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NORDHEIMER
"Human Touch"

PLAYER=PIANO
Perfect as the hand

Those desiring a Player-Piano which is not
mechanical can have their wish gratified in the
Nordheimer "Human Touch" Player.

The Profession are specially invited to hear it.

The Nordheimer Piano and Music

Co., Limited

Head Office - 15 Kinj; Street East, Toronto

Toronto College of Music, LImlled
In affiliation with the University of Toronto

i2-i4 PEMBROKE ST.

F. n. ToRKiNGTON, Mu3. Doc. (Tor.) Musical Director

EXAMINATIONS
In Quebec, Ontario and Western Provinces

Applications received on or before May 13th

Send for Syllabus and Application Forms

IMPORTANT
TO CONDUCTORS OF CHORAL and AMATEUR OPERATIC SOCIETIES

CHAPPELL & CO. Limited
Beg to enumerate some of theit Comic and Light Operas, Standard Choral Works, and Cantatas
with a view to a!^:sisting in the selection of Woi'k.s for next seasQn's performance.

OPERATIC WORKS
"MERRIE ENGLAND" - - Ed. German "RIP VAN WINKLE" - - - Planquette

"THE EMERALD ISLE" - - ^^t^Zln''-'' "OLIVETTE" ------ Audran
"A PRINCESS OF KENSINGTON" "PEPITA" ------ Lecocq

"DORIS" ^Aif^^cX^ "GIROFLE-GIROFLA"

"DOROTHY" ----- '^ "GIROUETTE" ----- Coedes

CHORAL WORKS
"THE WEDDING OF SHON MACLEAN" and "LOOK AT THE CLOCK" - Hubert Bath
"THE MARTYR OF ANTIOCH" . . _ . . a. Sullivan

COMPLETE LIST AND TERMS ON APPLICATION

NOTICE : Chappell & Co. beg to call attention to the fa(*t that any importation of American Roprints of their

works, and the making of Band, Orchestral or other parts in manuscript or otherwise, of their Operas, etc., are

infringements of their copyright.

CHAPPELL (a CO. Limited
347 Yonge Street, Toronto

(ALSO LOMDON, NEW YORK AND MELBOURNE)
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The Columbian Conservatory of Music
President

Lieut. Coi. A. E. Gooderham
Musical Director

Peter C. Kennedy

Important Notice

This institution will now be known as

The Canadian Academy of Music
Limited

12 Spadina Road Phone College 1343

WEST END BRANCH
1494-96 Queen St. West Phone Park. 95

TWENTY-SECOND YEAR OF ISSUE

Price 4c. Post Free, 6c.

The Largest Circulation in the World
of any Paper Amongst Violinists

THE STRAD
A Monthly Journal for Profeislonala and

Amateurs of all Stringed Instruments
played with the Bow

The Strad is the recognised organ of the
string family, and has subscribers in every
country of the civilized world. Our contri-
butors include the leading writers on the
Violin and kindred instruments.

The >trad gives every month photographs
of typical or celebrated Instruments, and
beautifully executed Portraits on fine art
paper, of some leading celebrities in the
Violin world, together with biographical
sketches.

Specimen Copy sent Po8l Free for 6c.

A nnual Subscription 7Sc. Poet Free.

All Subscriptions, Advertisemeuts, etc., to be ad-
dressed to the Manager, Harry Lavender, 2

Duncan Terrace, City Road, London, Eng.

/^ENDEL550HH

(HOIR
A. S. YOCT

Conductor Of TORONTO
For information concerning concerts, mem-
bership in choru!i, etc., write the Secretary.

T. A. REED, 319 Markham St., Toronto

MUSIC
I Stock Everything
that is Good In Music

BEST DISCOUNTS : PROMPT SERVICE
Send me a trial order and be (convinced

THE LARGEST MUSIC JOBBER IN THE WORLD

A. H. GOETTING
114-115 Stair B!dg., Bay St., TORONTO

Mr. A. L. E. DAVIE8, Canadian Representative
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RARE PURITY OF TONE
is a distinguishing and

outstanding feature of the

Heintzman & Co.

Piano
Never is the true artist dis-

appointed when the possessor of

a Heintzman & Co. Piano.

—The Piano of Melba, Nordica, Calve

YC OI^DE FIRME

HEINTZMAN & CO.. limited
193-195 197 YONGE ST. TORONTO, CAN.

The Redpath Musical Bureau
HARRY P. HARRISON, Pres. FRED PELHAM, Manager

Presents for the Season 1912-13

A Superb Production of Parelli's Brilliant One Act Opera

"A LOVER'S QUARREL"
IN ENGLISH

Excellent Cast, Special Orchestra, Costumea, Scenery

THREE DISTINGUISHED ARTISTS, Joint Appearance During October only

EDMOND WARNERY, WILLY LAMPING, and THEO. STURKOW RYDER

CAROLINA WHITE, Soprano of the Chicago Grand Opera Co.

FANNY BLOOMFIELD ZEI8LER, One of the World's greatest pianists.

EDMOND WARNERY, Tenor of the Chicago Orand Opera Co.

QRACE HALL-RIHELDAFFER, Soprano of Pittsburg.

VIOLET CLARENCE, the brilliant younp English Pianist.

THEODORA STURKOW RYDER, Solo Pianist and Lecture Recitals.

DELLA THAL, Pianist Extraordinary.

CHICAQO STRING QUARTET, Leading Members of the Thomas Orchestra.

BRUNO STEINDEL TRIO, Bruno Steiudel, 'Cellist, Edward J. Freund, Violinist, Clarence

Kidam, Pianist.

MAXIMILIAN DICK TRIO, Maximilian Dick, Violinist, Edith Adams, 'Cellist, etc.

For terms, dates, etc., address

—

REDPATH MUSICAL BUREAU
CABLE BUILDINa. CHICAOO, VjS.A.

FRANCIS MACMILLEN will Tour the United States and Canada, Season 1913-14, under Redpath Management
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AKXTJAT. StTBSCRIPTIOX.

JAMES CUYLER BLACK, TENOR

James Cuyler Bl.\ck, whose portrait ap-

pears on our front cover, was bom at Franklin,

Perm., in 1878. At the early age of eight years

',e entered the Boys' Choir of St. John's Epis-

copal Church of Franklin. One year later,

he sang as soloist in All Saints' Cathedral, ^lil-

waukee, where owing to the extraordinarj- range

of his voice, he was enabled to sing many works
not possible \\ith the average boy's voice.

Upon his return to his native city, some two
years later, he again entered his first choir,

where he remained imtil his fourteenth year,

when he was wisely advise<l to rest his voice

during the changing period.

One year later, he entered the choir of the

First Presbj'terian Church of Franklin, as tenor

soloist, where he remained for several j'ears;

lea\-ing finally for Pittsburg, where he sang for

five years in some of the largest churches of the

Iron City.

L''i>on the advice of many prominent musi-
cians, Mr. Black went to Italy to study with
the celebrated master, Antonio Cotogni, at

Rome, with whom he studied for four years and
fitted himself for Grand Opera. Signor Cotogni

is the "Grand Old Man," musically, of Italy.

He was undoubtedly the greatest baritone of

the world and is cjuite famous as a master of

bel canto. Among his pupils were Jean and
Edouard De Reszke, and the Italian, Battis-

tini.

It was the famous baritone Campanari, of

the Metropolitan Opera Company, who heard
Mr. Black and ad\Tsed him to study with
Cotogni.

In Rome, Mr. Black studied with Signora

Dondini, whose father and husband were actors

of more than Italian fame.

Leaving Italy for Germany, Mr. Black studied

in Berlin under seme of the best teachers of

operatic and dramatic art. When the new Kur-
fursten Opera was opened in Berlin, Mr. Black
was engaged as leading tenor. While at this

Opera, he studied the role of Gennaro in

Wolflf-Ferrari's 'Jewels of the ^ladonna" with
the composer and appeared some eighteen or

twenty times in this opera with great success.
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PASSING NOTES

(Special to Musical Canada by J. C. Hadden)

A CONCERT-GOER Writes to a London paper

to express his astonishment on reading that

Paderewski "shakes like an ague" before going

on to the platform for a recital. Why, he asks,

in effect, should an artist like Paderewski be

nervous? His technique is perfect; he knows
he can do evenrthing that is required of him;

he has been all over the world, and faced thou-

sands of audiences; what can he have to fear?

* * *

That is what may be called the common-sense
view of the matter. But common-sense in this

case is against experience. All really great artists

are, and have been, nervous when facing the

public. Chopin said that the veiy breath of

an audience stifled and intimidated him. Gounod
positively dreaded conducting one of his own
works; so did Tschaikovski. Wagner was ut-

terly imnerved on several occasions, and had to

give the baton to Richter. Von Bulow in one of

his letters refers pathetically to "the abominable
fright which prevented me from plajnng as well

as I can play." Rubinstein was always more
or less nervous. Henselt finally abandoned con-

cert plajong because he could not get over the
"shivers." I have been told that D'Albert
softly whistles to cover his nervousness before

a recital. Mark Hambourg was asked recently:

"Were you nervous as a prodigj' pianist?" " Not
at all," he repUed. "I was too yoimg. Ner-
vousness comes later." It does!

* * *

Spohr, the virtuoso \-iolinist, said that he al-

ways lost about twenty per cent, in finish

through nervousness. Ferdinand David took
to his bed before a public appearance; and Wieni-
awski went off his food. Patti used to drink
black coffee to steady her nerves. Melba is said

to be a prey to excessive anxiety before singing
to a strange audience. Christine Nilsson would
often, while singing, tear the trimmings and
laces off her skirts, by continually fingeriiig

them, and all through sheer nervousness. ]\Iusical

biography is full of such examples.
There is no need to labour the point. A mea-

sure of nervousness seems to be inseparable from
the artistic temperament. It is only your cold,

self-satisfied, cocksure performer who never feels

nervous. In order to sing or play so as to
"touch" your hearers, a certain anxiety and
excitement appear needful to intensify and
bring to a focal point the powers you possess.
Not long ago, Caruso declared in all seriousness
that nervousness was the secret of his singing
being so effective. "The anguish alone makes

THE

HAMBOURG
Conservatory of Music

Director :

Professor Michael Hambourg.
Faculty of Soloists.

Complete Musical Education.

Fees from $10.00 per term
twice weekly.

For particulars, apply to

The Secretary, 100 Gloucester St.. TORONTO

Hamilton

Conservatory of Music

MUSIC DIEECTORS:

J. £. P. Aldous, B.A.

W. H. Hewlett, Mus. Bac.

Bruce A. Carey

(Registered last season over 800 students)

Music taught in all its branches'

WRITE rOR YEAR BOOK

THE ALEXANDER ENGRAVING CO. Limited

352 Adelaide Street West, - TORONTO

Designingf, Half-tone Engraving-, Zinc Etching, and
Commercial Photography. Special attention given
to Professional and Amateur Entertainers.

Phone Adelaide 768.

If locating in VANCOUVER
you will find in

Mr. FRANK R. AUSTEN
careful ftnd proflcieat teacher of pianoforte

techmqae and interpretation

Studio—1112 Broadway Ave. VV.. Vancouver, B.C.

pi,^„^ / Office, M. 686 ;roones
^ Rbs,dej,.cb, CoU. 3683

Cable Address
" Enlim," Toronto

MONEY TO LOAN.

JOHN A. MILNE
Barrister, Solicitor, Notary Public, Etc

Room 71a Temple Building, corner Bay and Ridimond Streets

TORONTO
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ADA TWOHY, Mus. Bac.
Licentiate Associated Board of the Boyal College

and Royal Academy of Music,
London, England

Organist of Trinity Methodist Church

Pianist to the Mendelssohn Choir

PIANO ORGAN THEORY
Studio :—St. Margaret's College

Moulton College
Toronto Conservatory of Music

Residence—586 Spadina Ave.
Phone—College 5665

H. RUTHVEN McDONALD
Concert Baritone

Reradence, 284 Avenue Road Phone Hillcre8t217

A limited number of pupils accepted

FRANK E. BLACHFORD
SOLO VIOLINIST

studios—Toronto Conservatory of Music
and Hamilton (Ont.) Conservatory of Music

Residence—Palmerston Apartments

VIOLIN TUITION

MISS JEAN E. M. HUNTER
SOLO VIOLINIST

Pupil of Herr Hugo Kortschak, Frankfurt-a-M.
and Mons. Verbrugghen, Edinburgh.

Studios at—Toronto Conservatory of Music
and Hamilton Conservatory of Music

HARVEY ROBB
Pianist

Studio—Heintzman Building Phone A 280

GEORGE DIXON
TENOR

Hambourg Conserratory

E. JULES BRAZIL
The Entertainer at the Piano

Musical Director of St. Michael's College.

Organist and Director of St. Basil's Church

41 Oormley Ave. North 2329

my voice what it is,—there is no personal

merit in it," he said. Of course that is non-
sense as regards the "personal merit." But
one understands what Caruso means. Those
whose conscious superiority " is such as to

enable them to maintain a perfect

equilibrium under all conditions, never have
been numbered among the greatest factors of

the concert room. They have left their au-

diences in that same phlegmatic condition which
they themselves enjoyed. Thus, there is an ar-

tistic consolation in being nervous!

It follows from what I have said that there

can be no panacea for nervousness. But some
helpful hints may be modestly offered. In re-

gard especially to the pianist, the most reliable

protective is undoubtedly solid technical skill

and a cultivated memory. Imperfect memorj^

will often serve the player the most unexpected

pranks. A few years back, a distinguished Rus-

sian pianist (a lady) was playing at Stuttgart.

She was down for a certain concerto with the

orchestra. The conductor advised her to have

the music before her, but she laughed at the idea.

"Why, I have played the thing without notes

for years!" she said. Alas! when the performanc

was in progress, her memory, by some unexpected

freak, completely failed her. She plunged about

hopelessly and painfully; then came silence.

They began over again. This time she scurried

through, but omitted the cadenza. With rare

command, the conductor brought his hand

"home" in safety. When, with almost super-

superhuman forgiveness, he sought to comfort

the pianist by remarking that others had been

placed in a like position, she replied, with tears

in her voice: "I do not care to whom else it

happened: the trouble is that it has happened

to me."

Who knows what may have been worrying

her, so as to produce this catastrophe? May I

mention a personal experience? I had to leave

home once for a church service when my only

child was thought to be dying. No deputy could

be found, and I had to get through as best I

could. One of the hymns was in E flat, and I

thought better to take it in E natural. During

the playing over of the first two lines, my mind

wandered completely away to the trouble at home

The fingers went on mechanically. But pre-

sently the mind returned to its duty, and the

eyes to the music in front. I shall never be able

to explain it, but, to my horror, I found that I

had completely forgotten that I w^as playing. in

E natural, and actually played the third and

fourth lines, from the score in front of me, in

E flat! It makes me shiver to think of it yet,

and it is fifteen years ago. Luckily my choir and
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church people knew the circumst-ances and

—

forgave me!
To return: Do not imagine that you know a

piece when you can plaj' it with apparent per-

fection in the privacy of your own room. To
play it in public you have to know it ten times

better, and 3'et a hundred times better. It is

like Schumann's directions when he wanted a

tremendous forte. "As loud as possible," he

wrote, and followed that by "still louder!"

Remember further, that the greater, the finer,

the more "thorough the mechanical ability, the

less risk there is of becoming nervous from fear

of certain diflBculties which might be m the way
of an absolutely safe and sure rendering. I re-

member when I was a young organist giving

recitals in mj' church, I was always most nervous

with the difficult pieces. To be sure, I could play

them perfectly well by myself, in the empt}'

church; but the presence of an audience always

robbed me of a certain percentage of my ability.

Which, of course, is only to restate what Spohr

>aid, as already indicated above.

In this connection, ingenuitj' and fingering

should be aimed at, for there is scarcely a passage,

no matter what its difficulty, that caimot be made
easy, or at least sufficiently easy, bj'^ a well-

devised fingering. As to physical remedies,

I can only suggest that the ner^'es be kept in

good order, and the general health well attended

to. Temperate habits have also much to do
with steadiness of nerves,—though I know sev-

eral public players who cany themselves safely

through a recital with "a stiff whisky and soda"
just before. But that game is risky, though I

am bound to admit that I have known men who
played better when they were half drunk than

when they were wholly sober. Some j'ears ago,

I met a certain %-iolinist known as "Paganini
RedinA'us," a marvellous plaj'er, and though he

was electrifying the public all the time, I never

saw him .sober during an entire week! He would
drink unlimited whisky "raw", as one drinks

water (if one does drink water), and "never turn

a hair!" But I never saw him with a clean

collar. Verb Sap.

Miss Grace Smith, the accomplished solo

pianist, will take her vacation in England and
will leave town May 7th, returning early in Sep-
tember.

Mr. H. "Whorlow Bull, of Windsor, Ont.,

has accepted the position of bass soloist and
choirmaster of the First Baptist Church, Detroit,

one of the largest and most influential churches

in the citv. The choir numbers fortv voices.

BELL TICKET BUREAU

The Bell Ticket Bureau, which was establkhed

last year by manager Wimperley of the Bell

Piano Co., at 146 Yonge St., and placed under

the direction of Mr. W. F. Tasker, has proved a

great convenience to the concert and theatre

going public of the city. Centrally situated

it saves its patrons much loss of time which

would residt had they to go to the Royal Alexan-

dra, the Foresters' Hall, the Conservator^' of

Music, etc., to purchase tickets. Mr. Ta.sker

has already developed a large business, which

will reach larger proportions next season, the

more especially as the Bureau makes no advance

on the regular price of the tickets.

THE REAL THING
At the reception and home-coming welcome

given to Dr. A. S. Vogt by the National Club,

on Friday, April 18th, the services of Mr. James

Cuyler Black, tenor, were engaged. His singing

was received with the greatest possible enthu-

siasm by the distinguished gentlemen present.

After being presented to Dr. Vogt and many
of the prominent gathering at the close of the

evening, our world-famed choral conductor was

asked as to his opinion of Mr. Black's singing, to

which he was heard to reply, "The Real Thing."

CECILIA
A Series of Transcriptions for the ORGAN

By Edwin H. Lemare

Price 35 Cents Each

1. G. Goltermann Berceuse, Op. 113, Xo. 4

2. C. Gurlitt Andantino. Op. 134, Xo. 2

3. M. Moszkowski . . . . From foreign parts. Op. 23,

Xo. 1, Russia

4. J. L. Xieod6 Chanson d'Amour
5. J. L. Nicod^ La Penitence

6. J. L. Xicod6 Canzonetta

7. H. Moszkowski Menuet, Op. 17, Xo. 2

8. A. Strelezki Xoctumo in A.

9. A. Strelezki Barcarolle

10. A. Strelezki. . Menuet k I'Antique, en Re Majeur

11. E. Schutt
' Solitude

12. A. C. Mackenzie Curfew, Op. 9, Xo. 2

13. P. Pitt In Memoriam, Op. 14, Xo. 2

14. E. Del Valle de Paz Arioso, Op. 26. Xo. 1, O.

15. A. Strelezki Xoctumo, Op. 194, Xo. 3

16. A. Strelezki Menuet k I'Antique, on Mi Bemol

17. M. Moszkowski M^Iodie, Op. 18. Xo. 1

18. E. Del. Valle de Paz Sketch & Improvisation

19. G. Borch Chant de la Bergdre & Sarabande

The Frederick Harris Co.

Music Publishers (Opposite Massey Hail)

TORONTO
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ARTHUR E. SEMPLE
L.R A.M., F.T.CoU.M. LAB.

FLUTE SOLOIST and TEACHER
Q^ J, / Toronto College of Music •

oLuaios
-(^ International Academy of Music

FREDERICK PHILLIPS
BASSO

Teacher and Concert Artist

507 Euclid Avenue Phone: Coll. 2996

Oboe and Cor A nglais
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Toronto Conservatory of Music
EDWARD FISHER, Mus. Doc, Musical Director

EXAMINATIONS, June i6th to 21st.

Applications must be in on or before May 15th.

Students may enter at any time.

Send for 170 page Year Book, 1912-13.

CONSERVATORY SCHOOL OF EXPRESSION
SPECIAL CALENDAR F. H. KIRKPATRICK, Ph.D., Prinoipcii

Public Seadlag, Ontory, Physical and Vocal Culture, Dr-* matte Art and Literature

Generally speaking his works carrj' an air of

sincere and genuine spontaneity, even when their

idiom is most strange and bizarre. Some of his

more robust work, such as his setting of Walt
Whitman's '"My Captain," rings ^\-ith the \'igour

and straightforwardness commonly associated

with British seafaring folk. All his melodies, and
particularly his vocal melodies, are remarkable
in this respect, in ^•iew of liis unique ideas of

harmony. In this matter, the combination of

diatonic melodies with the most daring and
modem harmonies, his work is not unrelated to

that of CjTill Kistler, who was one of the strang-

est and most promising German composers of a
few years ago. Even in such songs as the one
already mentioned, in the simple and pathetic,

"A Roundel of Rest," or in the brighter but
equally simple "Prelude," there is this original

feeling for harmony, which attracts even when we
least understand it. Through this means the
voice part Is set in a kind of atmosphere created

by the pianoforte part, which with all its strange-

ness, and sometimes a degree of harshness, is

invariably appropriate.

Though his melodies are of a diatonic character
and his harmonies so very imcommon, the former
are rarely commonplace nor are the latter eccen-

tric for eccentricity's sake. This does not mean

he never makes mistakes. No comjwser ever

lived without making mistakes, and some of his

most charming songs are marred by errors of

judgment, especially in the employment of harsh

discords where the ear demands a satisfying and

complete close.

What strikes one most, however, about the

songs of Cyril Scott, is their infinite variety. He
can portray equally vividly the manlj- pathos of

"My Captain," the very different, but equally

healthy pathos of "A Roundel of Rest," or the

poignant grief of "Sorrow" and "For a dream's

sake." There is little in song literature more

dainty than "Don't come in Sir, please," or more

charming, each in a different manner, than,

"And so I made a ViUaneUe," "Prelude," or

"The New Moon." Still further variety is

found in the Omarian philosophy of "A Song of

Wine," with its fierce notes of challenge and satis-

faction, in the personal quaUty of "The Un-
foreseen," and the straightforward \ngour and

tenderness of "Arietta."

The characteristics of his pianoforte music are

as distinctive and as many as are those of his

songs; and while some of them are the same,

others are totally different. Cyril Scott is him-

self a pianist of some considerable abiUty, and

knows exactly what can be done with his instru-
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J. W. F. HARRISON
Organist and Choirmafeter St. Simon's Church.
Teacher of Piano and Organ, of Toronto Cdnser-
vatory of Music, Bishop Strachan School, and Brank-
Bome Hall.

21 Dunbar Rd., Rosedale.

M. M. STEVENSON
Organist and Choirmaster Bloor St . Baptist Church

Voice Production and Singing

studio—Conservatory of Music

Residence— 1 Bedford Road Phone Coll. 7559

OLIVE LLOYD CASEY
Oratorio and Concert Soprano

Teacher of Singing and Piano

Studio—Toronto College of Music.

M. 2249 Residence—207 Jarvis Street

GEORGE NEIL
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To say that he is too proUfic would perhaps

be doing him an injustice, for he has at any rate

reaHzed his own Umitations sufficiently to restrain

himself from offering to the public long and un-

called for orchestral effusions. Yet what faults

or weaknesses he has must be set dowm to the

extremely rapid rate at which he has produced

new works. He is essentially a lyrical composer,

whose media are the pianoforte and the human
voice. In these matters he is in the front rank

of the pioneers of to-day.

ORATORIO IN PARIS

(Special to Musical Canada hy W. E. Haslam)

Paris has no fewer than four theatres (The

Opera, Opera-Comique, Lyrique and Trianon-

Lyrique) all devoted to serious opera or IjtIc-

drama. These arc all more or less highly sub-

sidized by the city. Three concerts of sym-
phonic music are weekly given by the orchestras

Lamoureux, Colonne and the Conservatoire.

But it must not be supposed that the efforts

of these institutions and organizations con-

stitute the sum total of the musical activities of

Paris.

Oratorio, and so-called sacred music, receive

a very great amount of attention, both as regards

its executants and the public.

There is the Hsendel Society, an organization

devoted exclusively to the performance of this

master's works. The name Ha^ndel to the or-

dinary musical mind is generally associated with
the Messiah, Israel-in-Egypt, Samson Agonistes,

Judas Maccabseus and perhaps Acis and Galatea.

But the great composer has enriched the v/orld

of instrumental music with many master-

pieces; and his Italian operas (to quote only one,

Xerxes) abound with gem.s of melody, some of

them untilized later hy the composer in sub-

sequent works. The H?pndel Society of Paiis

forms its programmes entirely of this composer's
music, all of course given in concert form.

The Messiah is given once every year v/ith a
special translation prepared for the Society.

This version is made with a view to adjust the
musical and verbal accents, and so avoid the
often grotesque errors that are found in the
original versions as printed. Ha^ndel, although
living the greater part of his life in England,
never mastered the Prosody of its language.
The reverential care with which the Messiah is

given may l)e judged from the little detail, that
between the second and third parts of the oratorio
is interpolated the ccmcerto for organ and or-

chestra by HiPndel (Op. 7, No. 4) in accordance
—as the programmes state—with the custom

riDabcl Bebboe
MEZZO-CONTRALTO

Address: Management, Loudon Charlton,

Carnegie Hall, New York

Eugenie Quehen
MedaUst, A.T.C.M., L.R.A.M., London, Eng.

Pianist and Accompanist

^tiirlin«' ^*- ^largaret's CollegeOLUUIUS. Toronto Conservatory of Music.
Address—30 Gibson Avenue

McLEAN, SZELISKI,

and STONE, Limited

INSURANCE in all its branches

REAL ESTATE and LOANS

CANADA PERMANENT BUILDING
22 Toronto Street, - Toronto

T^HERE is a
* sense of satis-

faction in knowing
that you have the

best. That is why
The Underwood typwnter mOSt peOplc USC
13 more extensively used in r r
thU country than all other t^g UndefWOOd.

makes combined.

United Typewriter Company Ltd.
Adelaide Street B.. Toronto

Concert Direction

M. H. HANSON

437 Fifth Avenue, - New York City
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MISS GRACE SMITH
Concert Pianist

Illustrated Musical Lectures. Weekly Concert Classes.

Studio:—83 ISABELLA STREET

Telephone N. 7429. Studio will re-open in September.

MISS JOSEPHINE SCRUBY
VOICE PRODUCTION AND SINGING

The Bishop-Str&cban School and Branksom* Hall

Studios: Canadian Academy of Music
and 35 St. Vincent St.

GORDON LANGLOIS
Oaffanist and Choirmaster, St. Giles Presbyterian

Church, Toronto

TEACHER OF PIANO AND THEORY
studio : 149 Rusholme Road

MISS ETHEL SHEPHERD
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echo clioir, by which certain pianissijno effects

with perfect intonation are securoci such as

those necessitated by BerUoz's, "FUght into

Egypt," producing an extraordinary impression,

certainly unattainable in the concert-room.

The effect produced by the invisible choir of

trunr.pets (not cornets) launching its harmonies

from the lofty cupola or dome of the Sorboune

in response to the // of the choir and orchestra,

in the l)od\' of the church, alike invisible, as

required by the " Tuba Mirum," of BerUoz's

Requiem is almost painful in its intensity. As
the performance of an opera suffers when given

in the concert-room and denuded of its necessary

adjuncts of scenerj-, costume and action, so in

like manner oratorio is really only heard when
given with its natural surrounding viz. the ehurch.

Its name derived from the Latin "Orare," to

prav, indicates this. H.

^^ ^
RETURN OF DR. VOGT

Dr. Vogt returned from his Eui-opean

trip on April loth. On the Thursday following,

he was banqueted by the National Club and
explained to his hosts his proposition to take the

Mendelssohn Choir to England and German}' in

1915. He estimated that the cost of the trip

would be §75,000, a sum which he was assured

by several financiers present would be raised

for him.

On the 25th, he was entertained by the Arts

and Letters Club.

Dr. Vogt has already taken the initial steps

towards the organisation of the new choir.

CANADIAN MUSICAL BUREAU

Now ORGANIZING FOR THE SeASON OF 1913-14

Jessie MacClachlan is coming

Mr. Wm. Campbell, manager of the Canadian
Musical Bureau, Toronto, is now busy organizing

for the season of 1913-14; and artists desirous of

joining should get in touch with him earh' in

the present month. The past season has been
a good one, considering the adverse weather con-

ditions; but the coming season promises to be
much better.

Jessie Maclachlan, the Scottish prima donna,
who has no equal in the realm of Scottish song,

will tour Canada and the United States next
season, under Mr. Campbell's management.
Two years have gone by since this charming
vocalist moved amongst us; and her return will

be hailed with delight everywhere. Applica-
tions for dates are already coming in from the
leading cities in Canada and the L'nited States,

and her manager, predicts that Miss Maclachlan
will have an exceptionally busy tour.

FAVOURITE SONGS
By Popular Composers

"MY MOON" (4 keys), H. G. Pelissier. Sung
by "The Follies"; Nliss Margaret Cooper, etc.
Over 50,000 copies sold in Great Britain.

"THB SLEEPY SONQ" (3 keys), Katherine
Barry.

"HAPPY DAYS" (3 keys). A. Strelezki. The
Famous Popular Ballad.

Dept. M.C.

JOSEPH WILLIAMS, Limited
32 GrMt Portland St. LONDON, W., Enf.

or can be had of your local music dealer.

JEAN
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Concert Direction
Canada's best artists in solo or ensemble supplied

for high-class entertainments.

CIRCULAR ON 'REQUEST

J. B. COSTELLO
8 St. PatricK St. Coll. 6620

W. 0. FORSYTH
Pianist and Teacher of the Higher Art of

Piano-Playing
studio—NORDHEIMER'S, TORONTO
AUo at HAVERGAL COLLEGE

Residence—393 Pa'merson Boul.

EDWARD BROOME
Teacher of Singing

studio. Conservatory of Music.

Residence, 39 Prince Arthur Ave.

FRANK S. WELSMAN
PIANIST

Studio for Lessons—Toronto Conservatory of Music.

Residence, 30 Admiral Rd.

RICHARD TATTERSALL
PIANIST and ORGANIST

studio: Columbian Conservatory of Music

Residence: 4 Washington Avenue

Phone College 770

DONALD C. MACGREGOR
CONCERT BARITONE

891 Lansdowne Ave., TORONTO
studio for Lessons : Bank of Hamilton Building

College and Ossington

DAVID ROSS
Solo Baritone TEACHER OF SINGING

Soloist First Baptist Church, Frariklin, Penn.

Hambourg Conservatory of Music. Tel. N. 2341.

In city Tuesday, Wednesday, Thursday and Friday.

COIiLEGE 3549

ERNEST R. BOWLES
Teacher of Picmo and Oicgan

Organist and Director,

Parkdale Methodist Church 27 Shannon 8t.

AT THE CAPITAL

Ottawa, April 25th, 1913.

In former years, it has been considered unwise
to give concerts in Ottawa after the loth of

March, but this year has proved an exception to

the rule. The most casual observer must have
noticed a better appreciation of music this winter,

While there have been some exceptions, the de-

sirable musical events have been well patronized

to a greater extent than ever before. The prin-

cipal artists who have been heard here have been
David Bispham, Arthur Friedheim, Clara Butt
and Kenncrly Rumford, Ysaye, Clement, and
Godowsky. The latter played to a disgracefully

small audience in the Collegiate Institute Hall, on
the evening of March 24th. April has been one
of unusual activity. First, on April 2nd and 3rd,

Mrs. W. H. Brunei surprised and delighted every-

one by giving the cantata ''Belshazzar" in opera-

tic form with a chorus of 200 voices and an orr

chestra of 40 local musicians. The house was
completely sold out on each occasion and Mrs.
Bruixel is being warmly congratulated on her suc-

cess, both in training the chorus and conducting.

The next event was the Choral Society Concert
in the Russell Theatre, under the direction of

Mr. J. Edgar Birch. With a splendid chorus of

125 voices, a most effective interpretation was
given of Coleridge Taylor's "A Tale of Old
Japan," and Elgar's "Dance" from the Bava-
rian Highlands. For the fifth successive year

the Society were fortunate enough to have the

accompaniment of the Boston Festival Orches-

tral Club, increased to 13 instruments. The
solists were Mrs. Grace Bonner Williams, sopra-

no; Marguerite Dunlap, contralto; Arthur Hac-
kett, tenor, all of New York, and Mr. Cecil Be-

thune of Ottawa, bass.

The Morning Music Club have given the public

an opportunity of hearing a number of artists

this winter under its auspices. None have given

more pleasure or aroused more favorable com-
ment than Miss Jessie Caverhill Cameron,

Metropolitan Church
TORONTO

FREE ORGAN RECITALS
: : By : :

H( A. Wiiieel£loii, Miis. Bac, F^.aO.

Daily, 12 tQ 1. Saturday, 4 to 5.
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pianist, of Montreal. The musical season was

brought to a fitting end by the concert of The
Ottawa S^^nphony Orchestra, in the Russell

Theatre, April loth.

To one of Mr. Donald Heins' temperament and

ambition, the word faihu-e is unknown, and on

the contrary success has attended the Symphony
Orchestra since his advent as its conductor.

He presented an orchestra of 80, the majority

of whom were pupils of his o\n\ and who formed

a violin section in which Ottawa may take pride.

The soloists were Miss Gladys Ewart, pianist,

a pupil of H. Puddicombe. With orchestral ac-

companiment, she played magnificently Schu-

man's A Minor Concerto. Miss Britton, con-

tralto, of Ottawa, furnished the vocal numbers.

Miss Britton has a voice of much natural beauty

which she uses with good judgment.

During the past six years each winter Mr.
Arthur Dorej' has given a series of bi-monthly

free organ recitals in Christ Church Cathedral.

The steadily-increasing attendance is sufficient

evidence of their popularit}'. And Mr. Dorey's

labour in the cause of musical advancement is

much appreciated. The programme of his

closing recital, April 27th, was: Allegro Mode-
rato (Sonata in C minor), Op. 29, Renner; First

Pastorale, Scarlatti; Nocturne, Op. 3, W. R.

Driffill; Fantasia "Veni Creator Spiritus," F.

Capbcci; Cantilene, H. W. Marchant : MiHt-
ary March in D, Elgar.

The Horniman Co. who have never before

been heard in Ottawa, gave the Ottawa public

a treat such as they have seldom experienced.

For a whole week with two matinees, they have

given a series of the best balanced presentations

which have ever been heard in Ottawa. Besides

their engagement, Mr. Wilton Rosmer gave a

lecture in the Normal School on the '' Realization

of the Drama" and was at the same time suc-

cessful in forming an Ottawa branch of the

Dramatic League. Mr. Rosmer, it will be good
news to hear, is returning to this countrj* next

season. w*ith a company of his own.

The lack of a pubUc hall which will hold from
three to four thousand people is being continually

felt, and in fact it maj' be said that no other city

in Canada is so badly provided. With the excep-

tion of The Russell Theatre, which will only hold

1,800 people, we have only one other public hall

which will only hold 500 people. Is it any won-

MA.HTIN-OHMIS

MADE AT OTTAWA FOR
THE MUSICIANS OF CANADA

JAMES
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der that we are continually passed over because
dates cannot be secured at our only available

place of entertainment. This, too, in a city of

100,000 inhabitants, the capital of the Dominion
and the home of thirty-two millionaires. Will

not one of them come forward and erect a monu-
ment to his memory more lasting than brass

and which shall cause future generations to

revere the name which shall give them the op-

portunity to encourage the divine art?

L. W. H.

HAMILTON NOTES

The choir of Centenary Methodist Church, of

which Mr. W. H. Hewlett is choir leader and or-

ganist, gave its annual concert on March 11th,

before a large and most appreciative audience.

Centenary choir is well known throughout this

part of the province for its excellent choral

standards, and it has never done finer work
than on this occasion. The male section was
particularly good this year. The numbers in-

cluded Elgar's "48th Psalm," Noble's "Gloria

Domini," and Gounod's "GalHa,"—the soloists

being Mrs. Harold Hamilton, and Mr. Arthur

Blight of Toronto.

The Elgar Choir scored a big triumph at their

Detroit concert on March 3rd,—their singing on
that occasion reaching a height of excellence

never befoie attained. The large audience

which filled the Armories was enthusiastically

responsive throughout the programme and on

several occasions demanded encores by their

insistent applause.

That their first appearance outside of Canada
should have proved such an unqualified success

must be very gratifying to their conductor,

Mr. Carey, as well as to all loyal Hamiltonians.

Tertius Noble, the famous English organist

and composer, gave a recital in Wesley Metho-
dist Church, the occasion being the opening of

their new organ. Although the audience was
not as large as the excellence of the recital merit-

ed, their appreciation of Mr. Noble's finished

technique and scholarly interpretations was
genuine. His programme included selections

by Bach, Plej-el, Pauer, Harwood, Noble, Bair-

stow and Corelli.

Percy M. Dowswell, tenor soloist of Centen-

ary Church, and pupil of Bruce A. Carey, gave a

successful recital in the Conservatory, on Feb-

ruary 22nd. Mr. Dowswell has a sweet lyric

tenor voice and he sings with admirable ease and
charming expression. His programme included

Donizetti's "Una furtiva lagrima," Schubert's

"Am Meer," Brahm's "Sandman," as well as

many songs by modern writers. The work of

the assisting artists, Miss Jean Pennington,
violinist, and Mr. W. H. Hewlett, pianist, was
also much enjoyed.

Some pupils of Miss Ethel McAndrew gave a
piano recital at the Conservatory recently,

which reflected credit on their teacher. Miss
Jessie Coutts, soprano, and Miss Jean Michael,
reader, assisted.

Miss Jean Mitchell, a talented young pupil

of Mr. J. E. P. Aldons gave a delightful piano
recital in the Conservatory Hall which was well

attended. Miss Mitchell is one of the pro-

mising young pianists of the city, and her work
received, much praise. Dr. Wickins sang two
solos and Mr. J. E. P. Aldous was accompanist.

Florestan.

MUSIC IN WINNIPEG

Winnipeg, April 19th, 1913.

Weighed as a whole in the critical balance,

the Western Canada Musical Festival of the

year 1913, held in the Walker Theatre, Winnipeg,

on April 7, 8 and 9, may be considered the best

yet given under the auspices of the local Oratorio

Society since its formation in 1908.

The Minneapolis Symphony Orchestra, fresh

from a series of successful concerts in New York,

Philadelphia, Chicago, and other big Eastern

cities, gave delightful interpretations to music

of the first class at each of the six concerts under

the direction of Herr Emil Oberhoflfer, a conductor

who combines a poetic imagination with the

instincts of an artist-musician, marvelously in-

timate with the score of every composition he

directed.

Twenty-seven instrumental works were beau-

tifully played, including Beethoven's "Pastoral

Symphony," the same master's No. 3 "Leonore"
overture, Massent's "Les Erinnyes" suite,

MacDowell's " Woodland Sketches," the tone

poem "Finlandia" by Sibehus, "Symphonic
Fantasy" from Tschaikovski's "Romeo and
Juhet," also the "Dance of the Apprentices"

from Wagner's " Meister-singers," and other

compositions by Grieg, Goldmark, Dvorak, Volk-

man, Rossini, Halvorson, Ponchielli, Brahms,

Schubert's "Unfinished Symphony," and Liszt's

"Polonaise in E major," besides minor pieces of

interest. All this music was enjoyed by large

audiences.

Notable among the soloists were Richard

Czerwonky, violin, and Cornelius Van Vliet,

'cellist. The latter is quite a fascinating player.

With complete mastery over his instrument,

producing a lovely tone, he evoked triple encores
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twice during the festival, nor was the violinist

hardly less successful.

Mrs. Luella Chilson-Ohram made her Win-
nipeg debut as a coloratura singer, and was ac-

claimed as being equal to all the strenuous de-

mands made upon her well trained soprano by
such exacting music as Verdi's "Caro Nome,"
and the "Polacca" from "Mignon."

Two hundred and fifty children from the pub-
lic schools participated at one of the matinees,

arousing great enthusiasm by the precision,

purity of tone, and clarity in diction exhibited

in Dr. Charles A. E. Harris's "Empire and Mo-
therland," but more particularly emphasized
in "Rule Britannia"; the scale passages in this

number bearing eloquent testimony to the
abilities of Miss Pullar who supervises the music.
The choristers connected \\ith the Winnipeg

Oratorio Society worthily maintained their re-

putation for ensemble singing in the Max
Bruch cantata "Fair Ellen," and still piore

effective in "God Sent His Messenger the
Rain," from the "Golden Legend," and also in

The Finale from "The Meistersingers." Elgar's

"Light of the World" was also vocalized with
facihty. Mr. John J. Moncriefif, the choir-

master, deserves verj' great credit for the mu-
sical quality of his training. The gradations
of tone, accuracy in tempo, volume in the forte

passages, and general all round intelligence of

this 1913 must be accounted as being eminently
satisfactory.

Michael Matoff, a Russian viohnist, gave a
recital at the Royal Alexandra, on Thursday,
Februaty 27th, to a fair sized audience. While
not in the front rank as a player, he displayed
considerable \'irtuoso skill in a "showy" pro-
gramme, which included Paganini's "Moses"
fantasie on one string.

Miss Ed\'the L. Lever, solo soprano of Grace
Methodist Church, gave a concert in that edifice,

on Thursday, March 13th, assisted by Herr Erick
von Myhr, violin, and Helen Francis Thornton,
violinist. Miss Lever possesses a s\Tnpathetic
soprano, of that appealing quality admired by
cosmopolitan audiences. Her upper tones are
particulariy pleasing both in texture and into-
nation.

Herr Myhr has firmly established himself
here, and is popular on the concert stage.

As a solo pianist. Miss Thornton gave evidence
of a promising future.

Talk about heroic tenors, the Warsaw Cantor,.
Gerson Sirota, who gave a recital in the Walker
Theatre on March 18th, beats the late Signor
Tamagno, the Italian tenor, into smithereens.
His reception in this city was quite enthusiastic,

and would have been increased had the majority
of the big audience known the true meaning of
the verbal text. Here is an artist lost to grand
opera by his devotion to the Hebrew faith.

Than Milan Sokoloff there is no better pianist
in the wide Dominion of Canada. He has been
a resident of Winnipeg for some years, and his

musical worth stands out so high that he has
more pupils than he knows what to do with.
He gave a recital in Trinity Hall on Monday
March 17th, presenting a programme of clas.sical

works with that extraordinan.- technical skill

for which he is famed throughout the West, en-
hanced by an artistic temperament. Vocal as-

sistance was given by a baritone from Minnea-
pohs—Edmund Knudson.
John McCormack, the Irish tenor, gave a song

recital at the Walker on Monday night April
14th, to an audience that packed the spacious
auditorium from floor to ceiling. There is a
strange fascination in this vocalist's interpreta-

tion of songs and ballads that compels admira-
tion, even if the music is comparatively'speaking
of low grade. His lyric tenor is of appealing
quality, and the value of contrasts is artistically

expressed in tone, and enunciation, in aUiance
with a genial personality'.

Charles H. Wheeler.

BEARE & SON
Violin Experts

OLD and MODERN VIOLINS, BOWS,
and FITTINGS. Musical Merchandise

LONDON, ENGLAND
and 117 King St. West, Toronto
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JOHN McCORMACK CONCERTS
The immensely popular Irish tenor, John

McCormack, made his first appearance in Tor-

onto, at Massey Hall, on April 17th, and gave a

second recital on the following evening. He
attracted altogether more than five thousand

people, whom he aroused to fer\-ent enthusiasm,

winning an indisputable triumph. He revealed

a lyric tenor voice mellow and even, and sang

with ease and finish. His artistry was proved

in his first number, the aria "Un aura," by
Mozart, which he rendered with great taste and

grace and polish of phrasing and execution. He
made his principal popular appeals in ''Maire,

My Girl," "Molly Brannigan," "Mother o'

Mine," "I Hear Thee Calling Me," and Lalo's

"Aubade." At the second concert, his selections

consisted mainly of Irish songs which he gave

with appealing sentiment. So profound was

the impression he made, that it is probable he

will be heard here again in September.

. , ^ ^
ORATORIO SOCIETY

NoTwaTHSTANDiNG many discouragements

—

among them the prolonged illness of Dr. Broome
in the middle of the season, the Oratorio Society

of Toronto gave two very enjoyable concerts

at Massey Hall on March 31st and April 1st,

assisted by the New York Philharmonic Orches-

tra, Josef Stransky, conductor. At the opening

concert, the singing was supplied by the Choral

Club of the Woman's Musical Club (100 voices)

and the Children's chorus of the Oratorio Society.

The Choral Club, in Hadley's cantata, "A
Legend of Granada," with -orchestral accom-

paniment, made a most favourable impression,

the voices of the ladies being musical, and the

intonation and technical execution, good. In

two part songs, Ambrose's "Stay Home, My
Heart," and Manney's "A Song at Sunrise,"

they aroused the audience to enthusiasm.

The vocal soloists in these selections were

Miss Winnifred Henderson, Mr. Russell G.

McLean, and Mrs. Denison Dana.

The children sang with acceptance Rathbone's

"Vogelweid" and "O Canada."

The orchestra played . superbly Liszt's "Les

Preludes," Berlioz overture "Benvenuto Cellini,"

Strauss' love poem "Don Juan" and Wagner's

overture "Rienzi."

At^ the second concert, the Oratorio Society

won a genuine triumph, by virtue of the fine

quality of the voices, attack and precision of

execution, and variety of dynamic ejects. In

the circumstances, the triumph w^as the greater.

Their best and most striking achievement was

in Gardner's impressionist ballad "News from

Whydah." Dr. Broome conducted with keen
dramatic instinct, and with a control and au-
thority that have grown during the past few
years. The Society did also excellent work in

three unaccompanied choral pieces and two
part songs. The contributions of the orchestra

were Schubert's "Unfinished Symphony," a
perfect study in finish of interpretation and ex-

execution and lovely tone coloring, the Scherzo

from Mendelssohn's "Midsummer Night's

Dream," the strident "Ride of the Valkyries"

(Wagner), and Dvorak's "Carnival."

Acknowledgment must be made of the valu-

able services of Mr. G. H. Knight as assistant

conductor of the Oratorio Society.

VICTORIA CHOIR CONCERT

ViCTOKiA Presbyterian Church, West Tor-

onto, may be congratulated on the admirable

concert given by its choir on April 3rd, under the

direction of Mr. Donald C. McGregor. The
annual concerts of the choir are now recognized

as important events in the musical life of West
Toronto. The performance proved that Mr.
McGregor has fully sustained the standard of

.

efficiency in the choir singing w^hich he attained

last year. He gave a varied selection of accom-

panied and a cappella music, in which the choir

singers distinguished themselves for beauty of

tone, truth of intonation, unanimity of attack,

and exceptional merit in the observance of the

nuances of expression and shading. Their

greatest success was in Gounod's "By Babylon's

Wave," which was given a finished and dramatic

rendering. Valuable assistance was given by

Mrs. Mabel Manley Pickard, Toronto's popular

soprano; Miss Clarence Spencer, reader; the

Toronto Festival Orchestra, and Miss Edith

Dickson, organist.

DR. HARVEY ROBB'S RECITAL

Dr. Harvey Robb's piano recital April 8th, at

the Canadian Foresters' Hall, attracted an au-

dience that nearly exhausted the seating capacity

of the auditorium. Dr. Harvey Robb proved

himself to be a versatile artist well equipped

in the matter of technique, as also in intelligent

interpretation of the music of the different com-

posers, that were represented on his programme.

In his opening number, the first movement

of the Beethoven sonata Appassionata, he gave

an interpretation that was striking in its emo-

tional grasp and bnlliant in execution. On his

second appearance, in a group of five numbers,

he won a triumph for fluent and swift finger

technique, in Weber's "Moto Perpetuo," Go-
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dard's concert etude, "En Route," Liszt's

"Dance of the Gnomes.'' and for poetic instinct

in Chopin's etude in E flat and Schumann's
"Prophetic Bird." After this group he received

two enthusiastic recalls, but did not respond to

the encore that was demanded. Later in the

evening he gave sympathetic renderings of

Forsyth's charming compositions, "The Lonely
Pine," "Moto Appassionata, and "Poem D'A-
mour," and as his closing group offered Chopin's

ballad, Op. 38, Cyril Scott's "Lotus Land," the

Schubert-Liszt "Soiree* de Vienne" and the

Chopin ballade in A flat with a distinction that

was marked by originality. Dr. Har\'ey Robb
was assisted by Mr. Arthur Blight, Toronto's

favorite baritone, who in splendid voice made his

triumph in the prologue from "II Pagliacci,"

which was an eloquent exposition of the music
in regard to fine sonority of tone, graduations of

quality and expressive rendering. Miss Willa
Helson, a soprano with a Ught and pretty voice

made a distinct success, which was all the greater

inasmuch that she is called a self-taught singer."

Mr. Frederic Shipmax, the well-known and
popular concert director of Chicago, will mange
four Australian tours, commencing ^lay 31st, at

Sydney. His artists are Bispham, Xordica,
Schumann-Heink, and Mischa Elman.

PARKDALE PRESBYTERIAN CHURCH
CONCERT

The choir of Parkdale Presbyterian Church

is to be verj' much commended for the energy

and enthusiasm shown in producing such a

work as Coleridge-Taylor's "Hiawatha's Wed-
ding Feast'' which had not previously been given

in Toronto by any church choir. Under the

conductorship of Mr. Edmund Hardy, Mus. Bac,
a ver\' spirited performance of the cantata was
given, which was listened to with profound at-

tention by the large audience present. The
work of the choir in Elgar's "Dance from the

Bavarian Highlands" and in Brahms' unaccom-

panied part-song "The Sandman" was marked
by a finish in the matter of attack, shading, and
general interpretation which bespoke long and
careful rehearsing. Other numbers which com-
manded special attention were the Beethoven

duo, "Allegro con Brio," from Sonata, op. 12,

Xo. 1, for violin and piano, played by Ernest

Johnson, L.R.A.M., and Mr. Hardy; Elgar's

new "Serenade" for women's voices with accom-

paniment for two \nolins and pianos; and a piano

duo by Josef Low, played by two of Mr. Hardy's

pupils. Miss Anita Wilson and Miss Mildrect

Lotz. The soloists of the choir, Miss Alwilda

Hill, Miss Clara Breckenridge, ^Ir. Bruce Brad-
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ley, and Mr, Norman McKibbin, distinguished

themselves in their various selections, and splen-

did assistance was given by Mrs. John L.

Young, and Mr. Ernest Hazeldine in vocal
solos.

TORONTO STRING QUARTETTE

The Toronto String Quartette gave an

extra concert, April 9th, at the Conservatory

Music Hall at popular prices, and played to an
audience that filled the auditorium and was ex-

ceptionally appreciative. The programme in-

cluded such thoroughly popular numbers as the

Dvorak "Humoresque," the "Canzonetta" from
the Mendelssohn Quartette in E flat, the Haydn
Quartette in G minor, the Dvorak Quintette for

piano and strings, and a movement from the

D'Ambrosio Quartette, introduced at their pre-

vious concert. The various numbers were ren-

dered with excellent unanimity and ensemble, and
in the hghtest excerpts with delightful delicacy

and daintiness. In the Dvorak Quintette, the

piano part was played with admirable clearness

of technique and interpretation by Miss Mary
Morley.

CANADIAN ACADEMY OF MUSIC

The Canadian Academy of Music has

brought itself prominently and advantageously

before the public through two musical functions.

The first was the concert of their orchestra at

Massey Hall, March 26th, assisted by Leopold
Godowsky, solo pianist. The Globe says:

—

"Godowsky, who has not been heard for many
years in this city, won an exceptional triumph
in a varied selection of exacting piano music
by his wonderful fluent finger technique, so re-

markable for fluency, clarity and velocity.

"The Canadian Academy Orchestra, reinfor-

ced by members of the Toronto Symphony Or-
chestra, under the conductorship of Mr. Alfred

Bruce, won a surprising success, both in regard

to interpretation of their numbers and their

technical performance. One can cordially con-

gratulate Mr. Alfred Bruce on the rendering of

the Weber overture to 'Der Freichutz.' The
orchestra gave also during the evening the Bach
aria, so familiar from its arrangement for violin

solo by Wilhelmj, the well-known Boccherini

Minuet, the Schubert 'Unfinished Symphony,'
the intrdouction to the third act of 'Lohengrin'
and Rossini's 'William Tell' overture. The
Lohengrin excerpt was played with inspiring

brilliancy, with finely adjusted contrast of the

soft episode for the wood-wind. On the whole
the concert was an artistic achievement in in-

terpretation of the music and in technical expo-
sition."

The second function was the revival of Gilbert

and Sullivan's opera "The Yeomen of the Guard,"
at the Royal Alexandra Theatre, April 15 to 19.

A most creditable production was given under
the able musical direction of Mr. Alfred Bruce
and the stage management of Messrs. Stanley

Adams and Pike. The soloists were Phoebe,

Miss Mabel Doherty and Miss Mabel Farrance:

Col. Fairfax, Arthur Baxton; Jack Point, Stanley

Adams; Elsie, Miss Jessica Reid; Sergeant Mery-
ell, Donald R. Linden; Chalmondeley, Jack Ken-
nedy.

^ ^ ^ •

Eknest D. Gray, A.A.G.O., formerly organiser

at Simpson Avenue Methodist Church, has been

appointed to succeed Dr. J. Humfrey Auger, as

organist at Central Methodist Church. Dr.

Auger has been compelled to forego his position

owing to continued ill-health."

WINNIFRED HICKS-LYNE
LONDON (England) SOPRANO

125 IsabeUa Street Phone N 7321

TEAGHEB OF SINGING
Studied Paris, Berlin, and London under eminent masters
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THOS. CLAXTON
LIMITBD

303 Yonge Street, Toronto
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MR. A. R. BLACKBURN RESIGNS

The steadily increasing business of the finn

of A, R. Blackburn & Sons has made it neces-

sar\' for Mr. Blackburn to resign his position

as organist and choirmaster of the church of

A. R. Blackburn

" 'le Holy Trinit}', a post he has filled with every
satisfaction for over thirty years.

On the occasion of his retirement, the rectors'

warden, Mr. A. D. Langmuir, on behalf of the

congregation, presented him with an illuminated

address expressing the high esteem in which he
is held by them; also a gold watch and chain was
presented as a sUght token of their affection

for him.

The members of the choir also presented him
with a diamond pin.

MUSIC IN MONTREAL

Montreal, April 28th, 1913.

With attendances increasing everj- week and
the programmes slowly but gradually lengthen-

ing out, there is not a doubt in the minds of

those who are interested in the movement that

the Sunday afternoon and evening concerts

which were inaugurated at the Princess Theatre
some weks ago, have become a permanent fi.x-

ture. The first Sunday's performances were
looked at askance, and the attendance was small.

The following Sunday the orchestra, the only
part of the house opened, was pretty nearly filled

and the third Sunday it barely accommodated
the big gathering which came to hear and enjoy.

Two Sundays ago it became necessarj' for the

theatre management to throw open the balcony

as well as the orchestra and the parquet, and
judging from appearances, it would seem as

though the gallerj' would have to be utiUsed

before ver>' long. The concerts are given under

the direction of Professor J. J. Shea, musical

director of the Princess Theatre, by an orchestra

of thirty musicians drawn from the various

theatres and former opera company orchestra.

Excellent programmes with vocal and instrumen-

talists added are given, and the innovation bids

fair to accompUsh much in the interests of good
music in Montreal.

In view of what they have already accom-

pUshed, more than ordinary- interest is being at-

tached to the second appearance of the Plamon-

don-Michot Concert Organization, which is to

give Lale's "Roi d'Ys" in the Ritz-Carlton, the

evening of May 8th. The organization, which

was started but six months ago, is doing splen-

didly, and besides giving great enjojTnent to

those who go to hear it, is proAading first class

experience in public singing for the pupUs of

Mr. and Mrs. Plamondon-Michot who compose

the choir.

There was a large attendance of sjTnpathisers

and friends at the organ recital which was re-

cently given in Emmanuel Church by Mr.

Charles Duff, the blind pianist from Brantford.

Mr. Duff, assisted by Mr. Kenned}', a local bari-

tone, gave a concert in the Windsor Hall on April

2oth, and performed a difl&cult programme with

undoubted skill. The following was his pro-

gramme at the organ recital:

—

Fugue, Pastorale Sonata, Rheinberger; Noc-

turne, Wheeldon; Gavotte from "Mignon," Tho-
mas; Overture, ''WilUam Tell.'' Rossini; Vene-

tian Love Song, ''Good Night," Ne\'in; Angelus,

Massenet; Nocturne, Chopin; Cavatina, Raff;

Marche MiUtaire, Gounod.

