world because portions

of them are beyond the capabilities of the usual

ballet corps maintained in a grand opera com-

pany. Notable examples are "Carmen," "La
Gioconda," "Faust," "Romeo and Juliet,"

"Rigoletto," and "Hamlet," which will be pre-

sented by the Boston-Pavlova combination with

their complete original ballets, which have

seldom or never been presented in their entirety

in North America. With the shorter operas,

such as "Cavalleria Rusticana," "PagUacci,"

"L'Amore dei tre Re" and "The Secret of Suz-

anne," the other half of the programme at each

performance will be made up of an independent

ballet of the Pavlova repertoire. With other

favorites of tlie standard repertoire, such as

"The Barber of Seville," "Othello," "Lucia"

and others, ballets and divertissements will be

introduced.

To many, the most interesting effect of this

alliance of a pre-eminent opera company ^vith

the most famous ballet organization will be the

introduction of an art-form new to the Americas.

This new development of the modern school,

already popular in Europe, includes the mimo-
diamatic opera, "The Dumb Girl of Portici,"

by Auber, which has been revived and adapted

to modern standards, and the mimo-chore-

graphic opera, "The Enchanted Garden," music

by Josef Holbrooks, the foremost English oper-

atic composer, and libretto by Douglas Malloch;

and the sirailiar work, "Aleko" ("The Gyp-

EDWARD BROOME
Teacher of Singing

studio, Cobservatory of Music.

Residence, 24 Chestnut Park.

sies"), the score of which is by Rachmaninoff
and its libretto by Pushkin. In these mimo-
dramatic and mimo-clioregraphic opera the

dancing and pantomime of the ballet come in

direct dramatic sequence and are as important

in telling the story as are the vocal and musical

interpretations. In these Mile. Pavlova will

have opportimity for the full display of her

powers as an actress, which she has been able to

show only in occasional, though brilliant, flashes

in her ballets in the past.

]Manj'' of the stars who have contributed to

the fame of the Boston Opera Company during

its five 3'^ears of existence have been retained,

while others from the Metropolitan, Chicago, and
famous European opera companies have been

added. The list of leading artists includes

Felice Lyne, May Scheider, Maggie Teyte,

Luisa Villani, Bianca Sarayo, sopranos; Maria
Gaj^ Elvira Leveroni, Rosa Olitzka, Elizabeth

Campbell, contraltos or mezzo-sopranos; Lasar

Andres, Ippolito Lazzaro, Riccardo Martin,

Giovanni Zenatello, tenors; George Baklanoff,

Thomas Chalmers, Richard Davis, baritones;

Gaudio Mansueto, Jose Mardones, Paolo An-
anian, bassos; Roberto Moranzoni, Agide Jac-

chia, Emil Kuper, Adolph Schmid, Amedeo
Barbieri, conductors; Ryszard Ordynski, stage

director, and Robert F. Brunton, technical

director.

With Mile. Anna Pavlova in her Ballet Russe

the leading members are Ivan Clustine, Alexan-

dre Volinine, Stephanie PlaskoAaetzka, Stasia

Kuhn and the usual large Pavlova Ballet corps.

EDWIN J. PULL, A.R.A.M.

Organist and Choirmaster, Parkdale Baptist Church

Singing Master (Italian Method) and Composer

(Pupil of Albert Randeggrer)

Organ Piano Harmony
Studio—Hambourg Conservatory Phone, North 2341

MACLEAN BORTHWICK
Baritone

Licentiate Royal Academy of Music, London, Eng.

Pupil of Mons. Jacques Bouhy, Paris, and Sir George
Henschel and Francis Korbay, London.

Specialist in Artistic Singing and Voice Production
Studio, Toronto Conservatory of Music
Address, 1072 Bathurst St. Phone Hillcrest 4452

FRANK S. WELSMAN
PIANIST

Stadio for Lessons—Toronto Conservatory of Music.

Residence, 12 Walmer Rd.
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W. E. HILL <& SONS
One of the Oldest Families of Violin Maliers and Dealers in Europe

17th Feb. 1660. In ye morning came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.—Pepy's Diary.

24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the Violin
Section of the South Kensington Loan Collection of that year.

Their testimony as to the genuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the
maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL <& SONS
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng.

Quality Above Price
Qu&Iity is our first and main consideration

in choosino^ the materials which go into our
Pianos. A lifetime in the Piano manufacturing
business has made us familiar with every detail
in Piano construction, and we select our mat-
erials with great care.

Our one aim is to make every Piano that
goes out of our factory worthy of our reputa-
tion, and it absolutely represents the greatest
Quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on
safe and sane lines. In other words, you get
the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON d; RISCH. LIMITED
230 YONGE STREET TORONTO

L
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The West Toronto Choir
(The Victoria Choir)

Seventh Annual Grand Concert
Thursday Evening - October 28th, 1915

DONALD C. MACGREGOR, Director

Among the numbers to be presented will be

—

GOUNOD'S BEAUTIFUL MOTET FOR EIGHT PARTS

''DAY OF PENITENCE/' unaccompanied

Stanford's "The Battle of the Baltic"

Dr. Stewart's ** The Bells of St, Michael's Tower" unaccompanied

Leslie's Arrangement of "Scots Wha Hae" eight parts

** It Comes from the Misty Ages ** ** The Banner of St, George "

A Pretty Arrangement of Ronald's "Sunbeams" for

Ladies' Voices, unaccompanied

A Novelty Chorus for Men's Voices "Sousa's Band" and
other select choruses

— Assisting Artists —
REDFERN HOLLINSHEAD, Tenor

GWEN A. SMILY, Entertainer

HAZEL DEAN BYRAM, Violinist

FLORENCE RALSTON (of the choir), Soprano

Regular Sunday Choir of 60 Voices TICKETS, 35c.

HENRIETTA WALLACE, F.T.C.M., Accompanist
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ALL-CANADA MUSIC FESTIVAL

A DECIDED impetus has been given to the

success of the All-Canada Musical Festival

announced for Massey Hall on October 22nd

and 23rd. It has been definitely decided to

give all the profits of both concerts to the Cana-

dian Aviation School. Of course everyone and

especially every patriotic Canadian is immensely

interested in oiu* Aviation School. "More
airships and more men to handle them" is a

cry that has reached every loyal heart and

Toronto has already signified its intention of

supporting the All-Canada Festival en masse.

Seven Canadian-born artists of International

reputation, representing the different pro\-inces

of the Dominion will provide the programme.

Madam Pauline Donalda, the famous prima

donna soprano, whose success in Eiu"ope was

remarkable, is to be one of the singers. Cana-

dians who have followed the career of this artist

will remember how she distinguished herself at

Covent Garden when the leading rolle in "La
Boheme" was entrusted to her when Mme.
Melba, who was to take the part, became sud-

denly indisposed. Margaret Keyes, who is al-

ready well known here, is also engaged. Her
Toronto debut at Massey Hall several years ago,

when she rivalled, if not surpassed, Caruso in

popularity, is still fresh in our memories. Every

one will be glad to hear her again. Then Paul

Dufault, the noted tenor, will also be heard.

This Canadian stands to-day among the world's

Pauline Donalda

Mme. Lavoie-Herz

great artists, his recent tour of Australia and
New Zealand being but a repetition of his

triumphs on the continent. Mme. Djane
Lavoie-Herz is the only pianist engaged for the

festival. This selection is a most happy one,

as Mme. Lavoie-Herz is rapidly coming to the

front as one of the greatest pianists on the con-

cert platform. She is a true artist in the fullest

sense of the word, possessing a powerful person-

ality and abimdance of temperament. Lucille

Collette and Evelyn Starr are both widel}' known
and have won the highest encomiums of press

and people wherever they have appeared. Miss
Collette is a gold medalUste of the Paris Con-
servatory, while Miss Starr comes from the

Auer school of violinists. Winnifred Bambrick,
the harpist, will make her Toronto debut at this

festival. Critics of two continents speak of this

yoimg Canadian as a marvel. Mr. Sanders has

arranged to give concerts in several Canadian
cities, six dates having been already booked.

The high standing of the artists and the object

to which the fimds are to be given make the

occasion a most worthy one and should have the

patronage of the whole city and in everj' city

where this festival will be held. The Toronto
concerts are under the auspices of the United
Empire Loyalists of Canada.

Marie C. Strong, our well-known successful

vocal teacher, has opened new and beautiful

studios at 607 Sherboume street.
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THE USE OF THE BATON

(From the London Choir)

The researches of my good friend the late

F. G. Edwards enable me to enlarge somewhat
on certain of the details referred to by Mrs.
Orawshaw in lier interesting and instructive

article on "Conductors and Conducting," which
appeared in the May Choir. As the wTiter

points out, the first appearance of the baton
at an English concert was in the year 1810,

and the honour of bringing out this now indis-

pensable part of orchestral machinery is due
to Spohr. Previously the so-called "conductor

"

used to sit at the piano with the full score before

him, and direct the orchestra from there as

best he could; sometimes he would play fortis-

simo through the whole of the piece, regardless

of the complete destruction of the composer's

intention. The first violin was the "leader"

of the orchestra, and when not playing, or if

in his judgment the band needed the admoni-
tion, he would beat time with his bow. When,
therefore, Spohr came to England in 1820 to

conduct at a concert of the Philharmonic Society,

at the preliminary rehearsal he was escorted by
M. Ries in the usual way to the place of honour
at the piano. But not understanding this

arrangement, he removed the score to a music-

stand, and, taking his place where he could

command all the orchestra, he drew a little

baton from his pocket, and proceeded to beat

time for the band.

At first the members of the orchestra were too

astonished to do anj'thing but obey. By-and-

by surprise gave way to pleasure, for they began
to realize that they were playing with an e7i-

semble to which they were unaccustomed; and
the players of the less frequently used instru-

ments especially noticed that the conductor

gave them the cue for their entrance, and they

were thus enabled to begin with a certainty of

attack which added unwonted precision to the

performance. When the first halt was i-eached,

the now delighted musicians burst into rounds of

applause. In due course the evening concert

was given. Great was the astonishment of the

audience at the new departure. By-and-by
great was the pleasure also, for the superior

rendering of the works was so manifest that the

conversion of the audience was speedily accom-

RICHARD TATTERSALL
PIANIST and ORGANIST

Organist, Old St. Andrew's Presbyterian Church.

Studio: Canadian Academy of Music
Residence: 347 Brunswick Avenue

Phone College 2403

plished. Spohr writes: "The triumph of the
b&ton as a time-giver was complete, and no one
was seen any more seated at the piano during
the performance of symphonies and overtures."

Opposition

But, as Uncle Remus would say, "right dar
was whar he broke his merlasses jug." We
English people do not take to innovations quite

so readily as that. What was admired in Sophr
need not be even tolerated in any one else, and
when Spohr left England the baton departed
from the concerts. Not even Moscheles, who
visited England in 1823, or Rossini, who came
the following year, ventured on its use, but
" conducted " at the piano in the usual way. In
1826 Weber made the attempt, but compromised
the matter by sitting at the piano, while giving

the time to the band by means of a roll of paper
which he held in his hand, Mendelssohn three

years later was very bold, and on being led to

the front of the orchestra t'rew from his pocket
his little white wand and proceeded to assume
the proper functions of the conductor.

Three years later Mendelssohn made his first

appearance in England, and on May 25th, con-

ducted a Philharmonic concert with a baton.

To quote from a letter written the following

day: "I mounted the orchestra and pulled out

my white stick, which I have had made on pur-

pose (the maker mistook me for an alderman, and
would insist on decorating it with a crown),"

From this it is evident that the baton was not

at that time a marketable article. The players

must have been much astonished to see the

crown wagging to and for before their eyes

!

Victory

Once more the results vindicated the superi-

ority of the new method, but Mendelssohn's

path, though rosy among the musical public,

was by no means so pleasant among the per-

formers, who raised a hubbub against this new-

fangled method. The "leaders" of the violins

saw clearly enough that their craft was in danger,

and they realized that the conductor's baton

dealt the death-blow to their pre-eminence.

Henceforth the necessity of their beating time

liad gone, and they became as other members
of the orchestra. Such an uproar did they

raise that the gentle Mendelssohn quailed,

wavered, and said he would not again use the

baton. But Costa and Meyerbeer implored

him to remain firm, and, by suggestions of

"cowardice" if he yielded, goaded him to keep

liis flag flying. Finally, he determined still to

wield the marshal's staff. His firmness won
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the day. The storm subsided, and though
ugly grumbUngs were still occasionally heard

the custom spread. In the year 1832 we find

that the Englishmen Sir George Smart and Sir

Henry Bishop followed Mendelssohn's example.

Xow the usage is so imiversal that every village

chorus thinks itself incomplete without its con-

ductor; and so essential does the conductor

consider his office that he is vain enough to

imagine that not even three of his chosen singers

are equal to the task of keeping together in so

straightforward a piece as Mendelssohn's "Lift

thine eyes" unless his baton is going all the

time! C. T. C.

TORONTO CONSERVATORY OF MUSIC

The month of September at tiiis leading in-

stitution witna'jsed a splendid registration of

pupils in aU departments, the excels of juniors

and thobe entering for the first time being verj'

marked. The Conservatory has now sucess-

full)"^ established as manj'^ as el'ven suburban
branches, the latest being that in the Riverdale

district in charge of Mr. G. D. Atkinson. Fol-

lovs-ing is a complete list of these branches:

Deer Park Branch: 1522 Yonge Street, Miss
Jennie A. Creighton, L.T.C.M., principal.

Glen Grove Branch: 1 Sheldrake Boulevard,
:Miss M. B. Will, L.T.C.M., principal.

High Park Branch: 418 Roncesvalles Avenue,
:Miss Alma Cockbum, Mus. Bac, L.T.C.M.,
L. Mas. (Tor.), principal.

Huron Street Branch: 675 Huron Street, Miss
Ruby Lillian Hunter, principal.

Oakmount Road Branch: 51 Oakmount Road,
Mr. W. J. McNallj', principal.

Oakwood Branch: 6 Highview Ciescent, Mr.
T. .L Palmer, A.R.C.O., principal.

Ossington Avenue Branch : 176 Ossington Ave-
nue. Miss Margarett R. Grove, principal.

Riverdale Branch: Corner Broadview and
Langley Avenues, Mr. G. D. Atkinson, principal.

Rosedale Branch: 25 Dimbar Road, Mrs. J.

W. F. Harrison, principal.

Sackville Street Branch: 461 Sackville Street,

Miss Hazel Barr, principal.

Washington Avenue Branch: 6 Washington
Avenue, Miss Muriel S. Rogers, A.T.C.M.,
principal.

Recitals by Mr. Rudolf Larsen and Mr. Viggo
Kihl are promised for either the end of October
or early in Xovember. occasions which are
certain to arouse more than usual interest,

while the School of Expression season was
opened on Saturday evening, September 25th,
by Dr. F. H. Kirkpatrick's "Recit^al of Literaiy
Interpretations," assisted by Mr. Otto James,

pianist, member of the Conservatory piano

faculty. The programme included selections

from Shakespeare, Burns, Dnunmond, Yeats,

Kipling, Tennyson and Browning, and was
rendered with that depth of con\ancing earnest-

ness and clear enunciation and histrionic grace

that have made Dr. Kirkpatrick's readings so

widily acceptable. Mr. James gave solos by
Liszt and Chopin with artistic finish and sym-
pathetic touch.

Rehearsals of the Mendelssohn and National

Choruses have both been imder way for several

weeks while Dr. Broome's interesting prospectus

re his Oratorio Society and Mr. Frank E. Black-

ford's announcements concerning the Conseiva-
torj' Orchestra supply further indications of

unimpaired musical acti\nty despite the condi-

tions of this the second year of war. The Fall

term closed Tuesday, Xovember 9th, Thanks-
giving Day being a hoUday.

TORONTO COLLEGE OF MUSIC
The Toronto College of Music re-opened on

the first of September and already conditions

point to a favoiU"able season. Dr. Torrington,

who has returned from the coast of Maine, has
resumed his duties as Musical Director. Mr.
T. C. Jeffers has taken up his class again in

Piano, Vocal and Theory, and Mr. W. E. Fair-

clough, who has returned recently from England,
has commenced his instruction for the season.

Exceedingly good work is being done at the

north west branch situated at Xo. 37 Hepbourne
Street, and a new branch at Balmy Beach under
the direction of Mr. J. Ea.st Jordan is opened
at Xo. 1 Hammersmith Ave. Mr. Jordan is

a competent organist and teacher and all stu-

dents of the district who are desirous of taking
up their studies in music, are in\nted to interview

Mr. Jordan.

Xew classes in Ivindergarten music were
opened on Wednesday, September loth, with
Miss Hulda Westman, the originator, as direc-

tress.

The staff has been augmented and Eileen

Millett Low has been added to the Vocal Staff,

Mrs. Janet Grant Xeedham to the piano teach-

ers, and Miss Rachelle Copeland, a pupil of

Leopold Auer, has returned from Riissia and has
joineii the vnolin staff.

Messrs. Jan and Boris Hambourg have just

concluded arrangements for apjjearances in

Pittsburg and several cities in Pennsylvania.

Among the bookings for these distinguished

Russian artists are dates in Indianapolis with the

People's Concert Association and Chicago.
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MISS MARGARET CROSS

Miss Margaret Cross, of Vankleek Hill,

Ont., has been appointed teacher of the violin

at the Canadian Conservatory of Music, Ottawa.
Miss Cross who is a pupil of Sevcik met with
great success in her recitals in Bohemia. The
Otovan, Pisek, of June, 1914, said of her:

"In the violin numbers Miss Cross yjroved

herself worthy of being styled violin virtuoso by
her playing. The fact that her public perform-
ance was sanctioned by Prof. Sevcik himself is

further evidence of the same. She has an
excellent technique and her bowing arm and
wrist movement are perfect. Open and double
harmonics were flawlessly executed. Miss Cross'

whole heart is in her playing. Not only in the

earnest and sentimental numbers did she show
us that, but also in the "Alt Wiener Tanz," and
especially in the fiery Polonaise by our never-

to-be-forgotten countrjTiian Ferdinand Laub.
The audience displayed great enthusiasm; each
nimiber being generously encored."

MR. A. T. PIKE IN A NEW POSITION

Mr. a. T. Pike, former Sales Manager of

Heintzman & Co., has been appointed Manager
of the Cecilian Company, Limited, who have
opened new warerooms at 420 Yonge Street

for the sale of Cecilian pianos and players, which
are now being manufactured in this country
with all the American patents as well as Cana-
dian improvements.

On the last Saturday of August the employees
of Heintzman & Co. waited on Mr. Pike, and
Mr. Chas. Heintzman, on behalf of the em-
ployees and sales staff, presented him with a

beautifully engraved gold watch.

Mr. Pike has been in the piano business for

twenty-two years, ten years of which have been
spent with the old firm of Heintzman & Co.,

and will be glad to see any of his friends at his

new quarters.

MISS ALICE DENZIL'S DEATH

The passing of Miss Alice Denzil, so long a

resident of Toronto, at the residence of Mrs.

Harry Southam, Rockcliffe Park, Ottawa, on
Thursday, September 2nd, will be sad news to the

large number of musical people and others who
knew and loved the lamented lady, who was of

English extraction, but had made Canada her

home for thirty four years. Miss Denzil was,

in her youth, a contralto singer of great charm,

and a pupil of Madame Patey, and as vocal

teacher had at one time marked success in

various Canadian cities and in Portland, Oregon.
She was connected for many years with the
Toronto Conservatory of Music, and as head of

the Women's Residence exerted a wide and
salutary influence. Latterly Miss Denzil had
been residing in Montreal, where the interment
took place Friday afternoon. Her death will

mean very much to many old friends, and none
more than her oldest friends in Canada: Mr. and
Mrs. J. W. Harrison, the familiar nom-de-plume
"Seranus" having been first conferred on the
writer by Miss Denzil in the eighties.

DEATH OF DR. SIPPI, PROMINENT
LONDON MUSICIAN

London, Ont., Sept. 19th.—Death came sud-
denly yesterday afternoon to Dr. George B.
Sippi, one of London's best known musicians.

He was stricken with apoplexy while in the

Public Library and died within a few minutes.

It was a block or two distant, near Victoria

Park, that his father died under similar circum-

stances.

The late Dr. Sippi was 68 years of age, and a
native of Bombay, India. He was educated at

Queen's College, Cork, Ireland, and studied

music under John A. Sippi, organist of Lismore
Cathedral Court, and under Marks of Man-
chester, England. In 1870 he came to Canada
as Professor of Music in Hellmuth College,

London. In 1876 he went to Montreal as or-

ganist and choir master of St. Martin's Church,

but returned in six months to this city, resuming
his position at Hellmuth, which he maintained

until the college was closed. He was also ap-

pointed organist and choir master of St. Pauls
Cathedral in 1877, from which position he re-

tired a couple of years ago. Many hundreds of

musicians have owed their training to him, and
he was esteemed by a wide circle of friends.

He was married in 1890 to Miss Mary Hunger-
ford, who survives him. The funeral will be

held Monday from the family residence, 372

Maitland Street, and services will be conducted

by Rev. R. W. Norwood. —The Globe.

TO SING IN NEW YORK

Miss Mary Bruce-Brown, the Scottish star

soprano, has been engaged to sing at the big

concert of the Order of Scottish Clans in New
York on Friday, October 8th. This will be

Miss Bruce-Brown's first appearance in New
York, and the Scottish residents are looking

forward with keen expectancj'^ to hearing this

celebrated vocalist.
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MACLEAN BORTHWICK'S PLANS

Mr. Maclean Borthwick, L.R.A.M., the

well-known Baritone and Voice Specialist, has

resumed his classes at the Toronto Conservatory

of Music. In connection "wath his work as

Director of Music of St. Paul's Presbyterian

Church, he has outlined quite an ambitious

programme for the coming winter, including a

miscellaneous concert in December, a repetition

performance next Easter of Stainer's "Cruci-

fixion" which proved so highlj' successful last

April and, in addition, he has put into rehearsal

Handel's great Oratorio "The Messiah" to make
a fitting climax to what he expects will be a

splendid season for his highly efficient choir.

JULIA ARTHUR WOULD RETURN

According to The Boston Monitor, Julia

Arthur, a popular actress of some years ago, will

return to the stage as soon as she finds a suitable

play. Miss Arthur, who retired from the stage

in 1899, on her marriage to Benjamin P. Cheney
of Boston, is a native of Hamilton, Ont., her

real name being Ida Le^vis. She had a success-

ful career, being for a time with Sir Hemy Irving

and Ellen Terr3^ She also scored a pronounced
success in Frances Hodgson Burnett's "A Lady
of Quality."

PERSONALLA

Mr. J. M. Sherlock, the well known vocal

teacher, returns to his work for the season after

spending the summer out of doors on his farm on
the Kingston road. He will be at his studio in

the Heintzman Building, 195 Yonge Street.

During this summer's vacation Mr. Rechab
Tandy has been gi\"ing a number of vocal re-

citals in the eastern part of Ontario. Of his

last The Kingston Daily British Whig, of Tues-

day, September 7th, says:
—"Mr. Tandy's

singing was marked by this old-time \arility of

voice and artistic finish. Many who have
known him all his musical life declare that he
sings as well as at any time throughout his career,

and he has lost none of his old-time vocal talent."

Miss Mabgaretta Falconbridge, the well-

known piano teacher at the Hambourg Conser-
vatory, has started the term with a very large

and enthusiastic class of pupils. Miss Falcon-
bridge is a most proficient exponent and a staunch
admirer of the Hambourg method of which she
has made a specialty these last years.

Exclusive Management for Canada of

CECIL FANNING
The World's Greatest Song Interpreter

For Dates, Ztc, Address

J. P. Snider and Dr Gutzeit
Bank of Commerce Chambers TORONTO

Queen and Bathurst Streets mm.m^^^—^.~

NOW BOOKING FOR NEXT SEASON

Mr. Edwin J. Pull, A.R..A..M., organist and

choir-master of Parkdale Baptist Church has

resmned his teaching for the Fall term at the

Hambourg conservatory. Having studied with

that great singing master Albert Randegger

(the Italian method), he is making a reputation

as a most successful teacher. He is also a very

fine organist and pianist, and is quite in demand
for recitals.

m THEIR NEW QUARTERS

The House of of Nordheimer are now comfort-

ably installed in their handsome new building

220 Yonge St. The accomodation for their

patrons and staff is of the highest modem order.

^Iessrs. GorRLAY, Winter & Leeming are

doing business in their reconstructed building,

which is a notable improvement upon the old

premises. The various departments are most

convenient and even luxiu-ious in their arrange-

ments and furnishings. The sound proof

rooms are ventilated by a new device which

ensures the circulation of fresh air. In every

way, too, the comfort of the patrons has been

well provided for.

GERTRUDE STARES
and

VICTORIA STARES
Concert Sopranos

(Recently returned from studying abroad).

Address—246 James St. S., Hamilton, Ont. Phone 6787.

H. A. STARES, Mus. Bach.

Bandmaster 91st Highlanders Band
Choirmaster Christ Church Cathedral
Musical Instructor Hamilton Normal School

Voice and Theory

Address: 52fl King St. W. Hamilton, Ont.

All Subscriptions, Commnnioations
etc., shotild be sent direct to the Editor,

Metropolitan Apartments, Toronto.
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THE LONDON TIMES FORETOLD NINE
YEARS AGO THAT THE CHERNIAVSKIS

WOULD BE GREAT ARTISTS

Amongst the numerous prophets who prognos-

ticated that the Cherniavski's would make a

great stir in the world, was the Musical Critic

of the London Times who wrote nine years ago:

"Even in a season, so well supplied with infant

prodigies as the beginning of this Autumn has

been, the three Brothers Cherniavski nmst be

conspicuous. They show more than infantile

facility and much teaching. Evidently they are

really musical boys; and in the case of the eldest,

the violinist, musical cliildhood is beginning to

turn into musical manhood. To judge from his

extraordinarily emotional performance of the

first movement of Tchaikovski's Violin Concerto
he has arrived at an age when his training re-

quires very careful direction. Given that, he
should develop into a great artist. At their

concert at Aeolian Hall on Saturday, the three

were first heard together in an early Trio by
Beethoven and then each played solos. First

came Leo, with the concerto just mentioned,
then Jan, the pianist, who played Chopin's

"Berceuse" and an Etude by Leschetiski, and
the youngest Mischel, played Goltermann's
difficult Concerto for Violoncello in A minor.

Jan Cherniavski had the hardest work, for he
also accompanied his brothers in their solos, and
the vigour and earnestness with which he at-

tacked the long tutti passages in the concerto

were amonp-st the most striking features of the

performance. Leo Cherniavski also played

Weinaiwksi's brilUant "Faust Fantaisie" at

the end of the concert." Lawrence Solman is

to be congratulated on procuring these great

artists for Canada.

TORONTO STRING QUARTETTE

The Toronto String Quartette announces
three concerts for the coming season, one each

in November, January, and March. The
personel of the organization remains the same
as last year—(Frank E. Blachford and Bene-
dick Clarke, first and second violins, F. C.

Smith, viola, and Leo Smith, cello), and the

three concerts to be given constituting as they

do the tenth series to be given by the T. S. Q.
in Toronto, will undoubtedly prove an import-

ant part of our musical season. The quartette

had considerable success last season in cities

other than Toronto and have already booked
return dates in many places for this year.

NEW MUSIC

G. ScHiRMEK, New York City—Fr^d^rir
Chopin, complete works for the pianoforte,

edited, revised and fingered by Rafael Joseffy,

with prefatory notes and criticism by James
Huneker. This is a splendid edition of Chopin's

piano compositions, of special value to teachers

and students. Coming from the hands of so

great a master and player of Chopin's music as

the late Joseffy, the editing and fingering are very

authoritative. The critical comments of James
Huneker are suggestive, illuminative and inter-

esting. So far three books of the series have

been received—the nocturnes, waltzes and
preludes.

BoswoRTH & Company, 8 Heddon St., Regent
Street West, London, England, have just

published a volume containing the Beethoven

piano sonatas edited by Franz Liszt, and newly

revised. The novel feature of this issue is that

the sonatas are given in the order of their

difficulty, instead of in the order of their opus

numbers. The cover page has a striking

portrait of Beethoven. The book should be a

suggestive help to teachers.

Bosworth & Company are also publishing the

Valses of Chopin revised and fingered by E.

Biehl. The printing of the music of this firm

is remarkably good.

Edwin Ashdown Limited (Toronto, The
Anglo-Canadian Music Company)—In his Studio

Series, Orlando Morgan includes much that is

commendable, old and new. There are six

volumes in all, including piano studies and pieces

of varying grades, from the preliminary to the

moderately advanced. The new material, which

outweighs by far the old, comprises compositions

by Edward German, Carlo Albanesi, Henry E.

Geehl, Arthur Somervell, S. Esipoff, H. Stiehl,

E. Parlow, P. Zilcher, C. Schafer, A. Sartorio,

G. Wolseley-Cox, etc. The editor has shown

good judgment in his choice of material, while

its presentation lacks nothing in the way of

finish and correctness. We would certainly

offer a word of acknowledgment to the pubUshers

for the excellent get-up of the albums. The
books are not only interesting to read, but a

pleasure to handle. At the modest price of 75

cents each, such artistically satisfying volumes

will assuredly find a ready sale. The one out-

standing feature of such a collection as the

Studio Series is that it can be made to answer

equally well either for educational or for recrea-

tive purposes.
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Canadian /Ilbueical

3fc6tiv>al
Under the auspices of the

UNITED EMPIRE LOYALISTS
'For the benefit of the Canadian Aviation School

"AviaUon Wins The War**

7-ARTISTS-7
MME. PAULINE DONALDA

Soprano of the Covent Garden Opera

MARGARET KEYS
Contralto of Chicago Opera

MME, DJANE LAVOIE
The Great Canadian Pianitt

LUCILLE COLLETTE
Gold Medal Violinist, Paris Conservatoire

EVELYN STARR
Distinguished Canadian Violinist

WINIFRED BAMBRICK
The Great Canadian Harpist

PAUL DUFAULT
Canada's Greatest Tenor {Late of Mme. NonHca's Concert Co.)

Massey Hall, - October 22nd^and 23rd

Reserved Seats - $2.50 $1.50 $1.00

Rush Seats, 50c.

Mail and advance orders Nordheimer's, 220 Yonge St., where tickets will be reserved

and mailed to patrons.

Plan opens at the Hall and Xordheimer Piano Store, October 18.

STEINWAY PIANO USED
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COURLAY PIANOS
IT is but fitting that (BoUCla^ ptanOS, representing

"the highest type of Canadian piano-building,"

should be manufactured in Art Cases, designed and
decorated in the pure style of the different art periods

of the seventeenth, eighteenth and nineteenth centuries.

The " Old English " style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of

the world. wwxwv*

GOURLAY, WINTER & LEEMING
188 YONGE STREET, TORONTO

(T

The Music Student

==^

30X Carlton Terrace, Child's Hill, London, N.W.

(Fourpence Monthly)

Eng.

Editor: PERCY A. SCHOLES, Mu«.B., Oxon.

This paper embodies the following features:

(1) Educational Articles of the highest value;
(2) Definite Courses of Study for amateur and

professional readers;

(3) Critical and Historical Articles;

(4) Reviews of new books of importance;
(5) A special Chamber Music Supplement (free,

alternate months).

SPECIMEN COPY FREE on receipt of postcard.

Home Music Study Union
President: W. H. Hadow, M.A., Mus.D.

Vice-Presidents

:

Arthur Somervell, M.A.
Percy C. Buck, M.A., Mus.D.
C. Harford Lloyd, M.A., Mus.D.
Mrs. Rosa Newmarch.

The Home Music Study Union is a Comradeship
open to all who are interested in Music, whether as
performers or listeners. Its object is to stimulate
real enthusiasm for the art, to cultivate habits of
study and to encourage wide views.

PROSPECTUS FREE on application.

A Subscription of $1.32, sent to "MtrsiCAL Canada,"
will bring you a copy of "The Music Student" for 12
months, post free, from its London (Eng.) office.

jj

Angelo M. Read's Recent Compositions

DaTid'f Lament, Cantata (Voices and Orchestra), Schirmer.

It It Finiahed, Cantata (Lent), H. W. Gray Co. (Novello).

Seng of the Natiritjr, Cantata BrcTii (Christmas), Schirmer.

Nearer Mj God to Thee, Solo, H. W. Gray Co. (Novello).

I Need Thee ETory Hour, Solo, C. F. Summy.

A Seng of Victory (Eatter), Solo, Three keys. O. Ditson Co.

Two exceptionally good songs from this

catalogue are, "Little Golden Cross," "The
Vales of Arcady," by Henry E. Geehl.

Really good sacred songs are at a premium, and
a work from the pen of the melodist of Ivor

Novello's attainments is therefore most accept-

able. "The King of Love" is a reverent and
inspired setting of H. W. Baker's familiar verse,

and while the arrangement of the accompaniment
is for piano, the pedal base has been clearly in-

dicated with a view to church rendition with

organ accompaniment.

MA.RTIN-ORMB

MADE AT OTTAWA FOR
THE MUSICIANS OF CANADA

Canadian

Musical Bureau
133 Macpherson Avenne

TORONTO
Headquarters for first-class concert

talent of all kinds.

The best array of artists ever got to-

gether. Send for illustrated booklet, giving

full particulars, which will be mailed free.

Phone North 50. WM. CAMPBELL, Maaaitr
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Book Publications

Pianoforte Technique
A short and sure step to Virtuosity

Complete Collection of Exercises for developing a sound and brilliant technique

With Explanations

By Prof. Michael Hambourg
PRICE $1.50 NET

With mapv years ofjpxperience as Pedagogue, Professor Hamboiirg has systema-
tized the means for cultivating modern technique in this, his latest work, that

most satisfactory results can be achieved in the shortest time.

Practical Exercises in Rhythm
By Prof. Michael Hambourg and Ernest R. Farmer

"Very clear and full of shrewd advice."

Every Student of Music Should Have It

PRICE 75c. NET

Published by

The Bell Piano & Organ Co., Limited

146 Yonge Street Toronto

^
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THE EDISON
PHQNGGRAPH

(XCdK

Announcing Three New Styles

of the famous

Edison Diamond-
Disc Phonograph

Now you can secure one of these wonderful instru-

ments, in cabinet style, at a great variety of prices.

No needles to change. Records that won't break or

wear. Music that surpasses belief—that ranks with the
original. -

These are a few of the exclusive advantages to every
owner of an "Edison."

To acquaint the public with these great instruments,
and particularly with the new styles, we are making an

Introductory Offer
to send one of these instruments to any home in Toronto
or Hamilton, over a week-end, without the least obli-

gation to purchase. This offer is good until after

Edison Week, October 18-23
during which the wonderful achievements of Thos. A.

Edison will be celebrated all over the continent.

Write for a copy of our free book

"The Miracle Man**

THE WllLlAMS t,soNsca

This Model, $275
Any Finish

This Model, $200
Any Finish

21 King St. E.

HAMILTON
145 Yonge St.

TORONTO
This Model, $137.50

Any Finish
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Toronto Conservatory of Music
Sir John Alexander Boyd, K.C.M.G., President; J. A. Macdonald, LL.D., and

Mr. W. K. George, Vice-Presidents; A. S. Vogt, Mus. Doc, Musical Director.

A NATIONAL INSTITUTION, devoted to the highest interests of Canadian Musical Art.

One of the largest and most splendidly equipped Schools of Music in the Empire.

Unrivalled opportunities for professional students, as well as for amateurs and beginners.

Send for Year Book, Local Centre Syllabus and Women's Residence Pamphlet.

CONSERVATORY SCHOOL OF EXPRESSION
SPECIAL CALENDAR F. H. KIRKPATRICK, Ph.D., Principal

Public Reading, Physical and Vocal Culture, Dramatic Art and Literature

STEINWAY

Style At. Mahogany, $975, F.O.B. Toronto

If you concur in every argument for

the Steinway and hesitate at the price,

remember that it is the higher cost that

makes all Steinway attributes possible.

General Canadian Representatives:

The Nordheimer Pfcf Co. Ltd.

Head Office:

220-222 Yonge St. (cor. Albert), Toronto.

Branches and Agencie*

Toronto College of Music, Limited

In affiliation with the University of Toronto

12-14 PEMBROKE ST.

F. H. ToRRiNGTON, Mus. Doc. (Tor.), Musical Director

Winter Term Opens Nov.l 0th

Pupils May Enter at Any Time

New Calendar and Syllabus sent upon request

1
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The Canadian Academy of Music
12 Spadina Road Limited Phone College 1343

An Artistic School for tlie Professional

and Amateur Student

Great teachers in all departments.

Special classes for young children.

Orchestral; Ensemble, and Sight-Reading Classes.

Dramatic Art and Elocution. Dancing.

Year Book or Syllabus of Elxaminations mailed on request

WEST END BRANCH
174 Wright Avenue Phone Park 95

An excellent School with a first-class faculty and convenient location.

President

Lieut. Col. A. E. Gooderham
Manager

Alfred Bruce

Moaical Director

Peter C. Kennedy

The

Hambourg Conservatory
Russian School of Music

DIRECTORS
Prof. MICHAEL HAMBOURG. Piano JAN HAMBOURG, Violin

MAESTRO J. A. CARBON!. Vocal BORIS HAMBOURG. Cello

and a Staff of 40 Successful Teachers

Sherbourne and Wellesley Phone N. 2341

/^ENDEL550HH

(HOIR

"^z! op toronto
For information concerning concerts, mem-
bership in chorus, etc., write the Secretary.

T. A. REED, 319 Markha.m St., Toronto

Ph.,n« i
Office, M. 638 ;rnones

| Rgs,i,Bj,cB, CoU. 8638
Cable Address

" EsLiM," Toronto

MONEY TO LOAN.

JOHN A. MILNE
Barrister, Solicitor, Notary Public, Etc

Room 71J Temple Building:, corner Bay and Richmond Street

TORONTO

The Alexander Engraving Co. Limited
Special Attention to Entertainers

Consult us about your new halftone portrait. We
sp>ecialize in this work. Satisfaction guaranteed.
Prices reasonable.

352 Adelaide Street West, Toronto Phone Adelaide 768
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Ye Olde Firme

Makers

"World's
Best Piano"

^•^ Heintzman & Co.

DinMA Grand or

riano upright

is a tonal masterpiece—pure, resonant,

musical. It is a piano that satisfies the

most exacting.

H»;»f-,>^»» U«ll 193-195-197 Yonge Street,

eintzman nail, Toronto, Canada

BEARE & SON
Violin Experts

MIUNESE TESTED VIOLIN STRINGS. Absolutely the
Finest Tested String. Each length guaranteed.

BEST TESTED ITALIAN GUT in single lengths, E. A,
and D.

LONDON, ENGLAND
and 117 King St. West, Toronto

L. E. MOREL
Pipe Organ Tuner and Repairer

— Specialty: Electric Organs —

Over 20 years' experience. Church

Gleans kept in first class order by

yearly contract. Very best references

given.

Inventor of the SostenutO
attachment for electric organs, the

only one absolutely reliable. Will

work also on tubular organs.

— Write for Information —
Firm B«pr0sented:

CASAVANT FRERES
St. Hyaclnthe, - P. Que.

Residence Phone: Gerrard S435, 12 Coady Ave., Toronto

Office, 1122 Queen Street E. Phone: Gerrard 2031
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WINIFRED HICKS-LYNE

Miss Winifred Hicks-Lyne, the well-known

English mezzo soprano, who holds such a pro-

minent position in Toronto's masioal world, was

born in London. She conimenced her musical

training at an early age with Miss Marie With-
row, the celebrated teacher of singing of London.
Later she went to Paris and studied under Mon-
sieur des Cilleiils of the grand opera and finallj'

studied with IleiT von Zur Miihleu of Berlin.

She made her debut in London in 1909 and
subsequently gave nfany successful recitals in

that city, and was engaged for many concerts,

etc., both in London and the Provinces. Her
last recital before lea^^ng England was given in

association with Mr. Ben DaA-ies, the world
famous tenor. Miss Hicks-Lyne came to Can-
ada in 1911, and in a very short time became
established as a vocalist and teacher of rare

lepute. She has given several very successful

concerts in Toronto, aL«o sung with the Toronto
Symphony Orchestra and has been much in

demand for concerts, Causeries Mxisicales, etc.,

both in Toronto and other cities in Canada.

Miss Hicks-Ijyne returned to her native country

last 5'^ear, and gave a joint recital with Miss

Grace Smith, pianist at the Aeolian Hall, London.

She returned to Toronto in September and had

one of her busiest winters in spit« of the present

war. It is gratifjnng to feel that so many music

lov'ers reaUzc the real need of music at such a

time of stress and strain and music is as neces-

sary in the trenches as an\nvhere, and therefore

becaase Miss Hicks-Lyne so regrets being unable

to take an active part in the many concerts sent

over l)y the I^ena Ashwell concert fimd from

England to the hospitals and camps in France,

she and Miss Grace "Smith are giving a song and
piano recital under the distinguished patronage

of his Honour the Lt .-Governor and Lady
Hendrie on Tuesday evening, the 30th Novem-
ber, at the Foresters Hall, half the proceeds of

which are to be given to the above fimd. The
programme will coasist entirely of music of the

Allied nations.
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DJANE LAVOIE-HERZ

Concert Pianist and Teacher

Studio—44 St. Clair Ave. West (North 4209)

PAUL WELLS

Concert Pianist and Teacher

Studio-

Toronto Conservatory of Mualc

HARVEY ROBB
Pianist

lieintiman Building

Toronto Phone P332]

DAVID DICK SLATER
Ass. Royal College of Music. London, England

TEACHER OF SINGING
studio—Toronto Conservatory of Mugic.

Coll. 7892 403 Markham Street

ALBERT DOWniNG
Conductor Toronto Philharmonic Society.

Vocal Teacher.
Pupils prepared for professional positions.

Studio—Bank Building. College St. and Dovercourt Rd.
Parkdale 136. Toronto

EDITH M. PARKER
Concsrt C>ntralto, Teacher of inging

Soloist, High Park Presbyterian Church
Studio—Canadian Aeademy of Music,

12 Spadina Rd. Phone. Coll. 1343

Reyidence—101 Empress Crescent Phone. P. 2213

OTTO MORANDO
Vocal Department, Canadian Academy of Music

12 Spadina Road.

Phones—N. 123 and Coll. 1343

W. F. PICKARD
Teacher Pianoforte and Organ Playing:

MABEL MANLEY PICKARD
Concert Soprano

Sttidio: Canadian Academy of Music, 12 Spadina Ed.

Besfdenee: 146 Rusholme Rd. Phone: Parkdale 3236

THE PROMENADE CONCERTS IN LONDON
{Special to Musical Canada by H. Dnvey)

Nothing shows the immense advance in

English musical taste during the pa.st generation

more striking than the change in the Promenade
(.^oncerts given in the West-End of London.
They started in 1838, at the Lyceum. The first

conductor of importance, JuUien, was a man of

considerable ability combined with eccentricity

and an infusion of charlatanry; before every piece

of Beethoven, a pair of white gloves was solemnly

brought to him on a silver salver. But it was
thought daring to give a classical item occasion-

ally in such programmes. After Jullien's i re-

tirement and death in 1860, tlie concerts were
conducted by .\lfred Mellon, and for manj^ years

were given in the Floral Hall, adjoining the

Opera House, Covent Garden.

The audiences had a veiy strong admixture

of the dissipated element; the baser sort of young
"men about town" assembled in considerable

numbers, and became rather disorderly before

evening was over. Especially on the last night

of the season it was the rule to storm the orches-

tra and smash the instruments; so invariable was
this unseemly riot that the players left their

valuable in.'truraents at home and brought cheap

makeshifts. The programmes were of no artistic

importance; a vocal waltz, originally sung in

the spectacle Babil and Bijon, was the typical

favorite item. The concerts sank lower, till

they became a bear-garden rather than a civilized

institution, and they died unregretted in 1891.

Then the Queen's Hall was built. So spacious',

convenient, and accessible a concert-room at

once eclipsed all its rivals; and large concert

-

institutions removed there. The lessee, Mr.

Robert Ne\vman, in conjunction with the young
conductor, Mr. Henry J. Wood, started promen-

ade concerts and with considerable misgiving

tried classical programmes. At once the wisdom
was obvious. Audiences of a type quite ditTerent

from those of the Floral Hall were attracted.

The success of the undertaking was quickly

established; and every year strengthened it.

Perhaps 1,500 can comfortably stand on the

ground floor of Queen's Hall; seen from great

galleries the spectacle is most remarkable, a sea of

white straw hats on which one conld apparently

walk right across the hall fills the huge space.

Such, till lately, was the scene at these concerts

every autumn.
Special programmes for special nights have long

been customary, though there is not much dif-

ference in artistic qualitybetween one programme

and another. The first part of the concert,

when encores are not permitted, lasts till about
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10 o'clock; after an interval, when many leave

for home, comes a short second part, containing

only two orchestral pieces and two songs, much
sUghterthanthe first part. On Monday nights the

first part is devoted to \Yagner; on Wednesdays
there is a rather classical programme, containing

a symphony and a concerto; on Fridaj^s a strictly

classical programme. As the season lasts ten

weeks, the nine symphonies of Beethoven are

played through on the Fridays; at the tenth

concert the C minor is given again. The "Ro-
mantic School" is little favoured. On Tuesday,

Thursday, and Saturday the programmes are

reckoned as "popular;" yet thej^ contain a

concerto, and never a selection which a musician

would find unpalatable. On the concluding

night last year, Bach's second \'iolin concerto

was played; a change indeed from the orgies of

Victorian promenade concerts with the instru-

ment smashing, a change "into something rich

and strange!"

A very remarkable and unexpected success

was made when one of Bach's orchestral con-

certos was introduced in August 1910. I shall

always remember the scene. The third Branden-

burg Concerto, for three stringed orchestras,

was announced ; but only the first half was pla^'ed.

Probably no one in the audience had ever heard

it before. A whirlwind of applause broke out

at the end; the conductor bowed again and again,

the orchestra rising; he attempted to proceed

with the programme, but in vain. The audience

simplj' would not allow it. At last he gave the

signal to repeat, and when the musicians were

seen to replace the parts on their desks, a yell of

triumphant delight broke out such as I have

heard at ballad concerts long ago when Sims
Reeves, after declining an enthusiastic encore

several times, at last reappeared with the ac-

companist. That particular concerto is indeed

the most popular, but its success was so extra-

ordinary that the others were tried, and the

suites; they also have proved exactly to the taste

of the vast audiences. Several are given everj'

season.

So matters went on till last year. Just after

the prehminary programme appeared the war
broke out; an attempt was made to suppress

the Wagner progranunes, but one experiment was
enough; the hall was empty. The original an-

nouncements were then adhered to. This year,

however, there have been extensive alterations

in the customary scheme. Monday is still a

Wagner night; but in the middle comes a bril-

Uant pianoforte concerto, generally of Liszt's.

For the Wednesday nights, Brahms's four S3'm-

phonies and some others had been announced;
the first did not attract, and patriotic concerts

—

Russian, French, and ItaUan nights—have taken

their place. Others remain as usual. As may
well be expected, the attendances have suffered;

straw hats in the promenade are far fewer, and

there is a good sprinkling of khaki in every parti

But the darkened streets are the great enemy of

these concerts as of every other form of enter-

tainment in London. Getting home is a difficult,

even dangerous, task on moonless nights. And
we must expect evening entertainments to be

few indeed in England for months to come.

Until the present abnormal conditions, the

"Proms " were the principal features of London
music during the autumn, and there were sug-

gestions that they should begin earlier and last

later in the year. Is the improvement in public

taste the only reason for their high aims and
success, as compared with the i)revious rough

scenes of dissipation? Music halls have also

changed their character almost entirely; no lady

would admit she had ever entered such a place,

not a generation since. Now they are fashion-

able resorts! Partlj' this may have been caused,

especially in London, by the ever-extending

distances of the residential quarters from the

centre; first the bicycle, then the motorbus and
Tube railwa5'S, helped the workers to get far

afield. The lounger is far less in e%ddence at

night. He has gone to his distant suburb.

Mashers and Piccadilly Johnnies have disap-

peared. This is the case in Continental capitals

also, but al)Ove all in huge London. The audi-

ences at the great Paris theatres are quite cos-

mopolitan; and at the lower-class amusements
also. French provincials are present in numbers;

the Parisians have gone to their suburban homes.

This change in the habits of the great cities is of

the highest significance to art. What its effect

on future entertainments may be we cannot yet

tell.

Of course, I am writing of the past, and as if

the iniquitous war was at an end already.

"This also shall pass away" is a motto which

suits every emergency. The war will one day

cease; the problems it will leave behind it are

too huge to conceive. But they also mil pass

away.

Let us hope they will make good opportunities

for British music. A fair amount of this is

always included in the promenade concerts, and

this year more is annoxmced than ever l>efore.

The younger composers are specially well re-

presented and the established men are not quite

forgotten.

H. Davey
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DR. ALBERT HAM
Voice Production and Singing

TORONTO CONSERVATORY OF MUSIC or

561 JARVIS ST.

G. D. ATKINSON
TEACHER OF PIANO PLAYING

Toronto Conservatory

of Music.

Residence

329 Huron St..

H. RUTHVEN McDONALD
Concert Baritone

Readenoe, 284 Avenue Road Phone Hilloreat 217

A limited number of pupils accepted

FRANK E. BLACKFORD
SOLO VIOLINIST

Studios—'loronto Conservatory of Music
and Hamiltoa (Ont.) Conservatory of Music

Residence—Palmerston Apartments

College 3549
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VIOLIN BOVUS
A SPECIAL FEATURE of Messrs. Hart & Son's business ie the manufacture of bows,

to which chey have devoted their earnest attention, and it is generally admitted that they

have succeeded in producing a bow which combines the best qualities of the famous old

French makers.

No. 900—Violin
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ARTHUR E. SEMPLE
Mus. Bac. Ij.R.A.M., etc., etc.

FLUTE SOLOIST and TEACHER
THambourg Conservatory of Music

Studios—-! Toronto College of Music
I. International Academy of Music

MARIE C. STRONG
Tone Production and Singing

Soloists Supplied for Sacred and Secular Concerts

Studio—607 Sherbourne St. Tel. N. 1480

FREDERICK PHILLIPS

BASS-BARITONE

Canadian Academy of Music

MRS. J. W. BRADLEY
VOICE CULTURE

Vocal Teacher of Moulton Ladies' College, Toronto,
and Toronto Conservatory of Music, 20 Kendal
Avenue.

M. M. STEVENSON
SPECIALIZES IN

VOICE PRODUCTION and INTERPRETATION
MISS IRENE SYMONS, Dramatic Meiio^Soprsno,

Assistant and Demonstrator

Toronto Conservatory of Music Tel. Coll. 7669

MARLEY R. SHERRIS
BARITONE

Soloist, Metropolitan Methodist Church
Available for Recital, Oratorio, and Concert

Address: 178 St. Clement's Ave.
Phones: North 6278 and 3481.

HTHERE is a

sense of satis-

faction in knowing
that you have the

best. That is why
The Uoderwood typwriter mOSt Oeople USe
IS more ezteDBively Heed in r r
this country than all other the UnderWOOd.

makes combined.

United Typeivriter Company Ltd.
Victoria at Queen, Toronto

the Rataplan for Preziosilla from "La Forza del

Destino," sung by the same 120 voices.

During the interval that succeeded some of the

singers distributed flowers, sweets, and cigars to

the wounded soldiers present. The second part

opened with the overture to "I Vespri Sicihani,"

magnificently executed, followed by the famous
chorus from "Lombardi," Signore dal telto

Natio. It was a happy inspiration to conclude

this memorable concert with the "Inno dells

Nazione" ("The Hymn of the Nations"),

which was written by Verdi for the Exhibition

held in London as far back as 1862, and includes

God Save the King, the Marseillaise, and the

Italian' Inno di Mameli. Another ovation to

the conductor, in which, however, sounded an

even deeper sentiment, the sentiment of the

Alliance. Returning again and again to ack-

nowledge the persistent applause, Toscanini at

length resumed his place, and with uplifted

baton gave the signal for the Royal March,
which was received with a hurricane of envivas.

After which, as white with emotion as the hand-

kerchief with which he wiped the perspiration

from his forehead, he turned to the vast throng

of spectators and burst forth from the orchestra

the hitroduction to Garibaldi's March; in an

instant all were alert, and simultaneously the

immense gathering broke into song, Toscanini

keeping them admirably together with his

masterly "beat." When those thousands of

voices arrived at the words, "Vafuori d' Italia,

Va Juori o strainier" ("Begone from Italia,

Begone ye interlopers"), their numbers seemed

doubled, and there was something so terrible in

their menacing expression as to thrill the most

cold and phlegmatic of hsteners. An unexpect-

ed and wonderful effect intensified that already

produced by a large number of the audience

rolling up their newspapers (with which most

Italians furnish themselves at the theatre) and

setting them alight, giving them the effect of

torches, and as Toscanini, utterly exhausted,

left his post, in perfect order they filed after him,

accompanying him with cries of " Viva V Italia!

Viva Toscanini!" mixed with a conglomeration

of the National Airs already referred to.

So elided an unforgettable evening, and it may
safely be said unprecedented. It has been ascer-

tained that a very large sum was realized, and

MACGREGOR
(DONALD C.)

TEACHER OF SINGING
Studios—8 and 9 Carlton Chambers

Musical Director, Victoria Presbyterian Church, Etc.

I
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that 350 persons made up the orchestra, while

many hundreds took part in the wonderful

choruses. A few lines may not be superfluous

with regard to the opera La Battaglia di Legnano

the excerpt of which, referred to already, seems

strangely appropriate at the present time, and

after all these years. The words of the oath

run thus:

" Giuriam d' Italia por fine'ai danni

Cacciando oltr' alpe i suoi tiranni;

Pria che ritrarci pria ch' esser vinti

Cader giuriamo sul campo estinti."

Which translated roughly the sense is as follows

:

"Italy vows to end her wrongs, driving beyond
the Alps her tyrants. Ere she retires and is con-

quered she vows to give her lives and fall upon
the field!" La Battaglia di Legnano was com-
posed in 1848, and its first performance took
place at the Argentina Theatre, Rome, the

following year, on January 27th.

THE RUSSIAN TRIO

The coming of the famous Russian artists,

Leo, Jan and Mischel Cherniavsky to Massey
Hall on November 13th, is being eagerly awaited
by music lovers of this city. Although the date
set for the sale of seats has not yet been an-

nounced, hundreds of inquiries have been made
by people prominent in Toronto musical circles,

as to when it commences. These famous
Russians, who will soon inaugiu-ate a tour of

Canada under the direction of Lawrence Solman,
are soloists of the front rank, violinist, pianist

and 'cellist; but as they are brothers and have
worked together for fifteen years their trio work
is said to be unequalled. In one respect they
stand alone, and this is in their extraordinary
performance of concerted music, ranging from
the early trios of Haydn to the latest chamber
music of Grieg. Their father, a celebrated
Russian conductor, has always made a special

feature of ensemble work with his sons, and in
selecting the instruments which they should
individually take up, has always had in mind the
utilitarian side. Leo Cherniavsky compares
favourably with Kubelik and Mischa Elman.
Jan Cherniavsky is said to be one of the most
brilliant of Russia's younger pianists and Mischel
Cherniavsky is among the three greatest 'cellists

in the world.

The Cherniavskys are much travelled artists
and have visited many countries, giving concerts
all the while, and heaping upon themselves the
golden opinion of half the musical population of
the globe. From 1900 to 1903 they toured

throughout the length and breadth of their

native land, Russia. 1906 saw them in France.

In 1908 they were devoted to London and Eng-
lish provinces. In 1908 they undertook their

first South African and Australasian tours imder
Edward Branscombe's management, visiting

the former coimtry a second and third time in

1909 and 1911. They toured all through India

and the Far East in 1912, and again in 1913 and
1914, reaching New Zealand for their return

visit at Easter, 1914, being back in Australia in

the same year. Their first concert in America
will be in Montreal, prior to their Toronto
engagement, on November 13th.

MR. PALMER'S ORGAN RECITAL

Mr. T. J. Palmer will resume his weekly
popular organ recitals in the Metropolitan
Church on Saturday afternoon, November 6th,

at 4 o'clock, and every following Saturday at

the same hour throughout the winter months.

MACLEAN BORTHWICK
Baritone

Licentiate Royal Academy of Music, London, Eng.
Pupil of Mons. Jacques Bouhy, Paris, and Sir George

Henschel and Francis Korbay, London.
Specialist in Artistic Singingr and Voice Production
Studio, Toronto Conservatory of Music
Address, 1072 Bathurst St. Phone Hillcrest 4452

NEW SONGS
GOLDEN BIRD - - Haydn Wood
THE LARK IN ITS NEST Douglas Grani

JERRY, JOE OR JOHN - W. H. Squire

LOVE IS THE SONG OF SPRING, Hub. Bath
LOVE IS DIVINE - Jack Thompson
SOMEWHERE IN FRANCE - Herbert Ivey

New Piano Solos
LA BARQUE D'AMOUR - C. Chaminade
ETUDE HUMORISTIQUE - C. Chaminade

THREE,SILHOUETTES, "Tambourine," "La-

ment," "Valse" - S. Coleridge-Taylor

VALSE CAPRICE - G. Wolsley Cox
CHANT DES VAQUES - Christian Schdfer

Copies may be had from your music
dealer, or from

Anglo-Canadian Music Co.
144 Victoria Street Toronto
Sole Agents (or Enoch & Sons, Edwin Asbdown, Limited,

. • > narj & Co., and other Enjiish houses.
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A. T. CRINGAN, Mus. Bac.

Teacher of Vocal Culture and the Art of Singine^

Careful attention given to tone placing and development

.

Studio—Toronto Conservatory of Music.

Re8ldence-633 CHURCH STREET. TORONTO,

J. W. F. HARRISON
Organist and Choirmaster St. Simon's Church

Teacher of Piano and Organ, of Toronto Conser-

vatory of Music and Bishop Strachan School.

25 Dunbar Rd., Rosedale.

T. J. PALMER, A. R. C. 0.

Organist Metropolitan Church

TEACHER OF PIANO AND ORGAN

Qfii^irk • Conservatory of Music andOLUUIU . 6 Highview Cres. Hillcrest 2fll3.

W. 0. FORSYTH
Pianist and Teacher of the Higher Art of

Piano-Playing

studio—NORDHEIMERS, TORONTO
Also at HAVERGAL COLLEGE

Residence—393 Palmerson Boul.

VIGGO KIHL
Solo Pianist

Soloist at Royal Albert Hall, Beechstein Hall, Aeolian Hall.
Steinway Hall, etc., London, Eng., and important ContiD-
•ntal Cities.

Studio—Toronto Conservatory of Music.

ARTHUR BLIGHT
CONCERT BARITONE
TEACHER OF SINGING

Vocal Director Ontario Ladies' College

Studio—Nordheimer's, 15 King Street East

Phone Main 4669

EDWIN J. PULL, A.R.A-M.

Organist and Choirmaster, Parkdale Baptist Church

Singing Master (Italian Method) and Composer

(Pupil of Albert Randegger)
Organ Piano Harmony

Studio—Hambourg Conservatory Phone, North 2341

FRANCIS COOMBS

SinQiuQ /faster

TORONTO CONSERVATORY OF MUSIC

JOINT RECITAL

Miss Grace Smith, the brilliant young

pianist, and Miss Winifred Hicks Lyne, the

favourite soprano, will give a recital in Foresters'

Hall, on November 30th, under the patronage of

the Lieut.-Governor and Lady Hendrie. Half

the proceeds are to be given to Lena Ashwell's

concert fund. Miss Smith and Miss Lyne are

the first Toronto artists to interest themselves in

the Lena Ashwell Fund.

MR. CAMPBELL'S THANKSGIVING CONCERT

Thanksgiving, in patriotic song and story,

was rendered October 4th, in Massey Hall, by
a happy group of artists, at the annual Thanks-
giving concert, given by Mr. William Campbell.

Miss Florence Mulholland, the rich-voiced con-

tralto from New York, sang many old favourites

and some new ones. She sang Kipling's "Re-
cessional" with vigorous and fervent expression.

"Dark Lochnagar" and "The MacGregor
Gathering" were rendered with the real martial

ring. Miss Mulholland was especially good in

some of her pretty encores. Miss Clarice

Spencer's readings were popular. Her imitation

of a boy in "Seeing Things at Night" was

characteristically done. "The Green Paper"

(a new version of the "Song of Hate") stated

the case between Germany and Belgium very

well, and proved amusing. The Adanac Quar-

tette, composed of Messrs. HolUnshead, Dixon,

Blight and McDonald, carried the audience away,

'

and were repeatedly encored. "Ye Mariners of

England" gave the concert a good patriotic

send-oflf, and their rendering of "The Banks of

Allan Water" was excellently tender and

melodious. Dr. Harvey Robb contributed an

interlude on the piano with fine execution.

SEMPLE—ARTHUR

An event of considerable interest to local

music lovers is the recent wedding of Mr. Arthur

E. Semple, Mus. Bac, etc., and Miss Kitty

Arthur. Mr. Semple has long been recognized

as one of the foremost flute soloists in Canada,

and Miss Arthur has just returned from a tour

through the British Isles, and appearances in

the metropoUs as leading lady with such com-

panies as "The Royal Strollers," "The Mexi-

cans," etc. Mr. and Mrs. Semple are already

booked for several concerts in Toronto, Wood-

bridge, Trenton, and other points, and will later

on in the season be heard in a joint recital in this

city.
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MASSEY HALL

MONDAY

NOVEMPER 22

PADEREWSKI
— PRICES —

$1.00, $1.50, $2.00 and $2.50

MAIL ORDERS ACCEPTED NOW

Plan Open Monday, Nov. 15th

Steinway Piano Used

MANAGEMENT LOCAL MANAGEMENT

C. A. ELLIS NORMAN M. WITHROW
BOSTON MASSEY-HALL
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MR. RUDOLF LARSEN
Late of St. Petersburg, Russia. Pupil, for several years,

of the eminent Russian Pedagogue,
Professor Leopold Auer

May be engaged for RECITALS, CONCERTS, Etc.

Studio for lessons, Toronto Conservatory of Muslo

R. GOURLAY McKENZIE
CONCERT BABITONE

Teacher of Singrlnsr—From the Conservatories of Sabatina,
Milan, and Clebici, of Florence, Italy, and teaching their
methods, as adopted by the world's greatest singers.

Studio—109 Carlton St.

MISS GRACE SMITH
Concert Pianist

Illustrated Musical Lectures. Weekly Concert Classes

Studio:—83 ISABELLA STREET
Telephone N. 7429

MISS WINIFRED HICKS-LYNE
LONDON (England) SOPKANO

26 Park Road
TEACHER OF SINGINQ

Studied Paris, Berlin, and London under eminent masters
Aooepts engagements for Concerts and At Homes

F. ARTHUR OLIVER
Orgknlst and Choirmaster Bloor St. Presby'n Church

Musical Director Pickering College

Teacher Piano and Organ Playing

Studio—Toronto Conservatory of Music
Residence—12 Maitland St.

ELLIOTT HASLAM
(Officier d'Acad^mie, Paris)

SINGING MASTER
Studio ,

Nordheimer's, Toronto
68 Gloucester St.

Toronto

McLEAN, SZELISKI,

and STONE, Limited
INSURANCE in all its branches.

REAL ESTATE and LOANS.

Valuable Violins and Works of Art covered
against damage from any cause whatever.

54 Adelaide St. E., Toronto

VERY COMPLETE GRAND OPERA PRODUC-
TIONS

Boston Opera and Pavlowa Ballet Russe
Win Golden Opinions—Two Welcome
Novelties to Toronto, "Masaniello"
AND "The Love of Three Kings."

The Boston Grand Opera Co., in conjunc-
tion with the Pavlowa Ballet Russe, gave us
four artistic ensemble productions at the Arena,
October 21-23, before audiences that totalled

thousands. A certain percentage of the re-

ceipts go to the Red Cross fund.

The public are indebted to the company for

thft introduction here of two novelties, Auber's
old opera "Masaniello" (date 1828), and Mon-
temezzi's "The Love of Three Kings," neither

of which had been heard in Toronto before.

"Masaniello" is a good example of the old

Italian school, prodigal in transparent melodies,

and very dramatic in spirit. The performance
was exceptionally good. With Pavlowa in the

role of Fevella, the mute girl, in which she

revealed her art as a mistress of pantomime and
Felice Lyne, as Elvira, and Zenatello as Masani-
ello, we had a trio of artists of special distinction.

Felice Lyne has a charming soprano voice, of

clear, even quality, and is moreover an expert in

florid work. Zenatello has a tenor of excep-

tional beauty, and in character lyric-dramatic.

Thomas Chalmers and George Michailoff were

the other principals and Avere most satisfactory.

The Pavlowa ballet added to the attraction, the

dancing of Pavlowa and her corps being beauti-

ful in grace and mo+ion. The conductor was'

Jacchia, who excels in the direction of Italian

opera.

"Carmen"
On the second night the familiar "Carmen"

was given with Maria Gay in the title role.

Her pourtrayal has been seen here before, and

provoked much discussion, by some being con-

sidered vulgar and coarse, and by others, truth-

ful in realism. Vocally Mme. Gay is artistic

and is gifted with a rich mezzo.

Riccardo Martin, who has a splendid tenor

voice and emotional expression, as Don Jose

was most skillful in his delineation of a character

devoid of strength or force and incapable of

striving against the fatal infatuation which was

driving him to his ruin. The Micaela was

Bianca Soraia who, in her elaborate solo, made
a most favorable impression. Thomas Chalmers

as Escamyllo created the usual furore with the

"Toreador" song.

As in "Masaniello" the chorus and orchestra

were great featuies of the production. The
chorus is composed of very musical voices, and



MUSICAL CANADA 145

they sang refreshingly in tune. The orchestra,

about fifty in number, was both sonorous and

refined in tonal colour and exact in execution.

The series of spectacular delightful Spanish

dances bj^ Pavlowa and her wonderful bailee in

the fourth act heightened with vivid dashes the

colour and general exotic effect of the opera.

In the second act also seven of the Pavlowa

dancers added greatly to the charm of the tavern

scene with their " La Dance Bohemienne." The
conductor was Moranzoni, an authoritative and
temperamental director, keenly alert.

"Mme Butterfly"

At the Saturday matinee the ever popular

"Mme Butterfly" was the opera.

The great and novel feature of the performance

was the pourtiayal of the heroine bj' the Japanese

soprano, Tamari Miura. Petite, with captivat-

ing action, a voice always sweet and yet of good

carrying power in the uppe/ register, she made
an ideal Cio-Cio San. She made a complete

conquest of her audience. It was remarkable

that this eastern singer should have made her-

self mistress of the western "bel canto" as was
illustrated, to give an example, in her singing of

the "One Fine Day." Her phrasing, expression

and voice control were of the most finished order.

A well-known local musician called out delight-

fully that she is "a little phenomenon." Ric-

cardo Martin was the best Pinkerton that has

appeared here. His naturally fine voice and his

fervid expression in the love duet placed his

work in the first rank. Thomas Chalmers was
a verj- satisfactory' Sharpless, and Ehira Lever-

oni was an excellent Suzuki. Phylis Davies as

Kat^ Pinkerton, Georgio Puluti as Yaniadori

and Pietro Audsio made up the cast satisfactorilj'.

At the close of '"Butterfly" the leading players

were called before the curtain no fewer than six

times. The performance closed with "Snow-
flakes," a charming ballet aiTanged from Tschai-

kovski's "Xut Cracker" music, and danced, it is

needless to say, to perfection by Pavlowa Ballet

Russe.

"The Love of Three Kings"

On Saturday evening Montemezzi's tragic

opera, "The Love of Three Kings," was
presented in Toronto for the first time. The
new work was received with, profound interest

and the principals were recalled after each of the

three acts. Whether the work has made a

popular impression, it is too soon to say. The
composer is a young man whose birthplace was a
little \illage in Verona. He has written three

operas, of which the work under notice is the
third.

The story of the opera is ver>' sombre, as may
be gathered from the following sketch. The
action takes place in the middle ages in Italy.

The blind old King, Archibaldo, who, with his

barbaric forces, has conquered the Italian district

Altura, to pacify the conquered people married

his son, Manfredo, to the Alturian Princess, Fiora

who was engaged to marry the young Alturian

King Avito. Flora, as wife of Manfredo, still

loves Avito. The blind King, Archibaldo", has

his suspicions aroused of this illicit love and

accuses Fiora of her unfaithfulness. She finally,

in a spirit of defiance, acknowledges her love for

A\ito, and Archibaldo strangles her.

The climax of the tragedy takes place in the

castle chapel. In the centre lies Flora's body
on a bier. A group of people stand around the

body chanting the ritual for the dead. In the

chapel a choir of voices is heard. A\ito appears

and the people of his tribe leave him alone A»ith

the body. In his wailing and grief he approaches

Flora's body and kisses her lips. He suddenly is

overcome by a weakness and totters towards the

door. Manfredo approaches and recognizes A\ito
as the betrayer, and tells him that he is infected

with deadly poison which his father placed on

her hps to entrap him. A\ito falls and dies, and
Manfredo in his grief also kisses Fiora, and when
Archibaldo comes on the scene he stvunbles over

the body of his own son, crjing out, "Ah, Man-
fredo! ^lanfredo! thou also, then, art with me
past salvation in the shadows."

The music is an appropriate setting of the

storj'. The orchestration and treatment of the

voices are quite modem, but not of the ultra-

modern Richard Strauss style. The accompani-

ments are expressive commentaries on the situa-

tions, but are never violent or overwhelming in

relation to the singers. The orchestral treat-

ment is a blending of the old established methods
with those of the present day. The vocal solo-

ists' have no well-defined arias that one can re-

member on a first hearing, and the chorus is not

employed until the last act, in which the ritual

for the dead is chanted in the chapel.

The splendid cast was as follows:

—

Fiora,

Luisa Villani (creator of the role at the world's

premiere at La Scala, MUan) ; Manfredo, George

Baklanoff; Archibaldo, Jose Mardones; Avito,

Di Primo; Flaminio, Pietro Audisio: Ancella,

Phyllis Davies; Una Vecchia, Luisa Pavani; Un
Giovanctlo, Enrica Nava; Una Giovandta, Fely

Clement

.

Mme. ViUani gave a vi\id portrayal of the

fickle Fiora, both musically and dramatically.

She has a clear, even soprano of colour and sub-

stance. As Archibaldo, the blind King, .Jose

Mardones made a profound impression by the
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sonority and range of his fine basso voice and the

tragic dignitj'^ of his expression. George Bak-
larioff revealed an excellent baritone as Manfredo,

and was histrionically effective. And Di Primo,

the distinguished tenor, won another triumph

by his appealing voice and artistic style.

The orchestra, handled in masterly style by
Signor Moranzino played with both technical and
tonal beauty, and it was a delight to hear them.

After the opera the Pavlowa ballet danced

"The Elysian Fields," from Gluck's "Orpheus
and Eurydice," with the vocal solos by Ehzabeth
Campbell and Phylils Paratta, a delightful and

artistic combination.

Thus closed a series of operatic productions

that in completeness has rarely been equalled.

" ALL-CANADA " MUSICAL FESTIVAL

N.\TivE Artists Received with Enthusiasm—
Two Concerts Achieve Pronounced

Success.

Mr. Max Sanders may be congratulated

upon the success of his enterprise in giving two

important concerts in Massej'^ Hall, October

22-23, with distinguished Canadian artists.

One of the singers Miss iMargaret Keyes, is not

Canadian born but as she is the daughter of a

U. E. Loyalist, her inclusion in the list was

welcome.

At the first conceit the chief interest was

taken in the first appearance here of the Mont-

real Soprano, Pauline Donalda, who has often

sang at the Covent Garden Opera House, Lon-

don. Mile. Donalda gave as her entry numbers

the ".Tewel Song" from Gounod's "Faust" and

the "Habanera"'from "Carmen." The "Faust"

excerpt revealed her as a singer with a clear

soprano voice of individual charm and of flexi-

bility of vocahzation and technique. Her

singing of the "Habanera" was expressive,

without being too fervent in .suggestion. She

received a double encore recall, to which she

responded with "Coming Thro' the Rye" and

Haydn's "My Mother Bids Me Bind My Hair."

The latter was rendered ^\^th an engaging sim-

plicity of style that is appropriate, while con-

siderable archness was given to the exposition

of the Scotch song. In her second group of

numbers she strengthened the great impression

she had previously made. The solo tenor, Paul

EDWARD BROOME
Teacher of Singing

studio, Conaervatory of Music.

Residence, 24 Chestnut Park.

Dufault, hca'd for the first time in Toronto, won
a pronounced tritmiph. He has a lyric voice

backed by dramatic expression, his phrasing is

finished, and he shows considrable skill in the

management of his voice in the transition from
one register to another. These merits were ex-

emplified in LuUy's "Bois Epais," Mehul's
"Champs Paternals," and in a lighter vein,

Massenet's "Menteuse Cheric." He was re-

called three times, and gave a double encore.

Mme. Djane Lavoie, concert pianist, of whom
Canada may be proud, played a group of mmi-
bers by Blumenfcld, Scriabine, Chopin and Liszt,

that testified to her executive virtuosity, her

command of tone color in cantabile, her grasp of

dynamics, and her poetic ideas. She was given

a splendid reception. Miss Evelyn Starr, the

young Canadian violinst, made her principal

triumph in the second and third movement of

the Mendelssohn Concerto. She played the

slow movement with a refined singing tone, and
with a sentiment that was not sickly, and the

finale with a brilliant Sarasate pace. Her encore

number was Dvorak's "Humoresque." Wini-

fred Bambrick showed herself to be a talented

harpist, in her solo work.

At the second concert Margaret Keyes, the

favorite mezzo-soprano was the star of the even-

ing, and sang with her accustomed beauty of

voice and felicity of expresvsion. She contri-

buted a most attractive selection including the

"Mignon" Gavotte, Gluck's aria "I have lost

my Eurydice'" and Bizet's "Agnus Dei." Paul

Dufaults scored a second triumph. Miss Lucelle

CoUette played artistically two violin solos .and

Miss Bambrick pleased again in harp solos.

Mr. Vigo Kihl artistically played the accom-

paniments at both concerts.

Miss Pearl Steinhoff has been added to the

piano staff of the Oakmount branch of the

Toronto Conservatory of Music.

EUGENIE QUEHEN
Medalist, A.T.C.M., L.R.A.M., London, Kng.

PIANIST and ACCOMPANIST

St. Margaret's College— studios— Toronto Conservatory of Music

Address—30 Gibson Avenue, Toronto

FRANK S. WELSMAN
PIANIST

Studio for Lessons—Toronto Conservatory of Music.

Residence, 12 Walmer Rd.
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W. E. HILL <Sl sons
One of the Oldest Families of Violin Makers and Dealers in Europe

17th Feb. 1660. In ye morning came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.— Pepy's Diary,

24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the Violin

Section of the South Kensington Loan Collection of that year.

Their testimony as to the g^enuineness of Itistruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the

maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. HILL <&. SONS
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng.

Quality Above Price
Quality is our first and main consideration

in choosing the materials which go into our
Pianos. A lifetime in the Piano manufacturing
business has made us familiar with every detail

in Piano construction, and we select our mat-
erials with great care.

Our one aim is to make every Piano that
goes out of our factory worthy of our reputa-
tion, and it absolutely represents the greatest
qu&lity to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on
safe and sane lines. In other words, you get
the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON *; RISCH. LIMITED
230 YONGE STREET TORONTO
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WELCOME OUR ALLIES!

The World Renowned

Russian Artists

LEO

CHERNIAVSKY
VIOLINIST

JAN

CHERNIAVSKY
PIANIST

MISCHEL

CHERNIAVSKY
'CELLIST

Fresh from their conquests of Four

Continents will commence a LEO. CHERNIAVSKY, Violinist

Canadian Tour in Montreal, on Oct. 26
Under the direction of Laavrexce Soi.man

The Cherniavskys have visited the following countries:

Russia 1900 to 1903, 1911; Germany 1904, 1911; Austria 1904, 1911: Hungary 1904, 1911; England
1906, 1907, 1910, 1911, 1912; France 1907; Italy 1907; Africa 1908, 1910, 1912; Rhodesia 1910, 1912; German
W. Africa 1910; British E. Africa 1910; German E. Africa 1910; Portugese E Africa 1910; Delagoe Bay, 1910;

Egypt 1910; India 1912, 1913; Ceylon 1913, 1914; Burma 1913, 1914; Strait Settlements 1913, 1914; China
1913, 1914; Manilla 1914; Australia 1908, 1914; Tasmania 1914; New Zealand 1909, 1914, 1915; Hawauan
Islands, 1915.
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MELBA'S RETURN

Her Toronto Concert Yielded $9,000 to
THE Red Cross Fund—In Montreal Her

Receipts were $11,000.

Xellie Melba, the world renowned Austra-

lian soprano, made her re-appearance in To-

ronto in concert at Massey Hall, on October 4th,

the event being in aid of the Toronto branch of

the Red Cross fund. Since the opening of the

war Mme. Melba, with patriotic zeal and much
self-sacrijSce, has dedicated her voice to the

cause of the Empire, and has raised more than
§100,000 to the various fimds in aid of our
soldiers.

The Toronto concert was a wonderfully in-

piring function. Massey Hall was packed by
an immense audience that closely reached the

four thousand mark, and the receipts were
announced to be S9,000.

Everybody knows bow Melba sings, but it

may be said that in great degree she sang with
the charm that fascinated her audience on her
first appearance in Toronto twenty years ago.

She repeated the old favorites, Arditi's "Le
Saran Rose," Tosti's "Good-bye," the ''Mad
Scene," from Thomas' "Hamlet," and
" Annie Laurie," and gave the more modern
number, "Depuis le Jour" from Charpentier's
"Louise", the"Vissi d'Arte" from "LaTosca"
and the "Addio" from "La Boheme" in all of

which her beauty of voice aroused great en-

thusiasm.

The chief assisting artist was Beatrice Harri-
son, an English solo violoncelUst of indisput-

able genius and talent, who played with a fine

round singing tone, and deft technique. Con-
tributions to the _progranmie were also made
by Robert Parker, a pleasing baritone, and
Frank St. Legere, a talented piano accompanist.
Melba 's subsequent concert in Montreal

realized, it is reported, §11,000.

GERTRUDE STARES
and

VICTORIA STARES
Concert Sopranos

(Recently returned from studying abroad).
Addresa—246 James St. S., Hamilton, Ont. Phone 6787.

H. A. STARES, Mus. Bach.

Bandmaster 9l8t Highlanders Band
Choirmaster Christ Church Cathedral
Musical Instructor Hamilton Normal School

Voice and Theory
Address: 529 King St. W. Hamilton. Ont.

CHALMERS' REMARKABLE RECITAL

What was probably the most unique recital

heard in this city was presented at Foresters'

Hall, Friday afternoon, October 22nd, before

a capacity house, when Thoma-s Chalmers,

baritone of the Boston Opera Company, sang
two duets with himself. This was accomplished

with the aid of an Edison Diamond Disc Phono-
graph, the object being to demonstrate with
what absolute fidelitj' Mr. Edison has succeeded
in recreating music. Mr. Chalmers first sang
Cowles' "Forgotten" with a depth of feeling

that held the audience, even after he had finished.

A pause here and there in the selection, p)ermit-

ting the phonograph to continue alone, serv-ee

to demonstrate the trueness of the tone to the

audience more forcefully than words everiould.

But if "Forgotten" charmed the audience
Chalmers' rendering of Leoncavallo's prologue

to "P.igliacci" took them by storm. The
wonderful rich quality and .«moothne?s of his

voice, the depth of feeling and flexibility com-
bined to make a rendenng of this aria never
excelled in this city. And through it all Mr.
Chalmers' voice on the phonograph could be
heard with almost fantastic unison. Arthur
Ely, a local violinist, gave a verj^ artistic render-

ing of Schubert's "Ave Maria" and Raff's

"Cavatina" in unison with the same selections

on the disc phonograph, and that Mr. Edison
has at last succeeded in faithfully reproducing
the vioUn tone was amply demonstrated.^ ^

COMPLIMENTARY CONCERT
In Recognition of ]Mr. ^\'m. Campbell's

Service to the Profession

An extraordinary array of artists will take
part in the programme to be presented at the
big popular concert in Massey Hall on Saturday
evening, November 20th. This is to be a com-
plimentary concert to Mr. Wm. Campbell,
manager of the Canadian Musical Bureau,
Toronto, as a recognition of his valuable services

to the musical profession and to the public,

during the past eighteen years.

Among the artists who have consented to

take part may be mentioned: The Adanac
Quartette, Jessie Alexander, Miss Mary Bruce-
Brown, and about fifteen others—in fact most of

the leading artists in Toronto. The programme
will be a unique one, and will no doubt attract

a capacity audience. The advance programme
is printed, and tickets are also out. The price

of admission will be 25 cents all over the house,

and all seats will be reserved. The plan will

open at the Hall and at Bell's Piano Rooms,
Monday, November 20th.
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GEORGE E. BOYCE RECITAL

More than two thousand people greeted Mr.
George E. Boyce at his piano recital, October
7th, at Massey Hall on the occasion of his debut.

Mr. Boyce is a young Canadian, a pupil of Prof.

Michael Hambourg, who has had no training

outside of Toronto, and whose signal success with
his large audience seems to indicate that it is

not necessary to go to Germany to learn how to

play the piano. Mr. Boyce gave an exacting

programme, which was a severe test of his musi-
cianly ability and his technical resources. It

included the Beethoven Sonata, Op. 27, No. 1,

the Bach-Tausig Toccata and Fugue in D
minor, Chopin's Ballade in G minor. Impromptu
in C sharp minor, Nocturne in E major and
Scherzo in B minor, and Liszt's Etude in E
fiat, and Rhapsody No. 6. In these selections

Mr. Boyce revealed an exceptional technique,

both in regard to velocity and the elucidation of

complex work, and a very virile power contrasted

with delicacy and poetry of tone and expression.

The Toccata and Fugu of Bach-Tausig was a
triumph of execution, as also of clear enunciation

of the different parts. The Chopin Ballade in

G minor and Nocturne in E major were finished

examples of refined workmanship and sympa-
thetic rendering. The Liszt Rhapsody was inter-

preted with characteristic national spirit and
with virtuoso finish in the performance. Mr.
Boyce was recalled eight or nine times during
the evening and his success was so pronounced
that one may venture to predict a series of

successes for him in the Canadian tour which it

is understood he will undertake.

RETURN OF PADEREWSKI

For over twenty years, Paderewski has been
considered as indisputably supreme as an artist,

and his playing has enchanted the peoples of

five continents. This is owing to the relentless

law of selection by which the pubUc gives the
highest place on the pinnacle of fame to one
particular artist, while at the same time they
have their admiration for others of eminent
ability. When Paderewski first dazzled the
world with the beauty of his playing he opened
a new era, and revealed undiscovered possibilities

in that instrument. It was he who first made

RICHARD TATTERSALL
PIANIST and ORGANIST

Organist, Old St. Andrew's Presbyterian Church.

Studio: Canadian Academy of Music
Residence: 347 Brunswick Avenue

Phone College 2403

the pianoforte "sing" a melody so that the
listener almost forgets that it is an instrument
of percussion. And of this art he is still the

unapproachable master. The union of his

extraordinary touch, and his skill in the use of

pedals has made him unique amongst pianists

of our time. When Paderewski won his first

triumph his art was distinguished chiefly by its

exquisite beauty. Since then it has broadened
much, and to-day it has the heroic grandeur of

the epic. This development is typical of the

man himself. He has the soul of the poet.

Paderewski is now in the full development of his

maturity. Paderewski will appear at Massey
Hall, on Monday, November 22nd. The plan

will open on Monday, November L5th, but mail

orders will be received now by Norman M.
Withrow, manager, Massey Hall.

MENDELSSOHN CHOIR CONCERTS

Arrangements for the concerts of the

Mendelssohn Choir, January 21st, February
1st and 2nd next, are nearing completion.

The first two concerts of the series of three to

be given this season will be miscellaneous in

character, in which the choral offerings will

include excerpts for chorus and orchestra from

Borodin's superb opera, "Prince Igor," Nowo-
wiejcki's "Slavic Dance," Percy Grainger's

"Lincolnshire Folk Song" for orchestra, brass

and chorus, a cappella works by Tschaikovski,

Rachmaninoff, Gretchaninoff, Hubert Bath,

Sir Edward Elgar, Grainger, Jacques Lefevre,

Selius Palmgren, Grieg, Bossi and others, the

whole representing a splendid choice of the best

things in the entire repertory of Russian, British,

Scandinavian, French and Italian choral music.

The larger works will include Pierne's complex

modern masterpiece, "The Children's Crusade,"

in which nearly 500 voices, adults and children,

and a quartette of eminent soloists will be

supported by the famous Russian Symphony
Orchestra of New York, which will appear in

the entire series of concert? at full strength.

This remarkable organization, which is now
making an extended tour of the United Slates, is

in exceptionally fine form and will be heard in

the two miscellaneous programmes in some of

the gorgeous music of Moussorgsky's "Bohris

Goudonow," and other works by the most

brilliant of past and present day composers of

the Russian school. Owing to the desire to

give an appropriate share of the miscellaneous

programmes to the orchestra in its o\\ti special

field of work, the "Hiawatha Trilogy" ha^ been

withdrawn for the present series and Hamilton

Harty's brilliant but shorter work, "The Mystic
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Trumpeter," which wa."* composed for the Leeds

Festival of 1915, will be produced on the evening

of the second concert. The orchestra Is arrang-

ing to bring to Toronto two harps and a celesta

in order to fulfil the exacting requirements of

the orchestration in "The Children's Crusade"

to which patrons of the orchestra had become

accustomed in the performances of the greatest

of French choral works in the Mendelssohn

Choir concerts of 1910 and 1911. As in the

past when the society made liberal appropriations

to various local charities, India Famine Fund,

and la-st season to the Red Cross and Belgian

Relief Fund, it is intended to make such ap-

propriations to existing patriotic funds as may
be possible as a result of this season's concerts.

HAMILTON NOTES

The Ladies' Orchestra—an organizationunique

of its kind—has re-organized for f e season.

There are twenty-eight membeis in the orchestra

and the instruments represented are quartette

of strings, harp, clarinet, flute, comet and
drums. Miss Jean Himter is the gifted con-

ductor of the orchestra, whose first concert this

season \vill be given in the LO.O.F. Temple, on
October 2Sth. The numbers chosen for the

programme are as follows: Selection from,

"Marthe," Flotow; "Day in Venice," Xeim,
arranged for orchestra ; overture to "Tancredi,"

Rossini; "Sons le Balcon,'* Wuerst, (with 'cello

obligates;; (a) "Spring Flowers," Werd; (b)

"Vabse Triste," Sibelius; (c) "Home to Our
Movmtains," Verdi; descriptive fantasia, "Gipsy
Life," Thiere. The orchestra will be assisted

by Mrs. Harold Hamilton, soprano, and the

proceeds will go to the Canadian hospital at

Shomcliffe, England.

The Hamilton Orchestral Club, which was
organized late last season, has resiuned its

rehearsals, and is busy preparing for its first

concert, which will be held early in December.
Conductor F. J. Dormille has an organization

numbering fifty odd members, and judging by
their first concert last spring they will give a
good account of themselves. The following are

the numbers selected for this season's concert.

Overture, "Oberon," Weber; Andante from 5th
SjTuphony, Beethoven; 5th Hungarian Dance,
Brahms; selection from "Faust," Gounod;
ballet music from "Xaila," DeUbes; Coronation
March, Meyerbeer.

The existence and flourishing condition of
the Ladies' Orchestra, and the Orchestral Club,
together with the Elgar Choir proves that
Hamilton is the Ambitinus City, musically as
well as otherwise. M. H.

THE TORONTO CONSERVATORY OF MUSIC
The various departments of the Toronto Con-

servatory of Music have actively got under way
for the season's work with a large enrolment of

pupils. The artistic development of the Conser-

vatory has been one of the most significant fac-

tors in the musical life of the Dominion. With
respect to the number of pupils registering this

national Canadian institution is the largest

school of music in the Empire. In its fine equip>-

ment, the personnel of its faculty and its general

educational facilities the Consevatory takes high

rank amongst, the music schools of the world and
occupies a unique position in Canada as a music

school of the first rank. One of the Conserva-

tor>''s most important features is contained in

the development of its various branches, which

are in charge of well-qualified members of the

main institution, assisted by teachers drawn from

the regular staff, all imder the supervision of the

musical director. Dr. Vogt. Special attention is

devoted to the education of beginners in music,

the musical director being at all times glad to

advise parents as to the choice of teachers and

the musical work of young people seeking his

ad\'ice.

Recitals in October included that by pupils of

Mr. Paul Wells on Wednesday evening, October

20th, the preformers being Mrs. W. D. Hendry,

L.T.C.M., Miss Vera Allen, Miss Jessie Allen,

Miss Jean Clinton, Miss Kathleen Alexander,

Miss Alma Cockburn, L.T.C.M., Miss Fay Mac-
dougall, Master Abie Jaffey, Master Harold

West, and Miss Edith Xeilson, L.T.C.M. The
programme was of an exacting yet musical and
pleasing nature and was carried out in a

thoroughly artistic and finished manner, while a

piano recital by Mrs. Willard D. Hendrie, one of

Mr. West's most gifted pupils took place Friday

evening, October 29th, the assisting vocalist

being Miss Sydney Aird, L.T.C.M., pupil of

Miss H. Ethel Shepherd. On Wednesday
evening, October 27th, the eagerly awaited

violin recital by Mr. Rudolf Larsen, late of

Petrograd, Russia, assisted by the eminent

Canadian piano Airtuoso, Mr. Ernest J. Seitz,

attracted a large and deeply interested audience,

both artists being members of the Conser\'atory

staff.

The programme included Lalo's Symphonie Es-
pagnole, Paganini's Campanella and various

shorter pieces, all of which were interpreted it is

needless to say with rare grace, artistry and
brilliancy of execution by the dual gifted inter-

preters, who received an ovation at the close of

this especially important and enjoyable recital.

Mr. Ernest Seitz announced his own piano

recital in the hall of the Conservatory for Wednes-



162 MUSICAL CANADA

day evening, November 3rd, proceeds of which
are in aid of the Red Cross Society. On this

occasion Mr. Seitz will have the valuable co-

operation at the second piano in the great

Rubinstein and Tschaikovski Concertos in D
minor and B flat minor respectively. Tickets
for this splendid recital are one dollar, plan of

hall at office of the Conservatory, College Street.

CANADIAN ACADEMY OF MUSIC

The prospects all point to a season productive
of very good results. An optimistic enthusiasm
pervades the work of teachers and students.

There have been several notable additions to the

faculty, inchiding, Senor Paul Morenzo, the

brilliant tenor vocalist and Mr. Zusman Caplan,
the clever young Russian violinist. Co-opera-

ing with the work of the school the Academy
String Quartette, who gained such a decided

success last year, will give another series of

chamber music concerts. A series of four sub-

scription concerts will be given and the proceeds

devoted to the Patriotic Fund. Two special

concerts will be given for instructive purposes to

Academy students. At .the first subscription

concert on December 8th, the Brahms B flat

major, op. 67, and Beethoven C sharp minor,

op. 131, quartettes will be performed. The
recently formed Student's Club has planned a

laudable winter programme. Already they have
assisted at a number of patriotic concerts and
given an afternoon musicale and tea in the Re-
cital hall in aid of the Red Cross Fund. The
Teachers' Association have resumed their regular

monthly meetings.

DAUGHTER OF THE REGIMENT

It appears from careful enquiry that the opera

La Fille du Regiment (The Daughter of the

Regiment) to be presented here during the

coming season by The Toronto Operatic Society

has not been performed in Toronto for twenty-

five years. The role of Marie—always a favorite

with prima donne—was then sung by Mile, de

Lussan. In the year 1903, Miss Florence

Easton (who created the role of Mme. Butterfly

in America) a pupil of Mr. Haslam, being en-

gaged for the season of grand opera at the Covent
Garden Theatre, London, wrote to her master in

Paris for the necessary fiorituri and cadenze as

she had not passed this role with her teacher,

when in Paris. These were utilized to such ad-

vantage that Miss Easton scored an immediate

and pronounced success. One of the leading

critics writing of the performance said: "The
chief success of the evening was gained by Miss

Easton, who made an attractive Vivandiere.

Her acting as Marie had spirit, and her singing

was brilliant and efifective."

This role has ever been a favorite one with
prime donne, and this by the pathos or brilliant

verve that have been thrown into the character
by such celebrities as Jenny Lind, Sontag,
Adelina Patti, Alboni (Comtesse de P^poli) and
many others. Without hoping to compete with
these world-famed singers, the Operatic Society

having distributed the role to several aspirants,

hopes by this means to encourage young vocal-

ists in their effort to present the character under
difTerent aspects, according to the individuality

of the singer.

CLARENCE LUCAS' NEW MARCH
BoosEY & Company, of London, Toronto,

and New York, are about to pubhsh a new

march for full miUtary band, recently composed

by Clarence Lucas. The first section of the

march contains phrases of "God Save The

King," "The Maple Leaf," and "Vive la

Canadienne," intervowen with the original

portions of the score. The Canadian composer
calls his march "Loyal Dominion." A piano

transcription of the band score will follow in

due course.

TWO NEW COMPOSITIONS

Mr. Edwjis J. Pull, the well-known organist

and composer, is making quite a reputation with '

several of his songs. "Voice of the Night" is

undoubtedly one of ihe best tenor songs on the

market to-day, and we understand one of the

leading publishers in this city has accepted a

new song called "Will Daddy be Home To-

night?" It is not a patriotic song exactly,

although for the present time it is most suitable,

but it has come to stay. The subject is a child,

unable to sleep, is wondering where daddy is,

and the most pathetic cry, "I want mj' daddy,

oh, so much; will he be home to-night?" is ad-

mirably expressed by such exquisite harmony
that it is impossible for one not to feel the deep

pathos and appreciate the sentiment expressed ;

from the beginning to the end of the song This '

song will be on sale next week, a^s well as a new
march by the same composer, admirably arrang-

ed, which undoubtedly will be an unquaUfied

success. We hope in the near future Mr. Pull :•

will be iixduced to favour us with more of his

compositions.
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SCHUBERT CHOIR

The fourteenth chorus of the People's Choral

I'nion was organized at the Conservator}' of

Musif on Monday, October 4th, and as Mr.

H. M. Fletcher, the conductor, has been tip-

jjointed musical director of the nev/ Technical

School, this chorus in the future will meet with

the Technical School chorus on Wednesday
evenings. This is the only chorus in Canada
open to all young men and women who wish to

learn the art of singing. The subjects taught

are voice culture, song study, sight re.'iding and
choral singing. The lessons are entireh' free,

tjut a deposit of two dollars is required, which is

returned at the end of the term if the student

attends 85 per cent, of the lessons. There will

be two concerts, one in December and one in

March.
At the last rehearsal it was unaminously de-

cided to give the entire net proceeds of one con-
cert to the Canadian Red Crass Society.

BRAZIL STILL WRITING

Jules Braul arranged twenty eight manu-
scripts for composers and publishers during
October. He is an expert at musical settings,

scoring for piano, voices, transpositions, etc.,

and does all the manuscript WTiting for the

profession.

WOODBRIDGE CONCERT

0\ Tuesday evening, November 2nd, a

patriotic concert will be given in the Orange

Hall, under the auspices of the Women's
Auxiliary of Christ Church, the proceeds of

which will be in aid of the local fund for the
Woodbridge soldiers at the front. The pro-

gramme will be given entirely by artists from
Toronto, comprising Kitty Arthur, the well-

known entertainer; Mr. Arthur E. Semple,
Mus. Bac, flute soloist; Mr. T. Harland Fudge,
tenor; Mr. Roy Webster, 'cellist; Miss Louise
Westman, pianiste; Miss Doris Robins, violinist.

INIiss Marion Porter, A. T. Coll. M. will prisede at
the piano.

ST. AUGUSTINE'S ORCHESTRA
The professional orchestra at St. Augustine's

Church, Toronto, has been strengthened this

season by the engagement of Mr. Leo Smith,
Mus. Bac, 'cellist, late of the Toronto Symphony
Orchestra. On Sunday, October 10th, the usual
conunencement recital was given at the evening
service by the choir and orchestra, (Mr, T. A.

Exclusive Management for Canada of

CECIL FANNING
The World's Greatest Song Interpreter

For Dates, Etc., Address

J. P. Snider and Dr Gutzeit
Bank of Commerce Chambers

Queen and Bathurst Streets
TORONTO

NOW BOOKING FOR NEXT SEASON

Reed, Mas. Bac, conductor) at which tie

following programme was performed: ^

Flute Solo " Villageoise " Chafer.

Mr. Arthur E. Semple, Mus. Bac.

Bach-Gounod "Ave Maria"
Miss Kaiiis and Orchestra

Gounod "Ave Verum "

The Choir

Gounod .... "Marche So ennelle"

The Orchestra

PERSONALIA

Mr. G. Cameron Emslie, of the Hambourg
Conservatoiy of Music, and Musical Director

of the Garden Theatre, Toronto, created a most

favourable impression at the Regent Theatre,

Buffalo, on the evening of September 27th and
28th as piano soloist, and accompanist in a spec-

tacular musical introduction to the much-
talked-of photo-drama, "Trilby." The innova-

tion formed part of an elaborate anniversary

programme wherein music figured as prominently

as the silent drama. Mr. Emslie was accorded

a hearty reception at the conclusion of his

numbers.
* * *

H. Redfern Hollinshead, who has won
much critical praise in Winnipeg for his work as

a teacher of singing, has arrived in the city to

open a studio here. Mr. Hollinshead comes here

with excellent credentials, not only as a vocal

teacher, but as an all-round sound musician, and
one who succeeds in anything he undertakes,

so far as it concerns affairs musical. While in

Winnipeg, Mr. Hollinshead made a name for

himself by reason of his excellent work managing

the Winnipeg Operatic Society, an organization

which won much fame for its praiseworthy

presentation of light operas. Endowed with a

baritone voice of uncommon beauty and power,

Mr. Hollinshead always found instant favour

with his audiences, although unfortunately his'

concert appearances were necessarily limited

owing to his large teaching clientele. It was
only after careful consideration that Mr. HoUins-
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head decided to come to Toronto, his decision to

do so being prompted largely by the wider musical

field here. Mr. HoUinshead has devoted his

entire life so far to the, study of his profession,

much of his time every summer having been

spent with European masters. It is understood

that Mr. HoUinshead, who is a brother of our

gifted and popular tenor, Percy Redfern HoUins-

head, will be heard in the near future in a joint

recital with his brother.

* * :|:

Mr. p. R. Mack has been appointed to the

position of leading bass in West Presbyterian

Choir.
* * *

M'ss May Wilkinson, a pupil of Dr. Albert

Ham, has been awarded a vocal scholarship at

the Royal Academy of Music, London, England,

covering a i^eriod of two years. In the recent

licentiateship examination for solo singing in

connection with the Royal College and Royal

Academy, Miss Wilkinson secured the highest

number of marks in the Dominion of Canada.

* * *

Mr. Arthur Blakeley, F.C.G.O., the well-

knowTi organist, formerly of Toronto, is giving

a peries of successful organ recitals at the San

Francisco Exhibition, performing alternately

with Mr. E. H. Lamare, the celebrated recitalist

and compo.ser.

Miss I-isa Garden is the latest addition to

the piano faculty of the above conservatory.

She studied under Xavier Scharwenka and with

other eminent masters. Having great admira-

tion for the Hambourg method, she has recently

taken normal courses with Prof. Michael Ham-
bourg, and in future will teach this famous

method exclusively. It will be remembered

that Miss Garden acted as accompanist to Mr.

Boris Hambourg in the States last winter. All

communications regarding lessons, etc., should

be addressed to the Secretary; North 234L

^ ^
NEW MUSIC

Anglo-Canadian Music Company—"Some-
where in France," by Herbert Ivey. A patriotic

song of the times is one of the best things that

has reached us from England. It has already

been used by some of Toronto's best known
vocalists and will undoubtedly be one of the

season's favorites.

« "We'U Never Let the Old Flag FaU," by A.

E. MacNut and M. F. Kelly, the Canadian

patriotic song which has been so successful, over

40,000 copies having been sold, has now been

issued in England by Enoch and Sons, London
and in Australia by Allan & Company, of Mel-

bourne.

Edwin Ashdown, Limited, London—(To-

ronto, The Anglo-Canadian Music Company)
announces two new sets of teaching pianos,

" Fancies in Miniature" six little pieces for piano

in Second grade, by Edmund Parlow and "Six

Miniatures" for the piano written in a melo-

dramatic strain for second grade by Christian

Schafer.

Other novelties from this house are: "Three

Silhouettes," by S. Coleridge-Taylor, "Chanson

de la Fileuse," by Luzzatti, "Valse Caprice," by

G. Wolsley Cox.

Enoch & Sons, London (Toronto, The
Anglo-Canadian Music Company)—Amongst
pianoforte music received from this house we
find a melodious composition of C. Chaminade's,

entitled "Serenade Venitienne," Op. 145, and

"Andante et Scherzettino," Extraits de Colli

hoe, Op. 59. Vocal music is represented by "A
Song of a Smile," words by Helen Taylor, music

by Easthope Martin, very catchy and effective;

"Fairy Laughter," words written by Douglas

Furber, music composed by Ivor Novello, is a

dainty little composition of average difficulty;

"As I went A-Roaming," words by Helen Taylor,

music by May H. Brahe, is deUciously bright and

refreshing; "Sweet as her Roses," wiitten by

Harold Begbie, with music by Frederic H. Cowen,

is a vigorous, tuneful, patriotic song, with a

rousing refrain; "Love is Divine," words written

by Ed. Teschemacher, music by Jack Thompson,

,

is conceived in the conventional style, but is

none the less attractive ; "The Immortal Song,"

words by Frederic G. Bowles, music by C. Edgar

Ford, has an effectively written melody wedded

to charming words; "My Heart's Memory,"

words by Ed. Teschemacher, with music by A.

Herbert Brewer, is a pleasing melodious song,

the work of a cultured musician; "The Golden

Day," words by Helen Taylor, music by David

Emmell, has charming words and a very pretty

melody; "Fulfihnent," words written by Philip

Ashbrooke, with music by JuUus Harrison, fur-

nished a finished example of this composer's

work; "Five Canzonets," with words by Helen

Taylor, and music by Landon Ronald, are

praiseworthy in every way, and constitute such

GEORGE NEIL
SCOTTISH TENOR

Open for Concert
Engagements

Traditional Scottish Song Teacher

Address—16 Withrow Ave. Phone Gerrard 2405

Scottish, English and
Irish Ballads
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work as we are accustomed to look for from the

pen of this talented composer.

* * *

BoosEY & Company's first issue of new music

for the propitious season of 1915-16 consist-s of

eight songs of exceptional merit which should

pro\'ide abundant material for the alert teacher

and concert singer desirous of introducing the

best in modern song.

The historic city of Rheims has in the past

year inspired many pens, but perhaps the most

virile epic bearing on the "Shattered Bells of

Rheims" is Henry de Yere Stackpoole's noble

literary thesis which has been so wonderfully

portrayed in music by that master musician,

Ed^nn Lemare, who is well knoAvn to American

musicians. This song with its poignant appeal

and broad grandeiu* will assuredly rivet the at-

tention of every music lover.

Lewis Carey, famous to music lovers as the

composer of "Nearer my God, to Thee", has

produced another wonderfvd sacred song

—

"God is our Refuge." In period and phrase

the meaning and force of the text have been

followed with scrupulous fidelity, and the music

itself is in the fullest sense indicative of the

spirit of reverence, faith and triumph. The
trend of this song suggests a contrast of emotional

spirituaUty, but there is continuity and evenness

of progression with a deliberate inexorable for-

ward movement that leads up to a powerful

climax.

Fred. J. "Whishaw is responsible for a beautiful

arrangement and translation of a "Cossack

Cradle Song," by Napravnik. In melody and

rhj^hm this song is illustrative of that calm

and soothing influence which lulls the children

of all countries into the Land of Nod, but

harmonically and in word sense it bears the

indubitable impress of Slavonic temperament,

and breathes the atmosphere of sturdiness that

is from birth developed and fostered in the child-

ren of the Steppes.

Gerald Lane—so widely knowai by his cele-

brated song, "Life's Lullaby," gives a further

example of his consmnmate art in a most de-

lightful little song entitled, "What have I to

Give." The significant melodic treatment

deepens the mood of the verses which are in

themselves taking, while the contrast of mode
and harmonic scheme brings out the true worth
of the implied sentiment of self abnegation and
willingness to serve.

"The Enchanted Glade," by Lois Barker, is a

frankly melodious love song ha\'ing all the

admirable qualities of melody and charm that

make for popularity in any circle. It is light,

warm, graceful, passionate, full of amenity and

colour, and withal simple. From its all round

worth it cannot fail to command the attention

of concert and vaudeville artists.

Mrs. Amy Woodforde-Finden—one of the

few celebrated woman composers of to-day—has

stamped her individualit}' and charm on her

latest song inspiration, "Love's Golden Morrow."
This composer's orginality of treatment in phrase

and construction is well knowTi, and in the de-

lightful number now offered she admirably

sustains her enviable position.

"Blossoms," by A. Von Ahn Carse, is a song

of deep sincerity with a chaste sentiment taste-

fully expressed, while the wistful appealing

melody is graced with an accompaniment that

is delightful. This mmiber is excellent for both

teaching and recital, and will prove an interesting

study in expression.

"Boy Johnny" and "If I were a Queen", is

a double niunber, words by Christina Rosetti,

music by Vaughan Williams. Mr. Williams has

a style peculiarly his own which well matches

the qtiaintness of the beautiful verses.

RUSSIAN ORGAN ALBUM

Edited and Arranged by Dr. Eaglefield

Hull. (Net 2s. 6d.) London: Augener, Ltd.

UxouESTiONABLY this is the finest thing in

Organ Albiuns which has appeared for manj-

years. It consists of eleven pieces by Russian

composers most suited to the organ, and partic-

ularly useful for service and recital work. There

are several well-known pieces, such as the "Mel-

odie in E" and the "Prelude in C sharp minor"

of Rachmaninoff, and the "Basso Ostinato" of

Arensky. These are arranged in the simplest

manner possible, by taking into account various

mechanical devices of the organ to obtain fullness

and richness with small effort. One of the most
striking pieces in the book is the "Kieff Pro-

cessional" of Moussorgsky. This commences
with a majestic Church Melody, which is con-

trasted later on with a quaint Pilgrims' Chant.

The two are worked together, and the piece ends

in a blaze of light amidst the clash of nmnberless

bells. Whilst requiring a little preparation, it is

not difficult to play. There are several bright

little pieces by R^bikoff, and, amongst other

pieces, an exquisite little Prelude by Scriabin.

Any one of these pieces in itself is sufficient to

insure the success of the Album.

All Subscriptions, Communications
etc., should be sent direct to the Editor,

Metropolitan Apartments, Toronto.
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COURLAY PIANOS
IT is but fittiiii; that (BoUCla^ B^ia^OS, represeniiny;

" the highest type of Canadian piano-building,"

should be manufactured in Art Cases, designed and
decorated in the pure style of the different art periods

of the seventeenth, eighteenth and nineteenth centuries.

The "Old English " style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of

the world. wwvwv
GOURLAY, WINTER & LEEMING

188 YONGE STREET. TORONTO

e-

The Music Student

==^

(Fourpence Monthly)

Editor: PERCY A. SCHOLES, Mus.B., Oxon.

This papor embodies the following features:

(1) Educational Articles of the highest value;
(2) Definite Courses of Study for amateur and

professional readers;
(3) Critical and Historical Articles;

i4)

Reviews of new books of importance;
5) A special Chamber Music Supplement (free,

alternate months).

SPECIMEN COPY FREE on receipt of postcard.

** YOUTH AND MUSIC '*

A New Illustrated Paper for Children

Twopence monthly. Annual Subscription, 2/6d.

Contents or October Issue

Handel's Life in Stories - - The Editor
On Using Our Ears - - Stewart Macpherson
Talks on Some Well-known Piano Pieces

Nancy Gilford
C-o-n-t-r-a-p-u-n-t-a-l -----
The Marseillaise. Arranged for Young Players

Prize Competition by P. A. Whitehead

SPECIMEN COPY FREE on receipt of postcard.

Send for the above to

THE MUSIC STUDENT. LIMITED
30 Carlton Terrace, Child'* Hill, London, N.W , Eng.

Can.ndian Agents: "Musical Canada"
14 Metropolitan Apartments - Toronto

Angeio M. Read's Recent Compositions

Darid't Lament, Cantata (Voices and Orchestra), Schirmer.

It Is Finiihed, Cantata (Lent), H. W. Gray Co. (Novello).

Song of the Natirity, Cantata Brevis (Christmas), Schirmer.

Nearer My God to Thee, Solo, H. W. Gray Co. (Novello).

I Need Thee Erery Hour, Solo, C. F. Summy.

A Sons af Victory (Eaiter), Solo, Three keys, O. Ditson Co.

A song that will compel attention and stimu-

late an interest in the musical creations of other

days is "The Bard of Armagh," Herbert Hughes'

arrangement of a traditional old Irish countrj'

song. Its beauties so appealed to John McCor-
mack that it is now a favourite in his repertoire.

To describe this song is almost impossible, but

suffice it to say that were this the only old Gaelic

song Mr. Hughes had unearthed, he would

nevertheless be deserving of the highest praise

for this gift to musical posteritj'.

MARTIN-ORME
PIANOS

Sold everywhere in Canada.

Canadian

Musical Bureau
133 Macpherson Avenue

TORONTO
Headquarters for first-class concert

talent of all kinds.

The best array of artists ever got to-

gether. Send for illustrated booklet, giving

full particulars, which will be mailed free.

Phone North 50. WM. CAMPBELL, Manugei
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Important

Book Publications

Pianoforte Technique
A short and sure step to Vi tuosity

Comj^ete CoUedion of Exercises for developing a sound and brillianl technique

With Explanations

By Prof. Michael Hambourg
PRICE $1.50 NET

With many years of experience as Pedagogue, Professor Hambourg has systema-

tized the means for cultivating modem technique in this^ his latest work, that

most satisfactory results can be achieved in the shortest time.

Practical Exercises in Rhythm
By Prof. Michael Hambourg and Ernest R. Farmer

"Very dear and full of shrewd advice."

Every Student of Music Should Have It

PRICE 75c. NET

Published by

The Bell Piano & Organ Co., Limited

146 Yonge Street - Toronto



MUSICAL CANADA

READ WHAT

THOMAS CHALMERS
Baritone Soloist

of the

Boston Opera Co.

says of the

Edison Diamond-Disc Phonograph
The R. S. Williams & Sons Co., Ltd.

Toronto, Ontario

Dear Sirs :—

•

I wish to say that I consider the new Edison Diamond-
Disc Machine, from every point of view, is as far ahead of

ordinary talking-machines as the ordinary disc machine of to-

day is ahead of the old cylinder. For the first time in talking-

machines, the instrument and voices sound like the original.

Wishing you every success, I remain.

Very truly yours.

What Edison says of Chalmers in my experimental work to perfect

.
» the new diamond disc, I have ex-

amined over 1780 records of singers from all parts of the world, and find that the voice of Thomas
Chalmers is among the 12 most nearly perfect, taking everything Into consideration.

.^^;:^
Call and hear this instrument yourself—you be the judge

JHEWILLIAMSfsoNsco.

HAMILTON
21 King Street E.

TORONTO
145 Yonge Street

I
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The Canadian Academy of Music
12 Spadina Road Limited Plione College 1343

An Artistic School for the Professional

and Amateur Student

Great teachers in all departments.

Special classes for young children.

Orchestral, Ensemble, and Sight-Reading Classes.

Dramatic Art and Elocution. Dancing.

Year Book or Syllabus of Examinations mailed on request

WEST END BRANCH
174 Wright Avenue Phone Park 95

An excellent School with a first-class faculty and convenient location.

President

Lieut. Col. A. E. Gooderham
Manager

Alfred Bruce

Musical Director

Peter C. Kennedy

The

Hambourg Conservatory
Russian School of Music

DIRECTORS
Prof. MICHAEL HAMBOURG, Piano JAN HAMBOURG, Violin

MAESTRO J. A. CARBON/, Vocal BORIS HAMBOURG. Cello

and a Staff of 40 Successful Teachers

Sherbourne and Wellesley Phone N. 2341

/^ENDEL5;50HH

(HOIR

*-c?Z" OF TORONTO
For information concerning concerts, mem-
berehip in chorus, etc., write the Secretary.

T. A- REED, 319 Markham St., Toronto

PK^„« i Office, M. 686 ; Cable Addressrnodes
-^ Rbs,oencb, CoU. 3683 " Enlim," Toronto

MONEY TO LOAN.

JOHN A. MILNE
Barrister, Solicitor, Notary Public, Etc

Room 71a Temple Building, corner Bay and Richmond Street

TORONTO

The Alexander Engraving Co. Limited

Special Attention to Entertainers

Consult us about your new halftone portrait. We
specialize in this work. Satisfaction guaranteed.
Prices reasonable.

352 Adelaide Street West, Toronto Phooe Adelaide 768
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Ye Olde Firme

Makers

"World's
Best Piano"

^'" Heintzman & Co.

DiAMA Grand or

riano upright

is a tonal masterpiece—pure, resonant,

musical. It is a piano that satisfies the

most exacting.

H» :^ 4- r.^ » M U n 1 1 193-195-197 Yonge Street,

emtzman nall^ Toronto, Canadj

BEARE & SON
Violin Experts

MILANESE TESTED VIOLIN STRINGS. Absolutely the
Finest Tested String. Each length guaranteed.

BEST TESTED ITALIAN GUT in single lengths, E. A,
and D.

LONDON, ENGLAND
and 117 King St. West, Toronto

L. E. MOREL
Pipe Organ Tuner and Repairer

— Specialty: Electric Organs —

Over 20 years' experience. Church

Cleans kept in first class order by

yearly contract. Very best references

given.

Inventor ot the SostenutO
attachment for electric organs, the

only one absolutely reliable. Will

work also on tubular organs.

— Write for Information —
rirm Bepresentsd:

CASAVANT FRERES
St. Hyacinthe, - P. Que.

Residence Phone: Gerrard 3435, 12 Coady Ave., Toronto

Office, 1122 Queen Street E. Ptione: Gerrard 2633
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MARGARET GEORGE

Our front cover portrait is taken from a recent

photograph of Miss ^largaret George, the

gifted Toronto soprano. On November 18th,

Miss George made her Toronto debut in opera,

appearing as Santuzza in "Cavalleria Rnsticana
"

\vith the San Carlo Grand Opera Company at

the Royal Alexandra. The Globe published the
following appreciation the following morning
of her vocal and dramatic pourtraj'al of the rdle:

"The largest audience of the week so far

attended the San Carlo Opera Company's
production last night of "Cavalleria" and "I
Pagliacci." Special interest attached to the

occasion, inasmuch as it marked the local

operatic dtbut of the Toronto soprano, Miss
Margaret George, who appeared in the role of

Santiizza in the "Cavalleria." Miss George
has appeared in opera in Italy with encouraging
success, but, although a favourite here in con-
cert, until last night she had never appeared in

opera. Xatiu-ally in inxiting criticism in her

home town in a new field, she was a little diflBdent

in the opening phases of the opera, but she soon

gained confidence and revealed to advantage

sjonpathetic charm of voice and emotional

expression that proved the possession of dra-

matic temperament. She rose to the height of

her power in the passionate duet with Turiddu

in the first part of the opera, that is before the

Intermezzo. Into her scenes with Lucia and

Alfio she infused appealing pathos, while sing-

ing with technical finish and refined tone quality.