The concert given in the Monument National

by the pupils of the free solfeggio classes of pro-

fessor J. J. Goulet was a genuine surprise and

a most encouraging success. There does not

seem to be am' vahd reason wh}' those under

whom the solfeggio classes are. instructed should

not eventually succeed in building up a per-

manent and competent musical organization.

"The Deluge" (Saint-Saens) with which the

concert opened is a massive work for even the

most advanced of choral societies, but the gen-

eral effect of the presentation of the work was

praiseworthy.

Several ambitious numbers found places in

the programme which was given in Windsor
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Hall, the evening of April 24th, by the symphony

orchestra of the Young Man's Hebrew Associa-

tion of Montreal. The Andante Religioso of

Thom6 was well played, but the big Symphonic

Militaire of Haydn, which closed the programme,

was altogether beyond the powers of the players.

A very flattering reception was accorded to Mr.

George Fox, a local vocalist who made his debut

at a concert which was recently given by the

St. James Church choir.

Among the soloists on this occasion were

Mrs. W. M. Periton who sang "He was Des-

pised" from the "Messiah" with taste and feel-

ing ,and Mrs. Charles Baker who sang "Whoso

Dwelleth Under the Defence of the Most High."

Mr. Atkinson, tenor, and Mr. A. McKenna,

baritone, also contributed to the success of the

concert.

It was a genuine pleasure for music loving

Montrealers to learn a few weeks ago that Mr.

L. M. Ruben, the popular manager of Windsor

Hall, who has just returned to the city from Eu-

rope, intends to enter the musical managerial

field next fall with a fine programme of artists.

The Imperial Russian Ballet will be seen here

as well as Anna Pavlowa, and a well-known

Belgian pianist, and a prominent American

violinist.

Torontonians will no doubt have heard that

the Canada Opera Company, which is to give

eight weeks of grand opera in Montreal next

season, will also visit Toronto to dehght the city

with some of the best music.

What with the grand opera at, it is presumed,

His Majesty's, twenty six weeks of opera comique

at The Francais, symphony concerts every Satur-

day afternoon during the winter, and Mrs. E. G.

Lawrence, L. M. Ruben, Louis H. Bourdon, and

other local organizers busy, there should be

nothing of which to complain regarding any lack

of first class musical entertainment.

Amateur concerts by local organizations and

Saturday afternoon church organ recitals are

still with us and continue to flourish.

The end of May, however, should see the close

of a season whicla so far has been replete with

interesting musical events.

H. P. F.

The Index to Vol. VII Musical Canada is

pubUshed this month, and as it is pasted in can

easily be detached. ^^

G. D. ATKINSON
TEACHER OF PIANO PLAYING

Toronto Conaervatory

of Music.

Residence

329 Huron SU

TORONTO MADRIGAL SOCIETY

The Madrigal Society, under the conductor-

ship of Mr. Francis Coombs of the Canadian

Academy of Music, gave its first concert in

Foresters' Hall recently, when a very attractive

programme was attentively listened to by a large

audience. The choir is composed of about

sixty-five voices who produced a fine well-knit

body of tone, always sympathetic, blendful and

musical. They sang well in tume, with good

style, and responded readily to the wishes of

their leader. The selections included Ford's

"When First I Saw Your Face"; Pinsuti's "The

Sea Hath Its Pearls"; Gounod's "Come Unto

Him"; Morley's "April is in my Mistress' Face";

Elgar's "0 Happy Eyes" and William's "Song

of the Peddler." The Canadian Academy

String Quartet plaved the Haydn No. 6 and the

Canzonetta by Mendelssohn. Mr. M. Blank-

stein, violinist, gave the D'Ambrosia Canzonetta,

and Mr. George Bruce, 'cellist, "Kol Nidrei" by

Max Bruch, all of which where well played and

gave the programme the charm of variety.

Miss Margaret George, dramatic soprano, sang

an aria from "Aida" in excellent style, the num-

ber suiting her voice admirably. She was also

feUcitous in a group of English songs in which

were included "Call Me No More," Cadman;

"Expectancy," La Forge; and "The Year's at

the Spring," Beach. In organizing the Madri-

gal Society, Mr. Coombs has entered a field in

which there are few competitors in this country,

and the enthusiasm of the audieTice bore testi-

mony to the fact that his efforts were not with-

out appreciation.

PEOPLE'S CHORAL UNION

The concert given in Association Hall, April

7 th by the People's Choral Union, under the direc-

tion of Mr. H. M. Fletcher, was a great success.

The chorus sang remarkably well, the general ex-

cellence of their work being a high tribute to the

conductor's ability in the training of choristers

who come to him absolutely without previous

training The choruses were well chosen; they

were happy and bright, and were tripped off w-ith

a lightness, whole-heartedness and energy that

was as much enjoyed by the singers themselves

as by the audience.

MISS ZOLLNER'S RECITAL

A LAKGE audience attended the piano recital

of Valborg Martine ZoUner, April 2nd, in the For-

esters' Hall, when the fair artist played a pro-

gramme containing the Fantasie Op. 49, the

Ballade in G Minor, Ballade Op. 23, Chopin,
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Lizst's "St. Francis walking on tlie Waves,"

and La Campanello, besides pieces by Mosz-

kowski, Ole Oleson, Leschetizk}', Rubinstein and

Sinding, including a charming romance from the

concert giver's own pen. Miss Zollner's piano

playing has many elements to admire—strength,

breadth and fire.

ST. ANDREWS GLEE CLUB

St. Andrew's Glee Club, a well-balanced

chorus of twenty-two male voices, under the

conductorship of Mr. E. R. Bowles, gave their

annual recital April 10th, in the Canadian Fores-

ters' Hall. The club gave a varied programme,

including selections that were both serious and
humorous, and made a most creditable showing,

that reflected credit on their conductor in the

matter of interpretation, while revealing a uni-

form good musical quahty of voice in the four

sections, and effective observance of light and
shade indications, and as a rule, excellent in-

tonation.

W. J. ARMSTRONG'S RECITAL

At his recital on April 1st, Mr. W. J. Arm-
strong, baritone, of Toronto, proved himself to

be an accomplished artist and the possessor of

a splendid voice. His great triumph was made
in the "PagUacci'' prologue. He was assisted

by Mrs. John Macdonald, soprano, and Herren
Von Kunitz, violin, and Kirschbaum, piano.

MISS CORYELL'S RECITAL

The new recital hall of the Canadian Academy

of Music was crowded to the doors on the evening

of April 2nd, the occasion being a vioUn recital

by Miss Ruth Corj'ell, one of Mr. Frank Con-
verse Smith's most talented pupils. Miss Cory-
ell's programme was a most exacting one. In

the Concerto Xo. 2 by Sophr, and Allard's

"L'Arogonesa she displayed technical skill to a

marked degree. She also played the "Adagio"
by Ries with a warmth of tone and poetic feeling

remarkable in so young a performer. Her other

numbers were a Minuet by Kreisler and the

Canzonetta by D'Ambrosio, and for an encore
"The Swan" by Saint-Saens. Her accompani-
ments were played by her teacher, and in the
"Trio" by Reinhard for violin and two pianos,

she was abh' assisted by Mr. Edwin Gray.
Miss Liela Auger, assisting vocalist, astonished

all her friends by her beautiful singing. She has
a splendid mezzo-soprano voice which she uses

with excellent effect, and under the able tuition

of Mr. Stanley Adams, with whom she has been

studying since he came from England la.st Nov-
ember, she has made rapid progress in her art.

Her voice is full and rich and her diction a plea-

sure to hear. She sang four songs. "Lascia

Chio pianga," Handel; "At Dawning," Cadman;
"Happy Song," del Reigo, and Massenet's

"Elegie," and had the advantage of an excellent

obligato by Miss Ruth Cor\-ell. For the last men-

tioned, both singer and \-ioliniste, richly deser-

ving the applause which greeted them at the

close of the number. Both young ladies were

the recipients of some beautiful flowers. The
accompaniments were ably played by Miss Win-
nifred Lanceley.

TORONTO CONSERVATORY OF MUSIC

The month of April, as usua], was extremely

busy as regards recitals. Pupils of Mr. F. S.

Weisman, Mrs. Drechsler Adamson, Mr. F. G.

Blachford, Mr. W. J. McNally, and of the School

of Expression being heard in delightful pro-

grammes drawn with care and judgment from

standard composers.

Miss Isabel Sneath, A.T.C.:M., pupil of Dr.

Edward Fisher, assisted by Miss Jean Mitchell

Hunter, \-iohnist, and member of the staff,

gave a most successful recital on Wednesday
evening, April 23rd, in the Music Hall, when the

splendid equipment of this talented young lady

again testifiecl to the great benefits derived from

study with so well-known a master as the Musi-

cal Director of the institution. Dr. Fisher is

taking the keenest interest in the affairs of the

Conservatory although not yet back in harness

and is the recipient daih' of many kind messages

from parents and pupils. The closing concert

will take place, May 20th, at Massey Hall, when
the students will be assisted by the Toronto

S\Tnphony Orchestra, under ^Ir. Weisman. On
the following evening the annual meeting of the

T.C.M. Alumni Association will take place,

when music, refreshments, and a short talk by
Dr. A. S. Vogt will no doubt prove of much in-

terest to all present. The National Club of

Toronto tendered a dinner to this prominent

member of the Conservatorj' staff on Friday

evening, April 18th.

The Spring term closed on April 16th, and as

the academic year draws to a close there seems

every indication of a record-breaking attendance

as well as lively interest and enthusiasm in all

departments.

^ '^'

Miss Makie C. Strong will give a song

recital by three of her advanced pupils in For-

esters' Hall on Mondaj' evening, the 19th of

May.
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MUSIC IN GUELPH

GuELPH, April 23rd, 1913.

On Saturday afternoon the 19th, the Presto Club

had the pleasure of a visit from the Gait Sym-

phony Club, the visitors contributing Hberally

to a very interesting programme, the following

contributing: Piano, Miss Grace EUiot, Miss

Grace AValker, Miss Janet Kerr, Miss Margaret

Hayes; Vocal, Miss Minnie Clare, Miss Joy Ryan,

Miss Jessie Chapman; 'Cello, Mr, C. R. Crowe;

Violin, Mr. Douglas Crowe.

The music lovers of Guelph are looking for-

ward to the pleasure of hearing Miss Jessie Hill,

pianist, assisted by Mrs. Elizabeth Campbell,

contralto, of Toronto, in recital at Carnegie Hall,

on May oth.

At a recent meeting of the Philharmonic So-

ciety, officers for the season were elected, and it

was decided to continue the good work, rehear-

sals being resumed next week for a sacred con-

cert. The choruses selected are "Thanks be to

God" from "EUjah," "The Heavens are Telling"

from "The Creation," "Praise the Lord" by

Randegger, and other members. This, the

youngest musical society of Guelph, under the

direction of Mr. J. R. Pears, has made a very pro-

mising start and appears to have an assured
.

future.

The many Guelph friends of Miss Helen R.

Martin will no doubt be delighted to hear of

the great success scored by her in taking the

part of Katisha in "The Mikado" given in

Bowmanville on the 14th-16th and 18th of April

and so great was the success of the whole pro-

duction that it was repeated on the 23rd. IVIiss

Martin's part was one of the distinct triumphs

of the opera, her singing and acting being almost
' perfect, and with her very charming personality

gave the part of Katisha (which is not, by the

way, a very taking or showy part) a most de-

lightful interpretation, winning many encores

ii: and floral tributes. Miss Martin is an advanced
'' pupil of Miss Mabel Henderson of the Toronto

Conservatory of Music,

Mr. F, G, K1LLILA.STER, Mus, Bac, who has

so long and so successfully carried out the duties

' of organist and choirmaster of the Church of the
**' Redeemer, Toronto, has tendered his resigna-

tion to accept a similar yet more important

one at St. Paul's Cathedral, London, Ont. Mr.

Killmaster, who is a son of Mr, F, Killmaster,

of Killmaster Bank, Port Rowan, is a graduate

in both arts and music of the University of

Toronto. He was for some years a pupil-assis-

tant with Dr, Albert Ham, F,R.C,0,, of St.

James Cathedral, and was very highly recom-

mended by Dr. Ham for his new appointment.

The passing away at Vancouver, April 3rd, of

Mr, Robert Marshall, aged 81, has removed one

of the prominent figures in the musical fife of

Toronto in the 'seventies and early 'eighties.

Mr, Marshall, who was a talented violinist, was

for many years concert meister of the orchestra

of Dr. Torrington's Philharmonic Society, and

he in fact conducted the society during the season

immediately prior to Dr. Torrington's advent,

and produced Mozart's "Twelfth Mass." In

1885 Mr. Marshall, as chairman of a committee

of three citizens, his assistants being Mc'srs.

W. F. Tasker and E. R. Parkhurst, undertook the

daring enterprise of giving a series of twelve

high-class concerts, at intervals of a fortnight,

at a price for the subscribers of forty-five cents

a reserved seat. These concerts were on the

plan of the famous Monday Popular Concerts of

London, Eng., and were given the same title.

The scheme embraced the employment of a pro-

fessional string quartette and the engagemer.t of

a succession of eminent solo artists. Among

those who appear at these concerts were Lilli

Lehmann, Emma Thursby, Emma Juch, Ovide

Musin, Franz Rummell, Henrietta Beebe, Caro-

line Zeiss, Estelle Ford and Mme. Burmeister-

Peterson. The public did not thoroughly appre-

ciate what great value was given for the subs-

cription rates, and the season closed with a very

small balance to the good. Mr. Marshall and his

associates, as amateurs, found the responsibili-

ties of the undertaking and the difficulties in

getting suitable solo artists too great for them

to continue in their educational mission. A few

years later Mr. Marshall, attracted by the lure

of the west, removed with his family to Van-

couver,

The Karczag Publishing Co, have sold two

of the latest Viennese Operettas for production

in the United States and Canada. The one is

entitled "The Ideal Wife" by Franz Lehar and

the other is "The Little King" by Emmerich

Kalman,
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THE
GERHARD HEINTZMAN PIANO

Marks the stage of perfection reached in scientific piano

building, and is to-day recognized as the modern measure
of piano quality.

GKRHARD HEINTZMAN, Limited
41-43 QUEEN ST. WEST ... - TORONTO

NEW MUSIC

Conductors of Choral and Amateur Operatic

Societies are doubtless beginning now to think

of what they will take up for next season's work.

We cannot do better than recommend them to

study the hst of choral works and hght operas

published by Chappell & Co., which, in addition

to containing the majority of the famous Gilbert

and Sullivan operas, is a mine of good things

suitable for performance either on the stage or in

the concert room. Looking through the Choral

works, we notice first of all "The Wedding of

Shon Maclean"' by Hubert Bath, one of the

leaders in our younger school of British musi-

cians.—indeed he is thus spoken of by a pro-

minent journal on the other .side: ' 'Since Sulhvan

we have had no composer who is at the same time

.so wise and so witt}'." This work was, on its

fir?t appearance, readily taken up by such well-

known choral societies as the North Stafford-

shire Choir and the Sheffield Chorus, the two

most famous organisations of the kind in Great

Britain. Mr. Bath followed this up by a similar

work which further added to his reputation as

a composer. This is a setting of one of the famous

"Ingoldsby Legends," "Look At The Clock,"

and it met with unstinted praise from all the

leading musical critics. Here are a few quota-

tions from press opinions of the first perform-

ance: (Queen's Hall Choral Society, London).

''There are touches in this score which made the

audience laugh as we rarely hear them laugh at

musical humom, while there are also deUghtful

melodies which fall verj- pleasantly upon the

ear.'' ''One was glad to notice there was no
falling off in that quahty of sustained humour
and grasp of the musical situation that marked
so effectively the earher work." Mr. Bath's

melodies are fresh and ring true; and they have
character while the general musicianship is on

a ver>' high level." "The dehght afforded by
his music is greatly enhanced by the fact that

he has the technique of his art at his finger-

tips."

Other choral works in this interesting list are

the music to the play of "Bonduca," composed

by Henrj' Purcell in 1695, and Sullivan's "Mar-
t}T of AJitioch," a work too Uttle heard nowa-

days. It contains those two munbers beloved

by all who have heard them,—the beautiful solo

for tenor "Come, Margarita, Come'' and the

chorus ''Brother, Thou Art Gone Before L's"

—

a splendid example of Sulhvan's masten.- of the

art of part writing. There are also concert ver-

sions of Edward German's Operas "Merrie Eng-

land" and "A Princess of Kensington," either of

which would provide interesting and deUghtful

work for any society.

Coming to the operas, there are quite a num-
ber outside of the well-known ones, which should

prove attractive to amateur societies^ who wish

to get off the beaten track somewhat in the choice

of operas they \Nish to perform. Among these

would mention' "Doris" (Cellier), '"Ohvet"

(Audran), '"Pepita" (Lecocq). and the evergreen

"Dorothy" (CeUier).

\Miile upon this subject, mention should

be made of the Chappell Vocal Librarj', a very

fine collection of part songs and choruses for all

combinations of voices. The greater part of the

numbers in this hbrary are copjTight and not to

be found in any other similar collection. Such

composer's names as Smart, Macfarren, Benedict,

DeRille, Bishop and Sulhvan, give some indica-

tion of the character of the music this hbrary

contains.

The Joseph Williams Co., Ltd., London,

Eng., have recenth' published in the ever welcome

oblong form three Preludes and Fugues for the

Organ, composed respectively by Claude W.
Pamell, Charles Macpherson and Henri Busser.

All three of the writers in their work show an

intimate knowledge of the Bachian style both
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IT is but fitting: that (BOUCla^ iPiailOS, representing
" the highest type of Canadian piano-building,"

should be manufactured in Art Cases, designed and
decorated in the pure style of the different art periods

of the seventeenth, eighteenth and nineteenth centuries.

The "Old English" style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of
the world. >/vvwwv

GOURLAY, WINTER & LEEMING
188 YONGE STREET, TORONTO

in imitation and counterpoint and the works
present no intricate technical difficulties which
should prevent them from being included in

the repertoire of the average church organist.

Of the three the writer prefers the work of the

German composer as possessing the most origin-

ality; placing the Scottish writer second, and the

representative of the Emerald Isle third. How-
ever they are all worthy of a position on the con-

sole of any executant organist. The type work
and paper is most excellent and the editing has

been more than carefully done.

BOOSEY & Co.

The favourable impression created by Haydn
Wood's set of "Twelve Little* Songs of the

Year," recently issued by the firm of Boosey &
Co., is responsible for the appearance of

another set of "little" songs by the same com-
poser in their new issues for the current month.
"Plajiiime," a Cycle of Nursery Rhymes for

four solo voices (S.A.T.B.), is a volume that

should appeal strongly to anyone interested in

this form of entertainment. The two quartettes

:

"The Spider and the Fly," and "The Owl and
the Pussy Cat" are delightful examples of their

kind, and the same may be said of each of the

four solos, and the duet for soprano and contralto,

entitled "The Frog's Lament."
These child-pictures are portrayed by Mr.

Wood in a very able and musicianly style, yet

withal are brimful of that naive simplicity one

associates with a nursery rhjone.

Messrs. Boosey & Co.'s New Songs this

month include amongst others. Dr. A. H.

Brewer's dainty setting of Fred. E. Weatherly's

little poem, "The Fairy Pipers," probably one

of the most successful numbers in Mme. Clara

Butt's repertoire on her present American tour.

Its repetition is demanded on every occasion,

and at her farewell appearance in Carnegie Hall,

New York, on Monday evening it was un-

doubtedly the most appreciated item in the

entire programme.

"Sun and Shade," the late Coleridge-Taylor's

last volume of Songs published by Boosey &
Co., were the finest examples of his art which

this house has been associated, and in "Thou
Art Risen my Beloved," one of five numbers

constituting this Cycle, it may truly be seen

what a master musician passed so untimely

away. It is not inappropriate here to remark

that the British Government is favourably

considering the bestowal of a Civil List pension

on his widow—a tribute to his artistic genius that

will be appreciated by all music lovers.

He has written many delightful songs, "The
Sea Gipsy," which Mr. John McCormack sang

at his latest New York concert, being one of his

latest from the press of Boosey & Co.

THE JACKSOH PRESS

73 Adelaide Street, West,

make a feature of printing

for the profession
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Quality Above Price
Qu&lity is our first and main consideration

in choosinsT the materials which go into our
Pianos. A lifetime in the Piano maniifacturingf
business has made us familiar with evtry detail
in Piano construction, and we select our mat-
erials with ^•reat care.

Our one aim is to make every Piano that
goes out of our factory worthy of our reputa-
tion, and it absolutely represents the greatest
quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on
safe and sane lines. In other words, you get
the BEST for vour monev.

MODERATE TIME PAYMENTS IF DESIRED

MASON a. RISCH. LIMITED
230 YONGE STREET TORONTO

L. E. MOREL
Pipe Organ Tuner and Repairer

— Specialty: Electric Organs —

Over 20 years' experience. Church

Organs kept in first class order by

yearly contract. Very best references

given.

Inventor of the SostenutO
attachment for electric organs, the

only one absolutely reliable. Will

work also on tubular organs.

— "Write for Information —
Firm Represented:

CASAVANT FRERES
St. Hyacinthey - P. Que.

Pboie: Main 1151 12 Coady Ave., Toronto

NEW SONGS
in keys to suit all voices

Our Land of Dreams
Lady April
The Hule of England
My Rose of Lorraine
The Maid for Me
The Jolly Bachelor
I Hear a Whisper
A Song of the Empire
The Rose Garden
White Rose
All the Roses in June
Come to Fairyl&nd
Sleep Song

Jack Thompson
Brenda Gayne
Edward Elgar

George H. Clutsam
Ernest Newton
JosceljTi Noel
Katharine Barry
Frederick Sims
A. Von Ahn Carse

Joscelyn Noel
Henry E. Geehl

H. Lane Wilson

Cyril Scott

We are constantly in receipt of New Songs
as sung by the leading English vocalists.

Catalogues on request and music sent on
approval on receipt of satisfactory references.

AsHdown's Music Store
AJtlo-Canadun Music Put). As^'n, JUmlt«4^

144 Victoria St. - TORONTO
Sole Agents for Edwin Ashdown Ltd., Enoch 4 Sonj.

Elkin & Co., Leonard 4 Co., and other English houaea.
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1915 Models

New Scale Williams
Pianos

are composite products of maiiy experienced specialists, each of

whom has contributed his best in making these pianos peerless

among the greatest makes of to-day.

Visit our new warerooms and review the splendid variety of

new models now on display.

™ WILLIAMS?.^Sl?

145 Yonge Street, - TORONTO

W. E. HILL <&. SONS
One of the Oldest Families of Violin Makers and Dealers in Europe

17th Feb., 1660. In ye morning came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.—Pepy's Diary,

24th Jan., 1885, W. E. Hill & Sons were appointed the Experts of the Violin

Section of the South Kensington Loan Collection of that year.

Their testimony as to the g-enuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. Jn addition to stating who in their opinion was the

maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL <Sl sons
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng.



MUSICAL CANADA

Command the Respect of

Musical People Everywhere

There is a richness—a nobility of

Tone: and a responsiveness to the

slightest depression of the Keys
characteristic of Bell Art Pianos:

making them especially to be de-

sired by Artistes. v^ v^

The Bell Piano & Organ Company, Limited

GUELPH. - ONTARIO

TORONTO LONDOX, ENG. OTTAWA

gggg^B5aBVSWAVVW^A^'WW^^^AAAAAAA^Jt?
^C^aa^PM^jr >v^^w^irf« A»r £>CPT.
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An Offering
of

Rare Old Violins
We have just received from our London,

England, depot a small but choice collection of

rare vioHns. These are all authentic examples of

the various makers.

The list includes thirteen models, every

one of which is fully guaranteed. They are

particularly suitable for students, and will be an ever pleasant source of

inspiration to young violinists.

Terms may be arranged either by correspondence or in person.
%

Hornsteiner,. Mittenwald. The back in one piece of plain maple, with sides
and scroll to match, varnish of red brownish amber . , . . . . $125.00

Josephus Griienberger. Linz, 1838. The back is in one piece slab cut
maple, brown varnish, original label 1838 . . . . . . . . . . $100.00

Old German. Flat model, the back in two pieces, varnish a red brown, in

extra fine condition .

.

. . . . . . . . $100.00

C. Le Blanc, Paris.. Fine old French violin, the back in two pieces of flamed
maple, brand of maker on back, brown varnish and original label, dated 1802 . . $125.00

Old Mirecourt. Old French viohn. Back in one piece of slightly flamed
maple, varnish light amber .. .. .. .. .. .. $110.00

John Mackintosh, Dublin. 1820-1840. Back in two pieces of flamed maple,
sides and scroll to match, varnish dark brown . . . . . . . . $100.00

Walter Kerr, Newcastle-on-Tyne. 1896. A fine specimen of this maker, the
back in two pieces of nicely flamed maple, with sides and scroll to match,
varnish hght golden amber. Autograph label 1896. "Lady Capulet "

.. $100.00

Old English. Gagliano type, back in two pieces of plain maple, with sides

and scroll to match, varnish orapge . . . . . . $150.00

Joseph Straube, Rothenbach. A good example of this maker, back in two
pieces of flamed maple, varnish dark brown, original label . . . . . . $125.00

Old Tyrolese, Austria. Well preserved example of this school, back in two
pieces of flamed maple, with sides and scroll to match, light amber color varnish $100,00

Pillemont a Paris. Old French violin in perfect state, the back in one piece

slightly flamed maj^le, with sides and scroll to match. Varnish brown amber.
Original label .. .. .. .. .. $112.50

Gaillard, Paris, Pupil of Vuillaume. Exceptionally fine copy of Vuillaume,

back in one piece beautifully flamed maple, varnish of reddish amber, fine

tone instrument . . .

.

... .

.

. . .

.

. . $150.00

™WILUAMSfsoNsco
145 Yonge Street, Toronto
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NORDHEIMER
''Human Touch''

PLAYER=PIANO
Perfect as the hand

Those desiring a Player-Piano which is not
mechanical can have their wish gratified in the
Nordheimer "Human Touch" Player.

The Profession are specially invited to hear it.

The Nordheimer Piano and Music

Co., Limited

Head Office - 15 King Street East, Toronto

Toronto College of Music, Limited
In affiliation with the University of Toronto

12-14 PEMBROKE ST.

F. H. TORKINGTON, Mus. Doc. (Tor.) Musical Director

EXAMINATIONS
In Quebec, Ontario and Western Provinces

Applications received on or before May 13th

Send for Syllabus and Application Forms
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The Columbian Conservatory of Music
President

Lieut. Col. A. E. Gooderham
Miuical Director

Peter C. Kennedy

Important Notice

This institution will now be known as

The Canadian Academy of Music
Limited

12 Spadina Road Phone College 1343

WEST END BRANCH
1494-96 Queen St. West Phone Park. 95

TWENTY-SECOND YEAR OF ISSUE

Price 4c. Post Free, 6c.

The Largest Circulation in the World
of any Paper Among-st Violinists

THE STRAD
A Monthly Journal for Profeulonali and

matcon of all 8trlnf«d Initmmenta
played with the Bow

The Strad is the recognised organ of the
string family, and has subscribers in eveiy
country of the civilized world. Our contri-
butors include the leading writers on the
Violin and kindred instruments.

The Strad gives every month photographs
of typical or celebrated instruments, and
beautifully executed Portraits on fine art
paper, of some leading celebrities in the
Violin world, together with biographical
sketches.

Specimen Copy sent Post Free for 6c.

Annuel^ Subscription 73c. Poet Free.

Ail Sabseriptioiu, AdTertieementa, etc., to be ad«
dreaeed to the Manager, Harry Larender, S
Dnnean Terrace, City Koad, London, Enj.

/^EHDEL550HH

(HOIR
A. S. VOGT

Conduetor OF TORONTO
For information concerning concerts, mem-
bership in chorus, etc., ^rite the Secretary.

T. A. REED, 319 Markham St., Toronto

M USIC
X stock Evcrythlne
that Is Gtood In Mude

BEST DISCOUNTS PBOMPT SEBYXCE
Sand me a trial ordar and be eonvlneod

THE IJLBGEST MUSIC JOBBER IN THE WORLD

A. H. GOETTING
114-115 Stair BIdg., Bay St., TORONTO

Mr. A. L. E. DAVIE8, Canadian Reprooentetlvo
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ARE PURITY OF TONE
is a distinguishing and
outstanding feature of the

Hcintzman & Co.

Piano
Never is the true artist dis-

appointed when the possessor of

a Heintzman & Co. Piano.

—The Piano of Melba, Nordica, Calve

YE OI^DE FIR.ME

HEINTZMAN d^ CO., limited
TORONTO, CAN.193-195-197 YONGE ST.

The Redpath Musical Bureau
HARRY P. HARRISON, Pres. FRED PELHAM, Manager

Presents for the Season 1912-13

A Superb Production of Parelli's Brilliant One Act Opera

"A LOVER'S QUARREL ft

m ENGLISH

Exoellent Cast, Speoial Orchestra, CJostumes, Scenery

THREE DISTINGUISHED ARTISTS, Joint Appearance During October only

EDMOND WARNERY, WILLY LAMPING, and THEO. STURKOW RYDER

CAROLINA WHITE, Soprano of the Chicago Grand Opera Co.

FANNY BLOOMFIELD ZEI8LER, One of the World's greatest pianists.

EDMOND WARNERY, Tenor of the Chicago Grand Opera Co.

GRACE HALL-RIHELDAFFER, Soprano of Pittsburg.

VIOLET CLARENCE, the brilliant young English Pianist.

THEODORA STURKOW RYDER, Solo Pianist and Lecture Recitals.

DELLA THAL, Pianist Extraordinary.

CHICAGO STRING QUARTET, Leading Members of the Thomas Orchestra.

BRUNO STEINDEL TRIO, Bruno Steindel, 'Cellist, Edward J. Freund, Violinist, Clarence

Eidam, Pianist.

IMAXIMILIAN DICK TRIO, Maximilian Dick, Violinist, Edith Adams, 'Cellist, etc.

For terms, dates, etc., address

—

REDPATH MUSICAL BUREAU
^CABLE BmLDINO. CHICAQO. U.S.A.

FBANCIS MACMILLEN will Tour tSe" United States and Canada. Season 1913-14, under Redpath Management
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Entered according to Act of the Parliament of Canada in the year 1907, by E. K. Parkhnrst,
at the Department of A^ricultare.
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Annual Subscription.

MR. LAWRENCE SOLMAN
Mr. Lawrence Solman, whose portrait

appears on our front page, has for mam- years

been a prominent figure in the life of this city

as a caterer of various forms of entertainment. As
manager of the Toronto Ferry Co., the Royal
Alexandra Theatre, the Arena, and as a pro-

moter of baseball, lacrosse, etc., he has con-

stantly attracted pubUc attention. About three

seasons ago he invaded the musical field as

impresario and although his enterprises have
entailed heaAy financial risks, he has so far been
uniformly successful in obtaining generous
support from the musical community.

Mr. Solman introduced Tetrazzini here, and
brought her back on a return engagement. He
also introduced John McCormack, the sweet
Irish tenor, brought back AUce Neilsen, and last

but not least, planned and carried out the big
Musical Festival last season, in celebration of
the opening of the Arena. He also on two
occasions brought the Russian Dancers to
Toronto, and proposes to re-engage them next

season. He proposes to introduce the Pini-

Corsi Opera Co. in a short season at the Royal
Alexandra and \Nill give a grand opera

festival at the Arena in October. One may
expect that his acti\'ity as impresario will not

cease with these engagements and that in the

near future his name will be associated with

many more important musical undertakings.

PASSING NOTES

{Special to Musical Canada by J. C. Hadden)

I have been thinking a good deal about con-

ductors lately, having within a comparatively

short period seen Xikisch, Weingartner, Balling

and Safonoff conduct. The conductor as we
know him to-day is a purely modem creation.

As a rule he does nothing but conduct. He
must be a good musician, of course, skilled in

the technique of his art. He may be also a good
executant on one or more instruments. Richter

played the horn as his chief instrument. Ball-
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WILLIAM SHAKESPEARE, Jr.

VOICE PRODUCTION
STUDIO:

SI North Street, Toronto
Phone:

North 6838

ing's instrument is the viola,

of all a violinist. And so on.

Nikisch is first

DAVID DICK SLATER
Ase. Royal College of Music, London, England

TEACHER OF SINGING
studio—Toronto Conservatoi y of Music.

Residence, 40 Albany Avenue

HELEN DORLAND
CONCERT SOPRANO TEACHER OF SINGING

Toung Women's Christian Association, Edu-
cational Building, 21 McOill St., Toronto

Residence: 182 Beatrice Sf. Phone College 4256

EDITH M. FITCH
LYRIC SOPRANO

Certificated Pupil of MABCHESI. Paris

Studio: Hambourg Conservatory of Music

Phone: N. 2341

RUSSELL G. McLEAN
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Then why does he sweat so? Why does he

gesticulate so?
* * *

A man need not have passed much beyond
middle life to have witnessed such time-beaters

as may answer to some of the following de-

scriptions: The Jullienesque, or picturesque

conductor; the drill-sergeant or martinet con-

ductor, who is always worrying his players;

the stodgy conductor, more fit to handle a

policeman's baton while on the beat; the antic-

acrobatic, or contortionist conductor, who
should be screened from pubUc \-iew; and the

absent-minded conductor. Concerning one of

the last named, it is said that when rehearsing

the overture to "Zampa," he continued to beat

time after the band had played the final chord!

"We have finished, sir," the principal \-iolinist

ventured to remark. "Finished!" replied the

astonished batonist, ''whv, I have twelve more
bars."

* * *

If some of the species thus enumerated are

not altogether extinct, immense strides have been
made in conducting technique. When to a
Thorough technical equipment can be added
first-rate musicianship, a magnetic personality,

ripe experience, and poetic fer\om- on the part

of the conductor—an eflBcient orchestra being
i\ssumed—results approaching perfection may
be looked for and generally reaUsed.

* * *

M. Safonoff is famiharly known as the

'batonless conductor." He is a Russian, and
one da}', at a rehearsal in Moscow, he forgot

his baton. Xot wishing to lose time, he con-
ducted with his hands and got on so well that
iie then and there decided never again to re-

urn to the usual method. "I have ten batons,"
he once remarked, spreading out his fingers.

He predicts that in a few years there will be
no baton conductors.

* * *

I am not so s\u-e. Safonoff chiefly directs

with both hands simultaneously, and two hands
must be more difficult for the eye than one
stick. It is true that conductors frequently
use the left hand, but this is recognized as calling

particular attention to expression, while the
.^aton is looked to chiefly for the beat. Again,
the baton gives the beats in each bar distinctly,

whereas Safonoff principally confines himself to
accentuation, stress, marking the rhythm of the
phrases, and shading of tonal strength. This is

doubtless suflBcient for highlj'-trained musicians,
and it has the great advantage of fixing the
players' attention more on what may be termed

Concert Direction

M. H. HANSON

437 Fifth Avenue, - New York City

Hamilton

Conservatory of Musio

MUSIC DIRECTORS:

J. E. P. Aldous, B.A.

W. H. Hewlett, Mus. Bac.

Bruce A. Carey

(Registered last season over 800 students)

Music taught in all its branches-

WRITE FOR TEAR BOOK

THE ALEXANDER ENGRAVING CO. Limited

352 Adelaide Street West, - TORONTO

Desig-ning-, Half-tone Engraving, Zinc Etching, and
Commercial Photography. Special attention given
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expression. Miss Florence Fenton, a mezzo-

contralto pupil of Dr. Albert Ham, sang Saint-

Saens' "My Heart at Thy Sweet Voice" with

a uniform smooth and well-sustained good
quality of tone and with unaffected feeling that

was suggestive without being theatric. Mrs.
Denison Dana, a pupil of Miss Ethel Shepherd,

gave a most finished rendering of the "Vissi

d'Arte" by Puccini, with delightful finish of

phrasing, and appealing tone, always mellow
and even, and an interpretation that reached

artistry. The concert was brought to a close

with the playing of Liszt's piano concerto in A
major by Master Frederick Cohen, a youthful

performer on his instrument of remarkable
gifts and genius, who has technical ability of an
advanced order and the emotional temperament.
He is a pupil of Mr. Welsman, who has reason

to take pride in his achievement.

—

The Globe.

MUSIC AND MATRIMONY
VI—^^^\GXER AND Women

(Special to Musical Canada by J. C. Hodden)

In the year 1854, Wagner wrote to Liszt to

say that as he had never in his life felt the real

bliss of love, he "must erect a monument to

the most beautiful of all my dreams, in which,
from beginning to end, that love shall be thor-

oughly satiated." The direct result of this

determination was "Tristan and Isolde." Wag-
ner declared, still more explicitly, that "the
highest satisfaction and expression of the in-

di^adual is only to be found in complete absorp-
tion in love." It is by love alone, he said, that
man and woman attain to the full measure of

humanity.

All through his letters we find the same idea
emphasized. "With the female heart my art

has always prospered," he wrote to his friend

Uhlig, "and that is probably because in spite

of all the vileness that prevails, women still

find it difficult so completely to harden their

souls as our citizen men are able to do. Women
are the music of life; they receive everj-thing

more openly and imconditionally into them-
selves, and beautify it with their sympathy."
Again, to the same friend: "The feminine
element remains the only one that can help me
to illusions, off and on; for I can form no more
about the males." Once more, also to Uhlig:
"Don't call me vain if I confess to you that the
extraordinary effects which I am. spreading
around me, restore me now and then to a pleasur-
able sense of existence; ever and again it is

the 'eternal womanly' that fills me with sweet
illusions and warm thrills' of joy-in-life. The

glistening moisture of a woman's eye saturates

me with fresh hope."

These quotations are sufficiently suggestive,

especially when read in connection with Wag-
ner's personal experiences with the sex so en-

thusiastically extolled. Let us see what these

experiences were. Three women entered largely

into and influenced his life. Minna Planer, his

first wife; Mathilde Wesendouck, the wife of

a friend; and Cosima Liszt, his second wife.

No doubt he had other experiences. In his very

frank autobiography, the Jessie Laussot affair

makes a characteristic interlude. There was
another "affair" with Leah Da^•id, a Jewish

girl, who threw him over for another. "It was
my first love sorrow," he said of this disappoint-

ment, "and I thought I should never get over

it." But youth gets over most things, and
there were other pretty girls besides Leah
Da^^d. The autobiography reveals another

calf-love in the person of one Friederike Galvani.

"This youthful love affair," he writes, "was
never to degenerate into an intercourse which
might give rise to scruples or concern." Why
should it? we may interject. "These relations,"

he continues, "ended only with my departure

from Wurzbm-g, which was marked by the

tenderest and most tearful leave-taking." It

looks as if something might have come of this
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in the house; he would be a prisoner for daj's

because his boots were unfit to go out with.

Minna's courage, devotion, and self-denial

were more than praiseworthy. She, the pretty

actress of former days, cooked what meals

there were to cook, scrubbed what clothes there

were to scrub; and when the man struggling

by her side was starving, she foimd temporary

relief for him by pawning her poor little pieces

of jewelry.

There need be no hesitation in stating all

this, for Wagner himself, even after the separa-

tion, could never tell of it without moist eyes.

But in view of the brutal things that have been

said about Minna Wagner by Mr. Ashton Ellis

and others, one must insist upon it. Wagner
no doubt was mismated, but he was as much
the "mis-mate" as Minna Planer. Indeed,

he realized this when he said, truly and pathet-

ically, "she would have been happier with a

lesser man." One must look at the situation

from a human point of view. Some of the

Wagner biographers make much of the fact

that Minna failed to recognize her husband's

genius. But this was more her misfortune

than her fault. Very few people, beyond
Liszt and Von Bulow, recognized Wagner's
genius at that time, and how should a pretty

actress be expected to do so?

It has been quoted against her that when
Wagner was fiercely denouncing the public

for their non-appreciation of his great works,

she said: "Well, Richard, why don't you WTite

something for the gallerj'?" It is easy to jibe

at this now, when we know the colossal genius

that Wagner's was. But let us put ourselves

in Minna's place, with friends coming about the

house and nothing to give them to eat or drink.

A woman enduring the most cruel privations,

trjdng to make ends meet when there was noth-

ing but ends, might well be excused thinking

that even her genius of a husband should con-

cede something to the gallery in favour of the
domestic exchequer. To her at least, it would
seem no more degrading than having to pawn
her trinkets to buy bread.

It was Wagner who made the mistake in

choosing this "incompatible" for a wife. She
did not choose him. He was, as he said, "de-
termined to have her," against all reason. She
remained essentially the woman she was when
he courted and married her; and a man has no
right to marrj' an ignorant, unsjTnpathetic
woman, and then make her miserable because
she is ignorant and unsjTnpathetic. That the
union ended in estrangement and separation
was, to say the least, as much Wagner's fault

as Minna's. She would probably have borne

with him to the end, trjing as he allows himsel;

to have been, but he would not bear with her,

and one cannot help feehng that he was the

greater offender.

It was not only that he was difficult to get

on with. That, to be sure, was bad enough for

the orderly housekeeper. Wagner himself con-

fesses that he had plenty of "crotchets" to

aimoy his homely wife. "When composing,"

he writes, "I generally imdertake too much,

and drive my wife to justifiable wrath by keeping

dinner waiting." When he would box himself

up for days with his scores, and when his wife

introduced outside company to relieve her

ennui, he complained of "tiresome visitors,"

of "company that tortures me, and before which

I withdraw to torture myself."

One understands it all perfectly. But why
put the whole blame on poor Minna? Un-
fortunately Minna had more to complain of

than being left alone by her husband. There
is no use blinking the fact that Wagner, great

as a genius, was weak as a man. Certainly he

was verj' unstable with women; and Minna
found this to her heart sorrow when Mathilde

Wesendouck came on the scene. Mr. Ashton
Ellis writes grandiloquently of a "imion of

souls" and other bimkum. The fact remains

that Mathilde Wesendouck was the wife of

Wagner's neighbour over the garden wall,

and that Wagner became too "famihar" with

Mathilde, not only for Miima, but for Mathilde's

husband. "Nothing grosser than a imion of

souls did it ever come to," says Ellis (how does

he know?), "whereas Minna, never a mother,

had long ceased to be a wife in anj'thing but
name." The bad taste of this is obv-ious; as

obxnous as the absurdity of Ellis' statement

that Wagner "undertook to form the beautiful

yoimg matron's (Mathilde's) mind."
Wagner's "forming" of Mathilde's mind was,

in unvarnished fact, the direct cause of the

separation from Minna. Minna could hardly

help being suspicious and "raising halloo."

Even Mr. Ellis admits that her jealousy was
"pardonable to some extent." It was human,
at any rate, and no amount of high-flown talk

about non-recognized ideals and all the rest will

make it other than human. It is too much to

expect that a wife should calmly allow her

husband to spend all his leisure with another

man's wife; and nobody need be surprised to

read that the Wesendouck affair precipitated

matters so far that, in 1858, a separation had
to be arranged between Wagner and his wife.

The poor Uttle woman who had drudged and
denied herself for the composer all through those

long direful years of stress and struggle, who had
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Wagner married his Cosima, who had ab"eady

borne him a child (Siegfried Wagner) in the

August of 1870. To her he was constant, in

spite of the fact that temperamentally he was an
inconstant man. He died in her arms, and she

has lived ever since, the loyal gaurdian of his

fame. In her grief and sorrow at his death, she

cut off her beautiful hair, which he always
greatly admired, and laid it in his coflSn to be
bm-ied with him—a rare tribute from a woman
to a man.

J. CUTHBERT HaDDEX.

MUSIC IN MONTREAL
MoxTREAL, May 27th, 1913.

Several new and important announcements
regarding Montreal's next season of grand opera,

which is to open at His Majesty's Theatre,
with a gala performance of a work yet to be
chosen, the evening of Monday, November 17th,

have been made public by Mr. Max Rabinoff,

the noted impressario who, at the request of Mr.
Albert Clerk Jeannotte, former director of the
Montreal Opera Company, will assume the gen-
eral management of the whole of the coming
season. Mr. Rabinoff who is a recognized
authority on matters operatic strengthens the
belief which has always existed in Montreal,
by his declaration that after ha\ing carefully

gone over the ground he is more than satisfied

that the future for grand opera performances
in Montreal is very bright and promising.

Chief among the announcements which have
been made by Mr. Rabinoff, is that he has al-

ready perfected arrangements whereby the
members of the famous Chicago-Philadelphia
Opera Company, which numbers in its ranks
some of the world's best known song birds,

will be heard here next season in conjunction
with artists from the Boston and Metropolitan
Opera Companies.
The repertoire at present under consideration

will include among other works " Aida," "Thais,"
"Herodiade," "Louise," "Carmen," "Samson
and Delilah," "Lohengrin," Puccini's "Girl of
the Golden West," "The Jewels of the Ma-
donna," "The Secret of Suzanne," "Madame
Butterfly," "Lucia," "Tra\iata," "Cavalleria,"
"Boheme," and "Tosca." The season according
to the arrangements already formulated by Mr.
Rabinoff, provide for five subscription nights
during each of the eight weeks of the season.
The subscription performances will be di\'ided
into three series the first of which will include
Monday and Thurdsay evenings, the second
Tuesday and Friday evenings, and the third
Wednesday evenings of each week. Saturday
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MUSIC IN WINNIPEG

Winnipeg, May 21st, 1913.

"The Mountebanks," an operetta by Gilbert-

Cellier was reproduced in its entirety by Dr.

Ralph Horner and his amateur organization

of principals and chorus at the Walker Theatre,

on Monday and Tuesday, April 28th and 29th.

The experience of Dr. Horner, gained in the

"old country," as musical director of the Gilbert-

SulUvan operas throughout the Enghsh provinces

was in plain evidence throughout the perform-
ances, in the stage business as well as in the

animated singing and acting of the various mem-
bers of the company.
Commendation is due to Mrs. Clifford, the

prima donna, who sang the soprano role of

Teresa with feUcitous effect, and to Mrs. Rignold,
the contralto, an old time member of the Carl

Rosa Opera Company.
JNIr. C. Gross used his agreeable tenor voice

with taste, and further favourable mention can
be made of Messrs. Thevenard, Barlow, Kitchen,
Lohr, and Isherwood, and also Mrs. Cameron.
The fun makers, automatic doUs, etc., found

very capable exploiters in Miss Abbott, and
Messrs. A. E. Horner and Jas. O'Donnell.

A small orchestra under the guidance of Dr.
Horner, although thin as regards the score,

played the accompaniments with taste and skill.

Winnipeg has been struggling with the per-
manent orchestra problem within the WTiter's

knowledge for over thirty years, and it still

remains to be solved. Numerous attempts
have been made by able musicians to maintain
a corps of instrumentaUsts that would be a
credit to the city, but up to the present time
financial failure has resulted, o\\ing to the apathj-

of wealthy citizens as regards high-class music.
Renewed hope was in the air when Herr

Gustav Stephan, late professor and orchestral

conductor at the Guild Hall School of Music,
London, with the zeal of an enthusiast organized
the Stephanj SjTnphony Orchestra of about
forty members, and gave two concerts in Maj',

1912, at which the expenses were fairly balanced
by the receipts.

Beginning early in the present year he has
given twelve Svmday afternoon instrumental
performances in the Strand Theatre, some of
them highly creditable to his skill as a conductor.
He has lost a large sum of money in the enter-
prise, has been fined forty dollars for contraven-
ing the Lord's Day Act, and he has not yet
succumbed to adverse circumstances, for he
has announced an orchestral concert on a big
scale to take place in Convention Hall, on the
evening of June 4th, when he hopes to attract
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an audience of over three thousand people, at

popular prices for admission.

Fred. Warrington, the popular baritone, is

back in the city from his farming experiences in

the west, and has resumed teaching.

Dorothy Toye, a Portage la Prairie girl, gave
a recital in the big auditoriujn of Central Con-
gregational Church on May 13th, assisted by
Milan Sokoloff, our leading pianist. No doubt
you in Toronto, have heard this extraordinary

vocalist, who possesses two good voices, one of

lyric tenor quaUty and the other pure soprano.

Since her debut in this city a few years ago, she

has gained international fame, has travelled

throughout Europe, as well as America, and is

now back for a period of rest with her home
friends. Her programme contained sixteen vocal

numbers, including compositions by Puccini,

Dvorak, Tschaikovski, Greig, Mascagni, Mc-
Dowell, Leoncavallo, and sundry minor items.

While vocalizing such arias as "In quelle trine

morbide" from "Manon Lescaut," and the

"De Mimi" excerpt from "La Boheme" with
fine dramatic expression, and technical brilliancy,

she sang a group of songs in English with ex-

quisite taste, using her flexible soprano with the

ease of an accomplished artist. Her songs for

tenor voice included the familiar "La Donna e

Mobile," and the "Siciliana" from "Cavalleria

BEARE & SON
Violin Experts

OLD and MODERN VIOLINS, BOWS,
and FITTINGS. Musical Merchandise

LONDON, ENGLAND
and 117 King St. West, Toronto
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Rusticana." Both being sung with the manly
ring, and resonance of a well trained male tenor.

The two duets were even more man-ellous, as

it was difficult to beUeve that both tenor and

soprano voices came from the slender throat

of the attractive girl who stood before the large

and fashionable audience.

Milan Sokolofif our leading pianist plaj-^ed with

the skill of a master a posthumous "Polon-

aise" by Chopin, the " Valse Caprice" by Schutt,

and the popular and showy "Tarantella" by
Liszt, based upon Auber's opera " Masaniello."

WiUiam Dichmont was wholh' efficient in his

accompaniments to the vocal numbers.

The Elgar Musical Society of Winnipeg, gave

its third and last concert of the season in Grace
Methodist Church on Tuesday night, May 13th.

The chief features in the prograname were

"The Storj' of a Faithful Soul," by Mr. E. E.

Vinen, Mus. Bac. and F.R.C.O., who conducted

a chorus of seventy voices with musicianly

emphasis, the soloists being Miss Edjiihe Lever,

soprano, and Henry Koerner, baritone. Then
came a well balanced presentation of Coleridge-

Taylor's "Hiawatha's Wedding Feast." Mr.
Norman Douglas sang "Onoway, Awake, Be-
loved," with much beauty of tone. H. St.

John Naftel officiated at the organ and Stanley

Osborne at the pianoforte.

Chas. H. Wheeler.

AT THE CAPITAL

Ottawa, May 23rd, 1913.

Mr. W. H. Spooxer, organist of All Saints

Church has resigned, but vnW. continue his duties

until the first of August, when he will be suc-

ceeded by J. W. Bearder, F.R.C.O., at present

organist and choir master of St. Peter's Church,
Sherbrooke. Mr. Spooner came here some two
years ago from Belleville and has made a host

of friends here. He will remain in Ottawa to

continue his large classes.

Mrs. Edouard Hesselburg, of Toronto, has
been a \isitor in Ottawa during the past week,
a guest of her aunt, Mrs. C. A. Douglas. Mrs.
Hesselburg while here arranged for the appear-
ance of Mr. E. Hesselburg in piano recital here
early in the coming faU.

At the close of the musical season The Morning
Music Club held its annual meeting, when
the following officers were elected: president
Mrs. W. Dale Harris; first ^•ice-president, Mrs.
F. M. S. Jenkins; second \-ice-president, Mrs.
A. D. CartWright; secret arj', Mrs. Archie May;
treasurer, Mrs.Mayno Davis; executive com-
mittee, ]Mrs. Lyons Biggar, Mrs. Uniacke, Mrs.
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Choirmaster and Org'anist of
8t. Alban's Cathedral

Stttdio—Nordheimers Address— 177 Geoffrey St.

FRANK C. SMITH
SOLO VIOLINIST AND TEACHER

CONCERT ENGAGEMENTS
Address

:

CANADIAN ACADEMY OT MUSIC
12 SPADINA ROAD

A. T. CRINGAN, Mus. Bac.

Teacher of Vocal Culture and the Art of Singiog.
Careful attention given to tone placing and development.

Studio—Toronto Conservatory of Music.

Residence—633 CHURCH STREET, TORONTO.

MARIE C. STRONG
Tone Production and Singing

Soloists Suppukd fob Sacred and Secular Conckbts

Studio - • Nordheimer's

Canadian

Musical Bureau
133 Macpherson Avenue

TORONTO
Now organizing for the season of 1913-14.

Artists should apply now.

N.B.—Jessie MacLachian is coming.
Dates now being arranged for.

WM. CAMPBELL, Manager.
Phone North 50.
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Henry Thompson, Mrs. Wade, ^liss Gibbs, Miss
Millicent Brennan, Mrs. F. H. Emo and Mrs.
Alder Bliss. The Club has now a membership
of three hundred and six. A series of excellent

concerts were given during the past season

available to all members on payment of the

small annual fee of one dollar. A high standard

is set and there can be no doubt that these

recitals have done much to cultivate a taste

for a higher class of music.

Under the direction of Mr. N. M. Math^,
an opportunity will be given on June 1st, of

hearing Gounod's C. Minor Mass, by a choir

of 100 men and 200 boys with a symphony
orchestra of 75. Mr. Math6 is the first to under-

take the giving of this mass in the open air and
his success is anticipated and the hope expressed

that he will still further give of his talents for

the pleasure and benefit of the public. The
orchestra wall be conducted by Mr. J. Albert

Jass6

Dr. Sanders, organist of the Dominion Meth-
odist Church, is holding examinations in Quebec
Province for McGill College. This is the second

time Dr. Sanders has acted in this capacity.

The firm of Hurteau Williams & Co., who have

carried on an extensive piano business, are

moving into new premises on the first of June.

Mr. C. H. Bull, the energetic and capable man-
ager of the business, has only been a resident of

Ottawa some two years, but his coming here

has been marked by increased activity in every

line of the business. The new premises will

be in the block recently erected by Jackson

Booth on Sparks Street, most centrally located

and with a floor space of some 29,500 feet, will

give the firm one of the most up-to-date piano

warerooms in the Dominion. The firm represent

the following: New Scale Williams, Chickering,

Sohmer and Farenc Piano and the Edison,

Colimibian Gramophones.

Mr. Geo. Kydd, manager of the Royal Bank,

has been removed to the Montreal office. Mr.

Kydd will be greatly missed in musical circles

in which he has been most prominent. Pos-

sessed of a phenomenal tenor voice, his aid

was much sought and his at all times readiness

to assist in the uplift of music, make his de-

parture keenly felt. He was for several 3'ears

tenor soloist of St. Andrew's Church as well as

one of the charter members of the Orpheus

Glee Club in whose affairs he was most interested.

MA.RTIN'ORMB
F'lA.NOS

MADE AT OTTAWA FOR
THE MUSICIANS OF CANADA

During the winter, Mr. Amede Tremblay,
organist of the Basillica has been giving a series

of free monthly organ recitals, on the first Sun-
day of each month. Mr. Tremblay's recitals

are much enjoyed by the public, given on the
largest organ in the city and by an executant

of such well-known ability. The programme
of his last recital was: Bach, Fugue en mi majeur;

Massenet, Pastorale; Mendelssohn, Spring Song;

A. Tremblay, Cortege Nuptial; Parker, Roman-
za; Mailing, Bergers dans les champs; Boell- •

mann, Andantino; Lemaigre, Caprice; Rhein-

berger. Vision; St. Saens, Marche reUgieuse.

Mr. Loudon Charlton, one of New York's

prominent impressarios, spent a few days in

Ottawa recently, arranging for the appearance

here of Melba and Edmund Burke the latter

part of September, and Clara Butt later in

March. The frequency of the visits of New
York's impressarios to Canada is convincing

proof that Canada's fame as a music loving

country is being recognized.

A very enjoyable concert was given in the

Collegiate Institute Hall, May 15th, by the

strings of the Ottawa SjTnphony Orchestra

and the Apollo Glee Club, all under the direction

of Mr. Donald Heins. Miss Helen Langdon,

cellist, a pupil of Mr. Heins, astonished and
delighted every one with her solos and reflecting

great credit on her master. Miss Ritchie was
the soprano soloist and sang delightfully.

H.

PERSONALIA

Miss WiNNiFRED Hicks-Lyne, has removed

her studio to 686 Spadina Avenue. Her phone

number is College 1875. Miss Hicks-Lyne will

be in town until July and after the vacation

will resume teaching in September.

* * *

Miss Eugenie Quehen, with her mother,

sails for Europe, June 24th, on the Megantic.

She will return early in September to resume

her teaching at St. Margaret's College and the

Toronto Conservatory of Music.

Mr. Arthur Brown, the well-known Toronto

baritone, has recently been appointed as soloist

in Jarvis Street Baptist Church. Previous to

this Mr. Brown occupied a similar position in

Chalmer's Presbyterian Church, where he earned

an enviable reputation as a soloist of exceptional

ability. Mr. Brown has studied exclusively

with the well-known singing master, Mr. A. T.