Her success was one of general appreciation and
not merely a "success d'estime." The Turiddu

was Salazar, who was ferv^ent in his- musical

rendering, if not in his dramatic interpretation.

In the "Siciliano" love song, the duet with

Santuzza, and the drinking song he made his

most signal successes. As Alfio Signor Antola

has not a good singing part. The ^luleteer's

song is atrociously imcouth, but, however,

he was a sinister figure. Mile. De Mette was

pleasing in voice and style in her simple solo,

and Anna Haase, in the unimportant role of
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DJANE LAVOIE-HERZ

Concert Pianist and Teacher

studio—«4 St. CUir Are. West (North 4209)

PAUL WELLS

Concert Pianist and Teacher

studio-

Toronto ConBerratory of Muile

HARVEY ROBB
Pianist

Heintiman Building

Toronto Phone P3321

DAVID DICK SLATER
Ass. Royal College of Music, London, England

TEACHER OF SINGING
studio—Toronto Conservatory of Music.

Coll. 7892 403 Markham Street

ALBERT DOWNING
Conductor Toronto Philharmonic Society.

Vocal Teacher.

Pupils prepared for professional positions.

Studio—Bank Building, College St. and Dovercourt Rd.
Parkdale 136. Toronto

EDITH M. PARKER
Concert Contralto, Teacher of Singing:

Soloist, Hlgrh Park Presbyterian Churoh

Studio— Canadian Academy of Music,

12 Spadina Rd. Phone. Coll. 1343

Residence—101 Empress Crescent Phone. P. 2213

OTTO MORANDO
Vocal Department. Canadian Academy of Music

12 Spadina Road.

Phones—N. 123 and Coll. 1343

W. F. PICKARD
Teacher Pianoforte and Organ Playing

MABEL MANLEY PICKARD
Concert Soprano

Studio: Canadian Academj of Music, 12 Spadina Bd.

Residenee: 146 Rusholme Rd. Phone: Parkdale 3236

Lucia, made good the slender opportunities

given her. The chorus acquitted themselves

well in the chorale before the church, a part of

which in anticipatory of the Intermezzo, "Caval-

leria," as is the custom was followed by "I

Pagliacci," with Salazar as Canio, Antola as

To7iio and Sophie Charlebois, as Nedda. The
presentation was very enjoyable, despite the

tragic theme. The prologue for Toni, O'Nedda's

Cavatina and Canto's lament were outstanding

features."

THE TORONTO MENDELSSOHN CHOIR

The annual cycle of concerts of the Toronto

Mendelssohn Choir will be given this season,

as usual, in Massey Music Hall, the dates being

January 31st, February 1st and 2nd next.

The series will consist of three evening concerts.

The Russian Symphony Orchestra, which

stands in the front rank of orchestras now before

the musical pubUc of this continent, has been

engaged for the series. Besides co-operating

with the choir in the performance of the import-

ant concerted works to be performed, the or-

chestra, under its distinguished conductor, Mr.

Modest Altschuler, will present a number of

important compositions representative of the

most brilliant w^orks of the Russian School of

Composition. The desire to hear Russian

music performed by Russian musicians is now

universal throughout all English-speaking coun-

tries. Amongst contributors to the funds of the

orchestra is the Czar of Russia. The Russian

Ambassador at Washington is its president.

Programmes

(Subject to Alteration)

Monday Evening, January 31st

The choral numbers in preparation include

some of the most briUiant excerpts from Borodin's

splendid opera "Prince Igor" Nowowiejski's

Slav Dances, and unaccompanied numbers by

Rachmaninoff, Hubert Bath, Percy Grainger,

Gaston Borch and Cadman, besides special

arrangements of "Rule Britannia" and the

Russian National Anthem.

The orchestra's contributions to this concert

are Mousorgsky's Introduction to Act 1 Khovan-

schina ("Sunrise on Moscow River"), two

Caucasian sketches, "In the Aul" ( a mountain

village), and March Sardar (a Caucasian Tribe)

by Ippolitoff-Ivanoff; short works by Tschai-

kowski, Mousorgsky (Love Scene from Boris

Godunow), Rumsky-Korsakow and Avensky,

closing with Tschaikovski's "March Slav."
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Tuesday Evening, February 1st

The choral offerings at this concert include

Hamilton Harty's brilliant setting to Walt

Whitman's stirring poem, "The Mystic Trum-

peter," with Mr. Allan Hinckly, of the Metro-

pohtan Opera, New York, as baritone soloist;

also Percy Grainger's fine arrangement for

chorus and orchestra-brass of the captivating

EngUsh folk-song, "I'm Seventeen Come Sun-

day." A number of effective a cappella works,

including compositions by Gretchaninoff, Selim

Palmgren, Burleigh, Bossi and others.

The proposed orchestral offerings for this

concert are Raclmianinoff's tone poem "The

Isle of Death" and Tschaikovski's 1812 Over-

ture.

Wednesday Evening, February- 2nd

Pierne's masterpiece, "The Children's Crus-

ade," considered by many critics to be the

greatest of all French choral works, will be

presented by an adult choir of about two hun-

dred and twenty-five voices, an auxiUary

chorus of children of approximately two hun-

dred and fifty singers, a quartette of eminent

soloists and the entire Russian Sjniphony

Orchestra, the whole under the direction of

Dr. Vogt. Mr. A. L. E. DaAies, who was

associated \Nith Dr. Vogt in the training of the

children in 1910 and 1911, has again been

entrusted with this important responsibihty.

The prices of seats will be according to location

$2.00, SI.50 and Sl.OO, and the subscription

lists which are in the hands of the members of

the chorus and at Massey Hall, and the music

stores close on Tuesday, December 21st.

NOTES FROM LONDON

London, Engl.\nd, Xovember 1st.

In spite of the new lighting regulations which

means a much darker London since the actual

arrival of the Zeppelins, musical life seems to

thrive with two operas going strong, and a

verj' fair promise of a successful concert season.

Judging by the first of a series of concerts

given by Mr. Mark Hambourg at the Aeolian

Hall, recital givers might well take heart.

The hall was not large enough to hold the

audience; even after the stage had been requisi-

tioned there remained an overflow which could

not be accommodated.
This was the first of a series of four his-

toric recitals and the programme represented
English composers. Bach and Beethoven. It

was left to the imagination what nation claimed
Bach and Beethoven, but as no one disputed

their universality there will be no cause for

quarrel with the artist for including them in an

historic programme. The first part including

examples by BjTde, Gibbons, Purcell, Bull,

and Arne was wholly delightful and revealed

a new phase of the pianist's nature. We have

been used to a Reubens in colour power and

breadth; here we were introduced to an ex-

quisite miniature painter. Mr. Hambourg dis-

played such wonderful deUcacy, grace, simphcity,

and restraint in these works that the audience

were quite carried away. His other numbers

are familiar to us, and it is only necessar\' to say

his audience showered on him the applause and

enthusiasm which is habitual whenever the artist

appears here.

Thomas Beecham has joined forces with

Robert Courtnedge, manager of the Shaftes-

bur\' Theatre, to give a season of opera in

English. We have here a wonderful combination

:

on the one hand, Mr. Courtnedge, who has been

a sort of Michael Carre, whose name is proverbial

in Paris for his beautiful mise en scene, perfect

ensemble and detail in the productions which

have made the opera comique a hoxisehold word.

Mr. Courtnedge has done this for musical

comedy in London, and it is a happy augiuy for

opera that he has turned his attention to it.

His influence is already bearing fruit ; the chorus

is absolutely ahve. It has vitality, and seems

to have cast off the mechanism which worked

the semaphore action we have long been taught

is a traditional part of grand opera. One feels

there are intelligence and life on the stage.

The other partner in this rare combination.

Mr. Thomas Beecham in a performance of

'Romeo and Juliet," gave us a version imbued

with poetry and romance exquisite in finish—an

orchestra with that balance and beauty of tone

which we have been led to believe only the

greatest of the continental conductors could

produce. He is a truly great conductor, and I

wonder when the conser\'ative general public

will awake to the fact that they have such a

treasure in this home product. One of the

cheeriest spots in London is the People's Theatre,

the Royal Victoria Hall where the flag is bravelj'

flying and performances of our glorious Shakes-

peare, given under the direction of Mr. Ben.

Greet alternate with grand opera under the

genial conductor, Charles Corn. I think no

institution deserves to flourish as this theatre

which caters for the poorer classes in one of the

most gloomy parts of London, at prices ranging

from 4 cents to half a dollar for seats.

Miss Baylis, the manager of this venture, and

her adjutant, Miss Ellis, display extraordinary

courage in carrying out this enterprise in spite
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of the adverse condition now existing, and seem
to find no effort too great which will ensure the

continuation of these entertainments which bring

healthy intellectual enjoyment to thousands

throughout the dreary winter. The audiences at

this theatre are quite as interesting as are the

performances and a more responsive and thank-

ful public it would be difficult to find.

De Pachmann drew a large audience to the

Queen's Hall on the occasion of his first recital

this season, and gave his special impromptu
entertainment which a De Pachmann audience

seems to expect and enjoy.

Eugene Ysaye, now a refugee, but nevertheless

an ever welcome guest in this country where this

big hearted, great artist will always be honoured

is announced to give a recital at the Queen's

Hall, this month. A number of other artists,

mostly British, are also carrying on "Business as

Usual." Amongst the most successful is a

young English violinist, Albert Sammons, who
has made remarkable strides in public favour

since the outbreak of the war. Though a late

writer for Musical Canada had long ago pointed

out his merits the press here practically ignored

him.

The Queen's Hall Orchestra, conductor. Sir

Henry John Wood, began their winter series

under a new concert direction, Messrs. Chappell

& Company, the well-known publishers, being

now responsible for this organization.

The programme for the Philharmonic Concerts

have been drawn up by Thomas Beecham, who
by his genei'osity made the last season of this

society possible when the war crisis threatened'

them with bankruptcy. Mr. Beecham will be

the sole conductor. He also conducts several

of the London Symphony Orchestra Concerts,

the other conductors being Wassali Lafonof and

Emil Mylnarski.

THE ADELINA PATTI I KNEW
By Robert Grau

(From "The Opera")

Editor's Note.—There are a few artists who

may almost be said to have "made history." One

of the greatest of these is Adelina Patti who, night

after night, drew tears from hundreds as she sang

"Home, Sweet Home" and "The Last Rose of

Summer," two songs that have become famous

through her rendering of them.

A FEW days ago while out for a morning walk

in the little town of Mount Vernon, N.Y., I

was accosted by a friend thus: "Do you know

you are treading on the very spot where your
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least of all worthy—in 1904—presented the
spectacle of the singer, then sixty-one years of

age, receiving the unheard-of sum of $5,000 per

concert and 50 per cent, of the gross receipts

over and above $7,500 per concert, for singing

one aria and one encore in each of the two parts

which the programme constituted, and in

addition she was accorded the expenses of her

large suite and granted a private car for her sole

use on the tour.

On November 9th, 1904, Madame Patti sang
in Philadelphia at the Academy of Music to an
audience which represented $13,800 at the

box-office, and qut of this total her share was
over $8,000, being the largest amount ever

paid, by far, to any artist for a single appearance,

in the history of the world.

Although the tour yielded Patti over $200,000,

it is to be doubted whether she would not gladly

return the whole of it if she could forget the

experience, rather than to recall that three

months after the Philadelphia event, the writer,

who had charge of the business side of this

"last farewell tour," arranged for a return

concert in the same city at the same theatre, and
the advance sale of seats was so small (less than

$250) that the concert was abandoned.

And, after all, it was Patti's own fault. She

was in quite as good voice on this tour as she

had been at her previous "farewell", a decade

ago, but it must not be denied that real musical

thinkers had already deplored the prolongation

of her career even in 1895, but it was Patti's

love of money that endangered che last tour to

the extent it did—just a desire to gain a paltry

$2,000 by singing in Liverpool the night before

sailing for America. The writer had pleaded

by cable that to do so might jeopardize the entire

American tour and that, in view of the enormous

figure she was receiving, she ought to forego the

Liverpool concert, but the diva, as was her wont,

would not be counselled, and she arrived in

America less than forty-eight hours before her

opening concert at Carnegie Hall, and sang to an

$11,000 audience

—

hoarse.

The result may well be imagined, and although

Patti practised all the arts she was capable of.

her still exquisite method, her perfect artistry-,

and her never-failing coquetry—still she dis-

appointed ; she was in bad voice. At the second

concert she sang almost as well as of yore, but

it was too late. The press had condemned her

for making another "farewell", and what had bid

fair to be the greatest financial triumph of her

remarkable and unexampled career turned out to

be her first comparative fiasco, for while the

receipts averaged about $6,000 per concert,

for the forty appearances, it was necessary to



MUSICAL CANADA 165

curtail the length of the season because of an

inability to "repeat " anywhere.

And this was the same Patti who a decade

before would compel Abbey or Mapleson to

dismiss an audience worth $12,000 because

she was the least bit hoarse, but that was the

artistic Patti, the real la diva, whereas, in 1904,

it was the Baroness Cederstrom, out for revenue

only as she had expressed it herself. The
career of this remarkable woman, however,

is not even now ended, and London is yet

loyal to her, for she is able to pack Albert Hall

in the big Enghsh metropolis, which means that

11,000 persons still pay homage to her there

at her semi-annual appearance.

Recently Patti sang before the students of

several European conservatories, and when,

at the invitation of Jean de Reszke, the diva

sang an aria from "Linda" for the benefit of the

Polish tenor's pupils, Jean pronounced Patti's

execution perfect and pleaded with her to ad-

dress the pupils on the manner in which she has

preserved her voice for the six decades that have
passed since her debut at Trippler Hall in New
York; also Jean suggested that the great singer

could perform no greater service to the rising

generation of the musical world than to embark
on a lecture tour of the entire world singing only

to illustrate her talks.

That such a lecture tour is regarded as ex-

tremely likely is evidenced in the reception the

diva accorded a representative of the most im-

portant American bureau who proceeded to

her castle in Wales and discussed for hours

with Patti the significance of such an under-

taking. The representative was asked to make
a full canvass of the possibiUties of such an
entourage and then write fully to her—for, of

course, Patti can't be expected to become
public-spirited even at this period of her un-

exampled career. Accustomed as she has been
to command fabulous terms and to deal with

impresarios as a Queen of Song should, her ideas

now are quite the same, though it is true that

while Adelina was "gracious and charming",
when negotiating with the lecture-bureau repre-

sentative, she refused absolutely to meet the

specially deputized agent of the American
^•aude^^lle syndicate, who saUied forth to Craig-

y-Xos Castle, bent on forcing the diva to capitu-

late.

The syndicate agent was empowered to offer

Patti S10,000 a week to sing "The Last Rose of

Siunmer" and "Home, Sweet Home," twice a

day, but despite that the Baron Cederstrom
was greatly interested, it is fair to state that the

Baroness was offended, and there is nothing to

indicate that she will follow the example of

Sarah Bernhardt, who recently appeared in the

vaudeville theatres with astonishing results

financially as well as artistically.

If Patti really intends to come hither for the

piupose of aiding and encouraging the thousands

of young singers who aspire to artistic careers,

surely the present period in our musical evolution

makes such a venture both timely and epochal,

for it is true that interest in ever>'thing musical,

never so wide-spread as now, is greatly enhanced

through the tremendous vogue of the phono-

graph, which is creating not only millions of

new music-lovers, but also many pupils for our

conservatories . Moreover , the always precarious

operatic field is now gold-laden, with New
York City about to witness the advent of three

distinct operatic organizations.

One hears rumours, too, of another American

"farewell", and the writer is not one of those

who doubts that such a tour would prosper;

as a matter of fact, the desire to hear her at the
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age of seventy-one would be greater perhaps than

at any time in her career, and there is no reason to

doubt that her perfect artistry and remarkable

preservation would cause the rising generation

to respond, if only to say that they heard the

great Patti, while those who have heard her at

her best, excepting a few over judicious, would

stand in line for hours in the hope of obtaining

seats, that they may once more gaze upon the

greatest finger of all time. Fathers will wisli

to take their children, that they may be able to

say, "I have heard Patti!"

EDVINA PLANS TOUR
There is a probability of a transcontinental

Canadian concert tour for Mme. Louise Edvina,

beginning in February next. Among British

prima donnas to-day, Mme. Edvina ranks second

only to Mme. Melba, and no other singer of

Canadian birth has attained either the success

or the prominence winch she has enjoyed in

London, Paris and Boston, to mention only the

three important opera companies with which she

has been associated during her brief career on

the professional stage. During the past six

years almost without exception she has been

entrusted with the creation of the leading roles

in all the important novelties produced at Covent

Garden. The same applies to her two seasons

with the Boston Opera Company, and this year

with the Chicago Opera Company she will

create the role of Flora in "L'Amore dei Tre Re,"

in addition to presenting for the first time in

Chicago her conceptions of Tosca, Louise,-

Malliella in "The Jewels of the Madonna,"

Melisande and Marguerite.

It is truly Canada's loss that she has not

heard more of this gifted daughter, but on ac-

count of her seasons at Covent Garden, Mme.
Edvina was forced to return to Europe each

spring as soon as her engagement in Boston

ended. This coming spring on account of the

war, there will be no necessity of her hurrying

away, and so she plans to remain in America

and is anxious to be heard in concert and par-

ticularly in Canada. The plan is to have her

supported by an all-British company, including

a baritone, a violinist and a pianist. For the

baritone is mentioned Wright Symons, a young

Canadian, possessed of a most beautiful voice

who has been studying with Jean de Reszke for

the past five or six years, and who has sung in

opera in Italy with great success.

All Subscriptions, Communications
etc., should be sent direct to the Editor.

Metropolitan Apartments, Toronto.
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The Toronto Mendelssohn Choir
Dr. A. S, VOGT, Conductor

IN ASSOCIATION WITH

The Russian Symphony Orchestra
MODEST ALTSCHULER, Conductor

Concerts—Massey Music Hall
MONDAY. TUESDAY and WEDNESDAY

January 3 1st, February 1st and 2nd, 1916.

Monday, January 31st—A prognmnne of orchestral num-
bers, concerted works, and a cappella choruses.

Tuesday, February 1st—For chorus and orchestra—•' The
Mystic Trumpeter," by Hamilton Harty (Soloist.

Mr. Allan Hinckley), Percy Grainger's -I'm Seven-

teen Come Sunday. For orchestra—Rachmaninoff s

"Isle of Death" and Tschaikovski's "1812" Overture.

Wednesday, February 2nd—"The Children's Crusade." by
Gabriel Pieriie, for soli, chorus, auxiliary chorus of

children and orchestra.

Soloists—Miss Inez Barbour and Mrs. JNIabel Sharp-

Herdien, Sopranos; Lambert Murphy. Tenor:
Allen Hinckley, Baritone.

PRICES OF SEATS- $2.00 $1.50 $1.00

Subscription Lists now open at Massey Music Hall, the Music ;?torcs. or with
Members of Chorus. - Lists close Tuesday. Decfmber 21st. 1915.
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VICTORIA CHOIR CONCERT
The Victoria Presbyterian Church Choir

and their able conductor, Mr. Donald C. Mac-
Gregor, are congratulated on the excellent
showing they made at their seventh concert on
October 28th. Thanks to the careful training of

Mr. MacGregor, the choir has so greatly in-

creased in efficiency, that their concerts are of
more than suburban importance, and on the
occasion under notice was attended by many
prominent music lovers from the older districts

of Toronto. Many hundred people were unable
to obtain admission.

The most ambitious effort of the choir and its

most distinguished work was exemplified in

Gounod's sacred motet, "0 Day of Penitence."
The choir rendered this number with beautiful

gradations of tone, with general truth of pitch

and with devotional expression. A dramatic
number in which the choir showed to advantage
in well-knit body of tone was the ballad "It
Comes From the Misty Age," from Elgar's

"The Banner of St. George." Lighter numbers,
which were rendered with a felicitous touch,

were Stewart's "Bells of St. Michael's Tower,"
the ladies' chorus, "Sunbeams," Mason's
novelty for men's voices, entitled Sousa's Band.
In addition there were the patriotic numbers,
Paskett's "Heroes and Gentlemen," and LesUe's

arrangement of "Scots Wha Hae," and as one
of the numerous encores the "Hunting Song"
from the opera of "Dorothy."
Speaking generally, the soprano and alto

sections of the choir were in turns mellow and
brilliant, and the tenors and basses, while not

numerically strong, revealed a smooth and true

tone production. Assistance and variety were
given to the programme by the recitations of

Owen Smily, who always makes good with an

audience; the solo singing of Redferne Hollins-

head, whose fine tenor voice aroused enthusiasm,

and of Florence Ralston, soprano, who supple-

mented an exceptionally good voice by intelli-

gent interpretation, and the attractive violin

solos of Miss Hazel Dean Byram, who revealed

a sweet tone and neat technique. Dr. Harvey
Robb was the sympathetic piano accompanist,

and Miss Henrietta Wallace, at the organ, proved

once more resourceful and effective.

Angelo M. Read's Recent Compositions

Darid't Lament, Cantata (Voices and Orchestra), Scbirmer.

It Is Finished, Cantata (Lent), H. W. Gray Co. (Novello).

Song of the Natirily, Cantata BreTii (Christmas), Schirmer.

Nearer My God to Thee, Solo, H. W. Gray Co. (Novello).

I Need Thee Every Hour, Solo, C. F. Summy.

A SoDf of Victory (Easter;, Sole, Three keys, O. Ditaon Co.

I
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MUSIC AT THE CAPITAL

Ottawa, November B6th.

The Cherniavsky Trio were heard in a concert

in the Russell Theatre, November 3rd, by a very

appreciative and fair sized audience. They
were preWously unknowTi here, but awakened an

amount of enthusiasm quite unusual here and

which bids well for a return engagement.

Harold Meek, baritone, and Theo Henrione,

pianist, were met with a very cold reception,

November loth, and coming on the day the

Melba Concert was announced no doubt ac-

counted for their shamefully small house.

On account of sickness S. H. Rowe, baritone,

of Montreal, was obliged at the last moment to

cancel his song recital, November 11th, under

the auspices of the Morning Music Club. At the

last minute Miss Dora Gibson, who is \'isiting

in Ottawa just now, kindly consented to take

Mr. Rowe's place, and gave a recital that will

long remain memorable. Miss Gibson's beauti-

ful voice and finished art completely captivated

all who were fortunate enought to hear her.

Since her last \\s\\ here Miss Gibson spent

sometime in the studj' of grand opera, at Milan,

Italy, and made her debut at Covent Garden,

London, in "Jeanne D'Arc". Since then she

has been under engagement as prima donna,

dramatic soprano, at the Royal Opera House,

Covent Garden, the Royal Carl Rosa Opera
Companj', and the London Opera House, as well

as the Albert Hall Sjniiphony Concerts and the

Queen's Hall F*romenade.

She has sung under such world-famous con-

ductors as Nikisch, Sir Henry Wood, Veroruggen,

Thos. Beecham, Landon Ronald and others.

She is to-day recognized as one of the world's

greatest Aida's, and has had the honour of

being commanded by the present King and
Queen to sing at a command performance of

grand opera at Covent Garden, as well as

partaking in the Red Cross concerts at the Albert

Hall in which their Majesties were deeply in-

terested. Miss Gibson was fortunate in ha\ing

Mrs. F. M. S. Jenkins at the piano, her accom-
panjnng is always admirable.

The Orpheus Glee Club had its first practice

on Monday evening recently in the Conserva-

tory Music Hall, imder the direction of Mr. Jas.

A. Smith. The programme for the season is

somewhat more ambitious than usual including

Sir Frederick Bridges' "The Flag of England,"
as well as a number of exceptionally good glees

and part songs. Early in the new year a concert

will be given, the proceeds to be given one of the

patriotic funds.

December 22nd is the date arranged for the

Melba Concert in the' Russell Theatre, At a

meeting called by Lord Ne\'ille recently the

sale of seats was undertaken by a committee of

influential ladies,, and I hear the boxes were

disposed of on the first day. The diva is coming

here as a guest of Their Roj'al Highnesses and

it is quite safe to say the audience will be all

that is desired, and the Red Cross Fimd sub-

stantially enriched.

Mrs. W. H. Bnmell, organist of the First

Congregational Church, has been appointed

organist of Erskine Presbj^erian Church. Ers-

kine Church possesses a remarkably good organ,

and Mrs. Brunell will add to its musical ser-

vice as she has already arranged to give

Maunder's Christmas Cantata "Bethlehem"
and "Esther."

Mr. Eugene Le Due, tenor, recently with the

Centiin,' Opera Company, has opened a studio

here in the Plaza Building, and on Svmday even-

ing last, sang Luggi's "Praise Ye Jehovah"
admirably.

Miss JuUette Gauthier, who has recently

returned from a year's study in Florence, has

opened a studio here for voice cultiu-e. She has

already won fame on the concert stage, and for

four years was a pupil of Lombardi's. After a

successful debut in grand ojiera in Italy she ap-

peared with the Boston Opera Company.
Katharine Goodson, under the auspices of

the Morning Music Club, will be heard in piano

recital early in Januarj' in the Russell Theatre,

under the patronage of Their Royal Highnesses.

She has been heard on several occasions and has

a host of admirers—who are anxious to hear her

again. A portion of the proceeds will go to Red
Cross.

J. W. Bearder, organist of All Saints, is

enhancing the excellent reputation of the music

at All Saints Church.

Recently West's "Seed Time and Harvest"

was admirablj'' given by the choir, and the

fortnightly organ recitals were resumed with the

following interesting progranome, Postlude in D,

Sir H. Smart, two sketches for the organ, E.

Bunnett Ravanne, B. Johnson, Fantasia and

Fugue, W. T. Best.

Miss Margaret Cross, violinist, will be heard

in the Russell Theatre, November 29th. She

will be assisted by Mr. Norman Notley, baritone,

of McGill Conservatory of Music; Miss Ethel

Dawson, pianist, and Dr. Herbert Sanders at the

piano. Much interest is being take in this con-

cert as Miss Cross onlj"^ recentIj' returned to

Ottawa from Prague where she has studied

under the great Sevcik. She is now head of the

violin section of the Ottawa Canadian Con-
servatory of Music.
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EUGENIE QUEHEN
Medalist, A.T.C.M., L.R.A.M., London, Eng.

PIANIST and ACCOMPANIST

St. Margaret's College — studios— Toronto Conservatory of Music-

Address—30 Gibson Avenue, Toronto

FRANK S. WELSMAN
PIANIST

Studio for Lessons—Toronto Conservatory of Music.

Residence, 12 Walmer Rd.

RICHARD TATTERSALL
PIANIST and ORGANIST

Organist, Old St. Andrew's Presbyterian Church.

Studio: Canadian Academy of Music
Residence: 347 Brunswick Avenue

Phone College 2103

GERTRUDE STARES
and

VICTORIA STARES
Concert Sopranos

(Recently returned from studying abroad).

Address—246 James St. S., Hamilton. Ont. Phone 6787.

H. A. STARES, Mus. Bach.

Bandmaster gist Highlanders Baud
Choirmaster Christ Church Cathedral
Musical Instructor Hamilton Normal School

Voice and Theory

.Address: 529 King St. W. Hamilton, Ont

MARTIN-ORME
PIANOS

Sold everywhere in Canada.

Canadian

Musical Bureau
133 Macpherson Avenue

TORONTO
Headquarters for first-class concert

talent of all kinds.

The best array of artists ever got to-

gether. Send for illustrated booklet, giving

full particulars, which will be mailed free.

Phone North 50. WM. CAMPBELL, Manager

The "Messiah" will be given December 9th in

the Dominion Methodist Chuc h by the combined
choirs of St. Andrew's and Dominion Cliirches.

Mr. J. Edgar Birch, of St. Andrew's, will

conduct, Dr. Herbert Sanders at the organ, with
a chorus of about eighty voices.

L. W. H.

HAMILTON NOTES

On October 21st, a patriotic organ recital was
given by Mr. Hewlett in Centenary Church.
The programme consisted of selections by
Belgian, French, Russian, Italian and English

composers. Especially delightful was the five-

four movement from Tchaikovski's "Pathetic"
Symphony, Mr. Hewlett's regular recital was
given on November 6th, with a miscellaneous

programme.
The Ladies' Orchestra concert was held on

October 8th in the I.O.O.F. Temple, when a

large audience showed their appreciation of the

very excellent programme. The assisting artist

was Mrs. Harold Hamilton, whose songs were

delightfully ' chosen to show her beautiful voice

and dramatic expression to the best advantage.

Mrs. Hamilton's numbers were "Trahison," by
Chaminade, "My Love is Like a Red, Red,

Rose," Cottenet, and "Prospise," by Sidney

Homer. The programme of the orchestra was
carried out as given in last month's issue.

The annual concert of the Conservatory was

held on November 8th, when a very excellent

programme was presented by the most talented

pupils of the institution. The piece de resistance'

was an operatic scene from "Madam Butterfly."

given with appropriate costumes and staging by
two pupils of Bruce A. Carey, Miss Grace

Easton, and Miss Helen Eatough, both of Gait.

The young ladies took their parts with dramatic

ability and expression. The regular fortnightly

recitals of the Conservatory began November
13th.

The Elgar Choir announce that they have

secured Percy Grainger, the Australian pianist-

composer, who has been creating such a furore

in New York and other American cities, as the

star attraction for their concert in February.

The Duet Club held its inaugural meeting of

the season on November 10th, with a large and

enthusiastic attendance, and an interesting

miscellaneous programme, including piano solos,

vocal solos, and a chorus for ladies' voices.

M. H.

Miss Evelyn Caviller, of Owen Sound,

is in town to resume her vocal study with Marie

C. Strong.
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W. E. HILL cS SONS
One of the Oldest Families of Violin Makers and Dealers in Europe

17th Feb. 1660. In ye morning came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.— Pepy's Diary,

24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the Violin

Section of the South Kensington Loan Collection of that year.

Their testimony as to the g'enuineness of Instruments is now universally

accepted, especially in di.sputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the

maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL <& SONS
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng.

Quality Above Price
Quality is our first and main consideration

in choosing- the materials which go into our
Pianos. A lifetime in the Piano manufacturing
bu.siness has made us familiar with every detail

in Piano construction, and we select our mat-
erials with great care.

Our one aim is to make every Piano that
goes out of our factory worthy of our reputa-
tion, and it absolutely represents the greatest
quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on
safe and sane lines. In other words, you get
the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON dv RISCH. LIMITED
230 YONGE STREET TORONTO
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PADEREWSKI RECITAL

Massey Hall was crowded at the recital of
Paderewski on November 22nd. The great
Polish pianist added to his long series of triumphs,
playing a varied programme with his old time
powers. He still thunders like Jove, and he
still controls his old soft, caressing tone and
exquisitely dehcate, fluent touch. His selections
included the Schumann Etudes Symphoniques,
two attractive small pieces by Couperin, "La
Bandoline," and "Le Carillon," and Daquin's
"Le Coucou," and the always popular Chopin
group and a Liszt Rhapsodic. Paderewski's
rendering of the Couperin pieces was charming in

character and of "Le Coucou," a fascinating,

glittering exhibition of rapid execution, combined
with delicate nuances of tone. In the Chopin
group he was in a most felicitous mood. He
aroused special enthusiasm by his gossamer
touch in the Etude No. 11, op 25, and his re-

markable fire in the great Polonaise, with its

tremendous crescendo in octaves for the left

hand.

ERNEST J. SEITZ RECITAL

The young Caliadian piano virtuoso, Ernest
J. Seitz, gave a very successful recital on Novem-
ber 3rd, in Conservatory Music Hall. His
selections revealed his mastery of his instrument,
and his versatility of interpretation. Two
concertos were included, the Rubinstein in D
Minor, and the Tschaikovski in B flat minor,
each requiring breadth of tone and style, fluency

and a wide range of technique. Mr. Seitz won a

pronounced triumph, playing throughout with
unflagging power and at the same time with fine

contrasts of nuances and tone colour. Of the
two concertos the Tschaikovski work exerts the
most gripping influence on a general audience,

and this influence was well sustained in the
soloist's rendering. Mr. Seitz plays with greater

authority than ever. The orchestral accompani-
ments were judiciously played by Mr. Viggo
Kihl on a second piano. Mr. Seitz gave only
two strictly solo numbers, the Glazounow Gav-
otte in D major, delightfully rendered in its

lightness and crispness of touch, and the Rach-
maninoff Prelude, in G minor, an impressive

and \'irile composition, which afforded another

triumph for the young pianist.

ACADEMY STRING QUARTETTE

The Academy String Quartette will give a

series of four chamber music concerts in the

recital hall of the Canadian Academy of Music
on December 8th, January 19th, February 16th

and March 22nd. The proceeds will be given
to the Patriotic Fund. The personnel of the
quartette remains as before: Luigi von Kunitz,
first violin; Arthur Ely, second violin; Alfred
Bruce, viola; George A. Bruce, 'cello. Judging
from the artistic success achieved by this

organization last season, the forthcoming series of
concerts should be in every way worthy of the
patronage of chamber music lovers.

VIGGO KIHL RECITAL

The accomplished Scandinavian pianist, Viggo
Kihl, gave a most enjoyable recital, November
10th, in Conservatory Music Hall.

Mr. Kihl gave a fine programme, his rendering
of which revealed not only brilliant virtuoso
attainments, but his sound musicianship. Mr.
Kihl once more proved himself to be a legitimate

interpreter, free from eccentricity or caprice
and with refined poetry that makes his playing
of the slow movement of the Chopin Concerto in

E minor and the Chopin Berceuse, a dehghtful
appeal to ear and imagination. The embroidered
tracery of the Berceuse was most delicate in its

subdued fluency and play of tone colour. Other
numbers were Saint-Saens' clever Caprice on the
ballet "Alceste," of Gluck, Rubinstein's Bar-
carolle in G minor, Liszt's Polonaise in E major,
Chopin's Impromptu, Op. 29, Etude in F minor.
Prelude in F major. Etude in G flat major, and
Ballade in A flat major, all examples of finished

technical work and fine conception of the music.

Mr. Ernest Seitz accompanied the concerto on a

second piano with judgment and sympathy.

CHERNIAVSKY'S TRIO

A BIG audience at Massey Hall greeted the

Cherniavsky Trio on the occasion of their

local debut on November 13th. These accom-
phshed Russian artists scored an indisputable

triumph. They created a profound impression

with their first ensemble number, the Mendel-
ssohn trio. No. 1, for pianoforte, violin and 'cello.

Each of the brothers has abundant technique,

gratefulness and resonance of tone, and plays

with the abandon and vigour of youth. Their

concerted work in the Mendelssohn niunber, as

in a gro'up of three small numbers (arranged) bj^

Widor, Schubert and Brahms, revealed a mutual
understanding of s\Tnpathy in the rendering.

One does not often hear chamber trios played

by professional artists from Europe, and the

musical treat offered was of a specially welcome
nature. The Cherniavskys proved themselves

to be accomplished soloists, Leo contributed the

first movement of Tschaikovski 's exacting
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violin concerto, a movement bristling with most
diflBcult passage work; Mischel gave Goiter-

man's \ioloncello concerto in A minor, and Jan,

the pianist, two Chopin numbers and the \Tr-

tuoso fantasia in "Rigoletto," by Liszt. These
selections gave the brothers ample opportunity

to display their facile execution with bow and
the left hand.

WEEK OF GRAND OPERA

Opening November loth, the San Carlo
Opera Company gave a week of grand opera at

the Royal Alexandra Theatre. It is regrettable

that they were not liberally patronized, inasmuch
as they gave good productions at moderate
prices, in fact at the regular prices of the theatre.

Their opening production ''Aida" was their

best effort, enlisting the services of six of their

most prominent singers, ^iz., Mme. Kaestner,
CaroHne Zawner,Signor Modest i, Salaza, Cervi,

and Biasi. Other operas given were "Lucia,"
"Faust," "Rigoletto," "Trovatore," "Tales of

Hoffman," "Cavalleria Rusticana," and "I
PagHacci."

The debut of Margaret George, the Toronto
soprano, as Santuzza is noted in our leading

article. Other talented artists who appeared
during the week were Agostini, Mile. Vaccari
(coloratura soprano), Stella de Mette (mezzo),

Angelo Antola (baritone).

SONGS AT THE FRONT
An article in the London Star says that

German soldiers have a patriotic song-book
suppUed to them, and sing to order. The British

soldier has an antipathy to patriotic songs.

You never hear him sing " Rule Britannia". He
does not wear his heart on his sleeve, and con-
siders it bad form to exhibit emotion. He
knows the British soldier is the best in the world,
but does not shout the odds. He leaves the
enemy to find it out. He sings to suit himself.

At an impromptu concert at the front there was
only one comic song. All the rest were about
consumptive children, orphans, deserted maidens,
the return of erring wanderers, and so on.
A burly artillerj-man sang "Shall I be an angel,
daddy?" and a si.x-foot tropper gave "Don't go
down the mine, daddy." However, the writer
heard "The Lincolnshire Poacher," "The Farm-
er's Boy," a Somerset folk-song, and "Shall
Trelawny die?" from a Cornishman. The
Scotsmen are fond of a song which declares that
"me and my true love will never meet again."
The Irish in mixed company sing the songs of the
Irish comedian, but when alone they croon the

sad airs of their long-drawn out tragedy or sing

songs that are frankly revolutionary. But the
Welsh are the great singers at the front. They
sing for hours both in Welsh and English. It

is curious that a popidar song among the English
is:

I want to go home,
I don't want to go to the front any more,

Take me over the sea,

Oh, my,
I don't want to die, et«.

The tune is as melancholy as the words. Con-
sidering that the men who sing it are con-

tentedly and happily doing their duty, eager to

fight and sacrifice themselves, it is remarkable
that they should enjoy such a melancholy song.

MR. SEMPLE'S NEW WORK
Mr. Arthur E. Semple, Mus. Bac, who is

becoming very favourably known as a composer,
has recently written a Reverie for orchestra,

entitled "Tender Memories". This piece, which
is in gavotte form, and said to be verj' melodioiis,

was written to accompany' a danse-scena com-
posed by Miss Kitty Arthur (late leading lady
with "The Strollers" and other companies)
for production at the vaude\ille entertainment
given by Nelson Chapter of the I.O.D.E. at

Forresters' Hall, Toronto, on November 9th,

10th and 11th.

DJANE LAVOIE-HERZ ACTIVITIES

Djane Lavoie-Herz, the famous Canadian
pianist, has appeared in New York, where she
played in recital on November 17th, at "The
Plaza." She was further booked to play,

November 20, Long Branch Musical Club;
November 24th, Buffalo; December 1st, Nord-
heimer Recital, Toronto; December 7th, Ottawa.

HAYDN'S " CREATION "

Jarvis Street Baptist Church Choib,
under the conductorship of Dr. Edward Broome,
gave a performance of Haydn's ever grateful

and graceful oratorio, "The Creation," Novem-
ber 1 1th, in the church. The chorus of more than
a himdred voices acquitted themselves with
conspicuous credit in their various numbers,
the outstanding feature of their singing being
a uniformly musical quality of tone, allied to

good intonation, and surety of execution. The
solo soprano. Miss Winnifred Henderson, re-

vealed a sweet voice and smoothly finished style
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in the "With Verdure Clad," "The Marvellous
Work,'' and "On Mighty Pens." The suave
tenor voice of Mr. Gladstone Brown was heard
to advantage in the beautiful air, "In Native
Worth," as also his numerous recitatives. Mr.
Arthur Brown, baritone, naade a very favourable

impression by his rendering of the bass recitatives

and solos, including "RoUing in Foaming
Billows." The orchestral accompaniments were
played with skill and judgment on the organ by
Mr. J. E. F. Martin, of Montreal.

NATIONAL CHORUS

On November 9th, the National Choius
Assisted in the Empire Club celebration at Massey
Hall by providing an appropriate programme of

music. They had the co-operation of an

orchestra of thirty players, led by Mr. Blachford.

The choius, more particularly the sopranos,

sang with a beautiful quality of tone, fresh and
brilliant. The selections were of a patriotic

order. Dr. Ham conducted with his accustomed
ability.

LARSEN VIOLIN RECITAL

Mr. Rudolf Larsen's violin recital on
October 27th, in Conservatory Music Hall, was
a pronounced success. In the "Symphonie
Espagnole," he won a triiunph by his accuracy

of execution in the two allegro movements and

his sustained dignity of expression in the slow

movement. His rendering of the Chopin-Auer

Lithuanian song was captivating in mood, as

was also the Glazounow valse. A reverie by
Miss Muriel Bruce revealed the composition,

which has a contemplative sentiment, to ad-

vantage. Other numbers given by Mr. Larsen

with characteristic style and fine executive

finish were Brahm's Hungarian Dance, No. 1;

the Schubert-Elman "Serenade;" Hubay's
"Zephyr," and Paganini's "La Clochette."

The piano accompaniments were sympathetically

played by Mr. Ernest J. Seitz.

HAMBOURG CONCERT SOCIETY

The first concert tliis season of the Ham-
bourg Concert Society was given November
25th, at Foresters' Hall. The programme was

opened with Saint-Saen's trio in F major, ad-

mirably rendered by Jan Hambourg, violin,

Boris Hambourg, 'cello, and Harold Spencer,

piano. Harold Spencer, a talented young
pupil of Professor Michael Hambourg, followed

with Chopin's Fantasie in F minor, which he

rendered with finished technique and an intelli-

gent and clear reading. As an encore he gave
the Schubert-Tausig, "Marche Militaire," played
with effective dynamic gradations. Boris Ham-
bourg contributed four 'cello solos of his own
composition—two Preludes, a Mazurka and
Danse Cosaque. These were interesting and
suggestive pieces, well suited to the genius of

the instrument, and were artistically rendered
both in regard to style and tone. The Carboni
Ladies' Choir, fifty members, organized in

September, sang two numbers by Rubinstein

and one by Mendelssohn, and four national

anthems. Their showing was a tiibute to the

teaching of Signer Carboni. Signer Carboni
conducted. The accompanist to the solos was
Miss Madge Williamson, who was very efficient

in that capacity. The next concert is announced
for December 9th.

NORDHEIMER RECITAL

A CHARMING musicale was given by the House
of Nordheimer on November 24th in their new
recital hall, 220 Yonge Street. A most attractive

programme was artistically rendered by Mr.
Paul Wells, solo pianist; Miss Marjorie Dennis,

soprano, Douglas Stanbury, baritone, and Frank
C. Smith, solo violinist. A second recital will

be given December 7th.

MADELINE F. HUNT
Miss Madeline F. Hunt, the Toronto

contralto, while visiting recently in Boston and
Maine made a most favourable impression by
her singing. Mr. Will C. Macfarlane, municipal

organist for Portland WTote to her: "I congratu-

late you upon possessing such a beautiful voice

and your ability to use it so admirably." Mme.
Pauline Clark, one of the leading teachers of

Boston, says: "Miss Hunt sings with fine breath

and tone control—with unexpected power, and

much expression, and deep feeUng. There is

an individual quality in her voice, and unusual

tone which is haunting. Her diction is clear

and finished. She possesses the authority of

'knowing how.'"

Dr. Harvey Robb, the brilHant young

pianist and organist, has joined the facultj^ of

the Toronto Conservatory of Music. Mr.

Robb, who has been unusually successful as a

teacher of both- piano and organ playing, is

one of the most-sought-after teachers in the

city. Several of his pupils have already ap-

peared with marked distinction in recital work,

and an vmusually large number are preparing

for professional work
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IT is but fittinor that (BoUtlaiP ptanOS, representing
" the highest type of Canadian piano-building',"

should be manufactured in Art Cases, designed and
decorated in the pure style of the different art periods

of the seventeenth, eighteenth and nineteenth centuries.

The " Old English " style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of
the world. WWWW"
GOURLAY, WINTER & LEEMING

188 YONGE STREET, TORONTO

THE REAL " CAPELLA " VOICE

A NEW VOICE IN MUSIC, OF EXTRAORDINAKT
QUALITY

A Bar and C Sharp have discovered a new
voice in music, which they call the "capella"
voice.

It is mimetic, though somewhat raucous, as
well as blatant in quality. This new voice
belongs to both sexes of quadrapeds and bipeds,
and its humour is much exaggerated when
heard in mixed choruses of the 'Tag and canned"
style of music. The following conversation will,

perhaps, best describe its uses

:

Bar—Say Sharp, do you know that A.
Kidder has made a bi-quadrapedal arrangement
of Butters' chorus for the Epiglotohyoidean
Society?

Sharp—^Yes, 'tis another of those so-called

"a capella" part-songs, written, I suppose, by a
sympathizer of the militant suffragists who are
after music's goat!

Bar— Eh, eh! (staccato). Tell me Sharp, do
men ever sing "a capella" music?

Sharp—^Almost alwaj'-s, when it is spelled that
way, besides, in order to better give the term its

literal meaning, some men affect "falsetto." so
as to get the real "capella" voice. This latter,

I have been told, makes it easier for tenors to
ing "a capella" that is in the style of a young
-he goat!"

Bar—Eh! Eh! Eh! (molto staccato). Great
rags' and tincans!" Now, I know why some

music has whiskers.—(Contributed.)
[Note.—The correct spelling of the term is,

a rappella," which means, "In chapel style,'"

and is applied to unaccompanied singing.

The incorrect spelling Is, "a capella," which
means. "In the .style of a young, she goat!"]

THE TORONTO CONSERVATORY OF MUSIC

The winter term at this institution which
opened November 10th, has so far given every
sign of wonderful acti^^ty in all departments
notwithstanding the still unsettled, and greatly

preoccupied condition of society owing to the
war. Recitals by members of the faculty have
been a special feature of this season's work, and
Mr. Rudolf Larsen, Mr. Viggo Kihl, and Mr.
Ernest J. Seitz, have all given recitals of more
than usual value and interest, judging from the
large audiences present on all occasions and the
enthusiasm displayed. Mr. Dalton Baker gave
a vocal recital on Wednesday evening, December
1st, assisted by Mr. Healey Willan, the pro-

gramme being of rare excellence, and made up
largely of English selections. Mr. Healey
Willan's Saturday afternoon organ recitals at

St. Paul's Church, Bloor Street East, have been
an inspiring feature of the autumnal musical
season, and Mr. T. J. Pahner has also con-

tinued his recitals at the Metropolitan Church
with edifying success. Under Mr. Frank E.

Blachford, the Conservatory Orchestra holds its

Tuesday evening rehearsals with encouraging

results, and many will look forward to the

concerts of this organization promised later in

the year. Pupils' recitals have already com-
menced and among teachers thus represented

are Dr. Albert Ham and Mr. Paul Wells. . A
new member of the staff is Dr. Harvey Robb,
the well-known brganist and pianist, who has
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been for some time in special demand as refined

and capable accompanist. The winter term

closes on February 3rd, 1916, the Christmas

vacation extending from Wednesday, December
22nd, to Monday, January 3rd inclusive.

Dates of the mid-winter examinations are as

follows: Tuesday, Wednesday and Thursday,

January 25th, 26th and 27th, and all applica-

tions must reach the registrar not later than

January 8th.

PERSONALIA

Dr. Carl Caviller, surgeon, brother of

Miss Caviller, is at present attached to the

Royal Army Medical Corps Hospital in the

Island of Malta.

Marie C. Strong's talented pupil. Miss

Verna Harrison, has returned from Calgary,

Alberta, for another year of study, accompanied

by her sister, Miss Vera Harrison, who possesses

a very fine mezzo-soprano voice. The Misses

Harrison are nieces of the Rev. Mr. and Mrs.

Donald Maclntyre, of Norwood Avenue.

During the past month four organ pupils

of Mr. W. F. Pickard have been appointed to

positions in the city, as follows: Miss Grace

Weston, organist Immanuel Baptist Church;

Mr. A. S. McKinlay, organist Church of Christ

(Disciple), Cecil Street; Mr. Herman Tracy,

organist and choirmaster Memorial Institute,

and Mr. Wilson Davison, organist and choir-

master in Danforth Avenue Baptist Church.

The latter has been assistant organist in Walmer
Road Baptist Church for the past two years.

Mr. Percy C. Blackmore has been appointed

organist and choirmaster of Alhambra Presby-

terian Church.

Miss Hazel Hall, a pupil of Miss LiUian

Willcocks, Toronto Conservatory of Music,

has been appointed soprano soloist of Beech

Avenue Methodist Church.

Mr. F. Gifford Rogers has been appointed

tenor soloist at Westminster Presbyterian

Church, Bloor Street East. Mr. Rogers has

studied with Mr. R. Gourlay McKenzie, and

was prior to above appointment soloist at

Carlton Street Methodist Church, where he

gained much popularity.

DEATH OF W. ELLIOTT HASLAM

The Emminent Singing Master Killed by a

Bullet Wound in the Head.

It is with profound regret that we record the

death of W. Elliott Haslam, the eminent singing

master. He was found dead in his studio,

220 Yonge Street, on November 24th, soon

after 7 a.m., with a pistol by his side, and a

bullet wound in the head. It is believed that in

a fit of mental depression, partly caused by ill-

health, he took his own life.

A sketch of Mr. Haslam's European career

was published in the October number of Musical
Canada.
Mr. Haslam trained many singers who won

more than local reputation. One may mention

Florence Easton, who not only won honours in

the United States and Canada in opera, but also

in Germany. In Toronto, Mr. Haslam founded

the Haslam Vocal Society in 1890, his idea being

to get an approximation of the finesse of choral

details reached by the Henry Leslie Choir, of

London, England. He was successful as far as

possible with singers to whom the Meissonier

finish of choral singing was altogether new.

At the concerts of his society Mr. Haslam en-

gaged many artists of international fame, in-

cluding Mme. Schalchi, Ovide Musin, Mme.
Annie Louise Tanner and others.

Mr. Haslam's personality was one of rare

charm. His long residence in France latterly

was reflected in his manner and in his bearing

and conversation he suggested the real European.

He was recently appointed musical director of

the Toronto Operatic Society, and was working

upon the production of Donizetti's "Daughter of

the Regiment," which was to have been billed

at the Royal Alexandra Theatre in January next

for patriotic purposes.

Mr. Haslam was an Englishman by birth

and received much of his musical education in

France and Italy. He was a son of John Haslam,

the great concert singer, who was a prominent

figure in London's musical world for twenty

years. After completing his education in Italy

the young man returned to Paris, where he was

appointed vioUnist in the Paris Grand Opera

Company. Later he became its conductor and

played with his company for several seasons

in Ostend. He was then brought to New
York to the Metropolitan Opera House, where

he organized and produced several French and

German plays.

Mr. Haslam came to Toronto in 1887, and be-

came choirmaster at St. Jamse' Cathedral. Later

he returned to New York, under Dvorak, and wa,*^
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appointed to a chair in the National Conserva-

tory of Music. In 1890 he returned to Paris

and opened a studio there.

When the German hordes were seemingly

converging upon Paris at the opening of the

present war, Mr. Haslam, who was in his fifty-

seventh year, closed his studio, crossed to

England and returned to Canada, when he

opened a studio on Yonge Street. Paris had

bestowed upon him several honorary decrees,

and had made him Ofl5cier d'Academie.

Mr. Haslam was unmarried. His sister is the

wife of Sir Walter Mitchell, and his nephew,

Percy Mitchell, was editor of the Paris edition of

the New York Herald.

The funeral took place on November 29th to

Mount Pleasant Cemetery from the residence of

Mr. W. Claude Fox, 119 Glen Road. The ser-

Wces both at the house and the graveside were

conducted by Rev. Canon Plumptre. The pall-

bearers were Drs. F. H. Torrington and Ghent
Wilson and Messrs. W. Claude Fox, W. E.

Rundle, A. M. Gorrie, W. S. O'Connor, W. 0.

Forsyth, A. B. Doherty, Edwin McKinley,
J. B. Hutchins and R. Holmes. Among the

many beautiful floral tributes is a pillow, across

which are the words: "Sono Stanco Adio,"

which means, "I am tired, adieu."

NEW MUSIC

^Iessrs. Enoch & Sons, London (Anglo-

Canadian Music Company, Toronto)—have
just issued an EngUsh printed edition embracing
such celebrated works as Kohler's Practical

Piano Method, Abt's Celebrated Vocal Tutor and
others. The general appearance of the editions

is very attractive and will appeal to the musical

profession. Bellan's Pianoforte Primer, issued

by this house, is an all British method which by
.sterling merit is winning its way into general

popularity.

For he doesn't advertise

But he wins the day or dies,

Somewhere in France."

"Somewhere in Fk.vnce," a new song by
Herbert Ivey (Toronto, The Anglo-Canadian
Music Company), one of the best partiotic

songs that has reached us from the old country.
It is predicted the chorus of this song will

soon be played, sung and whistled all over
Canada, as it possesses all the elements of

popularity.

"Hats off to Mr. Atkins
Taking his chance

Out yonder with the Blankshires,

Somewhere in France.

That's all you hear about him,
As we advance.

Joseph Williams (Anglo-Canadian Music

Company)—"Vittorio Ricci's selection of Sol-

feggios is one of the most exhaustive extant.

We have often referred to its various numbers.

By way of appendix, the compiler offers a book

of Twenty-four Little Solfeggios. These are

very easy, and will suit beginners admirably.

The solfeggios come from reUable sources, as

may be gathered from the mere mention of a

few of the composers' names,—Celoni, Cafara,

Cimarosa, Marchesi, ZingareUi, etc.

J. H. Larway (Anglo-Canadian Music Com-
pany)—In his seven poems, "To Music,"

Ernest Austin transforms us as it were to an

atmosphere at once strange and deUghtful.

Each number is prefaced by a poetical motto,

beautiful in sentiment and in perfect sympathy
with the music itself. Theie is a bibUcal text

which runs "His thoughts are not as our thoughts,

neither are His ways like our ways." And the

old-time text might not inaptly be employed in

this coimection as showing the wide gap, com-

paratively speaking, between the present com-
poser's lofty utterances and the trite sayings of

those composers who sit down to make music

just about in the same frame of mind as a school

girl does when she suddenly bethinks herself to

write a letter to "Dear Polly!"

Also bearing Ernest Austin's signature, comes
an album of Playtime Pieces for Young Musi-

cians. Here are twelve exquisite trifles, after

the style of Schumarm's children's essays.

The composer's Sonatinas on National Airs

deserve attention if only for their healthy ring.

The themes forming the basis of these well

written sonatinas are mostly of British origin.

One exception is the thirteenth number, which

treats of the Belgian National Anthem.

BoosEY AND Company—^Toronto and New
York—new issues are

:

"One Morning Very Early," Mr. P. J.

O'Reily's adaption of the old traditional verses,

"I Love My Love", with music by that ever

and most justly popular composer, Wilfrid

Sanderson. The musical setting is in style and

flavour equally as traditional as the verses, but

the melody and the harmonization are whollj'

original and modem, all of which proves that

Mr. Sanderson's versatiUty is as unboimded as

Ms fecimdity is inexhaustible.

Percy Bowie is responsible for a gay, light-
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some, merry song of nature entitled, "Buttercup
Time." The spontaneity of this song is evident

in both ryhthm and melody, and the carefulness

of phrasing, both as to sequence and syllabic

reciurence renders it particularly useful for

teaching.

"Longing" is by C. Linn Seller, a composer,

whose works are beginning to receive high

commendation both from press and distin-

guished concert artists. Modern harmony with

its subtleties and its boldness has no secrets from

Mr. Seller, and his skilfull and masterly treat-

ment of these verses by Matthew Arnold would
alone prove his right to a place in the front

rank of young American creative musicians.

"Love's Melody" is a voicing of all the glad-

ness, sweetness and beauty of the "divine

passion". Love songs we know abound, but

few, if any, can compare in sentiment, melody
or appeal with this latest work of Herbert Oliver.

"Where Pond LiHes Gleam,"—a beautiful

but pathetic song by Lois Barker is particularly

commendable as a work of fine lyric quality and

great poetic beaut}'. The melody is one of

entire simphcity and many be easily rendered,

but is nevertheless most accurately expressive

of the sentiment and mood of the verses.

Libbie Davidson Carpenter, a new comer
amongst Boosey and Company's song-writers,

is both author and composer of "Nuthin"

—

a very intimate, but proper little song which in

,
title, verse and music depicts and justifies the

"colloquial Americanism". This song breathes

unaffected naturalness, and in addition has the

insidious turn of melody and phrase that presages

immediate and lasting popularity.

"Strike Up A Song," by Merlin Morgan is a

strong, virile song of manhood treating of and

itself exemplifying the worth of music as an

uplifting and carrying force, whether it be in the

struggle and unceasing toil of life itself or facing

the dangers and imcertainties of the battle

front.

To the big music-loving public there is no

name in the annals of song writing that stands

out with more prominence than that of the late

Stephen Adams. "The Bells of Lee" is not

only one of this great writer's most inspiring

works, but will for all time stand as a model of

maximum song worth with minimimi technical

difficulty.

The duet is an arrangement of Francis Dorel's

imnaensely popular song "The Garden of Your
Heart". Entrancingly beautiful as a song,

this number is even more so in duet form, and
singer and audience alike will be deUghted with

the rich blending of lead and contra-melody.

A couple of separate pieces, "Minuetto" and
" Hi-storiette des Enfants," bears Maurice Mosz-
kowski's easily recognizable touch, both essays

disclosing excellent thematic material which has

been developed with considerable felicity. The
composer does not make exacting demands,

technically speaking, yet his music is effective.

Glimpses of the musician's hand are manifest

on every page of PJasthope Martin's "Can-

zonetta," which will find many admirers among
the class of pianists who take delight in hearing

their instruments "sing."

A noteworthy addition to the firm's educational

series of elementary pianoforte music is Dr.

Bellairs' suite of "Six Melodious Pieces for

Small Hands." Here we have some extremely

useful lessons, eminently adapted to their

special purpose and rendered all the more valu-

able on account of their general attractiveness.

Songs of more than usual interest issued by

this firm are "Pluck this Little Flower," by

Landon Ronald, and "Little Red House on the

Hill," by Edmund La Touche, both of which

have already been received with marked favour

by the musical public.

Wilfrid Sanderson is admittedly one of the

greatest, and most consistently successful com-

posers of the day, and while we have come to

expect good things from one who has many times

proven himself a master of the technique of

song-writting, his latest composition "All Joy

Be Thine" has more real worth, and shows more

inspiration and depth of feeling than any song

he has heretofore written. The beautiful and

charming melody is not only essentially vocal,

but has a spontaneity which enables one to bring

out the most effective points of phrase and dic-

tion without unnecessary strain or effort.

Love songs are legion, but few are as worthy

as Harold Craxton's "Mavis" with which the

world-renowned tenor, John McCormack, is

delighting all his audiences this season. The

tender sentiment of the fascinating waltz

rhythm refrain is very striking, while in its

entire construction this most appropriate wedd-

ing song aptly portrays the ecstatic joy of pre-

nuptial expectancy.

Mr. T. E. Stuart-Stubbs has been appointed

tenor soloist of Carlton Street Methodist

Church, where he takes duty immediately. Mr.

Stubbs was for some years tenor soloist of

Bloor Street Baptist Church, and is a pupil of

Mr. M. M. Stevenson, Toronto Conservatory of

Music. Another pupil of Mr. Steven^cn, Misi<

Pearl Steinhoff, was recently appointed con-

tralto soloist of High Park Methodist Church.
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BRITISH MUSICAL " NEUTRALITY "

E. E. IN THE London Outlook

Our musical world is at all times disposed to

overdo its piety to the past. Imagine what

would happen if lovers of painting or of literature

adopted the same attitude. If tliree-fourths of

our reading were confined to some "hundred

best books," literature would practically cease

to be a liN-ing force. Yet those are the conditions

which are judged adequate for musical life.

After all, much as we respect the classics in all

the arts, the men of our own generation are

much nearer to ourselves. Music is the most

subtle of languages, and I confess that, much as

I admire the noble utterances that have sur-

vived the weeding-out process of the ages, I am
more intimately concerned in what my con-

temporaries have to tell me. This extension of

the claims of the past at the expense of the present

is nowadays practically limited to Germany and

England. In Germany there is ample reason for

it, because if the space allotted to contemporary-

music were enlarged, it would be impossible to

fill it without confessing to the musical poverty

of the present generation of Germans. But

in England it has no such justification. It often

arises from mental indolence. Our audiences

may love music, but they seldom live it. Their

attitude is passive. Music is to them a pleasant

drug, to whose sedative influence they are ac-

customed. An imfamihar musical idiom makes
them "sit up" when they prefer to lounge.

At the close of this crisis in our histon,' it is

to be hoped that the pent-up feelings of which

we are all conscious will find adequate expression

in the arts, and especially in music. But much
will have to be changed before that becomes

possible, and this is the time to prepare. As a

first step there should certainly be a redistri-

bution of programme space. The share of the

past should be reduced, for surely this is a time

when we set our faces to the future. And in the

music of the past there are other than German
composers that might be more freely drawn upon.

For the duration of the war we should not be

asked to listen to the music of any composer of

hostile nationalitj'. There is an economic

. reason for this, as every performance benefits the

composer either directly by the paj-ment of fees

or indirectly by strengthening his reputation

and thereby his market value. It also perforce

benefits the publisher, and is to that extent

equivalent to trading with the enemy. That,
however, is scarcely relevant to the purely

musical aspect of the case. If music is language,

then it behooves us to exercise a little discretion

as to whom we converse with. Some German
musicians have taken pains to remove any

doubt we might have had concerning their

feelings towards us. I do not blame them. But

I do not pine for a friendly chat. I understand

that a performance is being arranged of Hmnper-

dinck's "Hansel und Gretel." It is a delightful

opera. As evidence of my own appreciation

I may mention that its full score is the most

costly addition I have ever made to my modest

musical librarj'. But Humperdinck signed the

professor's egregious manifesto against this

country, and I should prefer to wait imtil that is

dealt with before listening to him. For much
stronger reasons Strauss should be out of the

repertoire for the present, as he unquestionably

voices contemporarj' Germany in music.

The case of Wagner is exceptional. In the

method of his music he is the successor of Bee-

thoven, but in its purport he is eloquently pro-

phetic of the more intellectual type of pan-

Germanism. Still there is a world of difference

between the two Richards, and this one ranks

with the dead classics. In his lifetime he was so

often in conflict with German oflScialdom that we
might almost hail him as an ally. That was the

\'iew I took during the brief controversy at the

opening of the Promenade Concert season. I

had not then seen Saint-Saens' A-iolent outburst

on the subject in the Echo de Paris. Since then

the Wagner operas have been withdrawn at

Milan and Naples, though Italy is not even at

war with Germany. The Latin imagination is

quicker than ours. Perhaps if Louvain had been

St. Albans we might have been less charmed with

Loki's magic fire-music. I do not give that as

my point of view. My opinion has not changed.

But I catch myself sometimes wondering whether

our broad-mindedness in these matters is not

connected with our relatrv'e safety from actual

contact with the realities of war.

But if we are to have Wagner we must not

have his "Kaiser-marsch." It may seem super-

fluous to urge that we should ban music that is

charged by German patriotic associations, but

experience shows that it is necessary. I must

apologize here for re\'i\'ing the original pro-

granunes of the Queen's Hall Symphony Con-

certs after everything that was objectionable

had been removed from them, but it so happens

that they pro\'ided an excellent illustration of

my meaning. Everybody who has Uved in

Germany is familiar with the institution known
as the Burschenschaft. It is an association of

university students which came into existence in

the glow of German sentiment which followed the

War of Liberation. During the abortive at-
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tempt to create a German democracy in the

later 'forties its members became "tainted"

with Uberal ideas, with the result that the

organization was suppressed and, I believe, some
' of its leaders imprisoned. But in the war against

France the students purged their previous

offences by their warlike patriotism, and as a

mark of recognition Bismarck, somewhat re-

luctantly if the truth be told, allowed them to

restore their cherished association, hoping that

they would be of "good" behaviour for ever and

ever, as indeed they have been from his point of

view. Soon afterwards Brahms, having been

made an honorary Doctor of the University of

Breslau, composed an overture in honour of the

event, the themes of which are selected from the

students' song repertoire. It is called the

"Academic Festival Overture" and is regarded

everywhere in Germany as possessing patriotic

significance. Happily the Queen's Hall direc-

torate relinquished its original intention of

giving it a London hearing under present cir-

cumstances, but the fact that it was contemplated

proves that it is necessary to guard against

similar indiscretions.

The ground is thus cleared. How shall we
fill it? I have been quoted as advocating a

flood of novelties. Nothing could be farther

from my thoughts. In the first place novelties

require rehearsing, and there is no concert-

giving concern that can contemplate much
expenditure in that direction just now. But

even if adequate preparation were possible, such a

policy would still be futile, as the reception of

musical novelties demands a degree of attention

which we cannot give so long as our thoughts

are occupied with matters of such vital urgency

as at present. Nothing worse could happen to a

composer than to have a work produced under

these conditions. Happily the repertoire is

large enough to preclude all necessity of further

addition until normal conditions are restored.

In recent years programmes have tended to

become more and more international. The
advent of modern Russian and French music has

caused a great change, which is already exerting

^ its influence on our composers. Some will say

that this is merely substituting several models

for one. So it is, but it is impossible to be as

slavish in following a number of leads as it is

in following one only, and already our composers,

though not yet of startling originaUty, are vastly

less slavish than those of the preceding gen-

eration.

For the present therefore I would advocate

a more liberal use of the available international

repertoire—British, French, Russian, Scandin-

avian, and so on. When the war is concluded,

free competition will of course be restored, and
by then, I hope, British composers will be able

to count upon a public sufficiently liberated from

pro-German prejudice in musical matters to

give them the unbiased hearing that is vitally

necessary to them. If then they fail to "make
good" they will have themselves to blame,

whereas until now they have deserved sym-
pathy even in their worst failures because of the

senseless way in which they were handicapped

by the British public. If Russian and French

audiences had been similarly obtuse, neither

Russian nor French music could have achieved

its present independence. Their music-lovers,

too, were difficult to convince at the outset, but

they became wise in time without the help of

such an incentive as we have at present.

Wilfrid Sanderson has put some of his most

melodious moments into his latest song, "The
Hills of Donegal." Love of country is strong

in the heart of every Irishman, and the hearing

or singing of this gem of the Gaelic homeland

cannot fail to strike a responsive chord, and

awaken cherished memories of other days.

"The Angel's Ladder" is Robert Coverley's

musical setting of Fred, G. Bowles' inspiring

eulogy on faith, hope and love. This song is

well written, tuneful, and on account of its

extreme singabiUty presents no difficulties to the

singer of ordinary attainments, and although

eminently suitable for concert it will probably

be most acceptable as a home song,

"Little Playmates" is a rather pathetic story

of juvenile experiences, illustrating the children's

point of view on things beyond their compre-

hension. Ellen Tuckfield's sympathetic and

not too difficult musical setting is well in keeping

with the text, and in a recital for children this

song will provide both entertainment and food

for j^outhful reflection.

Realism is hard to obtain either in verse or in

music, but Josephine McGill's musical setting

of "When as a Lad," by Isabel Ecclestone

MacKay, is a masterpiece of expression, and an

absolute depiction of the spirit of wanderlust.

The rippUng arpeggiated accompaniment creates

the impression of restlessness, while the voice

melody goes on with all the abandon of yoathful

fancy, diffusing an imaginative glow that gives to

this true-to-life song a living \atality.

"Soldier of My Heart" is Herbert Ohver's

stirring song of a patriot-mother's love in re-

lationship to war. It has that broad majestic

swing and martial flavour which particularly

adapts it to the use of singers whose voices are

strong, vibrant and of the bra\nira quality, while

the text is such that it will not give offence in

any quarter.
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READY

Pianoforte Technique
A short and sure step to Virtuosity

Complete Collection of Exercises for developing a sound and brilliant technique

By Prof. Michael Hambourg

PRICE $1.50 NET

With Explanations

With many years of experience as Pedagogue, Professor Hamboiirg has systema-

tized the means foi cultivating modem technique in this, his latest work, that

most satisfactory results can be achieved in the shortest time

Teachers, Students, and the Profession are invited to examine this impor-
tant work. Ask your dealer for it. If he does not stock it order direct

from the Publishers. Liberal Discount.

Published by

The Bell Piano & Organ Co., Limited

146 Yonge Street Toronto
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READ WHAT

THOMAS CHALMERS
Baritone Soloist

of the

Boston Opera Co.

says of the

Edison Diamond-Disc Phonograph
The R. S. Williams & Sons Co., Ltd.

Toronto, Ontario

Dear Sirs:

—

I wish to say that I consider the new Edison Diamond-
Disc Machine, from every point of view, is as far ahead of

ordinary talking-machines as the ordinary disc machine of to-

day is ahead of the old cylinder. For the first time in talking-

ms chines, the instrument and voices sound like the original.

Wishing you every success, I remain,

Verj- truly yours,

What Edison says of Chalmers "In my experimental work to perfect
the new diamond disc, I have ex-

amined over 1780 records of singers ftom all parts of the wo/ld, and find that the voice of Thomas
Chalmers is amoi.g the 12 most nearly perfect, taking everything into consideration.

<^£::^
Call and hear this instrument yourself—you be the judge

^^WILUAMSfS®.
HAMILTON

21 King Street E.

TORONTO
145 Yonge Street
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Toronto Conservatory of Music
SIR JOHN ALEXANDER BOYD, K.C.M.G., President.

J. A. MACDONALD, LL.D. \

1. /
Vice-Presidents.MR. W. K. GEORGE.

A. S. VOGT, Mus. Doc, Musical Director

A NATIONAL INSTITUTION, devoted to the highe.st interests of Canadian Musicai Art.

One of the largest and most splendidly equipped Schools of Music in the Empire.

LTnrivalled opportunities for professional students, as well as for amateurs and beginners.

Send for Year Book, Local Centre Syllabus and Women's Residence Pamphlet.

CONSERVATORY SCHOOL OF EXPRESSION
SPECIAL CALENDAR F. H. KIRKPATRICK, Ph.D., Principal

Public Reading, Physical and Vocal Culture, Dramatic Art and Literature

J

STEINWAY

Style At. Mahogany, $975, F.O.B. Toronto

If you concur in every argument for

the Steinway and hesitate at the price,

remember that it is the higher cost that

makes all Steinway attributes possible.

General Canadian Representatives:

The Nordheimer Pj^^^if Co. Ltd.

Head Office:

220-222 Yonge St. (cor. Albert), Toronto.

Branches and Agencies

Toronto College of Music, Limited

In affiliation with the University of Toronto

12-14 PEMBROKE ST.

F. H. ToKRiNGTON, Mus. Doc. (Tor.), Mnsical Director

Normal Training Classes

(Piano and Vocal)

For further information Phone M. 1062
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The Canadian Academy of Music
12 Spadina Road Limited Phone College 1343

An Artistic School for the Professional

and Amateur Student

Great teachers in all departments.

Special classes for young children.

Orchestral, Ensemble, and Sight-Reading Classes.

Dramatic Art and Elocution. Dancing.

Year Book or Syllabus of Examinations mailed on request

WEST END BRANCH
174 Wright Avenue Phone Park 95

An excellent School with a first-class faculty and convenient location.

President

Lieut. Col. A. E. Gooderham
Manager

Alfred Bruce

Musical Director

Peter C. Kennedy

The

Hambourg Conservatory
Russian School of Music

DIRECTORS

Prof. MICHAEL HAMBOURG, Piano JAN HAMBOURG, Violin

MAESTRO J. A. CARBONI, Vocal BORIS HAMBOURG, Cello

and a Staff of 40 Successful Teacfiers

Sherbourne and Wellesley Phone N. 2341

/^EHDEL550HH

(HOIR
A. S. YOCT

Conductor OF TORONTO
For information concerning concerts, meai-
bership in chorus, etc., write the Secretary.

T. A. REED, 319 Markham St., Toronto

Pk„„»« J Office. M. 686 ; Cable Addressrnones
| Rgs,DEKCB. Coll. 8633 " Enlim." Toronto

MONEY TO LOAN.

JOHN A. MILNE
Barrister, Solicitor, Notary Public, Etc

Room 71a Temple Building, corner Bay and Richmond Street

TORONTO

The Alexander Engraving Co. Limited

Special Attention to Entertainers

Consult us about your new halftone portrait. Wc
specialize in this work. Satisfaction guaranteed.
Prices reasonable.

35?. Adelaide Street West, Toronto Phone Adelaide 768
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Ye Olde Firme

Makers

"World's
Best Piano"

^'"' Heintzman & Co.

P««\v>A Grand or
riano upright

is a tonal masterpiece—pure, resonant,

musical. It is a piano that satisfies the

most exacting.

Ua:*.I-,>»k.«» U«11 193-195-197 Yonge Street,

neintzman nail, Toronto, Canada

BEARE & SON
Violin Experts

MILANESE TESTED VIOLIN STRINGS. Absolutely the
Fiuost Tested String. Each length guaranteed.

BEST TESTED ITALIAN GUT in single lengths, E, A,
and D.

LONDON, ENGLAND
and 117 King St. West, Toronto

L. E. MOREL
Pipe Organ Tuner and Repairer

— Specialty: Electric Organs —

Over 20 years' experience. Church

Organs kept in first class order by

yearly contract. Very best references

given.

Inventor of the SostenutO
attachment for electric organs, the

only one absolutely reliable. Will

work also on tubular organs.

— Write for Information —
rirm Bepresanted:

CASAVANT FRERES
St. Hyacinthe, - P. Que.

Residence Phone: June. 2551, 8 Liiuder Ave., Toronto

Oifiee, 1122 Queen Street E. Phone: Gerrard 2BSS
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NORMAN M. WITHROW
Mr. Xorm.\x M. Withrow, whose portrait

appears on our cover page, is one of the youngest
of our Canadian amusement managers. He
has been manager of Massey Hall for six j'ears,

having been appointed to the position on the

death of Stewart Houston. The second son of

of the late J. J. Withrow, chairman of the Board
of Trustees of Massey Hall, he gained valuable

knowledge from his father as to the manage-
ment of the institution and acquired a further

insight of its affairs when he became treasurer

under the administration of Isaac Suckling.
As manager he has shown rare judgment with
enterprise without rashness. He is deservedly
popular both with the local public and the im-
pressarios of the United States and Canada.
Among the artists he has introduced at the Hall
have been Bonci, Marj- Garden, Kathleen
Parlow, Yvette Guilbert and Chevalier (jointly),

Tetrazzina and Tito Ruffo (jointly), Mme.
Eames and Gorgoza. Among those he has
brought here have been Melba, Liza Lehman,

Sembrich, Mark Hambourg, Harry Lauder,

Bispham, Xordica, "Elijah" Opera Co., Clara

Butt, Boston SjTnphony Orchestra, Ysaye,

McCormack, Paderewski, Kubelik, Parlow with

Wm. Backhaus. New York Sjinphony Orchestra

with Hoffman, Bauer with Casals, Melba Red
Cross Co. He moreover conducted the tour of

the band of the Coldstream Guards. This

month he is bringing here the Xew York Sjin-

phony Orchestra \*ith Elman.

CHANGE OF ADDRESS

L. E. Morel, Toronto representative of Casa-

vant Freres, St. Hyacinthe, Quebec, has changed

his residence to S'o. 8 Lauder Avenue, 'phone

Junction 2551. His oflBce and repair shop will

remain at 1122 Queen St. East for the present.

Mr. Macleax Borthwick, L.R.A.M., the

well-known baritone and teacher of singing,

announces his change of addrei=« to 476 Markham
Street.
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SUB-TITLES

By Fr.wcesco Berger

(From the Mont'ih, Musical Record)

We have all heard the story about Beethoven's

"Moonlight Sonata." It is a pretty story, but

it is a myih,—it never happened. And it is a

pity that it should be a fabrication, because it

is a particularly sweet one. Who first circulated

it? And who first gave this Sonata the sub-

title "Moonlight?" Was it some romantic school-

girl, or an enterprising publisher? For Beeth-

oven certainly did not give it that name himself,

nor is it appended to this Sonata in any authentic

edition; and yet it is mostly spoken of as such.

The superscription to the first Movement is

also familar to everybody. "Si deve suonare

tutto questo pezzo delicatissimamente e senza

sordini." (The whole of this Piece is to be

played most delicately, and without dampers).

Beethoven cannot possibly have meant the little

damper which rests on the unison strings, for this

is raised automatically when the key is struck,

and the process being ordinary, called for no

special direction in this Piece. He can only

have meant the collective dampers, which, when
no Pedal is used, damp all the strings. "To
play without dampers" must therefore mean:

use the loud Pedal; and in all good editions this

is either marked so, or indicated in a foot-note.

Yet, in spite of what appears to be clearly set

forth by the Composer, many people (even pro-

fessional musicians) persist in interpreting his

words: "without soft Pedal."

The sub-titles given to Beethoven's other

Sonatas: the "Pathetique," the "Appassionata,"

the "Pastorale" are all invented by others; not

one of them was so named by the Composer.

If sub-titles are to be tolerated at all, these are,

perhaps, as little objectionable as any others;

they are neither very appropriate, nor very much
the reverse. Some may find, others may not

find, the "Pathetique" more pathetic, or the

"Appassionata" more impassioned than other

Sonatas. In the "Appassionata" the first

Movement may justify the description, though

even here the passion is restrained and subdued

;

but neither the short slow Movement nor the

Finale contains more of this quality than is to be

found elsewhere, and certainly not sufl&cient to

call for a "hall-mark." In the "Pathetique"

there is, for a Beethoven, absolute absence of any
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considerable pathos. The only one of the three

which approaches its fancy-title is the "Pastor-

ale," and even in this its description as " pastoral"

must be called a "poetic license."

Of the title "Harmonious blacksmith" given

to Handel's "Air with Variations in E" it is

sufficient to say there that the varioiis stories

current about it have all been proved to be abso-

lute fabrications. How, when, and where such

myths originate, it is impossible to tell. But
there can be no doubt, that mankind always has

loved its romantic stories, and loves them to-day

as much as ever. To be romantic is to be hu-

man; hence such legends as this about the black-

smith and his musical an^^l, or that of William

Tell and the apple, or that other about Raleigh

and the cloak, have an irresistible charm for us

all, and we cUng to them with affection if not

with reverence. Even in everyday life we en-

counter this love of romance. The old man likes

to believe that his prosaic youth held a romantic

episode of which he was the hero, whereas the

truth probably is, that the infatuation was solely

on his side, and that when he went down on his

knees to "the mistress of his soul" she simply

said "get out". In the complete edition of

Handel's Works pubUshed bj"^ the German Handel
Society (the most authentic edition existing) the

Work appears simply as a Set of "Variations

in E."
I have before me an edicion of Chopin's

"Scherzi" in which one bears the title "Banquet
infernal." Though it is an early edition it is

hard to believe that the Composer could at any
time have lent himself to countenancing such a

catch-penny title; and if he did not, what a re-

flection it implies on the intelUgence of Chopin's
contemporaries, that it should have been found
necessary or desirable to masquerade so fine a
composition in such buffoon's clothing!

And what can one think of the sub-titles un-
blushingly prefixed to some of the "Lieder ohne
Worte?" "The Spring song," "The bee's wed-
ding," "The himting song," et hoc genus omne.
Mendelssohn never dreamt of any such "frills

and furbelows." When he thought fit to so do, he
described his Pieces himself, as "Venetian gon-
dola song," (more than one) and "Duetto."
The others savour of the nurserj'-governess, and
should be banished from the lips of adults.

Schumann, in his oft-times painfully obvious
desire to be unconventional, allowed his fancy to
run riot with him in the titles he gave to some of
his smaller Pieces. Apart from the fact that
some of the niunbers in his "Children's Albmns"
are by no means suitable for children because of
their technical difficulty, he appears to have
composed the music first and then to have

selected a pretty-sounding title, sometimes quite

irrelevantly. And in some of his other W^orks

one cannot help wishing that he had permitted

his music to speak for itself, without labels.

The "Eusebius" and "Florestan" business, too,

has no other than a biographical interest for the

pianist of to-day.

Liszt has, in his two Pieces "St. Francois

marchant sur les flots," and "Benediction de

Dieu dans la soUtude" left us astonishing ex-

amples of the exaltation to which a romantic and
over-confident nature can be lured. It passes

all understanding that a great artist, a keen

judge, a cultivated man, should think it possible

that a common-pxace Chant, accompanied by
rumbling chromatic Scales in the lowest register

of the key-board would ever be accepted by sane

persons as the musical presentment of a saint's

miraculous promenade on the waves! Equally

incomprehensible is it why the composer of an
elegant and sentunental slow Movement in F
sharp major, with arpeggio chords for the right

hand, should venture to pass it off as "the bene-

diction of God in the solitude." Let no one ima-

gine that fault is being found with the music of

this Piece. It is a beautiful composition, con-

taining one of the grandest crescendos in the en-

tire range of Pianoforte Pieces, beside some other

lovely pianistic effects. It is the title only that

is objected to. There is absolutely nothing in it

(how could there be?) even remotely suggestive

of the Creator, or of earthly solitude. To at-

tempt to render such a subject as "the blessing

of the Almighty" on a concert-grand is ridicu-

lous, and everyone who respects Liszt for other

achievements must regret that he thought fit to

baptize a charming, but not out-standing, piece

of music with so outrageous and pretentious a

motto.

That Mozart's Symphony in C should be
known by the sub-title "Jupiter" is not surpris-

ing, for, like Jove himself, it towers nobly and
majestically over many works of its class. And
the same is true of Beethoven's Pianoforte Con-
certo in E flat, which, in this country, is known
as "The Emperor." But, admitting that the

music of these two masterpieces justifies the sub-

titles bestowed upon them, it must be remem-
bered that neither was so named by its composer.

The Imperial crown has been set on Beethoven's

by wondering generations, and admission to

Ol3T3ipus has been accorded to Mozart's by leg-

ions of worshippers.

The words "Scotch" and "Italian" applied to

Mendelssohn's Symphonies, and the word

"Rhenish" to Schumann's, are so far justifiable

in that these works are believed to reproduc
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impressions derived by their composers from
visits to Scotland, Italy, and the Rhine.

There are several Sonatas to which the com-
posers themselves have attached a second title.

Sterndale Bennett's "Joan of Arc" is, like most
of his piano works, musicianly but dry; Kalk-
brenner's "Sonata drammatica" can scarcely

claim to be dramatic excepting in odd bits; -while

Clementi's "Didone abbandonata" has no
vestige of Dido, and nothing that is "aban-
doned."

I have the greatest respect and admiration for

the talent of Grieg; but when he tells us that a

tiny Piece of his was composed after attending a

performance of Shakespeare's "Macbeth," and
prefixes this information to that little Piece, one

feels inclined to smile at such naivete, and wonder
what can have induced him, a serious composer,

to poke innocent fun at us.

The great number of Pianoforte Pieces by
various composers sub-named "Souvenir" of

this place or that, may be dismissed with the

remark that "Souvenier de Keiff" and "Sou-
venir de Brighton" appear to be as interchange-

able as "Souvenir de Naples " and "Souvenir

de Hampstead."
The application of the sub-title "Pathetic" to

Tschaikovski's Symphony in F is one of the few

instances of such a proceeding being legitimate,

for, not only does the music really sound deeply

pathetic, but the circumstances of its production

in England are especially so. With the permis-

sion of Messrs. Sampson Low, Marston and Co.

(who publish the book) the following few words

are reprinted from the present writer's volume,

" Remininiscences, Impressions, and Anecdo:es."

"Tschaikovski, the distinguished composer and

delightful man, came to England in 1882 to con-

duct some of his music at "the Philharmonic";

he came again in 1889, and in 1893. During this

last visit he invited himself to dine with me and

my wife, at our house, stipulating that there

should be "no party," and no "evening-dress."

Accordingly we were only four on that occasion,

and a delightful evening was spent. His con-

versation, carried on in French and German (for

none of us could speak Russian), was easy with-

out being brilliant, and all he said was pervaded

with the modest, gentle spirit so characteristic of

the man. It was arranged that, on his next

visit to England, in the following year, he would

accept the invitation of a friend of mine to stay

at his charming house. But alas! on the very

morning when I received a letter from this

gentleman enquiring on what day he might ex-

pect his guest, the Daily Telegraph annoimced

that Tschaikovski had passed away. He was

to have brought with him a new Symphony for
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We have been preening ourselves unduly.

Meanwhile our sister republics in the other half;

of this romantic and alluring Western hemisphere

have been quietly enjoying the greatest sesthetic

pleasures in a most luxurious fashion. It not

only dazzles but fairly stuns one to become ac-

quainted with their grand opera and their music.

Our attitude has been more than apathetic—it

has been stupid.

If the digrestion may be permitted, I will re-

mark that it was with more than surprise that I

found no book in any tongue upon the subject of

grand opera in South America, or even "the

music " of South America, in our proudly palatial

public library. And we all know and have been

told—and very recently—by distinguished Am-
erican statesmen, of the wonderful people and
countries and the magic wealth and beauty of

our South American sister republics.

The subject-matter of this sketch was gleaned

from conversations with people who live in and
love the freedom, glory, and greatness of South

America. Such intimacy is an inspiration to all

who come under the charming spell of the Latin.

Only a few of the South American centres of

. music can be mentioned.

We will reach South America by way of the

now troubled City of Mexico. The Teatro

Nacional has just been completed there at a cost

of $10,000,000. It is one of the most beautiful

opera houses in the world. Built of white marble

and poUshed granite, it equals in splendour and

architectural perfection any of the opera houses

of the principal cities of Europe or the Americas.

The seating capacity is 3,000. The opera season

continues practically throughout the year with

perhaps the fewest attractions during the months

of August and September.

The Mexicans paid a compliment to the

United States by ordering the most wonderful

curtain that has ever hung from a proscenium

arch in any theatre. It is made of fevril glass-

mosaic, weighs 27 tons, and contains more than

2,500 square feet. It was made here in New
York, and was shipped to Mexico in 200 separate

panels.

The decorative scheme is taken from a legend

of the days of the Montezumas, and the perpetual

snow-capped peaks of Ixtaccihuatl and Popo-

catepetl, rising thousands of feet into the azure

firmament, form a veritable poem of radiant

light.

This temple of music was not, however, the

.first grand opera house of Mexico City. For

over a century the works of the inspired masters

of the Latin people have been sung and played

by even the pueblo bands of rural districts dur-

ing the progress of grand opera.
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' XearlJ' every great singer who has won popu-

larity in the United States had sung to the Mexi-

cans In the Teatro Nacional before we even

dreamed of hearing them.

The imperial scale upon which these produc-

tions of the operas of the classics is given to the

Mexican pubUc bespeaks the artistic, musical

temperament of the people. Entire companies

numbering as high as two and three himdred

people are brought from France, Italy, and Spain

to give grand opera. The cost of a production

can be reaUzed when one notes that the prices for

seats range all the way from S12 an orchestra

stall to 12| cents, and here let it be noted that

these prices only buy your right to a seat. Ad-
mission to the opera house is extra. Herein lies

the fundamental principle which makes grand

opera the popular amusement of the Latin people.

This admission will varj' from SI to $10, depend-

ing entirely upon the artists singing in the par-

ticular or all the specified performances of a

season. The price of your seat never changes,

but the admission does.

The northwest coast of South America con-

tains possibly more aristocrats than any other

quarter of the earth. Here are found the

grandest families of Spain, dating from those

daj'S when the wealth and power of the world

belonged alone to the Spanish.

It is interesting to know that in such a city as

La Paz, Bolivia, with 75,000 people, there is a

municipal theatre which rivals anj'thing in the

world. The prices here for seats range from $9

to 40 cents. The elegance and stateliness of the

social functions in La Paz any night in its muni-
cipal opera house are second to none throughout

the globe.

We have heard much of Rio de Janeiro, the

beautiful capital of Brazil. The extent of our

knowledge, however, is mainly commercial. And
yet in this Brazilian capital of nearly 2,000,000

people there is a grand opera house and grand

opera productions built and produced on a scale

which beggars description. Twenty dollars a
seat for an orchestra chair is the price one pays
to hear grand opera there—and there are never
any vacant seats. About 3,500 people occupy
the seats and another thousand stand. Here
again the seat price remains staple, while the
admission fluctuates.

TMien speaking of grand opera in South
America the only city which readily comes to

the mind of the New Yorker, or a citizen of the
United States, is Buenos Aires. Here by com-
mon consent is the most beautiful oj)era house in

the world—The Teatro Colon. In this greatest

metropolis of South America there is the largest

Italian colony outside of New York or Naples.

There are over half a million Italians in Buenos
Aires, and it Is to them much of the success of

the operatic season is due. The Teatro Colon

seats 3,500 people and has a standing-room

capacity of over a thousand.

The opera house, like all the South American

opera houses, is managed tmder the direction of

the municipality. There is a grand-opera com-
mission appointed just the same as we appoint

a conamission in our economic or political organ-

ization. The opera house is usually leased, to

some indi^ddual who may or may not be an im-

presario or manager. At times this person may
be in favor with the local government, and there-

by obtains the lease through political standing.

This, however, never interferes with the general

progress of the grand-opera season, which, in the

instance of Buenos Aires, is at its highest during

the months of May June, July, and part of

August.

The commission usually app)oints an expert

to go abroad and select the artists, chorus, cos-
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tumes, scenery, accessories, and accoutrements

which are required for the production of the

season's opera. This expert has the power to

engage and contract for every little detail from
music scores to call-boys. The company's trans-

portation from Milan, we will say (as this is the

music Mecca of Europe), to South America is

paid for both ways. One can readily see what
work and expense this means when scarcely a

single ballet dancer or chorus woman comes to

South America without her mother or her sisters,

or a brother, and in the instance of those who are

married, the husband or wife and all the children.

This means that in an opera company of 100

people there may be 200 extra as an entourage.

The striking feature of these grand-opera com-

panies for South America is in the fact that

musicians are not engaged abroad—directors

—

yes; but the orchestra—no.

And woe to the professional musician of South

America who does not come up to the Continent-

al standard.

While the expert is busily engaged abroad the

commission is campaigning for subscriptions

which will make up the amount of money re-

quired for a certain number of performances

during the season. The municipality of course

subsidizes the opera house. The people are still

further called upon to support the music they

demand in subscriptions, and right royally do

they do it.

There is a social side to the opera season in

South America, which is akin to the Continental

Sunday.
The Sunday matinee performance brings forth

an assemblage which in wealth, brilliancy, and

exotic atmosphere rivals any operatic gathering

in the world. And right upon the heels of this

grandeur on Sunday night come the popular per-

formances for "the people". It was in the

Teatro Colon that Caruso sang long before we
ever knew there was such a being or voice. Nor

is he the only famous singer who has enthralled

us after he had already delighted the music-

loving Latins of South America. It was here

that the Boncis, the Amatos, the Plancons, the

Matzenauers, the Tetrazzinis, and the Martinellis

first sang in the western hemisphere.

In passing we must not forget Santiago and

Valparaiso, in Chile; Bogota, the capital of

Colombia, and Quito, high up in the motmtains

of Ecuador; Lima, in alluring Peru, and Monte-

video of Uruguay, where municipal grand opera

houses have been part of the life of the people for

a hundred years.

In Caracas, the capital of turbulent Vene-

zuela; yes, even in San Jos6 de Costa Rica, per-

ched high in the hills of the tiny Central Ameri-
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"Isle of Death" and Tschaikovski's "1812" Overture.

Wednesday, February 2nd—"The Children's Crusade," by

Gabriel Pierne, for soli, chorus, auxiliary chorus of

children and orchestra.

Soloists—Miss Inez Barbour and Mrs. Mabel Sharp-

Herdien, Sopranos; Lambert Murphy, Tenor;

Allen Hinckley, Baritone.

PRICES OF SEATS— $2.00 $1.50 $1.00

Subscription Lists now open at Massey Music Hall, the Music Stores, or with

Members of Chorus. - Lists close Tuesday, December 21st, 1915.
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MR. RUDOLF LARSEN
L*t« of St. Petersburg, Russia. Pupil, for several years,

of the eminent Russian Pedagogue,
Professor Leopold Auer

May be engaged for RECITALS, CONCERTS, Etc.

Studio for lessons, Toronto Conservatory of Muaio

EDWARD BROOME
Teacher of Singing

studio. Conservatory of Music.

Residence, 24 Chestnut Park.

MISS GRACE SMITH
Concert Pianist

Illustrated Musical Lectures. Weekly Concert Classes

Studio:—83 ISABELLA STREET
Telephone N. 7429

MISS WINIFRED HICKS-LYNE
LONDON (England) SOPBANO

26 Park Road
TEACHER or SINGING

Studied Paris, Berlin, and London under eminent masters
Accepts engagements for Concerts and At Homes

F. ARTHUR OLIVER
Organist and Choirmaater Bloor St. Pretby'n Church

Musical Director Pickering College

Teacher Piano and Organ Playing

Stndio—Toronto Conservatory of Music
Raildence—12 Maltland St.

MACGREGOR
(DONALD C.)

TEACHER OF SINGING
Studios—8 and 9 Carlton Chambers

Musical Director, Victoria Presbyterian Church, Etc

E. L. McLEAN, Limited
Successors to

McLEAN, SZELISKI & STONE, Ltd.

INSURANCE
in all its branches

Musicians' Personal Accident and

All Perils Policies on Musical Instruments

Adelaide St. E., Toronto

can Republic, we find superb opera houses sub-
sidized for the regular production of grand opera.

While Buenos Aires has a climate similar to

New York, a number of the cities mentioned
here are in the tropical zone, and their municipal
opera houses are built much like summer gardens.

The intense stillness, which, if not inspired, is

always demanded by music, is obtained in the

tropical cities by laws which affect the public

works department as well as the citizens. Within
a radius of several blocks of the opera houses the

streets are paved with material to deaden sound.

Other regulations afifect the conduct of individ-

uals within the immediate vicinity of the temples

of music.

It must be apparent even from this short

article that not only must great credit be given

South America for her artistic achievements,

but that we of the North must curb our conceit

just a trifle when we think of our brothers of the

equatorial zone.

80th BATTALION BAND GETS CRACK
CONDUCTOR

Lieut. H. A. Stares, Mus. Bag., Hamilton,
91st Regt., Christ Church Cathedral

Belleville, December 5th.—Lieut.-Col. W.
G. Ketcheson, 0. C. 80th Battalion, has secured

the services of Lieut. H. A. Stares, Mus. Bac, of

Hamilton, to take charge of the 80th Battalion

Band, with the rank of Lieutenant. He will

come to Belleville in a few weeks and assume

direction. Lieut. Stares was for many years

the conductor of the 91st Canadian Highlanders'

Band of Hamilton, from the time of organization

of that regiment, in which capacity he won much
distinction. He is director of Christ Church
Cathedral choir, Hamilton. He is also the only

military band conductor in Canada to have been

honored with the degree of Bachelor of Music.

His appointment assures the 80th Battalion one

of the finest musical organizations in Canada.

He is inviting capable players to enlist in the

80th band, which will be for overseas service.

Angelo M. Read's Recent Compositions

David's Lament, Cantata (Voices and Orcliestra), Sciiirmer.

It Is Finished, Cantata (Lent), H. W. Gray Co. (Novello).

Song of the Natiritr, Cantata BrcTis (Christmas), Scbirmer.

Nearer My God to Thee, Solo, H. W. Gray Co. (Novello).

I Need Thee Erery Hoar, Solo, C. F. Summy.

A Song a( Vietory (Easter), Solo, Tliree keys, O. Ditson Co.

All Subscriptions, Communications
etc., should be sent direct to the Editor,

Metropolitan Apartments, Toronto.
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MUSIC IN OTTAWA

Ottawa, December 2Sth.

Ix her first recital since her return from
Europe where she has been studjing under the

great Sevcik when war broke out Miss Mar-
garet Cross delighted an appreciative audience at

the Russell Theatre on Monday evening, No-
vember 29th, with such an interpretation of the

masters, through the medium of the ^^olin, as

proved her well worthy of being styled a virtuoso.

Probably the main technical features of ^Miss

Cross' plajang were her command of the open and
double harmonics as well as her excellent bow-
ing arm and wrist movement. There is no
affectation, no exaggeration in Miss Cross'

playing and the musical pubUc are rejoicing at

again having her amongst them. She was ably

assisted bj- Miss Ethel Dawson, pianist, a pupil

of Mr. H. Puddicombe and by Mr. Xorman
Xotley, baritone, of the McGill Conser\'atorium
of Montreal, Dr. Sanders proved as usual a

clever accompanist.

The United Choirs of the Dominion Metho-
dist and St. Andrew's Churches gave selections

from "The ^lessiah" in the Dominion Metho-
dist Church on Thursday evening, December 9th.

There was a large audience and the first attempt
in many years in combining has proved a success

for which we have to thank Dr. Sanders and Mr.
J. Edgar Birch. The latter conducted and Dr.
Sanders organ accompaniments were most effec-

tive. The soloists were—sopranos, Miss G. Fer-
guson and Miss Maud Pouget ; contraltos, Miss
Hinchcliffe; tenor, Mr. C. Parkinson; bass, Mr.
C. Good and Mr. X. Salmon.

Not satisfied with having established and
placed on a permanent financial basis the
Ottawa Symphony Orchestra, Mr. Donald
Heins with his well-known zeal has also estab-
Ushed the Second SjTnphony Orchestra which
gave its first concert of the season December
16th in the Normal School Hall. The orchestra
niunbers some forty musicians and under the
baton of Mr. Heins gave an excellent concert
far exceeding the expectations of the most san-
guine. The principal numbers were Schubert's
Unfinished B minor symphony, "The Dawn,"
E. Matt Armas, Jamefelt's "Berceuse," and
the "Stradella" overture. The soloists were
Miss Emma Diunouchel and ]M. Cottingham,
sopranos; Miss Grace Hiney, vioUnist, a pupil of
Mr. Heins and Miss E. Gamble pianist.

The first concert of the Ottawa Symphony
Orchestra will be given in the Russell Theatre
January 10th. The soloist will be Geoffrey
O'Hara, baritone, of New York. Mr. O'Hara
formerly resided in Ottawa, but recently has

been doing musical research work for the Am-
erican Government amongst the Indians and has
written a number of songs which have become
popular.

Packed from floor to ceiling with several

hundred people on the stage the scene in the
Russell Theatre on Thursday evening, December
22nd, was a tribute to the warm place Madame
^lelba holds in the hearts of Canadians, and an
appreciation of her generosity in donating the
proceeds of her concerts in Canada and Australia

to the Red Cross Fund. Melba and her concert

assistants not only gave their services free, but
paid the rental of the Theatre which resulted in

augmenting the Red Cross Funds by over $5,000.
The concert was under the direct patronage
and in the presence of Their Royal Highnesses
The Governor General, the Duchess of Con-
naught and Princess Patricia. In the course of

a few graceful remarks Melba spoke especially

of the work of her old friend, Lord Richard
X'e\nll, in superintending the arrangements with
such success. An inspiring sight was provided in

the opening number when amidst the wa\ang of

many flags Melba sang the first verse of the
X'ational Anthem and afterwards called for

"cheers for our brave soldiers". She was as-

sisted by Edmund Burke, Canada's famous
baritone, and Ada Sassoli, harpist.

Melba completed her ever memorable \\sii

here by singing at the morning service of St.

Bartholomew's Church on Sunday, December
26th. It is the church attended by their Royal
Highnesses and it was a fitting close to her ^^sit

as a guest at Government House. The great
prima donna sang Liza Lehman's "Magdalen at
Michael's Gate" and sang it so beautifully that
it will long remain a cherished memory in the
hearts of those fortunate enough to hear her.

Katharine Goodson will be heard here the
latter part of January under the auspices of the
Morning Music Club.

A concert by Mme. Ed\-ina with Mr. Wright
Symons, baritone, is one of our musical possibili-

ties.

The French Choral Society, numbering some
150 voices, under L. N. Mathe will be heard in

the Russell Theatre the latter part of January
in aid of Red Cross Funds. L.W.H,

A SPLENDID "JOSEPH"
The widely-known firm of Hart and Son, of

28 Wardour Street, London, Eng., have added
to their violin collection a splendid specimen of
the work of Joseph Guamerius, which they
purchased at a very high price.



191 MUSICAL CANADA

EUGENIE QUEHEN
Medalist, A.T.C.M., L.R.A.M., London, Eng.

PIANIST and ACCOMPANIST

St. Margaret's College— studios— Toronto Conservatory of Music

Address—30 Gibson Avenue, Toronto

FRANK S. WELSMAN
PIANIST

Studio for Lessons—Toronto Conservatory of Mnsic.

Residence, 12 Walmer Rd.

RICHARD TATTERSALL
PIANIST and ORGANIST

Organist, Old St. Andrew's Presbyterian Church.

6tudio: Canadian Academy of Music
Residence: 347 Brunswick Avenue

Phone College 2403

GERTRUDE STARES
and

VICTORIA STARES
Concert Sopranos

(Recently returned from studying abroad).

Address—246 James St. S., Hamilton, Ont. Phone 6787.

H. A. STARES, Mus. Bach.

Bandmaster 91st Highlanders Band
Choirmaster Christ Church Cathedral
Musical Instructor Hamilton Normal School

Voice and Theory

Address: 529 King St. W. Hamilton. Ont

MARTIN-ORME
PIANOS

Sold everywhere in Canada.

Canadian

Musical Bureau
133 Macpherson Avenue

TORONTO
Headquarters for first-class concert

talent of all kinds.

The best array of artists ever got to-

gether. Send for illustrated booklet, giving

full particulars, which will be mailed free.

Phone North 60. WM. CAMPBELL, Manager

MUSICAL HAPPENINGS IN HAMILTON

As is often the case, the concerts of the last

month all came in one week,—two choir con-

certs and the second concert of the new Hamil-

ton Orchestral Club.

St. Andrew's Presbyterian Choir gave a very

excellent concert on December 13th. The pro-

gramme consisted of miscellaneous numbers,

and the cantata, "Olivet to Calvary". The choir

were assisted by Mr. Harold Hamilton, Arthur

Blight, and Redfern Hollingshead, with Mr.

Hewlett at the organ. The conductor of the

choir is Mr. George Jarvis, one of the younger

musicians in our city, and his choir gave a very

good account of itself indeed.

Wesley Methodist Choir gave their annual

concert on Tuesday, December 14th, with a

miscellaneous programme.

The Hamilton Orchestra Club gave their

second concert on Thursday, December 16th, in

the I.O.O.F. Temple, before a very large audi-

ence. The orchestra strengthened the reputa-

tion it earned for itself by its concert last season,

and justified the interest of all those who are

looking for growth and development in orches-

tral music. Throughout the programme the

orchestra displayed a clean attack, precision in

the difficult passages, and a true interpretation.

The assisting artists were Mrs. OUve Sanderson,

and Mr. George Allan, both of whom were in

excellent voice. F. J. Dunville is the conductor

of the orchestra, and the programme was given

in Musical Canada for October. The pro-

ceeds of the concert were devoted to the Secours

Nationale.

The following very excellent programme

which speaks for itself was given at the Wednes-

day morning meeting, December 8th, of the

Duet Club;—Piano solo. Study in A minor,

Lizst, Miss Florence Filgiano; Ladies octet,

"Legend of Miana Fontenailles," with violin

obbligato, Mrs. MuUin, Mrs. Kelly, Mrs. Allan,

and Misses Martin, Fenwick, Harvey, Vogt and

Andrews; Song "When you come Home, " West-

erly, Mrs. Zealand; Piano quartet, Last move-

ment of Brahms first symphony, Mrs. E. M.
Valley, Mrs. Myles, Mrs. Lovering and Miss

Johnston; Sextet, " Miss Nancy's Gown," Chad-

wick, Mrs. Moore, Miss Barnard, Mrs. Beel,

Mrs. Counsell, Mrs. Siret, and Miss Vogt.

Mr. Hewlett gave his usual monthy recital on

Saturday afternoon, December 4th, with a

miscellaneous programme, numbers specially

enjoyable were "Andante" from 5th Symphony,

Tchaikovski, and "Song of the Chrysanthe-

mums" and "Matin Provencal," Bennet.

Mrs. Estelle Carey Allan was the assisting
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Massey Hall

Thursday, January 20

New York
Symphoriy

Orchestra
Walter Damrosch, Conductor

with

MISCHA ELMAN, Soloist

Reserved Seats, - $2.00, $1.50, $1.00

TICKETS NOW ON SALE

Direction—Haensel & Jones, New York

Local Management—Norman M. Withrow

STEINWAY PIANO USED
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artist, singing in her charming style, "Show me
Thy Ways," by Garrante, and a song by Lemaire
"Bells of Rheims," a very appealing number in

very modern, unusual harmony.

M. H.

MISCHA ELMAN AND THE NEW YORK
SYMPHONY

January 20th will be an underlined lined

event in the local musical season with the pre-

sentation at Massey Hall by Manager Norman
M. Withrow of the phenomenal young Russian
vioHnist, Mischa Elman, in association with the

New York Symphony Orchestra, Walter Dam-
rosch, conductor. With the triumph of Mr.
Damrosch and his splendid band at Massey Hall

last beascn still keen in the minds of music lovers

and the addition of Elman, who is now conceded
a foremost place among the world's greatest

violinists, the event promises to be of even rarer

significance than that of last winter. It is a

known fact as it was last year that the people of

Toronto are still "music hungry" and in this

double attraction even though it is for only one
night, great expectations will be more than
satisfied. Elman returns co the concert stage

this season after a complete year of rest in which
he did no. once draw his bow, preferring to give

himself a prolonged period of mental and physical

preparation for the greater triumph which are

in store for him. The New York critics declare

that he has broadened wonderfully. In Phila-

delphia one of his latest performances is described

thus by the Philadelphia Public Ledger:

—

"Elman played with a soul on fire and swept the

vast audience before him. The exquisite silky

smoothness and sweetness of his tone fell upon
the ear like a caress. From start to finish his

contributions were pure unspeakable delight.

It was fluid electricity. He was on his mettle

every minute and he called on his big voiced

Stradivarius for all the tone there was in it."

As there is likely to be a large demand for re-

servations by mail order, Massey Hall patrons

who wish good seats are requested to send in their

remittances at once addressed to "The Manager,
Massey Hall."

NEW BOOK ON PIANO TECHNIQUE

A VERY interesting musical event took place

at the Foresters' Hall December 18th, last, the

occasion being a verbal and practical demonstra-

tion of Professor Michael Hambourg's recently-

published book on pianoforte technique entitled

"A short and sure step to virtuosity." Professor

Hambourg was assisted by numerous examples of

his school ranging from the elementary to the
most advanced, when convincing proofs were
given of the splendid results achieved, by the
use of the Hambourg method. A briUiant paper
written by Professor Hambourg, outlining the

history, literature and virtuosi of the pianoforte

with a few hints to students on technique and
interpretation, was read by Mr. Boris Hambourg.
Those participating in the programme were
Misses Madge WilUamson, Evelyn Chelew, Eva
Galloway, Leila Preston, Dorothy Lawrence,

Rosie Rottenberg, Dorothy Dawson, Madehne
Murphy, Rosie Glassman, Beatrice Bain and
Dorothy Stone and Messrs. Lloyd Carpenter,

Harold Spencer, Gerald Moore, Lewis Cutter and
Lome Blair. A large audience was present, who
listened with great attention from the first mo-
ment to the last.

SONG AND PIANO RECITAL

The Misses Winifred Hicks-Lyne and Grace

Smith, two of our leading representative artists,

gave a very successful joint recital November
30th, in Foresters' Hall before a large and repre-

sentative audience. Miss Hicks-Lyne contri-

buted a varied and interesting selection of songs

which included numbers by Tschaikovski, Cesar

Frank, Cavalle, Widor, Godard, Pierne, Lemare,

and last, but not least, four old British songs.

All these were rendered with the attractiveness

of voice and artistry of style for which the

singer is noted. Miss Grace Smith divided the

honors of the evening by her piano-playing,

which emphasized her reputation as one of o\ir

most finished and briUiant artists. Her selec-

tions included Cesar Franck's Prelude, Chorale

and Fugue, Rubinstein's Barcarolle. Scarlatti's

Sonata, No. 38, four old dances (very welcome),

Cyril Scott's Prelude, Cowen's "An Idle Poet"

and six Chopin pieces. Both artists received

numerous floral offerings. Mrs. Healy Willan

played the accompaniments to the songs with

her accustomed unobtrusive skill.

The proceeds of the recital have reaUzed $217

for the Lena Ashwell concert fund (patriotic).

A LOCAL SINGER SCORES

Miss Irene Symons, who was the assisting

artiste at Mr. Palmer's organ recital in the Met-

ropohtan Church December Uth, created a

great impression by her beautiful quaUty of voice

and the artistic and devotional rendering of her

two numbers—Cowen's "The Pilgrims" and

Luzzi's "Ave Maria." The strong, "churchy"

atmosphere which she created firmly impressed

itself upon her hearers, and each successive ap-
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pearance of this favorite singer tends but to

solidify the dominant position occupied by her

in her profession. Recently Miss Symons sang

at a concert at Brampton, and The Brampton

Conservator of December 9th, said in part:

—

"It is doubtful if a greater reception was ever

given to an artist here than was accorded Miss

Symons for her next number, Tosti's 'Good-

bye.' Seven times she was recalled, during

which she sang three encores, the audience grow-

ing more demonstrative with everj- number that

she sang, until she had absolutely to refuse

more. Her final niimber, 'Le Marseillaise,'

was a fitting climax to a notable performance,

and we are glad to learn that arrangements are

being made to engage ]Miss Symons for a return

visit in the immediate future."

^ ^'

NORDHEIMER RECITAL

The House of Nordheimer gave their second

recital December 7th. in their new recital hall,

220 Yonge Street, before a large and representa-

tive audience. The programme offered a de-

lightful feast of good music. Mr. Arthur

Blight's fine voice was heard to advantage in the

famous "Eri tu," from Verdi's "Ballo in Mas-
chera," and two songs by Landon Ronald. ^Ir.

Ernest Seitz, the Toronto piano \-irtuoso, played

in artistic style and fine tone gradations a group

of Chopin numbers, and solos bj' Faiu"e, Cyril

Scott and Rubinstein. Miss Sydney Aird, the

possessor of an attractive voice, sang the "Air
de Lia," by Debussy, and numbers by Gilberte,

Hahn and Fagel, all in finished style. Mr.
George Bruce contributed a group of 'cello solos

with an appealing tone and admirable technique.

^ %
MISS ALLEN'S RECITAL

Vera Knox Allen, a young pianist, of whom
her teacher, Paul Wells, may well be proud,

played a difficult programme of piano music in a

brilliant and splendid manner at the Toronto
Conservatory on Wednesday evening. Miss
Allen possesses a pleasing manner, a brilliant

technique and a maturity of style well in advance
of her years. In a long programme, embracing
numbers from Bach to Liszt and Debussy, the
young pianist played with a fine feeUng for the
diverse character of the different compositions.

Equally charming were her performances of a
Bach Partita and the Debussy "Soiree Dans
Grenade," the former being wonderfully clear

technically: the latter possessing all the subtle
rhythm and tonal coloring necessary for a suc-

cessful performance of the modem French mas-
ter's work. The Beethoven Sonata, Op. 26,

showed Miss Allen in the light of a conscientious

and well-groimded student, and she was especial-

ly happy in a poetic and technically beautiful

performance of Liszt's "Gondoliera." After the

number she was compelled to acknowledge an

enthusiastic demonstration of approval from her

large and distinctive audience.

'^ ^
CECIL FANNING AT MASSEY HALL

Cecil Fanning, the brilliant yoimg American

singer, did his bit for the cause of the Allies nobly

and well on December 11th, at Massey Hall.

He and his accomplished teacher and accompan-

ist, H. B. Turpin, came from the United States

at their own expense to provide a concert to aid

in the equipment of the 97th BattaUon, popularly

known as the American Legion. The concert

was held under the auspices of the American

Club. Mr. Fanning, who made such an excellent

impression at his initial appearance in Toronto

a year ago, sang with a beauty of finish and power

of interpretation that identify him as one of the

foremost artists in the musical world to-day.

His programme consisted of five groups of

numbers ranging from the humblest folk songs

to florid operatic arias. With encore selections,

Mr. Fanning gave his appreciative audience

twenty-two songs and a recitation. His baritone

voice, while light and perhaps unsuited for heavy

operatic numbers like the Prologue from "Pag-
liacci," is of excellent quality, and his mezzo

voce tones in particular were ravishingly perfect.

It is not so much as a vocalist, however, as an

interpreter of ballad music that Mr. Fanning is

pre-eminent. His rendering of Loewe's two
baUads, "The Clock," and especiaUy "Edward,"
was vividl}'' dramatic and appealing. The group

of old French folk songs, presented with action

and Kingsley's classic ballad, "The Sands o'

Dee," were also out-standing in a gallery of

exquisite cameos. The setting of the familiar

verses of "Where did you come from, Baby
Dear?" by a Toronto composer, W. H. Gutzeit,

was sung with rare charm, and a repetition of

this number was demanded. Mr. H. B. Turpin,

^ho was Mr. Fanning's accompanist throughout,

played with perfect sympathy and judgment.
N. L.

SUCCESSFUL SONG
Dr. Austin Dobson, the veteran English

poet, now residing in London, England, has

written a cordial letter to Mr. Arthur E. Semple,

Mus. Bac, with regard to his song "With Pipe

and Flute" set to Dr. Dobson's poem. This

song was simg by Miss Kitty Arthur at the St.

Paul's Presbj'terian Choir concert, the singer

winning a double encore.
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CONSERVATORY ORCHESTRA RECITAL

The annual concert of the Toronto Conser-
vatory Orchestra, December 17th, was an ex-

ceptional success. Under the direction of their

conductor, Mr. Frank Blachford, the orchestra

rendered with credit the Prelude and Saraband,
from Grieg's Holberg Suite, the Elegie from
Tschaikovski's "Serenade," and two other

numbers, with genuine distinction of tone and
style. The violins were surprisingly good,

showing firmness and authority of bowing,
accurate intonation and an appealing cantabile

as the occasion demanded. The orchestra was
assisted by MissMay Wilkinson, mezzo-contralto,

who sang "O Rest in the Lord," from the "Eli-

jah," with mellow voice and finished phrasing,

and Miss Pearl Burford solo pianist, who gave a

brilliant rendering of the first movement of the

Beethoven Concerto in C Minor, clear and precise

technically, with finely graded dynamics and
with breadth of expression alternating with
delicacy.

OLD FRIENDS HONOR DR. F. H. TORRING-
TON

Mrs. Sullivan Mallon was the genius who
brought together Dr. Torrington's sometime
pupils to form an association as an expression of

affectionate remembrance, and all in town who
could do so met at the College of Music on Satur-

day evening, December 4th. Letters from ex-

pupils out of town, regretting inability to be

present, were read by Mrs. Scott Raff.