Cringan, who predicts a briUiant future for

him.
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THE GILMORE BUREAU
Presents for the Season 1913-14

ARTHUR FRIEDHEIM
The famous pianist, known throughout his career as

Liszt's most brilliant pupil and one of the most intimate

of all the friends of the great composer, will make his

farewell tour of Canada.

HERMANN WEIL
Leading German Baritone, ^Metropolitan Opera House,
New York, and Convent Garden, London. By special

arrangement with the Court Opera, Stuttgart, we are

enabled to present Herr Weil for a brief period prior to

his New Vork Season.

ROBERT POLLAK
The Distinguished Hungarian Violinist, who has made
such a furore in Europe the past two Seasons, and
winner of the "DIPLOME DE VIRTUOSITE " at

the Geneva Conservatoire.

MAJESTIC GRAND OPERA QUARTETTE
In costume Recitals of selections from the more popular
Operas.

Mme. Hortense D'Arblay - Soprano
Miss Eva Vera - Contralto
Victor Pranski - Tenor
Signor RafFaello De La Marca - Bass Baritone
Mme. Von Steuben - Accompanist

For terms, dates, etc., address

—

The Gilmore Bureau, 29 Terauley Chambers, Toronto, Out.

DIEECTORS—

Messrs. F. G. Carter and A. E. Davies

— ENQUIRIES INVITED —
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MUSIC IN GUELPH

GuELPH, May 2' th, 1913.

On May 5th, Miss Jessie Hill, who has studied

with Wager-Swayne, of Paris and also B. H.
Carman, of Toronto, gave a recital that stands

out as one of the musical successes of the season

and of which the local press speaks thus:

—

To say that the recital given last night in

Carnegie Hall by that accomplished musician,

Miss Jessie Hill, was most enjoyable, is really

putting it very mildly. It is seldom that a

progranune of classical music awakes so much
genuine enthusiasm in a Guelph audience.

Miss Hill certainly scored a great triumph, her

brilhant and flawless playing being a revelation

even to the friends who, from her former record,

expected great things of her, and whose expec-

tations were more than reaUzed. Her first

number was Beethoven's well known and favom*-

ite "Moonhght" sonata, given with much
feeling in the first movement, delicacy of in-

terpretation in the second, and masterly

execution in the third. The second piano

number consisted of three pleasing sketches by
Hummel, and to an insistent encore Miss Hill

responded with an "Album Leaf," by Urihmayer.

At the close of the last number the audience was
farily carried away by her brilliant rendering

of McDowell's "Shadow Dance," and Godard's

"Cavalier Fantastique," and Miss Hill kindly

gave as an encore number Grieg's dainty "Danse
Caprice." Guelphites should indeed be proud
of their talented fellow citizen.

The assisting artiste was Mrs. Elizabeth

Campbell, of Toronto, who captured the hearts

of the audience at once. She has a glorious

contralto voice of great beauty and power, and
a gracious and dignified presence. Her soulful

and passionate rendering of the aria from
Saint-Saens' "Samson and Delilah" was most
thriUing. After the two charming French songs

that formed the second number, she gave "Thy
Beaming Eyes" (McDowell). At the close of

the third number the applause amounted to an
ovation and a double encore was answered by
two touching songs, "Unless" (Caracciolo), and
"Somewhere a Voice is CalUng" (Arthur Tate).

Their pathos and beauty brought tears to many
eyes. !Mrs. Campbell may be assured of a

warm welcome should she come here again.

Although teaching a large class in Guelph,

Miss Hill has been urged by many friends to

go to Toronto in the autumn, where it is felt

her talent as solo pianist and accompanist

\tpuld be much appreciated.

I
The Presto Piano Club, a „ local . musical

.

.organization, held" its closing' meeting' in Car-

negie Hall, Tuesday, May 20th, when a club

recital was given. Miss Estelle Carey, of

Hamilton, was the assisting vocalist and sang

a number of songs in a finished and artistic

manner. Piano solos were played by Misses

Gair and Hill and Mrs. Rudell, a new arrival

in town, whose beautiful playing will be a de-

cided acquisition to musical circles in Guelph.

Some splendid work for two pianos was given

by Miss Hattie Kelly and Mr. C. R. Crowe,

their contributions being:
—"Danse Macabre,"

Saint-Ssens and Beethoven Concerto in C Major.

Mr. Douglas Crowe, a very young musician,

gave a violin solo, playing with a dash and
finish that surprised and delighted all. The
club have closed a season that has been most
successful. Seven recitals in all have been

given, their most ambitious efforts being a

recital by Jan and Boris Hambourg in October,

1912, and a piano recital by Ernest Schelhng

in January, 1913. Much credit is due the re-

tiring president. Miss Ryan, who has been a

most enthusiastic and untiring worker, the

president for next season is Miss Jessie Hill.

Pupils of Miss A. Mabel Henderson, of the

Toronto Conservatory of Music staff (formerly

of Guelph), have been meeting with very grati-

fying success this season, at a recent recital in

Gralt the press comments were as follows:

—

Vocal selections by Miss Robena Sargent aroused

much enthusiasm. An accomplished artiste,

she possesses a contralto voice of deep, but

pure tonal quality. In "The Song of the Shirt,"

Homer, her splendid control was exhibited,

while Tosti's "Good-bye" brought forth the

full sweetness and power of her voice. " Summer
Night," Goring-Thomas, was well received.

As an encore she gave "My Ain Folk," with

splendid expression. Miss Sargent is an ad-

vanced pupil of Miss Henderson's; her voice

gives promise of much future success.

Miss Marjorie Richardson (a Guelph pupil)

has recently been engaged as contralto soloist

of St. James' Church.

The Philharmonic Society have decided to

discontinue rehearsals until the fall, when no

doubt the good work will again be taken up
with a renewed enthusiasm under the direction

of Mr. J. R. Pears.

E. E. B.

Miss Florence Fenton, who sang the con-

tralto solos in the "Messiah" at Peterborough,

on May 1st, to the great satisfaction of the

audience, has been appointed to the resident

staff of St. Margaret's Ladies' College. Miss

..Fenton is a pupil of Dr. Albert Ham at tJie

Conservatory of Music.
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VIOLINS Hart & Son's
Special Make

These violiiu are artistically finished throughout, the thickness and minutest details carefully

studied; richly oil varnished, rendering them at once sonorous, yet mellow in tone. $100.00 each.

Messrs. Hart h.ive made a few exact reproductions of the following famous Cremonese Violins:

The "BETTS" and '< ViEUXTEMPS," Strads ; The "HART," "D'EGViLLE," "LEDUC" Guarnerius
and the Ellenberger "BERGONZi," $250.00 each; also the "GERARDY" Strad Violoncello, $375.00.

Rev. Meredith Morris in his work "British Violin Makers," says: "Mr. Hart makes a
feature of fac simile reproducuons of classical gems. I recently examined one of these which
was an exact copy of the famous Joseph Guarnerius known as the " D'Egville " Joseph,
owned by Mr. Hart. This copy is so close an imitation that it is almost impossible to
distinguish it from the original. The tone also approximates to that of Guarnerius in a
degree that is bound to astonish the most exacting ear. The vami.sh is remarkably like that
of the original, both in color and p^te."

Hart & Son's Violin Bows are used and endorsed by the leading Violinists of the world.

Prices from $18.00 upwards

Hart & Son's Violin Rosin. Strongly recommended by Artists.

Italian Strings. Hart & Son's Special Strings are noted for their beautiful sympathetic tone.
Invaluable for solo and quartette plajdng.

HART <a SON. VIOLIN DEALERS AND MAKERS
AND EXPERTS IN OLD VIOLINS

28 WARDOUR STREET, LONDON, W., ENG.

THE
R.S. WILLIAMS & SONS CO.

LIMITED
145 Yonge Street, Toronto
Canadian Representatives

VANCOUVER NOTES

Vancouver, B.C., May 6th, 1913.

The month of April was productive of two

important musical events in this city, the Clara

Butt song recital, and the Ysaye recital. Both

events received unstinted support, the former

artist drawing an audience which filled to over-

flowing the Horse Show Building, our largest

public auditorium, and Ysaye was greeted by

a capacity house at the Imperial Theatre.

These artists helped to swell the number of

truly eminent musicians who have been heard in

Vancouver during the past season. Mischa
Elman, Lhevinne, Sembrich, Gadski and Xor-
dica have each in turn given recitals here this

winter, and the two most recent will, in all

probability, bring to a fitting close what has

proved a season of artist recitals more than
ensemble concerts.

Ysaye was given the warmest reception

possible, drawing an equally good house as

Mischa Elman, who appeared in the same theatre

in March. Ysaye's programme included the

famous Kreutzer Sonata, a concerto by Bruch,
and two groups of lesser numbers. Although
he was recalled again and again by his enthusi-

astic audience, he ordy responded with one extra

number which came at the close of his long

programme.
Madame Clara Butt and her husband, gave

a song recital which evoked more interest in

local musical circles than any event since the

visit of the Shefield Choir, some three years ago.

The largest auditorium available mth a seating

capacity of 2,500 was too small to accommodate
all who desired to hear this famous contralto,

and none who heard her were disappointed in

her style of ennunciation or interpretation.

During their \\sii here, Madame Clara Butt
and her husband presided at a banquet given

in their honovu* by the members of the Welsh
Male Choir and on hearing this organization

sing, gave many expressions of satisfaction, in-

teresting themselves in so much as to single out

individual voices in the choir and pronoimce on
the individual merits.

Fkank R. Austen.

The prize of one thousand dollars recently

offered by the State of West Virginia for an
oflBcial State Song, has been awarded to Band-
master Innes, director of the band which bears

his name. The work is to have its first pubUc
presentation at the Semi-Centennial celebration

at WTieeling, on Jvme 20th.
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NEW CONCERT BUREAU

The musical fraternity generally will be in-

terested to learn that a new concert agency and

booking office has been established in Toronto

under the name of The Gilmore Bureau,

the directors being F. G. Carter and A. E.

Davies. The development of musical apprecia-

tion throughout the Dominion has rendered

necessary more concentrated arrangements

through which the smaller centres may have

more visits from the celebrities, whose engage-

ments are now confined to Toronto, Montreal

and AVinnipeg. In the past the booking of

big artists in Canada has been very much Umited

through the lack of a permanent system of

through contracting, which made fees pro-

hibitive in smaller communities. The Gilmore

Bureau will endeavour to faciUtate the handhng

of attractions in local territory and also arrange

through Canadian tours for concert and platform

artists of international fame. It is also the

object of the bureau to assist local and Canadian

aspirants generally to a wider field in which

to make their talents known and appreciated.

The business will be under the active direction

of Messrs. Carter and Davies, both of whom are

well and favourably known through their con-

nection with concert engagements. Mr. Carter,

who is a Torontonian, has had a number of

years experience in the world of amusements,

both in musical and theatrical branches. Mr.

Davies was for several years associated with the

WilUam Shakespearean recitals, during which

time he made extensive tours of the United

States, Canada and Great Britain. Locating

in England, he became connected with the firm

of Baring Bros., the noted impresarios, for whom
he managed successful tours of Mark Hambourg
and Marie Hall.

The Gilmore Bureau has a most varied and

excellent list of artists for the coming 1913-14

season, comprising several singers and instru-

mentalists of international fame. These have

been formed into a course of four engagements

and it is proposed to book them from coast to

coast at a moderate scale of fees.

Mr, W. O. Forsyth has been giving a series

of individual piano recitals during April and

May, by several of his pupils, including Mr.

Harvey Robb, Miss Alice Ramsay, Mr. Arthur

Singer, and Mr. Vernon Rudolf. It is scarcely

necessary to say that these recitals were immense-

ly successful and were Ustened to by very large

audiences, the various pianists playing with

much beauty of interpretation, tone, style and

brilliancy of technic.

MISS MARIE STRONG'S PUPILS

The recital given on May 19th, by advanced
pupils of Miss Marie C. Strong reflected much
credit upon that popular teacher. The pro-

gramme revealed great taste in the selections

and appropriateness in their allotment to the

individual voices. Mr. J. Dennis Hayes, bari-

tone, won a signal triumph. In the aria from
Gounod's "Queen of Sheba," he sang with
artistic taste, finished phrasing, fine restraint,

and yet fervour. He was good in all his numbers,
including the seldom-heard drinking song from
"Don Giovanni." Miss Margaret Beattie,

mezzo-soprano, has a beautiful voice, which is

rapidly developing. Her production is free and
easy. She was especially happy in her inter-

pretation of the "Licti Signor," from the "Hu-
guenots," and Cyril Scott's "Blackbird's Song,"

the latter of which had a charming effect. A
very beautiful number simg by her and Rheta
Norine Brodie was the duet from "Lakm6,"
in which the voices blended dehghtfully. Miss
Brodie is showing marked progress in her work;

her trills in Stange's "Damon" were exception-

ally true and briUiant. In. a group of Liza

Lehmann's compositions she exhibited rare

taste and refinement. The capable accompanist

was Miss Beatrice Turner, and the piano soloist,

Ernest D. Gray.

Violins
You can secure the best

values from our list of

New Violins. We have

them from $2.90 to

$50.00.

We will furnish a com-

plete catalogue on

request.

THOS. CLAXTON
LIMITED

303 Yonge Street, Toronto
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CONCERT DIRECTION M. H. HANSON

Mr. M. H. Haxsox will continue to look after

the interests of Madame Marie Rappold, who
on June 16th will close a season during which she

made no fewer than sixty-three public appear-

ances. The other artists re-engaged by the

Bureau are Henriette Wakefield, the mezzo

(temporarily with the De Koven Opera Com-
pany); L^on Rains, the Dresden basso; Thomas
Ffumer, the baritone; ^lax Pauer, the Stuttgart,

pianist, and Boris Hambourg, the Russian cellist.

New artists to be introduced by Mr. Hanson
are: Vera Barstow, the distinguished violiniste

who hails from Ohio and received her early

training from Luigi von Kunits at Pittsburgh.

Myrtle Elvyn, the popular Texas-born pianiste,

principal and most widely known pupil of

Godowsky; Franz Egeniefif, the famous German
baritone and last but not least, Germany's

greatest and one of the world's most distinguished

contraltos, ^ladame Ottilie Metzger, of the

Hamburg Opera, equally celebrated as concert

and operatic singer.

Mr. Hanson promises to announce a great mus-
ical event planned for next season in the course

of the next few weeks.

Marie Rappold is the leading soloist at the

Passaic, X. J., Wagner festival, which takes

place at the Montauk Theatre. To participate

in this festival she interrupted her concert

tour, coming on to New York from Cedar
Rapids, la. She finishes her season at the

SjTacuse German Music Festival on June 16th.

On the first daj' of October, she resimies her

concert work, prior to her ten weeks' season at

the Metropolitan Opera House. She will sing

for the National Chorus, January 20th, 1914.

Ottilie Metzger, the contralto, who will

concertize here next season, has been appointed

Court-Singer (Kammersaengerin) . She is par-

ticipating in most of the Wagner festivals in

Europe. Among others those at Brussels and
Madrid. At all the festivals she is associated

with her husband, Theodore Lattermann, lead-

ing baritone of the Hamburg Opera.

Franz Egenieff, the Berlin baritone, is among
the new comers announced for next season.

Mr. Egenieff is reported to be the possessor of

an extraordinan,' beautiful voice developed to

the highest acme of perfection. Mr. Egenieff,

who is in private life the Baron von Kleydorff,

a son of Prince Sayn-Wittgenstein-Berleburg

and an oflacer in the Prussian cavahy, married
ten years ago a St. Louis beauty, Miss LUly
Busch, the favourite niece of Mr. Adolphus
Busch. Mr. Egenieff mil bring many composi-
tions unknown so far on this side.

Vera Barstow, the xioUniste, who was Pitts-

burgh's idol before she went to Europe to study,

last month played with great success with the

Boston Symphony Orchestra under the direction

of Dr. Muck. Miss Barstow will spend her

summer on her mother's estate in Ohio, and
resume her concert work in the fall. She will

be the only solo instrumentaUst at the National

Chorus Festival at Toronto, January 20th, 1914,

ONE OF THE ADJUDICATORS
Our correspondent Professor Weslej' Mills

was, we learn, one of the "adjudicators" at the

Stratford and East London Muscial Festival,

which took place in March last.

This is the oldest of all the English festivals

of this class. There were nearly one thousand
entries and competitive tests in practically all

branches of music and in elocution.

Dr. Wesley Mills on this occasion judged the

classes in elocution. These were five in number,
the competitors being divided according to age.

Each read (recited) a different selection. The
seniors, who were divided according to sex,

being required to give a rather difficult selection

from Shakespeare.

There were over eighty competitors in all

and Dr. Mills considered the quality of the per-

formances unusually good. At the close of

each class the adjudicator made an oral report

on the work of the candidates, concluding by
giA-ing the percentage of marks obtained and
determining who were to obtain prizes and
certificates of merit.

LESLIE HODGSON'S RECITAL

Mr. Leslie Hodgsox, the Toronto pianist,

now a resident of New York, gave his annual
recital in that city on April 23rd. The critic

of Musical America in his notice of the event

says: "Mr. Hodgson is no longer merely an
artist of promise. His playing has matured
remarkably, as regards both interpretation and
execution, and to-day it stands distinguished by
its poise, its weight, its authority and its poetic

eloquence. His reading of Chopin's superb
sonata was finely planned and most effectively

carried out in every detail. It was potent in its

dramatic utterance, an its tender, IjTical epi-

sodes were most mo\'ingl3' handled. Mr. Hodg-
son gave con\'incing expression to the weird,

unearthly last movement, which so many pianists

play as though it were little more than an empty
technical tour-de-force."

All Subscriptions, Commnnications,
etc., should be sent direct to the Editor,

Metropolitan Apartments, Toronto.
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PAULIST CHORISTERS

Two large audiences greeted the Paulist

Choristers, of Chicago, at their concerts on
May 8th, in Association Hall, and Avere favour-

ably impressed with the direction of Rev. Wm.
J. Finn. The chorus, made up of men and boys,

sang with a good tone and commendable shad-

ing. The voices of the solo boys were much
admired for their clarity and the violoncello

solos of Paul Schoessling were greatly appreciat-

ed.

CRINGAN-MURRAY RECITAL

A VERY enjoyable piano and vocal recital

was given May 17th, in Conservatory of Music
Hall, by Miss Gladys Murray, pupil of Mr.
F. S. Welsman and Miss Janet Thom Cringan,

pupil of Mr. A. T. Cringan. Both young ladies

acquitted themselves in a way that speaks

highly for the methods of their teachers. Miss
Cringan has a very attractive voice of clear

tintbre and sings with finish and rare intelli-

gence of interpretation. ''Elsa's Dream" and
Gounod's "Serenade," the latter with violin

ohligato by Miss Edina Carswell, were delight-

fully appealing numbers. Miss Gladys Murray
I'evealed a technique that is already well de-

veloped and much taste and judgment in in-

terpretation. Her next important numbers
were Beethoven's Sonata Op. 27, No. 2 (two

movements), the Wagner-Brassin "Magic Fire

Scene," Liszt's 11th Hungarian Rhapsody
and the big concerto of Tschaikovski in B
flat minor (two movements) which were briUiant

examples of her work. Miss Mona Bates ac-

companied the songs most sympathetically.

MR. SEMPLE'S FLUTE RECITAL

That rare offering, a flute recital, was given

April 26th, at Foresters' Hall by Arthur E.

Semple, L.R.A.M., before an audience that was
large and warmly appreciative. In his selections

Mr. Semple once more revealed his accomplish-

ments as a facile executant, while producing

an excellent tone of much clarity, specially

effective in pure melody. A novelty introduced

by him was Blavet's sixth sonata in A minor,

a work in which there is plenty of florid passage

work of the eighteenth century style. Mr.
Semple won quite a triumph with Dopler's

fantasia "Airs Valasques," which caught the

fancy of the audience by its brilliant variations.

Mr. Semple had the valuable assistance of Miss

Olive Casey, the popular soprano, who sang

Rossini's "Bel Raggio," the Gounod "Ave
Maria." and as an encore the "Mad" scene

from "Lucia" with charming sweetness of voice,

and with vocal ease and agility in the florid

music of the Rossini and Donizetti excerpts.

Miss Marion Porter was the pianist, and in

addition to accompanying, gave Gottschalk's

fantasia on "Trovatore" in brilliant style.

MISS HICKS-LYNE'S RECITAL

One of the most artistic recitals given by
purely local talent this season was that of Miss
Winifred Hicks-Ljoie, the well-knowTi soprano,

April 30th, at Foresters' Hall. The event at-

tracted an audience that was representative of

the professional and amateur musicians of the

city. Miss Hicks-Lyne has never been heard to

better advantage in Toronto. She sang all her

numbers with a sympathetic appreciation of

their varying styles, and with a voice that had
substance and carrying power, a technique that

was always sure and clear, and speaking gener-

ally, a distinction that placed her in the front

rank of our soprano singers. Her opening

nmnber, Elizabeth's song from "Tannhauser,"

was rendered with breadth and dignity of style

and expression, and the following ariette,

"Pur di Cesti," by Antonio Lotti, was felicitous

in its expression of a lighter style. In successive

groups of French, German and English, she

revealed uncommon versatility of interpretation.

The Massenet "Elegie," with violin obligato by
Miss Lena Adamson, was very beautiful in its

combined effect. Her rendering of the Wech-
erlin chanson, "Maman, dites moi," was dainty

and graceful. Miss Adamson assisted with

several violin solos, the most important of which

was Saint-Saens' "Introduction and Rondo
Capriccioso." Miss Adamson played this num-
ber with delightful quality of tone, and with

brilliant technique in the florid passages. In

short. Miss Hicks-Lyne and Miss Adamson
were in their best form. Miss Rub^' Forfar

played the piano accompaniments unobtrusively

but with S3rmpathetic support of the soloists.

COBOURG HARMONIC SOCIETY

CoBOURG, May 15th, 1913.

The Cobourg Harmonic Society has closed

the first year of its existence here by presenting

most successfully under the direction of Mr. Jos.

Reay, organist and choirmaster of the Cobourg

Methodist Church,- the comic operetta, "Trial

by Jury," Gilbert and SuUivan, which was put

on for two nights in the Opera House, Cobourg,

before large audiences. Last night the Har-

monic Society visited Port Hope, where they met

with a cordial reception and staged "Trial by
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Jury at the opera house there, Mr. J. A. Cul-

Aerwell, made a most genial and efficient chair-

man. He referred to the success that is attend-

ing the Cobourg Harmonic, and the efforts of

it; conductor, Mr. Reay, and urged the organ-

ization of a society along similar lines in Port

Hope. Mr. Culverwell, as is well-known, takes

a practical and helpful interest in musical affairs.

He called upon Rev. Dr. Laker, Rev, T. S.

McCullough, Rev. Vicar EUiott, and ex-Mayor
IMulholland, who were in the audience, who all

spoke in endorsation of a society ia Port Hope.

The Cobourg Harmonic Society now has a

membership of about eighty, and has put on a

number of successful concerts before imder-

taking comic operetta. Through the work of

Mr. Reay since coming to Cobourg, it is felt that

the town has now taken her rightful place along

musical lines with other places. The Harmonic
Sooietv may now take up oratorio work.—77i€

Globe.'

ARTHUR SINGER'S RECTIAL

ARTHrR Singer in his recital last month,
in the Margaret Eaton Hall, proved himseff to

possess a great piano talent, which has been
remarkably well trained by W. O. Forsjiih.

His technic is simply prodigious, and his playing

i- further characterized by beauty of phrasing,

sincerity and a bovish modesty very refreshing.

PlaA.'ing vast compositions such as Bach's
Organ Fujue in A minor, arranged for the piano
by Liszt, the Tschaikovski-Pabst Paraphrase
on themes from the opera Eugen Onegin, "The
Xanes" by Moszkowski, the Liszt B minor
Ballade, and a group of pieces. Etudes, etc., by
Chopin, Tsith several others including a very
poetic reverie of his own composition, the yoimg
pianist astonished his hearers by the consum-
mate mastery of the difficulties contained in

these pieces, and the beautiful manner in which
he interpreted them. This recital is the last

Mr. Singer will play before further artistic

experience. Mr. Frederick Singer assisted by
placing Wieniawski's "Russian Airs" and
Schubert's "Ave Maria." They were expres-
si\-ely performed. Mr. Harvey Robb showed
fine art in the accompaniments.

^ %
SERVICE RECITAL

Ax appreciative audience attended the Ser-
\ice recital in St.- James Square Presbj'terian

j

Church, Toronto, on Wednesday evening,. May
' 7th The excellent choir of forty voices under

I

the direction of Dr. T. Alexander Davies, gave
[i a representative programme of numbers by
W Gounod, Woodward, Tschaikovski, H. W.

Gevaert and Rossini, the performances being

characterized by a refined, well balanced tone,

and splendid attention to the details of inter-

pretation, which reflected the sound musician-

ship of the director. Mr. Richard Tattersall

gave a virtuoso rendering of the Bach "Toccata"
in F, two movements from Widor's "Second
Symphony" and the Johnston "Aubade."
Miss May Hinckley was in excellent voice and
sang most engagingly in a song by Hanmiond,
the Torrente "Show me Thy Ways" and "These
are They" from Gaul's "Holy City."

Mrs. Cleland Armstrong in Haydn's "With
Verdure Clad," displayed a splendid soprano

voice with remarkably good execution. "He
was Despised" (Handel), was charmingly sung
bj' Miss Ohve Belj'ea. Mr. Calder's "I Heard
the Voice," by Rathburn, was commendable.
"It is Enough," from the "Elijah," was simg by
Mr. D. Ernest Caldwell in a manner that dis-

played his rich refined bass voice to great ad-

vantage. A feature of the programme was the

beautiful anthem "Hail true Body" b}' Healey
WiUan, now one of the foremost British com-
posers. Dr. Davies is to be congratulated on
the success of a very deUghtful evening.

MISS HOPE MORGAN'S PUPILS

OxE of the most noteworthy recitals of the

season took place in Forester's Hall on Saturday
evening, the occasion being the annual concert

of Miss Hope ^lorgan's vocal pupils. Miss
Morgan is one of the most gifted of local in-

structresses, and the very enviable reputation

which she has won by her superior work as a

teacher of vocal art was fully sustained and in-

deed enhanced upon the present occasion bj' the

fine work of her pupils, which formed a real

tribute to her great abihties. A large and
fashionable audience listened with the most
marked interest to a programme of a very high

order, the selections being chosen from the works
of Mozart, Haydn, Brahms, Debussy, Puccini,

Strauss, and other composers of distinction.

The following pupils took part; Misses Xorah
Moore, Irene Brown, Winifred Cross, Helen
Warren, Beatrice Delamere, Elsie Keefer, Ella

Harcourt, Marguerite Mm-ch, Marjorie Rogers,

and Mrs. E. Freyseng, Mrs. Raymond and JVIrs.

W. G. A. Lambe; and in qualities of tone, in-

terpretive style, brilliancy of execution, in-

tellectualit}', and subtlety of nuance, their

work chiefly excelled. Special mention should

be made of the singing of Miss Marguerite
Murch, a protegee of Miss Morgan's, who
revealed a voice of surprising range, power,

and beauty of tone, her low notes ha\Tng the
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fullness of an organ diapason while her upper
register possesses great richness and brilliancy.

It is understood that Miss Murch is to go abroad
during the coming season, and that a fund is

now being raised to further her studies under the

best European masters, and Miss Morgan feels

that this is a matter in which any patriotic

citizen of means might worthily interest himself.

PARKDALE BAPTIST CONCERT

A MOST enjoyable concert was given on Tues-

day evening, May 13th, by the choir of Parkdale
Baptist Church, before a large and appreciative

audience. The chief numbers on the programme
were Gounod's motet, "GaUia" and "By Baby-
lon's Wave." The singing of the choir in these

pieces was really very fine and reflected much
credit on the conductor, Mr. David Dick Slater,

A.R.C.M., London. The soloists were Mrs.
Ida McLean Dilworth (soprano), Miss Mary
Catherine Manser (contralto) and Mr. Julian

Holyrod (bass), each of whom delighted the

audience by the splendid rendering of their

various solos. Both in the playing of the ac-

companiments and in her pianoforte solo,

Moszkowski's "Scherzo Valse," Miss Irene

Weaver, A.T.C.M., did splendid work. Mr.
Slater is certainly to be congratulated on the

fine appearance made by the choir at this their

first concert since his recent appointment as

organist of the church.

PUPILS OF MRS. J. W. BRADLEY

One of the best known teachers of singing in

Toronto, Mrs. J. W. Bradley, whose studio

is at the Toronto Conservatory of Music, gave

a very successful vocal recital with her pupils

on Monday evening, May 19th, when a diver-

sified and up-to-date progranmie was rendered

in most felicitous style. Mrs. Bradley, as many
concert goers in this city will recollect with

pleasure, has had plenty of experience in person

upon the platform, and she generally succeeds

in instilling a great measure of her own vivacity

and talent to those studying with her, and at

the recital in question all the performers rendered

their selections with marked ease and ability,

good musical tone and artistic finish. A tri-

umph was won by Mrs. Bradley's daughter,

Mrs. John L. Young, in the Bach-Gounod
"Ave Maria," while Mr. Young gave an air by
Handel and was also heard in a trio by Ran-
degger. Other vocahsts of note were Mrs.

Barton, Miss Charlebois, Miss Gilbert, Miss
Shaver and Mr. Ralph Green, and violin and
organ obligati were contributed by Miss Marie

White, pupil of Mrs. Adamson and Mr. G. D.
Atkinson. Mrs. Bradley played the accom-
paniments, and altogether the enthusiasm and
zeal displayed at this recital were out of the
common and proved the great popularity of this

energetic and talented lady, who has so accom-
plished a class this season at the Conservatory.
Miss Marie White also played a violin solo in

excellent style.

An organ recital of distinct interest was given

on Thursday evening, in St. Peter's R. C.

Church by Mr. John J. Brady, who showed
very considerable technical skill and expressive

powers in a well chosen programme from Bach,
Callaerts, Dubois, Wheeldon and others. Vocal

numbers by Mrs. J. L. Young and Mr. Bruce
Bradley added greatly to the interest of the

programme, and were very much enjoyed by
the large audience present. Many of the

interested listeners remained at the conclusion

of the recital to offer their hearty congratulations

to Mr. Brady upon his able work, it being his

initial appearance as an organ soloist, his numbers
havjng been prepared under the tuition of the

well-known teacher, Mr. Edmund Hardy, Mus.
Bac.

^. ^
A NEW SYSTEM OF TEACHING—TO REVO-
LUTIONIZE THE STUDY OF PIANOFORTE
MUSIC THROUGHOUT THE WORLD

An attractive booklet entitled, "An Educa-
tional Proposition," is being sent out to the

music teachers of Canada, by the Art Publi-

cation Company. This booklet explains in a

partial way, a system of teaching music, that

will at once appeal to the intelligent teacher and
pupil. It is a four years' course, which combines

and unifies all the material of musical training,

such as harmony, counterpoint, form, inter-

pretation, ear training, tone production, memor-
izing, technique, etc., into one systematic and

progressive whole, thus making each subject

obligatory. The advantage and benefits of this

are self evident, as the pupils obtain exactly the

information they need, at the time they need it.

The material contained in this work is thor-

oughly up-to-date, embodies the latest dis-

coveries, and is of the highest degree of

efficiency. No such work has ever before been

produced, and the musical pubhc will derive

results from it that have heretofore been im-

possible. Its simplicity makes the work easily

mastered. The theoretical and practical go

hand in hand, thereby securing the pupils'

interest from the start, and teaches them to

play and understand what they are playing.
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THE
GERHARD HEINTZMAN PIANO

Marks the stage of perfection reached in scientific piano

building, and is to-day recognized as the modern measure
of piano quality.

GERHARD HEINTZMAN. Limited
41-43 QUEEN ST. WEST .... TORONTO

It leaves nothing to chance, and is beneficial

to the most highly talented or medicore student.

The work is edited and written by such

renowned musicians as Leopold Godowsky,
Emil Sauer, W. S. B. Matthews, Frederick

Lillebridge, and other noted musicians, and has

cost over half a million dollars and years of time

to produce.

So radical are the improvements in this course,

that it is confidently asserted, that in the near

future, a majority of the teachers throughout

e civihzed world will have adopted it. The
jiirse is copyrighted in Canada, the United

States, and Europe. The Canadian Academy
of Music of Toronto, and the Columbian Con-
servatories of Music, throughout Canada, have
adopted this course.

The Canadian Company is composed of some
of Canada's sterhng and enterprising business

men, whose aim is to raise the standard of music
throughout Canada, and enable the general

pubUc to receive a musical education at a nominal
fee, heretofore unobtainable.

The Art Pubhcation Company's address is

19 Duncan Street, Chester B. Ames is manager
for Eastern Canada, and S. L. Barrowclough,
manager for the West. Mr. Ames extends a
cordial in\'itation to all teachers and musicians

to visit the new offices, where a demonstration
will be made of the value of these courses, or

a card or telephone call \N-ill ensure a visit from
one of the company's officers.

Driggs & Le Massexa. Three songs from
the pen of C. E. Le Massena: "Xachtlied,"
"Nouvelle Chanson sur un ViH Air," and
"Cradle Song," the first with a German text,

the second with a French text, and the third

in Enghsh, are pubhshed by Briggs & Le Mas-
sena, of New York. A musicianly setting has
been given to each and the EngUsh and French
songs are admirably adapted to the tenor voice.

NEW MUSIC

BoosEY & Go's.

The new issues of Boosey & Co., for April,

consist of seven songs, a duet, song-cycle and

an instrumental number (for cello and piano).

Of the songs, choice of place belongs to Charles

Marshall who has written another deUghtful

melody entitled "Dear Love Remember Me,"
to the words of Harold Harford, author of

"I Hear You Calling Me," Charles MarshaU's

popular song now so widely sung in America.

Their co-operation in this instance should meet
with equal success, for "Dear Love Remember
Me" has undoubtedly all the rh^iihmic swing

and musicianly style in it that made the com-
poser of "I Hear You Calling Me" famous.

John McCormack, whose name is so closely

associated vsith the latter song has set the seal

of his approval on "Dear Love Remember Me,"
by adding it to his repertoire.

Wilfrid Sanderson, another versatile song

composer whose works are exclusively pubhshed

by Boosey & Co., is responsible for an effective

song of sentiment: "In Love's Garden, " which

should take its place beside his recent successful

numbers, "A Spray of Roses" and "Tired

Hands," two songs that have gained unusual

prominence in the short time they have been

before the public.

Vincent Thomas, a composer new to American

music-lovers, makes his bow with the song-

cycle, "The Vallej' of Dreams" which has ob-

tained the highest praise from musical critics

in England for its musicianly style and poetic

conception. The five beautiful word-pictures

comprising this cycle have given Mr. Thomas
material of the highest order to work upon, and

in the artistic results achieved due credit should

be accorded the author, Mr. Harold Simpson,

for his inspiring themes.

Dr. Herbert Brewer whose "Fairy Pipers"

was so enthusiastically received by Mme. Clara
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IT is but fitting that (BOUrla^ IMattOS, representing
*' the highest type of Canadian piano-building,"

should be manufactured in Art Case?, designed and
decorated in the pure style of the different art periods
of the seventeenth, eighteenth and nineteenth centuries.

The "Old English" style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of

the world. n/wwvw*

GOURLAY, WINTER & LEEMING
188 YONGE STREET, TORONTO

Butt's audiences on her recent tour of America,

is represented by another song specially written

for the famous English contralto: "God's Gift,"

with its broad style and effective range will

appeal strongly to singers in general and con-

tralto voices particularly.

Reginald Barnicott's quaintly humorous song,

"The Maiden in Grey," has been arranged as

a duet for medium voices, and in this form will

make many friends in the drawing room, and

on the concert platform as a contrast to more
severe recital numbers.

Other numbers in the issues under notice

include: An arrangement by W. H. Squire, the

well-known English 'cellist, of the old air "Drink

to Me Only With Thine Eyes," for 'cello and

piano; a very melodic song with pretty senti-

ment, "When You Come Home," by the same
composer; "Up There" (A little girl's

Song), by Ivor Novello; "The Scent of the

Roses" (Lewis Carey), and "The Secret of Life"

(Hubert Rooney).

Chappell & Co., Limited

The flow of good music bearing a hall-mark

of quality in the name of this well-known firm,

continues unabated. Their recent monthly

bulletins contain several noteworthy numbers.

Among the songs are three, the words of which

impart a distinct literary flavour to the new
issues. The first of these is a setting by Graham
Peel of Tennyson's classic lullaby "Sweet and

Low,"—the song, however, bears the more

appropriate title of "Wind of the Western

Sea,"—which has been sung with great accept-

ance at the Queen's Hall (London, Eng.).

Ballad concerts by that gifted and charming

vocalist Miss Carmen Hill. In the second oi

these three songs, Hermann Lohr has given

adequate and sympathetic expression to those

touching words from the pen of the famous

poetess, Mrs. Browning, "Sweet, Thou Hast
Trod on a Heart." The words of the third:

"Lennavan Mo,"—a curious title by the way, •

but which is, we understand, a Gaelic term of

endearment,—are the work of a well-known

Gaelic wiiter: "Fiona Macleod," and in setting

them to music Percy Whitehead has brought

sympathy and good feeling to the perfecting of

his work.

The near approach of the wedding season

makes the issue of two such songs as "God
Make Thee Mine" (Haydn Wood) and "A
Psalm of Love" (Dorothy Forster) very timely.

They will be found appropriate for and in keeping

with these joyful occasions.

Guy D'Hardelot's prolific creativeness is

represented by two new songs, "A Portrait" and

"A Summer Song," each very characteristic of

this favourite composer.

Other writers of repute also contribute good

things to these latest lists. Montague Phillips'

"Night is Nigh," is as beautiful as anjrthing

THE JACKSON PRESS

73. Adelaide Street, West,

make a feature of printing

for the profession
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he has done. Fiank Lambert's "The Garden

of Her Heart" is melodious and taking in style,

and Florence Aylward has written a very effec-

tive duet for contralto and baritone, entitled

"In the Hush of the StarUght."

The issue of four part arrangements of popular

"Chappell" songs continues and the latest

numbers in this form are, "Song of the Bow,"
"Three for Jack," and "The Little Irish Gu-1."

For those who like the hghter kind of music,

there are new waltzes, two-steps and one-steps,

gay, sparkling and full of "la joie de vivre."

Joseph Williams, Limited, Loxdox, have

published a very excellent four-part song for

female voices entitled, "Song of the Pbdes"
(poem bj' Coleridge) by Clarence Raybould.

The accompaniment is of a rippling nature and
the voices and it combined produce innumerable

piquant effects. It is a first rate concert number.
Got up in the same style are three Ehzabethan
songs composed by R. Vaughan WUhams, for

mixed voices, imaccompanied : "Sweet Day",
"The Willow Song" and "0 ^listress Uiae."
The composer has caught the old world, or rather,

the "old EngUsh" flavour, both in his melodies

and harmonies. Distinctly they have not the

present day harmonies, for which "much
thanks." " They will be doubh' welcome in

many choirs for this ver>' reason. Each number
is scored for very fine singing and the effects

which can be gained by good choirs are really

beautiful.

ASCHEBBERG, HOPWOOD & CrEW, LiMITED,
London, have published the Rossini Scena and
Cavatina "Bel Raggio Lusinghier" from the
opera "Semiramide," in which they give the
various cadenzi used by the popular artists,

as well as indicating how the many grace notes
should be executed. They have also issued the
tenor recit, "Mi Batte II Cor" and aria "0
Paradiso" from the opera "L'Africana," (]Mey-
erbeer) which should be of immense advantage
to budding artists.

^ :^

The Ashdown Music Co., Toronto, publish
two songs sung by Madame Clara Butt, viz.:

"Land of Mine" and "The Heavenly Anthem,"
both from the pen of H. Lane Wilson, a composer
well-known to the musical pubhc everj'where.
The former is patriotic and calls for good de-
clamation, while the latter, as the title indicates,
is of a sacred nature, although it should make a
fine concert number, ha^^ng a fine organ obhgato
in addition to the pianoforte accompaniment.

Another from the same pen, and also sung by
Madame Clara Butt, is "The Voice of Home,"
which has already figured at at least one recital

in the city, and with good success. "None
Well Knows" by Landon Ronald, another

prolific song wTiter, is composed in his usual

effective style, without the accompaniment
being, as is sometimes the case with his songs,

unduly difficult. "Love, You Have Made Me
a Garden," by Jack Thompson, the composer

of "An Emblem" and several other well-known

songs, has, we think, made another "hit" in the

above mentioned. "The Captain's Eye," by
Percy E. Fletcher, has, as one would readily

suppose, quite a nautical flavour throughout,

and will be welcomed by baritones in search

of such numbers.

TORONTO CONSERVATORY OF MUSIC

The month of May was an extremely busj' one

at this institution the number of recitals being

much larger than during any pre\'ious season,

on several occasions the concert hall, lecture

hall and recital hall of the School of Expression

holding capacit}- audiences on the same evening.

Pupils of Dr. Edward Broome, Mr. H. J. Lautz,

Mrs. Edouard Hesselberg, Mr. F. E. Blachford,

Mr. M. ;M. Stevenson and Mrs. J. W. Bradley

were heard in vocal, violin and piano recitals

and Miss ]Maude Pollock, organ pupil of Mr.
G. D. Atkinson, gave a Saturday afternoon

recital on the Cassavant organ. Master Fred-

erick Cohen, pupil of Mr. F. S. Welsman, was
remarkably successful in a piano recital on May
14th, and an organ recital Saturday afternoon,

IMay 3rd, was given with much success by Mr.
G. H. Knight, a newly appointed member of

the faculty. The String Orchestra, conductress,

Mrs. Drechsler-Adamson, gave a dehghtful

concert in conjunction with senior piano and
viohn pupils on May 7th. The importance of

this occasion, when in addition to several briUiant

solo numbers, the orchestra supported various

talented executants in difficult accompaniments,

can hardly be over-estimated, and the entire

programme was of the highest merit, thanks to

the efficiency of Mrs. Adamson and her well

trained players. Miss Gladj'^s Murray and Miss
Cringan's joint recital on May 17th, was an
occasion of interest. The School of Expression

students surpassed their usual efforts by several

important presentations of standard dramatic

and Uterarj- work towards the end of the month,
and on May 21st, the annual meeting of the

Toronto Conservatory of Music Alumni Associ-

ation was held in the concert hall, when a short

musical programme, and address by Dr. A. S.
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Vogt, and refreshments were all greatly enjoyed

by the large company present. The closing

concert took place as usual in Massey Hall, on

May 20th, with the assistance of the Toronto
Symphony Orchestra, and was a brilliant event

musically and socially, attracting an audience

which was both enthusiastic and representative.

The Conservatory' has apparently enjoyed a very

successful year, the only regret being, as the

academic season closes, the illness of Dr. Edward
Fisher. The institution closes June 29th, and
will re-open early in September.

SHORT COMPOSITIONS FOR THE PIANO-
FORTE

By Siegfried Hertz

To make a selection from the endless masses

of literature for the pianoforte which is thrown
on the market every day entails such waste of

precious time for a verj^ ungrateful task. The
supply of new music surpasses by far the de-

mand as the majority of amateurs prefer to

study over and over again the acknowledged
masters from Bach to Brahms, and we cannot

denounce them in so doing, if this gigantic

abundance satisfies their requirements. The
following exposition may be useful to those

who, from the very multitude of new short

pieces for the pianoforte,—Album leaves, In-

termezzi, Impromptus, Studies and Fantasie

pieces, in searching for intrinsic value become
confused and give up the search before ac-

complishing their desire.

In mentioning first the "Six Etudes Rhyth-
miques," by C. E. Ferraria, I do so more in

regard to their actual contents than to their

intrinsic value. They are dedicated to Dal-

croze, the inventor of rhythmical gymnastic.

The observation that modern music is de-

veloping itself more in harmonic, modulating

and colouristic inventions than in rhythmical,

is not new. Also that we have lost rhythmical

finesse rather than cultivated it, and Dalcroze

expresses himself quite truthfully when he says

"In the realm of music there is an enormous
field to exploit, and that field is Rhythm, the

numerous combinations of which will make the

art bring up through the tones an incredible

treasure of new means of expression."

New works of the distinguished Italian com-
poser, M. Enrico Bossi, are always sure of some
attention. His eight "Miniatures" show us

at once that he has comething special to say,

even when he writes in his lightest vein. Tem-
perament, joyous invention, superiority of

phrasing and graceful humour are the chief

characteristics of the two volumes. Quietly

like a soft song flows the dainty piece in D
flat major, "Nuit etoilee," which is indeed a
lasting gain to the poetry of the pianoforte.

Taken altogether the harmonic language of this

Neo-Latin composer is far distant from that

"modern" mannerism and intertonaUty which
we hear so highly spoken of.

Another composer who speaks the language
of human beings is Walter Lampe, in his "Four
Pieces for the Pianoforte," op. 8. His art goes

into the depths and brings forth passion and
power which move the heart. Lampe is ex-

traordinarily rich in rhythm and in his first piece

particularly, he avoids all conventionality.

The third of this volume, though simple in

design, is a masterpiece.

Hugo Kaun, too, reveals a high degree of

ability and inner beauty in his "easy playable"

pieces "For the young." The complete volume
is a treasure, though all are not similarly effec-

tive. Overflowing fantasie has never been

Kaun's strong point, but he proves over and over

again that artistic taste, good style and amiable

temperament are at his disposal. For teaching

purposes and for presents for children these

folios ought to find a large circulation. Whether
in his "Elegy," "Peasant's Dance" or "Cradle

Song," his success in giving a clear and illumin-

ative illustration is equally great. He also

makes the precarious form of the canon suitable

for the recreation of children. The "Fairy

Tale" also is a delightful little gem in which

the atmosphere and genuine narrative form are

well expressed.

I will take this opportunity to call attention

to the exquisite and most valuable small piano-

forte compositions of the great Russian master

Scriabine. His preludes in particular are

of great value to the literature of the piano-

forte.

TELL YOUR FRIENDS
IN THE

UNITEDSTATES OF AMERICA
that Musical Canada will

be sent for twelve months to any

address in the United States for $1.

Every Canadian living in the

United States should have " Can-

ada's National Musical Magazine "

as a regular visitor.
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DALCROZE SYSTEM OF RHYTHMIC
GYMNASTICS

Jacques Dalcroze was for about twenty-

years a teacher in the Geneva Conservatory of

Music, and duriBg this jjeriod he came to reaUze

that the fundamental error in all systems of

musical culture is the lack of cultivation of the

musical ear and sense of rhythm. To remedy

this he devised his system of Rh\i;hm GjTnnast-

ics and practical instruction in Harmony and

Impro\nzation, and applied it in an Institute

which he founded in Geneva in 1905. Here the

system was gradually developed and perfected

during the next four or five years.

The results attained in this Institute were so

satisfactory that the originator of the method
felt justified in bringing his sj'stem to the notice

of the public. Accordingly he exhibited his

method before the Tonkimstversammlvmg in

Stuttgart in 1908 and later also in BerUn, Leip-

zig, Munchen, and Dresden. The German
musical world received his method enthusiastic-

ally, and in April 1911 the Dalcroze Institute

was founded at the garden town of Hellereau

near Dresden and a splendid series of buildings

erect€d for the accommodation of students.

Li the autumn of the same year branches were

opened at Berlin and Dresden, and the follow-

ing year also at St. Petersburg, Moscow, Frank-

furt, Buda-Pesth and Riga.

The great and central aim of this system is

the adequate training of musical students through

the medium of a system of rhj-thmic gymnastics

so wide in scope and so thorough in detail that

it includes the development of both body and
mind in the broadest sense and in the highest

degree. In the cultivation of the musical ear

this method, through the study of the scales,

develops relative pitch and tone consciousness

to the certainty of the so-called absolute pitch.

In improvisation the method teaches the student

through special experiences to develop musical

laws and to work freely with the musical elements;

in a word, it awakens the creative power.

Some idea of the nature of the work may be
gathered from the following brief summary:

—

The development of metrical and rhythmical
sense is brought about by marching exercises;

the cultivation of the sense for musical sjTnmetry
and harmony, and the correction of abnormal
movements and inaccurate muscular develop-
ment, resulting in false restraints, is developed
through a series of rhythmical body movements
and breathing gymnastics. Musical and es-

pecially rhythmical sensation, phrasing, accen-

tuation and comprehension of rhythmical imity
are carried out by the strengthening of various
groups of muscles and corresponding breathing

exercises. Close attention and the ability to

concentrate are developed by simultaneous exer-

cises of the same or opposing groups of muscles

in the same or opposite directions and in the

same or different time. Control of the will and

of the body finds expression in spontaneous body

movements in answer to unforeseen commands.

Progressive schooUng of the entire motor nerve

system, including impulse and restraint, regula-

tion of customarj' movements is carried out by

rhjrthmic exercises in all varieties and combina-

tions; and so on.

It is true that there are many systems of

physical training in vogue, most of which have

much to recommend them, but it is quite evident

that the Dalcroze method, inasmuch as it aims

not at mere muscular development alone but at

the development of both body and mind, stands

in a class by itself. The fact that the exercises

have a most direct bearing on the musical ear

and sense of rhythm must make it particularly

of interest to students in music. Already it has

won unstinted praise from music teachers in all

parts of Germany, and has been enthusiastically

taken up by large classes wherever branches have

been started and the results attained even in

so short a time seem little short of marvellous.

Why should there not be a field for it in musical

Toronto?
Helen R. Wilson-

Berlin, March, 1913.

THE GREEN BOOK
The June Green Book Magazine sustains the

boast of that pubUcation that it is wTitten and

edited to interest the p>eople who go to the theatre

and not the people who work there. Its leading

feature is an article based on the personality

of Charles Klein, author of ''The Music Master,"

and "The Lion and the Mouse," whom Rennold

Wolf calls "the man who ran away from too

much success." Gaby Deslys contributes a

remarkable article of self-revelation, in which,

incidentally, she comes out flat-footedly as an

advocate of free love. Harry Lauder, the

Scotch comedian, is the author of a carefully

thought out treatise on the difference between

Irish wit and Scotch humour. There is a noveli-

zation of "Joseph and His Brethren" by Geoi^

Vaux Bacon; an essay on "What's Wrong With

Our Plajnivrights?" by George Bronson Howard,

and a number of interesting stories and articles

by such writers as George Broadhurst, Channing

Pollock, George Jean Nathan, Eleanor Gates»

Ralph Herz and others.
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POPULAR TASTE IN MUSIC

{Special to Musical Canada by Herbert Antcliffe)

It is a generally accepted premise among
musicians of a serious turn of mind that the fact

of a piece of music having attained a wide popu-
larity goes far to prove its lack of artistic merit.

It is undoubtedly true that a very large propor-

tion of the music (so-called) that takes the public

fancy is scarcely worth the paper on which it is

printed, and even the best of it is seldom more
than tolerable. Whether it is the good quaUties

or the bad ones in such music that make the

appeal which captivates the ear and taste of the

pubUc is a question on which there is room for

a difference of opinion. Personally I am dis-

posed to think it is the former.

The folksongs of all countries are, if elementary
in structure, at least elementally good, and in the

hands of such composers as Haydn, Beethoven
and Brahms, have become the raw material of

works of the highest nobiUty and originality.

Subtlety of thought or expression is not appre-

ciated by those whose art is of necessity a

recreation. Certain effects due to such subtlety

may by constant reiteration come to be more or

less appreciated, but any work which depends
mainly upon these for its success can never hope
to gain the ear of the generaUty. What the mass
of humanity does appreciate more than anything
is a good melody, and the man who provides its

amusements usually sees that he gets it, quite

regardless of any question whether what he
suppUes has any other desirable quaUties. The
commonplace songs and ditties of the music
hall and pantomime achieve their popularity,

not because of their inanity, but because of their

tunefulness.

But this class of music, whatever the indi-

vidual merits or demerits of all or any of the
pieces comprised in it, cannot be taken as a fair

criterion of pubUc taste. To grasp the real and
lasting feehng of the populace on this subject we
must look not to the ephemeral music of the
day, but to that which retains its popularity
through varied phases and circumstances. In
this class is included such songs as "Home,
Sweet Home," "Tom BowUng," "The Old Folks
at Home," and their kindred, and the local and
national folk-songs of which we have heard so
much lately from collectors and editors. Noth-
ing less than affectation of the worst kind would
allow these to be designated as bad, or indeed as

anything but examples of a strong inherent
musical taste.

The quality which, after tunefulness, must be
most striking in music which is to become popu-
lar is a strongly marked rhythm. This, like

the other, is a sign of an innate but undeveloped

desire for that which is good. If those who
demand it were content with a mere variation in

pitch and time without any regularity or control

of the motion, we should condemn them for

their lack of the sense of rhythm. We cannot,

therefore, condemn them for possessing this

sense and asking that it shall be satisfied, how-
ever elementary it may be.

One fact overlooked by those who declare

popular taste in music to be bad is the ready

appreciation of even classical music when pains

are taken to have it well rendered and of a

suitable type for the occasion. Only a few years

ago the writer experienced a very striking instance

of this. A party of three friends, two of whom
were vioUnists and the third a pianist, assisted

by some local singers, gave a concert in the work-

house of one of the Yorkshire Dales, for the

benefit of the inmates and staff. A programme
of a bright character, but with no item to which

exception could be taken on account of its weak-

ness in material or construction, was arranged.

The audience consisted largely of degenerates of

all kinds; social, mental and moral. The high

character of the programme did not prevent it

affording intense enjoyment; and the most

popular item was a movement from Bach's

double Concerto in D minor! The experiment

has been repeated in slightly varied circum-

stances, and always with the same result.

The pubUc has not so much an ill-taste in

music as it has a consciousness of its own lack of

understanding. Once do away with this and

the good taste in art of all kinds which exists in

all well-balanced minds would grow and flourish

till the safest and wisest critic, immediately as

well as ultimately, would be the public itself.

Herbert Antcliffe.

DEATH OF DR. FISHER

As we were going to press the announce-

ment was made that Dr. Edward Fisher had

passed away on the morning of May 31st.

Miss Jean M. Hunter, the well-known solo

vioUnist of Toronto, will leave town on June 5th,

for a tour in the west, and expects to return in

the fall to resume her duties as teacher at the

Conservatory of Music.

Orders for the insertion of transient ad-

vertisements from persons unknown to the

editor, must be accompanied by the requisite

remittance.
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Quality Above Price
Quality is our first and main consideration

in choosing- the materials which go into our
Pianos. A lifetime in the Piano manufacturing-
business has made us familiar with every detail

in Piano construction, and we select our mat-
erials with great care.

Our one aim is to make every Piano that
goes out of our factory worthy of our reputa-
tion, and it absolutely represents the greatest
quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on
safe and sane lines. In other words, you get
the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON & RISCH. LIMITED
230 Y0N6E STREET

L. E. MOREL
Pipe Organ Tuner and Repairer

— Specialty: Electric Organs —

Over 20 years' experience. Church
Organs kept in first class order by

yearly contract. Very best references

given.

Inventor of the SostenutO
attachment for electric organs, the

only one absolutely reliable. Will

work also on tubular organs.

— Write for Information —
Firm Represented:

CASAVANT FRERES
St. Hyacinthe, - P. Que.

TORONTO

Phone: G«rrird iw 12 Coady Ave., Toronto

NEW SONGS
in keys to suit all voices

Our Land of Dreams
Lady April

The Kule of England
My Rose of Lorraine
The Maid for Me
The Jolly Bachelor
I Hear a Whisper
A Song of the Empire
The Rose Oarden
White Rose
All the Roses in June
Come to Fairyland
Sleep Song

Jack Thompson
Brenda Gayne
Edward Elgar

George H. Clutsam
Ernest Newton
Joscelyn Noel

Katharine Barry

Frederick Sims

A. Von Ahn Carse

Joscelyn Noel

Henry E. Geehl

H. Lane Wilson

Cyril Scott

We are constantly in receipt of New Songs

as sung by the leading English vocalists.

Catal(^ues on request and music sent on

approval on receipt of satisfactory references.

AsKdown's Music Store
Anglo-CanxiUn Music Pub. Axs'n, Limited

144 Victoria St. • TORONTO
Sole Agenta for Edwin Asbdown Ltd.. Enoch & Son*.

Elkin <& Co., Leonard & Co., and other English houMa.
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1915 Models

New Scale Williams
Pianos

are composite products of many experienced specialists, each of

whom has contributed his best in making these pianos peerless

among the greatest makes of to-day.

Visit our new warerooms and review the splendid variety of

new models now on display.

™WlLUAMSts2Jjs«tt
Iv.O. /Mt/s/cjiimr/fUM£A/rsofQi/M/7y J UMlTtlX
145 Yonge Street, - TORONTO

W. E. HILL <& SONS
One of the Oldest Families of Violin Makers and Dealers in Europe

17th Feb., 1660. In ye morning came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.—Pepy's Diary,

24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the Violin

Section of the South Kensington Loan Collection of that year.