Both present and absent represented the old

Philharmonic and Choir chorus and other later

musical societies, as well as leaders in the musical

profession to-day, and in the written word
of the absent and the spoken word of those

present Dr. Torrington was hailed as the

father of music in Canada. Several musicians

spoke of the Doctor's historic value to Toronto,

Dr. Vogt suggesting that it should be enshrined

in public records. There was much recaUing of

early experiences, Mr. Clarence Lucas, of New
York, the conductor and composer, writing that

through his course as a conductor in Britain, on
the Continent and in the United States there ran

the memory of the days when he played third

trombone under Dr. Torrington's baton in 1885.

An original framed poem by Isabel Graham of

Seaforth was read and passed on to the Doctor,

and he was also given a handsome reading glass,

and Mrs. Toriington presented with flowers.

Mrs. Torington, who received with her husband,

caused much amusement by her story of Dr.

Torrington's attempt to form an orchestra many

years ago. Violin lessons were given on Elm
Street, and the larger the class the greater the
reduction in fees. After speeches and a musical
programme, with Mme. Bessie Bonsall, Miss
Westman, Mr. J. A. Richardson, Mr. Goritz as

contributois, Mrs. Torrington led the way to a

little impromptu supper.

" THE MIKADO "

A revival of the Gilbert and Sullivan operetta,

"The Mikado, " was given the week of December
6th, at the Alexandra Theatre under the aus-

pices of the Westminster Chapter I.O.D.E.

The opening performance was a brilliant society

function.

The foyer was beautifully decorated with

Japanese flags and flowers, wnile the members
of the chapter wore charming Japanese growns.

The production reflected great credit upon the

musical director, Mrs. Obernier. The cast of

principals was taken by well-known concert

singers. The Yum-Yum was Miss Olive Lloyd

Casey, whose pretty musical voice and finished

style were shown to advantage in the "Moon"
song which brought her an appreciative encore.

Mr. Gladstone Brown, as Nanki-Poo, displayed

his lyric voice to advantage, especially in his

chain of solos in the first act. Mr. Ruthven Mc-
Donald, as the Mikado, sang with fine sonority

of voice and with genial humorous appreciation

of the character. Mr. Frederick Phillips, as

Pooh-Bah, revealed a finished style of singing and

an excellent voice. Miss Barbara Foster, as

Katisha, sang her part with a sympathetic charm

of voice, and with considerable dramatic ability.

The associates of Yum-Yum in the famous

"Three Little Maids" trio. Miss Lucy Ackinson

and Miss Gladys C. Mclvor, made the usual hit

in this charming and sprightly number. Mr.

Bert St. John, as Ko-Ko, was an outstanding

figure, although he did not make a caricature of

the role, Chas. Stanley, as Pish-Tush, made a

favorable impression. The dehghtful Madrigal

won its accustomed success, being encored. The
chorus, composed of voices of good quality, won
appreciation in their principal numbers. The
scenic staging was beautiful in atmospheric

effect.

DALTON BAKER RECITAL

Mr. DALTON Baker gave a most interesting

vocal recital December 1st. His opening group

of old English melodies won a signal success at

once, the "Drink to me only," with subdued

covered voice, and the "Mariners of England,"

in robust voice, being particularly telling. In
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IT is but fittings that (BOUrlai^ ptanOSt representing

"the highest type of Canadian piano-building,"

should be manufactured in Art Cases, designed and
decorated in the pure style of the different art periods

of the seventeenth, eighteenth and nineteenth centuries.

The " Old English " style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of

the world. •wxvvwv-

GOURLAY, WINTER & LEEMING
188 YONGE STREET, TORONTO

his second group one may mention as specially

felicitous two Irish songs, and Cowen's Border
Ballad, as contrasting efforts of light treatment

and \-irility. The prologue from "Pagliacci"

was a finished product in regard to changing
mood and mellow quality of tone. He gave
other numbers by Tschaikovski. Mendelssohn,
Verdi, Healey Willan, Holbrooke, and six tra-

ditional folk songs. Mr. Healey Willan accom-
panied at the piano with delighful clearness and
^vmpathy.

EVELYN STARR RECITAL

Miss Evelyn Starr, the Canadian violinist,

made her second appearance in Toronto at

Massey Hall, December 6th, before a represen-

tative audience. In her principal numbers, the

ever greatful Mendelssohn concerto, Beethoven's

two Romances, and the exacting "Souvenir de

Moscou" by Wianiawski she confirmed the fav-

orable impression previously made by sweetness

and lyrical charm of tone and fluent execution.

She was assisted by an orchestra under the

leadership of Luigi von Kimitz, who give a good
accoimt of themselves in the Beethoven overture

*'Egmont."

STEVENSON PUPIL'S RECITAL

Mb. M. M. Stevensox gave the first of his

vocal recitals for the season before a large and
enthusiastic audience in the Toronto Conserva-

tory of Music on December 11th. jSIiss Olivia

Harris, A.T.C.M., gave brilliant and technically

correct renderings of Meyerbeer's "Shadow
Song" and " Je Suis Titania." by Thomas, and

Miss Muriel Stark in Donizetti's "O Mio Fer-

nando" was dramatically and musically success-

ful. Miss Pearl Steinhoff in Thomas' "A Sum-
mer Night" revealed a sympathetic contralto

voice, which will soon bring its owner and teacher

infinite credit. Miss Christine Attwell and Miss
Louise M. Risdon both exhibited attractive

soprano voices, well controlled, in Geehl's (a)

" For You Alone, " Woodman's (b) "A Birthday"
and Spross' "Come Down, Laughing Streamlet,"

while Miss I. S. Irons gave an impressive render-

ing of Chaminade's "L'ete." Miss Louise

Colling in Xeedham's "Haymaking" sang with

care and a strong appeal, and Miss Mabel Brisbin

in SuUivan's "Oipheus with His Lute" sang

with excellent voice and point. Mr. Harry
Barron, Mr. WiUiam Buchan and Mr. Howard
Dengate also sang.

THE LATE F. E. A. GAGNON
The death of F. E. A. Gagnon, which occurred

in September, seemed to have escaped notice in

the Toronto papers. The New Music Review

says:

"The name of F. E. A. Gagnon, who died in

Canada about the middle of September, is not

known to many, and not to all folk-lorists, who
in this country are interested chiefly in the Xegro,

the North American Indian, and possibly the

Creole and the Greaser. Mr. Ejehbiel knew his

work and appreciated it ; but Mr. Krehbiel, even

in his mos^. Dvorakian-Negro mood, has a wide
vision. When he studies a subject he studies it

au fond. Gagnon, holding for many years an
honorable public office in Canada, had studied
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music in Paris, and in the sixties became a church

organist in Quebec. His book on the folk-songs

of Canada is an interesting and valuable contri-

bution to musical folk-lore. His work was re-

cognized in France, where some took the trouble

to trace the resemblance between the French
and Canadian songs and to point out instances

of direct transportation.

DR. HAM'S PUPILS

The Vocal Recital given by pupils of Dr.

Albert Ham in the Music Hall at the Conserva-

tory proved to be a most interesting event, and
was enjoyed by an audience which entirely filled

the Hall. The programme consisted of excel-

lently chosen items by Handel, Beethoven,

Chopin, Grigg, Elgar, Albert Ham, Chaminade
and other composers. These were artistically

rendered by Miss Kathleen Craig, Miss Carrie

Fink, and Miss E. Wakefield (soprano). Miss
Marion Hawle^'^, contralto; Mr. Wm. Consider

Ruttan, tenor; and Mr. J. H. Corner, bass.

One and all of these performers displayed in a

marked degree purity of production, clarity of

diction and correctness in phrasing. A vocal

Quartett and a Sextett were also given by these

performers and lent pleasing variety to the

programme. The splendid artistry displayed

by these young singers reflects the greatest

possible credit on Dr. Albert Ham, their accom-

plished teacher. Further interest was lent by a

piano solo skilfully rendered by Miss D. Gwladys
Hill, pupil of Mr. Viggo Kihl, and a piano and
violin duet by Miss Olive Cooper, a pupil of

Mr. F. S. Welsman at the piano, and Mr. Erland

Misener, violinist, a pupil of Mr. F. C. Blach-

ford.

JAN HAMBOURG'S ANNUAL PUPILS' RECITAL

Jan Hambourg gave his junior and inter-

mediate student's recital December 11th, at the

Foresters' Hall, before a critical and music-

loving audience which filled the auditorium to

the utmost, many people only finding standing

room. The gifted young pupils demonstrated

the wonderful training they had received at the

hands of ohis eminent Russian violinist. The
recital was remarkable in the fact that most of

the performers were children who had not yet

reached their teens. The style and bowing of

one and all are of the highest standard. Those

taking part were: Eileen Ferguson, for whom a

great future is predicted; Max Fleishman, aged

11, who bids fair to become a second Mischa

Elman; Rosie Palmer, a gifted little violinist;

Victor and Clifford Hodgkinson, Lena Lampert,

Manny Roth, a splendid boy of 7 ; Willy Snider,

aged 6; Margaret Crompton, Harry Rottenberg,
Arthur Bain and Teddie Cohen. Variety was
1 ent to the programme by a recitation by Phyllis

Martin, pupil of W. J. S. Roman and a piano

solo by little Helen Sheppard, pupil of Miss
Gillies.

HAMBOURG CONCERT SOCIETY

The Hambourg Concert Society gave their

second recital this season December 9th, in the

Foresters' Hall, before a keenly interested audi-

ence. The programme was free from all sus-

picion of heaviness or obscurity of style, opening
with the naive trio by Mozart in G major, for

piano, violin and 'cello, played with delicacy and
crispness by Miss Lisa Garden, Jan and Boris

Hambourg, followed by Handel's violin Sonata
in D major, played with distinction of tone and
style by Jan Hambourg; the Arensky Suite, in

G minor, for two pianos, brilliantly rendered by
the Misses Evelyn Chelew and Madge William-

son, two accomplished pianists, and Dvorak's

Bagatelles, for piano, two violins and 'cello

played by Miss Madge Williamson, Jan Ham-
bourg, Broadus Farmer and Boris Hambourg.
The recital retained interest to the end, and was
a gratifying success for the society.

GRAND UNIQUE CONCERT

The unique concert, "A Century of Dress and
Song," organized by Miss Hope Morgan, and
given in aid of Mothers' Pensions, drew a large

and representative audience on December 11th,

to the Technical School Auditorium. The con-

cert was unique because it introduced musical

compositions dated from 1815 and also feminine

costumes in vogue at the periods of the music.

The idea proved a happy one, the audience tak-

ing great interest in the novel function and
applauding enthusiastically both the artists and
the costumes. Every number on the programme
elicited a demand for an "extra". Those who
contributed to the programme were: Miss Hope
Morgan, Miss Grace Smith, Mrs. S. Freyseng,

Miss Elsie Keefer, Miss Marjorie Rogers, Mrs.

W. G. A. Lambe, Miss Jeannette Barclay, Mrs.

H. S. Hutchison, Miss Kathleen McMurrich,
Mrs. A. H. C. Proctor, Messrs. P. Redferne

HoUingshead, H. A. Hollingshead and C. T.

Swayne, Mrs. BHght, Miss Liza Garden, Mrs.

Hutchison and Miss Betty Burton were the ac-

companists. The singing throughout, embracing

both florid and plain work, was of a high order,

while an outstanding feature was the brilliant
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piano playing of Miss Grace Smith. At the

close of the concert Miss Hope Morgan was

presented with a big box of socks for the soldiers.

ST. PAUL'S PRESBYTERIAN CHURCH CON-
CERT

Ox Tuesday evening, December 14th, the

choir of St. Paul's Presbyterian Church gave a

highly successful concert in the Church under

the direction of their choirmaster, Mr. Maclean

Borthwick, L.R.A.M., and their efforts gave great

pleasure to a most appreciative audience. The
concert was preceded by a short recital on the

organ by the church organist, ^Ir. J. H. Bardsley,

whose finished playing evoked applause. The
choir sang the "Inflammatus" from Rossini's

"Stabat Mater" with Miss Kitty Arthur as

soloist, the "Bridal Chorus" from Cowen's

"Rose Maiden" and several part-songs including"

two Scottish numbers, "The Rowan Tree" and

"McGregor's Gathering." All were rendered

with appropriate sentiment and were greatly

applauded.

They were fortunate in securing the valuable

assistance of Miss Eileen Ferguson, violinist, and

Mr. Arthur E. Semple, ^Mus. Bac, flautist.

Miss Ferguson's playing of Wieniawski's "Le-

gende" well deserved the unanimous encore

which followed it. Her other numbers were

equally well played and equally successful. She

also supplied the obligato to Braga's "Angel's

Serenade" sung by Mrs. Maclean Borthwick.

This was beautifully rendered by the two artistes

and in response to insistent demands they gave

Massenet's "Elegie". Mr. Semple was in great

form and his plaving of Ed. German's "Valse

Gracieuse" was a veritable "tour de force".

He also had to return and add to his numbers.

It is rare to hear a really good flautist and Mr.
Semple's clever technic and splendid tone in-

sured success right from the start. He was also

heard along with Miss Arthur in a composition

of his own entitled, "With Pipe and Flute,''

which well merited the recall which followed.

Miss Arthur, who by the way is, in private life,

Mrs. Arthur E. Semple, was the recipient of

much applause for her several niunbers and Mr.
Bruce W. Pearson, tenor, sang two songs very
acceptably. Mr. Maclean Borthwick's sterling

baritone was outstanding in two uncommonly
heard Scottish songs, sung with fine artistry.

He also had to make a fmther contribution to

the programme. Mention should also be made
of a duet, "The Crookit Bawbee, " by Miss Rose
(a clever pupil of Mr. Borthwicks) and Mr. Roy
which made quite a hit. The accompaniments

were in the capable hands of Misses Marion

Porter, Eva Galloway and Mr. Bardlsey.

The progress shown by this choir tmder Mr.

Borthwick is very marked and he is constantly

the recipient of many encomiums thereupon.

TORONTO CONSERVATORY OF MUSIC

Two outstanding occasions during the month

of December were Mr. Dalton Baker's vocal

recital and the first concert of the season by the

Conser\-atorj' Orchestra imder Mr. Frank Blach-

ford. Mr. Dalton Baker had arranged a truly

delightful and properly varied progranmie which

was greeted and thoroughly enjoyed by a capa-

city audience including many well-known brother

musicians representatives from the institutions.

Mr. Healey Willan was at the piano and received

a special ovation after the performance of his

idyl "Summer Night" which, like everj' mmiber

during the evening was given full and sjTnpathe-

tic interpretation. At the Orchestra concert,

given in the new recital hall on University Ave.,

Mr. Blachford's forces were heard to great advan-

tage in standard works by Grieg and others, the

tone and executive abiUty of this flourishing

organization giving pronounced satisfaction as

well as sustained confidence and interest in

Mr. Blachford's efforts as conductor. The
assisting artists were Miss May Wilkinson, the

gifted soprano pupil of Dr. Albert Ham, and

Miss Pearl Burford, a talented pupil of Mr. Paul

Wells. Recitals by Mr. T. J. Pahner and Mr.

Healey Willan on their respective organs have

been popular features of the winter season and

an outstanding recent achievement was the first

public performance at the Toronto String Quar-

tette concert of Mr. Healey Willan's trio in D
minor by Messrs. Willan, Blachford and Leo

Smith. It was the opinion of many competent

critics present that this trio is the most important

contribution of its kind to British music during

the past decade. This work will be repeated in

an approaching programme of Mr. Willan's

compositions to be given under the auspices of

the Toronto Clef Club. The foregoing activities

on the part of more recent acquisitions to the

faculty are significant of the strong position held

by the Conservatory as a music school of the

first rank. Already the largest institution of the

kind in the Empire, its faculty and equipment

furnish unique examples of Canada's artistic

development

.

The annual concert of the National Chorus,

Conductor Dr. Albert Ham, takes place this

month, while rehearsals for the Mendelssohn

Choir cycle, are proceeding with unabated en-

thusiasm, the Conservatory being, as usual,
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daily and hourly engrossed with professional

activities of the highest character. Recital by
thoroughly prepared students in inany depart-

ments are looked to be given after the holidays.

The Oratorio Society's annual "Messiah" per-

formance on December 30th, conductor Dr.

Edward Broome, occurred too late in the month
for notice in this issue.

TORONTO COLLEGE OF MUSIC
Miss Mary Hooker, a talented pupil of Dr.

F.H.Torrington, played her Graduating Recital,

giving a finished rendering of the following

numbers in which she disclosed true musical

feeling and appreciation: Rachmaninoff—Pre-

lude in C sharp minor, Op. 3, No. 2; Bach—Pre-

lude and Fugue, No. 5; Beethoven—Sonate,

Op. 13; Staub—Sous Bois; Chopin—Impromptu
Fantasia, Op. 66; Scherzo, Op, 31; Polonaise,

Op. 40, No. 1; Mendelssohn—Capriccio Bril-

lante, Op. 22.

Miss Cecile Pearson, a pupil of Olive Lloyd

Casey, made a good impression in her singing of

Meyerbeer's "Roberto o tu che adoro" (Rob-

erto il Diavolo); Brahms—The Little Dustman;
Lehman—The Cuckoo.

A Children's Concert was given by the Junior

students of the College in aid of the Canadian

Red Cross Society when $41.50 was made for

this worthy cause.

A very enjoyable Piano Recital, in which Miss

Louise Evelyne Westman, a brilliant young

pupil of Dr. Torrington was heard, was greatly

appreciated by a capacity audience. Miss

Westman gave a fluent rendering of each num-
ber of the programme;—Beethoven—Sonata

Op. 27, No. 2 (Moonlight; Moskowski—Con-
certo in E major; Chopin— (a) Polonaise in C
sharp minor, (b) Impromptu in A flat; Liszt—

Rhapsodic Hongroise No. 2; Verdi-Liszt—Rigo-

letto; Chopin— (a) Valse, Op. 64, No. 2, (b)

Valse Brillante, Op. 34, No. 3, (c) Valse in A
flat. Op. 42; Mendelssohn-Liszt—Wedding March
and Elfin Chorus (from Midsummer Night's

Dream"*

.

Eileen Millett Low, the well-known soprano,

assisted singing the following numbers: Charp-

entier, "Depuis le jour;" Leighter, "My Lover

He Comes on a Ski;" Rimsky-Korsakow, "A
Song of India;" Woodman, "A Birthday." Miss

Marion Porter, A. T. Coll.M., was accompaniste

of the evening.

CANADIAN ACADEMY OF MUSIC

A NUMBER of students' recitals were given

during the month of December. The standard

of artistic performance was very satisfactory.

Special interest was taken in the work of a

number of promising young artists whose playing

and singing mark them as possessors of excep-

tional musical ability.

Mr. Stanley Adams and several of his pupils

gave a special evening of song to an appreciative

audience. The programme included some no-

velties and one or two operatic excerpts which

are not often heard in this country.

Mr. Arthur Ely, of the Academy Faculty, and

pupil of Luigi von Kunits, will give a violin

recital in January. Mr. Ely's recital last season

showed him to be a violinist of distinctive ability.

At his forthcoming recital he will play concertos

by Wieniawski, Brahms and Paganini.

Miss Athens Buckley, soprano, pupil of Mr.

Paul Morenzo, is giving a vocal recital towards

the end of the month.

The Academy String Quartette gave the first

chamber concert of this season's series on De-

cember 8th. They played the Brahms Quar-

tette in B flat major. Op. 76; Schubert's post-

humous fragment, and Beethoven's great Quar-

tette in C sharp minor. Op. 131, about which

Wagner wrote a eulogistic description as a fanci-

ful illustration of a day in the life of Beethoven.

An audience of chamber music devotees showed

their genuine appreciation of the splendid work

of The Academy Quartette.

THE ORGAN IN BRANTFORD
The Courier of Brantford, gave the following

appreciation of a recent recital by F. C. Thomas:

"A recital by Mr. F. C. Thomas, A.R.C.O.,

L.R.A.M., organist of Grace Church, is always

looked forward to with the greatest of pleasure.

He is such a brilliant exponent of keyboard and •

pedal at all times, and his Mondav night pro-

gramme at Grace Church was no exception to

the general rule. It was a genuine musical treat.

The programme was an admirably balanced

one of six numbers and served to display Mr.

Thomas' versatility and virtuosity.

Mr. J. Pocock and an invisible choir were

responsible for the only vocal number, the Gaul

solo and choral Sanctus, "A new heaven and a

new earth." This was most effectively render-

ed. Mr. Pocock has a most promising baritone,

and the choir showed artistic training.

Messrs Elkin & Company (Toronto, The

Anglo-Canadian Music Co.), publish a charming
j

little pianoforte piece entitled "Rosemary" by f

Edward Elgar. In style it reminds one of

"Salut d'Amour," but it is even simpler in

construction, and offers no kind of technical

difficulty to the amateur pianist.
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NEW MUSIC
Messrs Enoch & Sons, London (Toronto,

The Anglo-Canadian Music Co.), have just issued

an important new baritone song entitled "The
Grey Watch, " words by P. J. O'Reilly, music by

Donald Crichton. This is one of the finest

examples of British song published for many a

year. The tuneful and catchy refrain embodies

all the boldness and fine spirit of the words.

"Drake is standing on the Hoe, looking out to

Sea."

Other important songs issued by this house

recently are "Good Luck" by Lewis Barnes, the

refrain of which is especially applicable to the

present time

"Good luck go with you, Good luck go with you

Where'er you feet may roam may luck go too.

Speed on the sad time, bring back the glad time,

God bless and keep you, and Good luck to you."

"As I went a roaming," words by Helen

Taylor, music by May H. Brake, is a good concert

or encore song that will undoubtedly be in de-

mand during the present musical season. "^A

Song of a Smile" by Easthope Martin and "Over
the Bridge" by Herbert Mathieson are good

examples of the modern English ballad and will

surely meet with favor in Canada.

EngUsh patriotic songs have been issued in

great number but none are more singable, or

useful in patriotic meetings than two issued by
the Enoch house, "The Call to Arms" by Jack

Thompson and "Carry On" by Elsa Maxwell.

Singers would do well to get in touch with these

two songs.

Messrs Edwin Ashdown, Limited, London
(Toronto, The Anglo Canadian Music Co.), have

just published an important album for pedal

organ entitled "Masterpieces for the Organ"
embracing compositions by Arne, Beethoven,

Chopin, Mendelssohn, Schubert, etc. The
album is in oblong form and would make a wel-

come addition to any organist's repertoire.

OUR CANADA
The well-known poetess, Lilian Waters Mc-

Murty, recently wrote the poem "Our Canada,"
a text full of national sentiment . It has received

a musical setting by that musical genius, Jules

Brazil, and his clever interpretation is well de-

serving the appreciation of the musical fraternity

of Canada. Written in three movements, it

opens with an andante Maestoso followed by a

beautiful twelve eight and finishes wdth great

climax. Chappell and Company, Limited, are

the publishers.

"PROS" NIGHT

Massey Hall on January 22nd will be the

night when the Canadian Lyceum Associatioh

will put on its first concert, and the profession

are all working hard to make "their" concert a

success. All that can be desired in talent,

novelties, humour, has been thought out and

procured and the stage that night will look

different and the concert will be one away from

any other idea ever put forward. To name all

who are taking part is impossible, suffice to say

that every prominent artist in Toronto will take

part and the president, Ruthven Macdonald,

and his executive want the profession to get

behind this wonderful event and help it along.

The programme consists of everj^hing from an

organ recital to cartoonists.

% ^
MUSIC AND EMOTION

Music's Mystical Truth

By Gerald Cumberland

(From London Musical Review)

Men are no longer led into battle to the sound

of music; at least, not in civilised countries.

Quite recently I heard a three hours' lecture de-

livered by a captain who had returned from five

months' fighting at the Front. He spoke to a

roomful of young officers, and he expressed his

surprise at the reckless and rigidly obedient man-
ner in which German soldiers, when attacking in

massed formation, take the places of those who
were shot down. "They are literally mowed
down like corn, and though they know that death

is certain, they never hesitate for one moment."
An idealistic and inexperienced subaltern inter-

rupted: "I suppose, Sir, it is love of their Father-

land that makes them so brave?" "No," replied

the captain with a smile, "It's drink. In the

old days it used to be music."

That casual remark has stuck in my head ever

since, and has compelled me to reflect a good

deal. Musicians, and musical people generally,

are slow to admit that music is a non-intellectual

art, and they deny that it is so emotional as is

widely beheved. I myself am inchned to the

belief that music, in its effect upon most people,

is not only entirely emotional and non-intellectual

but is absolutely intoxicating. Its effect is similar

to alcohol or to sexual passion; it both distorts

and reveals; it forces things out of their custom-

ary relationship and twists them into new and
strange shapes. Those who, hke myself, have

on occasion taken too much drink will know very

well the kind of mental distortion that takes

place. The whole aspec t of the world is changed

;
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what before was dark is now light, and small

worries drop from one and exist no longer. The
relationship between oneself and external things

undergoes a radical change, there is a transvalua-

tion of values; one becomes more self-trustful,

happier, more generous, more disposed to believe

in the beauty of the world. The saying in vino

Veritas does not only mean that when a man is

drunk he is more likely to tell you the truth

about himself and his feelings. It also means
that wine gives a man a truer and deeper vision;

it enables him to see things as they really are.

As it is with drink, so it is with music. All

good music exalts. If music depresses you, then
it is not music but merely wretched pot-boiling

stuff. Even the saddest music exalts; witness

all the fine funeral marches that have been
written. It refines and quickens the emotions;

it makes them more vital, more keen. Most
significant of all, it gives one a sense of power.

I suppose most of my readers must have shared

my own experience when listening to great music.

The wonderful music has made me feel wonder-
ful; it has made me feel capable of heroism, cap-

able of great intellectual feats. It has lifted me
to the skies and given me precisely the same
feeling of intoxication that I have obtained from
drink. Moreover, when in this state of exalta-

tion it has seemed to me that I have come near to

the inner truth of things. (I do not quite know
what that phrase "the inner truth of things"

really means, but I intend it to imply that sudden
momentary ghmpse that one sometimes gets into

the deeper mysteries of our existence.) My
spiritual vision has become brighter and clearer

Now this spiritual exaltation is not intellectual,

but emotional: it is not intellectual because one

cannot express it in words, and one cannot con-

vey to anyone else what it is that one has "seen"
or learned when in that state. As a matter of

fact, one does not see or learn anything, but one

feels that one is on the very verge of doing so.

Whether the action of drink on the nerves and
on the brain is precisely like that of music, I am
unable to say; but the result in both cases is

precisely the same.

Now it is commonly held that when one is in

a state of exaltation, one is being deluded. It is

claimed that so far from seeing more of the truth

of things, one sees less; but I myself hold a

different view. Take the case of the German
soldiers being drugged with rum immediately

before a bayonet charge, or in olden days of

soldiers being spurred on by music to an attack

that must inevitably fail. If there were no
drink and no music, it is possible that the charge

and the attack would never take place : it is cer-

tain that they would be carried out with less

daring and rush. The bayonet charge has to be
made, and it is vitally important that it should be
made without a second's hesitation and a man
would be untrue to himself if he failed to make it.

It is the state of exaltation that enables him to

be crue to himself. When in his ordinary con-

dition, he says to himself: "My life is valuable

to me; I do not want to die; if I charge cautiously

and behind the others my life may be spared."

But when he is exalted, either by music or drink,

he thinks of none of these things. He says to

himself: "My life is valuable to me, but some
fine ideal within me demands that I should sacri-

fice it; by laying down my life I shall gain the

greatest thing my life can give me." Which is

the true saying, the former or the latter? Surely

the latter. It may be true that when exalted a

man does not realise the fear that is within him
at ordinary times, and to that extent he is de-

ceived; but in losing the truth about a small

matter he gains the truth about a much greater

matter I hope I have made this clear. To
force the point home, let me repeat myself.

Exaltation may, indeed does, obscure the truth

about the material things of life, but it makes
clearer the spiritual.

I have noticed this on many occasions during

the last few months. Have you ever been on a

route march? If you have not, you will not be

able to realise much of what it means. To the

only partly trained soldier it means the utmost
limit of physical endurance. He carries a rifle,

a heavy pack and full kit for fifteen, twenty or

even twenty-five miles on a burning hot day.

He starts off happy and gay, but at the end of

ten miles he is already tired and longing for rest

and the songs and jokes that were on his lips

when he started are no longer heard. He mar-
ches on doggedly, calculating all the while how
many more miles he has to go; he feels irritable,

and the shghtest thing gets on his nerves. The
last few miles are traversed in silence; but when
half an hour from home the band begins to play,

and on the instant he has forgotten his weariness,

a song wells up in his heart and he sings as he

goes. That may not seem much to you, but it

is a great deal. That vibrations of the air should

so act on a man's nerves that forthwith he for-

gets his aching tiredness as though it had never

existed is, to me, something of a miracle. Music

is a powerful enslaver, but it is one of the most

potent aids to energy that man has yet discovered.

The pity is, it cannot be used in modern warfare^

and there is nothing to take its place save drink,

of which it appears the Germans take full advan-

tage.

(To he continued)
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Quality Above Price
Quality is our first and main consideration

in choosingr the materials which go into our

Pianos. A lifetime in the Piano manufacturing-

business has made us familiar with every detail

in Piano construction, and we select our mat-
erials with great care.

Our one aim is to make every Piano that

g-oes out of our factory worthy of our reputa-

tion, and it absolutely represents the greatest

Quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on
safe and sane lines. In other words, you get

the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON a, RISCH. LIMITED
230 YONGE STREET TORONTO

W. E. HILL c& SONS
One of the Oldest Families of Violin Makers and Dealers in Europe

17th Feb. 1660. In ye morning came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.—Pepy's Diary,

24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the Violin

Section of the South Kensington Loan Collection of that year.

Their testimony as to the g^enuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the

maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL <& SONS
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng.
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H-RH- Th8 Dl'Ke of fonnouqht HflHThcDuchPSS of Cciinau#

A Message from the Gov. General

Government House
Ottawa

August 23rd 191o.

Dear Sir,

In reply to your request, I an ooBcanded by

Field Uarehal Bis Roy&l Hi^nef a The Duke of

Cozmau^t to Inform you that he ie Tery pleased

vitb'tbe Edieon Diaaeond Diso Phonograph whiob

you supplied to Gorerncient House.

You are entitled to use thw words "Patronised

by H.R.H* The Duke of Coxmatight" if you wish to

do so.

Tours faithfully.

Comptroller of the Houeehold
to H.R.H. The Duke of Connaught.

About
The
New

EDISON ^^A'^OND-DISC
PHONOGRAPH

Ask Your Dealer To Play It
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Public Reading, Physical and Vocal Culture, Dramatic Art and Literature

STEINWAY

Style M. Mahogany, $975, F.O.B. Toronto

If you concur in every argument for

the Steinway and hesitate at the price,

remember that it is the higher cost that

makes all Steinway attributes possible.

General Canadian Representatives:

The Nordheiraer PJS^if Co. Ltd.

Head Office:

220-222 Yonge St. (cor. Albert), Toronto.
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Toronto College of Music, Limited
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The Canadian Academy of Music
12 Spadina Road Limited Phone College 1343

An Artistic Scliool for the Professional

and Amateur Student

Great teachers in all departments.

Special classes for young children.

Orchestral; Ensemble, and Sight-Reading Classes.

Dramatic Art and Elocution. Dancing.

Year Book or Syllabus of Elxatninations mailed on request

WEST END BRANCH
174 Wright Avenue Phone Park 95

An excellent School with a first-class faculty and convenient location.

President

Lieut. Col. A. E. Gooderham

Manager

Alfred Bruce

Musical Director

Peter C. Kennedy

The

Hambourg Conservatory
Russian School of Music

DIRECTORS

Prof. MICHAEL HAMBOURG, Piano JAN HAMBOURG, Violin
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f^EHDEL550HN

(HOIR

\tT OF TORONTO
For information concerning concerts, mem-
bership in Chora*, etc.. write the Seceiarv.

T. A. REED, 319 MarkHam St., Toronto

PL I OwncK, JUL. 686

;

Cable Address
i-dones

^ RgsiDBjicB, CoU. 8688 " Enum," Toronto

MONEY TO LOAN.

JOHN A. IVIILNE
Ba.rri8ter, Solicitor, Notary PubliCi Etc

Room 71a Temple Buildings, corner Bay and Richmond Street

TORONTO

The Alexander Engraving Co. Limited

Special Attention to Entertainers

Consult us about your new halftone portrait. We
specialize in this work. Satisfaction guaranteed.
Prices reasonaMe.

352 Adelaide Street West. Toronto Phone Adelaide 768
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Ye Olde Firme

Makers

"World's
Best Piano"

^^' Heintzman & Co.

DinnA Grand or
riano upright

is a tonal masterpiece—pure, resonant,

musical. It is a piano that satisfies the

most exacting.

Heintzman Hall^
193-195-197 Yonge Street,

Toronto, - Canada

BEARE & SON
Violin Experts

MILANESE TESTED VIOLIN STRINGS. Absolutely the
Finest Tested StrinK. Each length guaranteed.

BEST TESTED ITALIAN GUT in single lengths, E, A.
and D.

LONDON, ENGLAND
and 117 King St. West, Toronto

L. E. MOREL
Pipe Organ Tuner and Repairer

— Specialty: Electric Organs —

Over 20 years' experience. Church

Organs kept in first class order by

yearly contract. Very best references

given.

Inventor of the SostenutO
attachment for electric organs, the

only one absolutely reliable. Will

work also on tubular organs.

— Write for Information —
Firm Kflpresented:

CASAVANT FRERES
St. Hyacinthe, - P. Que.

Residence Phone: June. 2551, 8 Lauder Ave., Toronto

Office, 1122 Queen Street E. Phone: Gerrard 2MS
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MADAME EDVINA
It wiU be welcome news that Toronto will

shortly be favoured with a \nsit from Madame
Ed\'ina, the greatest of Canadian prima donnas,

who will appear here in concert at Massey Hall

on Februarj' 18th.

The announcement is one of the most import-

ant made in recent seasons and will recall the

days when Mme. Albani used to tour the prin-

cipal cities of the Dominion with her concert

company-. Not since Mme. Albani has there

been a Canadian singer who has attained such
fame and such imiversal popularity as Mme.
Ed\'ina. In fact many Canadians who have
heard the new singer at Covent Garden, London,
or upon the few occasions when she sang as a
guest with the Montreal Opera Company three

years ago, are firm in their declaration that

vocally and histrionically she is the greatest

artist ever bom in this coimtrj'. Like her
illustrious predecessor, she is a French-Canadian,
bom in Montreal and educated at the Convent
of the Sacred Heart in that city. She also

studied for a time at the convent in London and
later removed with her parents to Vancouver.
She was h\'ing in the Pacific coast city at the
time of her marriage in 1901 to the Hon. Cecil

Edwardes, and since then she has made her

home abroad. It was as recently as 1909, that

as Mme. Ed\ina, a professional adaptation of

her real name, that she made her debut at

Covent Garden, London. Her success was in-

stantaneous. Since then she has been heard in

nearly all the important opera houses of the

world, including the Opera Comique, and
Theatre des Champs Eh'sees, Paris; the Metro-
poUtan Opera House, New York; the Metro-
pohtan in Philadelphia ; the Auditorium, Chicago,

and the Boston Opera House.

Heretofore her summer seasons in London and
Paris have forced her to sail as soon as her

American operatic engagements ended, and
Canada has never had a real opportunity to do
honour to this famous daughter. However,
the suspension of the Covent Garden season,

because of the war, has enabled Mme. Ed\ina
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DJANE LAVOIE-HERZ
Concert Pianist and Teacher

Concert Direction:
Hugo Gorlitz, 15 E. 40th St., New York

For Canada:
Address the "Artist", 44 St. Clair Ave. West, Toronto

PAUL WELLS

Concert Pianist and Teaolier

Studio-

Toronto Conserratory of Music

HARVEY ROBB
Pianist

Heintsman Building

Toronto Phone P3321

DAVID DICK SLATER
Ass. Royal College of Music, London, England

TEACHER OF SINGING
studio—Toronto Conservatory of Music.

Coll. 7892 403 Markham Street

ALBERT DOWNING
Conductor Toronto Philharmonic Society.

Vocal Teacher.
Pupil* prepared for professional positions.

Studio—Bank Building, College St. and Dovercourt Rd.
Parkdale 136. Toronto

EDITH M. PARKER
Concert Contralto, Teacher of Singinar

Soloist, High Park Presbyterian Church

Studio—Canadian Academy of Musie,

12 Spadina Rd. Phone. CoU. 1343

Residenee—101 Empress Crescent Phone. P. 2213

OTTO MORANDO
Vocal Department, Canadian Academy of Music

12 Spadina Road.

Phones—N. 123 and Coll. 1843

W. F. PICKARD
Teacher Pianoforte and Orsan Playing

MABEL MANLEY PICKARD
Concert Soprano

Studio: Canadian Academy of Music, 12 Spadina Rd.

Readence: 146 Rusholme Rd. Phone: Parkdale 3236

to remain longer on this side, and so at last he J*

fellow Canadians will have an opportunity of

hearing her, supported by a concert company
worthy of so distinguished a star.

MUSIC AND EMOTION
• Music's Mystical Truth

By Gerald Cumberland

{Concluded from last month)

But I had not intended to make this article a
discussion of war and music. The point I have
in mind is that music is, in essence, emotional.

Those who deny this know not of what they
speak. Painting is, by comparison, all intellect.

One cannot imagine troops being spurred to en-

thusiasm and recklessness by having placed be-

fore them a huge picture of Mr. Sargent's or even
of the Hon. John Collier's. There is emotion
in painting, but the emotion is always subservient

to the intellectual meaning of the particular

work. The reason why so many people are at

great pains to argue that music is not, simply

and solely, an emotional art is that they do not
realise that the spiritual life is largely emotional.

They do not trust the emotions; indeed, they

affect to despise them. To them, intellect is

everything. They believe in logic and are hard
sticklers for each fact. Facts, no doubt, are

useful; but they are the business of the commer-
cial traveller. We who travel in the world of

the spirit may safely disregard them.

All sounds are musical to a greater or less de-

gree; but all sounds are not music. Even the

sounds of nature are not music, for music is an
absurd and arbitrary science. I am writing this

article in a little cottage within twenty yards of

the sea. I have had the sound of the sea within

my ears fourteen hours out of the twenty-four

for several months; it is, indeed, so constantly in

my ears that I no longer hear it. Though it is

not music, it is a kind of music ; but no sound that

Nature makes is so impressive as the sound that

man has made. The wind is feeble and unavail-

ing when compared with the divine ditherings of

violins; and a clap of terrible thunder is nothing

like so awe-inspiring as the sound of a great gun
many miles away. A fortnight ago on a Sunday
evening we had a terrific thunderstorm which

lasted long into the night and was still muttering I

along the horizon when day dawned. Six hours f

later a single gun boomed upon our ears. We
could not hear the sound of it, but the vibrations

it made compelled all the windows to rattle, and

the walls of the house trembled in response.

The thunderstorm was nothing; the cannon was

everything. The thunderstorm was nothing
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I

because it meant nothing; the cannon was every-

thing because it meant everything. That is why
a military band means so much to the soldier.

The sound is ordered: it has shape; it has a

scientific as well as an artistic basis; it means
something. The sounds of Nature mean
nothing, for they are inconsequent. We do not

know why they come; we do not know why they

go. One may stand in the midst of a tempest of

wind and wave and remain only duly impressed

;

but one caimot stand in the midst of a Beethoven

symphony without feeling that one is on the ut-

most edge of destiny and that every sound has

significance and meaning.

But once more I have stumbled on a digression.

If this article means anj'thing at all (and perhaps

it doesn't, it means that music is nothing but

emotion; that emotion must be trusted implicity

;

and that when we are exalted we are nearer to

the eternal truth of things than when we have,

as the counter-jumpers say, "all our wits about

us." I write this article on the eve of going to

the Front. Soon I shall hear even greater and

more significant sounds than even Beethoven

imagined, but it will be beyond my power or any
man's power to convey to you the things I shall

hear.

HINTS FOR YOUNG SINGERS

By Clara Butt

From the Century Opera Weekly

Editor's Note.—No living singer has equalled

Madam Clara Butt in point of popularity among
English-speaking people. Her success has been

due chiefly to the fact that she disregards the fads and
the snobbish hypocrisies of the modern schools of

music and sings only those songs which experience

has taught her are best adapted to her voice and
most pleasing to a majority of her hearers. This

honesty and steadfastness of purpose are admirably

reflected in the article which Madam Butt has

written for the ^^ Century Opera Weekly."

To all aspiring vocal students it must be ob-

vious that splendid good health is indispensable

to the singer. There have been one or two
singers who have suffered physical aflBictions, but
they have had tremendous difficulties to over-

come to succeed in spite of these unfortunate
drawbacks. In fact, if a young singer is ambi-
tious, she may be able to overcome those very
disabilities by the physical exercise which the
study of music in its broadest sense involves.

Attention must be directed primarily to raising

the physical condition to the high standard that
fine singing demands. I believe that the right

spirit will go far toward surmounting physical

obstacles which seem well-nigh impassable. It

is no exaggeration to say that nine-tenths of the

successes in all branches of artistic work are due
to the inextinguishable fire that burns in the

heart and mind of the worker and pro\ades in-

spiration and courage to conquer all obstacles.

The cruel part is that many aspire to be great

singers who can never possibly have their hopes

reaUzed. Natural selection feems to govern

the matter. The unlikely candidate is frequent-

ly the real success, while the most promising

aspirant becomes the direst failure. My hus-

band and I are frequently asked to hear voices

and pass judgment on aspiring novices, and we
have witnessed much hard, earnest work carried

on by students who have no real reason to hope
for success.

To the experienced singer the eternal question,

"At what age shall I commence study?" is

always amusing. If the singer's spirit is in the

child nothing will stop his singing. He will in

most cases be guided by an all-providing nature

that makes his untutored efforts the very best

kind of practice. The average child comes into

the better part of its store of wisdom through

mimicry, a fact which emphasizes the import-

ance of placing a musical child in the right at-

mosphere to develop its natural gifts. Let it

hear good music to the exclusion of bad; for its

tastes and gifts will be governed accordingly.

This is a branch of the vocalist's education that

may begin long before the actual lessons. It is

never too early to acquire musical tast« and know-
ledge.

When actual, technical study finally begins,

I again urgently recommend the natural method
as opposed to artificial "systems." In my own
case, I was fortunate in having as my first teacher

a man too thoroughly blessed with common sense

to have any "tricks." He had no fantastic way
of doing things, but merely listened for the good
points in my voice and detected faults, which he

explained to me and showed me how to over-

come. The principal part of the process was to

make me reaUze mentally wherein I was wrong.

I am convinced that his method of just letting

the voice grow with normal exercise and without

excesses was the best way for me. Surely it was
better than hours and hours of theory. I do not

mean that the student can slight the necessary

preparatoryj work. Solfeggois and scales are ex-

tremely useful. But the theory of singing has

been a battle-groimd for conflicting ideas for so

many years that it seems far better to start real

singing at the earhest possible moment and not

devote years to theorizing over a matter upon
which equally competent masters seem unable

to agree.
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Toronto Conservatory
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FRANK E. BLACKFORD
SOLO VIOLINIST

Studios—Toronto Conservatory of Music
and Hamilton (Ont.) Conservatory of Music

Residence—Palmerston Apartments

GEORGE NEIL
SCOTTISH TENOR

Open for Concert
Engagements

Traditional Scottish Song Teacher

Address—16 Withrow Ave. Phone Gerrard 2405

Scottish, English and
Irish Ballads

ZUSMAN CAPLAN
Solo Violinist

Private Studio—184 Palmerston Ave.

Phone College 2184

H. M. FLETCHER
Condaetor of The Schubert Choir and The People's

Choral Union of Toronto

VOICE CULTURE AND SINGING
studio—New Heintzman & Co., Bldg., 193-197 Yonffe St.
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E. JULES BRAZIL
COMPOSITION
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An Immediate Service

41 Oormley Avenue, Toronto North 2329

My husband and I both believe it advisable
for the student who would sing in a foreign

language to study for a time, at least, in the
country in which the language is spoken. Only
thus does one get the flavour of intimacy. On
the other hand, English is as singable as any
language in existence. AVe are both champions
of songs with English texts, and we never fail

to make such numbers an important part of our
programmes.

It has been the dream of my life to see opera
in EngUsh well performed and placed upon a
secure and permanent basis. New York seems
at last to have realized this dream. The success

of the experiment at the Century Opera House
thus far points to geat things in the future.

Even now there is no longer any doubt as to the

fitness of the English language as a medium for

song. The large and enthusiastic crowds that

have flocked to the performances have proved
that the public in general would rather under-

stand an opera than to have the doubtful plea-

sure of hearing it as it was originally written.

But, in addition to this, the singers have made it

clear that the careful enunciation of a well-

translated text leaves little to be desired from
the artistic point of view.

Since, therefore, even the operatic field is now
open to Ameiican and English singers, my final

word of advice would be, "Sing first of all in

your own language and for your own country-

men, and your popularitj^ will be assured."

THREE VICES

By Francesco Berger

From The Monthly Musical Record

There are three great vices in modern Pianism

;

but, of course, the really great Pianists are free

from them. The Paderewskis, the Carrenos,

the Busonis, and a few other Pianists of the front

rank, are not guilty of the faults which will be
here pointed out. But the majority are, and
not only Amateurs and Students. Possibly they

commit these faults "unawares"; the ears of

the present generation have become so accus-

tomed to them as no longer to detect them.

But they are flagrant offences nevertheless.

No. 1 is the "una corda" nuisance; No. 2 is the

"tempo rubato" nuisance; and No. 3 is the

"arpeggio chord" nuisance.

Who the culprit was that first introduced "the

soft Pedal" I do not know; but if he had been

hanged, drawn, and quartered, it would have

served him right, and I wish I had been there to

witness his execution. The tone-quality which

it produces is tinkling, simpering, hsping, and
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VIOLIN BO\A/S
A SPECIAL FEATURE of Messrs. Hart & Son's busine&s ie the manufacture of bows,

to which they have devoted their earnest attention, and it is generally admitted that they
have succeeded in producing a bow which combines the best qualities of the famous old
French makers.

I

No. 900—Violin Bow, mounted in Silver and Ebony
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he would have asked if she had remembered
the anchovy sauce.

With all its objectionableness, it might be
tolerated in the few (very few) cases where the

Composer himself has indicated its use. It is its

employment where no such direction by the

Composer exists, that is objected to. As far as

the present writer's memory serves him, neither

Clara Schumann, Bulow, Rubinstein, nor Thal-

berg, indulged in it ; they would have scorned it

as not legitimate. Liszt may have employed it

but to such as he any and all means of effect may
be readily conceded, though even hfe would have
shrunk with horror from importing it into a Bach
fugue, or a Beethoven Sonata.

The "rubato" is the twin-abomination of

modern Pianism. Why cannot players of to-day

put all their "meaning" into their performance

without such frequent interference with "pace?"
It amounts to little better than a "trick" to give

way to these spasms—a trick that has been

preached against bj^ many of our greatest author-

ities. There is indisputable record that Chopin
discouraged rubato playint, in his pupils, however
much his Compositions seem to suggest it.

Saint-Saens (no mean authority) allows but

very little of it in his printed Works or in his own
playing; Schumann and Moscheles particul-

arly warn against it. It argues but poor virtu-

osity not to be able to play without constant un-

steady tempo: the really competent Pianist can

get his full meed of effect with hardly any of it.

There remains one other besetting sin of which

most young players are guilty, and that is the

almost invariable addition of arpeggio to their

chords. I am afraid that a certain distinguished

Pianist of the recent past (a fine Artist, a cul-

tured Musician, and a man of most reUable

taste) set the fashion which we, of to-day, have

cause to deplore. If we carefully examine any

good edition of the Classics (and there are plenty

of them) we shall find that Composers have

clearly defined, for the benefit of all and sundrj--,

where and when they wished their chords to be

played arpeggiato, and from the fact of their

having done so in certain places, it is surely to be

inferred that they do not want their chords in

other places to be played that way. It is a

fault which is often committed unconsciously,

and on that very account needs a special "look-

out" for its avoidance.

I once knew a young Pianist who had made a

name for himself, and held an appointment as

"Court Pianist" to an Empress. He went to

play to Thalberg, and begged for a candid opin-

ion of his ability. The veteran master, habitu-

ally generous and encouraging, could find noth-

ing more satisfactory to say than; "My dear boy,
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you wear out xhe Pedals; you never play in time;

and you imagine you are playing the Harp.

Go home, and come back to me in a week. By
that time I shall have had a cork inserted under

each Pedal, so that it shall not work, however

much you may press it. I will have a metronome

going while you play yoiu- Chopin to me. And
for every chord that you strike arpeggio I will

make you swallow a pill."

The young man never went near Thalberg

agam

^ ^
THE LATE J. CUTHBERT HADDEN AND HIS

HUMOURS
By Joshua Baxnard

(From London Musical Opinion).

Church music is cram full of incident. Mind
I do not say that the average layman agrees

with me. It is more than probable that he does

not. But if it has ever been j'our lot to put in

any length of time at the keyboard, then you can

vouch for the truth of the statement, for organ-

ists have to be regular in their attendance and
ought to know:
Mr. Hadden was a frequent contributor to

this paper; a critic of life, letters, and music,

and an organist for something like a quarter of

a centurj'. It is the purpose of this article to

recount some of his experiences during that

period.

"My first appointment," WTote Mr. Hadden,
"was at a church where the organ was blown by
a hydraulic engine. It was rather an erratic

machine, and used to leave me without wind at

the most critical moments. The choir got ac-

customed to its vagaries, and when the organ

suddenly stopped they went on as if nothing had
happened. One Sunday morning we were sing-

ing the hjTim 'Blest be the tie that binds,' the

wind failed me at the second verse, and the choir

proceeded. Presently the bellows' indicator at

the keyboard showed that the wind was return-

ing, and, all imconscious of humour, I struck

in at

This glorious hope re\aves

Our courage bj- the way."

His first appointment was to a church where
the organ was just being built. A harmonium
was in temporary use. Owing to the necessary

structural alterations the pulpit gas lights had
been removed and a lamp was substituted. For
some reason—pure cussedness probably—the

lamp went out, jusc as the preacher gave out the

hymn before the sermon. The beadle noted the

contretemps from his pew by the door, and as he

presently came up the passage ynth a couple of

lighted candles, the choir sang:

And in earth's darkest place

Let there be light.

One summer J. C. H. took his holiday in a
remote village in the south of England ; the Bap-
tist Church organist suggested that the visitor

might relievehim for a Sunday, and this he agreed

to do. It so happened then an American divine,

the Rev. C. R. Moses, of Virginia, was down to

preach. Mr. Moses, it appeared, had just been

visiting the beautiful regions around Mountain
Lake. Towards the close of his sermon he gave,

by way of illustration, a \nvid description of the

scenes which he beheld; and when he had done
he announced the hymn, "There is a land of pure

delight." All went well until the last verse was
reached

:

Could we but stand where Moses stood,

And view the landscape o'er.

MACLEAN BORTHWICK
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Need it be said that the choir bordered on a
breakdown, and that the congregation were
likewise affected with merriment?

"Coincidences," said Mr. Hadden on one
occasion, "coincidences arise out of certain ob-
servations in the sermon or the prayers, or from
the nature of the pulpit intimations." He spoke
from experience. He was playing one Sunday
when a special petition was offered up for the
recovery of the Prince of Wales (known to later

history as King Edward VII.) who had met with
an accident to his knee-cap. The minister could
scarcely have thought of it, for he had the charac-

ter of being a most solemn person, but at the end
of the prayer he actually gave out "Courage,
Brother, do not Stumble." On another occasion

an address on "The Personality of Satan" was
followed by the hymn, "We shallknow each other

better." 'Tis to be hoped not, was the organist's

mental reflection, as he coupled swell to great,

—

he confessed as much afterwards. He himself

had chosen the hymn : of course, in ignorance of

the minister's theme.

Mr. Hadden was possessed of a good many
intimation "funniosities", one of which I quote

here. It seems that this particular minister was
possessed of the knack of giving out the number
of the last psalm, paraphrase or hymn, then read-

ing the intimations, and finally the first two lines

of the singing to follow. To add to the occasional

incongruity he always spoke hurriedly and made
all the announcements at a run. He was no
respecter of punctuation marks as we say. One
Sunday the thing went this way: "We will con^-

elude the public worship of God at this time by
singing the first four verses of the forty-second

paraphrase—I will visit on Tuesday the persons

living in

—

Let not your hearts with anxious thoughts

Be troubled or dismayed."

The same well-meaning old gentleman (yes, I

believe him to have been well-meaning although

I never knew him) once informed his congrega-

tion that so-and-so would "preach here next

Sunday, morning and evening," following up his

intimation by quoting the opening words of the

next section of the service without observing

breathing marks, "Lord bless and pity us."

Organists sometimes—only sometimes—fol-

low their clerics home. Notice they rarely ac-

company their black-coated brethren out-of-

doors. The clerics go before and the ministrels

follow after. It was in this way that Mr.

Hadden visited his vicar after service one even-

ing. Another minister, also a visitor—and a

frequent one—said grace. He was possessed
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Massey Hall, Friday Evg., February 18th

Mme.EDVINA
Famous Canadian Prima-Donna Soprano

Reserved Seats, $1.00, $1.50 and $2.00
Balcony Front, $2.50

Seat Sale opens Thursday, February 10th

— KNABE PIANO USED —

of two forms : if he saw champagne glasses on the

tabic, he began "Bountiful Lord!" if he saw only

claret glasses, he said "Gracious God! we are un-
worthy of the verj' least of Thy mercies."

"Yes," said Hadden, "he was an out-and-out

wag. He once asked his people to sing 'Art

thou wearj'?' after an eighty minutes discourse."

MUSIC m OTTAWA
The most important musical event in our

year and the one most anticipated by all musi-
cians is the Ottawa S>Tnphony Orchestra Con-
cert which took place Januarj^ 20th in the
Russell Theatre. The concert was under the
patronage of Their Royal Highnesses who were
present as well as H. R. H. Princess Patricia and
a briUiant suite.

In a splendid programme including the Tschai-
kovski E minor SjTnphony the orchestra showed
marked improvement. Donald Heins is a
temperamental conductor, and succeeds in con-
vening his own ^•ivid personahty to his players.

The concert was made the occasion of present-
ing for the first time a group of Three Lake
Pictiu-es by Mr. Heins, which were well received
and bid fair to be popular. Mr. Geoffrey O'-
Hara, tenor, of Xew York, was the soloist. Mr.
O'Hara is not a stranger to Ottawa having been

at one time soloist in all Saints Church. Since

that time his musical pursiew has been broad-

ened and he sings with an authority and finish

that make his singing delightful. He presented

two groups of songs and was enthusiastically

applauded and recalled.

Harry Lauder, the inimitable, sang to a packed
house in the Russell Theatre, Januan.' 26th.

War seems to be unable to keep the pubUc from
concerts and it is well so otherwise life would
be too full of the sombre hue.

Ottawa again had the pleasiu-e of hear-

ing Katharine Goodson, thanks to Mrs. A. D.
CartwTight's forethought and energj'. Madame
Goodson is so great a ^^rtuoso, so sincere an
artist and possesses such a charming personality

that she has an enduring hold on all who have
heard her. The concert is under the patronage

of Their Royal Highnesses The Duke and Du-
chess of Coimaught. Half of the proceeds were

given to the prisoners of war fund. The
concert was given January- 27th in the

Chateau Laurier.

Programme :

Pastorale, Capriccio Scarlatti

Sonata in C sharp minor (MoonUght) Op. 27,

Xo. 2 Beethoven
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Intermezzo in C Major, Op. 119, No. 3, Rhap-
sodic in E flat. Op. 119, No. 4 Brahms

Nocturne in G Major, Op. 37, No. 2 . . . .Chopin

Five Studies: Op. 25, No. 1 in A flat. Op. 25,

No. 3 in F major, Posthumous No. 2 in A
flat. Op. 10, No. 7 in C major, Op. 25, No. 9

in G flat ;

Waltz in C sharp minor
Scherzo in B flat minor. Op. 31

Romance in A flat, Rigaudon, Op. 23, No. 1 . . .

.

Hinton

March Wind McDowell
Song without Words in F Mendelssohn

Rhapsody No. 2 Liszt

The Orpheus Glee Club will give its annual

concert in the Russell Theatre February 8th,

under the direction of Mr. Jas. A. Smith who
founded the Society and has brought it to its

splendid state of efficiency.

With a chorus of sixty voices an usually

ambitious programme has been arranged includ-

ing "Around the May Pole Tripping," "By
Babylon's Wave," "Turn Ye to the Sea," "Sis-

ters of The Sea," and Sir F. Bridge's "The Flag

of England." Mr. and Mrs. Frederic Wheeler

of New York, tenor, and soprano, are the soloists.

Mr. Wheeler appeared with the Society last year

creating a most favourable impression and Mrs.

Wheeler comes with very high praise. Their

Royal Highnesses have given their patronage

and the proceeds will be devoted to the patriotic

work of the Madeleine de Vercheres Chapter

of the Daughters of the Empire.

The McKechnie Music Co. besides supplying

a full equipment for the 38th Battalion and the

77th have now on hand another contract to

supply the Canadian militia with 750 Guards

model snare dums, sticks and drum bags.

It is gratifying to see one of our local firms sup-

plying goods for which it has hitherto been

thought necessary to send abroad. It is also a

tangible evidence of the esteem in which the

McKechnies are held.

W. MacDonald to whom we are indebted for

a great deal of excellent music announces a

Angelo M. Read's Recent Compositions

DaTid'i Lament, Cantata (Voices and Orchestra), Schirmer.

!l I« Finished, Cantata (Lent), H. W. Gray Co. (Novello).

Song of the Natirity, Cantata Brevii (Christmas), Schirmer.

Nearer My God to Thee, Solo, H. W. Gray Co. (Novello).

I Need Thee Erery Hour, Solo, C. F. Summy.

A Son( a( Victory (Eaater), Solo, Three keys, O. Ditson Co.

All Subscriptions, Communications,
etc., should be sent direct to the Editor,

Metropolitan Apartments, Toronto.



MUSICAL CANADA 217

concert by Madame Edvina in the Russell

Theatre February 3rd, and the New York
S\Tnphony Orchestra February 16th. Mme.
Ed^^na is well known here and pleasantly re-

membered by her memorable appearance in

Tosca with the National Opera Co.

Miss Evelyn Starr, the talented young
Canadian Violinist, will be the soloist with the

Damrosch Orchestra.

Ottawa musical events are being well looked

after. A new impressario, Mr. Harrj^ C. James
of the Martin-Orme Piano Co., announces a

concert in the Russell Theatre here Februarj-

29th. This is Mr. James' first venture and if

successful he tells me Ottawa will be \asited by
a number of eqiiaUy attractive events.

Leginska, the famous yoimg English pianist,

who has created such an intense sensation in

Boston and a concert by Dora GiUson, the

famous English soprano of Covent Garden, are

two musical events talked of but not yet pub-

licly announced.

J. Percival Illsley, Cantab., organist of St.

George's Church, Montreal, gave a Lecture

before the Alunmi of the Rideau F. Convent
on Literature and Music on January 26th before

a verj' large audience. L. W. H.

HAMILTON NOTES

Two programmes of exceptional interest have
been given imder the auspices of the Duet Club
this month. One was given on January oth by
the members of the Toronto Musical Club.

One of the most enjoyable numbers was the

Prelude in E minor, by Rachmaninoff as played

by Mrs. Zollner Kinghom. The other pro-

gramme was given by the members of the Duet
Club themselves at their regular meeting on

Januarj' 19th, as follows: Piano (a) Hungarian
Dance, Bohny; (6) Prophet Bird, Schiunann;

Vocal Trio, Star of Destiny, Brahms; Piano

Quartette, Overture " Coriolanus, " Beethoven;
Vocal Duet, From the opera Rose Cavalier;

Chorus, Ave Maria, Brahms.
Mr. Hewlett gave his usual organ recital on

Januarj- 8th, with a miscellaneous programme,
the number most enjoyable being " Finlandie,"

by Sibelius, which was verj' effective. M. H.

^ ^
Mr. F. S. Welsmax announces his next

pupils' recital for the evening of February 17th,

in the Toronto Consen-atory of Music. An
attractive programme has been arranged and
will include the following compositions by
Chopin: Concerto in E minor, Sonate in B flat

minor, Scherzo in B flat minor and a group of

Etudes.

WILLIAMS' 67TH ANNIVERSARY
The pubhc was reminded January' 20th in a

very pleasant manner of the fact that the R. S.

Williams & Sons Co., Limited, are sixty-seven

years old. To celebrate their sixty-seventh

birthday, the WiUiams firm held a series of novel

recitals, and presented many interesting exhibits

to the hvmdreds of \'isitors that passed through

their building during the day. Musical in-

struments of every description, and from over

twenty-five of the world's greatest makers,

were shown in the Williams building, and their

pohcy of not confining themselves to any one

line, but securing the best in each field, affords

wonderful opportunity for comparison and test.

They are the only firm handling both the Edison

and Victor phonographs. They handle nine

different makes of pianos and player-pianos,

including the Williams, Chickering, Apollo,

Solo-electric and Martin-Orme. Mr. Williams'

collection of rare old Anolins is the finest on the

continent. They have the greatest variety in

connection -with small instnunents in Canada,

and are suppl>"ing most of the overseas battalions

with band instruments. The recitals on the

main floor were the chief attraction to those

musically incUned, and the tone tests given by
Arthur Ely on the vioUn, Edward Hall on the

flute and Roy Webster on the 'cello in conjunction

Bosworth Edition
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Portrait Classics
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with Mr. Edison's new diamond disc phono-
graph, amazed the hearers. A novel invisible

tone test was given, when Mr. Grey, a local

pianist, played "High Jinks," after which the

Apollo Solo-electric repreated by itself the same
piece exactly as if played by hand. The Wil-

liams firm received congratulations from all over

the country on their sixty-seventh birthday.

FROM THEODORE THOMAS

He Cleared Up a Disputed Point re Handel's
"Samson"

The following letter from the famous con-

ductor, Theodore Thomas, may be interesting

to choir conductors:

New York, March 18, 89

Mr. E. R. Parkhurst,

Dear Sir,

In reply to yours of March 12th, I can give

you the following information.

The original score of the chorus "Fixed in His

Everlasting Seat " from the Oratorio, "Samson,"

by Handel, contains no marks of expression—

neither p. nor F. nor are there any marks of

expression in the piano arrangement made by

Dr. John Clarke of Cambridge, published 1810

—

an edition highly estimated and followed by all

later editions. In Handel's score the word

"Jehovah" given by (Alto, Tenors, and Bass)

is accompanied by the Bassi of the Orchestra,

while "Great Dagon" is given by the Trebles'

and Bass only and supported by the First and

Second Oboes alone. This contrast seemed to

satisfy Handel.

Yours truly,

(Signed) Theodore Thomas.

Note.—The late Theodore Thomas' letter

as printed above was in answer to an inquiry

made by the Editor of this magazine prompted

by a discussion that arose as to Dr. Torrington's

reading of the great chorus in Handel's "Sam-

son." Dr. Torrington contended that there

were no dynamic directions in the verse, and the

inquiry proved that he was right. Theodore

Thomas' autograph letter is now in the pos-

session of Mr. R. S. Wilhams, Toronto, and has

been added to his rare collection of autograph

letters of famous musicians.

The Elgar Choir of Hamihon, announce their

nth annual concert on February 10th, with

Percy Grainger as soloist. The Choir go to

Brantford on February 15th.
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The National Chorus

Dr. Albert Ham, F.R.C.O.
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E. WODSON, Secy.

60 Westminster Ave.

TORONTO MUSICIAN FREED FROM GERMAN
PRISON CAMP

Harry M, Field Returns to London from
RuHLEBEN

—

Several Canadians Remain
IN THE Camp

Special Cable to The Mail and Empire from a

Staff Reporter.

London, Jan. 18.—Harry Marshall Field,

professor of music in Toronto for many years,

and more recently a resident of Dresden, has

returned to London after being released from
Ruhleben prisoners' camp. He is in good
health, although liberated as being unfit for

military service owing to a defect in one foot.

He confirms the stories of poor food supplied,

and the wretched housing conditions suffered

by the prisoners, and refutes the statement

recently made to The Mail and Empire by Dr.

Ella Scarlet-Synge, of Vancouver, who after

crossing Germany and visiting several concen-

tration camps declared that the stories were
untrue or exaggerated. Some amelioration has

taken place, says Mr. Field, since a system of

self-government was inaugurated in the camps,
but the food is still so meagre that the men are

largely dependent upon parcels sent by friends.

Mr. Field maintained himself in good health

owing to special permission given him to buy
meals and take regular dumb-bell exercise. A
number of the prisoners, although British sub-

jects, were unaole to speak Enghsh, and were
pro-German in their s\Tnpathies. Friction be-
tween the two groups led to a challenge to declare

their respective sides, and some declared them-
selves pro-German in the hope that they would
derive some advantage, but the soldier guards
expressed scorn for these and admiration for the
men who had remained loyal to the British flag.

Among ifle Canadians still at Ruhleben are
Messrs. Ernest McMillan, son of a Toronto
clergyman; Ketchum, of Port Hope; Bell, of

Hahfax, and Millington, of Ontario. Mr.

Field, who had an extensive clientele in Dresden,

with musical engagements in Berhn before the

war started, is well known in Toronto, where his

mother and other relatives live.

NATIONAL CHORUS CONCERT

Dr. Ham and his National Chorus won dis-

tinguished honours at their concert at Massey
Hall on Januan,^ 18th. There was a large and
fashionable audience, and the concert was imder

the immediate patronage of the Duke and
Duchess of Connaught and the Princess Patricia;

the Lieutenant-Governor and Lady Hendrie

were present. The verdict last night was ap-

parently that the concert was the supreme
achievement of Dr. Ham's society. There

have been more pretentious concerts enlisting

the assistance of renowned orchestras, but the

chorus, whose programme was nearly "a cap-

pella," have never shone to greater advantage

in the pure musical essentials of ensemble singing.

The women's voices were of delightful quahty,

sweet and transparent and true of intonation,

and excellent in technical execution, while the

men's section was exceptionally rich and mellow

in tone, without a suspicion of stridency or

coarseness, the basses being exceptionally fine.

While the concert was over a few minutes after

10 o'clock, there were too many choral numbers
to notice individually. One may, however
mention Tschaikovski's "How Blest Are They"
for its dehcate tone shading and blend; Bort-

nianski's "Cherubim Song," as adapted and ar-

ranged by Dr. Ham; Janeyef's "Sunrise," the

old Swiss hunting song for men's voices, which
revealed their distinction to advantage, and
Elgar's "Death on the Hills," a triumph of

subdued effects for the semi-chorus in the last

two verses, and of fight and shade throughout.

One can also add Beale's Madrigal, "Let Us
Join the Roundelay," and as a fair specimen of

ensemble work, Coleridge-Taylor's "The Lee
Shore."

Two effective accompanied numbers were
Elgar's "It Comes From the Misty Ages" and
"Land of Hope and Glory."

Patriotic features of the evening were the

Russian National Anthem, the "Marseillaise"

and "O Canada" and "The Last Post" by the

buglers of the Q.O.R.

The soloist was the Engfish tenor, Morgan
Kingston, whose introduction here was indeed

welcome, and who made a conquest of his hearers.

He has a smooth lyric voice, with a reserve force

upon which he can draw for occasional dramatic

expression, well-controlled production, and ap-

pealing interpretation. These merits were shown
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in his first number, "The Flower Song" from
"Carmen," into which he put passion that did

not run into extravagance. He was feUcitous

in his rendering of Coleridge-Taylor's "Thou
Art Risen, My Beloved," and pathetic in Lam-
bert's "She is Far From the Land Where Her
Young Hero Sleeps." Other songs of his, all

marked by distinctive excellence in expression,

were Blumenthal's "An Evening Song," Leslie's

"Annabelle Lee," and Sullivan's "The Sailor's

Grave."

N. Y. SYMPHONY ORCHESTRA

A RECORD audience greeted the return of the

New York Symphony Orchestra, January 10th,

at Massey Hall. The seats in the regular audi-

torium were taken, in addition to several hundred

seats on the platform at the back of the orchestra.

Mr. Walter Damrosch has now a splendid or-

ganization under his conductorship. In their

rendering of the programme they revealed

super-excellence in refinement of tone quality

and technical efficiency. One has not heard

more beautiful gradations and quahty of tone

from brass and wood wind than were in evidence

last night . As for the strings, they sang with

vocal unity and with brilliancy of execution and

most exquiste deUcacy in alternation. Their

opening mmaber was Tschaikovski's symphonic

poem, "Manfred," a setting of Byron's poem.

The music cost the composer an infinity of pains,

but one can hardly say that the effect is commen-
surate with the effort. The instrumentation

gives great scope for the illustration of the

superb merits of the Damrosch orchestra but

musically it is for the most part vague in idea,

and the composition might, with equal approp-

riateness have been given a different title. The
third movement "Pastorale," was perhaps the

most obvious in its suggestion. The descriptive

sketch "On Hearing the First Cuckoo in the

Spring," by that clever Englishman, DeUus, was

a morvel of delicate, soft nuances from the or-

chestra. And still another achievement in the

same line was the BerbUos "Queen Mab," a

musical conception of an excerpt from shakes

peare's "Romeo and Juliet." The Jarnfelt

Prelude, with its transparent tunefulness' proved,

of course, a most warmly received number and

was delightfully played. The orchestra had

the potent assistance of Mischa Elman, as violin

soloist, his first appearance since his retirement

at the commencement of the war. His principal

number was Lalo's "Symphony Espagnole,"

in which he showed that his temporary rest had

broadened and developed his art. In hmpid

fluency of his florid work and in the dignity of

his singing tone and style, Elman has advanced.
He was accompanied by the orchestra with un-

failing sympathy He was recalled seven times

and was forced to give an extra number. Later

in the evening he gave Chopin's Nocturne No. 2,

presumably his own arrangement, and Sarasate's

"Caprice Basque," and in response to the

tumultuous encore demand Schubert's "Ave
Maria." Manager Withrow announces that he

will bring back the orchestra on March 16th,

with Josef Hofmann as solo pianist.

BOSTON GRAND OPERA COMPANY'S
RETURN

The Boston Grand Opera Company paid

Toronto a brief return visit, January 18-19,

appearing at the Royal Alexandra. Once more

they won general praise by their finished and

effective productions. They gave "I Paghacci,"

with Felecia Lyne as Nedda, Zenatello as Canio,

Thomas Chalmers as Zonio; "Mme. Butterfly"

with the clever Japanese singer Tamaki Miura

in the title role and Riccardo Martin as Pinker-

ton, "La Boheme" with the charming EngUsh

soprano, Maggie Teyte, as Mimi.

The Pavlova Russian Ballet contributed

DeUbes' hallel d' action, "Coppeha," "Snow
Flakes" with Tschaikovski's music and a

group of Spanish dances.

CANADIAN LYCEUM ASSOCIATION

The first annual concert of the Canadian

Lyceum Association (the "Pros") given on

January 22nd, in Massey Hall, was a big success,

about 3,000 people being in attendance. The

stage was beautifully decorated with ferns and

palms. The principal numbers of the programme

were as follows: Duet, Ida George Elliott and

Hartwell DeMille; male chorus, St. Andrew's

Glee Club, imder baton of E. R. Bowles; duet,

Olive Casey and H. Ruthven McDonald; piano-

logue, E. Jules Brazil; baritone song, "For

Canada and Old England," Donald C. Mac-

Gregor; humorous skits, songs and sketches by

Joe Wilhams, Harvey Lloyd, Fred Perrin, Will

J. White, Bert Llloyd, Wm. McKendry, Will

Spencer and Art Edwards; elocutionary niunbers

by Miss Maude Relyea, Miss Mildred Walker;

piano sextette, Messrs. Bowles, Pasmore, Brazil,

Spence, MacKay and Hilda Buckingham; bari-

tone song, Marley Sherris; tenor so^o by Will

Moore; duet, Gladstone Brown and Frederick

Phillips. There were eighteen other numbers,

too numerous to mention separately, all of which

were excellently rendered. The officers of the
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association are: president, Ruthven McDonald;

vice-president, Hartwell DeMille; secretary,

Bert Llovd.

PERSONALIA

Mr. Edwin- McKinley, who has recently

been added to the stafiF of the Hambourg Con-

servatorj"- of Music was assistant to the late

Elliott Haslam. Possessing a tenor voice of

unusual quaUty and compass, which has received

much favourable comment from both press and

pubUc, he was perfecting himself with Professor

Haslam for teaching. Mr. McKinley,. who is

soloist at Chahners Presbj-terian Church, is

from St. Catherines, where he is ver>' well known

both as a teacher and singer.

Congratulations to Aid. Donald C. ^lac-

Gregor, the first professional musician elected to

the Toronto City Coimcil.

VICTORIA COLLEGE GLEE CLUB

The Victoria College Glee Club, male voices,

under the direction of Mr. E. R. Bowler, gave

a very popular concert Januarj' 28th, in Uni-

versity Convocation Hall, before a large audience.

The club sustained their reputation for smooth,

well-blended tone, in "Scots Wha Hae," Lacy's

^'Pickaninny Lullaby/' Wagner's "Pilgrim's

Chorus," "Annie Laurie," and Fletcher's version

of "The British Grenadiers." Their singing

was recognized by enthusiastic applause. The
assisting talent consisted of the favourite Adanac

Quartette, whose rendering of Walford Da\-is'

''Hymn Before Action" and Tosti's '"Good-

bye" had a seizing effect. Miss Edith Cocking

and Mr. R. H. McDonald gave variety to the

programme with several pleasing recitations.

Messrs. Hollingshead, BUght and Dixon of the

Adanac Quartette contributed a duet and solo,

which were outstanding features of the concert.

TORONTO STRING QUARTETTE

The Toronto String Quartette gave a very

interesting concert Januarj* 28th, in Conserva-

tory Music Hall. Their programme included

Grieg's Unfinished Quartette in F major, an
appeaUng fragment, rich in suggestion; the

Beethoven Trio, Op. 9, in G major; three pieces

by Percy Grainger, including the Irish reel,

"Molly on the Shore," and an arrangement by
Leo Smith of "The Banks of Loch Lomond."
One can summarize by stating that all these

numbers were played with distinction of style

and interpretation and unity of ensemble.

THE ORATORIO SOCIETY

The Oratorio Society, under the direction of

Dr. Edward Broome, gave a ven,' suggestive

rendering of Handel's "Messiah," December 30th,

in Jarvis Street Baptist Church. The great

choruses, which are a feature of the work, were

rendered with fine musical quality of tone and
excellent gradation of dynamics. The soloists

were Miss Winifred Henderson, soprano; Mrs.

Hallman Schell, alto; Mr. Gladstone Brown,
tenor, and Mr. Arthur Brown, bass. The solo

work in every case was rendered with sinceritj'

of expression, and good musical finish of phrasing

and technique. One may specially mention the

interpretation of Mr. Gladstone Brown in the

recitative "Comfort Ye," which can be praised

from every point of \iew. One can also pay
tribute to the singing of Miss Henderson, Mrs.

Schell and Mr. Arthur Bro\s-n. Mr. Joseph E.

F. Martin, of Montreal, organist, played with

his accustomed skill and judgment, and Dr.

Broome conducted with an interpretative reading

of the music that was free from modern erraticism

and yet not too conservative.

KNOX CHURCH CHOIR CONCERT

The Knox Church Choir of So members under

the direction of Mr. H. M. Fletcher on Januarj'

17th gave in the Technical School an attractive

concert, the programme of which included

several patriotic numbers, which were meritor-

iously rendered both in regard to tone quality

and light and shade. The assisting artists

were Jessie Alexander, reader. Miss Irene Chiv-

rell, mezzo-soprano, a talented pupil of Mr.
Fletcher, Arthur Sawj'er, a brilliant pianist,

pupil of Dr. Hars'ey Robb, and Messrs. E. W,
Wilson and Xorman Hooke in a vocal duet, all

of whom were cordially received.

O'SULLIVAN VIOLIN RECITAL

Miss Julia 'Sullivan, the gifted Toronto

\'iolinist, on January 24th, gave her first recital

here since her return from Russia and Germany,
where for two years she received the professional

instruction of the celebrated \iolin teacher,

Leopold Auer. Foresters' Hall was well filled

by a representative society audience, and the

young artist won a pronounced triumph. Miss

O'SuUivan, in a varied programme, proved that

she has gained in breadth of tone, authority of

style, and certainty and scope of technique.

Her bowing was firm, free and academic. Her
first number, the Chaconne by Vitah, an Italian

composer of the 17th centtiry vigorous music,

full of dignity, but yet with an expression oc-
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casionally quaint, illustrated the merits already

mentioned. In a modern composition, Saint-

Saens' Concerto in B minor, Miss O'Sullivan re-

vealed warm temperament and a command of

fine ntiances of tone. A seizing piece was
Linding's Serenade for two violins and piano, in

which she had the valuable co-operation of

Rudoph Larsen, violin, and Ernest Seitz, piano.

This number made a great impression. Smaller

numbers, delightfully played by Miss O'Sullivan,

were Fibich's "Poeme," the Cartier Kreishler

"La Chasse," and Wieniawski's "Polonaise."

Among the floral offerings Miss O'Sullivan

received was a splendid bouquet of roses, the

gift of Mrs. R. S. Williams.

ANOTHER BANDMASTER MUS. BAC.

To THE Editor:

On page 192 of the January issue of Musical

Canada under heading of "80th Battalion Band
Gets Crack Conductor," you make the state-

ment that Lieut. H. A. Stares, Mus. Bac, is the

only military band conductor in Canada to have
been honoured with the degree of Bachelor of

Music.

This is emphatically not the case as Lieut.

Charles O'Neill, conductor of the Royal Cana-
dian Garrison Artillery stationed at Quebec was
granted the degree of Bachelor of Music at

McGill University after having passed during the

three years previous the successive examinations

for that degree and passing them brilliantly.

Mr. O'Neill previous to coming to Canada to

take charge of the Quebec band was one of the

most brilliant students at Kneller Hall, the

military training school for bandmasters in

England.

You will, I feel siu^e, in justice to Lieut. O'Neill

as well as from a desire for accuracy in the state-

ments made by your paper, give publicity in

your next issue to the facts which I have in this

letter placed before you.

Yours,

W. Burgess,
McGill Conservatory of Music.

FRANK WELSMAN'S PUPILS

The Conservatory Music Hall was the scene

of a most successful recital by some of Mr. F. S.

Welsman's advanced pupils on Monday evening

January 24th, when an enthusiastic audience

greeted the group of young pianists who con-

tributed to the programme. Miss Laura Smith

played the Brahms Scherzo Op. 4 in a musicianly

and satisfying manner, and gave evidence of

talent very distinctly above the average. Miss

Olive Cooper in her playing of the Schumann
Faschingsschwenk showed strong rhythmical
sense and intellectual grasp, and Miss Edith
Buckley was particularly happy in her artistic

and temperamental rendering of two Chopin
mazurkas in A minor and A flat, and Etude Op.
25 No. 12. The F sharp Impromptu of Chopin
by Miss Vera Reed, two movements of the
Macdowell Concerto in D minor by Miss Grace
Martin, the Strauss-Schuett Kuss Waltz by
Miss Muriel Robertson, Carreno's Valse "Mi
Teresita" by Master Bert Proctor, and the
Grieg Concerto by Miss Virginia Coyne made up
an excellent and well-chosen programme, to

which Miss May Wilkinson, a pupil of Dr. Ham,
added in her contribution of two most enjoyable

vocal numbers.

THE TORONTO CONSERVATORY OF
MUSIC

The Winter term at this institution, which
closed February 3rd, was, if anything, more
successful from many points of view than any
others in the history of what is generally termed

the pioneer school of music on the Dominion.

One of the compensating features of the war
has been, so far, a marked increase of serious-

minded effort on the part of all students, par-

ticularly those who are in training for future

educational work, a class peculiarly attractive

to all members of the distinguished faculty, and
which for past years has greatly preponderated

at the Toronto Conservatory, In this respect

as in others, the prestige of the institution has.

steadily grown imder Dr. Vogt's able administra-

tion during the last three years, and it stands

to-day in the very front rank of musical schools

on the continent both as to the all-important

essentials of thorough training in all departments

and abundant opportunities of the final tests

of examination and platform appearance and

also with regard to the exceptional advantages

connected with its unrivalled exterior equipment.

Dr. Albert Ham with his fine National Chorus,

assisted by the eminent EngHsh tenor Mr.

Morgan Kingston, scored an undoubted trimnph

at the annual Concert in Massey Hall on Januarj^

18th, when Their Royal Highnesses the Duke and

Duchess of Connaught and Princess Patricia

were present together with many representatives

of society and the various patriotic organizations.

The programme was a delightful one and rend-

ered with that musical ffeeling and regard for all

matters of correct phrasing and interpretation

for which Dr. Ham, as a conductor, is renowned.

The annual concerts by the Mendelssohn Choir,

announced for January 31st, February 1st, and
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IT is but fittino^ that GOUrla^ ptanOS, representing

"the highest type of Canadian piano-building,"

should be manufactured in Art Cases, designed and

decorated in the pure style of the different art periods

of the seventeenth, eighteenth and nineteenth centuries.

The •* Old English " style (here illustrated) finds

favor with people of refined taste, for it is a piano above

criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of

the world. www^.v*

GOURLAY, WINTER & LEEMING
188 YONGE STREET, TORONTO

2nd, assisted by the famous Russian Symphony
Orchestra of New York, and a quartette of

eminent soloists, are under way as we go to press,

capacity audience for each per onnance under
Dr. Vogt's magical baton being assured and
many out-of-town visitors expected for the great

event.

:Mr. Healey Willan, Mr. I. J. Pahner, Mr.
Paul Wells, Mr. Otto James, Mr. G. H. Knight,

Mr. Frank E. Blachford, and Miss Ethel Shep-
herd have been, among others of the faculty,

much engaged with patriotic and recital work
during the month while, Mr. Rudolf Larsen and
^Ir. Ernest Seitz, assisted at Miss Julia O'Sulli-

van's recital on January 24th. During the pre-

sent month several interesting recitals will

take place, including the annual appearance on
the concert platform of Mr. Edgar Fowlston,
member of the faculty and one of our most
popular baritone vocalists.

CANADIAN ACADEMY OF MUSIC, LIMITED
The violin recital given by Mr. Arthur Ely, a

teacher on the Academy staff, was of unusual
artistic significance. Mr. Ely has been heard
in recital before and the high opinion then formed
of his great abifity was more than confirmed by
his magnificent playing on .Januarj' 26th. His
programme was of a nature to thoroughly test

the powers of any artist. It included concertos

by Wieniawski, F sharp minor, Brahms, D
major and Paganini, D major. No more exact-

ing evening's work has ever been given by any
violinist heard in this city and it is onlj-- just to

him to say that his abiUty thoroughly justified

his choice of pieces. His technical qualifications

are necessarily of the highest order; his tone is

always full and briUiant and his interpretations

artistic and sincere. Mr. Ely is a notable

example of an artist who received all his training

on this continent. He is one of the many bril-

Uant players who acknowledge their artistic in-

debtedness to Luigi von Kunits, the famous

violin teacher.

Miss Leila Auger, soprano, a pupil of Mr.

Stanley Adams, added variety to the evening's

music by her charming singing of two groups of

songs. She has a refreshing pure and flexible

voice which it is always a pleasure to hear.

The Academy String Quartette gave the

second of their series of chamber music concerts.

This season the Academy players have been

devoting particular attention to what are known
as the greater Beethoven quartettes, composed
during the latter part of his life. At the Janu-

ary concert they gave the quartette in B flat

major, op. 130. In this colossal work Beethoven

gives free rein to his imagination. Tradition

goes by the boards and we are treated to a

divine rhapsody which combines aspiration,

humour, boisterous fun, resignation and inter-

cession into a moniunental work of art. From
the evident appreciation and desire of many
enthusiasts it is highly probable that the Acad-

emy Quartette will arrange their programmes for

next season so as to include all th.e Beethoven

quartettes.

The Choral Club of the Woman's Musical

Club have under the direction of Mr. Peter C.

Kennedy been rehearsing with conmiendable

regiilarity and enthusiasm in the Academy-

recital hall. Their public appearances lately.
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notably their concert at St. Margaret's College

and on a visit to the Hamilton Duet Club have

won the choir and conductor flattering encon-

iums from all sources. Next month they appear

in the Massey Hall at a War Emergency Fund
concert.

The Academy Student's Club are having

regular meetings at which a considerable amount
of Red Cross work has been accomplished. Thej'^

have also arranged and carried through a number
of concerts for patriotic and charitable purposes.

Recitals by students will be given every

Saturday afternoon in the Academy recital

hall during the next two months.

MUSIC AFTER THE GREAT WAR
G. ScHiRMER, New York, sends an entertain-

ing and instructive Httle book entitled "Music
After the Great War and Other Studies," by
Carl van Vechten. The author is of opinion

that German music has passed its zenith, that

it has had its day and it is not hkely that post-

bellum music will be Germanic. It is to Russia,

after all, that we must turn for the inspiration,

and a great deal of the execution of our post-

bellum music. A suggestive article is that on

"The Secret of the Russian Ballet," and still

another on "Igoz Stravinsky,a new composer."

NEW MUSIC

BoswoRTH & Co., 8 Hedden St., Regent St.,

London, Eng.—This enterprising firm have just

issued a large number of new musical pubhca-

tions which are remarkable for cheapness and

beauty of printing.

Perhaps the palm is borne by an album of

"Gems for the Pianoforte," which Bosworth &
Co. issue for half-a-crown.

For this comparatively insignificant sum the

pianist may get a book of fifty-three pieces,

strongly bound in boards and containing over

250 pages. The most striking features of the

book is its immense variety. Thus Handel's

Largo, and Czibulk's "Stephanie" Gavotte;

Liszt's "Liebestraum" and Arditi's "II Bacio";

Sydney Smith's "Maypole Dance" and Wag-

ner's "0 Star of Eve" are all to be found in it;

so that no buyer can reasonably complain that

his own individual tastes have not been foreseen

and satisfied in advance.

"Well deserving of its title is F. G. Bj^ord's

"Tender Appeal," a fascinating morceau of the

"A letter" species.

"A Watteau Picture" is a most melodious and

pianist ic work by a young newly discovered

British composer. A splendid cinema piece."

Messrs. Enoch & Sons, London (Toronto,

Anglo-Canadian Music Co.), send us two new
organ compositions by the Belgian composer,

Caesar Franck, entitled Toccata and Chant
Heroique. These tuneful numbers are worthy of

the attention of organists looking for novelties

in organ playing.

Messrs. Edwin Ashdown, Limited, London
(The Anglo-Canadian Music Co., Toronto),

have just issued a new volume of 12 Selected

Pieces by Russian Composers, which will be

welcomed by organists, as many of these pieces

have never before been arranged in this manner.

KIPLING'S TRIBUTE

In an article, "France at War—Battle Spect-

acle and a Review," in the Glasgow Herald of

10th September, Kipling several times refers to

the part played by the band. He writes of

"massed bands playing a tune that seemed like

the very pulse of France." Again he says, "All

the while, the band, on a far headland, was telling

them and telling them (as if they did not know!)

of the passion and gaiety and high heart of their

own land in the speech that only they could fully

understand. (To hear the music of a country is

like hearing a woman think aloud.)"

GREEN BOOK MAGAZINE

In its February issue the Green Book Maga-

zine bravely announces that it "is the silver

lining of the magazine cloud—the brightest

magazine in America."

Its contents go far towards proving this as-

sertion. There are two serials, eight short

stories and seventeen articles and features, pic-

torial and otherwise, about plays, prominent

actors and actresses, writers and artists.

Fiction and articles are by such well known

people as Albert Payson Terhune, Maude Dad-

ford Warren, Channing Pollock, Louis V. De Foe,

Alan Dale, Anna Held, Harry Leon Wilson, Ada

Patterson, Walter Jones, Elliott Flower, Verne

Hardin Porter, Emily Newell Blair and others.

The February issue contains eighty pages of

pictures.

NOTE.-The Editorial and Pub-

lishing Office of Musical Canada

is now at 14 Metropolitan Apart-

ments, Queen St. East, Toronto.
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Quality Above Price
Quality is our first and main consideration

in choosino- the materials which g^o into our

Pianos. A lifetime in the Piano manufacturingr

business has made us familiar with every detail

in Piano construction, and we select our mat-

erials with §;-reat care.

Our one aim is to make every Piano that

goes out of our factory worthy of our reputa-

tion, and it absolutely represents the greatest

quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on

safe and sane lines. In other words, you get

the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON d; RISCH. LIMITED
230 YONGE STREET TORONTO

W. E. HILL (& SONS
One of the Oldest Families of Violin Makers and Dealers in Europe

17th Feb. 1660. In ye morhing canie Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.—Pepy's Diary.

24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the Violin

Section of the South Kensington Loan Collection of that year.

Their testimony as to the genuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the

maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. H/L±. <& SONS
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng.
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A Message from the Gov. General

Government House
Ottawa

August 23rd 191&.

Dear Sir,

In reply to yenir roqueat, I an ooBca&ded b;

Field Ifaxshal His Royal Higbnefa The Duke of

Coxmaught to inform you that he ie very pleased

vitb'the Edleon 01ar.ond Diso Phonograph whiob

you supplied to Governiaent Rouee.

Tou are entitled to use thw words "Patronized

by R.R.H* The Diike of Connaxight* if you wleb to

do so.

Totirs faithfully,

Cwrqptroller of the Household
to H.R.H. The Duke of Connaught.

EDISON DIAMOND-DISC
PHONOGRAPH

About
The
New

Ask Your Dealer To Play It

I
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Toronto Conservatory of Music
SIR JOHN ALEXANDER BOYD, K.C.M.G., President.

J. A. MACDONALD, LL.D. \ ,.• x» a .

MR. W. K. GEORGE. j
Vice-Presidents.

A. S. VOGT, Mus. Doc, Musical Director

A NATIONAL INSTITUTION, devoted to the highest interests of Canadian Musical Art.

One of the largest and most splendidly equipped Schools of Music in the Empire.

Unrivalled opportunities for professional students, as well as for amateurs and beginners.

Send for Year Book, Local Centre Syllabus and Women's Residence Pamphlet.

CONSERVATORY SCHOOL OF EXPRESSION
SPECIAL CALENDAR F. H. KIRKPATRICK, Ph.D., Principal

Public Reading, Physical and Vocal Culture, Dramatic Art and Literature

STEINWAY

Style M. Mahogany, $975, F.O.B. Toronto

If you concur in every argument for

the Steinway and hesitate at the price,

remember that it is the higher cost that

makes all Steinway attributes possible.

General Canadian Representatives:

The Nordheimer ?'^l°,^ Co. Ltd.

Head Office:

220-222 Yonge St. (cor. Albert), Toronto.

Branches and Ageneiet

Toronto College of Music, Limited

In afflliation with the University of Toronto

12-14 PEMBROKE ST.

F. H. ToRKiNGTON, Mus. Doc. (Tor.), Musical Director

Teachers' Kindergarten Course

BY CORRESPONDENCE

Theory Taught by Correspondence
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The Canadian Academy of Music
12 Spadina Road Limited Phone Coiiege 1343

An Artistic School for the Professional

and Amateur Student

Great teachers in all departments.

Special classes for young children.

Orchestral; Ensemble, and Sight-Reading Classes.

Dramatic Art and Elocution. Dancing.

Year Book or Syllabus of Examinations mailed on request

WEST END BRANCH
174 Wright Avenue Phone Park 95

An excellent School with a first-class faculty and convenient location.

Presidont

Lieut. Col. A. E. Gooderham

Manager

Alfred Bruce

Miulcal Director

Peter C. Kennedy

The

Hambourg Conservatory
Russian School of Music

DIRECTORS

Prof. MICHAEL HAMBOURG, Piano JAN HAMBOURG. Violin

MAESTRO J. A. CARBON/, Vocal BORIS HAMBOURG, Cello

and a Staff of 40 Successful Teachers

Sherbourne and Wellesley Phone N. 2341

/^EHDEL550HH

(HOIR

*oL!?" OF TORONTO
For information concerning concerts, mem-
bership in chorus, etc., write the Secretary.

T. A. REED, 319 Markham St., Toronto

Ph^„-<. i Office. M. 636 ;i-hones
j RgsiDE.NCB, CoU. 8633

Cable Address
' Enlim," Toronto

MONEY TO LOAN.

JOHN A. MILNE
Barrister, Solicitor, Notary Public, Etc

Room 713 Temple Building', corner Bay and Richmond Street

TORONTO

The Alexander Engraving Co. Limited

Special Attention to Entertainers

Consult us about your new halftone portrait. We
specialize in this work. Satisfaction guaranteed.
Prices reasonable.

352 Adelaide Street West, Toronto Phone Adelaide 768
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Ye Olde Firme

Makers

" World's
Best Piano"
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OPERA IN ENGLISH

Editor's Note.—The Century Magazine for

March contains an article by Reginald de Koven on

"Opira in English." Mr. de Koven is known
almost as xcell for his writings as for his musical

compositions, and his dissertation in the Century

is so interesting that we quote from it the follomng:

It is only within the last few years, when in-

terest in opera as a form of entertainment has

spread and increased to a notable extent, that

individual TSTiters and critics, and societies and
organizations like the National Federation of

Musical Clubs and the National Society for the
Propagation of Opera in English, have voiced a

rapidly growing popular sentiment by asking
why opera in Enghsh should not be admitted to
our great opera houses. The foreign influences,

which have controlled, and still control, these

enterprises, were at first definitely inimical to
including opera in English in their scheme of

opera-giving; but popular opinion is mighty and

will prevail, so that now opera in the vernacular,

both original and in translations of standard

works, ha.s gained a p)ermanent place in the

regular repertoires and plans of our three lead-

ing operatic institutions.

This being so, it might seem superfluous to

argue the question further, or to insist that we
are the only musical people of the world who per-

mit their opera to be sung to them otherwise than

in the vernacular or to demand that all our opera

should be so sung. But the entering wedge for

opera in English has only just been driven in,

and there are still so many intelligent, opera-

lovers who deer}' opera simg in Enghsh that it

seems important to indicate briefly the points at

issue, and, if possible, to clinch the argument in

favor of a proposition which has an important

bearing on the development of music in America.

The principal arguments against opera in

English, as I have heard them raised, are:

First, the unaccustomed sound of the lan-

guage, making the sentiment-s expressed in song
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seem oftentimes strange, uncouth, and even

ludicrous.

Secondly, the inferior and inartistic qualities

of the translations of the texts in use.

Thirdly, the limitations and difficulties of the

English language as a language of song.

Fourthly, the lack of artists competent to

sing in that language.

The first two of these objections may readily

be answered as one; for were we to have the

proper artistic translations of foreign texts, now
readily obtainable, both would disappear. It

is certain, answering the third objection, that

any one who has heard Signor Bonci sing in

EngUsh can no longer maintain that English as

a singing language is either diflBcult or imprac-

tical; and it is equally certain, to reply to the last

objection, that if the pubUc demands that all

operas should be sung in the vernacular, singers

to sing them could and would be found. As a

practical musician who has sung in four langu-

ages, I confidently maintain that to an English-

speaking person EngUsh, when properly studied,

is, next to Italian, the pure language of song, the

easiest language in which to sing. In this day and

age of dramatic Opera, when intelligible dramatic

diction has become a sine qua non for any kind

of intelligent enjoyment, the hackneyed and

lackadaisical argument that opera is always un-

intelligible, and that therefore the language in

which it is sung matters not all, is too puerile

to discuss.

We must, I believe, admit that opera in Eng-

Ush is practical from the point of view of lan-

guage, desirable from its resultant intelligibiUty

and consequent wider appeal to popular interest

and sympathy, and therefore finally inevitable

to us as an EngUsh speaking musical people.

For if to-day opera, as it undoubtedly is, has

become the dominant, the most popularly ap-

pealing, and most opportune musical form for

the expression of creative musical thought, it is

also inevitable that the future activities of the

American composer must be largely operatic to

assure to himself artistic progress and develop-

ment, and to secure for his art the needed wider

national recognition, significance, and import-

ance. And to what language shall a composer

write opera if not to his own?

I beUeve confidently that, were opera to be

generally sung in EngUsh, the appreciation for

this form of art and of music in general by the

pubUc at large would be notably increased.

Such increased appreciation, I further beUeve,

in its turn and by degrees would foster and de-

velop that national interest in and feeling for

music as an art which we still lack, and which

we instantly need in order that this art with
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us may assume in the minds of the people the

position and national significance which it en-

joys abroad, and to which it owes its influence

and importance.

It is perhaps not surprising that our musical

productiveness has not been on a par with, or

attained equal eminence or distinction with,

our achievements in other branches of art and
literature.

The American composer, largely owing to the

tlifficulty of obtaining anything like an ade-

quate and comprehensive musical training in

this country, has been by education, association,

environment, sjTnpath}', and acquired tradition

in thought and feehng, in method and practice,

essentially foreign rather than distinctively

American.

What the American composer now most needs,

in order to secure that national confidence and
pride in his abiUties which will in time render a

distinctiveh^ national school of music a possi-

biUty, is to be heard. Opera in any one of its

numerous forms or varieties, grand, IjTic, light,

or comic, would seem to afford him the needed
opportunity; and if he writes opera at all, he

must wTit.e English opera.

If a country of the size of Italy can support,

as it does to-day, more than sixty theatres, and
opera houses where original opera is produced,

think of the possibiUties of operatic production
in a country of the size and wealth of America,

when opera, through being sung in the verna-

cular, shall attain that measure of popular inter-

est and appreciation which will render it an
essential part of the intellectual and artistic life

and enjojinent of the people here, as it is in

Italy to-day. Were such a condition of opera-

giving ever to obtain in this countr>', as is by no
means unlikely, we should have permanent opera
companies not only in our three principal cities,

but in a score, a consequent increased demand for

Enghsh opera by native composers, and an
added incentive for our composers to work in a

field whose present harvest is principally glory;

while the thousands of j'oung American singers

now barnstorming in opera in foreign countries
singing minor roles at starvation salaries, would
have the needed and much-to be desired oppor-
tunity of being heard and appreciated in the
country where they belong and from which this

present lack of opportunity has to a great ex-

tent exiled them. There are to-day hundreds of

thousands of young men and women studying
singing in this coimtry, waiting, hoping, and
too often in vain, for the hardly won chance to
show their talents to the pubUc, and th\is justify

the labor, time, and money spent in cultivating
them. Now that it is possible as never before to

obtain in this country a competent and thorough

vocal training, there is all the more need for those

who elect to gain an education here to be heard

here without being first comj)elled to go abroad

to obtain the reputation which now seems neces-

sary to secure them even a hearing at home.

The fact that the diction of many of our native-

born singers is faulty and imperfect in English

has been due largely to the necessity of singing

almost exclusively in foreign languages conse-

quent upon their haAing been trained abroad.

It is certain, and I can not make the conten-

tion too emphatic that with proper study any
intelligent person can sing the English language

intelhgibh'. The fact has been proved over and
over again, and should therefore no longer be
cited as a principal and prohibitive objection

to the Enghsh language as a language of opera

and song.

HOW BELOroM WAS SAVED BY AN OPERA
By William Saunders

From The London Musical Opinion

No one who has studied with any degree of

care the events of the first fifteen years of the

nineteenth century, can deny that there was
much in the aims of Napoleon which, if these has
been carried to their logical conclusion, would
have been for the ultimate good of Europe; and
it was more the violence of his methods than the
drastic character of the actual changes he effected

or proposed to effect, that moved the nations

to a frenzj' of terror and disgust. So that no
sooner had he been effectually quelled, than a
considerable amount of the good he had acliieved

was rendered nugatory by the stupid selfishness

or fatuous bigotry of the greater powers repre-

sented at the Congress of Vienna. Through all

the dehberations, and in the ultimate enactment-s

of this Congress, the p>owers in question showed
an absolute disregard for, and lack of sympatliy
with, the feelings and aspirations of the smaller

nations of Europe. Effectually to demonstrate
this point, it is necessary to mention but two
cases, viz.. the arbitrary disruption by the Con-
gress of the natural union of Denmark with
Norway and the joining together of the latter

kingdom in an unnatural union with Sweden;
and that which immediately concerns us here,

the compulsory confederation, in defiance of all

racial and social differences, of Holland and
Belgium. From the verj' beginning this union

w^as unpopular in the latter coimtry. The King
under whom the Belgians were placed—^William

I. of Orange—was a foreigner, speaking a foreign

language and professing a refigion that was quite

alien to their emotional character and theological
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in the Pantheon of the great seers of his race,

"who being dead, yet Hveth," the master from
whose work the seed, that in our time has come
to such a glorious maturity, first began to

germinate.

MENDELSSOHN CHOIR AGAIN SUPREME—
A SPLENDID TRIO OF CONCERTS

The Choir Sang with Refinement, Power
AND Superb Finish

The Mendelssohn Choir inaugurated their

nineteenth season on January 3Lst, at Massey
Hall, with the first of a cycle of three concerts.

The auditorium, as one expected, was filled to its

capacity. The choir had the co-operation of

the Russian Symphony Orchestra, conducted by
Modest Altschuler in the orchestra numbers.

The programme was mainly made up of Russian

music—another evidence that the war is afford-

ing opportunities for the hearing of other music
than German. It may not be irrelevant in this

connection to quote from a book just pubUshed
in New York, written by Carl van Vechten,

entitled "Music After the Great War". The
author, who, judging from his name, will not be

accused of being either English or Russian, says:

"It must have been quite evident to even the

casual concert-goer that German music has pas-

sed its zenith. It has had its day, and it is not

likely that post-bellum music will be Germanic.

It is to Russia that we must turn for the inspira-

tion and a great deal of the execution of our post-

bellum music." One can say that the Russian

music given last night was judiciously selected.

It had character, vitality and novelty, and was

not, as a rule, too national.

The Choir's Triumph

So far as one's recollection goes, there was
not the slightest falling off in the singing of the

Mendelssohn Choir. Their male choras seemed

to be as strong and excellent as ever, and the

women's section, which would not be affected by
the demands of the war, was again beautiful in

tone quality, true in intonation, sure in attack,

and brilliant, without hardness, in the upper

register. But what distinguishes the Mendel-

ssohn Choir pre-eminently, as exemphfied were

the remarkable gradations of power, their

amazing crescendos, grading from the softest

piano to a full fortissimo, which when required

by Dr. Vogt makes the transitions without

spasmodic breaks. All this was revealed in

Rachmaninoff's Cherubim Song and the Tschaik-

ovski Requiem, both beautiful specimens of choral

shading. Dr. Vogt's arrangement of "Rule

Britannia " with its novel setting for the sopranos,
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put in contrast with the power of the full chorus,

created enthusiasm.

Edgar's "Choral Epilogue" from his "Carac-

tacus," was splendidlj- rendered in its portrayal

of the spirit of British patriotism. The choir

sang it with a grip that carried the audience with

them.

Percy Grainger's "Irish Tune from Coimty

Deny," a singularly appeaUng niunber, al-

though sung to one syllable, that is without

words, was another example of finely graduated

tone. The Men's Chorus sang superbly Bur-

leigh's setting of Kipling's "Mother o' Mine,"

superb in mellow tone and in oratorical effect.

The Sla\'ic Folk Scene by Xowowiejski, for the

chorus with orchestra, was \-i-s'id in colour and

characteristic in style. Finally the chorus, as-

sisted by the orchestra, gave, a series of dance

movements from Borodin's opera "Prince Igor."

The orchestration and choral work are striking.

The Russian Symphony Orchestra,- imder its

talented conductor, ^lodest Altschuler, won the

favourable critical verdict of the audience in

their special nimibers. Their opening number,

the Introduction to Moussorgsky's "Sunrise on

Moscow River," was a fine example of subdued,

refined tone for wind and strings, and the Ivan-

off "In the Aul," put forward a delightful duet

between the viola and EngUsh horn. The Ivan-

off Armenian Rhapsody was played vnth poig-

nant feeUng.. The Moussorgsky "Love Song,"

Arensky's "Serenade" and the Romsky-Kor-
sakov "Tvvng" were beautifully played in spirit

and finish. The final number for the orchestra

alone was the Tschaikovski " Marche Slav,"which

struck one as being occasionalh' ragged in exe-

cution. The climax leading to the Russian

National Anthem was, however, very impressive.

The orchestra can pride itself for artists in the

wind section, and an accomplished solo violin-

ist in the leader.

The concert was brought to an appropriate

close by a grand ensemble of chorus and orchestra

in the Russian National Anthem.

The Second Concert

The Mendelssohn Choir gave their second
concert this season, Februarj' 1st, to an audience
that closely equalled in number the audience of

Monday night. The opening niunber was "The
Mystic Trump>eter," for baritone solo, chorus

and orchestra, by Hamilton Harty, an Irish

composer, born in 1879, who gained reputation

when he went to England in 1900 as an accom-
panist and conductor. "The Mystic Trumpet-
er," a setting of Walt Whitman's poem of the
same name, is too vague and complex in idea to

-et expressively to music, and Harty, while he

has composed many appealing musical episodes

has not succeeded in giWng a con\-incing interpre-

tation of the poetic text. This is, of course, a

matter of opinion, because there may be some

people who think that the vagueness of Whit-

man's poem is faithfully interpreted by Harty's

music. The baritone soloist was Mr. Allan

Hinckley, who was handicapped by a part that

was not specially attractive to a mixed audience.

The second number on the programme,

Rachmaninoff's sjTnphonic poem, "The Island

of the Dead," played by the Russian Sj-mphony

Orchestra, suffered in a similar way from its

vagueness and its attempt to express in music

what is almost impossible. The composition is

supposed to be inspired by a painting by A,

Bockhn, represening an island, as a place for the

dead, forgotten b\' the world, The orchestra-

tion is good, but the musical idea is not enthral-

ling. The Mendelssohn Choir followed with a

group of seven a cappella numbers, in which class

of choral music they are acknowledged to be un-

excelled. Their fine quaUties of expression, of

tone quaUty and shading were in cNidence in

Gretchaninoff's Cherubim Song, a beautiful rep-

resentative example of Russian church music.

The "HjTim to the Soul." by Cyril Jenkins, was

sung with refined finish. Then followed Dr.

Vogt's setting of "Crossing the Bar," beautifully
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sung, the light and fetching Finnish song, "The
Swing," by Selim Palmgren, the CavaHer war
song, "The Nottingham Hunt," by F. F. Bul-
lard, for male chorus, which was sung with a
virihty and verve that aroused enthusiasm, to

which the response was a repeat of Burleigh's

setting of "Mother o' Mine," from the Monday
night programme, Cadman's Madrigal, "In the
Pride of May," and Percy Grainger's setting for

mixed chorus and brass orchestra of the rollick-

ing Lincolnshire folk song, "I'm Seventeen Come
Sunday," the popular appeal and obvious tune
of which caused it to be encored. The Russian
Symphony Orchestra closed the programme with

Tschaikovski's familiar and vivid overture,

Solennelle, "The Year 1812."

"The Children's Crusade"

The Choir brought their season to a briUiant

close February 2nd, at Massey Hall, with a repeat

of Gabriel Peirn6's "The Children's Crusade,"

first performed in Toronto by them in 1910.

The ensemble effect was superior to that of the

original production mainly for the reason that

the quality of the children's chorus was so much
more musical. At the first performance the voices

of the children were hard, suggesting the singing

of a rural school. This time the children's

voices were in sympathy with the sopranos of

the Mendelssohn Choir. It is understood that

Mr. A. L. E. Davies is responsible for the re-

hearsing of the children, and one may congratu-

late him on the result of his work. They re-

sponded with remarkable accuracy to Dr. Vogt's

conductinj^ and their singing had a genuine charm
quite unique in these days. The musical vahie

of the work has been amply commented upon on

the occasion of previous performances. The
composer undertook the difficult task of illus-

trating in music the m^ythical story of a crusade

of thousands of children, who set out for Jeru-

salem to deliver the Sepulchre of the Saviour.

Pierne has invested the legend with beautiful

orchestration, ingenious contrasts between the

children and adults' choruses and closes with an

imposing contrapuntal climax. The Mendel-

ssohn Choir sang with exceeding tonal beauty, in

both the women's and male sections, and also

with the dynamic shading for which they are

famous in America. And Dr. Vogt directed the

work with a fine perception of details and of the

unity of the work as a whole. The performance,

in fact, represented an infinity of pains in pre-

paration. The solo parts were taken by Mme.
Mabel Sharp-Hardien and Miss Inez Barbour,

two excellent sopranos; Mr. Lambert Murphy,

a lyric tenor of attractive voice and style, and

Mr. Allan Hinckley, the baritone, who sang at
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the Tuesday night concert. The frank melodic

value of their music is not great—it is sug-

gestive and reflective in commentary on the

words. There was a capacity audience, who
gave every e\ndence of appreciating the perform-

ance. The accompaniments were played with

appropriate reserve by the Russian SjTnphony
Orchestra. On the close of the work, as the

audience showed no disposition to vacate their

seats, Dr. Vogt re&iuned his baton and conducted

his setting of ''Rule Britannia," which was fol-

lowed by the Rutsian National Anthem, both
enthusiastically received.

LONDON NOTES

Both in the dramatic and musical world there

has been great activity since the beginning of the

year. It is very tmusual to have no fewer than
four London managers producing Shakespeare

simultaneously but theatre goers have profited

by such a state of things this year.

The Royal Victoria Hall continues its policy

of gi\ing Shakespeare and their classics for the

masses, a special feature being the matinees for

schools which have become so popular that a

mere adult, unless he be a teacher, has httle

chance of finding a vacant seat on the afternoons

when Shakespeare is being given.

Mr. Ben Greet of ""Everjinan " fame still

generously aids the management by producing

these works which fact in itself is suflScient

guarantee of their high merit.

Matheson Lang, a Canadian by birth and one

of the finest English actors of to-day, has made a

wonderful hit with his Shylock. He has a

magnificent physique and a voice resonant,

powerful and plastic which fits him for the heroic

characters of Shakespeare. He also has dash

and brilliancy as was pre\-iously noted in this

journal after his remarkable performance of

Hotspur at His Majesty's Theatre.

His Shylock is generally acknowledged to be

one of the finest and most human conceptions

of the part seen here in years. Strangely enough

his production of the "Merchant of Venice" has

also brought to hght a new Portia in Miss

LiUan Braithwaite who has long been accepted

as a fine actress in modern plays but for once all

the critics are agreed that her Portia has not been

equalled since the days of Ellen Terry in her

zenith. At the CJourt Theatre, F. R. Benson,

the man who has staked Ins aU on Shakespeare

and vmder whose guidance most of the best

English actors have served an apprenticeship,

gave a season of "The Midsiunmer Night^s
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Dream." Like all Bensonian productions it rose

to high water mark.

Owing to the untimelj'" death of Charles

Frohman, the Duke of York's Theatre has be-

come vacant, but Miss Horniman who has been

a fairy godmother to so many unknown authors

and actors has stepped into the breach and
brought her repertory company from Manchester

for a six months tenancy. She opened her sea-

son with the "Comedy of Errors" and an adapta-

tion of Molieres "Les Femmes Savants."

The "Comedy of Errors" was played through

without a pause and the changes of scenes re-

duced to a minimum. It was an admirable

performance and the good taste in the staging

which was simple but quite adequate proved

what an absurdity it is to squander vast sums
on dressing up Shakespeare's plays. In this

company as in that at the Royal Victoria Hall

the star system ii; absent and each artist works

for the perfect ensemble of the production. A
fifth theatre has now opened its doors to Shakes-

peare.

Oscar Asche, who for a considerable period has

simply given us a series of glorified pictures in

which magnificent scenery and local colour

dazzled the eye and made one obhvious to the

lack of plot and substance in the works staged,

has now gone back to his old love and one re-

joices to sample the fine acting and elocution of

this splendid actor in the "Taming of the Shrew."

Except for Pinero, whose play, "The Big

Dnmi, " was given by Sir George Alexander at

St. James Theatre and which did not add

greatly to the reputation of this playwright little

has been heard of the well-known authors.

One of the finest plays of the season was a

bright sparkling comedy by a hitherto unknown

author, " Iris Intervenes, " by Hastings Turner, a

youth hardly out of his teens who is now fighting

for King and Country. This play is full of

promise, witty and refreshing, and had the good

fortune to have for i.s chief interpreter, MibS

Lena Ashwell, who is an actress with the variety,

lightness and quickness of Rejane and withal an

individuality which is purely her own and a re-

markable stage equipment. She is one of those

rare people who combines marked emotional

powers Avith the highest intellectual attain-

Angelo M. Read's Recent Compositions

Darid't Lament, Cantata (Voices and Orchestra), Schirmer.

It It Finiihwl, Cantata (Lent), H. W. Gray Co. (Novello).

Seng of the Natirity, Cantata BreTii (Christmas), Schirmer.

Nearer My God to Thee, Solo, H. W. Gray Co. (NoTello).

I Need Thee Erery Hoar, Solo, C. F. Summy.

A Sonr »f Vietory (Eaater), Solo, Three keys, O. Ditson Co.
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meats and this combination makes her one of the

finest comediennes we have.

At a recent meeting of the British Empire
Sfiakespeare Society when Her Royal Highness,

Princess Marie Louise of Schleswig-Holstein

presented the prizes won by members at the

annual competition, we were privebged to hear

a stirring lecture by F. R. Benson on "Shakes-

peare and the War." That ideaUsm and en-

thusiasm which have given him the courage to

introduce our great poet and dramatist in every

part of the Empire p)ermeated the lecture. If

the spirit of Shakespeare had been followed, the

spirit of true brotherhood coupled Tsith true

patriotism, there could have been no war. But
now that war was here no influence could be

healthier than frequent communion with Shakes-

peare to t^ach us "to mock at death" and do our

duty to the call of Uberty and loyalty.

A new play recently produced by Sir George
Alexander though of no great merit in itself yet

it gives the pubhc the opportunity of seeing that

great actress, who except for rare appearance in

the cause of charity, has been unknown to this

generation. I speak of Miss Genevieve Ward, a

woman with the light of genius shining through
those wonderful eyes in spite of her eighty odd
years—a voice \ibrating with vitality and human
feeling, a figure to be remembered.

Sir George Alexander gives an excellent picture

of the polished reserved English gentleman.
There is no actor now playing so natural and so

at ease in such parts.

Musically we have been no less interested,

several of our composers have turned their at-

tention to the theatre. "The StarUght Express."
a Fantasy by Algeron Blackwood and Violet

Pearn, although the theme was deUghtfully

poetic it loot by incoherence in dialogue but the
music by Sir Edward Elgar was inspired and
distinguished and instead of an accompaniment
became one of the chief features of the play.

A great hit was made at the Alhambra, a
popular music hall recently, by that superb
dancer Genee, m a ballett called "Spring," com-
posed by Sir F. Cowan who himself conducted
the first performance. The music is melodious
and well deserved the enthusiasm with which it

was received.

We have also had no fewer than three operatic
premieres, works by native composers. The
first was Madame Liza Lehman's opera, "Every-
man, " which was given its first performance at
the Shaftesbury Theatre, but is now out of the
repertoire. This old morality play is too sincere
tiid symboUc to lend itself to operatic dressing
and hardly proved a fitting subject for a com-
poser who is at her best in daintv airv trifles.