Their testimony as to the genuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the

maker of the violin, or what is its nationality, they will judge its merits from

a tone point of view.

As they are the principal dealers in the world in all the Instruments by

meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL <& SONS
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng.
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H T

G^llo/fn

anOS.

Command the Respect of

Musical People Everywhere

There is a richness—a nobility of

Tone: and a responsiveness to the

slightest depression of the Keys
characteristic of Bell Art Pianos:

making them especially to be de-

sired by Artistes. ^ ^

The Bell Piano & Organ Company, Limited

GUELPH, - ONTARIO

TORONTO LONDON, ENG. OTTAWA
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An Offering
of

Rare Old Violins

We have just received from our London,

England, depot a small but choice collection of

rare violins. These are all authentic examples of

the various makers.

The list includes twelve examples, every

one of which is fully guaranteed. They are

particularly suitable for students, and will be an ever pleasant source of

inspiration to young violinists.

Terms may be arranged either by correspondence or in person.

Hornsteiner, Mittenwald. The back in one piece of plain maple, with sides
and scroll to match, varnish of red brownish amber . . .

.

. . $125.00

Old German. Flat model, the back in two pieces, varnish a red brown, in
extra fine condition . . . . .

.

.

.

.

.

. . . . $100.00

C. Le Blanc, Paris. Fine old French violin, the back in two pieces of fiamed
maple, brand of maker on back, brown varnish and original label, dated 1802 . . $125.00

Old Mirecourt. Old French violin. Back in one piece of slightly flamed
maple, varnish light amber .. .. .. .. .. .. $110.00

John Mackintosh, Dublin. 1820-1840. Back in two pieces of flamed maple,
sides and scroll to match, varnish dark brown .

.

. . . . . . $100.00

Walter Kerr, Newcastle-on-Tyne. 1896. A fine specimen of this maker, the
back in two pieces of nicely flamed maple, with sides and scroll to match,
varnish Ught golden amber. Autograph label 1896. "Lady Capulet." .. $100.00

Old English. Gagliano type, back in two pieces of plain maple, with sides

and scroll to match, varnish orange .

.

.

.

.

.

.

.

. . $150.00

Joseph Straube, Rothenbach. A good example of this maker, back in two
pieces of flamed maple, varnish dark brown, original label .

.

. . . . $125.00

Pillemont a Paris, Old French violin in perfect state, the back in one piece

slightly flamed maple, with sides and scroll to match. Varnish brown amber.
Original label .. .. .. .. .. ..... .. $112.50

Gaillard, Paris, Pupil of Vuillaume. Exceptionally fine copy of Vuillaume,
back in one piece beautifully flamed maple, varnish of reddish amber, fine

tone instrument . . .

.

.

.

.

.

.

.

.

.

. . $150,00

L. Guersan, Paris. A finely preserved example of this maker; back in two
pieces of flamed maple, with sides and scroll to match: varnish of a yellow amber
color, splendid tone . . . . . . . . .

.

.

.

. . $200.00

J. Nicolas, Mirecourt. A beautiful specimen, with back in one piece flamed
maple, varnish of a rose amber color . . - .

.

.

.

.

.

. . $200.00

™ WILLIAMS fsoNyQ

145 Yonge Street, Toronto
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NORDHEIMER
''Human Touch"

PLAYER=PIANO
Perfect as the hand

Those desiring a Player-Piano which is not
mechanical can have their wish gratified in the
Nordheimer "Human Touch" Player.

The Profession are specially invited to hear it.

The Nordheimer Piano and Music

Co., Limited

Head Office • 15 King Street East, Toronto

Toronto College of Music, Limited
In affiliation with the University of Toronto

12-14 PEMBROKE ST.

F. H. ToRRiNGTON, Mus. Doc. (Tor.) Musical Director

EXAMINATIONS
In Quebec, Ontario and Western Provinces

Applications received on or before May 13th

Send for Syllabus and Application Forms

Toronto Conservatory of Music
A. S. VOGT, Mus. Doc, Musical Director

Faculty of loo Specialists.

Women's Residence.

Re-opens on Tuesday, September 2nd.

Send for Year Book, 1913-14.

CONSERVATORY SCHOOL OF EXPRESSION
SPECIAL CALENDAR F. H. KIRKPATRICK, Ph.D., Principal

Public Beadiag, Oratory, Physical and Vocal Culture, rramatic Art and Literature
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The Columbian Conservatory of Music
President

Lieut. Col. A. E. Gooderham
Musical Director

Peter C. Kennedy

Important Notice

This institution will now be known as

The Canadian Academy of Music
Limited

12 Spadina Road Phone College 1343

WEST END BRANCH
1494-96 Queen St. West Phone Park. 95

TWENTY-SECOND YEAR OP ISSUE

Price 4c. Post Free, 6c.

The Largest Circulation in the World
of any Paper Amongst Violinists

THE STRAD
A Monthly Journal for ProfeHionals and

Amateurs of all Stringed Instrument*
played with the Bow

The Strad is the recognised organ of the
string family, and has subscribers in every
country of the civilized world. Our contri-
butors include the leading writers on the
Violin and kindred instruments.

The Strad gives every month photographs
of tj-pical or celebrated instruments, and
beautifully executed Portraits on fine art
paper, of some leading celebrities in the
Violin world, together with biographical
sketches.

Specimen Copy sent Post Free for 6c.

Anrival Subscription 73c. Poet Free.

All Subscriptions, Advertisements, etc., to be ad-
dreesed to the Manager, Harry Larender. S
Duncan Terrace, City Road, I.ondon, Eng

MENDEL550HN

(HOIR
A. S. VOCT

Conductor OP TORONTO
For information concerning concertjs, mem-
bership in chorus, etc., write the Secretary.

T. A. REED, 319 Markham St., Toronto

MUSIC
I Stock Everything
that is Good in Music

BEST DISCOUNTS FKO&IPT SEBYICE
Send me a trial order and be eonvlneed

THE LARGEST MUSIC JOBBEE IN THE WORLD

A. H. GOETTING
IU'115 Stair B!dg , Bay St., 10R0NT0

Ir. A. L. E. DAVIE8, Canadian Representative
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ARE PURITY OF TONE
is a distinguishing and

outstanding feature of the

Hcintzman & Co.

Piano
Never is the true artist dis-

appointed when the possessor of

a Heintzman & Co. Piano.

—The Piano of Melba, Nordica, Calve

HEINTZMAN 6; CO., limited
193 195 197 YONGE ST. TORONTO, CAN.

The Redpath Musical Bureau
HARRY P. HARRISON, Pres. FRED PELHAM, Manager

Presents for the Season 1912-13

A Superb Production of Parelli's Brilliant One Act Opera

"A LOVER'S QUARREL"
IN ENGLISH

Excellent Cast, Special Orchestra, Costumes, Scenery

THREE DISTINGUISHED ARTISTS, Joint Appearance During October only

EDMOND WARNERY, WILLY LAMPING, and THEO. STURKOW RYDER

CAROLINA WHITE, Soprano of the Chicago Grand Opera Co.

FANNY BLOOMFIELD ZEI8LER, One of the World's greatest pianists.

EDMOND WARNERY, Tenor of the Chicago Grand Opera Co.

GRACE HALL-RIHELDAFFER, Soprano of Pittsburg.

VIOLET CLARENCE, the brilliant young English Pianist.

THEODORA STURKOW RYDER, Solo Pianist and Lecture Recitals.

DELLA THAL, Pianist Extraordinary.

CHICAGO STRING QUARTET, Leading Members of the Thomas Orchestra.

BRUNO STEINDEL TRIO, Bruno Steindel, 'Cellist, Edward J. Freund, Violinist, Clarence

Eidam, Pianist,

MAXIMILIAN DICK TRIO, Maximilian Dick, Violinist, Edith Adams, 'Cellist, etc.

For terms, dates, etc., address

—

REDPATH MUSICAL BUREAU
CABLE BUILDING, CHICAGO, U.S.A.

FBAMGIS MACMILLEN will Tour the United States and Canada, Season 1913-14, under Redpath Management
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Entered according tx) Act of the Parliament of Canada in the year 1907, by E. R. Parkhurst,
at the Department of Agriculture.
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Annual Subscription,

MR. J. W. F. HARRISON

The portrait on cover of this issue is readily

recognized as that of a sterhng and popular

musician, Mr. J. W. F. Harrison, organist and
choirmaster of St. Simons' Church, Toronto,

who recently completed his twenty-fifth year

of efficient and widely appreciated serx-ice. Mr.
Harrison, who is a native of Bristol, Eng., came
to this country while a verj^ 3'oung man, his

first charge being at St. George's Church,
Montreal, in which city he soon became pro-

minent as a pianist and teacher as well as choir

trainer. From there he went to Christ Church
Cathedral, Ottawa, and finally settled in Toronto,
where he has been long and favourably kno^\-n

in several capacities, having been at the Ontario
Ladies' College, Whitby, for over twenty years
as musical director and teacher of piano and or-

gan. He received his early training under good
ma.sters in London and Bristol, and spent some
time abroad being choirmaster of the English
Church at Naples prior to English appoint-

ments. He was lecturer on various musical

and art topics, and filled successively many posts

in musical societies, and the occasion of his twen-

ty-fifth anniversary at St. Simon's, coinciding

with the founding of the church, was fittingly

remembered by some older members of the con-

gregation who presented him with a sterling

silver rose bowl, suitably inscribed, at the home
of :\Irs. H. D. Warren, '"'Red Gables," Wellesley

St., on the evening of Monday, April 21.st. Mr.
Harrison is touring the North-West this summer
as examiner for the Toronto Conservatory of

Music; and also will examine at other points

for the University of Toronto.

Wanted, the following back numbers of Musi-
cal Can.\da, June, September, October and
November, 1908; March, April, September,

October and November. 1909. Address, Editor,

Musical Canada. 14 Metropolitan Apts.,

Toronto, Ont.
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WILLIAM SHAKESPEARE, Jr.

VOICE PRODUCTION
STUDIO:

31 North Street, Toronto
Phone:

North 6838

DAVID DICK SLATER
Aks. Eoyal College of Music. London, England

TEACHER OF SINGING
Studio—Toronto Conservatoiy of Music.

Residence, 40 Albany Avenue

HELEN DORLAND
CONCERT SOPRANO TEACHER OF SINGING

Studio — Young Women's Christian Association,
Educational Building, 21 McGill St., Toronto

Resideiice: 182 Beatrice St.
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ences" don't understand the music they are

hearing, and clap their little white hands (or

gloves) for fashion's sake. So the good soul

at Edinburgh who cheered heartily at the men-

tion of Emily Bronte, afterwards explained to

a questioner that Emily was Charlotte's second

The article in the leading monthly, to which

I have referred, is ver\- pleasant reading. The
writer, before attacking his main subject, the

attitude of some of oiu- leading authors towards

music, spends a httle time in lightly correcting

the amazing errors in to which authors, and

particularly novelists, have fallen. All these

are amusing, some are absurd. But the errors

made by novelists are not always absurd.

Only the other day I came across, in the pages

of Thomas Hardy's first storv', a statement of

the old and wide-spread error that organ-

practice spoils piano touch. A distinguished

British organist recently flouted this opinion

for which, however, as he pointed out, there

is this much to be said, that the touch of organs

in bygone days was a ver>' different thing from

what it is now.
* * *

I remember that the first organ I put fingers

on had action so stiff that my hands always

ached for days after pla^-ing it. But nowadays
organ and piano practice are not as antagonists.

Talking of novelists' errors, most of them, I

am sure, are mere oversights. For instance,

George Meredith's young heroes, Richard Feverel

and Rifton Margeson, when they go out to shoot

on farmer Blaize's preserv'e, are accompanied

by a dog.
* * *

Farmer Blaize, as readers of the storj- may
remember, came upon the young sportsmen, and
incontinently laid his hea^y whip about their

writhing shoulders. And what about the dog
meanwhile? Not a word is said about him
until the boys, ha\'ing escaped the farmer's

tender mercies, and walked for miles in a boil-

ing, vengeful rage, throw themselves on a bank
to rest. Xow a true British dog would at least

have contributed a musical accompaniment
to the farmer's striking theme; the novelist

must simply have forgotten all about him.
* * *

Some cjmical person says that piano-playing
is a disease. And this is his diagnosis: The
malady unites three quahties which entitle it

to be considered a plague.—it is endemic,
epidemic, and infectious. It is endemic because
it is chronic and flourishes in all classes of society;

it is epidemic because it is propagated with

Concert Direction

M. H. HANSON

437 Fifth Avenue, - New York City

Hamilton

Conservatory of Music

MUSIC DIBECTOBS:

J. E. P. Aldous, B.A.

W. H. Hewlett, Mus. Bac.

Bruce A. Carey

(Registered last season over 800 stndents)

Music taught in all its branches'

WBITE rOB YEAB BOOK

THE ALEXANDER ENGRAVING CO. Limited

352 Adelaide Street West, - TORONTO

Designing, Half-tone Engraving, Zinc Etching, and
Conamercial Photography. Special attention given
to Professional and Amateur Entertainers.

Phone Adelaide 768.

If locating in VANCOUVER
you will find in

Mr. FRANK R. AUSTEN
A OAnfal and proficient t«ftcher of planofort*

technique and interpretation

Studio—1112 Broadwaj- Ave. W., Vancouver, B.C.

Cable Address
' Enlim," TorontoPhones

I Rbsidencb. CoU. 8688

MO.NEY TO LOAN.

JOHN A. MILNE
Barrister, Solicitor, Notary Public, Etc

Room 713 Temple Building, corner Bay and Richmond Stress

TORONTO
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riDabcl Bcbboc
MEZZO-CONTRALTO

Address : Management, Loudon Charlton,

Carnegie Hall, New York

G. D. ATKINSON
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terrible rapidity; it is infectious because it is

contracted even by a mere touch or by contact.

* * *

The pianoforte bacillus or microbe is called

a note. It is white, rectangular in form, and
surmounted by a black appendix (to which
science has given the name of sharp or flat),

and has terrible properties. Sixty of these

microbes may be counted on a pianoforte.

The sjTnptoms of a pianoforte are irritation of the

fingers, horrible convulsions in the shoulders,

arid feverish agitation throughout the body.

The patient cannot move the arms without

producing alarming sounds, which make the

nearest persons take to flight. And the worst

of it all is that, while science knows all about

the symptoms of the disease, no means has

ever been found of curing it. Such is the

cynic's view.

Many notable people have disliked the piano.

This was how Heine WTote of it, and of the

pianists of his day: "These sharp, rattUng

tones, without a natural 'dying fall'—these

heartless, whirling tumults—this archi-prosaic

rumbling and tinkling, this pianoforte mania
kills all thought and feeling and we grow stupid,

insensible, and imbecile. This hand-over-hand

dexterity of the piano—these triumphal pro-

cessions of piano virtuosi—are characteristic

of our time, and prove utterly the triumph of

mechanical power over the soul. Technical

ability, the precision of an automaton, identi-

fication with the wire-strung wooden machine

—

this sounding instrumentation of humanity is

now lauded and exhalted as the highest aim of

man." One has heard something of the same
kind in our own day. Poor Heine must have

had a "musical" neighbour who played the

piano, and played it badly, as most neighbours

do!

J. CUTHBEET HaDDEN.
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makes combined.
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THE TORONTO THEATRICAL SEASON

It would appear from a survey of the theatri-

cal productions that have been given in Toronto

since "the 1st of Januarj' that the best actors

are compelled to fall back on the older drama-

tists to obtain good vehicles for their talents.

A large niunber of distinguished stars have ap-

peared here during the past five months but in

few cases did they present modem plays that

were really worth while. One sees allusions in

the Enghsh press to dramas produced in London
which have a definite literarj' interest but few

of these seem to cross the Atlantic,—perhaps for

the reason that they are not of a nature calculated

to appeal to American audiences. Toronto

was denied a sight of the finest organizations

producing modem plays, the Hominman play-

ers, and the Abbej^ Theatre players of Dublin,

which entertained the public of Montreal during

Februan,^ and March. That they were unable

to obtain bookings in this city was one of the

great disappointments of the season. In Xew
York there seems to be a concerted effort to boost

the ''American drama," but judging by the

manifestations of it that have been seen this

season, it is a ver\' puny weakling indeed. One
does not propose to mention all of these, but

there were some outstanding examples among
them of how plays ought not to be written.

Old ^Ir. Shakespeare still holds his own trium-

phantly over modem competitors as twenty-
three performances of his works since the new
year prove, while the total for the entire season

is considerably in excess of that figure. The most
beautiful of these of course were the presenta-

tions of the Sothem-Marlowe combination.

Miss Marlowe, who has enjoyed indifferent

health for several seasons past, was in much
better form than on the occasion of her last ^•isit

here; and is still by the beautj' of her counte-

nance, the poetn,' and grace of her personality,

the loveliness of her voice, and the A-ital intel-

ligence of acting the finest living representative

of the heroines of Shakespeare. Mr. Sothem
is a briUiant comedian, ^^ith a fine \-ibrant style

and a princely personality. The productions
they gave were marked by a richness of colour,

a feUcity of arrangement, and an excellence in

minor detail remarkably fine. Particularly me-
morable as a series of beautiful pictures, and an
example of animated acting was the re\-ival of

"Much Ado About Nothing."

Another actor who remains steadfast in his

devotion to the classic drama is Mr. Mantell,
who in tragic roles of the robust type is always
excellent. His Macbeth is a particularly fine

performance, and he does all things conscien-

tiously.

The latest aspirant for Shakespearian honours

was recently seen in a revival of "Julius Ca?sar"

which was made as a result of a quarrel between
himself and Mr. William Faversham with whom
he acted in this tragedy earUer in the season.

Mr. Power is a man suite<l by voice and bearing

to the heavier roles in which Mr. Mantell ex-

cels. The production was, however, inferior in

aesthetic beauty and all round excellence to that

which it was intended to rival; and Mr. Power
for so well endowed an actor was astonishingly

imeven, placing one scene well and another badly,

apparently by alternative impulse. He is, how-
ever, a man whose artistic ambitions'are to be car-

ried, although he must remember that the day
of the old time tragedian who held the centre of

the stage to the neglect of the other roles, is

gone.
* * *

Sheridan and Goldsmith have been less for-

tunate in retaining their hold on the affections

of modem plaj'goers than Shakespeare. To
lovers of ripe wit and of artistic acting, however,

nothing could have been more deUghtful than
the fine productions of "She Stoops to Conquer"
and "The Rivals," by Annie RusseU's Old
English Comedy Company. Miss Russell is

BEARE & SON
Violin Experts

Very fine genuine old Oerman
Violin — Kloz School — apply C^nA t\(i
local dealer. Price ^OVV.UW

WRITE FOR CATALOGUE

LONDON, ENGLAND
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Mr. Hexrv Miller, an actor manager of

deservedly good repute, though deficient in the

finer graces of the art of acting, was similarly

hampered by a weak pla}', "The Rainbow,"
which was a verj' weepy affair. Mr. CatII Scott,

a capital comedian, also was the central figure

in a very mushy offering, "Value Received"';

while Mr. Tim Murphy, one of the best character

actors that America ever produced, was lost

in a pecuharly insipid and meaningless play.

Assuredly the plaj-rights of the United States

are not worthy of its actors.

The most noted woman star to appear in a

modern play was Mme. Xazimova. This Ang-
licized Russian has not lived up to her early

promising, but had a role suited to her writhings

and unpleasant mannerisms in '"Bella Donna,"
in which she played a female poisoner with

unique and serpentine effect.

The ever charming Billie Burke, who also

threatens to lose her art in the acquirement of

mannerisms, was most attractive in "Mind the

Paint Girl," by Sir Arthur Pinero. In strentgh

of appeal, Pinero shows a sad falling off, but in

this rather infirm comedy he gives some clever

sketches of the life of the theatre. Mr. ^Morton

Selten, a most accomplished comedian, had
much to do with the success of the production.

Popular favourites like May Robson, ^lay Ir-

win, Hattie Williams and Helen Lowell were also

seen in unimportant plaj's. In fact there are

so many unimportant pla3's, that one does not

propose to mention them. The retin-n of real

artistic triumphs Uke "The Blue Bird," and
"Milestones," which do not need the personal

following of a star to win support for them, were
eagerly welcomed; while "Rebecca of Sunnj--

brook Farm," a sweetly innocuous piece, has
proved itself a sort of permanent favourite.

"The Bird of Paradise," a Hawaiian tragedy,

possessed unique exotic interest.

As in the dramatic field, the producers of

musical plaj-s and comic operas have found it

necessan.' to fall back on the older pieces instead
of wasting money on new pieces. Thus "Robin
Hood" was sumptuously revived; and four re-

^-ivals of pieces by Gilbert and Sullivan. "Pa-
tience," "Pinafore/' "The Pirates of Penzance,"
and "The Mikado," were eagerly welcomed.
Another charming offering was "The ;Merry
Countess," which is really Johann Strauss' forty
year old favourite "Die Fledermaus". Of new
musical pieces, the only offering of interest was
"The Quaker Girl," by Lionel Monkton, always
a pleasing composer.

Hector Charlesworth

THEATRICAL CONDITIONS AND TENDEN-
CIES IN LONDON, ENGLAND

Professor Wesley Mills

I rsE the term theatrical in the present in-

stance in the wider sense to include the entertain-

ments of the music halls, musical comedies, etc.,

as well as what is presented as plan's in the re-

gular theatres.

As a matter of fact more people are to be foimd

in London "picture palaces" and music halls

(termed variety or vaudex'ille shows in America),

on any one evening, than in the theatres; and
there are likely more music haUs in London in-

cluding its suburbs than in all the rest of Europe.

Berlin is satisfied with two, and Berlin is a

city of theatres.

Music halls not so long ago were the centres

of low forms of amusement to which no res-

pectable lady, not to say children, could be

taken. This, if not reformed altogether, has been

vastly changed. There are but few halls left

in London in which \-ulgarity is rampant or

even distinctly e%'ident; and there are several to

which a man of refinement maj' go accompanied

by his wife and famih'', and get good entertain-

ment for a very moderate charge.

Indeed no places of public amusement have
improved so much as the halls. This is due to

the demand for variety coupled with refinement

and elegance. Such is what the modem man
craves, and if he will not seek what is better

he can at least get what he wants in a form to

which little objection can be made, the most
serious being that the effect is dissipating—it

does not conduce to verj^ definite artistic ad-

advancement or moral elevation; but neither does

much that is given in the theatres—in fact the

more, within limits, the music hall performances

approach those of the theatre and concert-room,

the better do they please. Low comedy and
comic songs are gi\'ing way to sketches or short

plays and sentimental songs, mingled with in-

strumental music. Further there is more down-
right cleverness, indi\'iduality and originality

to be found in the music halls than anj-where

else. All the music hall stars of the greatest mag-
nitude, such as Lauder, Little Tich, Wilkie Bard,

Robej', Vesta Tilley, Marie Lloj'd, Cissy Loftus,

^Margaret Cooper and many others, whatever
they may lack, whatever we would change in

them,—are p>eople of extraordinarj' indi\-iduality.

In this respyect they have few equals in the thea-

trical, concert, or op>eratic world. Mediocrities

are rapidh- eliminated from the halls by a process

of rigid selection.

The improvements noted above have also been

brought about owing to the insight and higher
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one, I have yet to meet it. All this is telUng

on the national character. People will only-

listen to a public lecture now if it be either co-

pioush' illustrated in a pictorial way or, by pre-

ference, abundantly interlarded with what is

amusing—not what we should expect of our sup-

posedly solid EngUsh friends.

The great musical comedy king of this realm

is Mt. George Edwardes. Everything that he

presents goes and no wonder for if he owned cer-

tain of the newspapers, he could hardly get longer

or more flattering notices of his performances.

I do not say that of their kind they are not verj^

good, but then the kind! There is more brains

in one Gilbert and Sullivan opera than in all the

musical comedies produced during the past year;

but though the former may at times be heard in

suburbs, and oft^n in the pro\'inces, they are

now unknown in the West End theatres of Lon-

don.

Reference has been made to the various kinds

of pubhc amusements related to the drama,

first because they seem to have much the greater

influence on the life of the masses of the people

than the regular plays presented in the "Theatre"

in the narrower sense.

Taking the last year and a half or two j'ears

into account, the first haK of this period was
remarkable by reason of the large number of

plays that proved failures.

People are cAidenth' tiring of at least two
kinds of plays : the problem play and the society

comedy. It has been generally conceded that

the staging of plays never was so good and that

acting is impro\'ing. The actor of the present

day is natural as never before—sometimes even
to a fault. The latter shows in his speaking

which often instead of being a model rather

reflects the national defects. It is seldom that

all the actors of a play can be heard all the time

in all parts of the house. Few have the developed
voice or the technique to act great plaj's like

those of Shakespeare.

A well-knoMH plaj'wright has called attention

in a playlet now running to the fact that there

seems no room left on the stage now for people,

especially women, between twentj'-nine and forty

five years of age.

Everj'one must be either young or old. The
pubUc has also come to want only pretty ac-

tresses, elegantly and expensively attired. The
result is that there are few really fine actresses

in London though a great many pretty ones.

Not long since I called attention in tliis maga-
zine to the fact that it is hopeless to look for

a thorough going criticism of concert and opera-
tic favourites in the London newspapers. The
same apphes to stage favourites. I do not re-

member ever to have read a real criticism of such

people as Sir Herbert Tree, Miss Phyllis Neilson-

Teny, Miss Marie Tempest, Sir George Alexan-

der, and scarcely of Charles Hawtrey, Cjiil

Maude, or Ethel Irving, though this criticism

must be modified as far as some of these artists

are concerned in the case of The Sunday Times,

whose dramatic critic, Mr. J. T. Grein, is pos-

sessed of a learning, experience and wide sjin-

pathy that few can hope to equal. He has had

the courage to speak his mind in regard to some

of the spoiled favourites of the public and the

press.
*

I went to hear all these people with an open

mind, and on more than one occasion came away
wondering how in many cases such great reputa-

tions had been won—and I have been studying

these things with much care all my life. Here

the press is almost omnipotent. Some of the

critics, when certain theatres, managers and ac-

tors are concerned, seem rather to reflect than to

guide pubhc opinion, and I regret to add they

seem to show the same lack of imagination and

mental elasticity when foreign plays and highly

original and independent English works are

produced that unfortunately characterise a large

proportion of English playgoers. But for cer-

tain societies, we should never have certain plays

at all, and as it is, this great citj* is anything but

cosmopolitan in its dramatic hospitaUty. This

narrowness with the prevalence of much that

is unworthy of a .great centre must give any
thoughtful man pause.

London has neither a national nor a reper-

tory- theatre—not even one—nor a municipal

theatre, which was lately advocated by Sir

George Alexander, who, by the way, is noted for

the supreme good taste which he shows in all

productions at his theatre. He has espoused the

cause of the Sunday opening of theatres as the

only logical course if London has Sunday con-

certs and picture shows. But the illogical does

not greatly distiu-b the Enghsh mind. To be

unconventional is much worse in London than to

be illogical. The actors, with few exceptions,

opposed Sunday opening on the ground that

they beheved that if it were permitted it would

soon follow that the actor would be doing seven

days work for six days paj'. The Church winks

at the cinemas but Tvill have no Simday theatres.

The press generally is rather conservative as

regards the theatre, but I know of only one news-

paper that is openly opposed to a national

theatre, that sees no necessity for a repertory

theatre (such as exists in Manchester and Liver-

pool), that holds that we have all that is needed

in "His Majesty's Theatre"' under the manage-

ment of Sir Herbert Tree, who pro\4des annual
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dulj' appreciated, yet when the representative

of Musical Canada applies for a press ticket

to a London manager, he almost invariably

meets with a refusal. The same applies to the

Covent Garden Opera. I am glad to be able to

say that it is a pohte refusal, for your EngUsh-

man is a njan of good form. He is polite—but

poUteness appreciated abundantly though it is,

will not pass the representative of this paper

into the theatre. He pays his money and en-

ters to find the house perhaps not more than half

or two-thirds full. Why was he refused a press

ticket? Most earnestly do some of us desire an

answer to this question. Perhaps some thri%-ing

London manager \\*ill obhge with a reply.

THE GILMORE BUREAU

The musical events for the coming seaso

are being booked by the Gilmore Bureau, Tor"

onto. It is seldom that artists of such wide

repute and international standing are combined

together, or is it often the pri^•ilege of the Cana-

dian pubUc, outside of two or three of the large

centres, to hear such an array of talent. The
Gilmore Bureau have combined for individual

concerts into a course, consisting of twelve

artists:

—

Hermann Weil, leading baritone of the Metro-

poUtan Opera House, Xew York: Covent Garden
Opera, London, England; assisted by two instru-

mentahsts of exceptional talent.

Arthur Pollak. Himgarian \-iolinist, who is

making his first through Canadian tour. Claimed

by Etiropean critics one of the three greatest

\nolinists in the world to-day. He wiU be as-

sisted by Miss Grace Da\TS, soprano, and a solo

pianist direct from Geneva.

Arthur Friedheim, the world's famous pianist,

and authorized Liszt interpreter. It is thought

by many that to hear this artist, is to hear the

greatest pianist of the present time.

Majestic Grand Opera Quartette, in costume

recital of selections from the more popular

operas. This innovation of offering the public

grand opera in condensed form, at once appeals

to the people at large. It combines one of the

most instructive and entertaining attractions,

especially when sung by such artists: Mme Hor-

tense D'Arblay. soprano; Miss Eva Vera, con-

tralto; Victor Pranski, tenor; Signor Raffaello

De La Marca, bass baritone; and Mme Von
Steuben, accompanist.

There are only a limited niunber of dates

available, and those wishing to seciu-e such a

high class attraction for their city should do so

at once. Some of the cities who have already

secured the Gilmore Course are Halifax, Yar-
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trative genius raised to the rank of the second

greatest teaching college of music in America, and
which of late years has attracted students from
all parts of the Dominion, and even from the

United States and the West Indies. While by
no means narrow in his sympathies, he really

concentrated his best energies to the building

up of a great music school, and he devoted

liimself to this object with rare tenacity of pur-

pose and gift of administration that won success-

ful accomplishment. The institution stands as

a memorial to his inestimable ser\ices as a pioneer

in what may be called co-operative musical

education. The influence of Dr. Fisher's work
has been manifested in the estabUshment of

similar teaching colleges of music in the large

cities of the Dominion. In his earlier years in

Toronto he gained distinction as organist and
choirmaster of St. Andrew's Church, and as

conductor of the Toronto Choral Society. His
services in the cause of music were recognized

b}- the Universit}' of Toronto, who honoured
him bv conferring upon him the degree of Doctor
of Music."

IMPERIAL CHOIR AT GHENT
News comes of the great success achieved

abroad by one of Canada's best knowTi musicians.

Doctor Charles A. E. Harriss, Mus. Doc, who
has been arousing the enthusiasm and eulogiums
of the Belgian press over the performance of his

Imperial Choir, which he took two thousand
strong from London to Ghent, to open the ex-

hibition now in progress there. Owing to the

difficulties of transportation only half of the four

thousand membere, which compose this, the
largest choir in the world, were able to be pre-

sent on this memorable occasion. The critics

were unanimous in according unst'mted praise

to Dr. Harriss for the masterlj' manner in which
he handled this vast bodj' of singers and for the
artistic results which crowned his efiforts. Before
leaving Belgium, Dr. Harriss received a command
from the King for a performance at the Royal
Palace at Laeken, near Brussels, where the choir

was received by His Majesty with royal hos-
pitaUty, a luncheon being given in their honour,
at which the King was present. He graciously

complimented Dr. Harriss upon the verj- high
standard reached in the work of his Imperial
Choir. Later in Jime, the choir in its full strength
of four thousand voices gave a concert at the
Crj'stal Palace on the occasion of the opening
of the Anglo-German Exhibition.
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FROM THE ROYAL CITY

GuELPH, June 21st, 1913.

At the present time the approaching Local

Centre Examinations in connection with Toronto

Conservatory of Music are absorbing much of

the attention of several teachers and a number

of pupils. Mrs. Gardiner Harvey, Miss Hill,

Miss Gair, and the Sisters of Loretta Abbey are

among those whose pupils are candidates.

Edward P. Johnson, tenor of "Waltz Dream"
fame of several seasons ago in Xew York, but

who for the past three years has resided in Flo-

rence, Italy, is returning to Guelph, his native

city, next week, for a visit of several weeks.

During his residence in Italy, Mr. Johnson has

given his whole attention to grand opera and

in December, 1912, made his debut in "Anco-

nia," singing the title role in Massenet's "Iso-

beau." His success in this was instantaneous,

and his reception at Milan and Rome equally

enthusiastic. Mrs. Johnson, who is a native

of Portugal and comes of a family of musical

fame, has done much to further her husband's

career. A woman of charm and culture, a per-

fect linguist in several languages, a thorough

critique, and skillful coach and accompaniste,

she is a veritable helper. Mr. Johnson's future

will be watched with vital interest.

Miss A. Mabel Henderson (of the Toronto

Conservatory staff) is to be congratulated upon

the success of another of her pupils. Miss Mar-

jorie Gray, having recentlj' being appointed

contralto soloist at Centennial Methodist Church

Toronto. This young singer is the possessor

of a splendid voice and gives promise of a bril-

liant future.

Mr. and Mrs. Edwin E. Bell are removing

to Hamilton early in July where they will in

future reside. From time to time the musical

writings of news of Guelph that have appeared

in this journal are from the pen of Mr. Bell.

During their sojourn of several years in town

both have had musical interests at heart, and as

valued and useful members of the choir of St.

James' Church, have given much willing and

untiring service. Mr. Bell has a rich and pleas-

ing baritone voice, which he uses most artis-

tically, and his singing is ever a delight and

MARTIN-ORME
PIANOS

Sold everywhere in Canada.

Wanted
ORGANIST AND CHOIRMASTER

For St. Peter's Anglican Church, Sher-

brooke, Que. Three-Manual Organ, Mixed
and Boys' Choir. Apply with references

and salary required to

W. H. Wilson, Warden,

Sherbrooke, Que.

acquisition. The best of wishes follow Mr. and

Mrs. Bell to their new home.

The choir of St. James' Church, under the

direction of Mr. J. R. Pears, will give a service

of praise on Wednesday, July 2oth, the soloists

being: Miss Bertha Morris, soprano; Miss Mar-
jorie Richardson, contralto; Miss Pearl Morton,

soprano; Mr. Edwin E. Bell, baritone.

TORONTO CONSERVATORY OF MUSIC

To the profound regret of all connected with

this institution, its founder and first musical

director, Edward Fisher, Mus. Doc, Toronto

(honoris causa), passed away after a lingering

illness early on the morning of May 31st. The
funeral was held on Monday afternoon, June

2nd, from the concert hall of the Conservatory,

and was attended by musicians of all ranks,

by scores of old and present friends, and by many
of the general public. On the 1 1th of June, there

also passed away at his residence, Dr. J. Hum-
frey Anger, a valued member of the faculty

for a number of years and an English musician

of sohd worth and training. These two events

naturally cast a gloom over the closing weeks

of the academic year, which in other respects

has been more than usually successful. The

appointment of Dr. A. S. Vogt to the position

left vacant by the deeply regretted loss of Dr.

Fisher -^dll give general satisfaction, this popular

and renowned teacher and conductor possessing

great gifts of organization and administration

in addition to his musical abilities, which must

naturally tend to the continued maintenance

of the Toronto Conservatory as a leading school

of music. Some new and notable names on

the staff of instructors will shortly be announced,

the result of the June examinations substantially

demonstrating the hold the Conser^-atory has

attained throughout the country both as to

the number of candidates and the high standard

of achievement.

Mr. G. Cameron Emslie has been appointed

organist of the Third Church of Christ, Scientist,

College Street, for the smnmer months.
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THE GILMORE BUREAU
Presents for the Season 1913-14

ARTHUR FRIEDHEIM
The famous pianist, known throughout his career as

Liszt's most brilHant pupil and one of the most intimate

of all the friends of the great composer, will make his

farewell tour of Canada.

HERMANN WEIL
Leading German Baritone, Metropolitan Opera House,
New York, and Convent Garden, London. By special

arrangement with the Court Opera, Stuttgart, we are

enabled to present Herr Weil for a brief period prior to

his New Vork Season.

ROBERT POLLAK
The Distinguished Hungarian Violinist, who has made
such a furore in Europe the past two Seasons, and
winner of the "DIPLOME DE VIRTUOSITE " at

the Geneva Conservatoire.

MAJESTIC GRAND OPERA QUARTETTE
In costume Recitals of selections from the more popular
Operas.

Mme. Hortense D'Arblay - Soprano
IMiss Eva VersL - Contralto
A^ictor Pranski - Tenor
Signor Raffaello De La Marca - Bass Baritone
Mme. \ou Steuben - Accompanist

For terms, dates, etc., address

—

The Gilmore Bureau, 29 Terauley Chambers, Toronto, Out.

DIRECTORS—

Messrs. F. G. Carter and A. E. Davies

— ENQUIRIES INVITED —
We also supply Soloists, Concert Parties, Entertainers, Lectiirers and NoTolty AttractionB

for Committees, Churches, Lodges, At Homes, etc.
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SIGNOR MORANDO'S PUPILS

The first recital of the pupils of Signor Moran-

do, the smging master of the Canadian Academy,

of Music last month, was a brilliant triumph,

inasmuch as each singer who contributed to the

programme sang, not only with a fine quality of

voice, but with a distinction of interpretation

that is rare at pupils' recitals. There was a

dramatic appeal in the operatic numbers that

must have been inspired by a teacher who has

had wide experience in opera music and its trad-

itions. The opening number was the well-

known quartette from "Rigoletto," sung by Miss
Lilian Steinberg, Miss Madeleine Hunt, Mr.
Stanley Adams and Mr, D. S. Linden. This

was a very meritorious ensemble effort. Mr,
Chaimcey Johnson followed with "0 God, have
Mercy," from Mendelssohn's "St. Paul," which
was sung with a voice of uniformly good quality,

a dignified expressive style and smoothness of

production. Miss Irma WilUams, a young
soprano of about sixteen years of age, won the

hearts of the audience by virtue of a sweetly

pretty voice in the aria, "Convien Partir," from
"The Daughter of the Regiment." She has

exceedingly neat vocal execution, and the voice

promises in the very near future exceptional

flexibility, clarity and evenness, with a timbre

that will excel in brightness. Miss Anna Ponton
who sang Mendelssohn's "On Wings of Song"
and Sanderson's "The Valley of Laughter,"

revealed a sweet, even, well-trained voice, one

that has been carefully equalized throughout.

Miss Marjorie Dennis, who is no stranger to

Toronto audiences, sang the scena from "La
Somnambula," which closes with the "Ah Non
Giunge," with her accustomed attractive quality

of voice and with ease of vocalization in the finale.

Miss Myrtle Scott, who has substance and at-

tractive texture of voice, sang an aria from

Nouge's opera, "Quo Vadis," with violin obliga-

to, played with finish by Miss Marie Southhall,

a pupil of Me Luigi von Kunitz, the ensemble

being most expressive. Mrs. John Macdonald
showed distinction of style and beauty of voice

in Strauss' "Ever Since Thine Eye," and Dvo-
rak's "Christina's Lament," known popularly

in its instrumental form as the "Humoresque."
Mrs. K. L. Zimmermann won a special trimnph

in Santuzza's aria from "Cavalleria Rusticana."

This was an admirable effort in regard to expres-

sion, play of colour in vocal timbre, in the emo-
tional phrases, especially at the close, and the

well-sustained beauty of voice. Miss Lena
Ellis sang with the sweetness of voice and sug-

gestive feehng the berceuse from Godard's

opera "Jocelyn." Mrs. Douglas Raymond was

The

Hambourg Conservatory

of Music
Director

:

Professor Michael Hambourg
(Teacher of the great Pianist, Mark Hambourg)

and Distinguished Faculty

Complete Musical Education

loo Gloucester Street N. 2341

happy m her rendering of "Elsa's Dream,"
which at first introspective became a joyous

outburst in her vision of a deliverer. Other

numbers that had all conspicuous merit were

Miss Lilian Steinberg's brilliant singing of the

soprano scena from "Traviata," Mr. Stanley

Adam's two solos, Mrs. Warfield's aria from
"Aida," Mr. D. S. Linden's aria from Mozart's

"The Magic Flute," Miss Madeleine Hunt's

"Death and the Maiden" (Schubert), which

showed to advantage a warm rich quality of

voice, and a couple of concerted numbers, in

the last of which the "Lucia sextette," Mr. Frank
Bemrose, the favourite tenor, gave valuable

assistance.

THE COST OF MUSIC

The enormous sum of $600,000,000 is spent

on music in the United States every year, accord-

ing to John P. Freund, of Musical America, who
bases his estimate on the experience gained

during forty years as editor of musical periodicals

and on figures supplied by the census bureau in

Washington. While musical Germany spends ten

times as much on the army and navy as it does

on music, "unmusical" America spends three

times as much for music as it does for the army
and na\^. Opera stands for a paltry $8,000,000

out of this expenditure; concerts absorb $30,000,-

000; church music accounts for about $50,000,-

000; military and brass bands for $35,000,000.

There are 250,000 registered teachers, the expen-

diture on whom amount to $175,000,000. The
musical industries reach the dizzy figure of

$230,000,000, of which pianos account for $135,-

000,000, and organs for $10,000,000. On sheet

music and music books, $10,500,000 are spent,

and the musical periodicals and critics earn $3,-

500,000. Talking machines and records absorb

a further $65,000,000.

Mr. Freund further asserts that of the vast

sums thus expended, from seventy to seventy-
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VIOLINS H^rt & Sons
- Special Make

These Tiolina are artistically finished throughout, the thicicness and minutest details carefully

studied; richly oil varnished, rendering them at once sonorous, yet mellow in tone. $100.00 each.

Messrs. Hart have made a few exact reproductions of the following famous Cremonese Violins:

The "BETTS" and " VIEUXTEMPS," Strads ; The "HART," "D'EGVILLE," "LEDUC" Guarnerius

and the Ellenberger "BERGONZI," $250.00 each; also the "GERARDY" Strad Violoncello, $37S.0O.

Rev. Meredith Morris in his work " British Violin Makers," says :
" Mr. Hart makes a

feature of fac simile reproductions of classical gems. I recently examined one of these which
waa an exact copy of the famous Joseph Guarnerius known as the "D'Egville" Joseph,
owned by Mr. Hart. This copy is so close an imitation that it is almost impossible to
distinguish it from the original. The tone also approximates to that of Guarnerius in a
degree that is bound to astonish the most exacting ear. The varmsh is remarkably like that

of the original, both in color and pite."

Hart & Son's Violin Bows are used and endorsed by the leading Violinists of the world.

Prices from $18.00 upwards

Hart & Son's Violin Rosin. Strongly recommended by Artists.

Italian Strings. Hart & Son's Special Strings are noted for their beautiful sympathetic tone.

Invaluable for solo and quartette plaj-ing.

H A Wr /^ QOIV VIOLIN DEALERS AND MAKERS
ri-™!^ 1 ^^^ OV/i^t AND EXPERTS IN OLD VIOLINS

28 WARDOUR STREET, LONDON, W., ENG.

THE Ijl/ IIIIAH/IQ & SONS CO. 145 Yonge Street, Toronto
R.S. WW fc. t 1 A* l»l ^ LIMITED Canadian Representatives

W. E. HILL <&. SONS
One of the Oldest Families of Violin Makers and Dealers in Europe

17th Feb., 1660. In ye morning came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.—Pepy's Diary,

24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the V'iolin

Section of the South Kensington Loan Collection of that year.

Their testimony as to the genuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the
maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL (& SONS
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng.



80 MUSICAL CANADA

five per cent, is spent by women. They un-
questionably form the leading factor in the coun-
tr}''g musical uplift. They have had everythin

their own way, it may be added, even without
the ballot. If they get the vote, heaven help

the men! The women will probably spend
all the money on music, and men will have to

get along without armies, navies, cigars, and
other things masculine.

PIANO RECITAL

A VERY successful piano recital was given by
the pupils of Miss C. E. Bowerman, June 5th, in

the Margaret Eaton Hall. They were assisted

by Miss Nina Wishart, reader and Mr. Ernest
Pierce WiUiams, tenor. All the pupils gave
evidence of the thoroughness of their teacher.

The principal executants were Miss Ruth Mun-
holland, Miss Marguerite Dunning, Miss Geor-
gina McFarline, and Miss Bessie Webb. Others
taking part were the Misses Tilda Townsend, Ida
Dexter, Kathleen Dexter, Doreen White, Dor-
othy Trimble, Mary McFarUne, Marjorie Pente-

cost, and Master Harold Hewson.

MR. CAPLAN'S PUPILS

A Recital of artistic merit was given by the

violin pupils of Mr. Zusman Caplan, at the

Hamburg Conservatorj'^ of Music, on the 24th

of June, Joseph Kaminsky rendering "Airs Va-
ries," Danela, Henrietta Johnston, " Cavatina "

by Raff, Moses Garten, "Airs Varies" de Beriot;

Lillian Vise, concerto No. 9 de Beriot. Every-

one gave a good showing of Mr. Caplan as an
excellent and gifted teacher. Variety to the

programme was added by Barbara Budd, a

promising pupil of David Ross, and Evelyn
the brilliant pupils of Prof.Chelew, one

Hambourg.
of

^ ^
HAMBOURG CONSERVATORY

The Hambourg Conservatory of Music held

their Annual Recital at the Forester's Hall,

College St., on Monday, May 28th. An audience

of Massey Hall proportions tried to gain admis-

sion to this interesting concert, and those who
had the privilege to get in were more than de-

lighted with the programme. Pupils of professor

Hambourg: George Boyce, Ballade in G Minor,

Chopin; Evelyn Chelew, Concerto in A Minor,

Grieg; Arthur Windsor, Gavotte; Mark Ham-
bourg, Etude en forme de Valse, St. Saens;

Eva Galloway, Variations in A Major, Paderew-

ski; Marjorie Peterson, Fantaisie Espagnole,

Moskowski; and Uttle Leila Preston, Concerto

L. E. MOREL
Pipe Organ Tuner and Repairer

— Specialty: Electric Organs —

Over 20 years' experience. Church
Org^ans kept in first class order by

yearly contract. Very best references

given.

Inventor of the SostenutO
attachment for electric organs, the

only one absolutely reliable. Will

work also on tubular organs.

— Write for Information —
Firm Represented:

CASAVANT FRERES
St. Hyacinthe, - P. Que.

Phone: Gerrard 2033 12 Coady Ave., Toronto

Violins
You can secure the best

values from our list of

New Violins. We have

them from $2.90 to

$50.00.

We will furnish a com-

plete catalogue on

request.

THOS. CLAXTON
LIMITED

303 Yonge Street, Toronto
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\u. 1, Beethoven, with accompaniment of string

-eptets—one and all showed preciseness of tone,

broad style, and artistic interpretation,—the

outstanding features of the Hambourg-Lesche-

tizky School. Pupils of Jan Hambourg: Eileen

Ferguson, Concerto by Accolay; Emanuel Roche-

reau, Melodie "Thais," Maissenet; plaj'ed in a

very artistic way. Eileen Ferguson is the winner

of the Jan Hambourg Scholarship of a beautiful

\'iolin. Manj"^ vocal mmibers were rendered by
pupils of the Conservatory. Ada Eaton and

Jack Sterin, pupils of Boris Hambourg, contri-

buted to the programme in a refined way. The
piano class of Professor Hambourg made a

presentation of a beautiful silver loN-ing cup

tj their master in recognition of their devotion

and regard. On the whole, the Concert was an

emphatic success.

DR. VOGT NOW HEAD OF THE TORONTO
CONSERVATORY OF MUSIC

Famous Conductor of the Mendelssohn
Choir succeeds the late Dr.

Edward Fisher

Dr. a. S. Vogt, the conductor of the Mendels-

sohn Choir, is now also Musical Director of the

Toronto Conservatory of Music. Dr. A. S.

\'ogt was appointed by the Board of Governors

to be successor to the late Dr. Edward Fisher.

It is known that this was the late Musical Direc-

tor's long and last wish.

Dr. Vogt, who has for years been on the

•aching staff of the Conservator}', will give up
11 liis teaching and will devote himself wholly

io the duties of his new position as leader and
head of the Conservatorj'^ and as conductor of

the choir which has made him famous in all

iritical circles, both in America and in Europe.

Dr. Vogt has admittedly great qualifications

of an artistic and executive character. He en-

joyed exceptional advantages at the Xew Eng-
land Conser^'atorj' of Music, Boston, and the

Royal Conservatory of Music, Leipzig. During
the past year, he visited the leading school, of

music in England, France, Belgium, Germany,
the Scandinavian coimtries, Russia and Austria,

and enters on his new work in Toronto thorough-

ly conversant with the most important features

in connection with the artistic activities of the

most famous European conservatories.

R. S. WILLIAMS & SONS CO. OUTING

A delightful outing was the sixth annual

"Cavort" of the R. S. Williams & Sons Co., Ltd.,

on June 12th, which was held at Queen Victoria

Park, Niagara Falls. The party, consisting of

the heads of departments and employes of the

Company, with invited guests, numbered about

140, and crossed the lake per steamer Chippewa,

favoured bj' serene weather. There were no dull

moments, either in crossing the lake, or at the

Falls, an active and intelligent committee having

arranged for a series of games and contests

which kept everybody either amusetl or interested.

Mr. H. T. Claxton was convener in general.

Mr. B. Trestrail, musical director, who provied

a capital musical programme, and Mr. J. D.
Ford was secretary-. Mr. R. S. Williams, who
took part in the ball game, unobtrusively gave

a kindly super\-ision of arrangements affecting

the comfort of the guests. The contests in which

the ladies were engaged, created profound in-

terest, and in the case of the '"Blind Man's
Bluff," no end of merriment.

The prizes for the various events were awarded

as follows:

Hat Ballot Contest on Boat.—1st, S2.00, Miss

BeU; 2nd, S1.50, Mrs. BirdsaU; 3rd, Sl.OO, Baby
Woods; 4th, 75c., Mr. G. A. Ready; 5th, 50c.,

Miss Sinclair.

Ladies' Blind Man's Bluff.—1st, lace collar

and cuff set, Miss Harrison ; 2nd, silk hose. Miss

Sinclair.

Base-Ball game. Married vs. single men.

Won by single men, Homberger, Trestrail,

Moore, Curtis, Goddard, I*ratt, Selby, Claxton,

Mandy, Kay. Prizes, watch fobs.

Ladies base-ball game.—Misses Barton, Ful-

ler, McLean, Walsh, Harrison, Bell, Cox, Sted-

man, Burroughs. Prizes, beauty pins.

Boys' Junior handicap.—1st, first baseman's

mitt, Master Victor Long; 2nd, fielder's glove,

Master Frank Ottway.

Fat men's race.—1st, scarf pin, Mr. Wickins;

2nd, pocket knife, Mr. Murray.
Ladies' potato race.—1st, pendant. Miss Har-

rison; 2nd, fancy kerchief. Miss Sinclair.

Open 100 ,vards.—1st, pipe, H. Pratt; 2nd,

pipe, Villiers; 3rd, cigar holders, H. Record;

4th, cigar holder, J. Hornberger.

Bowling contest, men.—1st, $4.00, A. Villiers; /

2nd, .Sl.OO, A. Kay.
Bowling contest, ladies.—1st, $4.00, Miss

Barton; 2nd, $1.00, Mrs. Wickins.

Running hop, st€p and jump.—1st, foun-

tain pen, D, Selby,; 2nd, cigarette case, H.

Pratt.

Three legged race.—1st, bill folds, VilUers-

Homberger; 2nd, card cases, Trestrail-Record.
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IT is but fitting: that OOUrla^ jPtattOS, representing
" the highest type of Canadian piano-building,"

should be manufactured in Art Cases, designed and
decorated in the pure style of the different art periods
of the seventeenth, eighteenth and nineteenth centuries.

The "Old English " style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of

the world. N^wVWX^V-

GOURLAY, WINTER & LEEMING
188 YONGE STREET. TORONTO

Ladies' race,—1st, camera, Miss Walsh; 2nd,

kid gloves, Miss McLean.
Needle threading race.—1st, hand bag, Mrs.

Villiers; 2nd, hat pin, Mrs. Phillips.

Visiting ladies' race.—1st, book, Mrs. Payne;
2nd, dolly, Mrs. Patterson.

Visiting men's race.—1st, watch fob; Mr.
Fred Moore; 2nd, cuff links, Mr. J. Huggins.

Ladies' consolation race.—1st, vase, Miss
Leslie; 2nd, chocolates. Miss Hornberger; 3rd,

chocolates, Mrs. Record.

Men's consolation race.— 1st, pipe, Mr. Clax-

ton; 2nd, cigar case, C. Raper.

Entertainment contest.—Ladies sextette, 1st,

$4.00, Misses Hornberger, Leslie, McLean, Bar-
ton, Pollakowsky, Walsh ; 2nd, 12.00, John Horn-
berger.

Ladies' 100 yard hurdle race.— 1st, S3.00, Miss
Birdsall; 2nd, $2.00, Miss Fuller; 3rd, $1.00,

Miss Hornberger.

Drawing contest on boat.— 1st, $2.00, Miss
Brown; 2nd. $1.50, F. Dinsmore; 3rd, $1.00,

J. Ford; 4th, 75c., Mrs. Payne; 5th, 50c., A. Big-

ger.

THE JACKSON PRESS

73 Adelaide Street, West,

make a feature of printing

for the profession

NEW MUSIC

Chappell & Co., Limited—Prominent among
the new songs issued by this firm during the past

two months is a veiy fine one entitled, "Wolfgof

the Bowman," by Herbert Nelson, composer

of that favourite concert number, "The Wind-
mill." It is especially suitable for a baritone

or bass voice and being intensely dramatic

in character, it affords opportunities of the best

kind from beginning to end. Another recent

publication possessing great dramatic possibilities

is "Gwendoline," by Grace E. Mellor. It is

written for high voice and will certainly repay

study.

"Snow and Roses" is a worthy setting by

Graham Peel of Robert Louis Stevenson's virile

words in praise of his own native Scotia and

"The hue of Highland rivers

Careering full and cool.

From sable on to golden

From rapid on to pool."

Another song among those now under notice

which will interest all Scottish singers and

lovers of Scotland in "The Bonnie Burnie."

The words are those of that veteran poet and

song-writer, Charles Mackay, and they have

been daintly and delightfully set to music by

Ernest Halsey. The first two lines of the verses

indicate the charming character of the song:

—

"Bonnie runs the burnie down
Down the benty hill."

"Rosebuds in the Rain" (Alfred Harriss) and

"June in the Land" (Godfrey Nutting) are
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THE
GERHARD HEINTZMAN PIANO

Marks the stage of perfection reached in scientific piano

building, and is to-day recognized as the modern inea.8Ure

of piano quality.

GERHARD HEINTZMAN, Limited
11-43 QUEEN ST. WEST .... TORONTO

cheerj' bright songs whose simplicity and gaiety

will find many admirers, while the former

composer's, "My Hidden Rose," is a sweet

song verj-- suitable for those not ver\' far ad-

vanced in the vocal art.

Hermann Lohr, whose admirers over here

are increasing rapidly, contributes a good song

to the new list entitled: "The Port of Au
Revoir."

A new song by Dorothy Forster, "Were I

Some. Star" is more ambitious in scope than
nmch she has written of late. Needless to say
the ambition, in this instance, is quite justified

bj' the success she has achieved.

The lighter side of things is not overlooked
b)' this firm and additions are constantly being

made to the long list of humorous songs aheady
published. Such songs as "A fat U'l feller wid
his mammy's eyes," "Auntie," "Poor Jane"
and "Plumstones" are worthy successors to

"Catch me," "Agatha Green," and "You al-

ways have to pay a little more."

* * *

Joseph Williams Co., Limited, Loxdok—
We have received the following: For the piano,

Sydney Blakiston's scales and arpeggios with
photographic illustrations. The studies are
really up-to-date and should be in the hands
of every piano teacher and student. For
teaching purposes the studies in contrary motion
are particularly good and should fill everj-

requirement.

The same finn also produce two interesting
books by the well-known Enghsh teacher, Tobias
Matthay; First steps in piano playing and a
treatise on the Fore-arm rotation principle in
jiianoforte playing. The latter work should
l)e of interest to everyone looking after the
technic of the art.

Two compositions by Ivan Balaroff; "Es-
quisse" and "Souvenance" are e\Tidently under

the influence of the verj- modern (one may say

up-to-date) school. They give one the im-

pression of attempting the impo.ssible feat of

reproducing the orchestra in its latest form on
the piano. They are doubtless wortln- of study.

The Valse-Caprice by Gabriel Dever is a
charming work that will appeal on account of

its pretty melody and charming originahty to

all lovers of the instrument.

BooseY & Co.—Henerj' Smarts composi-
tions for the organ are to be found in the

repertoire of every performer of note on that

instrument, and a new edition of his works
being issued by Messrs. Boosey & Co., re-

^^sed and arranged by such an authority as

Edwin H. Lemare (of which we have just re-

ceived the first volume) proves a most wel
come reminder that among the later English

writers there was one at least who without the

modern appliances now attached to the instru-

ment could and did write organ pieces full of

charming melody and effective combinations
in what the editor refers to in his preface as the

"older and more legitimate school." Although
these works were originalh' ^\Titten to be played
on the now obsolete tracker organ, Mr. Lemare
has brought the registrations right up to date
and this new edition should be in the hands of

every organist who appreciates really beautiful

pieces for his regular work.

Mr. Hamish ^L\cK\Y, of Edinburgh, was in

town last month, vrith. a view of making Toronto
his headquarters. He is the possessor of a fine

baritone voice and is a pupil of the eminent singer

teacher and composer. Dr. Henschel, who pre-

dicts a successful career for him. While carefully

trained in the art of lieder singing, he makes a
speciaUty of the interpretation of singing of the

best examples of Scottish song.
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Quality Above Price
Quality is our first and main consideration

in choosing the materials which go into our
Pianos. A lifetime in the Piano manufacturing
business has made us familiar with evtry detail

in Piano construction, and we select our mat-
erials with great care.

Our one aim is to make every Piano that
goes out of our factory worthy of our reputa-
tion, and it absolutely represents the greatest

quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on
safe and sane lines. In other words, you get

the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON & RISCH. LIMITED
230 YONGE STREET TORONTO

Miss Jean E. Williams has gone to the

Muskoka Lakes to spend the summer and will

resume her classes at the Toronto Conservatory

of Music, September 1st.

Mr. W. T. Armstrong will pass the summer
at Miimicoganashene, Georgian Bay.

An important addition to the staff of the

Hambourg Conservatory of Music is Mr. Arthur

E. Semple, L.R.A.M.C., the well-kno\sTi flute

soloist and teacher. Mr. Semple has received

the highest diplomas from some of the most
celebrated institutions in the world, and has the

best traditions of masters of this instrument in

the United States, Canada, Great Britain and
Europe.

In connection with the Panama International

Exposition in 1915, in San Francisco, there is to

be an International Exposition Eisteddfod, at

which prizes aggregating $30,000 will be paid

out, the first prize in the mixed-choir contest

to be $10,000. The Chairman of the Music

Committee of the Exposition Festival has -VM-itteii

Dr. A. S. Vogt, of Toronto, asking him to suggest

the choral numbers for the competition.

NEW SONGS
in keys to suit all voices

Our Land of Dreams
Lady April

The. Rule of England
My Kose of Lorraine

The Maid for Me
The Jolly Bachelor

I Hear a Whisper
A Song of the Empire
The Rose Garden
White Rose
All the Roses in June
Come to Fairyland

Sleep Song

Jack Thompson
Brenda Gayne
Edward Elgar

George H. Clutsam

Ernest Newton
Joscelyn Noel

Katharine Barry

Frederick Sims

A. Von Ahn Carse

Joscelyn Noel

Henry E. Geehl

H. Lane Wilson

Cjrril Scott

We are constantly in receipt of New Songs

as sung by the leading English vocalists.

Catalogues on request and music sent on

approval on receipt of satisfactory references.

AsKdoAvn's Music Store
Anglo-Canadian Music Pub. Ass'n, Limited

144 Victoria St. - TORONTO
Sole Agents for Edwin Ashdown Ltd., Enoch & Sons,

Elkin & Co., Leonard & Co., and other English houses.
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Command the Respect ot

Musical People Everywhere

There is a richness—a nobility of

Tone: and a responsiveness to the

slightest depression of the Keys
characteristic of Bell Art Pianos:

making them especially to be de-

sired by Artistes. n^ ^^

The Bell Piano & Organ Company, Limited

GUELPH, - ONTARIO

TORONTO LONDON, ENG. OTTAWA

CA>fcM>g*i>« MAia^^*<8
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A Heart of Gold
A iVareni is a big-souled, deep-toned instrument with all those

lovable quahties that endear a master, to his violin. Like old

friends, they w^^ar -well and the older tbfey get the better they are.

ateni

ioline
are the product of a, master workman who loves his art. He has
put into them his genius, and they respond with sympathy to
your every mood.

For Students—$25

No. 61—An exellent instru-

ment, beautifully colored a

golden brown—$25

Professional - $35

No. 62—-Especially adapt-

ed for orchestral and other

professional uses—$35

Concert Use S45
No. 23—The only moderate
priced instrument on which
a full round tone can be
obtained and held the full

length of the bow—$45

Ask for "Echo" Mandolins and Guitars—They are instruments of rare
quality for a modest sum and are guaranteed absolutely.

™ WILLIAMS tsoj!!,^

145 Yonge Street, Toronto. Also at Winnipeg, Calgary & Montreal
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Toronto Conservatory of Music
A. 8. VOGT, Mus. Doc, Musical Director

Faculty of loo Specialists.

Women's Residence.

Re-opens on Tuesday, September 2nd.

Send for Year Book, 1913-14.

CONSERVATORY SCHOOL OF EXPRESSION
SPECIAL CALENDAR F. H. KIRKPATRICK, Ph.D., Principal

Public Beading, Oratory. Physical and Vocal Cultiire, Dramatic Art and Literature

NORDHEIMER
''Human Touch''

PLAYER=PIANO
Perfect as the hand

Those desiring a Player-Piano which is not
mechanical can have their wish gratified in the
Nordheimer "Human Touch" Player.

The Profession are specially invited to hear it.

The Nordheimer Piano and Music

Co., Limited

Head Office - 15 King Street East, Toronto

H^^^^B^fe^^ffir '"»"j'jr^-S{|^



MUSICAL CANADA 85

The Columbian Conservatory of Music
President

Lieut. Col. A. E. Gooderham

Musical Director

Peter C. Kennedy

Important Notice

This institution will now be known as

The Canadian Academy of Music
Limited

12 Spadina Road Phone College 1343

WEST END BRANCH
1494-96 Queen St. West Phone Park. 95

TWENTY-SECOND YEAR OF ISSUE

Price 4c. Post Free, 6c.

The Largest Circulation in the World
of any Paper Amongst Violinists

THE STRAD
A Monthly Jotimal for Professlonftls and

Amateurs of all Stringed Instruments
played with the Bow

The Strad is .the recognised organ of the
string family, and has subscribers in every
country of the civilized world. Our contri-
butors include the leading writers on the
Violin and kindred instruments.

The Strad gives every month photographs
of typical or celebrated instruments, and
beautifully executed Portraits on fine art
paper, of some leading celebrities in the
Violin world, together with biographical
sketches.

Specimen Copy sent Post Frte for 6c.

AnnucU Subscription 73c. Poet Free.

All Subscriptiona, Advertiaementa, etc., to be ad-
dreeeed to the Manager, Harry LaTender S
Duncan Terrace, City Koad, Tendon, Eng

t\miimm
(hoir

A. S. VOCT
Conductor OF TORONTO
For information concerning concerts, mem-
bership in chorus, etc., write the Secretary.

T. A. REED, 319 Markham St., Toronto

M USIC
I Stock Everythlne
that is Good in Music

BEST DISCOUNTS : PBOMFT SEBVICE
Send me a trial order and be eonvlneed

THE LABGEST MUSIC JOBBEB IN THE WOBLD

A. H. GOETTING
114115 Stair B!dg., Bay St., 10R0NT0

Mr. A. L. E. DAVIE8, Canadian Representative



MUSICAL CANADA

ARE PURITY OF TONE
is a distinguishing and

outstanding feature of the

Heintzman & Co.

Piano
Never is the true artist dis-

appointed when the possessor of

a Heintzman & Co. Piano.

—The Piano of Melba, Nordica, Calve

YE OI«D£ FIR.M£

HEINTZMAN 61 CO., limited
193-195 197 YONGE ST. TORONTO, CAN.

The Redpath Musical Bureau
HARRY P. HARRISON, Pres. FRED PELHAM, Manager

Presents for the Season 1912-13

A Superb Production of Parelli's Brilliant One Act Opera

"A LOVER'S QUARREL"
m ENGLISH

Excellent Cast, Special Orchestra, Costumes, Scenery

THREE DISTINGUISHED ARTISTS. Joint Appearance During October only

EDMOND WARNERY, WILLY LAMPING, and THEO. STURKOW RYDER

CAROLINA WHITE, Soprano of the Chicago Grand Opera Co.

FANNY BLOOWI FIELD ZEISLER, One of the World's greatest pianists.

EDMOND WARNERY, Tenor of the Chicago Grand Opera Co.

GRACE HALL-RIHELDAFFER, Soprano of Pittsburg.

VIOLET CLARENCE, the brilliant young English Pianist.

THEODORA STURKOW RYDER, Solo Pianist and Lecture Recitals.

DELLA THAL, Pianist Extraordinary.

CHICAQO STRING QUARTET, Leading Members of the Thomas Orchestra.

BRUNO STEINDEL TRIO, Bruno Steindel, 'Cellist, Edward J. Freund, Violinist, Clarence

Eidam, Pianist.

MAXIMILIAN DICK TRIO, Maximilian Dick, Violinist, Edith Adams, 'Cellist, etc.

For terms, dates, etc., address

—

REDPATH MUSICAL BUREAU
CABLE BUILDINO, CHICAGO, U.S.A.

FBAMCIS MACMILLEN will Tour the United States and Canada, Season 1913-14, under Redpath Management
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W. F. PICKARD

Mr. W. F. Pick.\rd, whose portrait appears

on our cover page, is one of the younger native

Canadians who have won prominence in the

ranks of our professional musicians. Born at

Hernby near Brampton, Ont., he studied piano

and singing with the late Dr. James Baxter at

Friendship, X.Y., piano and organ with Dr. A. S.

Vogt, and theory with the late Dr. Humfrey
Anger. He is an honour graduate of the Toronto
Conservatory of Music, and has been organist

and choirmaster of Queen St. Baptist Church,
St. Catharines, Simcoe St. Methodist Church,
Oshawa, Bloor St. Baptist, and Wahner Road
Baptist Churches, Toronto, (the last named posi-

tion he still fills) . He was conductor of the Osha-
wa Choral Society during its existence of three
years and distinguished himself by the excellent

work he accomplished with the choir.

In conjmiction with long experience in teach-
ng he has had a large number of pupils who have
<^en successful in passing their respective Junior,

Intermediate and Senior pianoforte examinations

in the Toronto Conservatory- of Music and in the

Toronto University. Among his organ pupils,

seventeen have successfully qualified for and held

important church organ appointments through-

out Ontario and the Western provinces.

Every subscriber can see how his account

stands by looking at the label on his paper. The
date thereon shows when the subscription expires.

Our friends will do us a service by examining the

label occasionally and sending their renewals

if their time is up.

Orders for advertisements from persons un-

known to the Editor must be accompanied l)y

remittances.

WANTED—''Musical Canada" of Decem-
ber, 1908. Address, Editor, "^lusical Canada"
14 ^letropolitan Apartments, Toronto, Ont.
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necessary. Do we not all know them already

—

the Byronic cloak, the eye-glass, the long hair,

the fur-trimmed coat, and so on?

Ix olden times Grub Street used to be avoided

by aU respectable people, but nowadays Grub

Street has become Bohemia, and has taken on

the virtues. But really, as Carlyle has taught

us, there is something in the clothes philosophy

after all. Most of us are acquainted with the

fact that many well-equipped artists do not suc-

ceed in the profession, but how seldom do we
think that the ill-fate may he in externals? The
world, it must be sorrowfully admitted, is sadly

susceptible to svuface impressions. A bald-

headed Paderewski would never have created a

sensation. Every strand of that chrysanthe-

mum head pulled tons with the women and was

worth more in ducats and drawing power than a

third hand would have been.

* * *

A GEXTLEMAN asked a London magistrate the

other day what he was to do with a neighbour

in an adjoining flat, who persisted in playing

the piano "at all hours of the day and night."

The magistrate could only ad\ise him to ap-

proach the said neighbour "in a friendly way."

I am afraid there is not much use trying "a
friendly way" with a man against whom you
have been inviting the interests of the law.

But really something ought to be done to re-

strain neighbours from making themselves a

nuisance bj^ their noise. I myself was obliged

by neighbours to go out from the street entirely,

and take a house standing by itself in a lonely

subiu-b. It was the only way of getting the lit-

erary side of my work done. A hterary friend

has just foUowed my example, after terrible ex-

periences with neighbours.

First it was a barking dog, then it was a piano,

and finally a gramophone brought the decision

never again in this world to hve next door to

anybody. Primarily, of coiu-se, the builder is

to blame for these annoyances. He ought
to, and very easily could, make his houses ab-

solutely sound-proof. But he doesn't, and the

law unfortunately doesn't think of compelling

! him to. A himdred years after this, hmnanity
I will not stand noise of any kind—I am dead
certain of it. Even dogs wiU be silenced: puppies

1 when bom will have their "barking boxes" cut

;

out. Crowing cocks will be as extinct as the
dodo. happy day! I ftm sorry it can never be
mine.

* * *

1 An irate concert-goer writes to complain of

I "the disgraceful manner" in which people

Concert Direction

M. H. HANSON

437 Fifth Avenue, - New York City

Hamilton

Conservatory of Music

MUSIC DIBECTORS:

J. E. P. Aldous, B.A.

W. H. Hewlett, Mus. Bac.

Bruce A. Carey

(Registered last season over 800 students)

Music taught in all it» branches-

WHITE TOR TEAH BOOK

THE ALEXANDER ENGRAVING GO. Limited

352 Adelaide Street West, • TORONTO

Designing, Half-tone Engraving-, Zinc Etching, and
Commercial Photography. Special attention g^ven
to Professional and Amateur Entertainers.

Phone Adelaide 768.

If locating in VANCOUVER
you will find in

Mr. FRANK R. AUSTEN
A e*r«fal and profleiant t«aeher of pl«nofort«

tachmqae and int«rpr«t«tion

Studio—1112 Broadway Ave. W., "Vancouver, B.C.

Pboae / Officb. M. 686 ;

\ Rbsidencb, Coll. S68S
Cable Address

" Enlim," Terento

MONEY TO LOAN.

JOHN A. MILNE
Barrister, Solicitor, Notary Public, EtOb

Room 71S Temple Building:, comer Bay and RicfainoiMi Stnete

TORONTO



90 MUSICAL CANADA

riDabcl Bc^^oe
MEZZO-CONTRALTO

Address: Management, Loudon Charlton,

Carnegie Hall, New York

G. D. ATKINSON
TEACHER OF PIANO PLAYING

Toronto Conservatory

of Music.

Residence

329 Huron St.

H. RUTHVEN McDONALD

Concert Baritone

Retidence, 284 Avenue Road Phone HiUcre8t217

A limited number of pupils accepted

FRANK E. BLACHFORD
SOLO VIOLINIST

studios—Toronto Conservatory of Music
and Hamilton (Ont.) Conservatory of Music

Residence—Palmerston Apartments

VIOLIN TUITION

MISS JEAN E. M. HUNTER
SOLO VIOLINIST

Pupil of Herr Hugo Kortschak, Frankfurt-a-M.

and Mons. Verbru^ghen, Edinburgh.

Studio* at—Toronto Conservatory of Music
and Hamilton Conservatory of Muaio

HARVEY ROBB
Pianist

Studio—^Heintzman Btiilding Phone A 280

H: M. FLETCHER
Conductor of The Schubert Choir and The People's

Choral Union of Toronto

VOICE CULTURE AND SINGING
studio—New Heintzman & Co., Bldg., 193-197 Yonge St.

Residence—137 Cottingham St. Tel. North 1198

E. JULES BRAZIL
The Entertainer at the Piano

Muaioal Director of St. Michael's College.

Organist and Director of St. BaaU's Church

41 Oormley Ave. North 2329

coughed at a recent concert. "Is there no re-

medy for this evil?" he asks. "Many soft pas-

sages were marred by those people who coughed,

and who, I am sure, are no true lovers of music."

A musical weekly, commenting on the irate per-

son's complaint, remarks: "Does he then really

suggest that people coughed without legitimate

cause?"
* * *

I don't suppose he suggested anything oi the

kind. But coughing is much more under con-

trol than is popularly supposed. I have notice

that people will cough all through the sermon or

spoil your finest anthem with their barking; but

let the parson begin to read the intimations for

the week and the batteries are immediately

silenced. I have heard of a minister who allow-

ed "an interval for coughing." I don't know if

the plan succeeded. What I do know is that a

good deal of coughing is due to thoughtlessness,

and a great deal of it to habit. It can usually be

checked merely by the overruling influence of the

will. Try it in your case and you will see.

J. CUTHBERT HaDDEN

Mr. Arthur E. Semple, L.R.A.M., left Tor-

onto on July 6th for an extended tour of Great

Britain and the Continent, and will return early

in September.

The congregation of Christ Church Cathedral,

Montreal, has offered the position of organist to

Mr. Arthur Henry Egg, A.R.C.O., a young Mont-
realer, at present a student at the Royal College

of Music, London, Eng. The appointee is a

son of Mr. WiUiam F. Egg, late passenger agent

of the C.P.R.

The Editor cannot be held responsible for re-

mittances in cash or bills unless forwarded by
registered letter.

T^HERE is a
' sense of satis-

faction in knowing
that you have the

best. That is why
The Underwood typwriter mOSt peoole USC
is more ezteDsively Hsedin '^,

this country than aU other the UnderWOOU.
makes combined.

United Typewriter Company Ltd.

Adelaide Street E.. Toronto



MUSICAL CANADA 91

VIOLIN BO\A/S



92 MUSICAL CANADA

ARTHUR E. SEMPLE
L.R.A.M.. F.T.OoU.M.. L.A.B.

FLUTE SOLOIST and TEACHER
rHambourg Conservatory of Music

Studios—-! Toroiao College of Music
I. International Academy of Music

MARIE C. STRONG
Tone Production and Singing

Soloists Supplied for Sacred and Secular Concerts

Studio - - Nordheimer's

Oboe and Cor Anglais Flute and Piccol

CLIFF'D GUISE
23 Harcourt Ave. TORONTO

Principal Oboe and Cor Anglais:-
Toronto Symphony Orchestra.

Heintiman Bldg.,
Yonge St.

Teaeher Toronto Conservatory of Musio, College Street

MRS. J. W. BRADLEY
VOICE CULTURE

Vocal Teacher of Moulton Ladies' College, Toronto
and Toronto Conservatory of Music, 20 Kenda
Avenue.

MABEL F. BODDY
A. T. C M.

PIANIST
STUDIO—Toronto Conservatory of Music

RESIDENCE—239 College St. Telephone Coll. 1202

W. J. McNALLY
Organist and Cboirmaator Weit Presbyterian Church

Musical Director Bishop Bethune College

Teacher of Piano Playing

Studio: Toronto Conservatory of Music
Residence: 51 Oakmount Road

ROLAND ROBERTS
Violinist and Teacher

Banimister : The 9ch Mississuaga Horse

Coll. 4061. Residence, 7 Roseberg Ave.

ZUSMAN
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and personality recognized, the Military Band
in original and idiomatic works, is poor beyond

description.

The only effective way of writing for the latter

will ultimately be found to be the style of the

best organ music. One does not suggest that

the two musical libraries will ever be interchan-

geable. But in the end the polyphonic method
will be disvcovered as the one best suited to the

Military Band. In writing for this organization

the composer will have to take as his models

Bach, Schumann or Cesar Franck rather than

Beethoven, Rossini and Meyerbeer. When this

is fully recognized we shaU have a new and
worthy treasure added to our musical literature.

Those who pine to broaden the boimdaries of

the art might probably look in this direction.

It is a virgin field.

Scfmething has been done in the matter by
regimental bands. A few of the Bach choral-

preludes and organ-fugues have been arranged

and performed by bandmasters with surprisingly

good results. To those who are not blinded

and stimted by "purism" it is deUghtful to hear

the more merry and rolUcking of the fugues given

a throbbing, human accent. However, it is per-

haps too much to expect that everyone will show
the same spirit that a certain organist displayed

who after hearing the famous "G minor" on a
mihtary band, had the courage to confess to

the writer that he felt he had heard it for the first

time.

Edouard Hesselberg, the eminent Russian
pianist and pedagogue, has joined the Piano Fa-
culty of the Hambourg Conservatory of Music.
It will be remembered that Mr. Hesselberg came
to Toronto with international credentials, which
his success during the past year in this city has
fully justified. His latest demonstration of his

success as instructor was exhibited by Miss
Hazel Skinner and Rita Haynes at Westbourne
College, and Misses Lucy MacDonald and Hazel
Skinner of the Toronto Conservatory, all of

whom took honours for general proficiency in

pianoforte playing, while the last mentioned,
Miss Skinner, who made such a tremendous suc-

cess at her appearance at Massey Hall with the
Toronto Symphony Orchestra, has just received
her senior diploma with first class honours. In
compUance with many requests, Mr. Hesselberg
has consented to offer a special summer session

during the month of July and August to such as

desire to avail themselves of this opportunity.

Changes of address by subscribers or adver-
tisers should be reported at once to the Editor.

BEARE & SON
Violin Experts

Very fine genuine old Qerman
Violin — Klos School — apply C^flA AA
local dealer. Price ^OUU.UU

WRITE FOR CATALOaUE

LONDON, ENGLAND
and 117 King St. West, Toronto

FRANCIS MACMILLEN TOUR

Much interest attaches in musical circles to-

day in the announcement just made from London
that Mr. Francis Macmillen, the celebrated

young American violin virtuoso, is to come to this

country for an extended tour. Mr. Macmillen
has been absent this time in Europe for three

years. On the occasions of his former visits

to his native country he created no end of en-

thusiasm among the musical experts, by whom
he was quickly accorded the first place among
players of his own nationaUty, and was heralded

as the peer of any of the great violinists Europe
has sent to this coimtry in recent years. If

reports may be credited, Mr. Macmillen must
have merited much of what was said of him.
Those who heard him during the Spring season
in London just closed, declare that he is endowed
with a talent such as few present day violinists

possess. Tall, slender, dark-eyed and with jet-

black hair, the complexion of a Spaniard, and
with all, a classic head, it is not to be wondered
at that his personality has proved an added
feature to his playing. Mr. MacmiUen expects

to sail for America about September 1st, and
will open his New York season at one of the

early Metropohtan Opera House Sunday night

concerts, following it closely with a recital at



94 MUSICAL CANADA

J. W. F. HARRISON
Organist and Choirmaster St. Simon's Church.

Teacher of Piano and Organ, of Toronto Conser-
vatory of Music, Bishop Strachan School, and Brank-
some Hall.

21 Dunbar Rd., Rosedale.

M. M. STEVENSON
Organist and Choirmaster Bloor St . Baptist Church

Voice Production and Singing

studio—Conservatory of Music

Residence— 1 Bedford Road Phone Coll. 7559

OLIVE LLOYD CASEY
Oratorio and Concert Soprano

Teacher of Singing and Piano

Studio—Toronto College of Music.

M. 2249 Residence—207 Jarvis Street

WILLIAM G. ARMSTRONG
The Canadian Baritone

Available for Concerts, Recitals, etc.

Voice Specialist at the Canadian Academy of Music
Phone Col. 1343 12 Spadina Rd., Toronto

HA!RTWELL DE MILLE
CONCERT BARITONE

15 Bartlott Avaaue, Toronto

ARTHUR BLIGHT
CONCERT BARITONE
TEACHER OF SiNQINQ

Vocal Director Ontario Ladies' College

Studio—Nordheimer'e, 15 King Street East
Phone Main 4669

ARTHUR
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going about the house people sjipposed it was
her and not the daughter that he was after! But
Mendelssohn wanted sweet seventeen, and that

was Cecile's age.

He seems to have felt the passion pretty

strongly, but he was a prudent fellow in love

as in other matters; and he resolved, rather pro-

saicallj'', to test his passion by running away from

its object for a month If he still felt mad about

Cecile, he would return and declare himself.

Before leaving, he wrote to his sister Rebecca:

"The present period in my life is a very strange

one, for I am far more desperately in love than

I ever was before, and I don't know what to do.

I leave Frankfort the day after tomorrow, but

I feel as if it would cost me my life. At all events

I intend to return here and see this charming
girl once more before I go back to Leipzig. But
I have not an idea whether she likes me or not,

and I do not know what to do to make her like

me. One thing is certain—that to her I owe the

first real happiness I have had this year, and now
I feel fresh and hopeful again for the first time.

When away from her, though, I am always sad."

Off he went, then, to test himself. When he
got to Scheveringen he showed his impatience

in a letter to his mother, telling her that he would
gladlj^ send Holland, its dykes, sea baths, bath-
ing-machines, kursaals and visitors to the end of

the world to be back in Frankfort. "When I

have seen this charming girl again," he added,
"I hope the suspense will soon be over, and
I shall know whether we are to be anything—or

rather everj^thing—to each other or not."

The month passed and the passion remained.
So back he flew to Frankfort, proposed straight

away, and was accepted. He was deUrious with
joy, as witness this to his mother: "I have only
this moment returned to my rooms, but I can
settle to nothing till I have written to tell you
that I have just been accepted by Cecile Jean-
renaud. ]My head is quite giddy from the effects

of the day. It is already late at night, and I

have nothing else to say; but I must write to you,
I feel so rich and happy. To-morrow I will, if I

can, write a long letter, and so, if possible, will

my dear betrothed."

Later on, the prospective bridegroom ex-

pressed himself as " too happy for words." What
language, he asked his sister, "am I to use in de-
scribing my felicity? I do not know and am
dumb." He had gone back to Leipzig for his

duties there, but when Christmas came he was
again beside his betrothed. To his sister Fanny
he wrote at this time: "They gave me a portrait
of Cecile, but it only stirred up afresh my wrath
against all bad artists. She looks like an or-

dinary young woman flattered. It really is too

bad that with such a sitter the fellow could not

have shown a spark of poetry." Mendelssohn's

passion was clearly at its height.

The wedding took place at Frankfort in March,
1837. The honejonoon lasted for two months,

and was charged to the full with rapture for both.

Writing from Freiburg, Mendelssohn says : "You
may fancy how lovely it aU is. I may well say,

with true thankfulness, that I am a happy man."
Again, to his friend Devrient: "You know that I

am here with my wife, my dear Cecile, and that

it is our wedding tour; that we are already an old

married couple of six weeks' standing. There is

so much to tell you that I know not how to make
a beginning. Picture it to yourself. I can only

say that I am too happy, too glad; and yet not

at all beside myself, as I should have expected

to be, but calm and accustomed, as though it could

not be otherwise. But you should know my
Cecile!"

Not long after the marriage, Mendelssohn had
to go to England to conduct his St. Paul at the

Birmingham Musical Festival. He growled

lustily about the separation. "Think of having

to leave Cecile and go to England myself, aU for

the sake of a musical festival! This is no joke.

But possibly the death of the King of England
will intervene and put a stop to the whole pro-

ject." From London he wrote to Ferdinand

Hiller: "I must be a little fond of my wife, be-

cause I find that England and the fog and the

beef and the porter have such a horribly bitter

taste this time, and I used to like them so much."
This feeUng of impatience at being separated

from his wife was not confined to his early mar-
ried days: it remained with him to the end.

"What is the good of all the double counterpoint

in the world if my Cecile is not with me?" he
asks. When the children began to arrive (five

were born), his feUcity was increased. In one
letter he pictures his domestic elysiimi thus:

"Eating and sleeping, without dress coat, with-

out piano, without \4siting cards, without car-

riage and horses, but with donkeys, with wild

flowers, with music-paper and sketch book, with
Cecile and the children." To a friend who was
to be married he wrote in 1841: "If I have still a

wish to form it is that your blissful betrothal

mood may be continued in marriage; that is,

may you be like me, who feel every day of my
life that I cannot be sufficiently thankful to God
for my happiness."

Alas! it was a short married life after all. To
the distress of his family and the grief of the

whole musical world, Mendelssohn was cut off,

in 1847, at the age of thirty-eight. On his death-

bed his beloved Cecile asked him how he felt.

"Tired! tired! tired!" he feebly answered. He
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MISS GRACE SMITH
Concert Pianist

lUortnted Miuioal Leoturea. Weekly Concert Cluaes.

Studio:—83 ISABELLA STREET
Telephone N. 7429. Studio will re-open in September.

EDMUND HARDY, Mus. Bac.

Teacher of Piano Playing and Musicai
Tlieory at Toronto Conservatory of Music

Org-anJst and Choirmaster of

Parkdale Presbyterian Church

WINNIFRED HICKS-LYNE
LONDON (England) SOPBANO

686 Spadina Ave. Phone College 1876

TEACHES OF SINOINQ
Studied Paris, Berlin, and London under eminent masters

Accepts engagements for Concerts and At Homes

MI[SS ETHEL SHEPHERD
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THE COLUMBIA '
' GRAND '

'

The accompanjong illustration shows the form
of the Columbia "Grand," the latest achieve-

ment of the Columbia Phonograph Co. The
manufacturers state: "The adoption of the

horizontal piano style was no sudden inspiration.

It was the logical outcome of our thousands of

experiments toward the perfect tone-chamber.

Those experiments led steadily and consistently

in one direction and culminated in a general

formation that was the duplicate of the sweeping

curves of the horizontal piano case. From that

to this present actual model was a natiu"al and
inevitable transition. And the result is an in-

strument of faultless beauty and dignity of

design and absolute perfection of musical tone:

an instrument the acoustics of which have given

the very word perfection a new meaning in the

"talking machine" industry'.

The Columbia "Grand" is the result of our
definite intent to produce, once and for all, the
one musical instnmient that must be instantly

accepted as the incomparable ideal.

Among its innumerable refinements of opera-
tion are the heretofore luxhoped-for convenience
of its electric motive power and its almost human
efficiency in stopping at the end of each record
without attention.

The best we can say is that, no matter what
years you may have given to the "talking-
machine" business, you cannot realize what
matchless faithfulness of reproduction is possible
of the htunan voice, the orchestra—and of every
individual instrument in the orchestra— until

you have had the privilege of a rendering by the
Columbia "Grand."

EDUCATIONAL WORKS
STEWART MACPHERSON'S

Books on the Theory of Music, Including;

Form in Music (4 6 Net.)
Practical Counterpoint (Paper*-; Cloth S -)
Practical Harmony (Paper 3 6; Cloth i 6)
Rudiments of Music (Paper 1 -; Cloth 16)

In use at the principal Schools and Colleges in
England, also at The Royal Academy of Music
London.

Dept.iM.C.

JOSEPH WILLIAMS, Limited
32 Great Portland St. LONDON, W., Eng.'

or can be had of your local music dealer.

JEAN
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Concert Direction
Canada's best artists in solo or ensemble supplied

for hig^h-class entertainments.

CIRCULAR ON REQUEST

J. B. COSTELLO
8 St. Patrick St. Coll. G630

W. 0. FORSYTH
Pianist and Teacher of the Higher Art of

Piano-Playing

studio—NORDHEIMKR'S, TORONTO
Al80 at HAVERGAL COLLEGE

Residence—393 Palmerson Boul.

EDWARD BROOME
Teacher of Singing

studio, Conservatory of Music.

Residence, 39 Prince Arthur Ave.

FRANK S. WELSMAN
PIANIST

Studio for Lessons—Toronto Conservatory of Music.

Residence, 30 Admiral Rd.

RICHARD TATTERSALL
PIANIST and ORGANIST

Studio: Columbian Conservatory of Music
Residence: 39 Willcox Street

Phone College 2403

DONALD C. MACGREGOR
CONCERT BARITONE

891 Lansdowne Ave., TORONTO
Studio for Lessons : Bank of Hamilton Building

College and Ossington

DAVID ROSS
Solo Baritone TEACHER OF SINGING

Soloist First Baptist Church, Franklin, Penn,

Hambourg Conservatory of Music. Tel. N. 2341.
In city Tuesday, Wednesday, Thursday and Friday.

College 3549
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CANADIAN NEWSPAPERS INCREASING

Over One Hundred New Papers Started in

1912.

—

New Edition- of Canadian
Newspaper Directory

Wk have just received from the publishers,

A. Mclvim, Limited, Montreal and Toronto,

a copy of the 1913 edition to their Canadian

Newspaper Directory. This work shows that

within the last year over one hundred new papers

have started to publish in the Dominion. In

fact so quickly is our Canadian Newspaper field

spreading out that A. McKim, Limited, have

decided that it will be necessary- in future to

publish the Canadian Newspaper Directory

annually instead of biennially as before. This

Canadian Newspaper Director}' gives full par-

ticulars of practically everj' publication in Can-
ada, and is intended as a guide to advertisers

in selecting papers best suited to their require-

ments.

The work before us is most comprehensive,

and gives the population of every newspaper town
and the circulation of practically everj' paper in

the Dominion. In all it describes 1,688 publica-

tions issued in Canada and Newfoundland,

of these 152 are daily, 1,281 weekly or semi-

weekly, 232 month!)-, and 23 published less fre-

quently.

This issue also contains a list of the principal

British publications which will be of much value

to the many Canadian firms now advertising

in the Old Country.

The firm of A. McKim, Limited, who are easily

the leaders in the Advertising Agencj- Business in

Canada are to be congratulated upon the splendid

service rendered both to pubUsher and advertiser

through this ver\- complete Directory. The
price of the work deUvered—anywhere—is §2.00

per copv.

Miss Holly Whitlinq, one of Dr. Albert

Ham's most promising pupils at the Conservatory

of Music, was recently appointed soprano soloist

at the Church of the Redeemer, Bloor Street.

Mr. Addison Pegg, of the Nordheimer Piano

Co., is passing his hoUdays at Scugog Lake.

^ ^
At the recent examinations held in connec-

tion with the Canadian Guild of Organists, Mr.
Alfred E. Whitehead, of Truro, N.S., obtained

the diploma of Fellowship (F.C.G.O.), and Jean
Chatelain, a student at the Ontario Institute for

the Blind, Brantford, was successful in the As-
Bociateship (A.C.G.O.) examination.

JAMES CUYLER BLACK
TENOR

Mmater of Vocalisation

Studio : Hkintzuan Buxl
Opera, Oratorio and Concert.

ENGAGEMENTS ACCEPTED

DR. ALBERT HAM
Voice Production and Singing

TORONTO CONSERVATORY OF MUSIC or

661 JARVIS ST.

FRANCIS COOMBS
Ueacber ot Singing

Choirmstster and Organist of
St. Al ban's Cathedral

Studio—Xordheimer'8 Address—177 Geoffrey St

FRANK C. SMITH
SOLO VIOLINIST AND TEACHER

CONCERT ENGAGEMENTS
Address

:

CANABIAK ACAOEMT OF MUSIC
13 SPADINA BOAD

A. T. CRINGAN, Mus. Bac.

Teacher of Vocal Culture and the Art of Sinking.

Careful attention giyen to tone placing and developmen*.

Studio—Toronto Conservatory of Musia

Re3idence-633 CHURCH STREET. TORONTO.

Canadian

Musical Bureau
133 Macpherson Avenae

TORONTO
Now organized for the season of 1913-14, with the

best aggregation of talent ever handled by the
manager.

N.B.—Jessie MacLachlan is coming.
Dates now being arranged for. Send for new book, wtich

will be mailed free.

Phone North 50. WM. CAMPBELL, Manager.

The Oliver Ditson Company have sent an

advance copy of Ernest R. Kroeger's, "A Masque
of Dead Florentines," which was written for

and produced by the Saint Louis Society. The
first performance was given in that city Feb-

ruary, 1911. The work is written for recitation,

unison chorus and piano.
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Photo by Ball, 11 Wilton Road., Victoria Station, London, Eng.

Mr. C. H. Hassell
Conductor Irish Guards Band at Toronto Exhibition,

Aug. 23-Sept 6.

VANCOUVER NOTES

Vancouver, B.C., July 10th, 1918.

Early in May, Miss Lucia Lacosta and her

assistants, Miss Mabel Woodbury, violinist

Miss Miriam Larkin, harpist; and Miss Curtis

MacAdams, pianist, gave a series of three suc-

cessive recitals, entitled, "A Day in June."

These excellent musicals depicted three different

phases of the day, "Daybreak," "Noon in the

Rose Garden," and Twilight." The various

selections conveyed to the imagination scenes

and happenings pertaining to these different

periods of time, and the effectiveness of the im-

pressionist music rendered was very marked.

These recitals were well attended and were de-

serving of a larger auditorium in order to better

accommodate the large audiences than that se-

lected.

The Lacosta recitals were the only events of a

strictly musical nature which cause the usual

flutter of expectant excitement in local musical

circles during May. June was productive of the

usual number of pupil's recitals closing the teach-

ing terms for many teachers in the city. The
piano pupils of Mr. Tripp gave several public

demonstrations of advancement made during

the winter terms of tuition, as also did those

pupils of Mr. Frank R. Austen and Mr. Holroyd

Paul, vioUnist. Many other recitals were given

also; but the above mentioned were more of a
public nature than these.

It seems so long since the Clara Butt recital,

the last great musical event of the season, that

the next visiting artist is positively assured a

hearty welcome, whoever he or she might happen

to be. We are music hungry in Vancouver this

season, although we have had our share of visit-

ing talent during the winter months; but we
usually have several of our best musical treats in

the late spring or smnmer, but this year none

other than what has been herein mentioned.

Like many other cities, teaching is extremely

quiet in the summer time, July and August being

practically void of all musical activities.

Frank R. Austen

PUPILS OF FRANK CONVERSE SMITH

A CAPACITY audience greeted the pupils of

Mr. Frank Converse Smith at the Recital Hall

of the Canadian Academy of Music. Mr. Smith's

ability as a teacher was never better demonstrat-

ed than on this occasion. The young violinists

taking part were the Misses NeUie Wearing,

Marjorie Latimer, Cecile Cohen, LiUan Grey,

Ruth Coryell, Edith Edmanson, Ethel Gilchrist,

Margaret Pennell, and Edwin Bell, Walter

Moore, Nelson Dempster, Daniel Dineen, Arthur

Thompson and Albert Smith. The work through-

out was excellent. Special mention might be

made of some of the advanced pupils. Miss

Edith Edmanson received an ovation for her

playing of the Faust Fantasie (Alard), Miss

Ruth Coryell gave an admirable interpretation

of Kreisler's Caprice Viennois. Miss LiUan Grey

displayed a fine quality of tone in the Meditation

(Massenet) and Walter Moore was at his best

in Schubert's Serenade, arranged by Elman.

Miss Nora Francis, soprano, pupil of Mr. Francis

Fischer Powers, was assisting vocalist, and her

singing of the Bird Song from "Pearl of Brazil"

was heartily encored. Mr. Will Staples, 'cellist,

assisted in the string quartette. The programme

closed with the Marche MiUtaire by Schubert,

for fourteen vioUns and piano.

MAJRTIN-QUM^Ef

PIA.NOS
MADE AT OTTAWA FOR

THE MUSICIANS OF CANADA
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THE GILMORE BUREAU
Presents for the Season 1913-14

ARTHUR FRIEDHEIM
The famous pianist, known throughout his career as

Liszt's most briUiant pupil and one of the most intimate

of all the friends of the great composer, will make his

farewell tour of Canada.

HERMANN WEIL
Leading German Baritone, Metropolitan Opera House,
New York, and Convent Garden, London. By special

arrangement with the Court Opera, Stuttgart, we are

enabled to present Herr Weil for a brief period prior to

his New York Season.

ROBERT POLLAK
The Distinguished Hungarian Violinist, who has made
such a furore in Europe the past two Seasons, and
winner of the "DIPLOME DE \ IRTUOSITE" at

the Geneva Conservatoire.

MAJESTIC GRAND OPERA QUARTETTE
In costume Recitals of selections from the more popular

Operas.

Mme. Hortense D'Arblay - Soprano
Miss Eva Vera - Contralto

Victor Pranski - Tenor
Signor Raffaello De La Marca - Bass Baritone

Mme. ^ on Steuben - Accompanist

For terms, dates, etc., address

—

The Gilmore Bureau, 29 Terauley Chambers, Toronto, Out.

DIKECTOBS—

Messrs. F. G. Carter and A. E. Davies

— ENQUIRIB3 INVITED —
We also supply Soloists, Concert Parties, Entertainers, Lecturers and Novelty Attractions

for Committees, Churches, Lodges, At Homes, etc.
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NEW MUSIC

The Anglo-Canadian Music Publishers'
Association publish the sacred song "Abide
With Me," by J. B. Hutchins, which, while not
being so pretentious as the same song by Liddle,

has the advantage of being sung by Harold Jar-

vis. "A Song of the Empire," words and music
by Frederick Sims, and dedicated, by permis-

sion, to the Rt. Hon. R. L. Borden, has a fine

miUtary ring about it which will commend itself

for special military functions, and such like.

"Hepaticas," by Alice H. Roger, is a Spring song,

set to waltz time. The melody and accompani-
ment are both effective, and the combination
makes a successful song.

Joseph Williams, Limited, have just pub-
Ushed a complete set of Beethoven's Pianoforte

Sonatas, edited, fingered and phrased by Stewart
Macpherson, In addition to the careful editing

Mr. Macpherson supplies a series of illustrated

analytical notes of a most interesting character.

The edition is printed full size, each Sonata being

published separately. From the same firm, we
have received advanced copies of two works by
Armand Michel. "Ninette" air de ballet, and
"Amoretta" a romance, for the piano, both of

which possess real merit and a charming style

that will appeal to players of fair ability. An
"Arabesque No. 1," by York Bowen, is a study
after the Chopin style, and carries many tech-

nical difficulties. For the younger players, a

comparatively simple Scandinavian Suite, by
Frederick Mullen, will be eminently acceptable.

Joseph Williams, Ltd., publish two Irish

love songs which should quickly conomend them-
selves to the singing public. The music of both

songs is by the same composer, R. M. H. Richard-

son, while the words are by the same writer,

Llewelyn WilUams. The first, entitled "A Sum-
mer Shower," is a very dainty humorous song

for a baritone,—slightly reminiscent of "An
Auld Plaid Shawl,"—and should be distinctly

popular. The second, "Dennis," is of the serio-

comic style, suitable for either contralto or mezzo-

soprano, and should also be popular. "If I had
a Court and Castle," and "My Love is- a Slumb'-

ring Flower," are also written by one composer,

A. F. Horrocks, and here again the words of both
songs are by one writer, M. C. Gilhngton. Curi-

ously enough the first mentioned, "If I had a

Court and Castle," is also an Irish love song.

The singer in this case, however, sings in a serious

mood, as did the knights of old, of the depth of

The

Hambourg Conservatory

of Music
Director,:

Professor Michael Hambourg
(Teacher of the great Pianist, Mark Hambourg)

and Distinguished Faculty

Complete Musical Education

1100 Gloucester Street N. 234

his love, and baritones who like to make a manly
straightforward declaration of their love, will

welcome it. The amorous tenor will appreciate

the beauty of the words and music of the second
song, "My Love is a Slumb'ring Flower." It is

a beautiful song.

The William Maxwell Music Co., New York,
publish a very effective waltz song in English,

for a colorature soprano, entitled "In the Moon-
light, In the Starhght," by Hallett Gilbert^.

A tenor song, "A Song for the Girl I Love," by
Addison F. Andrews, has an unusual stoiy to

tell, and an exquisite melody. Another tenor

solo, of the light, lyric order, is by Frank E.
Ward, entitled " IiYvocations," can be recom-
mended. "My Tarpaulin Hat and I" is of a

different type from the above-mentioned song

by Addison F. Andrews. As the name would
indicate, it has a decided flavor of the sea,

both in the melody and in the accompaniment,
and it will be a welcome addition to a robust

baritone's repertoire. "Sometimes," by Charles

T. Ferry, is a beautiful, and fairly short encore

song, with an effective obbligato miming
throughout in the accompaniment. In F, from
C to F, in D flat from A flat to E flat. "The
Spring is Here," by Helen Crisp, for a high voice,

is very opportime and will be appreciated both

for its sentiment and for its musical worth.

Coming to sacred songs, Alfred Wooler has

written another very suitable number for a

dramatic mezzo-soprano in "Break Light Di-

vine," which works up to a fine climax. "The
Shadows Gain Upon the Light," by A. Walter

Kramer, is an intensely devotional number for

a contralto, or baritone in G (b-d), higher in

B flat (d-f). "I know in whom I have Be-

lieved," by John Prindle Scott, is another sacred

number admirably suited to these voices and
is equally effective for church work.
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W. E. HILL <& SONS
One of the Oldest Families of Violin Makers and Dealers in Europe

17th Feb., 1660. In ye morning' came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.— Pepy's Diary,

24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the Violin

Section of the South Kensington Loan Collection of that year.

Their testimony as to the gfenuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the

maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL c& SONS
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng.

PERSONALIA

Mr. F. Arthur Oliver, of the staff of the

Toronto Conserv'atory of Music, and organist

of Bloor Street Presbyterian Church, has also

been appointed Director of the Music Depart-
ment, Pickering College, Newmarket.

Messrs. AL\sox & Risch had on exhibition

last month, at their warerooms, 230 Yonge
Street, a new specimen of their work in the shape
of an "Art Piano," a miniature grand. The case,

which is surfaced in white enamel, has been de-

corated by Miss Kathleen J. Munn, a young
Canadian artist of most promising talent. The
motive of her painting is "Music, with her sera-

phic escorts wafting the melodies and harmonies
of earth to the realms of perfect bliss." In her

treatment of this theme. Miss Munn has shown
much freedom and ease of style, a fertile imagina-
tion, beauty of colour and an avoidance of con-

ventional formality.

* * *

Mb. W. E. Haslam, the singing master, has
had conferred on him by the French Govern-
ment the distinction of Les Palmes Academiques,
which carries with it the titles of Officier d'Aca-
demie. This honour was accorded at the request

of ^lonsieur Lesage of the Fine Arts Depart-

ment, and approved by the British Ambassador

in Paris. The decision is formally announced

in Le Journal Officiel, Paris, of June 6th.

Miss Henrietta Wallace, A.T.C.M., the

talented organist of Victoria Presbyterian Chiirch

,

who for the past several years has had large

classes of piano and organ pupUs in Orange\'iLle,

Shelburne and other towns, has decided to teach

exclusively in Toronto during the coming season

and will have a studio at 833 College Street from

September 1st. Miss Wallace is an able and

painstaking teacher and those placing themselves

under her guidance may rest assured that every-

thing will be done for their advancement and

success. Miss Wallace has made an enviable

name for herself as a brilliant pianist and ac-

companist, an organist of ability and a teacher

of merit.
* * *

Dr. Albert Ham, Mrs. Ham and Miss Louisa

Ham left on July 6th for Algonquin Park, where

they passed the vacation.

* * *

Mrs. S. R. Bradley will pass her vacation at

Old Orchard, Maine.
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THE WEDDING OF SHON McLEAN

Milton wrote a poem in two parts, the first

one of which is devoted exclusively to the praise

of/mirth and revelry, while the second part des-

cribes the patent spell of melancholy and se-

rious study.

Itjwould be difficult, if not impossible, to find

in]music a counterpart of equal rank with Mil-

ton's "L'Allegro ed II Penseroso"—an Italian

title for one of the most superb examples of

EngUsh ever written! As a matter of fact, most
composers have dealt with the melancholy side

of the subject to the exclusion of the cheerful.

One has onlj' to look through a catalogue of

choral works to see that choral compositions

in particular are nearly always religious or

tragic. Now, the art of music is admirably

adapted to the expression of religious fervor and
dramatic intensity. It is a platitude to make
such a statement. But it seems necessary to

remind composers that music need not be limited

to the expression of faith and frenzy. There are

times, as Milton says,

When the merry bells rmg round.

And the jocund rebecks sound

To marry a youth, and marry a maid.

Dancing in the chequer'd shade,

And the young and old come forth to play

On a sunshine hoUday,

Why choral works should be so frequently lu-

gubrious and so seldom merry is a sister wonder
to the mystery why nearly all songs are love

songs. The explanation may lie in the fact that

the construction of a good choral work makes
considerable demand on the technic of the com-
poser. A man cannot sit down to his piano and
strum away at a few chords and a laboriously

chosen time if he intends to write a choral work.

That primitive method Nmay answer for two-

thirds of the cheap songs which offend the ears

of the cultured. But no man can manage good
part-writing who has not had a long course of

training in Harmony and Counterpoint. To
this equipment must be added a mastery of fugue

if the composer is to attempt the more serious

styles. When we add to this a knowledge of

solo voices and the art of orchestration, it is

evident that thoroughly trained choral composers,

of whom Mendelssohn is probably the greatest

master, must have given a goodly number of

years to preparation before they qualified to

compose a choral work of permanent value.

It would seem that the task is beyond the

accomplishment of a young man. And yet the

choral work that is to be the "L'Allegro" of

music, as Milton's poem is of hterature, must

L. E. MOREL
Pipe Organ Tuner and Repairer

— Specialty: Electric Organs —

Over 20 years' experience. Church

Organs kept in first class order by

yearly contract. Very best references

given.

Inventor of the SostenutO
attachment for electric organs, the

only one absolutely reliable. Will

work also on tubular organs.

— Write for Information —
Firm B«presented:

CASAVANT FRERES
St. Hyacinthe, - P. Que.

Phone: Gerrard 2033 12 Coady Ave., Toronto

Violins
You can secure the best

values from our list of

New Violins. We have

them from $2.90 to

$50.00.

We will furnish a com-

plete catalogue on

request.

THOS. CLAXTON
lilMITBD

303 Yonge Street, Toronto
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throb in the spirit of youth even if the composer

is an old grandfather. The difficuhj' then, is

not to find a youthful work or a profoundly

skilful work, but to find youthful life and scholar-

ship in the selfsame score. Messrs. Chappell &
Co., Ltd., of London, Xew York, and ^Melbourne,

and Toronto, have recently published a choral

work which solves the problem. It is called

'The Wedding of Shon Maclean," and it was

written by a composer of twenty-five years of

age. His name is Rubert Bath. He was born

in 1883, began the study of music as a child, won
medals, prizes, and distinctions at the Royal

Academy of Music in London, and wrote ''The

Wedding of Shon Maclean" in 1908 for the Leeds

Festival—one of the most important series of

EngUsh festivals, for which Sullivan wrote his

Golden Legend," and Dvorak his "Saint

LudmiUa."
Xor did the success of this fortunate youth

end there. His "Wedding of Shon Maclean"
was almost immediately repeated in London by
the Queen's Hall Choral Society. The work has

found its way across the sea to America and dis-

tant Au.straUa, everywhere welcomed as in its

native England. The reason of the success is not

far to seek. To begin with, the composer had a

book of solid hterarj^ merit to work on, and a

book with many a quaint turn and humorous fine.

The first quatrain in itself settles the question.

We know at once what to look for. Burns him-
self would not have been more direct or concise:

To the wedding of Shon Maclean,

Twenty pipers togethar

Came in the wind and the rain.

Playing across the heather.

We feel certain that twenty bagpipers march-
ing to a wedding through wind and rain will make
plenty of musical din and snarl before the fes-

ti\ities are over, especially when we remember
the Scottish taste for that fierj' liquor for which
Scotland is famous. Xeedless to saj^ we are

not disappointed. The poem is intensely hu-
morous with Scotch quaintness. The music,
though composed by an Englishman, is full

of the characteristics of Gaelic music. We catch
a breath of the Highlands in the first measure of

the orchestral introduction. But no sooner does

Hubert Bath let us know through his music that

the subject matter is Scotch than he proceeds to

show us that he is a thorough musician himself.

The excellently WTitten fugatto proves that.

When the voices enter with a jaunty air in 6-8

rhythm the orchestra is playing the familiar

drones of the bagpipes—those grim consecutive

fifths, which sound so terrible in battle and
so boorishly-humorous in dances and ballads.

The composer follows the poem faithfully,

never once relaxing the good style of his part-

writing or degenerating into the commonplaces
for the sake of odd effects. He is like a humorist

who avoids slang and colloquiali.sms. His

grammar is always good and his taste never vul-

gar. When we say that he follows the i)oem,

we, of course, mean that he expresses musically

what the poem suggests. The poet saj's that

twenty drunken pipers '"Mighty of bone and
thew, red-cheeked wnth Ixmgs of leather," all

blew their raucous instruments at once. Now,
the composer merely suggests a rollicking dance

in the Scotch style for the orchestra, and lets the

chorus have the chance of delivering the words
to the hearers. This shows a much soimder

musical judgment than -if he had attempted

to imitate the hideous din of the pipers. An
actual representation of the row described by
the poet would drive a civilized audience from
the concert-room. In the fifth mmiber of the

work, Hubert Bath has put together a number of

different themes in a manner that would not

disgi-ace the old masters of counterpoint. We
are not carried away by foolish enthusiasm. We
do not say that the contrapuntal feat of a vocal

theme, two distinct dances, and an orchestral

accompaniment is anjiihing out of the common
in Bach's counterpoint. But we assert that if

we had found the end of the fifth number of

"The Wedding of Shon Maclean" in a cantata

by Bach, we would say it was worthy of the com-
poser. Of course the whole spirit of this work
is centuries younger than Bach's. If it were
not so it would not have found the favor it has.

And that brings us back to the beginning of our

review where we pointed out that choral works
are, on the whole, far too serious for the public

taste. Hubert Bath, however, has managed to

combine, in this case, at least vocal melodies,

modern harmonies, the hit of Scotch dances, and
the technical skill of a good contrapuntist. "The
Wedding of Shon Maclean,'' moreover, is a prac-

tical work well within the scope of the average

good choral society. It makes no unusual

demands on the choral singers. The composer

has evidently kept in mind the fact that choral

societies are composed of amateurs, and he has
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IT is but fitting^ that (BOUrla^ ptaitOSt representing
" the highest type of Canadian piano building,"

should be manufactured in Art Cases, designed and
decorated in the pure style of the different art periods

of the seventeenth, eighteenth and nineteenth centuries.

The "Old English " style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of

the world. vxwww-

GOURLAY, WINTER & LEEMING
i88 YONGE STREET, TORONTO

had a care not to dampen their enthusiasm
byAvriting unvocal or unusually difficult passages
—faults which are only too conspicuous in the

choral works of Beethoven and Brahms. And
not only are the voice parts melodious and com-
paratively easy to learn, they also lie in the

medium range of the voice and are therefore

phj^sically easy to sing. J'or the solo voices

—

there are only two of them, Soprano, and Bari-

tone—Hubert Bath has Avritten a little more
elaborately, but not more effectively, than for the

chorus.

Finally, the 'orchestral accompaniment is

straightforward and readable. There are no
"Tristan and Isolde" or "Salome" complexities

in it to strain the nerves of the choral conductor

who probably can have no more than two re-

hearsals with the orchestra. Nor is the work of

undue length. It will agreeably fill half a pro-

gi-amme or at any rate one third of it. The im-

pression that this work leaves is that it is young
and unlabored, bearing unmistakable charact-

eristics of Scottish music. This highland atmos-
phere is very welcome after the turbid imitations

THE JACKSON PRESS

73 Adelaide Street, West,

make a feature of printing

for the profession

of Wagner and the frigid mannerisms of Brahms
which so many young composers affect in order

that their works may have at least the appear-

ance of being great. {Contributed.)

All Subscriptions, Communications,
etc., should be sent direct to the Editor
Metropolitan Apartments, Toronto.

NEW SONGS
in keys to suit all voices

Our Land of Dreams
Lady April

The Rule of England
My Rose of Lorraine

The Maid for Me
The Jolly Bachelor

I Hear a Whisper
A Song of the Empire
The Rose Garden
White Rose
All the Roses in June
Come to Fairyland

Sleep Song

Jack Thompson
Brenda Gayne
Edward Elgar

George H. Clutsam

Ernest Newton
Joscelyn Noel

Katharine Barry

Frederick Sims

A. Von Ahn Carse

Joscelyn Noel

Henry E. Geehl

H. Lane Wilson

Cyril Scott

We are constantly in receipt of New Songs

as sung by the leading English vocalists.

Catalogues on request and music sent on

approval on receipt of satisfactory references.

AsKdown's Music Store
Anglo-Canadian Music Pub. Ass'n. Limited

144 Victoria St. - TORONTO
Sole Agents for Edwin Ashdown Ltd., Enoch & Sons,

Elkin & Co., Leonard & Co., and other English houses.



MUSICAL CANADA 107

THE
GERHARD HEINTZMAN PIANO

Marks the stage of perfection reached in scientific piano

building, and is to-day recognized as the modern measure
of piano quality.