An opera by Sir Charles Stanford on Sheridan's

"Critic" proved more successful and though

much of its humour is lost on the man in the

street it teems with musical jokes. As for in-

stance when Whiskerandoes sings "0 cursed

Parrj'" the orchestra plays a quotation from
"0 Blest Pair of Sirens." A quintette based on

"Auld Lang Syne" is an amusing burlesque on

Italian grand opera form. A prayer in waltz

rhythm is a marked satire on conventional meth-
ods.

The opera has become very popular and is

more often on the bill than any other.

Miss Ethel Smj-th has marked indi\'iduality

and her opera "The Boatswain's Mate," foimded

on one of Jacob's stories found great favour.

She is very successful in her use of folk songs,

but strays occasionally into more complicated

forms hardly in keeping with the subject.

Amongst the concerts which have become a part

of London's musical scheme may be mentioned

the ballad concerts held in the Central Hall,

Westminister. These concerts which are of a

popular type are crowded but it is rather a

pity the management does not take a higher

\iew of the standard of int^lUgence possessed

by the audiences.

At a recent concert in which appeared the

eminent organist, J. A. Reale—a pianist, Miss
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Una Bourne, with all tlie qualifications to be
called great, Thorpe Bates, that fine baritone,

we had sandwiched in amongst such incongrui-

ties as a concertina soloist and a man who trans-

forms himself into a coster by tying a red hand-
kerchief round his throat and making one
squirm with his nasal voice production.

There is no doubt that the first three artists

were thoroughly appreciated at their proper
value and it is rather puzzling that such serious

artists should be placed on the same programme
as variety numbers.

Both Mr. Reale and Miss Bourne scored

personal successes with their own composition^,

the former with his new song "Sonny," sung
admirably by Mr. Cheetham, and the latter by
her own performance of her "Gavotte" and
"Scherzo," two delightful concert numbers.
This young lady who is too seldom heard in

London though well known on the Continent
and in the provinces should prove a worthy suc-

cessor to the late regretted Raul Pugno whom
in many respects she resembles, for besides having
great briUiancy and unimpeachable technique she

has that ethereal delicacy which destinguishes

that great artist. Thorpe Bates is probably the

most popular concert baritone now appearing

here and deservedly so as he is a sincere artist.

He scored a great success with "The Grey
Watch," by Donald Crichton, which proved that

a recent review in Musical Canada on this

composition was proved to be justified which
spoke of this song being one of the best patriotic

composition since the war.

MUSIC IN HAMILTON
Hamilton, February 10th.—^The great musical

event of the local season, the annual concert of

the Elgar Choir, to-night, in the Grand Opera
House, was a brilliant, artistic success and a

great social function. In an attractive program-

me the choir proved that they have, as compared
with the work of their previous concert, made
further progress in all the subtleties of finished

singing. It was a delight to hear the exquisite

purity of the women's voices, their sustained

truth of intonation, their deUcacy of pianissimo

and their clear enunciations. Their control of

shading cannot be too highly praised, rivalling

as it did the effects of a fine symphony orchestra.

The male voices, too, were exceptionally good,

mellow, and yet resonant, true to pitch and

prompt in attack.

All the above-mentioned qualities were de-

monstrated in Clarence Lucas' striking "Battle

Ode," written especially for the choir and given

its premiere; Dett's "Listen to the Lambs," a
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remarkable achievement in sustained subdued

singing, with an impressive climax; Edward
German's dainty "My Bonnie Lass," a mangel

of crisp delicacy; Percy Grainger's "We have

Fed Our Seas for a Thousand Years," the dram-

atic quahty and tragic pathos of which were

illumined by the choir's rendering; Grainger's

wordless Irish tune, "From Derrj%" exquit,itely

done; Biederman's Christmas carol, "Sleep

Infant Di\'ine," a most lovely pianissimo effect;

the bright hunting song, "John Peel," for male

voices; and Saar's madrigal, "Infida's Song,"

for ladies' voices. The choir's programme closed

with Clarence Lucas' clever setting of "Ye
Mariners of England," introduced last season.

The soloist was Percy Grainger, the Australian

pianist, who played the selections he gave in

Toronto on Wednesday night. He made a tre-

mendous success, once more pro\ing himself a

master pianist and a true artist.

One must finally give supreme credit to !Mr.

Bruce A. Carey, the conductor, to whose train-

ing and taste the ultra refinement of the singing

is due.

MUSIC m OTTAWA

Eugene Leduc, the brilliant young French

tenor, gave his first recital in the Odeon
Hall, on Tuesday evening, February 29th. He
was assisted by M. Labelle, cellist, and C.

Labella at the piano.

A very interesting and pleasing piano recital

was given on Friday evening, February 25th, at

the Canadian Conservatory of Music, by the

pupils of Miss Eva Berry, one of the faculty of

the Conservatory.

Miss Leda Gauthier, a young Ottawa cellist,

has been appointed to the staff of the Conserva-

tory by Mr. Puddicomb. She is a graduate of

the McGill Conservatorium of Music. She is

a sister of Miss Eva Gauthier, the famous
Canadian cantatrice.

Evans Williams was heard in song recital

February 29th, in the Russell Theatre, thanks to

the enterprise of Mr. Harry C. James.

The distinguished audience which thoroughly

filled the lovely concert room of the Chateau
Laurier, added to an ideal programme delight-

fully interpreted, made the visit of Kathleen
Goodson on the 27th January memorable.
Their Royal Highnesses, the Field Marshall,

the Duchess of Connaught, Princess Patricia

and a brilUant staff honoured the recital by
their presence and Miss Goodson was after-

wards congratulated by Their Royal Highnesses.

To Mrs. A. D. Cartwright we are indebted for

this great pleasure, and it is to be hoped the

results will in a measure recompense her un-

tiring energy.

The concert of Mme. Ed\nna was unfortunate

in ha\ing the fire of the Parhament buildings

occur just after its commencement, and although

few left the hall there was more or less un-

easiness. The concert was in every' way a

deUghtful one and Mme. Edvina's singing of

the Faust "Jewel Scene" will long be remem-
bered.

"Riotous enthusiasm" would perhaps best

express Mischa Elmau's first reception by the

Ottawa public in the Russell Theatre, Feb-

ruary 22nd. Again and again was he recalled and

although at first inclined to refuse finally had

to response to unlimited encores at the piano,

Mr. Walter H. Goode was admirable. Few
pianists can add to the effect of a \'iolin recital.

Mr. Goode was one of the few.

After the sad, irreparable loss of our stately

Parhament buildings, which Ruskin has so well

called "a poem in stone," it was not to be won-

dered at that after a series of anonjTuous letters

in the press and explanations by both Walter

Damrosch and Haensel and Jones of New
York, the impressarios, the latter very -wisely,

it is thought, decided to postpone the concert

scheduled for the 16th February in the Russell

Theatre, which would have otherwise been a

great success.

Miss Dora Gibson, of Covent Garden, who is

\'isiting Ottawa has kindly consented to give a

song recital in the Chateau Laiuder, March 3rd.

Miss Gibson recently sang by command before

Their Excellencies at Government House and

Their Royal Highnesses have extended their

patronage to the recital. She will be assisted

by ^Irs. A. D. Cartwright, pianist, and Mr.

Foget, cellist, as well as the Chateau Laurier

orchestra.

"Greatore," that greatest exponent of extreme

temperamentaUsm, is to be heard here for two
concerts in "the Arena," which holds 7,000

people. May 15th and 16th. He was heard

here for a first time some four years ago and it is

safe to say no one has obtained such a hold on

the public at large.

Assisted by ^Ir. and Mrs. Wm. Wheeler of

New York, the Orpheus Glee Club gave a most

enjoyable concert in the Russell Theatre,

February 8th, in aid of the funds of the patriotic

work of the Magdeleine de Vercheres Chapter of

the Daughters of the Empire.

The chorus, some sixty in number, under the

direction of James. A Smith, who has with the

Society from its inception, interpreted a finished

and well balanced programme with rare musical
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understanding. Dr. Saunders at the piano was
most admirable.

Emmanuel Tassc, the president of the Phil-

harmonic Society, generously defrayed all the

expenses of a concert in the Russell Theatre,

February 23rd, so that the Red Cross might
reap the receipts. Under the direction of N. M.
Math(5, a chorus of 150 voices notable for their

well balanced and mellow tone, supported by an
orchestra of fifteen under Albert Tasse, gave a

concert which was one of the musical events of

the season. The principal numbers were
Gounod's "Gallia" and Cesar Franck's "Re-
becca." The soloists were Mm. N. M. Math6,
Maud Pang, J. Ardoin, sopranos; A. Poulet,

tenor, and M. Belleau, bass.

L. W. H.

MME. EDVINA IN CONCERT

Canada's Greatest Operatic Soprano Wins
Triumph in New Field

Madame Edvina, Canada's greatest operatic

soprano, made her first appearance in concert

February 18th, at Massey Hall, before a most
appreciative audience. Madame Edvina made
her remarkable triumphs in this city with the

Montreal Opera Company, when, as guest artist

she sang in the title roles of Charpentier's "Lou-
ise" and Puccini's "La Tosca." Her expressive

histrionic ability, combined with her beauty of

voice and refined finish of style, made the two
engagements the pre-eminent events of the

season. On this occasion she sang as a concert

artist, and consequently had small opportunity

for revealing the dramatic side of her art. Mme.
Edvina, however, won a pronounced triumph by
the charm of her voice and her finished vocalism.

In her first group of songs, the second number
was a beautiful exposition of touching feeling

and polished phrasing. The third and fourth

numbers, Quilter's "The Blackbird" and De-
bussy's "Mandoline," were rendered with charm-
ing lightness of touch. Later in the evening

Mme. Edvina sang her famous solo, "Depuis de

Jour," from Charpentier's "Louise." One miss-

ed the stage environment, but her interpretation

was as beautiful as when she sang it in the opera

although there was a slight restraint in abandon
as compared with her impassioned expression in

the opera.

Finally she sang the "Jewel Song," from
Gounod's "Faust," with fetching brilliancy of

execution and style. The patriotic feelings of

the audience were stirred when she led them in

singing "God Save the King" after having pre-

viously given the "Marseillaise." Mme. Edvina
also sang with Mr. Hugh Allan the Mozart "La

ci Darem" and the duet from Messager's "Ver-
onique."

Mr. Hugh Allan, the baritone of her company,
proved himself to be the possessor of an excep-

tionally mellow voice, and with a refined finished

method of production and phrasing. Mr.
Sascha Jacobsen, the solo violinist, played Saint-

Saens' "Rondo Capricciosso," introduced here

by Ysaye, with delightful smoothness of tone and
accuracy of technique; as an encore, a number by
Kreisler and as his final the Pugnani-Kreisler

Praeludium and Allegro, both finished examples

of virtuosity and appealing tone. The able and
sympathetic piano accompanist was Mr. Charles

Stronv.

PERCY GRAINGER RECITAL

Percy Grainger, the Australian composer

and virtuoso pianist, made his first appearance

in Toronto February 9th, at Massey Hall, before

a musically cultured audience. There can be no

question that Mr. Grainger captured the fav-

ourable verdict of his hearers. He has won
triumphs in a series of recitals in the United States

and his Toronto concert last night was an echo

of the appreciation he obtained in New York and

other United States cities. Mr. Grainger in the

rendering of his programme proved himself to be

an exceptionally fluent technician, with a com-

mand of graduations of tone and an interpreta-

tion that was by turns poetic and virile. It is

not necessary to specify every number of his

selections. The Busoni arrangement of the

Bach organ prelude and Fugue in D major was a

masterly achievement in execution, as well as in

dynamic contrasts. Two specimens of Nor-

wegian folk music by Grieg were charmingly

played, with characteristic atmospheric effect,

and next followed a delightfully filmy, iridescent

rendering of Ravel's "The Water Sprite," which

scintilated with dehcate colour. Two numbers

by Debussy were bright examples of finished

playing, and the Prelude, Aria and Finale of

Cesar Franck was suggestively interpreted, al-

though one would have been satisfied if the

composition had not been so long drawn out.

Mr. Grainger closed the programme with his own
arrangements of two English Morris dance tunes,

and his own original "Colonial Song," intended

to express feelings aroused by the scenery of

Australia. Mr. Grainger in response to en-

thusiastic applause gave three extra numbers

during the evening.

All Subscriptions, Commnnications,
etc., should be sent direct to the Editor,

Metropolitan Apartments, Toronto.
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MONA BATES
Piano Recital March 23

Toron'.o Conservatory Music Hall. Tickets $1

Plan at the Conservatory

MR. PAUL WELLS' RECITAL

The recital of the gifted pianist, Mr. Paul

^^'ells, attracted a representative musical aud-

ience to the Foresters' Hall, February 21st. In

a choice programme Mr. Wells once more proved

himself to be an artist of exceptionally fine tech-

nique and with a temperament that did justice

to both dramatic and poetic moods of his music.

In the Larghetto from Henselt's F Minor Con-
certo, he played 'with extreme delicacy and beauty

of singing tone. The Tschaikovski ' 'Himioresque"

was a scintillating exhibition of fluent rapid exe-

cution with touches of humor in the dynamic
contrasts. The Beethoven Sonata, Op. 27. No.

1, was welcome, although not so popular as its

companion number, Xo. 2, '"The Moonlight,"

and not so appealing as a concert piece. Mr.
Wells, with fine discrimination, showed to ad-

vantage the changing moods of the sonata, re-

finement being in evidence, and velocity and
brilliance in the closing section. A group of four

Chopin pieces followed, and were delightfuUj''

rendered, particularly the Mazurka in B flat

major. Liszt's Etude de Concert, the Alabieff-

Liszt "Nightingale" and the Paganini-Liszt

Etude were all representative specimens of

finished art. Mr. Wells, as a finale, introduced

his own Sonata in F Minor, a composition that

made a great impression, being distinguished by
taking melodic and harmonic ideas, and effective

periods of dynamics and tone colour. This re-

quires to be heard again by its hearers to obtain

a completer estimate of its merits.

MONA BATES RECITAL

^loNA B.\TES will give a recital on the evening
of March 2.3rd, the proceeds to be given to the

Canadian Army Medical Corps. Her program-
me will include Chopin's "E minor Concerto,"

Liszt's "Fantasia," Weber's "Moto Perpetuo,"
and a group by Greig, Noskowski, and
Chopin.

The New York Symphony Orchestra concerts

in Toronto, Ottawa and Montreal have been
cancelled.

GEORGE NEIL'S SCOTTISH SONG RECITAL

Mr. George Neil, the Scottish tenor, popular

both in Canada and the United States, gave a
recital of Scottish songs February 29th, in

Foresters' Hall before a representative and ap-

preciative audience. Mr. Neil prefaced the

Scotch selections with a few illuminative and
explanatory remarks. Mr. Neil's programme
included "Smile again, my bonnie lassie,"

"The Braes of Balquhidder," "Come under my
Plaidie," "Ae Fond Kiss," "0, Open the Door,"

"The Laird of Cockpen," " Cbrn Rigs," and other

representative songs. In these he displayed a

comprehensive range of expression and of tonal

quality of voice. The assisting vocalist was
Miss EveljTi Graham, the possessor of an attrac-

tive soprano voice, who sang with suggestive ex-

pression "The Auld Scotch Songs" and "Flora

Macdonald's Lament," and also joined Mr. Neil

in two effective duets, a specially successful en-

core to which was "Ye banks and braes of bon-

nie Doon," in which the two voices beautifully

blended. Pipe-Major George Miuray made a

hit in his bagpipe solo, as did also the two juvenile

Highland dancers, Geraldine Harris and Bert

Powell. iVIiss Annie McKay was the capable

accompanist, and also won warm applause for

her piano solo, "Scottish."

CONCERT AT LORETTO ABBEY

A SPLENDID concert was given at Loretta Ab-

bey on Saturday evening, February 26th, by

pupils of Miss Marie C. Strong. Pure enuncia-

tion, diction and beautiful tone production were
some of the admirable qualities which character-

ized the singing of Miss Strong's pupils. Miss
Reta Norine Brodie sang "Rejoice Greatly"
from the Messiah by Handel and three Greig

Songs. In the Handel aria, ^liss Brodie pro-

duced a full, rich soprano voice and gave a stately

and suitable religioas interpretation to the work.

She also gets the true IjTic character in her sing-

ing of Grieg's songs. Mr. John D. Haj'es, the

splendid baritone, sang an aria from " Don Giov-

anni " by Mozart and the audience reached a very
high point of enthusiasm and deUght during this

nmnber. It is a pleasure to hear Mr. Hayes on
the concert platform again after an absence of

two seasons, and it is to be hoped he will resimie

his work in the vocal world with renewed energy.

One of the artists on the programme, who gave
intense pleasure by her beautiful voice and s3Tn-

pathetic renderings, was Miss Verna Harrison,

She sang an Irish Lullaby by Newton and in the

two or three arpeggios Miss Harrison secured a
charming legato and the intonation was perfect.
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Mrs. George Monteith gave "Up from Somerset

"

by Sanderson and other numbers with a good

soprano voice of remarkable canning quality.

It was Miss Dorothy Kingsford's first appearance

on the concert stage and she won a warm wel-

come with her deep and luscious soprano tones.

She sang a chanson by Godard and Homer's

Requiem with other pieces. Mr. Jerald Moore,

a pupil of Prof. Hambourg, played several pieces

from Chopin and a Liszt Rhapsodie with good

musicianship. Miss Beatrice Turner played the

accompaniments of the evening in a thoroughly

capable manner.

WAR EMERGENCY FUND CONGERT

The concert given February 7th, at Massey

Hall, in aid of the War Emergency Fund to assist

the children of sailors and soldiers orphaned by

the war, had many attractive features. The
audience was not so large as was anticipated,

but it would have filled any of the other halls in

the city. The programme opened with two

numbers by the Choral Club of the Women's
Musical Club, conducted by Mr. Peter C. Ken-

nedy. They sang very musically Beresford's

"Indian Serenade" and Nevin's " 'Twas April."

A good quality of tone was in evidence, and some

finished shading. Later in the evening they sang

Arne's "The lass with the dehcate air," which

was warmly applauded. Mr. Rudolf Larsen,

solo violinist, contributed Schubert's "Ave
Maria," Hubay's "Zephyr" and Wieniawski's

Polonaise. His rendering of the "Ave Maria"

was excellent in sustained sonority of tone and

expressive in feehng. He was accompanied

sympathetically at the piano by Mr. Ernest Seitz.

Miss Marjorie Dennis gave as her principal

number Charpentier's "Depuis le Jour," an

exacting number for a young singer, but which

she rendered with dignity of style and good

technical finish. She was accompanied at the

piano by Mr. Morando, so that she had excellent

support. Mr. Arthur Blight displayed his fine

voice and appealing style in a couple of numbers,

the first of which was "Mavis," by Craxton.

Miss Leila Auger sang three numbers in very

pleasing style and voice. Little Elena Murdoch

made a conquest of the audience by her spirited

recitation of "The Highland Brigade." Mrs.

John Macdonald and Miss Kathleen Hungerford

sang the Barcarolle from "The Tales of Hoffman

"

and the duo scene from " Aida," with sympathetic

accord and much attraction of voice. Miss

Maude Scruby contributed two violoncello solos

with clean technique and admirable singing tone

in her first selection. She had the valuable co-

operation of Miss Eugenie Quehen at the piano.

Miss Winnifred Hicks-Lyne sang a group of

songs with her accustomed satisfying vocal charm

and artistic finish; Mr. Stanley Adams offered

two numbers, which he rendered with distinction

of style and expression, and Miss Marjorie Den-

nis and Mr. Douglas Stanbury were cordially

welcome in two duets.

MR. WELSMAN'S PUPILS

Before a critical and appreciative audiance,

pupils of Mr. F. S. Welsman gave the third of a

series of recitals this season in the Conservatory

Hall on the evening of February 7th. The
gifted young pianists taking part in the pro-

gramme demonstrated the fact that they have a

more than passing acquaintance with the higher

literature of the piano, and a complete mastery

of its difficult technique. Miss Constance

Martin's playing of the Allegro Maestoso from

the Chopin E minor Concerto was the work of

the finished pianist, being musically and authori-

tative in style. The technical difficulties of this

exacting composition were met with absolute

ease. The first movement of Chopin's B flat

minor Sonata and the B flat minor Scherzo were

given an interesting and sympathetic interpre-

tation by the Misses Edith Buckley and Lily

Timmins respectively, and a Schumann Novel-

ette by Miss Dorothy Adams, Brahms' Inter-

mezzo and Saint-Saens' "Le Cygne" by Miss

Anne Bellamy and the first movement of the

Grieg Concerto by Miss Gwladys Gabel were

played with the finished style and clear fluent

technique for which Mr. Welsman's work is

noted. Miss Marjoiy Brush, a pupil of Dr.

Broome, delighted the audience with her singing

of three Japanese songs by Amy Woodford-

Finden and two songs by Wekerlin and Debussy.

LOUISE MacPHERSON IN NEW YORK
RECITAL

Louise MacPherson, pianist, formerly of

Toronto, impressed a large and appreciative

audience in Aeolian Hall, New York, on Thurs-

day afternoon, February 10th, with the ev-idence

of careful study and diUgent application to her

work. Her exacting programme included works

by Gluck-Sgambati, Scarlatti, Glazounow, Graim-

MacDowell, Beethoven, a Chopin sonata, three

Schumann numbers, the "Etude Heroique"

of Leschetizky, and closed with two Liszt

numbers, "Sonetto del Petrarca" and the eighth.

Hungarian rhapsody. Miss MacPherson is a

young artist of whom splendid things may be

expected. Her technic is good and she plays

with a sincerity that is refreshing. In addition
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IT is but fitting that OoUClap ipianOS, representing
*' the highest type of Canadian piano-building,"

should be manufactured in Art Cases, designed and
decorated in the pure style of the different art periods

of the seventeenth, eighteenth and nineteenth centuries.

The "Old English" style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of

the world. V^WN^VW"

GOURLAY, WINTER & LEEMING
J88 YONGE STREET, TORONTO

she possesses a thoroughly charming personality,

which immediately wins her audience. She is

a credit to her teachers, Wassili Safonoff, the

Russian pianist and conductor and Paul Gold-

schmidt, the well-known pedagogue of Germany.

HOME MUSICAL CLUB
The Home IVIusical Club, on February 7th,

gave a very delightful musicale. The artists

who supplied the programme were:

Mr. P. E. Gillingham, Miss Cecile Williamson,

Mr. Horace Corner, Madame Bessie Bonsall Bar-
ron, Miss Madge Murphy, Mrs. R. J. Dilworth,

Mute obUgato by Mr. Arthur Semple, Mus.
Bach., Dr. Harvey Robb, Mrs. Harvey Robb,
Mr. Arthur Blight, Miss Edith May Yates and
Miss Evelyn Chelew.

JESSIE McALPINE
One of the most brilliant and refined of the

many concert pianists trained by W. 0. Forsyth
is Miss Jessie McAlpine, who gave a recital on
the 17th of February in the Nordheimer Hall on
Yonge St. Miss McAlpine won more than the

proverbial triumph, as her most musical and
delightful playing was received by a verj' large

audience with every e\'idence of enthusiastic

pleasure. Her programme contained what is

sometimes spoken of as the " Waldstein" Sonata,

Op. 53, by Beethoven, seven or eight Chopin
selections, a lovely Gavotte—Intermezzo by
Louis Victor Saar (dedicated to W. O Forsyth),

Cyril Scott's "Danse Negre," W. 0. Forsyth's

almost pathetic "Song of the Silver Night," and
closing wth Liszt's brilUant "Dance of the

Gnomes" and 6th "Hungarian Rhapsody."

Miss McAlpine is both poetic and intellectual*

She is thoughtful and sensitive, and plays with

abimdance of technical freedom. Difficult skips,

rapid octaves, swift even scales, and a beautiful

tone are ever in e\'idence. Charming effects

were everj'where and she had many recalls.

Mrs. Harvey Robb, who studies with Mr.
Arthur Blight—sang several songs in a very

pleasing and effective manner as her voice is

good and flexible, and she uses it with discrimina-

tion. Mr. Harvey Robb played her accompani-

ments with painstaking care and fine artistrj'.

WRECK OF THE HESPERUS
Ax attractive performance was given January

28th of the cantata, "The Wreck of the Hes-

perus," by the choir of Walmer Road Baptist

Chtu-ch, conductor Mr. W. F. Pickard. The
soloists were Miss Isabel Wray, soprano; E. A.

Warren, tenor, and A. Douglas, baritone. In

miscellaneous selections the soloist was Harold

Jarvis, tenor. J. H. Cameron gave interesting

recitations. Wilson Da\idson was at the or-

gan and Miss Vera Oilman at the piano.

MAY WILKINSON RECITAL

Miss May Wilkinson, L.T.C.M., a well-

known mezzo-contralto, an intelligent and ex-

pressive singer, and the possessor of a very at-

tractive voice, gave a recital, February 22nd, in

the Toronto Conservatory Music Hall before a

capacity audience. Miss Wilkinson gave a

selection of Italian, French, Russian, Irish,

English and Scotch music, and won honours

by her versatility of interpretation. Nxunbers
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in which she excelled for warmth of tone colour

were Secchi's "Love Me or Not," Clough-
Leighter's "Heart of Mine," and, for a lighter

style, two songs by Chaminade and Rimski-
Korsakoff. The aria by Dubois, "Oui, c'est

lui," was a thoughtful rendering of a more re-

flective mood. The Irish, English and Scotch

selections were felicitously sung. Miss Wilkin-

son was assisted by Mr. Leo Smith, the solo

violonceUist, who contributed /two Bach
numbers, arranged by himself, the "Spanish
Serenade," by Glazounov, and "At the Foun-
tain," by Davidoff, with refined tone and ex-

pressive style. The able accompanists were
Mr. Donald Herald and Miss Isabel Sneath.

RECITAL BY MISS GRACE E. CLOUGH
Mr. J. W. F. Harrison's talented pupil.

Miss Grace E. Clough, L.T.C.M., gave a pro-

gramme of standard selections played in true

artist-virtuoso style at the New Bishop Strachan

School, Lonsdale Road, on Thursday afternoon,

February 16th, when a few privileged guests

and the students of the institution assembled

in one of the. several convenient halls for the

occasion. Miss Clough gave great delight and
satisfaction to all present and was given a

beautiful bunch of flowers at the close. Miss

May Wilkinson, pupil of Dr. Albert Ham,
kindly sang several numbers in her own charm-

ing fashion, the recital being much enjoyed by
all. Miss Walsh, Principal of the School,

received the guests in the drawing room.

MUSIC IN ST. CATHERINES
St. Catharines, February 11th, 1916.

On the 17th of November the executive of the

Philharmonic Society of St. Catharines met be-

fore the rehearsal to consider the resignation of

Mr. Gerald Marks, who is going to the front, and

the appointment of Mr. Vincent, organist and
choirmaster of St. Thomas' Church as his suc-

cessor.

St. Catharines was favoured with one of the

greatest treats it has had in some time when the

Cherniavsky Trio gave a concert in the Grand
Opera House on the 25th of November. The
first part of the programme was the Mendelssohn

Trio No. 1 for piano, violin and cello, a group of

three cello solos by Mischel Cherniavsky, three

piano solos by Jan Cherniavsky. The second

part of the programme commenced with three

violin solos by Leo Cherniavsky, the last being

three short pieces played by the trio. The
Russian, French and British national anthems

were played at the conclvLsion of the concert.

The members of the Philharmonic Society ar-

ranged to engage the trio for their concert in

February.

On Saturday, January 29th, a concert wa.s

held in St. Paul St. Church in aid of the destitute

of Belgium. All of the artists were Belgians

except one. The artists were Mile. Oct. Belloy,

soprano, Antwerp Opera House; Mile. Daisy
Jean, cellist, Brussels Royal Conservatorie

;

Mile. Gabr. Radoux, Professeur Royal Ant-

werp Conservatorie; Mons. Jan Collignon, 1st

bass baritone, Antwerp Opera House, and Mr.
Wellis Flanagan, tenor, Italian opera. Each one

was a finished artist. Mention might be made
of "Patrie" by Paladilho, sung by Mons Jan
Collignon, "La Reine de Saba," by Gounod, by
Mile. Oct. Belloy, also "Absent," Metcalf and
" Mother Machree " by Mr. WiUis Flanagan.

Over six hundred dollars was realized for the

fund.

The Philharmonic Society concert was held at

the Grand Opera House on the 9th of FebruarJ^

The big feature of the concert was the retiu-n

of the Russian artists, Cherniavsky brothers.

Everytime they appeared, each one of the

talented trio grew in favor. Jan, the pianist,

played Chopin's "Berceuse" and "Polonaise"

in A flat, Mischel, the cellist, playing Sulzer's

"Summer Night," and Leo, the \'iolinist, was

recalled time and time again, playing Chopin's

"Nocturne," and a "Gavotte" and "Polonaise."

The chorus gave "Our Sailor King," Lloyd,

"Glory and Honour" from "Faust." But the

audience showed its warmest approval on "When
Canada Mourns," by Mr. W. K. Vincent, the

new director of the chorus. The concert ended

by the Cherniavsky Trio giving the "Peer-Gynt

Suite" by Grieg. ' B. W. M.

MISS COCKBURN'S RECITAL
Miss Alma E. Cockburn, a talented pupil of

Mr. Paul Wells, gave a very successful piano

recital February 13th, at the Conservatory

Music Hall, which attracted a capacity audience.

In a varied programme, which included composi-

tions by Bach, Chopin, Grieg, Moskowski, Liszt,

Glinka and MacDowell, Miss Cockburn showed

a versatile range of interpretation, a facile tech-

nique and a keen appreciation of the style

and moods of the music. Her playing of the

Bach-Tausig Fugue in D Minor was clean-cut in

execution and distinguished by clarity in the

enunciation of the independent parts. In the

Grieg Sonata, Op. 7, she scored a triumph in the

minuet and the finale. The Moskowski "Au-

tumn" was finely rendered, the imderlying theme

against the brillFant accompaniment being ex-

pressively sung, while the Liszt Ballade in A flat

wsis an impressionist effect in tone and colour.



MUSICAL CANADA 245

VIGGO KIHL RECITAL

Mr. Viggo Kihl, the eminent pianist of the

;iculty of the Toronto Conservatory of jMnsic,

gave a most successful recital on February 24th

in the Conservatory Music Hall to a representa-

tive musical audience. In a comprehensive

programme, which embraced numbers by Ger-

man, French and Polish composers, he played

throughout with fine technical skill and with an

interpretation that was always sympathetic.

His greatest success wa^ perhaps in the Chopin

Sonata in B flat minor, in which he reflected

vividly the contrasted moods of the opening

movement, the Scherzo, the Funeral March and

the finale. The Rameau '

' Musette en Rondeau "

was a dehghtful specimen of light and delicate

work, and the Mozart Gigue and the Schimiann

Toccato were finished examples of artistic in-

terpretation and \irtuoso execution. ^Ir. Kihl

was equally successful in his rendering of Liszt's

" Gondoliera," an etude by Moscheles, and

Chopin's Polonaite in A flat major.

BACH CHOIR

Bethlehem, Pa., February 20th.—^Negro

melodies and the B minor Mass—simple primi-

tive music and one of the most complex choral

compositions ever written—these were con-

trasted at a rehearsal of the Bach Choir of the

Bethlehems this week when the choir, following

a practice rendering of the chorus "Sanctus,"

listened to selections by the coloiu^ed quartette

of Fisk University. The appearance of the

Fisk singers was arranged for by Dr. H. S. Drin-

ker, President of Lehigh University and of the

Bach Choir, who heard them while in Xash\ille,

Tenn., last fall, attending the inauguration of

Dr. F. A. McKenzie, an almnnus of Lehigh, as

the President of Fisk.

The Bach Choir will give its eleventh Festival

at Lehigh University on May 26th and 27th.

MUSIC IN BERLIN, ONTARIO
The Berlin Conservatory Chorus and Sym-

phony Orchestra held its annual concert in the

Grand Opera House, October 10th. Anticipa-

tion of a musical treat filled the house to capacity

and those fortunate enough to be present were
charmed and thrilled by the soul stirring numbers
presented.

Generally speaking there was notable improve-
ment in the orchestra over the performance of a

year ago. The instruments were more evenly
balanced and showed better precision in attack

and tonal quality in sastained passages.

Great praise is due to Mr. Ziegler for what he

has accomplished with his choral material.

The performance was the best, ever given by
local talent. Every number was enthusiastic-

ally received and the conclusion of the pro-

gramme left the audience himgering for more.

The highest pitch of enthusiasm was reached

in the "Rule Britannia" munber, conducted by
Dr. A. S. Vogt. The arrangement used having

been written by Dr. Vogt for the Mendelssohn

Choir. The applause was so insistent that the

last verse had to be repeated.

The number preceeding, entitled "Moonlight,

"

by Faning, which Dr. Vogt also conducted,

brought out to the fullest extent the capabilities

of the chorus as well as the wonderful skill of the

conductor, in reveaUng the utmost, possibilities

in fight and shade of the composition.

Referring specially to the orchestral nvunbers,

a splendid interpretation was given of Elgar's

well-known mifitary march, "Pomp and Circum-

stance." The rendering was given with the

necessary dignity and well marked rhythm.

In the s>Tnphony in D major, by Haydn,

especial mention should be made of the Adagio-

allegro movement which was given a classic inter-

pretation. In fact the conductor. Prof. Ziegler,

showed a splendid grasp of the spirit and intent

of the composer.

Probably the most popular number was the

third one, given by the orchestra, in the Prelude

to 3rd Act from "Kunihild." It was presented

with a most defightful daintiness of conception.

The chorus, consisting of 100 voices, gave as

its opening number the well-known Elgar com-

position, "My Love Dwelt in a Northern Land."

The words are of a mystical character and the

music breathes the same spirit. The conductor

followed closely the interpretation given this

work by the Mendelssohn Choir; and one could

almost imagine for the time being that he was

sitting in ^lassey Hall, Toronto.

The next mmiber of the Choir was a choral

test piece, "The River Floweth Strong My
Love," by Roland Rogers. The chorus rose

splendidly to the occasion in the siistained fol-

lowing quafity which this number demands.

We have already mentioned the two numbers
"Moonlight" and "Rule Britannia," conducted

by Dr. Vogt. It was a rare privilege to have so

distinguished a conductor as Dr. Vogt conducting

before a Berlin audience; and, \mdoubtedly, it

was a unique educational opportunity for Mr.

Ziegler's chorus.

The final and heaviest number of the pro-

gramme, "The Banner of St. George," was given

by Chorus and Orchestra and was a singularly

appropriate number for these stirring times.

This work makes great demands on the singers,
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and the manner in which it was rendered was a

splendid tribute to Mr. Ziegler's ability as a con-

ductor. The work is of considerable length, and
it was quite surprising to note the freshness and
vigor with which the chorus sang in the soul

stirring martial climax of the Epilogue.

Miss Dawson, in pleasing style, rendered the

solos in this last number, although at times, she

was somewhat overbalanced by the orchestra.

PERSONALIA
SiGNOR MoRANDO, the eminent singing master,

has fully recovered from an attack of grippe,

which last month confined him to his bed for

ten days.

Miss Christine Attwell, pupil of Mr. M.
M. Stevenson, Toronto Conservatory of Music,

has been appointed soprano soloist in the Church
of Christ.

Miss Kitty Arthur (Mrs. Arthur E. Semple),

late soprano soloist at St. Paul's Presbyterian

Church, Toronto, has been appointed to a similar

position at St. Thomas (Anglican) Church,

Toronto.

THE TORONTO CONSERVATORY OF
MUSIC

The annual cycle of Mendelssohn Choir con-

certs was again a most striking feature of the

local musical season. Dr. Vogt being particu-

larly gratified at the presence of many out-of-

town visitors and by the enthusiastic terms in

which the wonderful performances of his famous
choir were referred to in the American prcbs.

As director in chief of the Toronto Conserva-

tory, Dr. Vogt is known far beyond the borders

of the Dominion and his great reputation as

choral leader accompanies this knowledge, to

the end that in a dual capacity he may be

heartily congratulated on the continued success

of both undertakings.

A third concert by the renowned choir was

given February Uth, at Massey Hall, which

was filled on that impressive occasion by officers

and men in khaki who enjoyed the fine pro-

gramme in which they participated as the pat-

riotic numbers rang out with brilliant force and

precision.

The latter part of February witnessed several

excellent evening recitals by pupils of advanced

grade; piano recital, Miss Alma E. Cockburn,

L.T.C.M., pupil of Mr. Paul Wells, February

15th; pupils of Mr. F. S. Welsman, February

19th, the second piano orchestral accompani-

ment to the Grieg Concerto being played by

Mr. Welsman; vocal recital, February 22nd,

Miss May Wilkinson, L.T.C.M., pupil of Dr.

Ham, assisted by Mr. Leo Smith, cellist, at the

piano, Miss Mabel Sneath and Mr. Donald
Herald; piano recital, February 25th, Miss Arlene

Jackson, pupil of Harvey Robb, assisted by
Messrs. Frank E. Blachford and Geo. Dixon, the

orchestral accompaniment to Liszt's Hungarian
Fantasia being played by Dr. Robb; March l?t,

vocal recital, pupils of M. M. Stevenson. Re-
citals by pupils of the School of Expression were

given by Miss Gladys Stafford, A.C.S.E., Satur-

day February 19th, assisted by Miss Sydney
Aird, L.T.C.M., pupil of Miss Shepherd and
Miss Emily Baker, A.T.C.M., pupil of Mr. Paul

Wells; and by Miss Hilda Young, A.C.S.E., on

February 26th, assisted by Miss Kathleen Reid,

pupil of Miss Lina Adamson and Miss May
Wilkinson, an interesting recital by Miss Grace

E. Clough, L.T.C.M., pupil of Mr. J. W. F.

Harrison, was given Thursday afternoon, Feb-

ruary 16th, at the New Bishop Strachan School,

Miss May Wilkinson contributing several song,..

Three most important recitals by gifted mem-
bers of the faculty were Mr. Edgar Fowlston's

concert in the Music Hall, February 16th, Miss

Mary Morley at the piano, a programme of

twenty-four vocal numbers interpreted with

finished artistic skill and vitality. Mr. Paul

Wells' recital at Foresters Hall, February 21st,
|

when Chopin Mazurkas and a Sonata of Mr.;

Wells' own composing were followed with de-l

light and interest by a laige and cultured audi-

ence; and Mr. Viggo Kihl's piano recital, Feb-

ruary 24th, a well-attended function at which 1

this sterling musician gave noble renderings of"

the Chopin B flat minor Sonata and seven other

standard selections. Mr. Wells was also an-

nounced to play on March 4th, at the Margaret

Eaton Hall, at a concert for Belgimn Relief

purposes.

Announcements for March include Miss Alma
B. Allen's organ recital on the 9th, and three

performances by the School of Expression, under,

Dr. F. H. Kirkpatrick, of Shakespeare plays for^

the benefit of the Red Cross. The usual com-1

mencement recitals will shortly be announced.]

THE TORONTO COLLEGE OF MUSIC

The new Spring Term opened on February

2nd, and midwinter examinations were held

from the 11th to 19th of February. In spite

of war conditions, a large number of candidates

were presented.

The recital season is now in full sway and a

number of interesting programmes have already;

been given.
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On February 3rd, an enjoyable recital was

given by Louise Evelyne Westman, pianist,

and Evelyn Hall, soprano, pupils of Dr. Torring-

ton. The well chosen programme was much
appreciated and each munber showed marked
style and finish. Mr. John A. Paterson, presi-

dent of the college, presented Miss Hall and Misa

Westman with Torrington Gold Medals. Marion
Porter, A.T.CoU.M., was the efficient accompan-

ist of the evening.

A vocal recital by Cecile Pearson, pupil of

Olive Lloyd Casey, was given on February 8th.

Miss Pearson possesses a mezzo-soprano of good

range and her numbers were well received.

Louise Evelyne Westman assisted during the

evening and plaj'ed her piano selections in good
style.

A pupil of T. C. Jeffers, Mus. Bac, Miss

Georgina Herold, of Westminster College, gave

her graduating recital on Februarj- 10th. Miss

Herold played with accuracj' and expression and
is a promising young student. Miss Winifred

Parker, contralto, whose numbers added to the

evening's enjojTnent, assisted Miss Herold.

On February 16th, Rennie Keith, pupil of

Dr. Torrington, gave a graduation recital.

Miss Keith interpreted the numbers of her pro-

i

gramme with ease and expression. Gladys

j
Thompson, soprano pupil of Olive Lloyd Casey,

I
who assisted Miss Keith, has a fresh young voice

and received well merited applause.

Thursday evening, February 24th, Gladys

I

Peacock, pupil of T. C. Jeffers, was heard in a

piano recital. Miss Peacock is a talented

young player and gave a brilliant performance.

Miss Peacock was assisted by ^Irs. R. J. Dil-

worth, soprano, who sang in her usual good style.

THE CANADIAN ACADEMY OF MUSIC

Miss Bertha Clapp, who has joined the

Academy faculty, is an important addition to

the staff of the piano department. Miss Clapp
was teaching until recently in Paris ha^^ng
stayed in that citj^ for twelve months after the

war started. She was born in Gloucestershire,

England, but went to Paris at the age of ten to

study piano. Her teachers were Henri, Alphonse
Duvernoy, Ch. de Beriot and H. Kowalski. In
her work she was artistically associat-ed with
Francis Thome, Pfeiffer and Godard. Before the

great upheaval she had a large class of artist

pupils, many of whom became excellent pianists

and teachers, one being made an Officier de 1'-

Academie. Her own and pupils' recitals were
most favorably criticised by the Parisian press.

A sonata recital of unusual interest was given
by Miss Edith M. Turnbull and Miss Xaomi

Wedd, both pupils of Mr. von Kunita' sonata

class. They in co-operation with Mr. von
Kunits, played four sonatas for piano and violin.

Miss Turnbull playing the piano part in the

Brahms A major, Op. 100, and Rubinstein G
major. Op. 13 and Miss Wedd the Bach E major
and Max Reger C major, Op. 72, sonatas. The
recital afforded abundant evidence of an excel-

lent training in ensemble work and the young
ladies deserve sincere congratulations for their

musicianly playing of such exacting composi-

tions. Mr. Douglas Stanbury, one of Signor

Morando's brilliant pupils, gave the recital a

pleasant touch of variety by his singing of Lalo's

Exile and Schubert's Whither. On every hear-

ing of this young singer one is impressed by the

presence of all that goes to make the great artist

and his healthy musical development.

The Academy String Quartette gave their

third concert to a very large and enthiLsiastic

audience. The programme consisted of quar-

tettes by Brahms, ^Mozart and one of the latter

Beethoven. It was the judgment of the critics

that the Academy players had never been heard

to better advantage, the slow movement of the

Beethoven being especially well played and ap-

preciated.

The weekly students' recitals during the past

month have been very successful and wiU be

continued for some time.

HAMBOURG CONSERVATORY OF MUSIC

The Foresters Hall was well filled on February
19th when the piano pupils of the Misses William-

son and Chelew and the \iolin pupils of Mrs.

S. R. McCuUy, of the Hambourg Conservatory

of Music, were heard. All showed careful train-

ing, technically and musically, doing great

credit to their • respective teachers. Those
taking part were, the Misses OUve Freeman,

Inez Allen, Ada Nixon, Edith Palmer, Mar-
garet Denison, Rosie Halpern, EUzabeth Fox,

Helen Rochereau de la SabUere, Edith Howden,
Nina Thompson, Audrey Tate, Margaret Clem-
ens, Rita Aylett, and Masters George Black,

Norman Elvins, Rajinond Bridges, Robert

Presser and Max ^liller. At the conclusion of

the progranm^ie. Misses Williamson and Chelew
gave a brilliant performance of a Suite for two
pianos by Arensky, which was greatly appre-

ciated by all present.

Owing to many requests, Mr. W. J. Stanislas

Romain, the dramatic teacher at the Hambovu-g

Conservatory, is including a complete course for

mo\ing picture acting with his other work.

Mr. Romain has had extensive experience on the

stage, and as teacher, Mr. Romain will be glad
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to interview anybody by appointment at the

Hambourg Conservatory.

NEW MUSIC
Enoch & Sons, London, (Toronto, Anglo-

Canadian Music Company)—Gerald Kahn's
Homeland Songs " made up a very pleasing vocal

suite. There are four numbers altogether,—viz.,

"Homeland of Mine," "The Dance of Roses,"

"Hands of Love" and "Moonlight Song."
The composer's knack of cantabile writing has
here been manifested in extraordinary fashion;

and, despite his constant output, he never appears

to lack freshness combined with the genuine
singing quality.

Somewhat of a novelty is the album of Six

Standard English Songs, arranged as soprano

and contralto duet, by Ernest Newton, who may
not inappropriately be styled the duet provider-

in-chief. We not only admire the songs in their

present dress, with their brand new accompani-
ments, but we are of opinion that such numbers
as "Cherry Ripe," I've been Roaming," etc.,

gain rather than lose in the process of transmuta-

tion.

Other duet transcriptions are Landon Ronald's

"Down in the Forest" and Jack Thompson's
"Our Land of Dreams," both arrangements

coming from the composer's own pen respectively.

Songs of the popular type, yet each containing

an element of the musician's redemptive skill,

are Brenda Gayne's "Evermore," Herbert

Graham's "The Watch Below," Katie's Moss's

"The Midsummer Round" (a very attractive

ditty) and Jack Thompson's "Just for me."
There songs, while singable and good humoured
are not the fruits of a large amount of research,

nor are they likely to aroubO the feelings of hostile

and anonymous critics. They are made for the

enjoyment of contemporaries, not for posterity.

J. H. Larway, London (Toronto, Anglo-

Canadian Music Company)—From the group of

saleable songs now before us we are inclined to

select the more unpretentious numbers as being

the most likely to appeal in a general way.

Arthur F. Tate's plaintive ditty, "Isle of the

Golden West," Jack Trelawny's "My heart's

with the old folks" and Harry S. Pepper's "The
House by the Hill, " are all calculated to win

favour if only by reason of their downright spon-

taneity. Songs are very much like persons in

their makeup. Some are frank and outspoken,

others a/e reticent and shy. For our part, we
like the transparent rather than the deceitful

and uncandid, whether it be a song or a compan-
ion. You can discern at once the composer who
writes for the very love of his work and the one

whose writings stamp him a superior sort of indi-

vidual who loathes the very machine of which he
is a part.

Other commendable songs in the present pack
are William J. Worth's "Birds of Spring," Charl-

wood Dunkley's "The lovelight in your eyes"
and Ernest Austin's "The Love Star." The
last named, beside its vocal quaUties, possesses

originality of treatment which cannot escape

attention.

Mr. Harry Barron, for some time baritone

soloist in Central Methodist Church, Toronto,

has been appointed Choirmaster in St. Paul's

Methodist Church, Brampton. Mr. Duncan
Shaw has been appointed chorus bass in Bond
St. Congregational Church, Toronto. Both are

from the studio of Mr. M. M. Stevenson, Toronto
Conservatory of Music.

OPERA AND HEALTH
By James Frederick Rogers

"From the Opera Magazine"

The beneficial effects of opera, along aesthetic

lines, are often pointed out, but it is seldom

hinted that opera exerts an influence, a wide-

spread and powerful influence, for bodily health.

True, late hours necessitated by attendance

upon other than matinee performances, may
counterbalance the physical benefit that accom-

panies mental amusement and soul refreshment

in those who must usually be "early to bed"
and always "early to rise;" but the music

drama has, nowadays, a wide stage, and the

wave of influence which wells over the footlights,

is spread, through the medium of printer's ink

and phonographic records, far and near. The
j

operatic stars, at least, are thus known and

admired in voice and bodily expression by
thousands who have never seen nor heard, and '

never will see nor hear, these artists save through
^

the medium of the printed page and rubber disc, i

The opera singer and ballet dancer, of necessity
j—through the unfaihng law of the survival of

the fittest—stand for a high degree of robustness

in man and beauty in woman. Beauty, with

the exceptional and never "popular," though

pathetically appealing, Rossetti type, stands for

bodity health,—^means bodily health. Opera

singers, with rare exceptions, are radiant with

health and radiate health by example from their

lofty stage eminence. The pictures of opera

singers which adorn the pages of nearly every

magazine and newspaper are popular, not only

because they are likenesses of great vocalists,

but because they are representations of beautiful

healthy women.
(To be continued)
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Quality Above Price
Quality is our first and main consideration

in choosing^ the materials which go into our
Pianos. A lifetime in the Piano manufacturing'

business has made us familiar with every detail

in Piano construction, and we select our mat-
erials with great care.

Our one aim is to make every Piano that

goes out of our factory worthy of our reputa-
tion, and it absolutely represents the greatest

qU&lity to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on

safe and sane lines. In other words, you get

the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON & RISCH. LIMITED
230 YONGE STREET TORONTO

W. E. HILL <Sl sons
One of the Oldest Families of Violin Makers and Dealers in Europe

17th Feb. 1660. In ye morning came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.— Pepy's Diary,

24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the Violin

Section of the South Kensington Loan Collection of that year.

Their testimony as to the genuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating" who in their opinion was the

maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL <& SONS
Violin and Bow Maliers to His Majesty the King

140 New Bond St. : LONDON W ., Eng.



MUSICAL CANADA

A Message from the Gov. General

Government Housk
Ottawa

August 23rd 19i.o.

Dear Sir,

In reply to your r«que«t« I an ooaeasded by

Field Uarahal His Royal Highnefe The Duke of

Conna\>ght to inform you tb&t he le very pleaeed

•itb-tbe Edieon Dlaarond Disc Phonograph whiob

you supplied to Gorerneient House.

You are entitled to ue« thw words "Patronised

by H.R.H> The Dtike of Connavight* if you wieb to

do so.

Tours faithfully.

C£ U,,et^^ *y/^i^^

Conptroller of tte Household
to H.R.H. The Duke of Connaught.

EDISON DIAMOND-DISC
PHONOGRAPH

About
The
New

Ask Your Dealer To Play It
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Toronto Conservatory of Music
SIR JOHN ALEXANDER BOYD, K.C.M.G., President.

J. A. MACDONALD, LL.D. \ ^. p, -j^^.^
MR. W. K. GEORGE. j

Vice-Presidents.

A. S. VOGT, Mus. Doc, Musical Director

A National Institution Devoted to the Highest Interests

of Canadian Art
SUMMER TERM OPENS FRIDAY, APRIL 14th, 1916

Send for Year Book, Local Centre Syllabus and Women's Residence Pamphlet.

CONSERVATORY SCHOOL OF EXPRESSION
SPECIAL CALENDAR F. H. KIRKPATRICK, Ph.D., Principal

Public Reading, Physical and Vocal Culture, Dramatic Art and Literature

STEINWAY

Style M. Mahogany, f97S, F.O.B. Toronto

If you concur in every argument for

the Steinway and hesitate at the price,

remember that it is the higher cost that

makes all Steinway attributes possible.

General Canadian Representatives:

The Nordheimer Pj^u^if Co. Ltd.

Head Office:

220-222 Yonge St. (cor. Albert), Toronto.

Branchea and Agencies

Toronto College of Music, Limited

In afflliation with the University of Toronto

12-14 PEMBROKE ST.

F. H. TORRINOTON, Mus. Doc. (Tor.), Musical Directoi

Teachers' Kindergarten Course

BY CORRESPONDENCE

Theory Taught by Correspondence
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The Canadian Academy of Music
12 Spadina Road Limited Phone College 1343

An Artistic School for the Professional

and Amateur Student

Great teachers in all departments.

Special classes for young children.

Orchestral; Ensemble, and Sight-Reading Classes.

Dramatic Art and Elocution. Dancing.

Year Book or Syllabus of Examinations mailed on request

WEST END BRANCH
174 Wright Avenue Phone Park 95

An excellent School with a first-class faculty and convenient location.

Prssident

Lieut. Col. A. E. Gooderham

Manager

Alfred Bruce

Musical Director

Peter C. Kennedy

The

Hambourg Conservatory
Russian School of Music

DIRECTORS

Prof. MICHAEL HAMBOURG, Piano JAN HAMBOURG, Violin

' MAESTRO J. A. CARBONI, Vocal BORIS HAMBOURG, Cello

and a Staff of 40 Successful Teachers

Sherbourne and Wellesley Phone N. 2341

/^EHDEL550HH

(HOIR

\L!r Of TORONTO
For information concerning concerts, mem-
bership in chorus, etc., write the Secretary.

T. A. REED, 319 Markham St., Toronto

p. „„^ j Office, M. 636rnones
"^ Rbsidencb, Hill. 5799

Cable Address
' Enlim," Toronto

MONEY TO LOAN.

JOHN A. iVIlLNE
Barrister, Solicitor, Notary Public, Etc

Room 713 Temple Building, corner Bay and Richmond Straet

TORONTO

The Alexander Engraving Co. Limited

Special Attention to Entertainers

Consult us about your new halftone portrait. We
specialize in this work. Satisfaction guaranteed.
Prices reasonable.

352 Adelaide Street West, Toronto Phone Adelaide 76S
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Ye Olde Firme

Makers

"World's
Best Piano jy

^^' Heintzman & Co.

PiAHA Grand or
riano upright

is a tonal masterpiece—pure, resonant,

musical. It is a piano that satisfies the

most exacting.

Heintzman Hall, Vl'S"""""
"""
Canad<

BEARE & SON
Violin Experts

MILANESE TESTED VIOLIN STRINGS. Absolutely the
FiucBt Tested String. Each length guaranteed.

BEST TESTED ITALIAN GUT in single lengths. E, A,
and D.

LONDON, ENGLAND
and 117 King St. West, Toronto

L. E. MOREL
Pipe Organ Tuner and Repairer

— Specialty: Electric Organs —

Over 20 years' experience. Church

Opgans kept in first class order by

yearly contract. Very best references

given.

Inventor of the SostenutO
attachment for electric organs, the

only one absolutely reliable. Will

work also on tubular organs.

— Write for Information —
Firm Kapresented:

CASAVANT FRERES
St. HyacinthCy - P. Que.

Residence Phone: June. 2551, t Lauder Ave., Toroatt

Office, 1122 Queen Street E. Pfione: Gerrard 2111



Publishing Office, 14 Metropolitan Apartments, Toronto, Can.

E. R.. PARKHURST. Editor and Propiietor

Entered according to Act of the Parliament of Canada in the year 1907, by E. R. Parkhurst,
at the Department of Agriculture.

Vol. X.—No. 12 TORONTO, APRIL, 1916 Price, 10c. Pkr Copt.
ANNUAL Subscription, f1.00.

MABEL MANLEY PICKARD

Among lady singers of this pro%ance, there are

few who have been more popular with the public,

and who.se singing has won for them more dis-

tinction than Mabel Manley-Pickard of

this city. Nature has endowed her with a

soprano voice of exceptional quality and power;

this with splendid enunciation and insistent

study, has kept her in the forefront and her

ser\ices in continuoas demand.

Mrs. Pickard has studied with some of the

foremost teachers of the day, including Geo.

Sweet, of New York; Signor Braggiotti, of

Florence, Italy, and Signor Carboni, Toronto,

late of Paris. She has been equalh' succes.sful

in recital and oratorio, and in the latter has
shared equal honours with some of the leading

singers of New York. In addition to an ex-

tensive platform experience her services have

been in constant demand for church appoint-

ments, she ha^•ing filled positions in Bloor Street

Baptist, Sherbourne Street Methodist, Walmer
Road Baptist and Avenue Road Presbyterian

Churches.

On April 18th, Mrs. Pickard will give a recital

in Oddfellows Temple, when she will be heard

in a programme of English, French and Italian

songs, and will have the assistance of Mr.
Boris Hambourg, 'cellist, of New York, and
Signor Carboni at the piano.

VALUABLE LIBRARY OF MUSIC

Mr. Geo. H. Locke, the chief librarian of

the city, is to be congratulated on the results of

his labours in forming a sj)ecial collection of

"Music and Musical Books." This collection,

which is housed at the College Street Circulating

Library, should prove of great value for reference

to the musical public.
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DJANE LAVOIE-HERZ
Concert Pianist and Teacher

Concert Direction:
Hugo Qorlitz, 16 E. 40tb St., New York

For Canada:
Address the "Artist", 44 St. Clair Ave. West, Toronto

PAUL WELLS

Concert Pianist and Teacher

Stadio—

Toronto Conserratory of Muile

HARVEY ROBB
Pianist

Toronto Conservatory

ot Music Phone P3321

DAVID DICK SLATER
Ass. Royal College of Music, London, England

TEACHER OF SINGING
studio—Toronto Conservatory of Music.

Coll. 7892 403 Markham Street

ALBERT DOWNING
Conductor Toronto Philliarmonic Society.

Vocal Teacher.

Pupila prepared for professional positions.

Studio—Bank Building, College St. and Dovercourt Rd.
Parkdale 136. Toronto

EDITH PARKER— LIDDLE
Concert Contralto, Teacher of Singing

Soloist, High Park Presbyterian Church

Hambourg Conservatory of Music Phone June. 5771

Residence—101 Empress Ctescent Phone P. 2213

OTTO MORANDO
Vocal Department, Canadian Academy of Mosic

12 Spadina Road.

Phones—N. 123 and Coll. 1343

W. F. PICKARD
Teacher Pianoforte and Organ Playing

MABEL MANLEY PICKARD
Concert Soprano

Studio: Canadian Academy of Music, 12 Spadina Rd.

MUSIC IN OTTAWA

Ottawa, March 28th, 1916.

The second concert of the Ottawa Symphony
Orchestra will be given, April 5th, in the Russell

Theatre. Their Royal Highnesses The Duke and
Duchess of Connaught have graciously extended
their patronage, and purpose being present.