GERHARD HEINTZMAN, Limited
41-43 QUEEN ST. WEST - TORONTO

QtJINTERNA (or ChiTTERNa)

QUINTERNA (OR CHITTERNA)

The instrument here figured is a choice relic

at the Victorian and Albert Museum, London,

England. It is known as a quintema or chit-

tema, and was made by Joachim Tielke, of

Hamburg, a famous sixteenth century artist in

the manufacture of stringed instruments of the

guitar and \"iol da gamba tj'pe. The chitterna

under notice is of tortoise shell, incrusted with

mythological subjects in ivorj' and set with

precious stones. The quintema or chitterna,

according to Stainer and Barrett, is "A species

of guitar not unhke a Anohn in shape ha\'ing

three, fom* or five pairs of catgut strings and
sometimes two single strings covered with

wire in addition, played with the fingers or \s-ith

a plectrum."

NEW MUSIC
BooseY & Co.'s monthly consignment of

New Songs contains two which are sung by the

famous contralto, Madame Clara Butt, and are

composed bj'' A. Herbert Brewer, ^^z. : "The Fairy

Pipers," and " God's Gift." The first mentioned
is a quainth'' attractive one for contraltos and
mezzo-sopranos, while the second is one that

can be simg with a great deal of feeling and fine

effect. "In Love's Garden," by Wilfrid San-

derson, that song writer who has come so quickly

to the front, is in his best vein, and leaps up to

a fine finishing cUmax W. H. Squire, another

well known ^sTiter has also two songs to his

credit: "The Lamps of ParadL«e" is effective^

wnitten, and for the nonce, wafts one into fairj'-

land. "When You Come Home" is more pop>-

ularly written, and will "catch on." Charles

Marshall has also two songs, both of which are

simg by John McCormack: "Dear Love, Re-
member Me," is a typical tenor love song, al-

though written to suit all voices. The second,

"Child's Song," is of a melodious and tender

type. "The Sea-Gipsy," by Hamilton Harty,
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Quality Above Price
Qu&lity is our first and main consideration

in choosino^ the materials which go into our
Pianos. A lifetime in the Piano manufacturing
business has made us familiar with evtry detail

in Piano construction, and we select our mat-
erials with great care.

Our one aim is to make every Piano that
goes out of our factory worthy of our reputa-
tion, and it absolutely represents the greatest
quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on
safe and sane lines. In other words, you get

the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON S, RISCH. LIMITED
230 YONGE STREET TORONTO

is another of John McCormack's songs, which,

if sung with the necessary abandon, will make
a thrilUng number. " The Secret of Life

"

(words by Sir Edwin Arnold) has been sym-
pathically dealt with by Hubert Rooney in a

musicianly setting of these tender thoughts.

"The Scent of the Roses," by Lewis Carey, is

a welcome change from the obiquitous love song,

dealing, as it does, entirely with roses. The
fine melody is embellished with a fine rippling

accompaniment. "I looked into Your Heart, 'i

by Gerald F. Kahn, is a typical tenor love song

with an accompaniment moving quite indepen-

dently at times to the melody and forming quite

an effective obligato. Alma Goetz has given

us another fine song in "A Song of the Wind";
so has E. Douglas Taylor with his "An Odd Song"
for baritone. The song does not belie the title,

and baritones should secure it. S. Coleridge-

Taylor gives another example of his genius in

song writing in "Thou Art Risen, My Beloved,"

and Eric Coates is no less successful in "The
Awakening"; the latter should gladden the

hearts of our dramatic tenors. "Up there,"

by Ivor Novello, is a little girl's song, .the nai-

vetie of which should be appeaUng. An effect-

ive duet for mezzo and baritone, "The Maiden
in Grey," by Reginald Barnicott, is somewhat
after the style of "Where Are You Going To,

My Pretty Maid?" A cycle^of nursery rhymes
—entitled "Play time," is scored by Haydn
Wood for soprano, contralto, tenor, and baritone.

It is attractively ^mtten and should become
popular.

ScHiRMER & Co. have issued a song by Hun-
tington Woodman. "Love Goes a Hawking."

This is a short number with a happy swing and

a real melody that should be taken up by teachers

as a good proposition, and by singers as a wel-

come addition to their repertoire as a group song.

A piano composition, "Pensee du Matin," by
H. Alexander Matthews, is quite an original and
catchy work. "Deux Morceau pour Piano,"

Guiseppe Fungatta, shows that the writer is aj

close student of Chopin and a follower of the^

most modern school. Undoubtedly some day he"

will say something. Theodora Dutton, as her

share of new publications, contributes three

clever and simple piano numbers, "Cradle-Song,

Merry Peasant and Scherzino, all within the

reach of junior players.



MUSICAL CANADA

Command the Respect ot

Musical People Everywhere

There is a richness—a nobility of

Tone: and a responsiveness to the

slightest depression of the Keys

characteristic of Bell Art Pianos:

making them especially to be de-

sired by Artistes. ^ ^

The Bell Piano & Organ Company, Limited

GUELPH, - ONTARIO
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A Heart of Gold
A jVareni is a big-souled, deep-toned instrument with all those

lovable quaUties that endear a master to his violin. Like old

friends, they wear well and the older they get the better they are.

arcni

ioline
are the product of a master workman who loves his art. He has
put into them his genius, and they respond with sympathy to
your every mood.

For Students—$25

No. 61—-An exellent instru-

ment, beautifully colored a

golden brown—$25

Professional- $35

No. 62—Especially adapt-

ed for orchestral and other

professional uses—$35

Concert Use -$45
No. 23—The only moderate
priced instrument on which
a full round tone can be
obtained and held the full

length of the bow—$45

Ask for "Echo" Mandolins and Guitars—They are instruments of rare
quality for a modest sum and are guaranteed absolutely.
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A. 8. VOGT, Mus. Doc, Musical Director

Faculty of loo Specialists.

Women's Residence.

Re-opens on Tuesday, September 2nd.

Send for Year Book, 1913-14.

CONSERVATORY SCHOOL OF EXPRESSION
SPECIAL CALENDAR F. H. KIRKPATRICK, Ph.D., Principal

Public Beading, Oratory, Physical and Vocal Culture, Dramatic Art and Literature

NORDHEIMER
'^ Human Touch'

^

PLAYER=PIANO
Perfect as the hand

Those desiring a Player-Piano which is not
mechanical can have their wish gratified in the
Nordheimer "Human Touch" Player.

The Profession are specially invited to hear it.

The Nordheimer Piano and Music

Co., Limited

Head Office - 15 King Street East, Toronto

Toronto College of Music, Limited

In affiliation with the University of Toronio

12-14 PEIVIBRO»<E ST.

F. H.TORKINGTON, Mus. Doc. (Tor.) Musiiul Director
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The Canadian Academy of Music
Limited, - Toronto

President Manager Musical Director

Lieut. Col. A. E. Gooderham Alfred Bruce Peter C. Kennedy

A modern school with a brilliant teaching staff, including a number of

celebrated artists of European renown, offering exceptional opportunities for

an artistic training in all branches of music.

DISTINCTIVE FEATURES
Orchestral Classes - Preparatorj- and Advanced

Ensemble Classes - Vocal and Instrumental

Special Classes for young Children Italian Classes for Vocalists

Opera Class Choral Class Dancing Classes (Classical, Modern, and National)

Descriptive Year Book mailed on request

12 Spadina Road Phone College 1343

WEST END BRANCH
E. R. Bowles, Director

1494 Queen St. West Phone Park. 95
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HAMISH MACKAY
Mr. Hamtsh MacKay, whose portrait ap-

pears on our front page this month, is an emin-
ent and talented Scottish baritone, who is

coming to Canada this season, and who will

make Toronto his headquarters. Mr. MacICay
has had, for a young man, a ver\' varied and in-

teresting artistic career. Beginning his studies

some seven years ago with Mr. Alfred C. Young
of Edinburgh, a distinguished pupil of Sir Charles

Santley, Mr. MacKay quickly began to acquire

a sound vocal method, and also to attract atten-

tion as a singer from whom much was to be ex-

pected. His voice, a baritone of wide compass,
enabled him to sing with ease such contrasted

parts as Valentine in "Faust," and the bass
solos in the standard oratorios, while his perfect

enunciation called forth the statement from a

well known musician that "no book of words,
was necessarj' when MacKay gave a recital."

After some years of hard work with Mr. Yoimg,
Mr. MacKay took up the study of German lieder

with Dr. Georg Henschel the eminent teacher,

composer, and singer, and under this able master

he made steady progress in the interpretation

of the great German classics. Brahms' songs

form a large portion of Mr. MacKay's repertoire

as probably no living musician can teach Brahms
Uke Dr. Henschel, who was a personal friend of

the great Hamburger. Writing in the Scots-

man some time ago, Mr. Alexander Geoghegan,

the doyen of Scottish musical critics, said, "a

young singer who, by the selection of a fine

programme, and by his obvious artistic sin-

cerity suggests that he is on the high road to

distinction." That these remarks have been

justified, no one who hears Mr. MacKay can

have any doubt, and he now occupies a distin-

guished position in the country which produced

Andrew Black, and many other famous artistes.

He is going to tour in Canada with his wife and

the Misses Buchanan, violin and piano, in

a new and original method of presenting the

songs of Scotland entitled "Scottish Song-
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VOICE PRODUCTION

STUDIO:
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DAVID DICK SLATER
Afle. Royal College of Music, London, England

TEACHER OF SINGING
Studio—Toronto Conservatoiy of Music.

Residence, 40 Albany Avenue

HELEN DORLAND
CONCERT SOPRANO TEACHER OF SINGING

Studio — Toung Women's Christian Association,
Educational Building, 21 McOill St., Toronto

Residence : 182 Beatrice St.
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people have different wa}"? of dealing with these

requests.

It was left for Paderewski to indicate the

•more excellent way." I learn from a musical

friend who was there at the time that during

the eminent pianist's last tour in Australia, he

was so pestered for his autograph that he resolved

to make a charge for it. The charge was half-a-

crown, and the resulting cash was, I believe,

handed over to the fund then being raised for

a memorial to Chopin in Warsaw. There be

thousands who would gladly pay much more

than half-a-croA\'n for the signature of the chrj'-

mthemum-headed Pole, and the Chopin mem-
rial fvmd must have benefited considerably.

It is a capital idea, this charging for autographs.

Somebody suggested not long ago that when
ou want the signature of a celebrity you should

nd the celebrity a barrel of oysters. But
)U can't get a barrel of oj'sters for haH-a-

trown; and, besides that, your celebrity might

have no taste for oysters.

Sober-minded, imimpressionable people used

to man-el at Paderewski's vogue. There were

many reasons for it, some musical, more perhaps

personal. Paderewski pos.sesses that curiously

indefinable thing we call magnetism, which never

fails to enchain the attention of the public;

and the glamour of his style which fascinates

!id holds an audience, is something to be felt

ad enjoyed rather than argued about.

Nevertheless, for myself, I could not help

eling, in regard to his early popularity, that

lat fljang aureole of silky hair was more to him
ill dollars and drawing-power than a third hand
could have been. Once after a recital in Berlin,

!:•' left the hall and hailed a cab. The driver

ailed out rather loudly, "Where to?" Before

Paderewski had time to reply, one of the crowd
of bystanders shouted: "To the barber's."

Mrs. Paderewski told an American intervdewer

one day that her husband could not act Uke
other men, because "everj-where he goes he
is stared at so." The pressman asked: "Why
doesn't he get his hair cut?" "Oh, it would
make no difference. They would know him,
and he would be stared at just as much. Be-
sides," she added, "the pubUc would be disap-

pointed if his hair were short." Of coiu-se, they
would!

To the dear women everj^ strand of Paderews-
ki's golden hair was a cable that pulled tons.

His low-cut shirt and tiu-n-down collar were
full of subtle poetic significance. His flowing

white necktie was a potent charm. Even the
patent leather pumps, which he wore with a
frock coat, and with which he N-igoroush' smote
the pedals, were an attraction. Israel Zangwill
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Toronto Conservatory

of Music.

Residence

329 Huron St.

H. RUTHVEN McDONALD
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FRANK E. BLACKFORD
SOLO VIOUNIST

studios—Toronto Conservatory of Music
and Hamilton (Ont.) Conservatory of Music

Residence—Palmerston Apartments

MISS JEAN MITCHELL HUNTER
Solo Violinist

Pupil of Herr Kortschak, Frankfurt-a-M.
and Mens. Henri Verbrugghen, Edinburgh.

Terms for Tuition, Concerts, etc., at

10 North Street

HARVEY ROBB -
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H. M. FLETCHER
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VOICE CULTURE AND SINGING
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E. JULES BRAZIL
The Entertainer at the Piano

Muaieal Director of St. Michael's College.

Organist and Director of St. Basil's Choreh

41 Gormley Ave. North S329

says there are three reasons why men of genius
wear their hair long. "One is, they forget it

is growing. The second is that they like it.

The third is that it comes chea{)er: they wear
it long for the same reason that they wear their

hats long." Paderewski wears his hair lonsr

because he has found it a valuable asset.

I have not heard him for some years, but I

am afraid that silky aureole has lost -some-
thing of its pristine attraction. The vears will

tell!

* * *

Mr. Louis B. Prout has the courage of his

convictions. He says he firmly believes that
the rule against consecutive fifths is doomed to

become obsolete. Almost everj' progression

containing consecutive fifths requires to be
studied on its own merits. In modern harmony
"it is the exception rather than the rule for

fifths to produce a disagreeable effect." Thi.s

is so true that I am amazed to see the most elab-

orate treatises on harmony coming out vAth. the
old traditional prohibition against the dreaded
fifths. You will find them in the works of all

the ultra-modern composers, and after all it is

the composers who dictate the theoretical laws.

There was no dominant seventh chord until

^lonteverde introduced it, and where would
music be without that chord to-day?

J. CUTHBERT HaDDEN

COBOURG HARMONIC SOCIETY

The Cobourg Harmonic Society, under the
direction of Mr. Jos. Reay, are looking forward,
with great interest to the pr.oposed winter's work,
Thej^ are takingin hand Handel's "Messiah," andl
Gilbert and Sullivan's opera "The Gondoliers."]

They are also forming a literary side line to the'

society, and on Friday evenings will have lec-

tures, debates, etc. Each night up to the endrj

of the year is already taken up. The following!

are the lecturers, etc., for the next three months:
Dr. Horning, Rev. Dr. Reynar, D.D., J. A.
Culverwell, Esq., of Port Hope, Dr. J. A. Irwin,

Mr. J. Reay, F. M. Field, Esq., Dr. Ferris, Miss
Laura Jones, W. F. Kerr, Esq., Crown Attor-

ney.

BoosEY & Co. are publishing an arrangement

of the old EngUsh air, "Drink To Me Only With
Thine Eyes," for 'cello, with piano accom-
paniment.

Orders for advertisements from persons un-

known to the Editor must be accompanied by
remittances.
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VIOLIN BO\A/S
A SPECIAL FEATURE of Messrs. Hait & Son's business is the manufacture of bows,

to which they have devoted their eamesc attention, and it is generally admitted that they

have succeeded in producing a bow which combines the bett qualities of the famous old

French makers.

Violin and Viola The Prices
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V International Academy of Music

MARIE C. STRONG
Tone Production and Singing

Soloists Supplied for Sacred and Secular Concerts

Studio - Nordheimer's

Oboe and Cor Avglais Flute and Piccol

CLIFF'D GUISE
23 Harcourt Ave. TORONTO

Principal Oboe and Cor Anglais:—
Toronto Symphony Orchestra.

Heintsman Bldg.
Yonge St.

Taaaher Toronto Conservatory of Musio, College Street

MRS. J. W. BRADLEY
VOICE CULTURE

Vocal Teacher of Moulton Ladies' College, Toronto
and Toronto Conservatory of Music, 20 Kenda
Avenue.

MABEL F. BODDY
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took up its proper function, i.e. to act as an

emotional commentan' on the drama.

Of Wagner and the uproar he created, it is

superfluous to say much here. But one thing

remains certain. Never again can Grand Opera

as understood by Meyerbeer, Rossini and \'erdi

hold up its head in the company of the Wagnerian
music-dramas. This does not mean that no

more Grand Operas will be written. On the con-

trary, much good work can and will be done in

this form. But "Tristan" and the "Meister-

singers " can claim to be the peers of the Sopho-

clean drama, the dramatic verse of Shakespeare

or the lyric poetry of Shelley. And few grand

operas can live for five minutes at such an ar-

tistic altitude as this.

The sateUites of Grand Opera are:

—

Romantic

Opera, the name given to the works of Spontini,

Weber and others. The term has now fallen

into disuse because the characteristics of the

species were swept into the Wagnerian vortex.

Opera Boxiffe meant an Italian opera of light and
plajiul nature. The dialogue was in recit.

secco, -with the usual airs, duets and choruses.

The subject was extravagant and comic. The
finest examples are Mozart's "Cosi fan tutti"

and "Rossini's "Barber of Seville." A variation

of this is the English Comic Opera of Gilbert and
SulHvan. Here the subject is chiefly a social

or political skit, with spoken dialogue. Opera

Comique is largely composed of spoken dialogue

also. The wild joke of this type is that the sub-

ject is often highly tragic. Exactly why Bizet's

"Carmen" should be classed as comique passes

the wit of man.

In conclusion we may note one peculiarity of

Grand Opera which has perhaps puzzled the

student. This is the great bias on the part of

composers for a tragic subject. It may be
thought that in an entertainment designedly

addressed to the masses a gloomy theme would
be best avoided. The explanation hes in the

fact that Tragedy always "mixes" better with
Music than Comedy. Such a storm of emo-
tions is aroused by a well-written piece of music,
that it seems the most natural tMng in the world
for operatic characters to commence killing each
other on small provocation. Let the reader
try to imagine "The School for Scandal" or

"The Gay Lord Quex" set to fine music! The
thing is impossible. Consequently the but-
chery in Grand Opera will probably continue
indefinitely.

Robert Ralph

Change of address by subscribers or adver-
tisers should be reported at once to the Editor.

BEARE & SON
Violin Experts

The RuggineUi Violin, made from specially select-

ed wood, each instrument carefully tested, highly

recommended for solo or orchestral work, ea. $90.00

LONDON, ENGLAND
and 117 King St. West, Toronto

VISIT TO CANADA OF

Scottish Song -Drama
Being the Songs of Scotland presented in a new
and original manner, and in striking costume, by

Miss MORLICH MACLEOD
(Dramatic Mezzo Soprano)

and

Mr. HAMISH MacKAY
(The Eminent Scottish Baritone)

assisted by

Miss EMILY BUCHANAN
Violinist

(Pupil of the late Dr. Joachim)

and

Miss JEAN BUCHANAN
Solo Pianist and Accompanist
(Favourite pupil of Scharwenka)

Scottish Song-Drama presents the fine old songs of
Scotland in dramatic form, each song being acted as
well as sung before a beautiful background of blue
velvet, which throws into high relief the beautiful
costumes. This entertainment is without question the
finest and most artistic exposition of Scottish aong
before the public. Terms and all particulars from

The Bell Piano Co., 146 Yonge St., Toronto

Lyceum Bureau Department
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J. W. F. HARRISON
Organist and Choirmaster St. Simon's Church.
Teacher of Piano and Organ, of Toronto Conser-
vatory of Music, Bishop Strachan School, and Brank-
some Hall.

21 Dunbar Rd., Rosedale.

M. M. STEVENSON
Organist and Choirmaster BloorSt. Baptist Church

Voice Production and Singing

studio—Conservatory of Music

Residence— 1 Bedford Road Phone Coll. 7559

OLIVE LLOYD CASEY
Oratorio and Concert Soprano

Teacher of Singing and Piano

Studio^Toronto College of Musio.

M. 2249 Residence—207 Jarvis Street

WILLIAM G. ARMSTRONG
The Canadian Baritone

Available for Concerts, Recitals, etc.

Voice Specialist at the Canadian Academy of Music
Phone Col. 1343 12 Spadina Rd., Toronto
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and other great makers, which enables a choice

piece of wood to be used which would otherwise

have been too narrow. The varnish is of a light

golden brown, and the workmanship has the

delicate refinement of the Amati school.

famous Halle Concerts in Manchester. Whether
as a soloist, or as the leader of a quartet, Miss

Robinson's aim has always been to give an in-

telligent and sympathetic rendering of the

works of the great composers rather than to

Francesco Rugmserius, 1686

This violin, which bears the original label

dated 1686, is in the possession of Miss Edith
Robinson of Manchester, who is a Professor at

the Manchester Royal College of Music. Miss
Robinson is a violinist of the Joachim school,

and has made many successful appearances in

London and also in the pro\nnces, including the

display the capabilities of the instrument. Miss
Robinson is well known as the leader of a quartet

in which she is associated with accomplished
musicians, and the English press has been unan-
imous in according to the four ladies who com-
pose this quartet a position in the first rank
of the exponents of chamber music.
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MISS GRACE SMITH
Concert Pianist

Illuatrated Musical Lectures. Weekly Concert Claases.

Studio:—S3 ISABELLA STREET

Telephone N. 7429. Studio will re-open in September.

EDMUND HARDY, Mus. Bac.

Teacher of Piano Playing and Musical
Tlieory at Toronto Conservatory of Music

Organist and Choirmaster of

Parkdale Presbyterian Church

WINNIFRED HICKS-LYNE
LONDON (England) SOPBANO

686 Spadina Ave. Phone College 1875

TEACHES OF SINQING
Studied Paris, Berlin, and London under eminent masters

Accepts engagements for Concerts and At Homes

MIISS
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" If ever I marrj'', it will be an English girl." But
this affair did not prosper. "Alas! mj' heart is

hea^-y," he records. "She gave me a spray of

cjTJress when we parted. Accursed reminis-

cence!"

Five j'ears passed, and then came the serious

episode of Schumann's engagement to Ernestine

von Fricken, the adopted daughter of a wealthy
nobleman, Ernestine, hke Schumann himself,

was studying the piano with Friedrich Wieck at

Leipzig. She was then sLxteen, while Schumann
was twenty-four. The pair speedily discovered

a fondness for each other. Schumann wrote to

his mother in glowing terms about the girl, des-

cribing her as one of two "glorious beings of the

fair sex who have lately appeared in our set."

She is, he says, deeply attached to him and to

everj-thing artistic, and is uncommonly musical;

in short, "just such an one as I might ^sish to

have for a wife." But "it is all in the dim
future," and he expUcitlj' renounces the prospect

of a more intimate connection, although he has
no doubt that he would find it easy enough.
He did find it easy enough. In the autumn of

1834 the young people became engaged. On
September 5th thej- met at the house of Schu-
mann's mother in Zwickan, for the formal
betrothal; but the ceremony apparently did not
take place until later, for not until November
does it seem that Captain von Fricken's consent

was obtained. Ernestine had finished her studies

with Wieck and had gone home to Asch, keeping
up a correspondence with her lover. On No-
vember 7th Schmnann writes rapturously to his

friend, Henriette Voigt : "Ernestine has WTitten

to me in great happiness. Through her mother
>he has sounded her father, and he gives her to

lue. Henriette. he gives her to me!"
The engagement was of short duration, having

been broken off early in 1836. Some writers on
the subject profess not to understand the reason;

but the plain fact is that Clara Wieck supplanted
Ernestine in Schumann's affections. There were
several reasons why Schumann should be at-

tracted to the daughter of his professor, but the
chief reason probabh' was that already she was
an accomplished pianist. In his early letters

we see his love for her blossoming while as yet
the lovers were unconscious of its existence.

Thus, at twenty-two, he writes to Clara, aged
thirteen: "You are to me, my dear Clara, not
a sister, or a girl friend, but a pilgrim's distant
shrine. While j^ou have been away, I have been
to Arabia for fairy tales likely to please you. In
my dreams I sometimes hear music. It must be
yours." A year later, in a letter to his mother,
we find: "Clara, who is as fond of me as ever,

is the same wild and fanciful little person, skip-

Literature on Music

TWO NEW BOOKS

Music and Its Appreciation, or, The Foundations
of True Listening. Stewart Macpherson.
(2nd edition). Stiff boards 3- net.

Living Music; A popular introduction to the
methods of modem music. Herbert Ant-
cliSe. Stiff boards S 6 net. i

IDept. M.C.

JOSEPH WILLIAMS, Limited
32 Great Portland St. LONDON, W., Eng.

or can be had of your local music dealer.
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Concert Direction
Canada s best artists in solo or ensemble supplied

for high-class entertainments.

CIRCULAR ON REQUEST

J. B. COSTELLO
8 St. PatricK St. Coll. 6620

W. 0. FORSYTH
Pianist and Teacher of the Higher Art of

Piano-Playing
Studio—NORDHEIMKRS, TORONTO
Alt.0 at HAVERGAL COLLEGE

Residence—393 Pa'merson Boul.

EDWARD BROOME
Teacher of Singing

studio. Conservatory of Music.

Residence, 39 Prince Arthur Ave.

FRANK S. WELSMAN
PIANIST

Studio for Lessons—Toronto Conservatory of Music.

Residence, 30 Admiral Rd.

RICHARD TATTERSALL
PIANIST and ORGANIST

studio: Columbian Conservatory of Music
Residence: 39 Willcox Street

Phone College 2403

DONALD 0. MACGREGOR
CONCERT BARITONE

891 Lansdowne Ave., TORONTO
studio for Lessons: Bank of Hamilton Building

College and Ossington

DAVID ROSS
Solo Baritono TEACHER OF SINGING

Soloist First Baptist Church, Franklin, Penn.

Hambourg Conservatory of Music. Tel. N. 2341.
In city Tuesday, Wednesday, Thursday and Friday.

College 3549
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September 13th, 1837, was just at "hand, and
Schumann proposed that he should try the old

bear, her father, once more, on that day. Surely

he would be in a genial mood then. Clara

agreed, though she described the plan as

risky.

So Schumann wrote a passionate letter, plead-

ing their mutual love, and asking that this union
of souls should be sealed with the parental bless-

ing. But the brute was immovable, even at the

sight of Clara's tears. He tossed her Schu-

mann's letter, and bid her read. She decUned,

partly from pique, and partly from pride. Pre-

sently, Schumann braved a personal interv^iew

with Wieck, but with no better result. "Your
father," he wrote to Clara, "said to me the

fearful words, 'Nothing shall shake me.' Fear
everA-thing from him, he will compel you by
force if he cannot by trickerj'." Wieck's excuse

was his daughter's youth and his ambition for

her. But Schmnann declared this to be a mere
subterfuge. "He will throw you to the first

comer who has gold and title enough. He lets

your heart bleed; he laughs at all your tears."

Just one concession the bear would make—the

pair might meet publicly and with a third person

present, and they might correspond when Clara
was travelUng.

The latter condition offered, and in reality

proved Schumann's best hope. There was no
defj-ing these lovers. Clara enjoined her ad-

mirer to be true, otherwise "you will have
broken a heart that loves but once.'' The in-

jimction was unnecessarj-. Wieck's opposition

only made both lovers more determined that the
end of it all would be "a jolly wedding." Even,--

one who knew the facts were disgusted with
Wieck. Chopin and Mendelssohn both de-

nounced his inhumanity in the matter; and
Liszt, who had been his friend, broke off with
him in indignant protest. In spite of all this,

Wieck became more unrelenting than ever.

"Twice," MTote Clara to Schiunann, "has my
father in his letters underhned the words. Never
will I consent. What I feared has come true.

I must act without my father's consent, and
without my father's blessing." An elopement
was suggested, but finally vetoed. Wieck was
appealed to once more. His reply was an inso-

lent and mercenary dociunent embodjong condi-
tions which he knew to be absolutely impossible.
The end of it all was that Schumann invoked the
law. The case dragged on, Wieck opposing it

at everj' tiu-n. He became positively brutal to
^lis daughter, who, in her distress, turned for

-ympathy to her own mother. At length the
court decided that Wieck's objections were
triA-ial. and the lovers had the verdict thev

asked for. Thus suddenly, "there stood Happi-
ness, long sought for, on the stoop."

The wedding took place in September, 1840,

when the bride was twenty-one and the bride-

groom thirty. It proved one of the happiest of

unions in the records of musical biography.

Schumann said to Mendelssohn that his wife

was "a gift from heaven," and such she proved
herself, ^^'^lile they were together they lived

for one another and for their children. He
created and WTOte for her and in accordance with

her temperament; while she looked upon it as

her highest pri%Tlege to give to the world the

most perfect interpretations of his works for

the piano. The loftiness of her character was
never more clearly shown than when she took

up the burden of life after the terrible calamity

which sent her husband, with clouded mind, into

confinement, lea\-ing her with the cares of a
yoimg family. One wonders what the stony-

hearted Wieck thought of the happiness of the

pair.

J. CUTHBERT HaDDEX

Ax important feature in the musical life of

Hamilton are the concerts given by the choir

of Centenary Church under the direction of

W. H. Hewlett, formerly organist of Carlton

Street Church in this citj'. During the last ten

years the following important works have been

given by this efficient organization in addition

to many a cappella and shorter compositions:

"EUjah," "St. Paul," Spohr's "Last Judgment,"
and "God Thou art great," Liszt's "13th
Psalm," Hydn's "Passion Music," Gounod's
"GaUia," and "Troisieme ]Messe Solennele,"

Sullivan's "Prodigal Son," and Tertius Xoble's

"Gloria Domine." This year Cherubini's fam-
ous Requiem Mass in C minor has been chosen,

to be presented early in December.

\^#»

^HERE is a

sense of satis-

faction in knowing
that you have the

best. That is why
The Ucderwood typwnter mOSt people USC
IS more extensiTely used io ^ ^
thU country than all other the UndcfWOOd.

makes combinea.

United Typeivriter Company Ltd.
Adelaide Street E.. Toronto
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Marie Rappold

Famous soprano who will sing at the National Chorus
concert, January 20th, next.

THE TORONTO CONSERVATORY OF MUSIC

This institution reopened on Tuesday, Sep-

tember 2nd, with the largest registration of

students yet on its books and every sign of the

utmost activity and enthusiasm. The appoint-

ment of Dr. A. S. Vogt as musical director has

clearly given a new impetus in several directions,

and the recently appointed members of the

teaching staff number many very talented

musicians, who will doubtless prove popular

factors in Toronto's musical life. Among these

may be mentioned the new head of the theory

department, Mr. Healey Willan, a theoretical

musician and composer of fine standing in

England; Mr. Otto James and Mr. Herbert

Weatherley, F.R.C.O., the latter two being

members of the organ faculty. In the ever

popular and crowded piano department, a very

important addition is Mr. Viggo Kihl, a Scandi-

navian artist who has given many successful

recitals in London and elsewhere before coming

to this country. The residence for lady students

will again form a conspicuous feature during the

season of 1913-14, and will be as before under the

experienced management of Miss Leila Wilson.

Various improvements and renovations have
been in operation during the summer holidays

and the handsome Conservatory buildings were
never in better order or more attractive than at

the present time. The local examinations, par-

ticularly in the Northwest, were more than

usually in demand during June and July, the

prestige of the Conservatory outside the home
province continuing unabated. With the dis-

tinguished faculty of trained specialists and the

interest attaching to Dr. Vogt's first year of ad-

ministration the institution has entered already

upon a singularly prosperous season.

MENDELSSOHN CHOIR CONCERTS

|f The dates chosen for the Mendelssohn Choir

concerts are February 2nd, 3rd, 4th and 5th, the

series including the usual four evening per-

formances with orchestral matinee.

The Chicago Symphony Orchestra, Mr.

Frederick Stock, conductor, will take part in all

of the concerts at the fuU strength of the or-

ganization.

Soloists: Miss Florence Hinkle, soprano; Miss

Mildred Potter, contralto; Mr. Reed Miller,

tenor; Mr. Horatio Connell, and Mr. Harold

Bauer, pianist.

The choral works will include concerted com-

positions by Saint-Saens, "The Promised Land";

Coleridge-Taylor, "A Tale of Old Japan";

Verdi's Quattro Pezzi Sacri and excerpts from

the Manzoni Requiem in honour of the centenary

of the composer's birth; Slavonic Dances, by
Nowowiejski; "Viking's Song," by Julius Harri-

son; "Prinz Eugen," by Kxemser and Wolf-

Ferrari's, "The New Life." Unaccompanied

choruses by Reger, Lotti, Cordans, Bantock,

Percy Pitt, SibeUus, Rachlew, Wolstenholme,

Von Hoist and others will also be included in the

season's study.

The orchestra will, as usual, contribute a

number of significant works, some of which will

have their first Toronto performances. Of

special interest will be Mr. Harold Bauer's appear-

ance with the orchestra at the matinee concert,

Mr. Bauer being regarded by many as the most

powerful pianistic personaUty now before the

pubhc.

Violoform Sounding Board is found

only in

MARTIN=ORME PIANOS
MADE IN OTTAWA

Write for free catalogue
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Photo by Ban, 11 WOtmi Koad, Victoria Stati<Hi, Londoo. Eng. -

The Beautiful Memorial to the Late Sir Arthur Sulliv.oc on the Embankment near
Waterloo Bridge, London, Eng.
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MUSIC AT THE PANAMA-PACIFIC INTERNA
TIONAL EXPOSITION

Music, musicians and all things pertaining

to the universal art will be catered to in an

exceptional manner at the Panama-Pacific

International Exposition, which will open at

San Francisco on February 20th, 1915. One

of the gorgeous courts that connect the exhibit

buildings in the main section of the exposition

will be devoted especially to musical productions.

It will be known as the Court of Festival, and
will be especially equipped with a view to choral

singing and dramatic productions upon an
elaborate scale. In the huge tower of the court

there will be a great organ with echo organs in

the smaller towers. Not far from the great inner

Festival Court will be Festival Hall, with a

seating capacity .of three thousand persons.

Festival Hall will also be provided with a great

pipe organ.

The Court of Festival, which has been desig-

nated by Mr. Louis C. MuUgardt, Avill be set in a

garden of continuous blooms where pageants

Avill be conducted throughout the year.

With the appointment of Mr. George W.
Stewart as musical director of the exposition, a

wonderful series of musical festivals is assured

for the year of the world's fair. Mr. Stewart,

who founded the famous Boston Band and who
was musical director to the Chicago and St. Louis

expositions, is making arrangements to secure

some of the most famous bands and choirs in the

world to participate in the exposition.

One of the principal features of the musical

department of the exposition will be international

singing contests in which choirs from all countries

will compete for valuable prizes which are being

subscribed to by various singing societies all

over the world. It is proposed to have a massed
chorus of twenty thousand voices, selected from
the trained singers of the world's leading choirs

to render folk songs of the nations. This will be

one of the most attractive features of the festival

and will bring hundreds of thousands of choris-

ters from eyery country in the world.

The National Eisteddfod of Wales is collecting

850,000 to be devoted to the interests of Welsh
competitive singing and other large sums are

being raised by singing organizations from the

Tyrol, Bohemia and Switzerland, for the promo-
tion of their national song.

It is expected that a large prize will be offered

by the exposition for the best grand opera, com-
posed in honour of the great event which the

world's fair of 1915 is to celebrate—the comple-

tion of the Panama Canal. Such a prize will be

open for competition to all the world and there

is every possibility that a work might be pro-

duced of the magnitude of Verdi's "Aida,"
which was composed to celebrate the opening of

the Suez Canal.

Other departments of the musical world will

be represented in the Liberal Arts building where
there will be on exhibit the materials, processes

and products relating to the manufacture of

musical instruments. These are classified into

ten divisions, including all kinds of metal or

wood instruments, stringed, wind and with or

without keyboard. There will also be in this

section exhibits of instruments played automati-
cally, such as phonographs, talking machines,

graphophones and similar devices as well as a

complete display of every kind of musical ap-

pliance in use from the earhest time to the present

day.

In the Education building, one group will be
devoted to special education in the fine arts,

which will include schools and departments of

music, conservatories, methods of instruction

and general statistics and literature.

So complete has been the classification in re-

gard to music, that no single phase of the great

art has been left without its place in the plan

of exhibits.

In addition to the festivals and musical ex-

hibits there will be a further attraction at the

exposition for the music lover. A number of

conventions and congresses relating to the

teaching of music, its progress and its possibili-

ties in the promotion of universal peace, will be
held during the year either in some of the many
halls in the exposition grounds or in the vast

auditorium which is to be erected by the exposi-

tion in the San Francisco Civic Centre at a cost

of .11,000,000.

The Municipal Opera House will be used for

the production of grand opera, in which the

most eminent artists in the world will appear at

diff'erent times during the year of the fair.

Elocution and Dramatic Art Taiight

Pupils Trained for the Stage

Amateur Dramatic Clubs Coached by

WALTER HOWE
Stage Manager Shaftesbury and Vaudeville Theatres,

London, England. Leading man with Mrs. Patrick
Campbell, Richard Mansfield, etc., etc.

Offers Invited for Dramatic
Recitals, "Hamlet," etc., etc.

Residence 232 Jarvis St. Phone Main 4368
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W. E. HILL <&. SONS
One of the Oldest Families of Violin Maimers and Dealers in Europe

17th Feb., 1660. In ye morning came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.—Pepy's Diary.

24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the Violin
Section of the South Kensington Loan Collection of that year.

Their testimony as to the g'enuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the

maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL <& SONS
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng.

NEW MUSIC

AscHERBERG, HopwooD & Crew, Loxdox : A
regulation two step ragtime, "Chimbo," by
Bertram Lestrange; three waltzes in the con-

ventional style, "Juillet," ''Felix Godin," "Co-
quettrie"'; Arthur Wood and ''Always Gay";
Archibald Joyce, of which the first written as

Lente Intermezzo is probabh'^ the best; "Re-
verie"; Ernest Centola, cleverly constructed and
quite playable.

E. DoNAjowsKJ, Loxdox: Two piano num-
bers by Marcel Diu-oc; "Chant Sans Paroles"

and "Songe D'Esperance," both of which are

worthy of a place in the repertoire of the Salon

player and a "Mazurka," by the publisher him-
self of some novelt}'.

ExocH & Soxs, (Anglo-Canadian Music Com-
panj-, agents):

The more tempting of the new songs to hand
are: Easthope Martin's, "The Balladmonger

"

(from "Songs of the Fair"), Jack Thompson's,
"Our Land of Dreams," the same popular
composer's "Love, j'ou have made me a garden";
Herbert Bunning's "Summer in j'our Heart";
Teresa del Riego's, "Within my Garden";
Alfred Harriss's, "Is it You?" and Percy E.

Flet<?her's, "A Little Dream of You." This list

L. E. MOREL
Pipe Organ Tuner and Repairer

— Specialty : Electric Organs —

Over 20 years' experience. Church

Organs kept in first class order by

yearly contract. Very best references

given.

Inventor of the SostenutO
attachment for electric organs, the

only one absolutely reliable. Will

work also on tubular organs.

— Write for Information —
nrm Kepresented:

CASAVANT FRERES
St. Hyacinthe, - P. Que.

Pboae: Gerrard 2IM 12 Coady Ave., Toronto
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Wagnerian Conservatory of Music
123 James Street South - Hamilton, Ont.

DIRECTORS
DR. BORIS DUNAEVSKI EDOUARD HESSELBERG

Imperial Conservatory of Music, Royal Philharmonique Conservatory of Music and
St. Petersbourg, Russia. Dramatic Art, Moscow, Russia.

MODEST ALTSCHULER
Director N. Y. Russian Symphony Orchestra, Dean

Music, Dramatic Art, Dancing, Languages, in aii brandies. A Staff

of Aclcnowledged Reputation. Plione 5986. Fall Term commences
September 3rd. Year Book Free.

The following American Institutions are under the same management

—

Conservatory of Music - Dallas, Texas
" " - Houston, Texas
" " - Johnson City, Tennessee
** " - Nacoma, Texas
** ** . Wichita Falls, Texas

Teachers' Summer institute - Knoxville, Tennessee

of songs contains pleasing variety of treatment

if not a great deal in the way of absolute original-

ity of idea.

Vocally telling is the two-voice arrangement of

Sir Edward Elgar's, "The Rule of England,"

(from "The Crown of India,") which will appeal

to competent female voice choirs.

Pianists in search of novelty may be recom-

mended to get C. Chaminade's dehghtfuUy

transparent and go-a-head Scherzo-Caprice (Op.

145).

Henri Duchatel provides a spontaneously

tuneful pianoforte solo in the form of an "Air

de Ballet," the cantabile of the middle section

being an agreeable contrast to the more exhila-

rating opening and closing measures.

An expressive waltz, "Golden Dawn," comes

from the pen of Gaston de Breville.

Leonard & Company: This firm makes a

specialty of a series of Little Encore Songs. So

far seven numbers have been published, the

titles and composers being "Take Wing," and

"Poppies" (Godfrey Nutting), "An Answer"
(Leo Cohnreich), "Chain o' Gems" (Daisy

McGeoch), "The Happy Bird of Blue," and

"The Kerchief" (Herbert Lane) and "Content"'

(Leo Cohnreich). The hall-mark of a song is

its absolute singability, and the specimens before

us bear that stamped indelibly on every page.

Violims
You can secure the best

values from our list of

New Violins. We have

them from $2.90 to

$50.00.

We will furnish a com-

plete catalogue on

request.

THOS. CLAXTON
LIMITED

303 Yonge Street, Toronto
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Traces of the lyrie gift are to be found in

George Hay's album of Three Moon Songs. The
titles are "Moon of our love," "Moon Fairies"

and "Cupid's Prayer."

Xot unlike in general effect, if secured by some-
what different means, are the three songs,

"Fairyland" (F. A. Lone), "A Parting Request"
(F. .\rthur Cobb) and "StarUght and you"
(Percy Elliott). The last named ditty has quite

a popular ring with it.

A couple of tractable two-steps are Stennett

George's "On the Way to the Ark," and Joscelyn

Xoel's "Gobhn Gambols."
The Anglo-Canadian Music Company are

agents for above music.

LIZA LEHMANN'S HINTS TO SINGERS

^L^DAME Liza Lehmann has just published,

through the medium of Messrs. Enoch & Sons,

(Anglo-Canadian Music Company, Toronto,
agents), a book entitled, "Practical Hints for

Students of Singing." Those who only know
Madame Lehmann as a composer may be re-

minded that she was first of all trained as a
singer, and was one of our popular sopranos for

nine years. She may be said, therefore, to speak
with authority. An idea of the aim and scope
of the book can be gathered from the following
extract from the author's Preface:

"I propose in this little book to offer only such
advice and to suggest only such exercises as
have been proved helpful, and I want to touch
upon certain points appertaining to the art of
'presentation in song,' and to general 'deport-
ment in singing,' which are frequently overlooked
by vocaUsts, but which, \yy the light of constant
experience, I have found to be exceedingly vital.

"Do not forget that I shall only give proven
recipes,' belieA-ing that 'the proof of the pudding

is in the eating.' Thus, when certain singers
preserve their voices unimpaired to advanced
age, or when certain teachers produce a succes-
sion of pupils who make a career, it is not luck.
There is something to account for that 'pudding'
in the method of its cooking.

"I have purposely adopted an informal 'mode
of parlance,' have avoided purely technical terms
when simpler words might more quickly convey

my meaning to the ordinary student, and I have
not included descriptions or diagrams of the

vocal organs, which can be found in works of a
less purely practical and more scientific nature."

MR. WALTER HOWE
Many in Toronto, who, interested in dramatic

and stage work, have regretted the lack of suf-

ficient competent teachers, will be glad to know
that Mr. Walter Howe, an actor of great ex-

perience, has taken up his permanent residence

here. He intends givong dramatic recitals,

W.iLTER Howe

teaching elocution, training pupils for the stage,

coaching and founding dramatic clubs. His
experience during six years at the Vaude\'ille

and Shaftesbury Theatres, Ix)ndon, England,
one year with Margaret Anglin, and a long en-

gagement only terminated by the death of

Richard Mansfield; the successful pourtrayal

of a number of leading parts with those artists

and Mrs. Patrick Campbell, notably Col. Schwartz

in "Magda," Cayley Drummdl in "The Second
Mi-s. Tanqueray," the valet Mortimer in "Beau
Brununell," Cardinal Inquisitor in "Don Carlos,"

etc., preceded by seven years as leading man with
George Rignold, and other managers in Australia,

and some two years touring England with plays

he had written, should eminently fit him for the

work he is entering upon, and will doubtless

speedily obtain for him substantial recognition

here.
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COURLAY PIANOS
IT is but fitting that ©OUrlag flManOSt representing

** the highest type of Canadian piano building,"

should be manufactured in Art Cases, designed and
decorated in the pure style of the different art periods

of the seventeenth, eighteenth and nineteenth centuries.

The "Old English" style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of

the world. vwwvw"

GOURLAY, WINTER & LEEMING
J88 YONGE STREET, TORONTO

MUSIC IN WINNIPEG
Winnipeg, August 18th, 1913.

The Frontier Days Celebration, extending

from August 9th to August 16th, a strenuous

exhibition of cowboy and cowgirl sports, Indian

games, and races, bulldogging and roping steers,

bucking broncho riding, and other features

pertaining to life on the Western Plains, which
has drawn visitors to the Exhibition grounds
here from all parts of Canada and the United
States, "The Stampede," the title given to the

celebration may be said to have closed the more
important outdoor events of the good old sum-
mer time, with fifty thousand dollars profit to

the local promoters.

Music teachers of both sexes are gradually

returning from their vacations, and are actively

preparing for the resumption of studio work

A. T. CRINGAN, Mus. Bac.

Teacher of "Vocal Culture and the Art of Singing.

Careful attention given to tone placing and development.

Studio—Toronto Conservatory of Music.

Re8idence-633 CHURCH STREET, TORONTO.

THE JACKSON PRESS

73 Adelaide Street, West,

make a feature of printing

for the profession

JAMES CUYLER BLACK
TENOR

Master of Vocalization

Studio : Heintzman Bldo.

Opera, Oratorio and Concert.

ENGAGEMENTS ACCEPTED

DR. ALBERT HAM
Voice Production and Singing

TORONTO CONSERVATORY OF MUSIC or

561 JARVIS ST.

FRANCIS COOMBS
tleacber of Stnging

Choirmaster and Organist of
8t. Alban's Catliedrai

STUDio--Nordheimer'8 Address -177 Geoffrey St

Canadian

Musical Bureau
133 Macpherson Avenue

TORONTO
Now organized for the season of 1913-14, with the

best aggregation of talent ever handled by the

manager.

N.B.—Jessie MacLachlan is coming.

Dates now being arranged for. Send for new boolt, which
will be mailed free.

Phone North 50. WM. CAIMPBELL, Manager
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THE
GERHARD HEiNTZMAN PIANO

Marks the stage of perfection reached in scientific piano

building, and is to-day recognized as the modern nnea.sure
of piano quality.

GERHARD
41-43 QUEEN ST. WEST

HEINTZMAN, Limited
TORONTO

in all branches of the profession. By the first

week in September, therefore, the musical

sea.son in Winnipeg will have commenced in

real earnest.

A new arrival, Fraulein Greta Siepmann, a

soprano from Berlin, Germany, has created

considerable stir among the musicians of the

city. Born in that great musical centre, she

was educated at the famous Stern Conservator-

ium which has a reputation for thoroughness,

and indeed so far as Miss Siepmann has been
heard in public, she has made a very favourable

impression. For two seasons she sang at the

Metropolitan Opera House, New York, and
subsequently in opera at Breslau, and at Duessel-

dorf, Germanj'.

The Winnipeg City Band, the oldest and best

organization of the kind in the city, returned

this month from an extended Western tour.

The places Ansited included Saskatoon, Edmon-
ton, Calgary, Vancouver, Portland, Oregon;
Tacoma, Salt Lake City, Denver, Omaha, and
St. Paul. While at Denver, the band had the

peculiar honour of plaWng together with the

world famous band conducted by Signor Greatore.

The band numbered about forty musicians,

conducted by Mr. S. L. Barrowclough, the

oldest active bandmaster in the city in point of

service, and popularity. The tour was started

on July 2oth, after a very successful concert

given in the Convention Hall, before two thous-

and people.

A remarkable vocalist was heard during the
Stampede week, at the Orpheum Theatre, in

Mme. Jeanette Franzeska, a soprano from the
Amsterdam Opera House, Holland. Possessing

a beautiful and highly trained voice she easily

overtopped the laughable acts contained in the
vaude\'ille bill, bearing significant testimony
that the best standard music can be appreciated
by audiences who seek solely for amusement
when the said music is artistically placed before

them.

HAMBOURG
Conservatory of Music

Director :

Professor Michael Hambourg
(Tt-aoher of the groat Mark HamtKJurg)

WORLD RENOWNED TEACHERS
MUSIC IN ALL ITS BRANCHES

N.E. Corner Sherbourne
& WeUesley Sts. Phone N. 1S41

FRANK C. SMITH
SOLO VIOLINIST AND TEACHER

CONCERT ENGAGEMENTS
Address

:

CANADIAN ACADEMY Of MUSIC
12 SPADINA ROAD

Mme. Franzeska was accompanied on a grand
piano by John M. Schonten, a fine pianist, and
a composer of merit well known in his own
countrj'.

Another distinguished artist appeared at this

same theatre not long ago in Elsa Ruegger, a

solo 'cellist of international fame, and a much
sought star with the world's great sjTnphony
organizations. Her husband, Edmund Lichten-

stein, conducted the orchestral accompaniments.
Miss Ruegger's selections included Massenet's

"Meditation" from "Thais," and Popper's

"Spinnilied," with its exquisite embroider}' for

the left hand.

Teachers of eminence who have announced
their intention of resuming work include Milan
Sokoloff, pianist; Louise McDowell, pianist;

Ernest Kitchen, pianist; Dr. Ralph Homer,
voice and general culture; E. E. Vinen, Mus.
Bac, organ, voice and general culture; Mary
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Quality Above Price
Quality Is our first and main consideration

in choosing the materials which go into our
Pianos. A lifetime in the Piano manufacturing
business has made us familiar with evtry detail

in Piano construction, and we select our mat-
erials with great care.

Our one aim is to make every Piano that
goes out of our factory worthy of our reputa-
tion, and it absolutely represents the greatest

QUftlity to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on
safe and sane lines. In other words, you get

the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON S, RISCH. LIMITED
230 Y0N6E STREET TORONTO

Robertson, pianist; Camille Couture, violin;

Philip Shadwick, violin; Herr von Mhyr, violin;

Mrs. Cecil Parr, piano; Fred. M. Gee, piano,

organ, and accompaniments. There is also a
skilled corps of musical instructors in connection

with the Canadian Columbian Conservatory of

Music, and many other teachers who have not as

yet indicated their intentions.

Philip Shadwick, of this city, has received an
official letter this month from Waring Davis, of

Montreal, resident secretary of the Associated

Board of the Royal Academy of Music, and
Royal College of Music, teUing him that his son

had won a two year's "scholarship" at the

Royal Academy, London, valued at about five

hundred dollars. Mr. Shadwick's son, Ernest

Josef, is only fourteen years old and is already a
violinist of distinction, having been taught

by his father, also a well-known player and
teacher of this city.

Young Shadwick was passed with honours by

the Board's examiner, C. Lee WilUams, last

June, over many competitors. He hopes to

be in London to start his studies on January

1st, 1914.

Chas. H. Wheeler

PRACTICAL HINTS FOR
STUDENTS OF SINGING

By LIZA LEHMANN

It has been Madame Lehmann's aim in compiling
this book to give to students of singing the results
of her own practical experience as a singer, as well
as to pass on to them the many invaluable hints
which she has received in her contact with some
of the foremost artists of our times.

Extracts from British Press Notices

"Daily Telegraph."—-"There is no question that
what she has to say on the art of singing must be of
first-rate importance to the student. Recognizinz
this, Messrs. Isnoch persuaded the popular comnoser to
wiite a book, and ' Practical Hints for Students of

Singing' is the result. And most thoroughgoing
it is."

"Illustrated London News."—"Singers, especially
those in the early stages of their training, should wel-
come Madame Liza Lehmann's new work, 'Practical
Hints for Students of Singing.' Madame Lehmann's
great experience and high position in the musical world
are a guarantee of its value."

" The Music Student."—"Madame Liza Lehmann
has taken the right course in her new book ' Practical
Hints for Students of Singing' (Enoch), and has
thoroughly justified its existence . . . The marks of
expression and phrasing, and the tersely worded hints to
the singer are beyond praise."

Price $2.00

The Anglo-Canadian Music Co., Toronto

Sole Agents for Enoch & Sons, London, Eng.
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anos.

fH

Command the Respect ot

Musical People Everywhere

There is a richness—a nobility of

Tone: and a responsiveness to the

slightest depression of the Keys

characteristic of Bell Art Pianos:

making" them especially to be de-

sired by Artistes. ^ ^

The Bell Piano & Organ Company, Limited

GUELPH, - ONTARIO

TORONTO LONDON, ENG. OTTAWA
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A Heart of Gold
A :Vareni is a big-soulecl, deep-toned instrument with all those

lovable quaUties that endear a master to his violin. Like old

friends, thej' wear well and the older they get the better they are.

areni

ioline
are the product of a master workman who loves his art. He has
put into them his genius,, and they respond with sympathy to
your every mood.

For Students—$25

No. 61—An exellent instru-

ment, beautifully colored a

golden brown—$25

Professional - $35

No. 62—Especially adapt-

ed for orchestral and other

professional uses—$35

Concert Use - $45
No. 23—The only moderate
priced instrument on which
a full round tone can be
obtained and held the full

length of the bow—$45

Ask for "Echo" Mandolins and Guitars—They are instruments of rare
quality for a modest sum and are guaranteed absolutely.

™\mLIAMSfSONSCtt
Iv.O. /^i/s/CMMsr/fUM£A/rsofQaM/ry J UMlTtlX

145 Yonge Street, Toronto. Also at Winnipeg, Calgary & Montreal
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The Canadian Academy of Music
Limited, Toronto

President

Lieut. Col. A. E. Gooderham

Manager

Alfred Bruce

Musical Director

Peter C. Kennedy

A modern school with a brilliant teaching staff, including a number of

celebrated artists of European renown, offering exceptional opportunities for

an artistic training in all branches of music.

DISTINCTIVE FEATURES
Orchestral Classes - Preparatory and Advanced

Ensemble Classes - Vocal and Instrumental

Special Classes for young Children Italian Classes for Vocalists

Opera Class Choral Class Dancing Classes (Classical, Modem, and National)

Descriptive Year Book mailed on request

12 Spadina Road Phone College 1343

WEST END BRANCH
E. R. Bowles, Director

1494 Queen St. West Phone Park, 95

TWENTY-SECOND YEAR OF ISSUE

Price 4c. Post Free, 6c.

The Largest Circulation in the World
of any Paper Amongst Violinists

THE STRAD
Monthly Journal for Professionals and
Amateurs of all Stringed Instruments

played with the Bow

The Strad is the recognised organ of the
string family, and has subscribers in every
country of the civilized world. Our contri-

butors include the leading writers on the
Violin and kindred instruments.

The Strad gives every month photographs
of typical or celebrated instruments, and
beautifully executed Portraits on fine art

paper, of some leading celebrities in the
Violin world, together with biographical
sketches.

Specimen Copy sent Post Frte for 6c.

Annual Subscription 7Sc. Poet Free.

All Subscriptions, AdvertisemeDts, etc., to be ad-

dressed to the Manager, Harry Larender I

Duncan Terrace, City Koad, London, Eng

(HOIR

\tT OF TORONTO
For information concerning concerts, mem-
bership in chorus, etc., write the Secretary.

T. A. REED, 319 Markham St., Toronto

MUSIC
I Stoek Everything
that ts Good In Mude

BEST DISCOUNTS PSOMPT 8EBVICE

Send tae a trial order and be eonvlneed

THE LABGE8T MUSIC JOBBER IN THE WORLD

A. H. GOETTING
114-115 Stair B!dg., Bay St., TORONTO

Mr. A. L. E. DAVIE8, Canadian Representative
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RARE PURITY OF TONE
is a distinguishing and
outstanding feature of the

Hcintzman & Co.

Piano
Never is the true artist dis-

appointed when the possessor of

a Heintzman & Co. Piano.

—The Piano of Melba, Nordica, Calve

YE OI^DE FIR.M£

HEINTZMAN d; CO., limited
TORONTO, CAN.193-195 197 YONGE ST.

DYKES & SONS
Experts in Old Violins (and Objets d'Arts)

61 New Bond Street, - London, W., Eng.

In making our bow to the Canadian Public, we beg to state that having
had many years experience, and being located in the most famous street in

the world, we are in a position to offer fine violins, at reasonable prices,

which we can guarantee to be genuine.

To commence with, you may safely cable us the money for any of the

following :

—

A Violin, by the famous Walter Mayson, for 75 dols. ; a genuine and old Colin
Mezin, 50 dols.; a violin by the famous Carlo Bergonzi, of Cremona, at 3,000 dols.;

an old Bavarian for 25 dols ; the finest specimen in existence of the work of George
Dykes for 75 dots.; then a beautiful old English violin for 75 dols.

All the above are violins. Of Violoncellos we have :

—

A Joannes Gagliano, 1780, at 1,500 dols ; a wonderful Wm. Forster for 500 dols.;

Charles Harris, 1826, 250 dols.; Thos. Smith, 1758, 225 dols.; an old Breton, a
Bavarian, and a Gregson, all 75 dols. each.

— We also export Old Pictures —
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F. ARTHUR OLIVER

Mr. F. Arthur Oliver, a member of the organ

and piano faculty of the Toronto Conservatorj-

'of Music, whose portrait we reproduce on our

first cover page, occupies a prominent place in the

front rank of our local musicians. He e^nnced

exceptional natural musical talent at an earh*

age. Mr. Oliver has had a varied experience.

He graduated from the Wooster, Ohio, Conser-

itory of Music, and then came to Toronto, and

studying organ with Dr. Vogt won a gold medal
and graduated from the Toronto Conservatory
of Music in 1901. He broadened his education
by also studying piano for two years with Dr.
Vogt. In 1904 he accepted the position of

director of the music department of the Mon-
tana State College, where he put in five years of

successful work and added largely to his efficiency

and knowledge as a teacher. He returned to
Toronto in 1909, was appointed to the staff of
the Conservator>' of Music, and continues to be
;t brilliant and value member of the facultv.

He went to Leipzig and Dresden for a year and
studied with Herr Robert Teichmulker. In

1912 he was appointed organist and choirmaster

of Bloor Street Presbj-terian church, where he

has an efficient choir, an excellent quartette, and
a splendid Casavant organ. This year he re-

ceived the additional appointment of musical

director of Pickering College, Newmarket. Mr.
OUver is acknowledged to be a conscientious and
accompUshed teacher, a fact demonstrated by
the distinction that his pupils have won. As a

professor on the organ, he occupies a leading

position among the Canadian professors of the

instrument.

Mr. J. W. F. Harrison, organist of St. Si-

mon's Church, and member of the Toronto Con-
servatory of Music staff, recently returned from

a trip to the Northwest as examiner for the in-

stitution. Mr. Harrison covered a great deal of

ground on his trip, which extended to the coast,

and has returned looking and feeling exception-

ally well. He will be at the Conservator^' this

week to meet his pupils.
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WILLIAM SHAKESPEARE, Jr.

VOICE PRODUCTION
STUDIO:

81 North Street, Toronto
Phone:

North 6838

DAVID DICK SLATER
Ass. Royal College of Music, London, England

TEACHER OF SINGING
Stadio—Toronto Conservatory of Music.

Residence, 40 Albany Avenue

HELEN DORLAND
CONCERT SOPRANO TEACHER OF SINGING

Studio — Young Women's Christian Association,

Educational Building, 21 McOill St., Toronto

Residence: 182 Beatrice St.
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Bums have fallen into the trap; while the

writers of innumerable articles on the song in

newspapers and magazines have all, with a unan-

imity which is positively staggering in the cir-

cumstances, declared that to "\VilUam Shield, and

to no other, is the tune to be ascribed.

Quite recently, in a book entitled "Stories of

Famous Songs," the statement has been re-

peated in the most dogmatic way. "To come

to the point at once/' says this cocksure person,

"the melody to which 'Auld Lang Sj-ne' is now
sung was beyond dispute composed by William

Shield, who was born at Durham in 1748. The

air is distincth' claimed as his own composition."

Thus is musical history "made" in some quar-

ters.

Shield neither composed the tune of "Auld

Lang Syne," nor did he claim that he composed

it. He incorporated it in the Overture of the

opera "Rosina," produced at Covent Garden

Theatre, London, in 1782. It had been in ex-

istence, essentialh' as we have it now, long

before his time, or at all events before the time

of "Rosina." It had been printed as a strath-

spey dance tune under the title of "The Miller's

Daughter" in an Edinburgh collection of 1780.

What Shield did was simply to take the existing

air and work it into his overture as an air for

the oboe, accompanied by bassoons, "to imitate

the bagpipe."
* * *

You will find unconscious humour everj--

where, if you make a point of looking for it.

The London Musical News, tmder "Words for

!Music (cop\Tight)", prints three stanzas en-

titled "Farewell to France," stating that "the

following hnes were WTitten by Mary, Queen of

Scots." In a head note we find the follo\\ing:

"Readers desiring permission to set words to

music should write to the author, as below."

This is all very well in theon.-, but Mar>', Queen
of Scots, is one of those bewildering historical

characters whose present whereabouts it would
be extremely difficult to trace!

* * *

We live in ST\-ift times. It is not long since

Strauss out-Wagnered Wagner; it was still

more recently that Strauss' audacious light was
put out by Scriabine and Schonberg; and now
these latter are completely outclassed as regards
their modem tendencies by Stra^-insky. The
culmination of Stra\-insky's art is found in his

ballet, "Le Sacre du Printemps." I have not
heard this work (luckily for my ears), but the
Musical Record tells me all I want to know about
it. "The main features of this work of Stra\in-
sky," I read, "are a willful delight in the morbid,

Concert Direction

M. H. HANSON

437 Fifth Avenue, - New York City

Hamilton

Conservatory of Musio

MUSIC DIBECTORS:

J. E. P. Aldous, B.A.

W. H. Hewlett, Mus. Bac.

Bruce A. Carey

(Registered last season over 800 students)

Music taught in all its branches-

WSITE TOR YEAR BOOK

THE ALEXANDER ENGRAVING CO. Limited

352 Adelaide Street West, - TORONTO

Designing-, Half-tone Engraving, Zinc Etching, and
Commercial Photography. Special attention given
to Professional and Amateur Entertainers.

Phone Adelaide 768.

If locating in VANCOUVER
you will find in

Mr. FRANK R. AUSTEN
A earafttl and proficient teacher of piasofoft*

tecbnfqae and interpretation

Studio—1112 Broadway Ave. W., Vancouver, B.C.

Pt,«„«. J Officb, M. 686 ;rnones
| Rbs,i,ej,ck, Coll. 8688

Cable Address
" Enlim," Toronto

MONEY TO LOAN.

JOHN A. MILNE
Barrister, Solicitor, Notary Public, Etc

Room 713 Temple Buildini^, corner Bay and Richmond Streets

TORONTO
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flDabel Bcbboe
MEZZO-CONTRALTO

Address : Management, Loudon Charlton,
Carnegie Hall, New York

G. D. ATKINSON
TEACHER OF PIANO PLAYING

Toronto Conservatory

of Music.

Residence

329 Huron St.

H. RUTHVEN McDONALD
Concert Baritone

Rendence, 284 Avenue Road Phone Hillcrest217

A limited number of pupils accepted

FRANK E. BLACHFORD
SOLO VIOLINIST

studios—Toronto Conservatory of Music
and Hamilton (Ont.) Conservatory of Music

Residence—Palmerston Apartments

MISS JEAN MITCHELL HUNTER
Solo Violinist

Pupil of Herr Kortschak, Frankfurt-a-M.
and Mens. Henri Verbrugghen, Edinburgh.

TermB for Tuition, Concerts, etc., at

10 North Street

HARVEY ROBB
Pianist

Stttdio—Heintzman Building Phone A 280

H. M. FLETCHER
Conductor of The Schubert Choir and The People's

Choral Union of Toronto

VOICE CULTURE AND SINGING
studio—New Heintzman & Co., Bldg., 193-197 Yonge St.

Residence-137 Cottingham St. Tel. North 1198

E. JULES
The Entertainer
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VIOLIN BO\A/S
A SPECIAL FEATURE of Messrs. Hart & Son's business is the manufacture of bows,

to which they have devoted their earnest attention, and it is generally admitted that they

have succeeded in producing a bow which combines the best qualities of the famous old

French makers.

Violin and Viola The Prices
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ARTHUR E. SEMPLE
li.R.A.M., P.T.OolI.M., L.A.6.

FLUTE SOLOIST and TEACHER
THambourg Conservatory of Music

Studios—-! Toronlo College of Music
V International Academy of Music

MARIE C. STRONG
Tone Production and Singing

Soloists Supplied for Sacred and Secular Concerts

Studio - Nordheimer's

Oboe and Cor Anglais Flute and Piccol

CLIFF'D GUISE
23 Harcourt Ave. TORONTO

Principal Oboe and Cor Anglaia:— Heintiman Bldg.
Toronto Symphony Orchestra. Yonge St.

Taaoher Toronto Conservatory of Music, College Street

MRS. J. W. BRADLEY
VOICE CULTURE

Vocal Teacher of Moulton Ladies' College, Toronto
and Toronto Conservatory of Music, 20 Kenda
Avenue.

MABEL F. BODDY
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The Italian works will be "JjSl Giacondo,"

•Otello/' "Madame Butterfly," "Tosca," "Ca-

valleria Rusticana," ''I Pagliacci," and ''II

Segreto de Suzanna."

'"Lohengrin" will be sung in German, and the

Itallets will include Weber's "In\-itation to the

Dance," "La Fille mal gard^," Lizst's "Pre-

ludes." DeUbe's "CoppeUa," and the "Seven
Daughters of a King."

AxToxio PiN'i CoRsi, the great basso buffo,

appears in "II Maestro de Capella" for one per-

formance at the Princess Theatre, on October 6.

H. P. F.

^ ^
THOSE CONSECUTIVE FIFTHS

Editor Musical Canada,

Sir,—In your September issue ("Passing

Notes"), Mr. Cuthbert Madden quotes Mr.
Louis B. Prout to the effect that "it is the excep-

tion rather than the rule for fifths to produce a

disagreable effect." He, himself, says: "I am
amazed to see the most elaborate treatises on
harmony coming out \\-ith the old traditional

prohibition against the dreaded fifths. You
\nll find them in the works of all the ultra-

modern compMjsers, and after all it is the com-
posers who dictate the theoretical laws."

This assertion might pass without comment
were it not that it might mislead the many
theoretical students of j'our interesting paper.

Harmony treatises are founded on the practice

of the old masters, and the great masters in their

most inspired efforts rarely used consecutive

fifths and, speaking generally, their works were
great in spite of, not because of, such an ugly
progression. Moreover, the harmony student

wTites his first exercises for voices—a sure medium
for intensifying the ugliness of the fifths and a
justification of the theoretic rule which forbids

their presence.

Surely Mr. Hadden must have had instni-

mental music in his mind when writing the para-

graph to which I refer, but even there the "ultra

moderns" in their purest examples (i.e. chamber
music), usually show more discretion in the use of

oonsecutives than a reader of Mr. Hadden's
statement might be led to imagine.

Further, if the '"uhra moderns" do delight in

using what has been regarded hitherto as an ugly
progression, it is no proof that the next generation
will unanimously regard it as beautiful. Xo
great master up to Brahms (and we are not in a
position to say who will be immortal after him)
used consecutive fifths with impunity in choral

music, and it is still doubtful whether the works
of those ultra moderns who delight in everything

BEARE & SON
Violin Experts

The Bugre^ineUi Violin, made from specially select-

ed wood, each instrument carefully tested, highly

recommended for solo or orchestral work, ea. $99.00

LONDON, ENGLAND
and 117 King St. West, Toronto

VISIT TO CANADA OF

Scottish Song -Drama
Being the Songs of Scotland presented in a new

and original manner, and in striking costume, by

Miss MORLICH MACLEOD
(Dramatic Mezzo Soprano,)

and

Mr. HAMISH MacKAY
(The Eminent Scottish Baritone)

assisted by

Miss EMILY BUCHANAN
Violinist

(Pupil of the late Dr. Joachim)

and

Miss JEAN BUCHANAN
Solo Pianist and Accompanist
(Favourite pupil of Scharwenka)

Scottish Song-Drama presents the fine old songs of

Scotland in dramatic form, each song being acted as

well as sung before a beautiful background of blue
velvet, which throws into high relief the beautiful

costumes. This entertainment is without question the
finest and most artistic exposition of Scottish song
before the public. Terms and all particulars from

The Bell Piano Co., 146 Yonge St., Toronto

Lyceum Bureau Department
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J. W. F. HARRISON
Organist and Choirmaster St. Simon's Church.
Teacher of Piano and Organ, of Toronto Conser-
vatory of Music, Bishop Strachan School, and Brank-
some Hall.

21 Dunbar Rd., Rosedale.

M. M. STEVENSON
Organist and Choirmaster Bloor St . Baptist Church

Voice Production and Singing

Studio—Conservatory of Music

Residence— 1 Bedford Road Phone Coll. 7559

ELIZABETH T. WALKER
Soprano-Concert and Oratorio
Pupil ofTranz Proschowsky, Berlin.

Voice Culture
Studio—Conservatory of Music.

WILLIAM G. ARMSTRONG
The Canadian Baritone

Available for Concerts, Recitals, etc.

Voice Specialist at the Canadian Academy of Music
Phone Col. 1343 12 Spadina Rd., Toronto

HARTWELL



MUSICAL CANADA 143

PADEREWSKI COMING

After an absence of four years, the great and

only Paderewski is announced for a Toronto

recital at Massey Hall on Friday evening,

October 24th. According to all reports, he is

now at the full development of his maturity.

Some time ago Paderewski wTote an article in

which he gave most valuable ad\-ice to students

of the piano. He insisted on the value of scales,

saying that a student that was taking up music

as a professional should give four hoiu-s daily to

study; if as an amateur two houi-s, but in both

cases the divisions of time devoted to practice

should be not less than one hour.

"As technical studies," wTote Mr. Paderewski,

"I recommend Czerny's Op. 740 and dementi's

"Gradus ad Pamassum," Tausig's edition.

The Czerny is pure technique and the Clementi

is extensive and brilliant. These together with

-ome special finger exercises by the teacher,

-uited to the indi^^dual need of the pupil, will,

for a considerale time, be quite sufficient in the

. way of purely technical studies. Afterwards the

Wohltemperirte Klavier of Bach, indispensable

in training the independence of the fingers and

iie tone, should be taken up, and in due course

iiie studies of Chopin.

"It is only by playing the scales with strong

accent, and the slower the better, that precision

and independence of fingers are secured. First

play the scale through, accenting the notes ac-

cording to natural rhythm. Then, as in speech,

let the accent fall upon the weak note instead of

upon the strong one, and play the scale, accenting

every second note; afterward place the accent

upon every third note, and then upon every

fourth.

"I ad\'ise first Mozart because it becomes with

our modern nen-es and excitement difficult to

play with calm and simphcity. And these are

the qualities that are required by Mozart. Se-

cond: I ad\'ise Mendelssohn whose "Songs with-

out "Words" are of such admirable use in ac-

quiring a singing quality of tone. For brilliancy

of techniciue, I should ad\-ise Weber, and for ad-

vanced pianists I recommend the playing of

Moszkowski among modern composers."

The Editor cannot be held responsible for re-

mittances in cash or bills unless forwarded by
registered letter.

The rate for professional cards, one inch, in

Musical Canada, is $12 a vear.

^ 4
Miss Winifhed Hicks-Lyxe has opened a new

studio at 420 Huron Street, Phone College 1112.

Viggo Kihl
Solo Pianist

Soloist at Royal Albert Hall, Beech-

stein Hall, Aeolian Hall, Steinway

Hall, etc., London, Eng., and
important Continental Cities.

Studio

—

Toronto Conservatory of Music

ROSA OLITZKA
Prima Donna Contralto

Canadian National Opera Co.

Available for Concert dates in Canada

Address—Briggs Musical Bureau

1614 Steinway Bldg., Chicago

SPECIAL—Anyone sending name of committee or
chairman of musical club, or of anyone who will be
interested in booking Mme. Olitzka will receive free

a fine assortment of prints and pictures for studio
decoration, without advertising matter.

JAMES CUYLER BLACK
TENOR

Master of Vocali«ation

Studio : Heintzman Bldg.

Opera, Oratorio and Concert.

ENGAGEMENTS ACCEPTED

OR. ALBERT HAM
Voice Production and Singing

TORONTO CONSERVATORY OF MUSIC or

561 JARVI3 ST.

FRANCIS COOMBS
XTeacber of Sinaing

Choirmaster and Org^anist of
St. Alban's Cathedral

Studio—Toronto Conservatory of Music
Address

—

177 Geoffrey Street

A. T. CRINGAN, Mus. Bae/
Teacher of Vocal Culture and the Art of Singing.

Careful attention given to tone placing and development.

Studio—Toronto Conservatory of Music.

Re8idence-633 CHURCH STREET, TORONTO.
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MISS GRACE SMITH
Concert Pianist

Illuatrat«d Mtuioal Lectures. Weekly Concert Claues

Studio:—83 ISABELLA STREET
Telephone N. 7429. Studio will re-open in September.

EDMUND HARDY, Mus. Bac.

Teacher of Piano Playing and Musical
Theory at Toronto Conservatory of Music

Organist and Choirmaster of

Parkdale Presbyterian Church

WINIFRED HICKS-LYNE
LONDON (England) SOPRANO

420 Huron Street Phone College 1112

TEACHER OF SINGING
Studied Paris, Berlin, and London under eminent masters

Accepts engagements for Concerts and At Homes

Mi;ss
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the name and style of "Canadian Music Dealers

Association," and the following officers were

elected:

President—Thomas Anderson, Hamilton, Ont.

1st Vice-President—-Wm. Clarkson, Montreal,

Que.
2nd Vice-President—F. H. Wray, Winnipeg,

Man.
Treasurer—W. H. McKechnie, Ottawa, Ont.

Secretary—C. M. Passmore, 146 Yonge Street,

Toronto.

Assistant Secretary—A. Filiatreault, Montreal,

Que.

The executive committee is to consist of the

above named officers, with power to add to their

numbers. A committee was appointed to pre-

pare a draft of by-laws to be submitted to the

next general meeting.

The membership fee has been placed at $5.00

per year, and an active campaign is to be in-

augurated to enlist a strong membership. Sheet

music retailers, whether they have been com-
municated with or not, are asked to forward their

membership fee to the secretary, who will issue

receipt for same.

Following the meeting on ^Monday, a meeting

of the executive was held in the office of the

Canadian Music Trades Journal on Tuesday
morning, September 2nd, to discuss further

details and perfect plans for organization.

PORTABLE ORGAN WANTED
Editor Musical Canada.

Sir:—Can any of your readers suggest a suit-

able instrument for use at a choir practise?

One that the organist and choirmaster could

use in front of the choir, and easily see over it.

In an ideal choir practise room, with raised

gallery, a short grand piano would be suitable.

But conditions are not often ideal.

Does any one know of a small, easily movable
chapel organ, with the right kind of tone, and
not too expensive?

I have not met w4th one yet and would like to.

If you could get the views of organists and
'choirmasters, they would be of much interest.

Yours faithfullj^

J. BOTTOMLEY.
Stratford, September 16, 1913.

Miss Meta Jewel, who for the past year has
been a member of the Bloor Street Baptist
Church Choir and a pupil of Mr. M. M. Steven-
son, Toronto Conservatory of Music, has been
appointed soprano soloist of Victoria Presby-
terian Church (Mr. Donald C. MacGregor, choir-

master).

CHARLES MARSHALL'S

"SYMPATHY"
Is the song everybody is talking about.

Over 50,000 copies sold in the

United Kingdom.

WRITE FOR A COPT. Post Free 1/6.

Dept. M.C.

JOSEPH WILLIAMS, Limited
32 Great Portland St. LONDON, W., Eng.

or can be had of your local muaio dealer.



146

J. ARTHUR OLIVER

MUSICAL CANADA

TORONTO CONSERVATORY OF MUSIC

Organist and Choirmaster Bloor St. Presby'n Church
IMusical Director Pickering College

Teacher Piano and Organ Playing

Studio—Toronto Conservatory of Music

Residence—12 Maitland St.

W. 0. FORSYTH
Pianist and Teacher of tlie Higlier Art of

Piano-Playing

Studio-NORDHEIMERS, TORONTO
Alt-o at HAVERGAL COLLEGE

Residence—39.3 Pa'merson Boul.

EDWARD BROOME
Teacher of Singing

studio, Conservatory of Music.

Residence, 39 Prince Arthur Ave.

FRANK S. WELSMAN
PIANIST

Studio for Lessons—Toronto Conservatory of Music.

Residence, 30 Admiral Rd.

RICHARD TATTERSALL
PIANIST and ORGANIST

Studio: Canadian Academy of Music
Residence: 39 Willcox Street

Phone College 2403

DONALD C. MACGREGOR
CONCERT BARITONE

891 Lansdowne Ave., TORONTO
Studio for Lessons : Bank of Hamilton Building

College and Ossington

DAVID ROSS
Solo Baritone TEACHER OF SINGING

Soloist First Baptist Church, Franklin, Fenn.

Hambourg Conservatory of Music. Tel. N. 2341.

In city Tuesday, Wednesday, Thursday and Friday.

College 3549

ERNEST R. BOWLES
Teacher of Piano and Organ

Organist and Director,

Parkdale Methodist Church 27 Shannon 8t.

The month of September at this institution

was exceptionally busy and promising, with very

large registrations in all departments and im-

mense enthusiasm and activity prevailing among
teachers and students alike. The musical

director is now settled in his permanent and

handsomely decorated quarters, and from every

indication Dr. Vogt is taking up his manifold

and important duties with characteristic zeal

and ready management of affairs. Many new

names are upon the faculty list, including those

of Mr. Healey Willan, F.R.C.O., organist and

choixmaster of St. Paul's Anglican Church, Bloor

Street, Mr. Viggo Kihl, pianist, and Mr. Otto

James, organist of the Church of the Redeemer.

Mr. Paul Wells, a pianist with splendid testimo-

nials from Berhn, Germany, is perhaps the latest

addition to the piano staff, who announces a re-

cital on October loth. Mr. Healey Willan in-

augurated an excellent series of lectures Wed- -]

nesday morning in the Music Hall, at 11.30,

when he was ably assisted at the piano by Mr.

Viggo Kihl, the eminent pianist, both gentlemen

scoring marked success and delighting a large

and appreciative audience. Miss Ethel Shepherd

of the vocal staff is giving a recital with her

gifted pupil Mrs. Dennison Dana, in New York,

during the present month. The Music Hall is

again in commission with the rehearsals of the

Mendelssohn Choir and the National Chorus,

while recitals by members of the staff and senior

,

students will shortly announced to take place

in this now historic hall. The Residence, pre-

sided over by Miss L. A. Wilson, is being largely

patronized and is a notable feature of Conser-i

vatory life, while the School of Expression, under|

Dr. F. H. Kirkpatrick's able tutelage, is attract-

ing even more than the customary number of

talented and. ambitious students. Attention is

directed to the various primarj' branches es-

tablished by the Conservatory in the best

suburban districts of Toronto, such as Rosedale,

Deer Park, Ossington Avenue, and Washingtoi

Avenue.

THE JACKSON PRESS

73 Adelaide Street, West,

make a feature of printing

for the profession
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AT THE CAPITAL

Ottawa, September 20th, 1913.

Mr. W. H. McKechxie, of the McKechnie
Music Co., has entered the field of concert man-
agers, and announces the Gilmore Course of

four musical evenings in the Russell Theatre.

The course comprises, Edward Lankow, bass,

October 9th; Robert Pollak, Hungarian ^^o-

linist, October 23rd; Arthur Friedheim, pianist,

November 13th; Majestic Grand Opera, No-
vember 27th. The prices are well within the

reach of all and the series will no doubt receive

the support it deserves. All praise is due
Mr. McKechnie for gi\"ing Ottawans the plea-

sure of hearing these artists as it is no little

undertaking to introduce artists to the Ottawa
public.

On Sunday evening, September 7th, Mr.
Arthur gave his one hundred and seventieth

organ recital in Christ Church Cathedral, his

opening recital for the winter of 1913-14, with
the following programme

:

Fanfare

Melodj^ in E
Romance
Offertoire in E flat

Serenade

Grande Choeur .

J. C. Bridge

Rachmaninoff
Wheeldon

Batiste

F. Smith
L. Henniker

For the past six years Mr. Dorey has given

series of organ recitals which have been well

attended, the pubhc fully appreciating the

privilege of hearing the best WTiters of organ
music interpreted by a master of the instru-

ment.

The leading music publishers like Ditsons,
Schirmers, Stainer and Bell (London), are

continuing to pubhsh the works of Dr. Herbert
Sanders, of Ottawa. Among others about to

be published are the following:

"Ye Little Birds," part song for two female
voices; anthem, "The Holy Ghost, which is

the Comforter," for tenor solo and chorus;
anthem, "Saviour Breathe an Evening Bless-

ing;" anthem, "Arise, Shine," for bass solo

and chorus (Xmas anthem); Xmas anthem,
"0 Little Town of Bethlehem," for soprano solo

and chorus; "I Heard a Great Voice," baritone
solo and chorus (for Easter) ; "The Sea Hath Its

Pearls," part song for two female voices; "The
Madonna of the Entry" (words from the Trea-
-urj- of Canadian verse '') (a Xmas song)

;

nd a part song for four ladies' voices: "Gather
Ye Rosebuds." The latter Dr. Sanders has
dedicated to the Mendelssohn Choir of Toronto,
and in accepting the dedication. Dr. Vogt said:

"I wish to congratulate you on j-our skilful

OTTO MORANDO
Vocal Department, Canadian Academy of Music

12 Spadina Road.

Phones—X. 123 and Coll. 1343

EUGENIE QUEHEN
Medalist, A.T.C.M., L.B.A.M., London, Eng.

Pianist and Accompanist

Studios—St. Margaret's College
Toronto Conservatory of Music

Address—30 Gibson Avenue

FRANK C. SMITH
SOLO VIOLINIST AND TEACHER

CONCERT ENGAGEMENTS
Address

:

CANADIAN ACADEMY OF MUSIC
12 SPADINA SOAD

GEORGE NEIL
Scottish Tenor

Open for Concert engagements

Scottish, English, and Irish Ballads

Traditional Scottish Song Teacher

Address—17 Metcalfe St. Phone North 7258

HAMBOURG
Conservatory of Music

Director

:

Professor Michael Hambourg
(Teacher of the great Mark Hambourg)

WOBLD RENOWNED TEACHERS
MUSIC IN ALL ITS BRANCHES

N.E. Corner Sherbourne
& Wellesley Sts. Phone N. 2341

T^HERE is a
"* sense of satis-

faction in knowing
that you have the

best. That is why
The Ucderwood typwnter most pCOplc USC
is more eitensiTely ased in ^ '

this country than all other ^hg UnCierWOOd.
makes combined.

United Type-vrriter Company Ltd.
Adelaide Street E., Toronto
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scoring as shown in 'Gather Ye Rosebuds,'
as well as on the musical worth of the composi-
tion. It should prove a valuable addition to the

repertory of music for women's voices and I

trust it will meet with the success it so richly

deserves."

Miss Morhch MacLeod, a pupil of Sir Herbert
Tree, assisted by Mr. Hamish MacKay, a pupil

of Dr. Henschel, will be heard in Ottawa shortly.

These artists are said to have an entirely new
method of presenting the beautiful old ballads

of Scotland, and their visit is anticipated by the

lovers of Scotch music, whose name here is

legion.

Mr. J. Edgar Birch, at the urgent request of

a number of the former members, has decided

to revive the Comic Opera Society, which in

former years has given so much pleasure, and
such estimable performances. Mr. Birch is

always successful in choral works, and with the

splendid support he will have from his already

established choral society and others an ideal

presentation of "lolanthe" may be expected
during the hoUdays.

Mr. J. W. Bearder, recently appointed or-

ganist of All Saints' Church in this city has

already entered upon his duties. He is already

giving every evidence that he will be as success-

ful and popular here as he was in Sherbrooke.

A brilliant musician and one whose talents are

sure to find ample scope and recognition in

Ottawa, Mr. Bearder has held many important
positions, amongst them, Queensbury Parish

Church, York, England, the home of the famous
Black Dike Band, the present personnel of which
is practically made up of Mr. Bearder's old

choir boys.

A. F. Adams, who has taken over the business

of the Wolfsohn Musical Bureau of New York,

visited Ottawa a few days ago for the purpose

of arranging a series of four concerts: Josef

Hoffman, pianist, December 3rd; Alma Gluck,

soprano, January 27th; Schuman Heink, Feb-
ruary 11th, and Mischa Elman, March 4th.

Mr. Adams' visit to Canada is indicative of the

importance of Canada as a field in which Ameri-

can impressarios may exploit their artists. It

is much to be desired that the artists mentioned
may be heard once, but it is doubtful, as that

everlasting disgrace and ever present want of

MA.RTIN-ORMB
PIA.NOS

MADE AT OTTAWA FOR
THE MUSICIANS OF CANADA

a proper music hall may prevent. Outside of

the Russell Theatre, whose bookings in comic
opera, and the drama, take nearly all their

time, there is but one entertainment hall, and
its seating capacity is not up-to-date and it

will only hold five hundred. While such a

state of affairs exists Ottawa will continue as

it has for sometime past, receive only an occas-

ional visit from musical stars.

L. W. H.

TORONTO COLLEGE OF MUSIC

The twenty-sixth season of the Toronto Col-

lege of Music opened on Tuesday, September 2nd,

and judging by the large number of pupils who
have registered, the College ^11 have a most
prosperous year to add to its history. With
Dr. Torrington at its head as Musical Director,

who is so well known throughout the continent

as one who stands for the best in music, and
having associated with him a large staff of

teachers in each department whose aim is to give

a thorough musical education founded on the

principles of the great masters, it is not to be

wondered at that this institution attracts stu-

dents from all parts of the Dominion who desire

to receive a thorough training. From the Kin-

dergarten Department, under the direction of

Miss Hulda Westman, to the Post-Graduate

course, one object is sought—that the graduates

may be able to take a place among the best

musicians of the day, and as teachers may be en-

abled to impart musical training on the same lines

as that laid down by the College. That many
throughout the Dominion are seeking to receive|

this is evidenced by the large number who take

the College examinations each year in the centres

extending from Stanstead, Que., to Victoria^

B.C., and who are working on the lines set fortl

in the College syllabus. A copy of the Calendar

and Syllabus will be sent to any address upoi

application. The annual concert which will be

held in Massey Hall the latter part of Octobei

will as usual draw a large audience when all

lovers of good music and those interested in th4

work of the College will be present to witness th€

excellent work done by this institution.
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A^assoy Hall
Tuesciay, Oct. T.

Mme. Mr. Edmund

MELBA BURKE
The World's Greatest , Distinguished Canadian

Soprano Baritone
assisted by

M. MARCEL MOVES M. LAPIERRE
Flautist Pianist

Prices, $2.50, $2.00, $1.50 and $1.00

Plan opens Wednesday, October 1st

RRIDAV, OCX. :24.

The Master Pianist

PADEREWSKI
The Greatest Personality in the world of

music to-day

Prices, $2.50, $2.00, $1.50 and $1.00

Plan opens Monday, October 20th
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MUSIC IN WINNIPEG

Winnipeg, September 18th, 1913.

Musicians' Memorial Day in this city was in-

augurated by the Musicians' Association on Sun-

day, August 31st. A monster procession of nearly

two hundred instrumentalists paraded through

the principal streets, which were lined by thou-

sands of people.

The following bands took part: The Winnipeg

City Band, bands of the Ninetieth Rifles, the

Cameron Regiment, the Grenadiers, and Light

Infantry, with half a dozen civifian bands in co-

operation. After placing wreaths upon the

graves of musicians who had gone to their eternal

rest, the bands marched back to the big Conven-

tion Hall, where a short service of prayers and

hymns prefaced an able address on music by the

Rev. Dr. Bland, in which he alluded in sarcastic

terms to the prevailing taste for low class com-

positions.

Mr. F. A. Tallman, president of the local musi-

cian union, remarked that the International As-

sociation had condemned in unmeasured terms

the kind of music alluded to by Dr. Bland, as for

the Winnipeg Union, it would take good care in

future to "cut it out."

The combined bands- played in the Conven-

tion Hall under the conductorship of Ralson En-

dicott, leader of the Province orchestra.

The veteran baritone, Fred Warrington,

is still singing with much of his old time vigour,

his services being in great demand at big public

banquets and other similar affairs. Another

well-known entertainer is Fred. Wray, a worthy

confrere in his humorous line to Mr. Warrington.

Brabazon Lowther, who divides his time be-

tween London and Winnipeg, will remain here all

winter, returning to the great English metro-

polis in the spring of 1914. He has been giv-ing

a series of concerts in the Pacific coast cities

Canadian

Musical Bureau
133 Macpherson Avenue

TORONTO
Now organized fc" ^he season of 1913-14, with the

best aggregation ot talent ever handled by the

manager.

N.B.—Jessie MacLachlan is coming.

Dates now being arranged for. Send for new book, which
will be mailed free.

from San Francisco to San Diego and Los Angeles

with successful results.

Mr. Lowther has announced two local recitals

to be given in Trinity Hall, the first on Septem-

ber 25th, and the second on October 9th. He will

kave the potential assistance of Ernest Nixon

Kitchen as solo pianist and accompanist.

The local impresario firm of McKenna and ,

Metzler have formulated their list of artists for
|§|

the ensuing season, commencing with a joint
''

recital to be given on October '21st, by Alice Neil-

sen, the popular soprano, and Mme. Yolande

Mero, a noted Hungarian pianist. This will

be Miss Nielsen's . third appearance in this

city.

When will Fritz Kreisler appear in Winnipeg?

has been frequently asked. McKenna andj

Metzler say that they have positively secure^

him for a single recital in the late fall, and as I

is an artist of international renown, he is sure

a capacity audience.

Near to Christmastime, Mme. Frances Alda,

a leading soprano with the Metropolitan Opera

Company, New York, will make her debut to a

Winnipeg audience, in conjunction with Frank

La-Forge, a 'cellist of renown.

Towards the end of the season, if Mary Garden

does not change her mind during the in erval,

a visit from this wonderful artist may be ex-

pected.

Evan Williams, the noted Welsh-American

tenor, has also been booked by this enterprising

firm, and will probably sing here sometime in

November. With him is a young girl violinist,

Marie Casiova, "who has been engaged for an

American tour with Walter Damrosch and his

orchestra.

The Minneapolis Symphony Orchestra will

again furnish the orchestral music to the annual

three days great Western Canada Festival, to

be held in the Walker Theatre about the middle

of April 1914.

It is understood that "The Messiah" will

Elocution and Dramatic Art Taught

Pupils Trained for the Stage

Amateur Dramatic Clubs Coached by

WALTER HOWE
Stage Manager Shaftesbury and Vaudeville Theatres,

London, England. Leading man with Mrs. Patrick

Campbell, Richard Mansfield, etc., etc.

OSers Invited for Dramatic
Secitals, "Hamlet," etc., etc.

Residence 232 Jarvis St. Phone Main 43fit

Phone North 50. WM. CAMPBELL, Manager
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W. E. HILL <& SONS
One of the Oldest Families of Violin Makers and Dealers in Europe

17th Feb., 1660. In ye morning came Mr. Hill, ye Instrumefit Maker, and I

consulted with him about ye altering my Lute and my Viall.—Pepy's Diary,

24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the Violin

Section of the South Kensington Loan Collection of that year.

Their testimony as to the g-enuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the

maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL <&. SONS
Violin and Bow Maliers to His Majesty the King

140 New Bond St. : LONDON W ., Eng.

be presented earlj' in the Xew Year by the Win-
nipeg Oratorio Society.

Miss Helen Prestwich, a popular mezzo-
oprano, and her sister Mabel, an accomphshed
pianist, have resumed teaching.

The Royal Templars of Temperance will re-

vive competitive contests in singing and elocution

tins season, the first contest for silver medal is

taking place to night, September 18th, at the
Oddfellow Temple.

Alexander Savine, late solo tenor, and vocal
teacher in this city, and trainer of a renowned
opera class with more than a local reputation,

is busily engaged in coaching the members of the
newly formed Canadian Opera Company, with
headquarters in Montreal.

Fraulein Greta Siepmann, the Berlin operatic
vocalist, announces a recital to be given in Tri-

nity Hall about the middle of October.

Erik von Mhyr, a capable teacher of the -v-ioUn,

and an admirable soloist and all round musician,
has been appointed director of the music at the
new Fort Garry hotel on Broadway, a palatial

structure, one of the finest in Canada, now near-
ing completion.

The pupils of ]SIlle Gabrielle MoUot, at the
Columbian Conservatory of Music, show the
results of her training in after life. She herself

L. E. MOREL
Pipe Organ Tuner and Repairer

— Specialty: Electric Organs —

Over 20 years' experience. Church

Organs kept in first class order by

yearly contract. Very best references

given.

Inventor of the SostenutO
attachment for electric organs, the

only one absolutely reliable. Will

work also on tubular organs.

— Write for Information —
Firm B«prMont«d:

CASAVANT FRERES
St. Hyacinthe, - P. Que.

pimm: Gerrard 2l» 12 Coady Ave., Toronto
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had the advantage of studying in Paris under
Isadore Phillipe, and Moskowski.

It will be seen from the foregoing review that

Winnipeg is entering upon a very busy musical

season, and it is even more active as regards

dramatic attractions.

Chas. H. Wheeler

TORONTO SYMPHONY ORCHESTRA

An announcement is issued by the Toronto

Symphony Orchestra in connection with their

eighth season, which commences on October 30th

next, with Mr. Fritz Kreisler, due to appear as

soloist. It has been decided to increase the nunl-

ber of concerts to eight, and with such famous
artists as Madame Teresa Carreno, Miseha El-

man, Josef Hofmann, Madame Schumann-
Heink and Carl Flesch billed to appear as soloists,

no one should miss hearing these concerts. It

is anticipated that there will be a rush for season

tickets, and it is therefore necessary that all those

wishing to obtain them should make early appli-

cation. In view of the great advance made by
the orchestra during the last few years, Mr. Wels-

man (the orchestra's capable conductor) feels that

he is justified in giving two concerts at which the

orchestra will provide the whole of the entertain-

ment. This was done at the last concert of the

1912-13 season, given in March last, and it is felt

that the great success of this concert warrants the

continuance of this feature of the work. The
subscription list closes on October 15th next, and
all information can be obtained from the offices of

the orchestra at 195 Yonge Street.

THE ORGAN IN MOVING PICTURE THEATRES

"If it were not for the organ in this theatre,

I would not come here at all." This remark

was passed by a lady sitting in front of me at the

Dominion Theatre, Vancouver, B.C.

Sad to relate this view is not held by the

majority of people. The organ has been looked

upon for such a vast time as solely part of the

church that its innovation into the picture

houses has caused no Uttle condemnation and

praise. Whether it will stay, is a question that

only the owners of these houses themselves can

decide.

It is their fault that the organ does not remain

a fixture. The trouble is not the organ but the

organists.

Magnificent instruments are built in theatres,

and poor organists are put to play them. Again

—

comes the question of adaptabilit3^ The high

class and clever church organist has to undergo

a complete change of procedure when playing

in a theatre. The cleverest organist—unless he
is familiar with the work of the theatre—is a

failure.

The theatre organist must get out of his church
methods. He must be a clever improviser, he
must be able to adapt popular music (piano)

to his instrument. He must be able to arrange

his programme to fit his pictuies, WTitten music
here, improvisation there, all welded together

in such a way that it does not conflict with the

following of the picture by the audience. This
article is the direct result of hearing two mag-
nificent picture organists in Vancouver, B.C.

Myself hailing from- Toronto, but on a visit to

the West, I was fortunate enough in being able

to hear what are considered the finest picture

organists in Seattle and Vancouver. I visited

the Clemmer Theatre in Seattle, and heard their

organist—his name I have forgotten. From
there I came to Vancouver, and being there for

two weeks, I went and heard Mr. Geo. Walsh, of

the Dominion Theatre, and Mr. Percy Burraston,

of the Kinemacolor Theatre.

I am afraid that we in Toronto have overlook-

ed this feature of picture organists, and will have

to take off our hats to our brothers in Vancouver
in having what I consider the finest picture or-

ganists obtainable. 'Twould be impossible to

Violiiis
You can secure the best

values from our list of

New Violins. We have

them from $2.90 to

$50.00.

We will furnish a com-

plete catalogue on

request.

THOS. CLAXTON
LIMITED

303 Yonge Street, Toronto
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describe the work of these two artists; they can
only be heard to be appreciated. Sufficient to

say that they are at the height of their profession

and examples of what first class picture organists

should be. The picture theatre is an established

institution, and altho' I have the greatest regard
for a musical city like Toronto, I emphatically
declare that two such picture organists as the
two in ^'ancouver could not be found in Toronto
theatres.

I apologise if I have taken up valuable space,

but being an amateur musician, a lover of goocl

picture theatres, and last but not least, a con-
stant subscriber to j'our magazine, I, for various
rea.sons, offer these remarks.

Yours, etc.,

"Musician."

Miss Rhea Beattt, of Kenora, who is study-
ing organ with Mr. F. A. Oliver at the Toronto
Conservatory of Music, has been appointed
organist of the Christian Church at Newmarket.

Sexor Paul Morenzo

PAUL MORENZO

Senor Paul Morexzo, the young Spanish
tenor, who made a successful entr^ here as one
of the stars of the Arena festival, has decided
to make Toronto his home, ha\Tng come to the
conclusion that this city ranks next to Boston
and New York as a musical centre.

Senor Morenzo has had a varied experience.

Although as a child he shewed a pronounced
musical inclination, his relatives destined him
for a doctor, and he studied medicine for four

years at the University of Berlin. But musical
people soon found out that he had a voice and
great musical talent, and he bade farewell to the
dissecting room. He went to Berlin again, this

time to the hands of Dippert, the master of Er-
nest Kraus. Dippert imbued him with love of

German ballads, which are now one of Morenzo's
speciaUties. He next gained his first concert

experience at Rome and Monte Carlo; then he
headed for Paris. Under Felicies and Ruhlman,
chef d'orchestre at the Opera Comique, he per-
fected himself in French roles, became associated

with the Opera Comique and various large opera-
tic ventures. Finally American impressarios

discovered liim, and he came to New York. Senor
Morenzo is an exponent of the Italian method;
ideals of the "Bel Canto" are his musical
gospel.

Senor Morenzo has appeared successfully in

the big cities of Europe and the United States,

both in opera and concert work, with many of

the leading song birds of the day, including
Marj' Garden, Sembrich, Fremstad, Gadski,
Blauvelt, and Tre^-ille. He has also found time
to devote part of his career to teaching others
to develop their talent. In Paris and New York
he has maintained studios and coached aspirants
for the opera comique and the Metropolitan
Opera. His wide stage experience has eminently
assisted his success as a teacher, and he has been
engaged in the Hamburg Conser\'atorj' of Music
to teach exclusively at the institution.

After a four months stay in England, France
and Italy, Miss Beatrice La Palme has just re-

turned home. She will devote herself mainly
this season te concert work in the Unitetl States,

but may appear in Toronto.

Evert subscriber can see how his account
stands by looking at the label on his paper. The
date thereon shows when the subscription expires.

Our friends w\[[ do us a service bj^ e.xamining the
label occasionally and sending their renewals
if their time is up.
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IT is but fitting that (50UrIa\? ptaUOS, representing
" the highest type of Canadian piano-building,"

should be manufactured in Art Cases, designed and
decorated in the pure style of the different art periods
of the seventeenth, eighteenth and nineteenth centuries.

The "Old English" style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of
the world. >/WWN/W~

GOURLAY, WINTER & LEEMING
188 YONGE STREET, TORONTO

NEW ANTHEMS BY CANADIAN
COMPOSERS

" New Every Morning is the Love," Edward W.
Miller; "The Homeland," W. F. Pickard; "Sweet
Hour of Prayer," E. R. Bowles; "Father, Lead
me by Thy Hand," E. R. Bowles; "The Lord
doth build up Jerusalem," Charles E. Wheeler
"0 Love that will not let me go," Walter D
Shanks; "From Ocean unto Ocean," Geo. Ross
"Soldiers of Christ, Arise," Edward W. Miller

"Daylight is fading," C. M. Passmore; "Ere
another Sabbath close," E. R. Bowles; "Fierce
was the wild billow," F. M. Howard; "Far from
My Heavenly Home," Dr. A. Ham; "The King
of Love My Shepherd is," John Adamson.
These anthems are of moderate difficulty,

singable and effective, md would form a very
useful addition to the repertoire of any choir.

Samples will be sent by the publisherSj The
Anglo-Canadian Music Publishers Association,

144 Victoria Street. Toronto, to any choir

leader.

'- ^
RuTHVEN McDonald, the Toronto baritone,

has returned to the city and resumed his work in

Ontario after an absence of twelve weeks in the

western States. Tlie Journal-Tribune of Wil-

liamsburg, Iowa, says: "A singer who will please

a Williamsburg audience is a real singer, and
Mr. McDonald more than pleased the audience.

He has a wondrously sweet voice, and the man
sings like one who experiences a personal pleasure

in the performance. His selections, too, were
such as stole right into the hearts of his hearers

and mellowed them with their divine in-

fluence."

PERSONALIA

Mr. Francis Coombs, the well-known teacher

of singing, and organist and choirmaster of St.

Alban's Cathedral, has joined the vocal faculty

of the Toronto Conservatory of Music. At a

date soon to be announced, a recital illustrating

the results of Mr. Coombs' teaching will be

given by several of his advanced pupils in the

music hall of the Conservatory.

* * *

Miss Constance Martin, pianist, has joined

the staff of the Toronto Conservatory of Music.

Mr. Neil, the celebrated Scottish tenor, is

now booking for season 1913-14. Among the

bigger engagements he has already accepted are

the Sons of Scotland concert, Massey Hall,

Boston Caledonian Society, etc. Mr. Neil will,

this season, take up the teaching of Scottish

song. And as he has had a long experience, he

should be able to give pointers to young aspirants

in that class of song.

* * *

Mr. Frank E. Blachford has returned to

the city, and resumed his violin classes at the

Conservatory. The Toronto String Quartette

is hard at work again, and promises more in-

teresting concerts than ever for this season.

* * *

Miss Ivy Pebody, who has been spending the

summer months in the Rockies, returned to

Toronto at the end of September.
* * *

Mr. W. J. McNally has returned to the city,

and will be at the Conservatory of Music.
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THE
GERHARD HEINTZMAN PIANO

Marks the stage of perfection reached in scientific piano

building, and is to-day recognized as the modern mea.SU re
of piano quality.

GERHARD HEINTZMAN. Limited
41-43 QUEEN ST. WEST .... TORONTO

Mr. Arthur Blight has resumed his classes,

at his studio, Xordheimer Building, 15 King
Street Eairt.

* * *

Mr. W. 0. Forsyth has returned to the city

from Leggatt's Point, Little Metis, where he

has been spending several weeks. He wiU be
at his studio, Xordheimer's, 15 King Street East,

daily for the reception of students.

* * *

Mr. G. D. Atkixson has resumed his classes

at the Toronto Conservatory of Music, after a

two months' sojourn in the Lake of Baj's dis-

trict. During the summer, his pupil and assist-

ant organist, Mr. Frank A. Lewis, occupied the

organ at Sherbourne Street Methodist Church.
* * *

Miss Hope K.\mmerer, a graduate of the

Toronto Conservatory of Music, under Mr.
McXally's tuition, has been appointed to the

staff of Bishop Bethune College.

* * *

]^Iu. Walter Howe, who supported Mrs.
Patrick Campbell during her second visit here,

and afterwards distinguished himself in conjunc-

tion with Margaret Anglin and the late Richard
Mansfield, has been appointed dramatic instruc-

tor and teacher of elocution at the CanacUan
Academy of Music.

Hf if z^i

Dr. Edward Broome has returned from
Iviigland. He is busy hearing new voices for

membership in the Ontario Society.

* * *

Mr. John Adamson, the well-known church
nmsic compo.ser, has recently 1)een added to the
vocal and theoretical department of the Canadian
Academy of Music. Mr. Adamson, who has
published over one hundred compositions, in-

cluding songs, organ pieces, anthems and part-

songs, has contributed much to Canadian and
American church repertoire.

Mr. a. L. Yule, who has been organist and
choirmaster of Division Street Presbyterian

Church, Owen Sound, has left for England on a

year's leave of absence^ in order to continue his

work in voice and organ at London.

* * *

Miss HuLDA Westman, Kindergarten Direc-

tress at the Toronto College of Music, has re-

turned from England, and resumed her teaching

at the College on Pembroke Street.

* * *

Miss Helen Wilson, who has been studying

piano in Germany for the past two years, has

returned to Toronto, and has been appointed to

the staff of the Conservatory of Music.

* * *

Miss Grace Smith, the briUiant young solo

pianist, has returned from her English trip. She
will give a piano recital during the first week of

November, which will be her fii-st public appear-

ance of the season.
* ilf *

Miss Eugenie Quehen has returned from
Europe to resume her teaching at St. Margaret's

College and the Toronto Conservatory of Music.
* * *

Miss Mabie C. Strong, one of Toronto's most
successful vocal teachers, has again returned to

the city after a verj' enjoyable holiday spent at

St. Hyacinthe, in the Province of Quebec.

Miss Strong has reopened her studio at Xord-
heimer's, 15 King Street East.

* * *

Mr. Roy Pipher, a pupil of Mr. Russell G.

McLean, has been very successful as baritone

soloist in an important church in Detroit, Mich.
* * *

Miss Jean Mitchell Hunter, who has been

fulfilling a four months' engagement in the West,

has returned to Toronto and will resume her

classes in violin placing immediately.
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Quality Above Price
Quality is our first and main consideration

in choosing- the materials which go into our
Pianos. A lifetime in the Piano manufacturing
business has made us familiar with evtry detail

in Piano construction, and we select our mat-
erials with great care.

Our one aim is to make every Piano that
goes out of our factory worthy of our reputa-
tion, and it absolutely represents the greatest

quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on
safe and sane lines. In other words, you get
the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON & RISCH. LIMITED
230 YONGE STREET TORONTO

Miss Elizabeth L. Walker, formerly a suc-

cessful vocal teacher of London, has returned to

Canada, after spending several years abroad

studying in Berlin and Paris. Her many friends

will be pleased to learn that she intends residing

in Toronto, having connected herself with the

vocal department of the Conservatory of

Music.

Joseph Williams, Ltd., London, present an

Irish song, entitled: "In the Valley by the

Sea," by a gentleman bearing a typical Irish

name, to wit, Fagan O'Brien. No one who has

a penchant £or Irish songs will be disappointed

with this one; it is as full flavored and typicallj^

Irish as is the composer's name. It goes with-

out saying, that the melody is good and sweetly

flowing.

Orders for advertisements from persons un-

known to the Editor must be accompanied by
remittances.

Change of address by subscribers or adver-

tisers should be reported at once to the Editor.

PRACTICAL HINTS FOR
STUDENTS OF SINGING

By LIZA LEHMANN

It has been Madame Lehmann's aim in compiling
this book to give to students of singing the results
of her own practical experience as a singer, as well
as to pass on to them the many invaluable hints
which she has received in her contact with some
of the foremost artists of our times.

Extracts from British Press Notices

"Daily Telegrraph."—"There is no quest'on that
what she has to say on the art of sinRing must bo of
first-rate importance to the student. Recognizino;

this, Messrs. Enoch persuaded the popular comnoser to

w.ite a book, and 'Practical Hints for Stu<lents of

fingina;' is the result. And most thoroughgoing
it is."

"Illustrated London News."—"Singers, especially

those in the early stages of their training, should wel-

come Madame Liza Lehmann's new work, 'Practical

Hints for Students of Singing.' Madame Lehmann's
great experience and high position in the musical world
are a guarantee of its value."

"The Music Student."—"Madame Liza Lehmann
has taken the right course in her new book ' Practical

Hints for Students of Singing* (Enoch), and has
thoroughly justified its existence . . . The ma,rks of

expression and phrasing, and the tersely worded hints to

the singer are beyond praise."

Price $2.00

The Anglo-Canadian Music Co., Toronto

Sole Agents for Enocli & Sons, London, Eng.
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Command the Respect ot

Musical People Everywhere

There is a richness—a nobility of

Tone: and a responsiveness to the

slightest depression of the Keys
characteristic of Bell Art Pianos:

making them especially to be de-

sired by Artistes. "^ ^

The Bell Piano & Organ Company, Limited

GUELPH. - ONTARIO

TORONTO LONDON, ENG. OTTAWA-
CANfr^OW^J^ M^gA^lME
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Matthew Hardie
--The Scottish Stradivari

We offer

this splendid specimen

for sale

Matthew Hardie, the greatest of

the Scottish Makers, and referred to

as the Scottish Stradivari, was born

in Edinburgh in the year 1755 and

died in Cuthbert Poorhouse, August

30th, 1826, and was buried in Grey-

friars Churchyard.

His work is excellent and deserves

the attention of collectors and con-

noisseurs, and we predict that Violins

by this maker will command much

greater figures in a very short time.

The specimen we are offering is

unique in that it is in almost perfect

condition, it bears the original label

dated 18 17.

This instrument may be seen in

our warerooms in the Old Violin

Department, Main Floor.

m

Fine-toned Violin by Matthew

Hardie, on the Stradivari Model

I THE WI LLIAMS f SONSCQ ,,, ,.„^, ,,^,^ ,_.,
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Toronto Conservatory of Music
A. 8. VOGT, Mus. Doc, Musical Director

Established in 1886. One of the foremost and most splendidly equipped Schools of Music
on the Continent.

A National Institution devoted to the highest interests of Canadian Musical Art.

Pre-eminent in the International distinction of its teaching personnel, its high artistic aims
and the superior character of its buildings and general equipment.

Send for Year Book of 1913-14, and pamphlet descriptive of the Women's Residence.

CONSERVATORY SCHOOL OF EXPRESSION
SPECIAL CALENDAR F. H. KIRKPATRICK, Ph.D., Principal

Public Beading, Oratory, Physical and Vocal CiUture, Dramatic Art and Literature

NORDHEIMER
<< Human Touch"

PLAYER=PIANO
Perfect as the hand

Those desiring a Player-Piano which is not
mechanical can have their wish gratified in the
Nordheimer "Human Touch" Player.

The Profession are specially invited to hear it.

The Nordheimer Piano and Music

Co., Limited

Head Office • 15 King Street East, Toron
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The Canadian Academy of Music
Limited, Toronto

President

Lieut. Col. A. E. Gooderham

Manager

Alfred Bruce

Miulcal Director

Peter C. Kennedy

A modern school with a brilliant teaching staff, including a number of

celebrated artists of European renown, offering exceptional opportunities for

an artistic training in all branches of music.

DISTINCTIVE FEATURES
Orchestral Classes - Preparatory and Advanced

Ensemble Classes - Vocal and Instrumental

Special Classes for young Children Italian Classes for Vocalists

Opera Class Choral Class Dancing Classes (Classical, Modem, and National)

DescriptiTe Year Book mailed on request

12 Spadina Road Phone College 1343

WEST END BRANCH
E. R. Bowles, Director

1494 Queen St. West Phone Park. 95

TWENTY-SECOND YEAR OF ISSUE

Price 4c. Post Free, 6c.

The Largest Circulation in the World
of any Paper Amongst Violinists

THE STRAD
A Monthly Journal for ProfeMlonala and

Axnatenn of all Stringed Inttrumenta
played with the Bow

The Strad is the recognised organ of the
string family, and has subscribers in every
country of the civilized world. Our contn-
butors include the leading writers on the
Violin and kindred instruments.

The Strad gives every month photographs
of typical or celebrated instruments, and
beautifully executed Portraits on fine art
paper, of some leading celebrities in the
Violin world, together with biographical
sketches.

Specimen Copy sent Post Free for 6c.

Anmial Subscription 73c. Poet Free.

All Subscriptions, Advertisements, etc., to be ad-
dressed to the Manager, Harry Lavender, t
Duncan Terrace, City Koad, Lcndon, Eng

(HOIR
A. S. YOGT

Conductor OF TORONTO
For information concerning concerts, mem-*
bership in chorus, etc., write the Secretary.

T. A. REED, 319 Markham St., Toronto

MUSIC
We Stoek Everything
that is Good in Music

BEST DISCOUNTS : PROMPT SESVICE
Send us a trial order and be eonvlneed

THE LARGEST MUSIC JOBBERS IN THE WORLD

MUSGRAVE BROS. & DAVIES
Bebil DeMrliiegt

N«. 7 YONGE STREET ABCAOE
Phop-e Main 2474

Wktleule iwi Miil Order D«?artMeit

114-11S STAIB BLOG^ BAY STBEET
Phone Main 5225

TORONTO, ONT.
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ARE PURITY OF TONE
is a distinguishing and
outstanding feature of the

Hcintzman & Co.

Piano
Never is the true artist dis-

appointed when the possessor of

a Heintzman & Co. Piano.

—The Piano of Melba, Nordica, Calve

YC OL.DE FIR.M£

HEINTZMAN d; CO., limited
193-195 197 YONGE ST. TORONTO, CAN.