Mr. Heins has arranged a varied and interest-

ing programme, which includes the Beethoven
"Eroica" Sjonphony as well as the Mendelssohn
"Ruy Bias" Overture. The committee has

been fortunate in engaging for this concert Miss
Margaret George, the Toronto prima donna.

Miss George is well known in Ottawa where she

already has a host of admirers. Miss Gladys
Ewart, pianist, a pupil of Mr. H. Puddicombe,
will play MacDowell's Concerto.

J, W. Bearder, F.R.C.O., gave another of his

organ recitals in All Saints Church on Sunday
evening, March 25th, with the following pro-

gramme, Fugue in G- minor. Bach; Legende,

Dvorak.

The Dominion Methodist Church Choir, under

the direction of Dr. Herbert Sanders, gave a

delightful presentation of Gaul's "Ruth" on

Sunday evening, March 25th. The soloists

were sopranos. Miss Maude Pauget and Miss S.

Bell; contralto, Mrs. Salmon; bass, W. Goad.

The next concert of the Morning Music Club
series will be given on Thursday, March 30th,

in St. Patrick's Hall. The entire programme will

be given by Miss Margaret George, and Mr.
Frank George, both of Toronto, who are visitors

just now in the Capital, guests of Mrs. Mayho
Davis.

The choir of Erskine Church, under the

direction of Mrs. W. H. Brunei, gave a very

satisfying presentation of the cantata "Queen
Esther" on Friday evening, March 16th, in

Erskine Church. There was a very large

and enthusiastic audience, and the splendid work
of the choir reflects the signal success of Mrs.

Brunei since becoming organist of this church,

only a few months ago.

Thanks to the kindly interest of Miss Gladys

Ewart and Miss Barns we are to have the

opportunity of hearing Leo Ornstein, the much
criticized exponent and composer of "futurist

music", in a piano recital in the Russell Theatre,

March 28th. The recital is anticipated with

pleasure and expectancy, Ornstein having been

heralded with notices of unusual import. It

is said that his notorious "Wild Men's Dance"
(perhaps) the most difficult piano piece in exist-

ence is a chaos of sound relying for its effect upon

a sheer percussive vividness. Their Royal

Highnesses have given their distinguished pat-
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ronage, and half of the proceeds will go to the

Red Cross Funds.

A notable addition to the musical world of

Ottawa, in the person of Mr. Stuart Moncur,
tenor, of Dundee, Scotland. Mr. Moncur
comes to Ottawa as tenor soloist of Chalmers'

Presb>i:erian Church, where already he has been
heard in selections from the oratorias which he

has sung before royalty. He is a graduate of

the Royal Academy of Music, and has had a

distinguished musical career.

Mr. Jas. A. Smith, organist of Chalmers'

Presbyterian Church and principal of music in

our public schools, is busy arranging a concert

by a choir of fifteen hundred of the pupils,

to be given early in May. Under Mr.
Smith's able direction the music in our schools

is more than a mere pastime, and the excellent

concert of last year was an admirable object

lesson.

The Magdeleine de Verch^res, I.O.D.E., have
inaugurated a series of concerts on Sunday
afternoons in the Regent Theatre, which are

remarkably well attended. The last on Sunday,
March 25th, had for its chairman Mr. A. G.
Parker, manager of the Bank of Montreal,

while the programme, a most enjoyable one,

was arranged by Mrs. A. G. Parker whose great

interest in the concerts has added greatly to

their success. The proceeds are given to the

Red Cross Fund, and a very considerable amount
has already been realized. L.W.H.

% ^
HAMILTON NOTES

The season of choir concerts is at hand.
Three were held in the one week, and all pre-

sented programmes of merit. The choir of

Knox Church, augmented to one hundred voices,

was assisted by Mrs. Helen Shafer, dramatic
reader, of Detroit, and Mr. Marley Sherris,

baritone, of the Metropohtan Church, Toronto.
One of the l^est numbers of the long and excellent

programme was the chorus, "It comes from the
Misty Ages" from the "Banner of St. George,"
by Elgar.

Centenary Choir concert, given to a very
large audience, presented Gounod's "Messe
Solennelle," the assisting artists being Mrs.
Dilworth, soprano; Mr. Redferne HoUingshead,
tenor, and Mr. Arthur BUght, bass. The
work is very melodious, and the choir, under the
able direction of Mr. Hewlett, gave it a very
impressive performance. Musical Hamilton
owes Mr. Hewlett a debt of gratitude for putting
on many works which, but for him, they would
never have an opportunity of hearing. The
gem of the chorus' work was "Souls of the

Righteous," by Tertius Xoble—sung a cappella

in a most finished manner.
A very enjoyable and unique concert was

given in the Conservatory, March 11th. The
programme was devoted entirely to the com-
positions of Haydn, and included a piano
quartette, the "Surprise" Symphony, "The
Farewell" Symphony by Ladies' Orchestra,

"Toy" Symphony, for piano, ten solo voices and
toy instruments, and several songs. Most of

those taking part were of the faculty of the Con-
servatory, and a large audience thoroughly

enjoyed the programme.
The following is the programme given at the

March meeting of the Duet Club: vocal chorus,

"Ave Maria," Brahms, concerto, two pianos,

Mendelssohn, "Sunshine Song," Greig; Ladies'

chorus "O'er the Sea," D'Indy.

M. H.

THE GRAVEURE RECITAL
The Belgian baritone, Graveure, made his

first appearance here, March 23rd, at Massey
Hall before an audience that gave every e\'idence

of being impressed by the singer's voice and art,

Mr. Graveure gave as his first number the

"Pagliacci" prologue, which he sang -svith fine

declamation, refined tone quality and admirable

enunciation. In his subsequent groups of

English and French songs, and his "Vision

Fugitive," by Massenet, he revealed a baritone

voice that was never hea\y, and a very flexible

control of nuances, as well as of the covered

voice, and of long-sustained tones. He aroused

enthusiasm by the snap of his rendering of

Samuel Arnold's "Flow, Thou Regal Purple

Stream," a number that strongly suggested the

HandeUan style. He was ably accompanied
on the piano by Mr. Francis Moore, who also

contributed three piano solos, with fluent techni-

que and grace of style. The band of the 180th

Sportsmen Battalion prefaced the regular pro-

gramme with a selection of the national airs of

the allies, which were warmly applauded.

Lieut.-Col. R. H. Greer made a speech, in which

he told the audience that the battalion recruited

to more than full strength in five weeks, and that

over sixty-five per cent, of the men were Can-
adian-born. The concert was under the auspices

Angelo M. Read's Recent Compositions

David'i Lament, Cantata (Voices and Orchestra), Schirmer.

It I« FiBiih«d, Cantata (Lent), H. W. Gray Co. (Novello).

Sang of til* NuiTit7, Cantata Br«Ti« (Christmas), Schirmer.

Naarar M7 God to T1i««, Svia, H. W. Gray Co. (Norello).

I NMd Hie* Erary Hoar, Solo, C. F. Summy.

A Soof ol Victanr (Eaaior), SoU, Three keys, O. Ditaon Co.
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DR. ALBERT HAM
Voice Production and Singing

TORONTO CONSERVATORY OF MUSIC or

561 JARVIS ST.

G. D. ATKINSON
TEACHER OF PIANO PLAYING

Toronto Conservatory

of Music.

Residence

329 Huron St.

H.
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VIOLIN BOVUS
A SPECIAL FEATURE of Messrs. Hart & Son's businesss ie the manufacture of bows,

to which they have devoted their earnest attention, and it is generally admitted that they

have succeeded in producing a bow which combines the best qualities of the famous old

French makers.

No. 900—Violin Bow, mounted in Silver and Ebony
No. 902—

" " Tortoiaeahell
" " Gold and Ebony
" " " Tortoiaeahell

" Ebony
" " Tortoiaeahell

No. A
No. B
No. C
No. D
No. E
No. F

Viola Bows, same prices aa Violin

Violoncello Bow, mounted in Silver and Ebony
(( <i « (<

SheU
" " Gold and Ebony

SheU
" " " Ebony

$20.00
$36.00
$35.00
$55.00
$65.00
$60.00
$80.00
$90.00

$20.00
$36.00
$35.00
$60.00
$60.00
$75.00
$80.00
$90.00

Lars* collection of Bows by Tourta, Lupot, P«ee&tt6, Vuillaama, Dodd, Voirin, Lamy »nd others

HART & SON, 28 Wardour Street, London, W., Eng.

Canadian Representatives—R. S. Williams & Sons Co. Limited, 145 Yonge St., Toronto

KATHARINE GOODSON RECITAL

Katharine Goodsox, the distinguished Eng-
lish pianist, who has won honours in all the

cultured cities of the world, made her j&rst

appearance in Toronto, March 2nd, at the

Conser\'atory of Music Hall, in a recital in aid

of Belgian relief. The hall was filled to its

capacity by a representative audience of critical

musical people. One expected much from the

artist on account of the glowing eulogiums that

her plajnng has received from the press of the

United States. Expectation was not dis-

appointed, for the pianist measured well up to

the advance claims made for her. Her entry

numbers were Scarlatti's Pastorale and Caprice,

two most dainty, delicate and fluent achieve-

ments, with exquisite subtle nuances of subdued
tone. Her next number was the so-called

"Moonlight Sonata," by Beethoven. The
opening adagio, one of Beethoven's inspirations,

she rendered with pensive contemplation, but
without pessimism. The melodic theme that i-s

heard above the persistent figure of triplet

accompaniment, was sung with a lovely singing

tone, but which was never allowed to be aggres-

sive or strenuous in d}Tiamics. The Allegretto

was taken at the authoritative pace, with a

restrained abandon, and the finale, in her hands.

was a brilliant, fiery presto alternating with a

few moments of sentiment. The Brahms Rhapso-

die in E flat that followed was a seizing example

of bold, crisp touch and tone. Her second group

was devoted to Chopin, represented by the

Ballade in A flat, the Prelude Xo. 6, the Scherzo

in B Minor, and the Valse in A flat. These

were all beautifully played, and in tiu-n were

radiant with the glow of temperament, and the

subtle touch of poetrj'. As an encore she gave

the Chopin Polonaise in A flat, which was a

veritable "tour de force." Her last group,

which emphasized her versatility, included

Paderewski's '"Theme with Variations in A
Major," Arthur Hinton's attractive "Romance"
and Scherzo, "Fireflies," MacDowell's appealing

"MarchWind," and the popular Xo. 2 Rhapsody
of Liszt. Summing up, one may sax that

Katharine Goodson has abundance of technique,

fancy and imagination, a wide range of tone and

touch, and warmth of temperament.

EVANGELISTIC PLAYING AND SINGING

A SPECIAL course in evangelistic playing and

singing will be offered diiring the coming summer

by the Moody Bible Institute, of Chicago.

The Institute has a strong music department

under the supervision of Dr. D. B. Towner,
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the well-known hymn writei*, and this special

course will be in addition to the regular ones

which are given without cost to the student.

Those interested could spend a few weeks pro-

fitably at the Institute this summer with but a
very small expense.

MONA BATES' RECITAL
Few recital audiences of finer appreciative

quality have been as.sembled this season than
that at the Toronto Conservatory of Music,
on Thursday evening, March 23rd, when Mona
Bates, pupil of Viggo Kihl, the Danish virtuoso,

played a serious and unhackneyed programme
with uncommon mental clearness and warmth
of feeling, acutely differentiating the styles of

Beethoven, Grieg, Weber, Chopin, Sapellnikoff,

and Liszt. Miss Bates has grown considerably

in musical stature during the past year, the

eloquence of her interpretations and the artistic

poise of her performance making the revelation

altogether persuasive. For some years Miss
Bates has given promise of a successful musical

career, but unflagging zeal and seriousness of

purpose have brought about a steady maturing

process that has resulted in fine technical finish,

and rare beauty of tone, especially in com-
positions demanding ethereal, feathery treat-

ment, though by no means is she lacking in real

emotion and dramatic strength when occasion

requires it. The Grieg Nocturne revelled in

enchanting colour. The Weber "Moto Per-

petuo," the Chopin Concerto in E minor with

IMr. Kihl at the second piano, and the Liszt

Fantasie on Hungarian Folksongs were especially

well played, and gave indisputable e^^dence

of her quicTc sense of characteristic styles and

warm response to poetic sensibilities.

PATRIOTIC CONCERT
The Patriotic Concert in aid of field hospitals

in France, which was given at Foresters' Hall,

under the auspices of the Army Medical Aux-
iUary, was a splendid success. The progi-amme

was pro\'ided by Toronto's most popular talent,

which included Maud Ogilvie Dowsley, pianiste,

who played the Liszt Rhapsodie Hongroise, No.

2, with good technic and musical intelligence;

Percy Redferen HoUinshead, tenor, who sang

the well known "Johnston's Aria," from "The
Girl of the Golden West," "Une Notte de

Venizio" and "La Forza del Destino," his

brother, Harold HoUinshead, taking the baritone

part, who also sang "I Miei Salute," both being

in excellent voice. Lily Crossley, the possessor

of a contralto voice of beautiful quality, sang

Parson's "Thy Beaming Eyes," Willoughby's
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"A Fairy Lullaby, " and Luzzis "Ave Maria."

Zusman Caplan, one of our best known \-iolinists,

played the Grieg Sonata in C minor, and Tschai-

kovski's Melody. Olive Lloyd Casey, the

well-known soprano, was heard to advantage in

"Une Notte de Venizio" and the "Mad Scene"
from "Lucia." Arthur E. Semple, flautist,

gave Demerseman's solo in F, and also played the

obligato for ^liss Casey, both being with mellow
tone and fine expression. Clarice Spencer
gave a patriotic recitation and the Quarrel

Scene from "The School of Scandal." Miss
Dowsley and Roland Johnston played the

accompaniments

.

KENNEDY-KINGHORN RECITAL
A VERY interesting recital was given March

25th, in Foresters' Hall, by those two well-

known and talented artists, Leonora James
Kennedy, soprano, and Valberg Zollner King-
horn, pianist. There was a select audience, who
gave the yoimg ladies every eAadence of ap-
preciation of their work. ]\Irs. Kinghorn con-
tributed a choice selection, which included the
Chopin Fantasie, Op. 49, and Etude, Op. 19, Xo.
10, a Prelude by Rachmaninoff, the Paganini-
Liszt "La Campanella," and Liszt's "Foimtains
at Play," in which she displayed a briUiant

technique, a good range of tone coloxir and sound
interpretation. ^Irs. Kennedy's selections were
•"Dupuis le Jour," from "Louise," the "Jewel
Song" from "Faust," an excerpt from "Lakme,"
and a group of small numbers, which she sang
with telling quality of voice and in finished and
expressive style. Dr. Harvey Robb was the
satisfying accompanist.

^ ^)^

MR STEVENSON'S PUPILS
The vocal recital by pupils of Mr. H. ^L

Stevenson, drew a capacity audience to the
Toronto Consen-atorj- of Music Hall on Wed-
nesday, March 1st, when an uniLsually interest-
ing programme was presented. Miss :Muriel
Stark, who has a warm, s>-mpathetic mezzo-
soprano voice, gave beautifully interpreted
rendermgs of "Ou\Te tes j'eux bleu" (Massanet)
"Ah, Love, but a Day" (Gilberte) and "0, don
fatale" O'erdi). Miss Dorothy Allan, who
captivated the audience with her excellent mezzo-
voce singing, gave a ven,- charming rendering of
Arne's "The Lass with the DeUcate Air," and
Godard's "Chanson de Florian," as well as
Gounod's "0, ma Htc inmaortelle." Mr. L.
Jassin, a Russian with a remarkable dramatic
Tenor voice, drew a triple recall for his smging of
•'O Lloa, bianca fCavalleria Rusticana) and
"Vesti la guibba" (Paghacci). Equally suc-

cessful were numbers by Misses Olivia Harri.",

A.T.C.^L, M. Marley, Marjorj' Stafford, Wimii-

fred Thomas, Jean Morton, Mrs. J. Witchall,

Messrs. Duncan Shaw and W. Irving Walker.

A clever pupil of Dr. Harvey Robb, who ac-

companied her orchestrally on a second piano

—

gave a brilliant performance of Liszt's "Hun-
garian Fantasia," and Miss Lulu M. Calder, was
a sjTnpathetic accompanist.. Mr. Stevenson is

to be congratulated on the many excellent voices

he presented, and the artistic manner in which

his pupils sang.

JUVENILE CANADIAN COMPOSERS
A UNIQUE musical function was that given in

Foresters' Hall, March 18th, by juvenile pupik
in composition of Ernest J. Farmer. The
pupils played their own compositions, and the

results were certainly astonishing as illustrating

Mr. Farmer's success in teaching composition.

Two tots. Hazel ConneU, aged eight, and Aileen

Beatty, aged six, played on the piano two little

pieces, quite clear in form. A specially talented

youth is Cohn C. ^IcPhee as he revealed himself

as composer and pianist. Mr. Farmer's pupils

who api)eared in addition to these already men-
tioned were Sam Green, Goldie Smith, Lillian

Fink, C. V. Farmer, MiUie Greenberg, Dorothy
Lawrence, and Stuart Lawson. Assistance was

Ashdown Series of

Organ Books
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Price $1.00.
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Twenty-Four Original Compositioiu for the

Organ, price $1.00.

A catalogue giving list of contents mailed on
request.

DAILY STUDIES FOR THE ORGAN
from the most elementary to the most advanced
stages.

A thoroughly comprehensive manual of mod-
ern organ technique, designed to meet eYer>-
requirement of student or recitalist.

By Dr. Ralph H. Bellairs

Anglo-Canadian Music Co.
144 Victoria Street - - - Toronto
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rendered by Miss Galloway and Gerald Moore,
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Carboni.

THE CANADIAN MILITARY CHOIR

(From the Musical Herald)

Music will "out." Even men who have been
gassed, men who are medically unfit or are in-

capacited for further military service, feel the

need for song. Of such men the Canadian MiU-
tary Choir is composed. Work has been pro-

vided for them in the Pay and Record Office at

Millbank, London, or on other duty in London,

mostly clerical duty. Capt. A. M. Sanderson,

a Canadian musical enthusiast, takes a great

interest in the choir, and much of its success is

due to his presidency and superAision of its

business arrangements. The choir rehearses

from 5 to 7 o'clock every evening, for its artistic

aim is high. Its reputation, too, is spreading

far and near, and Capt. Sanderson is just now
considering applications for its services from
Edinburgh, Glasgow and Liverpool. So far,

no tour has been undertaken, but, when service

duties permit, the choir appears, on behalf of

war charities, in the largest metropoUtan music

halls and is engaged for the CoUseum in March.

The damp winter climate of England is trying

to the convalescent members, but with the com-

ing of spring and summer the men hope to enjoy

better health and to appear to better advantage

than at present. One member has gained the

D.C.M., and it is only necessary to say that all

are Canadians to suggest that they are men of

grit and achievement.

The men have been in London about eight

months, and about six months since the idea of

forming a choir originated. Talent was plentiful.

Many of these singers were solists in Canadian

church choirs. Sixty is the round number
maintained, roughly divided into about fourteen

each first and second tenors and fifteen each

first and second basses. "Excellent readers

they are," says the conductor, "and the easiest

choir to conduct that I have ever had."

Sergt. Lewis Roberts, the conductor, was or-

ganist and choirmaster at the Grand View Metho-

dist Church and Mount Pleasant Baptist Church,

^'ancouver. He went as a youth from Blaenau

Festiniog about fifteen years ago to take up

journalism, for which he was fitted by experience

on his father's local papers. He had taken part

in Welsh musical festivals and was a pianist.

Popular pieces naturally take best with the

usual audiences in the "halls," e.g., harmonized

arrangements of "Somewhere a Voice is Calling,"
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''A Perfect Day," and other songs, ''Soldiers'

Chorus" from ''Faust," "March of the Men of

Harlech," and ''Comrades' Song of Hope,"
A Canadian lady, "Rex ElUs," has speciallj'

written for and dedicated to the choir a piece

called "Hip, Hip, Hurrah." In practice at

present is "MartjTS of the Arena," and one of

the successes of the choir is Maldwjii Price's

"Crossing the Plain." Concerts, apart from
hall turns, are in prospect, and these will extend

and raise the repertoire of the choir, which is

already large. The land across the sea is not

forgotten and the men sing '"0 Canada" fer-

vently. We shake hands with these brave men
and thank them for their songs of good cheer.

OPERA AND HEALTH
By James Frederick Rogers

{Concluded from last issue)

They are women who not only care for

their personal appearance, but who know that

they must care for that which makes for

appearance—^health. Loss of sleep, fatigue,

indiscretions in diet, are too certain and serious

in their consequences to be triffled with by the

prima donna, on the perfection of whose every
not-e depends her place in the music world.

Bodily depression shows it-self immediateh' in

vocal deterioration and competition is sharp,

and critical opinion intolerant, of artistic weak-
ness. Lapse from the highest possible standard
of health thus becomes unthinkable, and the
singer, whether in person or in picture, becomes
a source of inspiration for beauty and health
even to those who cannot appreciate the niceties

of her vocal utterance

The worship of the prima donna is usually an
unconscious admiration of health, and it is a
pity that the great multitude of her votaries

should not be more aware that to be an opera
singer one needs both inherent ^^gor and the

\igilant preser\-ation of, and possible improve-

ment upon, natvual bodily g^t^. The Greeks

combined athletics and music; the modem does

not usually associate athletics and music, but

alwaj-s musical training must be combined with

careful physical training.

The art of vocahzation carefxilly pursued is a
means to health and maintenance of bodily

harmony. It requires much muscular e.xercise,

and the deep respirations are accompanied by
the quickening of the general flow of blood and
by a more certain distribution of the vital fluid

throughout the tissues of the lungs. Deep-
breathing exercises have alwaj's been recom-

mended as an aid to health. The dancer get-s

abimdant muscular exercise, with the quick-

ening of all the bodily fimctions which goes with

pleastirable muscular exertion. The exhilara-

tion of success and pubUc recognition is also in

itself no mean aid to the unfolding of bodily

beauty.

The music of the opera, like any other music,

has its effect upon its auditors, an effect which,

beginning in sensorj' and emotional distiu-bance,

finally reaches the body as a whole. Save for

occasional melanchoh' and depressing passages,

music has a beneficial effect upon the body, and
to such an extent that, from remote times to

the present, it has been recommended and used

as a therapeutic measure. The movements of

the bodies of the dancers are accompanied in

the interested observer by a sjinpathetic tight-

ening of his own muscles, and the occupant of

the last seat in the topmost gallery gets not a
Uttle unconscious bodily exercise as he follows

the movement of the ballet across the stage.

The characters portrayed in opera are usually a

health}- set of people. True in a few operas,

such as "La Boh^me," "Tra\iata" and "Tales

of Hoffmann," there is a sickly lady who plays

upon our feehngs; but while our s>-mpathies with

the sick are aroused to some extent, the disease
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is not rendered more attractive, and possible

emotional depression is averted by the knowledge

of the unreality of the scene, made all the more
apparent by the extraordinary vocal powers of

the dying heroine; the audience knows all too

well that the voice is telltale of bodily condition

and the singing of the operatic consumptive al-

ways verges on the ridiculous.

The writers of opera have not always been

robust. Mozart was in declining health when
he wrote "Die Zauberflote " : Weber was within

seven weeks of the grave when he conducted the

initial performance of "Oberon." But there is

no lack of health—of beauty—in these works,

and it is their fullness of beauty and health that

keeps them alive. None of the troublesome

bodily ailments of those more robust composers

—Beethoven and Wagner, Rossini and Verdi

—

found any place in their operas. Morbid music-

dramas there may have been—morbid music on

morbid themes—but they have gone the way
of the unhealthy, and have been weeded out as

imdeserving of public attention.

Opera stands for beauty expressed in tones, in

bodily movement, in costume and in stage set-

tings. The opera singer and the opera dancer

are mediums for expression of that beauty, which

is heightened according to their abilities. But

beauty and sanity of body are one and insepar-

able, and opera therefore stands for health and

bodily ^'igo^ and is, thanks to the help of our

modern reproducing agencies, a far-reaching

power in this direction throughout the length

and breath of the land.

ACADEMY STRING QUARTETTE
The Academy String Quartette gave their

third concert of the season February 16th, in the

recital hall of the Canadian Academy of Music,

to an audience that filled the seating capacity of

the auditorium. The quartette has not been

heard to better advantage. The leader, Lugi

von Kunitz, surpassed his previous efforts in

warmth of tone and individuahty of expression

and charm of phrasing. The ensemble, too, was

richer and more appeaUng in ^emotional power.

The programme consisted of Brahm's quartette

in A minor, Op. 51, No. 2, the grand feature of

which, both in the composition and the interpre-

tation, was the slow movements, the Mozart B
flat major quartette and the Beethoven quartette

of his late period in A minor. Op. 132. The

recital was the most satisfactory in execution

and interpretation of the series this season.

All Sabsoriptions, Communications,
etc., should be sent direct to the Editor,
Metropolitan Apartments, Toronto.
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TORONTO SINGER IN THE WEST

Mr. Ruthvex McDonald, the Toronto
singer, is having great success' in Western
Canada. The Saskatoon Daily Star says: "A
very excellent recital was given in the First

Baptist Church by the famous Toronto baritone,

Ruthven McDonald, who appeared under the

auspices of the B. Y. P. U. Mr. McDonald,
who possesses a full, deep voice of splendid

qualitj', put his best effort into his work, not-

withstanding the fact that there was but a

slender audience to lend inspiration. But what
the audience lacked in numbers it made up in

enthusiasm, and apparently could not get

enough of the delightfvdly thrilling music."

The Edmonton Journal says: "A large and
exceedingly appreciative audience sat for two
hours Wednesday night under the spell of the

singing of Canada's first baritone, H. Ruthven
McDonald. The programme pro\'ided Mr.
McDonald with an excellent opportimity to

display his versatility, as it included everything

from 'Why Do the Nations Rage? ' from Handel's
'Messiah,' to the simple heart songs which ^Ir.

McDonald sings in his own inimitable manner,
to say nothing of the way in which he delivered

that delightful reading by James Whitcombe
Riley, 'That Old Sweetheart of Mine.'"

TORONTO STRING QUARTETTE

The Toronto String Quartette assisted by
Sydney B. Wright, second viola, and Madeline
O'Brian Mills, pianist, gave their final concert,

of the season on March 22nd, and pro\-ided an
excellent programme consisting of Beethoven's
Quintette in C major, op. 29, Debussy's Quartette
in G Minor, and Dvorak's quartette for piano and
strings, op, 23.

The performers gave fine examples of ensemble
playing, and dignit}^ of interpretation, with
refinement of tone.

TRIBUTE TO WILLIAM WINTER

The tribute to William Winter, the dean of

American dramatic critics, at the Century
Theatre, New York, March 14th, was a great

demonstration, the representative audience num-
bering more than three thousand people. A
splendid dramatic programme was given by
Viola Allen, Blanche Bates, David Bispham,

John Barrymore, Henrietta Crosman, Beatrice

Cameron, William H. Crane, Jane Cowl, Minnie

Maddem Fiske, Elsie Ferguson, Percy Haswell,

Crystal Heme, Isabel Irving, John Mason,
Annie RusseU, Frances Starr, Mrs. Sol Smith

—

who will be eighty-six years old March 19th,

returned to the stage for this special occasion

—

Sir Herbert Tree, Gladys Hanson and Walter

Hampden. In addition to the Shakespearian

spectacle there were dances by Ruth St. Denis,

songs by Da"\id Bispham (in Shakespearian

costume), and a number of special features.

A souvenir programme, for which more than

one hundred autographs have been written in

parchment, was presented to the veteran critic.

Mr, Winter has published many book£ of poemi,

essays, travel, biographies of players and stage

reminiscences, introductions, prefaces and com-

ments on old plays, and has been the editor of

many books, but perhaps he is especially re-
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and

VICTORIA STARES
Concert Sopranos

(Recently returned from studying abroad).

Address—246 James St. S., Hamilton, Ont. Phone 6787.

H. A. STARES, Mus. Bach.

Bandmaster 91st Highlanders Band
Choirmaster Christ Church Cathedral
Musical Instructor Hamilton Normal School

Voice and Theory

Address: 529 King St. W. Hamilton, Ont.

MARTIN-ORME
PIANOS

Sold everywhere in Canada.

Canadian

Musical Bureau
133 Macptaerson Avenue

TORONTO
Now re-organizing for the Season of 1916-17'.

Artists should join at once, and get a good place
in the Bureau Annual.
NOTE—Arrangements are being made for Mr. Campbell's
Annual Good Friday Concert, which will be held in For-
ester's Hall, 22 College Street, on April 21st. Miss Mary
Bruce-Brown is coming up from New York to take part,
and Mr. Harold Jarvis has also been " engaged. See
the Advance Programme.
Phone North 50. WM. CAMPBELL, Manaser

merabered for liia work as dramatic critic of the

New York Tribune, a position which he held

from July 12th, 1865, until August 14th, 1909.

A JUMBO SYMPHONY
Mahler's eighth symphony, the "Symphony

of a Thousand," was given its American premiere

at Philadelphia on March 2nd. The musical

forces engaged were a double chorus of eight

hundred voices, a children's chorus of one

hundred and fifty, an orchestra of one hundred
and ten musicians and eight soloists. The
critics speak with some reserve as to the musical

value of the work, although they all agree it is

dynamically impressive.

PERSONALIA
Arthur George, the Toronto baritone, has

just returned from Chicago, where he was guest

soloist with the Paulist Choristers, and the

American Symphony Orchestra, imder the leader-

ship of Father Finn. The concert was given in

the huge auditoriiun which was filled to capacity,

the boxes being occupied by Chicago's social

and musical eUte. Mr. George sang in the

duet from Dubois' "Seven Last Words," and
also the "Deus Meus" aria. Critics speak very

flatteringly of his voice and style, and his re-

engagement is awaited with interest by those

who made up the immense audience on the

occasion of his first appearance in that city.

NEW BOOKS
Great Modern Composers. Daniel Gregory

Mason. The Appreciation of Music Series.

Vol. II. London: Novello and Company.
New York: The H. W. Gray Company.

This work will be welcomed by both amatexu-

and professional musicians, and is a valuable

guide to an appreciation of our representative

modern composers.

Beginning with a clearly written chapter on

"Romanticism and Realism in Music," theauthor

leads us through Schubert, Schumann, Berlioz,

Liszt, Chopin, Grieg, Tschaikovski, Dvorak, Cesar

Franck and Brahms to Richard Strauss and

Debussy. In every chapter the essential char-

acteristics of the composers are given in a clear

and attractive style. Mr. Mason possesses the

happy faculty of making his characterizations

brief and incisive. One has a pleasant sense of

getting from his words the impression one has

receivedfrom the m iisic he describes. Many people

can easily recognize, for instance, some music of

Grieg at the first hearing, without being able to

tell the salient characteristics of the same com-

poser. But in reading Mr. Mason's chapter on
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Grieg they will discover at once the individual

quaUties from which they have recognized his

music : "from the use of the descending chromatic

scale as a basis for harmony; from the lowered

leading tone, and from the raised fourth scale

step; from his peculiarity of breaking up the

music into very brief phrases, and the immediate

repetition of them in new keys—the so-called

'wall paper patterns' of his method of com-
position." In a similar concentrated way we
are told of the qualities of all the other com-
posers, as well as of Norwegian, Bohemian and
Russian folksongs, of the principles of the new
Russian school, etc. Another feature of practical

value is the discussion of each composer from a

si>ecial point of ^iew. In the chapter, for in-

stance, on Chopin, we are shown what he ac-

compUshed for the development of piano music.

This subject is discussed in such a way that piano

students or Chopin players may turn their

reading to practical advantage in plajnng.

ExAMixATioxs IX ^lusic. By Ernest Wheatley.

Anglo-Canadian Music Company, Toronto,

35 cents.

Contains valuable hints for students who are

preparing for the examinations.

The Lakger Forms of Musical Composition.

Percy Goetscheus. New York : G. Schirmer.

A valuable work for the use of the student of

analysis, and the student of practical com-
position. It has numerous exercises and liberal

quotations.

NEW MUSIC

Enoch & Sons, London (Toronto: The Anglo-

Canadian Music Company)—have favoured us

with a copy of the up-to-dat« version of Fred-

erick Bevan's famous song, ''The Admiral's

Broom," to which Frederick E. Weatherley
has added words bearing on oiu" na^T of the

present day and its achievements, which cannot

be considered to suffer in comparison with those

of its predecessors imder the great soldier-

sailor. Monk. The song, in its present form,

should certainly meet with renewed success.

We have also "First Song Album," by Jack
Thompson, which contains five songs each of

which is melodious, without being in any way
novel. The same composer is also responsible

for the music of "Just for Me," words by Chfford

Grey, which is a pleasing ballad in spite of the
fact that the composer has adopted the de\ice

of doubUng the voice part in the treble and bass

part of the accompaniment. Singers of duets
are pro\ided with "Down in the Forest,"

\\Titten by Harold Simpson, music by Landon
Ronald, for soprano and t^nor, and a truly dainty

duet, "Golden Bird, music by Haydn Wood "to

the words of Ed. Teschemacher for high and low
voices. "The Grey Watch," words wTitten by
P. J. O'Reilly, music composed by Donald
Crichton, deals with the work of the navy, and
the spirit of Francis Drake, and is a Aigourous

song conceived in patriotic vein; "Men of Lon-
don Town," words by Alaric Templeton, music

by Easthope Martin, is eulogistic of the martial

spirit of the men of the metropolis; by the same
composer, to the words of Helen Taylor, we have
"The Crown of the Year," a bright and joyous

ditty; "Good Luck," written and composed by
Lewis Barnes is a melodious and well-marked

song; "Evermore," words by Huntley Trevor,

music b}' Brenda Gajme is an effective, music ianly

song. Then we have a charming set of "Twenty
Popular French Songs."

G. Schirmer, New York, send us two more
volumes of the splendid reprint of Chopin's

piano works as edited by Rafael Joseffy. This

edition reflects great credit on the enterprising

publisher.

MR. SOTHERN'S RETIREMENT

The reiterated announcement by Edward H.

Sothern of his permanent withdrawal from pro-

fessional life at the close of the current season,

brings many .sincere regret-s from the diama-
loxing public of this city, and indeed, from the

entire country'. This admired actor will take

his farewell of the local boards, appearing in the

modem comedj', "The Two Virtues," from the

pen of Alfred Sutro, one of England's foremost

playwrights. Miss Alexandra Carlisle is Mr.
Sothern's leading woman, and three other

accomplished actresses, Haidee Wright, Pauline

Whitson and Blanche Yurka, are prominent in

the cast.

MUSIC IN WAR-TIME

"Music is not a mere luxury, but a soul stimu-

lant, as the German people know well; while its

powers as an incentive to duty and courage are

being demonstrated everywhere in connection

with recruiting campaigns. ... A great number
of people hold, however, that music, being an

abstract art, can have nothing to do with war

except as a diversion. But we do not go to great

art. for diversion; we leave that to things more

mean and paltry. We go for spiritual sjonpathy

and to find an echo to our thoughts. Moreover,

Rubinstein declared that music reflected the
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people, and events of the times down to the

smallest details. How then could it disregard

such days as these? When the heart of every

British performer and listener is burning with

one great hope, how can music, the most sen.-i-

tive of all arts, miss the inflexion? . . . We have
been hj^pnotized too long by the German musical

'Kultur.' We have been drilled from child-

hood up in its laws and ways, till it has become,

unconsciously, the only standard whereby we
learn and value music. Grieg made a stand

against it and created the beautiful Norwegian
school; C^sar Franck, Belgium's elusive genius,

ignored it, and the real Russian school—and the

new French—let it clamour unheeded. We have

only got to start, like Grieg, a 'Culture' in an-

other direction to be freed from these shackles.

The war is helping us. The change has already

begun, though few musicians realize it fully.

There is, for instance, a growing antipathy to

German music, even among those who, like the

writer, have their shelves full of its glories. . . .

We are beginning to examine more narrowly our

products. With the German scales fallen from

our eyes we are seeing signs of power and beauty

never relized before, and it is the born musician,

as well as the patriotic listener, who is saying in

his heart of the great music of our own making,

'Thank God, it is British!'" {The Standard.)

A VITALIZING FORCE

"Should the struggle be unhappily prolonged

it is clear that the nation's new needs must in-

creasingly curtail its old pleasures. Music, how-
ever, cannot be shelved as an old pleasure.

Theoretically it is a gratuity; practically it has

already proved itself a necessity and even one

of the means of winning a nation's battles. It

is well known how that in the present campaign

in France the indomitable spirit ol one Enghsh
ofl&cer saved hundreds of dead-beat men from

capture chiefly by means of a toy-drum (which

he bought and played himself) and a penny
whistle which was played in turn by two Drag-

oons till the men were marched ten miles into

safety. With a donation for soldier-concerts,

kindly sent the other day from a man at General

Headquarters in France, came the remark :
' It is

like going without food ' to be ' for eight months
without music' In a letter which reached me
this morning another man writes: 'My grandson,

•who came home seriously wounded and went to

the Front again yesterday, said that it (i.e. a

certain concert) had bucked him up for the rest

of t' e war. These are slender instances, per-

haps, but they might be multiplied; and a straw

will show which wav the stream flows. Two

facts are fairly clear about music at the moment

:

there is a new vitality discernible in the art itself

and there is a new and increasingly urgent need
for it. When a nation does no more than rise and
stretch itself, an increased circulation may be
felt. The music of this stage may be no more
than that of a gigantic yawn. But when the

mind of the nation realises that a huge task is

thrust upon it, the energizing processes are ap-

parent in every vital department. These pro-

cesses music shares to a pre-eminent degree, prob-

ably because of its communicative nature. It

is not only vital in itself; it is actually a vitalizing

force. And the simple truth seems to be that

an awakened nation will always choose to sing at

its work, and will be the happier and the more
efficient for it." (The London Times.)

THE EARLY CAREER OF HENRY PURCELL
The genial Pepys, after a morning in West-

minster Hall on a certain Tuesday of February,

1660, a morning spent in watching the excite-

ment of the re-admission of the secluded Members
of Parliament and the consequent reconstruction

of the Long Parliament, went to dinner with one

of the members. In the afternoon he was back

again in the Hall, and here he met two friends,

drawn like himself by a desire for sightseeing.

Let him tell the story in his own words :

—

"Here L met with Mr. Lock and Purcell,

Master of Musique, and went with them to the

Coffee House, into a room next to the water, by
ourselves, where we spent an hour or two till

Captain Taylor came and told us that the House
had voted the gates of the City to be made up

again, and the members of the City that are in

prison to be set at liberty; and that Sir G.

Booth's case be brought into the House to-mor-

row. Here we had variety of brave Italian and

Spanish songs, and a canon for eight voices,

which Mr. Lock had lately made on these words:

'Domine salvum fac Regem.' Here out of the

windows it was a most pleasant sight to see the

City from one end to the other with a glory about

it, so high was the fight of the bonfires, and so

thick round the City, and the bells rang every-

where."

Leaving some of the allusions to be explained

by the reader's own recollections of the history

of his country at this crisis in her affairs, the

important point is that here we meet with the

first reference to the father of Henry Purcell, our

greatest British composer. The events of the

day of this friendly meeting were of great im-

portance to him and to his family, and the re-

joicings by bell and by bonfire may well have

awakened a response in his heart, for the coming
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Restoration, thus celebrated in advance by the

populace at large and in a special way by this

little pary of musical friends, meant congenial

and not unprofitable emplojTnent for himself

and his brother Thomas, and also, at a later

date, for the child at home, then only a few

months old.

It was thus at an historic moment that Henry
Purcell was born. The circumstance of the

appearance of our greatest British musician at

the turn of the poUtical tide is notable on accoimt

of its influence on his activities. Much of his

work was to be done within the walls of the re-

born national Church, or in the ser%'ice of the

restored Royal Family; as for his connection

with the theatrical life of the capital, though this

would not have been impossible under the con-

ditions of the later Protectorate, it could hardly

have been so important a feature of his musical

and professional hfe as it actually became.

In the year of his father's death Purcell be-

came a member of the choir of the Chapel Royal
—one of the "Children of the Chapel". The
Chapel Royal has always been a great nursery of

musicians, and Purcell's youthful position in it

is of importance because it brought him imder
the control of three teachers whose guidance and
example were of much value. These were Cooke,
Hiunphreys and Blow, each of whom occupied

in turn the position of "Master of the Children".

Cooke died in 1672, in Purcell's thirteenth or

fourteenth year. He was then succeeded by
Humphreys, who died two years later, and was
in turn followed by Blow. On account of their

influence upon Pvu-cell they merit some attention

here, but for the moment nothing more can be
said than that Cooke was himself an old Chapel
Royal choir boy under Charles I., who had later

fought for his master in battle, and was conse-

quently able to style himself Captain Cooke;
that Humphreys had been sent by Charles II.

to France to study, and that in his early death the

world lost a potential Mozart : and that Blow was
a high-minded and capable musician who actually

gave up his own organist's post at Westminster
Abbey to his pupil, Pucell, restuning it on the
latter's death.

Between the family of the Purcells in England
and the contemporary' family of the Bachs in

Germany an interesting parallel may readily be
drawn. Both famiUes were intensely musical,

and in both cases the period of musical acti\'ity

extended over several generations. In the case
of the Bachs this activity lasted for more than
two centuries, in that of the Purcells for about
one and a half. Harry Purcell, like John Se-

bastian Bach, was but the climactic point in the
artistic evolution of his line. The fire of genius

began to glow in the generation of his father, and
imcle, it shot up to incredible heights in that of

himself and his brother, and sank slowly in those

of his son and his grandson; in the fifth genera-

tion it was extinct.

—

Everyman.

THREE-PART FORM
The simplest and most obvious of forms is

that of a statement, a diversion and a restate-

ment. When primitive man at last got tired of

repeating his simple melodic progression for

hours, his first step towards variety would be the

invention of another figure, which would prob-
ably be repeated in the same way. Some day
the idea of returning to the initial fragment
would occur to him, and so the first principle of

balance would be estabhshed. Elementary as

the de\'ice is, it has been the plan of thousands
of pieces, great and small; it continues to be
used by all composers of to-day, and probably
will be used for centuries to come. The simplest

example of its use to be found in the music of

the period mostly imder discussion during the
last two evenings, is that of the alternation of

two small dances, minuets, gavottes or bourees,

closing with the repetition of the first. The
second dance is generally somewhat different

in character from the first, and nearly always
shorter. A frequent and charming de^^ce is the
imitation of the Musotte (a form of bagpipe)
by the introduction of a drone bass, either in a
naked form or skilfully clothed by figuration,

and the simphfication of the melody, so as to
make it akin to the peasant music associated with
the instrument in question. The customary
omission of the repeats when the first dance is

played again shows the desire to experience the
satisfaction of a well-balanced scheme without
the formality of a long restatement of the original.

It is noteworthy that this form was not adopted
with the more important members of the suite:

the Allemand, Courante and Gigue were fully

developed in themselves, while the Sarabande
was too slow to permit of the application of such
a device. If an important suite were desired,

these three dances were more highly elaborated

within the limits of their own territory, or re-

peated in a varied form, and the Gigue was made
more imposing by a full and skillful fugal treat-

ment.

—

The Mtmc Student.

INVITED TO CLEVELAND
The Cleveland Chapter of the Daughters of

the British Empire, which has been doing noble

work in connection with the present war, has
forwarded an earnest invitation to the Toronto
Mendelssohn Choir to appear in Cleveland
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under the auspices of the Cleveland Chapter in

several performances in aid of the War Relief

Fund.

GOING TO THE FRONT
]VIr, George A. Bruce, the well-known

'ceUist of the Canadian Academy of Music, has

joined the overseas forces. His position at the

academy will be filled by Miss Maude Scruby,

A.R.C.M., L.R.A.M., the brilliant English

'cellist. Miss Scruby had as teachers some of

the most distinguished 'cellists in London, and
received the special commendation of Sir Her-

bert Parry for her work at the Royal College of

Music. She appeared as soloist at numerous
engagements in London and the provinces with

unvarj^ng success, while she has also had a very

large experience as a teacher. Miss Scruby
intends giving a 'cello recital early in April.

THE TORONTO CONSERVATORY
OF MUSIC

Shakespeare productions, Red Cross teas

and musicales, and divers and Sunday recitals

by pupils in all departments and several members
of the faculty, made the month of March a

memorable and distinctly stimulating one. Dr.

F. H. Kirkpatrick with commendable enter-

prise and timelj^ sentiment, this being the

Shakespeare Tercentenary, put on "The Tem-
pest" and "Midsummer Night's Dream," in a

style which set a new standard even for so

progressive and alround institution as the Con-
servatory; atmosphere, costumes, and inter-

pretation being correct, artistic 'and attractive,

while the acting and elocution of the students

participating were worthy of sincere praise.

"The Tempest" should be seen again as much
time and thought were doubtless spent on its

presentation judging from the beautiful picture

it made, and the enthusiasm with which it was
received by an intellectual and appreciative

audience.

The Red Cross tea managed by the young
ladies of the residence, assisted by Miss Wilson,

was a delightful affair, music being contributed

by several gifted graduates, and the new recital

hall appropriately decorated for the occasion.

A handsome svxa was realized by the sale of

refreshments, admission tickets and raffling

for cakes and home-made dainties. Dr. and Mrs.

Vogt being present, and many officers and men
in khaki.

Miss Mona Bates' recital on March 23rd,

drew a large audience who were charmed, as

always, by the youthful player's alternate phases

of light and dextcrious finger work, and sur-

prisinglj' strong rendering of more forcible

passages. Mr. Viggo Kihl assisted at second

piano and the recital which gave a great deal of

pleasure, netted a large sum, which Miss Bates

unselfishly donated to one of the patriotic funds.

Pupils' recitals during the month included the

vocal pupils of Mr. M. M. Stevenson; vocal

pupils of Mrs. J. W. Bradley; piano pupils of

Mr. Paul Wells, and three organ recitals by
pupils of Mr. Healey Willan, Mr. G. H. Knight
and Mr. Otto James.

The Saturday afternoon recitals on March
11th and 18th were well attended, and the

judiciously chosen selections were cleverely

performed by pupils in piano and singing of

seventeen teachers of the intermediate and junior

grades. The Misses Olive and Marjory Brush

announced a duo recital for the benefit of the

American Legion later on, and Miss Constance

Martin, L.T.C.M., and pupil of Mr. F. S. Wels-

man is giving a recital on April 6th, assisted bj""

her teacher and Miss Beatrice Prest, L.T.C.M.,

pupil of Mr. F. E. Blachford.

The annual commencement recitals will be as

usual important features of the sea*>on's work,

while the recently established School of Com-
position will be the means of introducing many
charming novelties by students and members of

the faculty gifted in this direction. The Easter

vacation includes Good Friday, April 21st,

Saturday 22nd and Monday 24th. The spring

term closes Thursday, April 13th.

CANADIAN ACADEMY OF MUSIC
On Tuesday afternoon, March 6th, Mrs.

Kennedy-Fraser, and her daughter, Miss Patuffa

Kennedy-Eraser, were the guests at a reception

held in their honour in the Academy Recital

Hall. Mrs. Eraser is a daughter of Da\'id

Kennedy, who in a former generation charmed

audiences in all places where Scotsmen gather by

his quaint songs and stories. An excellent

musician, a keen and discriminating critic, she

has rendered most valuable service to music

and musicians by her loving gleaning of the

old Hebridean airs, and her translation and

pianoforte arrangement of the same hasdrawn the

attention of musicians to a store of melodic

beauty which was in danger of being lost entirely.

Gramdlle Bantock's new symphony, "The
Hebrides," which is probably the greatest com-

position of its kind T\Titten by a British com-

poser, owes its inspiration to Mrs. Kennedy-

Eraser's work. At the reception she recounted in

a charmingly unaffected way some of her ex-

periences in the Western Isles, and she and her

daughter sang several songs in Gaehc and

English.
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IT is but fitting^ that GOUrU^ piailOS, representing
" the highest type of Canadian piano-building,"

should be manufactured in Art Cases, designed and

decorated in the pure style of the different art periods

of the seventeenth, eighteenth and nineteenth centuries.

The " Old English " style (here illustrated) finds

favor with people of refined taste, for it is a piano above

criticism in the beautiful simplicity of its exterior, and

possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of

the world. vxwv^^w-

GOURLAY, WINTER & LEEMING
188 YONGE STREET, TORONTO

A musicale on March 13th by pupils of Mr.
Peter C. Kennedy was a dehghtful variant from
the stereotA'ped form of students' recital. In a

programme which consisted principally of

Chopin's works the students showed decided

pianistic ability. Clean technique, well defined

rh}-thm, good tone, excellent poise, and an air of

enjoyment in their work were characteristics of

the whole performance. Behind all was the

evidence of a strong artistic mentaUty which has

directed their efforts with a conscious sureness of

the results that would be obtained. The per-

formers included ^Miss EveljTi B. Wilson, Miss
Edith Pengilley, Miss Isabel Qua, ^Miss -Marjorie

Ball, Miss Gretta Doherty and Miss Margery
Martin. A charming variety in the musical

prograimne was provided by the excellent singing

of Miss Eenor Ivey and Miss Lillian Wilson,

pupils of Signor Morando. At the conclusion

of the concert refreshments were served to the

gue.sts bv members of the Academv Students'

Club.

The last chamber concert of the present series

was given by the Academy String Quartette on
March 29th. The programme included two
quartettes; the Haydn G minor, and Bethoven
A major, op. 18, Xo. 5, and also a terzetto by
Dvorak, op. 74, for two ^-iolins and viola. Mr.
George A. Bruce, the 'celUst of the quart-ett^e, ap-
peared in khaki. His joining the overseas forces

has effected at least the temporary cleavage of a

group of artistic musicians whose earnestness
and ideals have contributed so much during the
last three seasons to the cau.se of mu-sicin Toronto.
Two other members of the Academy faculty,

Mr. John Adamson and Mr. A. J. Boddy are also

wearing the king's uniform.

HAMBOURG CONSERVATORY RECITALS
The Hambourg Conservatory Recitals, on

Saturday' aft-ernoons in Forester Hall, have been

attracting large audiences. The most brilliant

jirogramme so far was naturallj' that by artist

pupils of Professor Hambourg, on January* 29th.

The sure touch, abimdance of power without

hardne.ss, steadiness i^nth freedom of tempo, and
rhj'thmic vigour which we have learned to expect

from hia pupils, were shown aU through. In-

deed, several of the players are becoming known
as concert artists. Among half a dozen very

fine munbers, a suite for two pianos by Arensky

played by Misses Chelew and Williamson was

noteworthy for the total absence of the stiffness

usually felt in such numbers.

Mr. Jan Hamboiu-g's programme brought

out besides such weU-known young artist's as

Rosie Palmer, Eileen Ferguson and Maxie
Fleishman, some very promising young beginners

of whom, little Emmanuel Roth is the most

remarkable. HaK a dozen or more new re-

markable violonistic talents are working hard

mider the super\'ision of the virtuoso-teacher,

and before long will appear in public. The
other programmes showed that Professor and

Jan Hambourg are able in exceptional degree

to train assistant teachers in their methods.

On most of the programmes the most remark-

able work was done bj- some boy or girl

perhaps, because in these cases the teachers

were not handicapped by the pupils' pre\-ioush'

learned bad habits.

The teachers represented were, in piano:

Misses Falconbridge, Bowerman, Gillies, Chelew,

WiUiamson, Danard, Ernest Farmer and Miss

Hughes; in violin. ^Ir^. McCully and Mr.
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Broadiis ]'ann(>r. A group of violin quartettes,

played by some of the latters' pupils, lads of

ten and twelve, was much admired.

On January 22nd, Signor Carboni, the re-

nowned vocal master of the above Conserv^atory,

gave a most instructive and interesting lecture,

illustrated by a brief recital of singing, which

made a big impression.

Maestro Carboni who is meeting with great

success at the Hambourg Conservatory was
decorated by the French Government in 1900

as Ofiicier d'Academie, and in 1908 as Officier

d'Instruction Publique, and was teacher of the

A'ocal art in Paris for twenty-five years. His

studio in Rue Amsterdam was a favourite

rendezvous of many celebrated artists. Among
those who studied and coached with Signor

Carboni are: Messrs. Alvarez, Bouvet, Danges,

Delmas, Engel, Gauthier, Granier, Laffitte,

Nivette, Nuibo, Lequin, Bourdon, of the grand

opera. Messrs. Clement, !Marechal, Beyle, Al-

lard, Albers, Maguenat, Tarquini, d'Or, of the

opera comique; Margarite d'Alvarez, Beriza,

Edmund Burke of the Boston Opera ; Mesdames
Borgo, Brozia, Flahaut, Mary Garden, Miranda,

LeSenne, of the grand opera; Boyer, Chambelann,

Korsoff, Nevada, DeTre\ille, Vallandri, Vix,

Herleroy, Wyns Lamare, Olchanski, Merentier,

from the opera comique, and many others, too

numerous to mention. The walls of Signor

Carboni's studio are covered with numerous

signed photographs of his celebrated pupils,

the dedications expressing gratitude and ap-

preciation for the work they have accomplished

under his guidance.

THE LATE MR. W. NOEL JOHNSON

The London Choir says: "We regret to record

the death of Mr. Noe Johnson, which took

place on January 22nd. Born in 1863, Mr.

Johnson was educated at Kepton School, and

afterwards he proceeded to Emmanuel

College, Cambridge. After spending a short

time at the Royal Academy of Music, he went to

I^eipzig, where he remained two years." Mr.

Robin H. Legge, the talented musical critic of

the Daily Telegraph, relates the following

reminiscence of their student days:
" In the old daj's I knew Noel Johnson well. I

met him first in a somewhat curious way.

Thirty odd years ago there were no luxuries

such as dining-cars on continental (or even

British) railway trains. It so happened that I

was on my way to Leipzig, and for luncheon

passengers had to alight at Goch and bolt as

much food as possible in the twenty minutet;'

grace allowed us in the buffet. One of my fellow

passengers was Noel Johnson, returning to

Leipzig to continue his studies of the violoncello

with Alwin Schroder, and we struck up an

acquaintance at Goch buffet which endured
for many years. He was a very sound ^'iolon-

cellist, but was far better known to his contem-

poraries as the composer of a multitude of dainty,

highlj'-polished songs, which I believe .set tli<'

example that has been so widely followed of

short songs of really musical interest. Long
before that which is now known, I think, as

the 'art' song (to distinguish it, presumably,

from the ballad) came into general being Noel

Johnson was not only composing them but

pubhshing them!"
It was as song-writer that Noel Johnson

achieved renown, and in this connection we
may here quote what we wrote in our issue of

February, 1913:

"Endowed with a rich natural gift of melody
... he has made the best use of it by masterly

treatment of his themes. . . . His songs are

spontaneous, they come direct from the heart,

there is little or no trace of effort or of making
music with him, and he is thus one of the best

representatives of the true EngUsh school of

music as represented by Arne, Bennett, Sullivan

and Goring Thomas."

BOSTON GRAND OPERA CO.

Material and artistic recognition is beirig

accorded the performances of the Boston Grand

Opera Company and the Pavlowa Ballet Russe

in the cities now being visited, and -which form

a part of the coast-to-coast tour which this or-

ganization is scheduled to make until April.

In Syracuse, Toronto, Buffalo, Cleveland, De-

troit, Cincinnati, Grand Rapids and Toledo the

patronage has been of the most gratifying nature

and the artistic quality of the peiformances has

prompted the utmost enthusiasm.

Not only have the dail}^ newspaper music

critics written glowingly of the achievements in

the presentation of "L'Amore dei Tre Re,"

"I PagUacci," "Madame Butterfly," "La
Boheme," parts of "Carmen" and "Orfeo," as

well as the ballets "Snowflakes," "Spanish

Dances," "Coppelia," "Egyptian Callet," "V
Ecole en Crinoline," but many representative

citizens, especially in Buffalo, Cleveland and

Cincinnati have wTitten personal letters to Mr.

Rabinoff commending the company's efforts and

pledging their support.
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Quality Above Price
Quality is our first and main consideration

in choosing- the materials which go into our

Pianos. A lifetime in the Piano manufacturing:

business has made us familiar with every detail

in Piano construction, and we select our mat-
erials with g-reat care.

Our one aim is to make every Piano that

goes out of our factory worthy of our reputa-

tion, and it absolutely represents the greatest

quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on

safe and sane lines. In other words, you get

the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON e; RISCH. LIMITED
230 YONGE STREET TORONTO

W. E. HILL <& SONS
One of the Oldest Families of Violin Makers and Dealers in Europe

17th Feb. 1660. In ye morning came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering ray Lute and my Viall.— Pepy's Diary.

24th Jan., 1885. \V. E. Hill & Sons were appointed the Experts of the Violin

Section of the South Kensington Loan Collection of that year.

Their testimony as to the genuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the

maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by

meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL <Sl sons
Via/In and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng,
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iH*H- Tbe Dukf of Connouqht

A Message from the Gov. General

Government Houst
Ottawa

Axigust 23rd 19i&.

Dear Sir,

In reply to your request, I an ooac&iided by

Field Uarebal Hie Royal HlgbnefB The Duke of

Coimaught to ixiform you that he le Trery pleaeed

vitb>tbe EdlBOD Diajcond Disc Phoxiograph whleb

you eupplled to GoTerncient Hoxiee.

You are entitled to ue« tbn words "Patronized

by R.R.R. The D^lke of Connaxight" if you wieh to

do eo.

Touts faithfully.

c'l: n-'^'—^ *^^-^^^

C<mptroller of the Household
to H.R.H. Tbe Duke of Connaugbt-

About
The
New

EDISON DIAMOND-DISC
PHONOGRAPH

Ask Your Dealer To Play It
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