DYKES & SONS
Experts in Old Violins (and Objets d'Arts)

61 New Bond Street, - London, W., Eng,

In making our bow to the Canadian Public, we beg to state that having
had many years experience, and being located in the most famous street in

the world, we are in a position to offer fine violins, at reasonable prices,

which we can guarantee to be genuine.

To commence with, you may safely cable us the money for any of the

following:

—

A Violin, by the famous Walter Mayson, for 75 dots.; a genuine and old Colin
Mezin, 50 dols.; a violin by Joseph Guarnerius, filius Andrae, of Cremona, at 2,250
dols.; an old Bavarian for 25 dols ; the finest specimfen in existence of the work of

George Dykes for 75 dols.; then a beautiful old English violin for 75 dols.

All the above are violins. Of Violoncellos we have :

—

A Joannes Gagliano, 1780, at 1,500 dols.; a wonderful Wm. Forster for 500 dols.;

Charles Harris. 1826, 250 dols.; Thos. Smith, 1758, 225 dols.; an old Breton, a

Bavarian, and a Gregson, all 75 dols. each.

— We also export Old Pictures —
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STANLEY ADAMS
One of the most important of recent accessions

to the ranks of Toronto's musicians is Mr.
Stanley Adams, who has accepted a position on
the faculty of the Canadian Academj' of Music.
Mr. Adams has had a large experience as a
-inger in opera and concert, and as an actor in

Irama and comedy. His histrionic and vocal
tbiUty were brilliantly revealed in the pro-
luction of "The Yeoman of the Guard" last

April, at the Royal Alexandra Theatre, when he
won a great triumph by his versatile imper-
sonation of Jack Point.

As singer, Mr. Adams has had a splendid
training, ha\-ing studied with Signor Sabbatini,
of Milan; Signor Lorenzo Valenti, late of Milan,
now of London, England; ^Monsieur and Ma-
dame Simon of the Delle Sedie School in Paris,

and also with Signor Otta Morando, who is now
teaching so successftilly in Toronto for the
Canadian Academj-, and upon whose ad\ace the
Academy brought Mr. Adams to Canada.

Mr. Adams was born in London, England,
but he lived in Italj' for some time and gained

a good knowledge of the language, manners,

and customs of the coimtry, and of Italian

music and methods of singing.

Mr. Adams has simg in nearly all the principal

London and Pro\'incial concert halls, with the

Beecham and Devonshire Park Eastbourne
Orchestras, has toured over the Continent with

distinguished artists, and has had the honour and
pri\'ilege of ha\ang sung before the present king

and queen, and of having been presented to and
personally thanked bj' their majesties.

Our front cover page carries an excellent

protrait of Mr. Adams.

The Editor cannot be held responsible for re-

mittances in cash or bills imless forwarded by
registered letter.

The rate for professional cards, one inch, in

Musical Canada, is ?12 a year.

Change of address by subscribers or adver-
tisers should be reported at once to the Editor.
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It is a good many years ago now since I

pleaded in a London musical journal for more
variety in the programmes of recital pianist-.

Now I find a German author enlarging on tlie

same subject, in a book just translated into

English. Ivnowledge of Bach, Handel, and
Mozart does not, says the writer, imply a know-
ledge of eighteenth century music; and he sug-

gests that Couperin, Rameau, Kuhnan, and other

composers should find a place in recital program-

mes. ^I am not at one with liim here,—for the

pianoforte does not give a true idea of the greater

part of the works of the composers mentioned.

If these works are to be played, the harpsichord

must be used. They are written with special

effects peculiar to that instrument.

Still the fact remains, and I repeat it with

emphasis, that recital pianists move too much
in a sort of traditional groove. I was reading an
intimate article about Busoni the other day.

When this eminent pianist was still a young man,
in Berlin, instead of putting in his programmes
the ''sure winners," he would select quite un-

known things, if he beheved them to be intrin-

sically good. Musical Berlin shook its wise head

when it found in his programmes the composi-

tions of li\'ing musicians which had not pre-

\'iously been heard in public. "Nobody will

pay to hear such concerts," was the concensus of

opinion. "He does not expect the concerts

to pay," said one of Busoni's friends. "Who,
then, will make up the deficit?" "He will."

And Busoni did.

We want more Busonis in this connection.

As things are, one would think that piano liter-

ature was as limited as that of the clarinet or the

trombone. When, for example, do we hear pure

Bach at a recital—one of the splendid Suites or

Toccatas, or some of the "Forty-Eight?" All

we hear consists, in ninety-nine cases out of

a hundred, of a painful derangement of an organ

fugue by Liszt or Tausig, or the Chromatic Fan-
tasia. And Beethoven? Why are we not given

something else besides the C sharp minor, the

"Waldstein," the "Appassionata"? Why not

the late A major or E major, or some other one
of an early period; or some of the Variations

besides the set of thirty-two, or the superb and
absolutely unplayed bagatelles?

Even as regards Chopin, the great mainstay
of most recitalists, the selection is, on the whole,

strangely Umited. Some of Chopin's finest

works, Uke the F minor Ballade, the Polonaise-

Fantaisie, the B minor Sonata, the great Mazur-
kas, are veiy seldom heard; while the first and
third Ballades, the stock Waltzes, Impromptus
and Nocturnes turn up continually. The case of

Schumann is quite as bad. The "Carneval"
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Residence

329 Huron St.
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FRANK E. BLACHFORD
SOLO VIOLINIST

studios—'I oronto Conservatory of Music
and Hamilton (Ont.) Conservatory of Music

Residence—Palmerston Apartments

MISS JEAN MITCHELL HUNTER
Solo Violinist

Pupil of Herr Kortschak, Frankfurt-a-M.
and Mons. Henri Vcrbrugghen, Edinburgh.

Terms for Tuition, Concerts, etc., at

291 Clinton Street Phone CoIT. 5761

HARVEY ROBB
Pianist

Studio—Heintzman Building Phone A 280

H. M. FLETCHER
Conductor of The Schubert Choir and The People's

Choral Union of Toronto

^OICE CULTURE AND SINGING
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The Entertainer at the Piano

Musical Director of St. Michael's College.
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and the " Fantasiestucke " we have always with

us, but how seldom do we hear the last Novelette,

the Intennezzi, the "Davidsbundler," the

Humoreske, or the F minor Sonata, with its in-

comparable slow movement?
Schubert, outside the "Wanderer" Fantasia,

seems unknown, and the wonderful beauties

hidden in the sonatas and smaller pieces are

hardly ever brought to hght; while Brahms is

only known by a very few things, and the magni-
ficent sonatas and many more works of the very

first rank might as well be non-existent. The
fact of the matter is that recitalists are very

much like a flock of sheep on this question: they

all play the same things, without ever taking

into account the existence of equally fine but

less-played works.

J. CUTHBERT HaDDEN

MELBA'S RETURN

The immensely popular AustraUan soprano,

Mme. Melba, after an absence of four years,

returned in recital at Massey Hall, October

7th, and was greeted by an audience of over

three thousand people, two hundred and eighty-

seven seats on the platform having to be utilized

for the occasion. Mme. Melba has evidently

lield her owTi in the favour of Toronto music-

lovers, as she was recalled eighteen times during

the evening, including numerous encores. Her
great number in the coloratura style was the

"Mad Scene from 'Lucia.'" She once more
dazzled her hearers by the facile flexibility of

her florid work, and the polished finish of her

embellishments, staccati, and roulades. In the

cadenza she rivalled the flute in technique,

although the ohhligato was played by that

accomphshed artist, Marcel Moyse. Her beauti-

ful phrasing was again conspicuous in the

strict melody phrases of the aria. Time is

deaUng gently with her voice, the only falling

off being a slight thinning of tone in the middle

register. Mme. Melba as her second programme

number gave the aria "Depuis le Jour," from

Charpentier's "Louise," which lacked some-

what in its dramatic appeal. But one had a very

suave, finished illustration of vocalization.

Among the acclaimed encores she gave were

Tosti's "Good-bye," which admirably suited

the tessitura of her voice, and "Coming Thro'

the R3''e," which, it almost goes without saying,

was a treat to the majority of the audience, in

its naivete of style and melody. Mr. Edmund
Burke, the Canadian baritone, made a most

favourable impression. He has a good voice of

a carrying quality that filled the large auditor-

ium, heard at its best perhaps in sustained
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personality. Mr. Mackaj^, who has a baritone

voice that has substance and carrying power
and good quaUty, won his greatest successes

in his humourous solos, of which may be men-
tioned "The Wee Cooper's Fi£e," the "Pipers

of Dundee" (as an encore), "Johnny Cope,"

"The Twa Corbies" and "Willie's Gane Tae
Melville Castle." Miss Emily Buchanan proved

to be a solo violinist with a pure and dignified

style, a fine singing tone and just intonation.

Her rendering of her initial number, the Romance
of D'Ambrosio, and of its encore, Saint-Saens'

"Le Cygne," was admirable in these respects.

Miss Emily Buchanan plays on an Andrew
Guarnerius violin, purchased for her ten years

ago by her father at a cost of £560, and highly

commended by the late Dr. Joachim and Carl

Haler. Miss Jean Buchanan showed herself

to be a splendid accompanist and a piano soloist

of fluent technique and exceptional judgment in

interpretation. Her playing of Weber's "Ron-
do" was brilliant both in execution and rhythm.

Other numbers by the four artists had all dis-

tinctive qualities of merit.

MUSIC IN MONTREAL

Montreal, October 21st, 1913.

There is every reason to believe that Sunday

symphony concerts in Montreal can be made
very popular judging from the large audience

which attended the Princess Theatre yesterday

to hear and enjoy Professor J. J. Shea's forty

players aggregation of musicians, in the first of

their winter appearances. The concerts were

started last year and continued for six weeks,

but whether it was that the Puritanical cry of

"no Sunday amusements" dissuaded people

from going, attendances were very mediocre,

and the band at the end of its experiment faced

a deficit which was happily wiped out by an

extra concert.

This year, things look rosy for the orchestra

which has been organized under the title of

"Concerts Limited." An excellent programme

of numbers to suit all tastes was provided

and the standard if maintained should make the

concerts exceedingly popular.

Since efforts to close up the Orpheum Theatre,

which is now giving Sunday moving picture

shows, was from the very beginning unsuccess-

ful, it is not likely that any attempt will be

made to kill the Sabbath concert project.

The concerts will continue each Sunday

afternoon and evening for twenty or twenty-

five weeks if attendances warrant and Professor

Shea has promised that the numbers given during
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the season will include some of the finest classical

works extant.

Miss Florence Austin, the first young woman
from the United States to be awarded a premium
prize in the Royal College of Music in Belgium,

was the soloist at the first concert, and her

efforts were much appreciated.

Many local musical people are still mourning
the fact that they missed hearing Lankow, who
pro\-ided the first of the Gilmore course concerts

in the Windsor Hall on October 7th.

Mr. Lankow who has since his appearance here

been engaged as principal basso profundo of the

Boston Opera Company this season, has a voice

which one would have to travel far to hear

equalled.

From the first note of the exquisite "Qui
Sdegno" from the "Magic Flute" to the end of

a long programme, Lankow held spellbound

his audience which would wilHngly have sat

through a concert twice as long if Lankow had
been the soloist.

Robert Pollak, the eminent Hungarian vioUn-

ist, is the principal artist for the second Gilmore

concert which takes place in Windsor Hall this

evening. A brief sketch of Mr. PoUak's work
will appear in the next issue of Musical Canada.
By the time these lines are in print it is more

than likelj' that Kubelik, Burke, and Melba,

will have delighted thousands on the occasion

of their joint concert in the Arena, the evening

of October 30th.

Mr. Burke's numbers, an approximate list

of which have l>een announced, will include

the "Vision Fugitive" from "Herodiade"; the

"Toreador Song" from "Carmen," the Pag-
liacci prologue, and Schumann's "Deux Gren-
adiers." Mr. Burke will also include "When
the West's Awake" on his programme which
promises to be even more interesting than that

which he gave when last heard here.

A new organization to be known as the West-
mount Oratorio Society has been formed imder
the direction of C. George WilUamson, organist

and choirmaster of St. Matthias' Church,
Westmount. Rehearsals of the "Messiah" are

taking place every Wednesday evening at 8 p.m.,

and the first pubUc appearance of the new society

is expected during the early winter.

Definite arrangements have, it is learned,

been made assuring musical Montreal of a visit

on February 16th next, at the Princess Theatre,
of Ysaye, the master violinist and Gerardy the
renowned "ceUist" who will give a joint recital.

The event is looked upon as being one of the
biggest managerial coups ever attempted here.

Mr. Max Rabinoff, the energetic manager of

the National Opera Company of Canada, has
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accomplished the remarkable feat of announcing,

six weeks ahead of time, the operas and their

complete casts for the second week of the season,

commencing Monday, November 24th.

Saint-Saens "Samson and Delila" will be the

opening work for the second week, and the opera

will it is declared be produced on a lavish scale.

Madame Jeane Gerville Reache, the French
contralto, will make her first appearance with
the company in the role of Delila which she

created in America with Oscar Hammerstein's
Manhattan Opera Company. Mischaska Leon
will be the Samson, and the French baritone,

Edmond Roselly, will sing the role of the High
Priest.

"La Giaconda" will be repeated the evening

of Tuesday, November 25th, with the identical

cast which will sing the first performance of the

season while on Wednesday evening, Puccini's

"Tosca" will be given with Luisa Villani as

Tosca, Giuseppe Gaudenzi as Cavaradossi, and
Jose Segura Tallieu as the Scarpio..

"Herodiade" will be given on Thursday,

with the popular tenor, lieon Lafitte as Jean la

Prophete, Edmond Roselly as Herod, Mile.

Helen Stanley as Salome, and Madame Maria
Claessens in the title role.

"Tosca" will be repeated on Friday evening,

"Madame Butterfly" at the Saturday matinee,

and a second performance of "Samson and
Delila" will take place Saturday evening.

At the second Wednesday afternoon concert

of the season onNovember 26th, William Bachaus
will be the soloist and Agide Jacchia the con-

ductor.

Renaud, the pianist, who made a tour of

Canada and the United States last season,

with Emma Calv6, will give his first piano recital

here in six years, at the Windsor Hall, November
12th. Mr. Renaud is again this season under the

management of Mr. Newman, of Boston, and

will appear in all the principal cities of Canada
and the United States.

Jan Kubelik's numbers at his concert in the

Arena on October 30th, will, it is understood,

include Max Bruch's concerto in G Minor, and

Wieniawski's concerto in D Minor, No 2. The
Paganini "Campanella" may also find a place

on the great vioUnist's programme. H. P. F.

LATE CONCERTS

Several musical events occurred too late in

October for notice in this issue.

Orders for advertisements from persons un-

known to the Editor must be accompanied by-

remittances.
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AT THE CAPITAL

Ottawa, October 21st, 1913

The musical season of 1913-14 had a verj-

inauspicious beginning, on October 8th, with

Sig. Antonio Pini-Corsi. The whole engagement

seemed bewitched, and with the exception of

Pini-Corsi, Louise Cox, soprano, and Attilio

Di Crescenzo, was a complete failure and a

disappointment to everyone. In the first place

there was no orchestra, and Oscar Spiresue en-

deavoured with a piano to simulate one. Then
Miss Cox, who was announced as ill, could not

sing in the concert, and instead there was
substituted a soprano, and a dancer of whom the

less said the better. The engagement was any-

thing but creditable, and will leave its unfavour-

able impression on the pubhc for some time.

The evening following came the first of the Gil-

more Course, with a shamefully small audience

but a dehghtful programme, well carried out.

The artists were: Edward Lankow, basso;

Mary Campbell, pianist, and Joseph Sheard,

cellist. Edward Lankow has never before been
heard in Ottawa, but his success was complete
over a proverbially cold audience. He possesses

a wonderful bass voice which he uses with in-

finite skill and judgment, besides he is blessed

in no small degree with that heaven bom gift,

temperament, which he uses so artistically as

to carry his audience with him. Again and
again was he recalled, and it is certain he will

be heard here again at an early date. Miss
Carter and Davies, as well as the local manager,
W. H. jNIcKechnie, are to be congratulated on
their opening concert, and coming after a very
disappointing evening stood out in vivid con-
trast. The next of the series, with Robert
Pollak, violinist, will be given in the Russell

Theatre, October 23rd.

Mr. W. H. Spooner, imtil recently organist of

All Saints Church here, has been appointed
organist and choirmaster of St. James' Church,
Stratford, Ontario. Mr. Spooner came here
about two years ago from Belle\'ille, and has
made a host of friends who regret his removal.
He is a brilliant organist and admirable choir-

master, and his removal from Ottawa is a dis-

tinct loss to our musical world and Stratford's
gain.

The several musical organizations are again
beginning active work for the coming season,
which with the return of H.R.H. The Duchess
of Connaught, who takes a deep interest in all

musical matters, augurs well for a brilUant
accompUshment. The Ottawa Choral Society,
J. Edgar Birch, conductor, held its first practice
October 27th, and reported a decided increase
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will cost S170,000. We are still in want of a

music hall as we are miserably equipped for

concerts and musical festivals, which are verti-

ably starved almost to death both by want of

proper accommodation and social apathy.

We have recently enjoyed the delight, both

intellectually and pleasurably, of a veritable

Shakespearian re\'ival. On October 4th, Prof.

Edward Howard Griggs, one of the greatest

Shakesperian lecturers, began a series of six

weekly lectures on different phases of the great

dramatist's work, then on Monday, October 13th,

came the "Stratford on Avon Players" for four

nights and a matinee with a preUminarj'^ lectm^e

on the first afternoon by F. R. Benson on Shakes-

peare. So great has been the success of Prof.

Griggs, that to accommodate aU who wished to

hear him, he has been obliged to give two lectures

instead of one each week. As for the Stratford

on Avon Players, ^Mr. Benson's high ideals,

splendid productions and finished art were a

revelation, and a great pleasure to the splendid

audiences which patronized every one of the

presentations. Xot once in a life time is such

an apportimity afforded. The concert of Melba
and Edmund Burke, advertised for October 3rd

in the Arena, was cancelled. The reason given

was the impossibihty of heating the arena.

L. W. H.

MUSIC IN WINNIPEG

Winnipeg, October 18th, 191S

The first Simdaj' night concert of the season

was given in the Empress Theatre on October

5th, to a capacity house, by the band of the

Seventy-ninth Regiment (Cameron Highlanders)

conducted by Bandmaster Cocking. The prin-

cipal items in the programme were a lengthy

selection from '"Cavalleria Rusticana," and the

Valkyrie music from Wagner's "Die Walkure,"
Godfey's "Lucy Long" solo for bassoon was
well played by bandsman Leach.

At a meeting of Dr. Homer's amateur opera

company the other week, it was decided to

revive Gilbert and Sullivan's comic opera "The
Sorcerer," rehearsals to commence at once.

The formation of a sj-mphony orchestra stUl

hangs fire, and is likely to continue hanging
imtil some dozen or more wealthy citizens

co-operate together to furnish the money where-
with to engage first-class instrumentaUsts.

Say what you will, a SATnphony orchestra is a
luxury only to be enjoyed hx intelligent musical
people, many of whom cannot afford to give the
financial aid demanded by the exigencies of the
situation, hence it is up to the rich people of

Winnipeg to put up the necessary guarantee.

FAVOURITE SONGS
By Popular Composers

"MY MOON" (4 keys), H. G. Peliasier. Sung
by "The Follies"; Miss Margaret Cooper, etc.
Over 50,000 copies sold in Great Britain.

"THE SLEEPY SONG" (3 keys), Katherine
Barry.

"HAPPY DAYS" (3 keys), A. Streleski. The
Famous Popular Ballad.

Dept. M.C.

JOSEPH WILLIAMS, Limited
32 Great Portland St. ;L0ND0N, W., Eng.

or can be had of your local music dealer.
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F. ARTHUR OLIVER
I Organist and Choirmaster Bloor St. Presby'n Chiirch

Musical Director Pickering College

Teacher Piano and Organ Playing

Studio—Toronto Conservatory of Music
Besidence—12 Maitland St.

i W. 0. FORSYTH
• Pianist and Teacher of the Higher Art of

Plano-Playlng
studio—NORDHEIMKR'S, TORONTO
Alfo at HAVERGAL COLLEGE

V Residence—39.3 Pa'merson Boul.

EDWARD BROOME
Teacher of Singing

!i studio. Conservatory of Music.
S

' Residence, 39 Prince Arthur Ave.

FRANK S. WELSMAN
PIANIST

Studio for Lessons—Toronto Conservatory of Music.

Residence, 30 Admiral Rd.

I

I
RICHARD TATTERSALL
PIANIST and ORGANIST

Studio: Canadian Academy of Musio
Residence: 39 Willcox Street

Phone College 2103

DONALD 0. MACGREGOR
CONCERT BARITONE

891 Lansdowne Ave., TORONTO
Studio for Lessons: Bank of Hamilton Building

College and Ossington

DAVID ROSS
Solo Baritone TEACHER OF SINGING

Soloist First Baptist Church, Franklin, Penn.

Hambourg Conservatory of Music. Tel. N. 2341.
In city Tuesday, Wednesday, Thursday and Friday.

College 3549

ERNEST R. BOWLES
Teacher of Piano and Organ

Organist and Director,

Parkdale Methodist Church 27 Shannon 8t.

A meeting was held on Monday, September
29th, when it was resolved that a committee be
formed, with the Rev. Dr. S. G. Bland as chair-

man, and that a circular be issued setting forth
the aims of the proposed orchestra. All this has
been tried before without success; however, next
month's letter may show more promising results.

In response to an inquiry from a well-known
Toronto musician I would say that the pro-
fession of teaching music in Winnipeg is over-
crowded, and, that while the talented few have
more pupils than they can properly attend to,

many equally talented instructors are only
moderately successful. Indeed the competition
is so keen that some teachers are canvassing
from door to door in order to get pupils.

Of course there is hope for a capable teacher

with money enough to sustain six months of

comparative barrenness, and to gain the needed
publicity, after which the tide may turn with
successful results.

Large sized audiences—^the majority of the

gentler sex—attended the Brabazon Lowther
recitals in Trinity Hall on the evenings of Septem-
ber 25th and October 9th. Mr. Lowther's
voice is of baritone timbre, and he excels in

mezza-voce effects. He sang arias and songs by
Italian, German, French, and English composers,

his second recital being entirely in the English

language. Mr. E. N. Kitchen played the
accompaniments with skill and taste.

Three of our best church choirs are successfully

led by non-professional musicians. Dr. Fletcher

and Dr. Brown are well-known physicians;

the former is organist of Broadway Methodist
Church, and the latter is choirmaster of Zion
Methodist Church. Mr. J. J. Moncrieff is a
newspaper editor who finds time to direct and
train the choir of Augustine Methodist Church.
The Women's Musical Club commences the

season of 1913-14 on Monday afternoon, Nov-
ember 10th, with an artist's recital—name not

yet announced. The weekly meetings terminate

on March 30th, 1914. The club is in a very

flourishing state, with a long list of waiting

applicants for membership.

A distinguished professor, Mr. Herbert Fryer,

of the Royal Academy of Music, London, re-

cently made a stop over of a couple of days

here to visit an old friend in Mrs. Winnifred

Jones-Brewer, one of our leading violin teachers,

and a soloist and composer of distinction.

They were students together at the Royal
Academy, and the reunion with Mr. Fryer

at the pianoforte, and Mrs. Brewer's vioUn was
a happy remembrance of old times. Mr.
Fryer expects to make a Canadian tour in the

spring of 1914.
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The Orpheum Theatre here has the best

orchestra in the city, with fourteen instrumenta-

lists, and each one a capable player. Conducted

by Mr. E. E. McLaskey the repertoire last month
included conpositions by Liszt, Schmnann,
Sullivan, Mascagni, Leoncavallo, the "Mignon"
overture, a "Berceuse" by Schytte, "Semir-

amide" overture, the Dvorak "Humoresque," a

series of Grieg pieces, a "Valse Caprice" b}'

Rubinstein, and compositions by De Koven and
Victor Herbert.

Fraulein Greta Siepmann, an opera singer

from Dusseldorf and Breslau, and educated in

Be-Un, gave a successful recital in Trinity Hall

on October 14th. Her voice is a dramatic so-

prano, j'et with sufficient tenderness to sweetly

vocalize a series of five songs in EngUsh bj'

Landon Ronald xmder the title of "The Cycle of

Life." Her other songs were by Hugo Wolf,

Wagner, Hans Hermann, Richard Strauss, and
Mozart, sung in German, and also the "La
Tosca" aria briUiantly vocalized in ItaUan.

After a year's rest the Winnipeg Amateur
Operatic Society has re-organized for the coming
season with Mrs. C. G. Walker as stage directress;

Henri Bourgeault as musical director, and
Harold Redfern, the popular vocal teacher, as

business manager. The opera selected for the

performance is "San Toy" which once had an
international vogue, and was considered at the

time as the most successful thing of the kind

of English manufacture since the davs of "Floro-

dora."

The Elgar Musical Society under the direction

of Mr. E. E. Vinen, Mus.'Bac. and F.R.C.O.,

commence rehearsing at once for the first con-

cert of the fifth season. The programme in-

cludes Dudley Bucks' "Hj-mn to Music," the

third section of Gade's cantata "The Crusaders,"

and part songs by Gaul and Reed.

Chas. H. Wheeler

The Editor cannot be held responsible for re-

mittances in cash or bills imless forwarded by
registered letter.

THE JACKSON PRESS

73 Adelaide Street, West,

make a feature of printing

for the profession

OTTO MORANDO
Vocal Department, Canadian Academy of Music

12 Spadina Road.

Phonea—N. 123 and Coll. 1343

EUGENIE QUEHEN
Medalist, A.T.C.M., L.B.A.M., London, En?.

Pianist and AcconiF>anist

Studios—St. Margaret'3 College
Toronto Conservatory of Music

Address—30 Gibson AvenoB

FRANK C. SMITH
SOLO VIOLINIST AND TEACHER

CONCERT EXGAGEMEXTS
Address

:

CANADIAN ACADEMY OF MUSIC
12 SPADINA BOAD

GEORGE NEIL
Scottish Tenor

Open for Concert engagements

Scottish, English, and Irish Ballads

Traditional Scottish Song Teacher
Address—17 Metcalfe St. Phone North 7258

HAMBOURG
Conservatory of Music

Director

:

Professor Michael Hambourgr
(Teacher of the great Mark Hambourg)

WORLD RENOWNED TEACHERS
MUSIC IN ALL ITS BRANCHES

N.E. Corner Sherbourne
& Wellesley Sts. Phone N. 1341

T^HERE is a

sense of satis-

faction in knowing
that you have the

best. That is why
The Ui derwood typwnier mOSt OeOole USC
IS moreezteosiTely Hsedin i^ i

this coumrr tfcau ail other ^^6 UndcrWOod.
makes combined.

United T3rpe"vrriter Company Ltd.
Adelaide Street £!.. Toronto
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MUSIC IN HAMILTON

Hamilton, October SOth, WIS.

October is organization month in musical
circles. During the past few weeks church
choirs have been rounding into shape after the
summer months. Several changes have taken
place among soloists and leaders. Mr. C.
Frankhn Legge comes from St. Catharines to

St. Paul's Presbyterian as organist and choir

director, with Mr. Bert Howcroft, formerly in

Christ Church Cathedral, as tenor soloist.

Royden C. Mills, tenor, goes to Central Presby-
terian and C. Victor Hutchison leaves First

Methodist to become choir leader and tenor
Boloist at St. Giles Presbyterian.

The Elgar Choir have coromenced rehearsals

for their annual series of concerts, which will

take place in February next. They are fortunate
in having as president for the coming year,

Mr. C. E. P. Powis. With over one hundred
and forty voices this season promises to mark

, another stride in the remarkable progress of

Mr. Carey's now famous organization. Handel's
"Messiah" will be the principal work. Among
the a cappella numbers are Mendelssohn's
"Judge Me, God," "Night" by Lassen, "Music
when soft voices die" in eight parts, by Clarence
Dickenson, and Elgar's beautiful part song
"My love dwelt in a northern land."

The Hamilton Operatic Society, under Dr.
C. L. M. Harris, will present Gilbert and Sulli-

van's opera "Mikado" at the Grand Opera
House, November 17th and 18th. At the
annual meeting of the society the following

officers were elected: Hon. president, John
Lennox; president, Geo. Matheson; vice-presi-

dent, Fred J. Sweetlove; secretary-treasurer,

Robert Abbey; executive committee, Messrs.

Green, Todd, Wertheim, Mavor, Boyce, Mc-
Farlane, Anderson, and Collier.

Seldom have music lovers had the opportunity
of hearing a programme of such excellence and
balance as that given in the LO.O.F. Temple
on October 15th. The artists were heard at

their best, and while one regrets the presence of

several empty seats, the audience were insistent

in the demand for encores, and it is felt that a
return engagement would draw a capacity house.

The programme was as follows:

Violoform Sounding Board is found
only in

martin=6rme pianos
MADE IN OTTAWA

Write for free catalogue

Vilanelle Del' Acqua
Leonora James-Kennedy

E Lucevan Le Stelle (from "Tosca") . Puccini
James Cuyler Black

(a) A song of the Spanish Gypsy
Margaret R. Lange

(b) A serenade . . . Gena Branscombe
(c) Grief's Prelude . Alexander MacSadyen

Margaret St. Jeffreys

Aria, "Within These Dwellings (from
"Magic Flute") . . . Mozart

Edward Lankow
Tannhauser Overture .... Ldszt

Arthur Freidheim
The Year's at the Spring . Hartog

James Cuyler Black
The Jewel Song (from "Faust") . Gounod

Leonora James-Kennedy
(a) Under the Rose Fisher
(b) Le Cor Flegier
(c) Schlesicher Zecher . . Reissiger

Edward Lankow
Polonaise in A flat, Op 53 . . . Chopin

Arthur Freidheim
A Summer Night Goring Thomas

Margaret St. Jeffreys

Duet, Crucifix (in Enghsh) . . . Faure
Edward Lankow and James Cuyler Black

Edward Hesselberg. the eminent pianist, made
his initial appearance before a Hamilton audience
in the Conservatory of Music Recital Hall on
Friday evening, October 17th. Mr. Hesselberg,
who has become a member of the conservatory
staff, is a distinct acquisition to local musical
circles, and his first performance here proved
him an artist of the highest order. He was ably
assisted by Mrs. Maxwell Morrow, Mrs. Rich-
ards, Miss Hazell Skinner, and Mr. Stuart
Barker.

Marcus Kellerman, the well-known baritone,

appeared at the Grand Opera House on October
9th, under the auspices of the Young Women's
Christian Association. A warm reception at
the hands of a large and representative audience
proved that Mr. Kellerman has lost none of his

charm and power of interpretation which have
marked his previous appearances here.

W. H. Hewlett, Mus. Bac, organist of Cen-
tenary Chm-ch, has been appointed one of the
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Eminent Teachers Heartily Commend
the magnificent new collection. Modern Music and Musician,, the latest and most important work of the well-

known teacher and critic. Professor Louis C. Elson, of the New England Conservatory of Music; assisted by

Professor Frank S. Welsman, of the Toronto Conservatory of Music, and Professor F. H. Tomngton, of the

Toronto College of Music, and other prominent teachers and compos^ra. Their labors have result«d in the most

truly reprssentative and satisfactory musical library ever made for the Canadian public.

MODERN MUSIC AND MUSICIANS
8 Volumes—2400 Pages—45 Experts and Special Contributors

—120 Composers—50 Full-Page II ustrations

This set of books is

—

FOR SINGEBS— It contains over 70 choice songs with pianoforte accompaniment—the work of expert song writers.

FOR PIANISTS—About 120 piano-pieces are given, covering over 600 pages.

FOR STUDENTS OF MUSIC—It contains a full History and Encyclopedia of music and a guide to the appreci-
ation of all that is best in musical art.

FOR TEACHERS—It presents in compact form a most remarkable siirvey of the whole musical field. It supplies
them in the five music volumes with a wealth of suggestions; in the three Encj'cloi)edia volumes with the
mo.st helpful collection of articles that has ever been put between covers.

FOR THE GENERAL READER—Any one who has any sort of interest in music will wish to add these volumes
to their library.

Modern Music and Musicians is commended by
the most eminent teachers in Canada and tho United
States. It is both a library of music and a complete
musical encyclopedia. For tho present we are quoting a
special price of $54.0C to all subscribers to Musical
C.\NAD.\ and their friends. Payments may be made at the
rate of $3.00 with the order and $3.00 per month until the
entire amount has been paid.

YOU SHOULD WRITE US TO-DAY
This offer will necessitate quick action on your part.

Kindly fill out the coupon provided and mall to us in a
sealed envelope. It is possible that this offer may not be
repeated, so that all should take advantage of it before
it is too late.

In filling out the coupon, please write j'our name and
address very plainly so that no mistake may occur.

THE UNIVERSITY SOCIETY
44-60 East 23rd Street (Mus. Can. 11-13)

New York, N.Y.
Gentlemen:

Kindly send me one set of Modern Music and
Musicians in eight volumes. I enclose herewith
$3.00, as the first payment on account, and will

remit $3.00 montnly until the fall amount, $34.00,
has been paid. It is understood that the books are
to be forwarded without expense to me. If they are
not as described, I am to have the privilege of
returning the set at your expense, and the initial

payment of $3.00 will be returned to me.

Name

Stbket Address ' - •

Town & Phovince
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adjudicators of the annual competitive festival

of the Saskatchewan Provincial Musical Associ-

ation, to be held in Saskatchewan next summer.
Dr. A. S. Vogt, of Toronto, and Rhynd Thomas,
of Winnipeg, will be the other adjudicators.

Victor Marsh

THE NEW YORK THEATRES

Mew York City, October 1st, 1013.

Things theatrical in this busy town started

off famously this season with a great flutter over

two plays that disturbed the guardians of our

civic morals, and roused the poUce department,

that paragon of virtue and rectitude, to activity.

The two plays were "The Lure," and "The
Fight." After several complaints, Chief Magis-
trate McAdoo went off to see the first mentioned,

at the invitation of the management, and found
thai it offended his sense of good taste and
propriety. Of course in the meantime, pro-

fiting by such excellent advertising, the demand
for seats was greater than could be met. But
the management had promised to withdraw the

play in its original form if it proved to be offen-

sive to their invited guest, and did so according-

ly. It opened again, with some of the most
objectionable parts re-written. It is possible that

even our puritanical police department will

find it acceptable hereafter. I did not see the

play during this stormy period, I regret to say

(I have a suspicion that my morals might have
withstood the shock, judging by what I have been
told regarding the early version) but I did see

"The Fight," and I must own that I was not

the least bit shocked. In fact I found it far

more entertaining than most of the plays I have
seen of late. To be sure one scene, in which a

United States Senator goes to a house of ill

fame and fi.nds that his own daughter has been

Canadian

Musical Bureau
133 Macpherson Avenue

TORONTO
Now organized for the season of 1913-14, with the
best aggregation of talent ever handled by the
manager.

N.B.—Jessie MacLachlan is coming.

Dates now being arranged for. Send tor new book, which
will be mailed free.

Phone North 50. WM. CAMPBELL, Manager

lured there, is rather startUng and unusual,
and it is possible that to the evil-minded this

would be a scene which they would howl about,
but I could find nothing objectionable to it in

comparison with the things which happen every
day before our very eyes, and occupy the im-
portant spaces in the daily press. The scene
was not dragged in by the hair, as it were, but
was part of the whole, illustrating the thorough
corruption of our politics, a corruption far more
deep and complete than the mere giving and
taking of a money bribe. In fact to those who
try to look beneath the surface of political con-
ditions the play is pecuUarly interesting. The
methods of the poUtical "bosses" and big busi-
ness together with their congressional cats-

paws and all the other bromidic advocates of

the rights of "vested interests" were vividly

portrayed by the scenes in which their efforts

to defeat a woman candidate for the mayoralty,
who has gained their enmity by showing her-

self to be really concerned about the rights of

the people, partake of every despicable crime
on the calendar that they can get away with
and not get caught. It was a striking likeness of

our national politics, but more particularly of

State affairs, and if the big-wigs of such an or-

ganization as Tammany Hall have not long ago
ceased to blush when they glance in the mirror,

they must have been thankful that the Ughtsj

are turned down during the performance (for]

doubtless some of them saw "The Fight ").j

I wonder if it was an uncomfortable feeling of]

recognition that was at the bottom of the effort]

to close down the play?—an effort which was]
fortunately unsuccessful.

Since I wrote the above paragraph I have]
found out what "The Fight" was like before]

it was re-written (for it, too, surrendered before!

the attacks of the puritans) and evidently it]

did have a very objectionable scene in it. The]
play does not seem to have suffered on account]

of the change, however. Instead of enactinj

Elocution and Dramatic Art Taught

Pupils Trained for the Stage

Amateur Dramatic Clubs Coached by

WALTER HOWE
Stage Manager Shaftesbury and Vaudeville Theatre?.
London, England. Leading man with Mrs. Patrick
Campbell, Richard Mansfield, etc., etc.

Offers Invited for Dramatic
Kecitals, "Hamlet," etc., etc.

The Canadian Academy of Music

12 Spadina Road, Toronto, Onl.

Phone College 1343



MUSICAL CANADA 175

W. E. HILL <& SONS
One of the Oldest Families of Violin Makers and Dealers in Europe

17th Feb., 1660. In ye morning came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.— Pepy's Diary.

24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the Violin

Section of the South Kensington Loan Collectiofl of that year.

Their testimony as to the g-enuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the

maker of the violin, or what is its oationajity, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL <& SONS
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng.

the scene it is merely related as ha\-ing occiirred,

in the revised version.

Willie (I beg his pardon, I mean William)

Collier is appearing in a plaj"^ of Richard Harding
Da\'is this season, and is at present enjojing

a successful rim at the Criterion Theatre.

Collier is always funny and amusing, and in his

present vehicle he manages to keep his audiences

laughing for a considerable portion of the time.

This Davis farce is far from being an inspired

play, in fact it is not up to the best standard of

the novelist who has made himself so popular
with the reading public. It is good enough to

get by, however. The first act has the merit
of novelty in the introduction of a mo\Tng picture

performance as part of the play, the scene being
laid in a bar room out in Arizona—or some far

western state, where, the playwrights would
have us believe, the cow-boy exists in all his

picturesque glorj'—where a bimch of cow-
punchers are drinking and taking in a cabaret
show, according to the best traditions of New
York and Jersey City. In the third act we are
treated to the novelty of three of the afore-

mentioned cow-punchers blowing into the hotel

at Fairhaven, Massachusetts, and using their

guns rather handily in holding up a considerable

portion of the populace—very good-naturedly,

L. E. MOREL
Pipe Organ Tuner and Repairer

— Specialty: Electric Organs —

Over 20 years' experience. Church

Oi^ans kept in first class order by

yearly contract. Very best references

given.

Inventor of the SostenutO
attachment for electric organs, the

only one absolutely reliable. Will

work also on tubular organs.

— Write for Information —
Firm Kapresented:

CASAVANT FRERES
St. Hyacinthe, - P. Que.

Pboae: 6«rrard 2t33 12 Coady Ave., Toronto
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however, and without any designs upon the till.

Collier's wife is in the production, and his little

son, who plays quite a nice httle role most
agreeably.

That extremely clever little actress, Mi.ss

Grace George, is this season appearing in a

double bill, consisting of a three-act comedy
by Stanley Houghton, entitled "The Younger
Generation," and a one-act play in three scenes

by J. M. Barrie, "Half an Hour." In order to

save myself the trouble of re-writing the above

paragraph I shall achieve an "Irish bull" by
adding that Miss George does not appear in

"The Younger Generation!" The latter play

is a preliminary to her portrayal of a wife who,

unable no longer to bear the cruelty of a brutal

husband, agrees to elope with a young man who
loves her. She goes to her lover's rooms as he

is about to start for Egypt. He is waiting for

her to accompany him. He goes out to call a

motor-bus and is killed while crossing the street.

The succeeding scene is an exceedingly clever

study. Before leaving her husband she has

written him a letter telling him that she has gone,

and with whom. She also leaves her wedding

ring and pearl necklace. While she is away the

husband goes to the desk and discovers the

jewelry, but overlooks the letter. After the

death of her lover the wife returns to her home

in time to attend a dinner party which had been

previously arranged. She finds to her horror that

one of the guests is the doctor who attended her

lover, quite accidentally, when he met with the

accident, and who saw her in the apartment.

The doctor discusses the situation before the

husband and the guests quite impersonally,

and meanwhile the wife manages to extract the

letter from the desk, unobserved by anyone

except the doctor, to whom she shows it. The

doctor, of course, remains silent, but the scene

is tense, and splendidly drawn and acted. Miss

George shows consummate art throughout the

httle play.

"The Rising Generation" is an agreeable

comedy, dealing with middle-class Enghsh con-

servatism.

George Cohan has scored a great hit with his

dramatisation of "The Seven Keys to Baldpate."

It is a thoroughly interesting and exciting plaj',

a happy mixture of comedy and melodrama,

without a dull moment from beginning to end.

It is well acted by Wallace Eddinger and a

uniformly good company.

Shakespeare has had his innings of late.

Forbes Robertson and Miss Gertrude Elhott

have had a wonderful run, and Sothern and

Marlowe have filled the large Manhattan Opera

House. M. A. N. Hattan

VIOLINS
ON TEN DAYS'

FREE TRIAL.
For ten days you can try a
Curatoli, Heberlin or Chadwick
Violin absolutely free, make
any comparison you desire,
and if you are not satisfied that
they stand unequalled in tone,
finish and workmanship, the
instrument is returned at our
expense. We offer you Violins
made by Curatoli, the recog-
nized leader of the modern
Ititlian makers; Heberlin, the
famous German maker, and
Chadwick, one of the leading
exponents of the Elnglish
school, on ten days' FREE
TRIAL. You are under abso-
lutely no obligations, nor do
you incur any expense, as we
prepay express charges, and if

you don't want the Instrument
it is returned at our expense.
Never before have the Instru-
ments of these makers been
offered at our prices.

Our big *' Musical Encyclope-

dia" will be sent free if you

wriVc De^part'menV "G" -for iL

TKos. Clscxtotv
IJMITED

303 YONGE 51
TORONTO, ONTARIO.

AN EVENING DEVOTED TO CLARENCE LUCAS

Miss Valborg M. Zollner, the brilliant and

finished pianiste and pupil of W. 0. Forsyth,

will give an evening devoted to the compositions

of Clarence Lucas, on Saturday evening, No-

vember 29th, when she will have the assistance

of Mrs. Ehzabeth Campbell the celebrated

Canadian contralto, who will sing several of

Mr. Lucas' songs. This concert should be of

great interest to all those at all interested in

Canadian art and achievement.

Mrs. Arthur Vining (Miss Abbie May
Helmer) a distinguished pupil of W. 0. Forsyth,

who was locally celebrated a few years ago by

virtue of her beautiful piano playing, gave a

recital in London, on October 24th, and met with

admirable success, her playing being enthusi-

astically received.
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"THIS PLAY OUTRAGES PUBLIC DECENCY"
Say the New York Newspapers

"WHERE? OH, WHERE? LEAD US TO IT!"

Say the New York Women

5UPPl-SO<5AT)OKAL

HITE
6 LAVE
DPAA\A

^"= a
From the November Green Book Mas&xine

"MUSIC IN CANADA"

Edouard Hesselberg (D'Essenelli), the emi-

nent Russian pianist, composer and pedagogue,

has the signal honour of just ha\'ing been ap-

pointed associate editor and contributor with

Louis C. Elson, of the New England Conser-

vatory, Boston, fame, to the staff of the "Inter-

national Music and Musicians," a literary music-

al work, which at present is arousing the greatest

enthusiasm amongst professionals and amateurs.

Mr. Hesselberg is now busily engaged in pre-

paring an exhaustive article on "]SIusic in Can-
ada," which is to appear in the above men-
tioned volumes in the near future.

CANADIAN ORGANISTS MEET
The annual convention of the Canadian G\iild

of Organists, held September 10-11 in Toronto,
was a pleasant and successful social function.

The officers were all re-elected with the addition

of W. Martin, of Montreal, to the council.

Many papers were read; Dr. and Mrs. Albert

Ham entertained at an "At Home," and a special

choral service was held at the Church of the Re-
deemer.

The reports submitted showed a growing
interest and increase of membership in the Guild.

The next meeting will be held in Montreal,

September 7-8, 1914.

The firm of E. Doxajowski, London, pub-
lishes two fine songs—under one cover—(a) "On-
ly You," (b) "Dear Azure Eyes," for baritone,

by H. Ussant CoUins. The second mentioned
is quite short, and would ser\'e admirably as a
encore number to the first. "The Winds," by
Walter S. Stevenson is a fine dramatic song for

baritone, or contralto. The music is varied for

ihe different verses and gives ample scope for

both bra\'ura and cantabile singing. "Cradle
Song," by the same composer, is quite in keep-
ing with its title, and would be effective if sung
by either a contralto or a mezzo-soprano.
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The Mendelssohn Choir of Toronto
Dr. A. S. Vogt, - Conductor

In association with

The Chicago Symphony Orchestra
Mr. Frederick Stock, - Conductor

Massey Music Hall, February 2, 3, 4 and 5, 1914

Assisting Artists

MISS FLORENCE HINKLE, - Soprano
MISS MILDRED POTTER, Contralto
MR. REED MILLER, - Tenor
MR. HORATIO CONNELL, - Baritone
MR. HAROLD BAUER, - Pianist

Monday Evening, February 2nd.—Verdi's "Stabat Mater" and excerpts

from the Manzoni "Requiem" in commemoration of the Verdi cen-

tenary ; Moussorgsky's "Joshua" and a cappella numbers.

Tuesday Evening, February 3rd.—Wolf-Ferrari's "La Vita Nuova" and
miscellaneous numbers both concerts and a cappella.

Wednesday Evening, February 4th.—Saint-Saens' oratorio "The Promised

Land," and Coleridge-Taylor's "A Tale of Old Japan."

Thursday Evening, February 5th.—The programme will consist of works by
Verdi, Wolf-Ferrari, Coleridge-Taylor, Tschaikowsky, Bantock,

Sibelius, Nowowiejski and others.

Thursday Afternoon, February 5th.—Orchestral matinee under Mr. Fred-

erick Stock, with Mr. Harold Bauer, Solo Pianist.

Subscription Lists at Massey Music Hall, the Music Stores,

and with members of the Committee and Chorus
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R. GOURLAY McKENZIE
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Mr. R. Gouklay McKenzie, the Scottish

ritone, came to Toronto some fifteen months

igo unheralded, but by out-standing ability

has built up an enviable position as a vocalist

and teacher of the art of singing.

he is preparing students for operatic careers.

The secret that causes this teacher of singing

to be in so much demand is the fact that he is

gifted with the faculty of imparting his know-

ledge combined with tact and patience in the

most con\-incing and simple way.

At the Ci\'ic Concert in Massey Hall on

R. GouRLAY McKexzie

Mr. McKenzie has had for several years the

benefit of the best instruction in the vocal art

that could be found as will be imderstood when
mention is made of such names as Sabatini, of

Milan, Italy, and Holland and Clerice, of London,
England. Many of Mr. McKenzie's pupils

are now occupying solo positions in churches
in the city, and in addition to oratorio work

October 14th, Mr. McKenzie made his first

local appearance to an audience that fiUed every

part of the hall. Those who had the pleasure of

hearing this gifted artist must hav^e been struck

by the magnificent quahty of his voice which

was brought out with teUing effect in Pinsuti's

great song, "The King's Minstrel" to which

"Mother Macree" was sung as an encore.
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Hidalgo Moya Ratis Ad Gloriam Dei Fecit

MOYA VIOLIN
Wherever these instruments are introduced they

create a profound impression. The beauty of their
tone is marvellous, and it is freely stated by players
of great experience, and by world-famed teachers,
that nothing to surpass the Moya Violin has been
produced during the past hvndred and fifty years.

These celebrated solo violins are entirely hand-
made and varnished in pure oil. The tone of each
instrument is developed by Hidalgo Moya and
the process employed is not used by any other
modern builder. Each violin guaranteed by
signed certificate. Prices, $50 to $400. Booklet
on request.

HIDALGO MOYA, Aylestone, Leicester, Eng.

MR. PAUL WELL'S RECITAL

The concert hall of the Toronto Conservatory
of Music was filled on the evening of October
15th by a large and representative gathering of

musical people and students of the piano on
the occasion of Mr. .Paul Wells' first appear-

ance in this city as concert pianist and recitaUst.

The reception accorded Mr. Wells as he stepped

upon the platform was warm at the outset, as

notices of his playing in Berlin, Germany, and
other great centres had been widely read, but as

the programme unfolded itself piece after piece,

enthusiasm and interest grew apace, and the

wonder and delight of the audience found vent

in hearty and prolonged applause and frequent

recalls. Mr. WeUs had chosen an exacting

and diversified programme, including three

transcriptions of great difficulty, balanced by
Schumann's G Minor Sonata, and a group of

Chopin pieces, and in all of these his fresh and
vigorous technique, purity of tone and unaffected

style won for him a genuine triumph, which
reached its consummation in a brilliantly con-

vincing interpretation of Schimiann's Sonata.

A veritable tour de force was his magnificent

performance of Tausig's remarkable trans-

scription of Weber's "Invitation to the Dance."
Mr. Wells has won a secure position amongst
the most eminent artists at present before our

public, and his future appearances will be awaited

with keen interest by our best musical circles.

As a member of the piano faculty of the Toronto
Conservatory of Music, he has already attracted

marked attention and may fairly be regarded

as a distinct acquisition to the musical forces

of Toronto and Canada.

FRIEDHEIM RECITAL

A LARGE audience considering everything

attended the recital by the great pianist, Fried-

heim, in Massey Hall on the evening of October

9th, when he again demonstrated his remark-
able powers as a pianist of the first magnitude.
At no previous time here has his playing re-

vealed such refreshing virtuosity, such astonish-
ing accuracy, and ease of playing, and such
refinement and beauty in tonal expression.

The Beethoven Sonata, Op. 27, No. 2, was a
beautifully poised production, the allegretto

(second movement) being played a Httle slower
than is usual but it is a well-known fact that

Liszt and other authorities besides Friedheim,

agree that this allegretto reflects the spirit of
the classical allegretto of Mozart's time, and
should be taken at a considerably slower pace

—

as was evidently the intention of Beethoven^
than of a later period. The overture to Tann-
hauser was tremendous in its orchestral treat-

ment, no effect of the complicated score being

missed, and pieces calling for speed and fine

evenness of tone enunciation were marvelously

done. One might mention in this connection,

Weber's "Perpetual Motion," the Chopin Studies

in F minor. Op 25, No. 2, and Op 10, No. 5 (black

key) which were fine examples of the highest

finger velocity coupled with exquisite tone

shadings. In his Liszt pieces, "Six Caprices

after Paganinni," Friedheim was again in his

element. These difficult pieces were mag-
nificently performed, and the audience be-

wildered and delighted by the glowing brilliancy

and luxuriance of it all. At the present moment
Friedheim is at the apex of his powers, and his

illuminated plajang reveals an imagination al-

most tropical in its heightened phantasy and
intellectual sanity.

W. O. Forsyth

CECIL FANNING'S RECITAL

One of the most interesting features of the

musical season promises to be the appearance

of Cecil Fanning, the American baritone, in

the Foresters' Hall on Saturday evening, No-
vember 8th. Anyone who has lived in musical

Germany would realize the importance of his

Berlin criticisms. The best known German
musical periodical says, "He possesses a natural

gift for song, aided by a great declamatory

instinct, and a well-founded technique, which

is accomplished without forcing." This, among
many others, was the critique of a recital he

gave in Berlin in October of last year. At

that concert he sang one or two of the songs from

Schubert's " Schone Mullerin," a cycle that

every German, musical or unmusical, is, one

might say, brought up on. It is a rare compli-

ment for a German musical critic to say of an

English-speaking singer that he interpreted the
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'Schone Mullerin" and the "Erl-Konig" with

beautiful style.

Mr. Fanning also had a tremendous success

in London, at the Queen's Hall, where his

programme was of the same order. Especially

do the London critics praise his interpretation

of Schumann's "Mussbaum," Loewe's ballad

"Edward," Debussy's "Romance," and Mar-
shall Kernochan's setting of KipUng's "Smug-
gler's Song," showing the singer's versatility.

He also appealed to the less critical section of

the audience as was evident from the tremendous

ovation he appears to have got. Toronto is

indeed fortunate to have the opportunity of

hearing Mr. Fa nning for which we are indebted

to the Women's Musical Club through whose
efforts he comes here.

PRESENTATION TO DR. DA\TES

At the close of a recent rehearsal, Dr. T.

Alexander Davies, who is now in his thirteenth

year of sersnce as organist and choirmaster of

St. James' Presbyterian Church, was honoured

by his choir with a presentation on the occasion

of his marriage to Miss Aline Coad, of Glencoe.

In making the presentation of a handsome
inlaid rosewood chime clock and a beautiful

silver tea service, Lieut .-Col. Galloway, in a

few chosen words, spoke of the high esteem in

which Dr. Davies is held b}"- every member,
and referred to the excellence of the choir, due
to Dr. Davies' interest and enthusiasm. Dr.

Davies in responding expressed his thanks and
appreciation.

GUELPH NOTES
The annual organization meeting and dinner of

the Presto ^lusic Club was held at Canadian Cafe,

on Tuesday, September 16th, at 6.30 o'clock.

After dinner a short musical programme was
given and the president, Miss Hill, announced
as an important event for this season a piano

recital in November, to be given by Katherine
Goodson, the EngUsh pianiste; the assisting

artiste to be EHzabeth Campbell. During the

evening Miss Hattie Kelly read to Miss Ryan,
the president of the past two season, an address,

in which was expressed the club's regret at losing

-0 valued a member, and the good work done by
Miss Ryan was graciouslj' commended upon.
With this were given handsome mahogany candle-
stickSj Mr. C. R. Crowe, making the presenta-
tion. The financial statement of last season
shows the club to be in a really flourishing

condition.

Miss Aileen Hoover, \-iolinist, and a talented
pupil of Mr. Frank Blachford, has taken up her
residence in Guelph, and is engaged in teaching.

Miss Hoover, who has also a good class in Berlin,

had already won much favour by her violin

playing, having recently appeared at two musical

gatherings, and charmed her audiences.

Another acquisition to musical circles is

Mr. George Totty, baritone, late of Montreal,

but now choirmaster and soloist of Chalmer's

Church here. Mr. Totty is busy forming his

classes for instruction. Outside of the church

services Mr. Totty has not been heard, but in

the near future an opportunity will be given

to hear this clear and talented baritone.

The Philharmonic Society with Mr. Pears,

as conductor, are rehearsing for several concerts

this season, the first to be given November
18th.

CANADIAN ACADEMY OF MUSIC

The recital season at the Canadian Academy
of Music was brilliantly opened on October

9th, by a dramatic recital of "Hamlet" given

by Mr. Walter Howe, the distinguished actor

and lecturer. Mr. Howe's artistic work and

perfectly modulated voice made a profound

impression on the large audience present. He
has been appointed teacher of dramatic work and

elocution at the academy and his long experience

and association with many of the finest actors

in England and America should prove of in-

calculable benefit to stage aspirants.

Miss Edith Edmanson, violinist, pupil of

Frank Converse Smith, gave a recital on the

sixteenth assisted by W. E. Capps, tenor. She

played the "Viotti Concerto No. 22," the

"Faust Fantasie" by Alard and in conjunction

with Mr. Smith, the "Bach Concerto for Two
Violins."

On the twenty-third, Edgar B. Fowlston,

baritone, gave an introductory recital. A
well chosen programme showed that he posse.sses

a voice of great range and power. He was
assisted by Frank Converse Smith, violinist, and

G. Earle Newton, pianist.

Stanley Adams gave one of his evenings of

"Song and Story" in the Foresters' Hall on the

twenty-eighth.

Since the opening of the season the general

work of the Academy has assimied very extensive

proportions. The ensemble class, conducted by
Luigi von Kunits and George A. Bruce, has

attracted a remarkable number of students.

A sight reading class for piano students is super-

\Tsed by Peter C. Kennedy. The Academy
Orchestra (A. Bruce, conductor) has resimied

practice for the season. The works chosen for

study include "Beethoven's C Minor Sym-
phony ; " " Wagner's Rienzi Overture

'

' and other

important works.
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Alassoy Hall
T^uescJay, INov. 11.

The Most Sensational Offering of the Season

JVl Cj LiDA Appe"arancTwith IvUD £j Li 1 K.
Greatest of all Sopranos Greatest of all Violinists £ j

Supported by distinguished Assisting Artists

including

EDMUND BURKE
Prices, $2.50, $2.00, $1.50 and $1.00

New Scale Williams Piano used Management : Norman M. Withrow

Joint Recital

Kathleen Wilhelm

PARLOW BACHAUS
Violinist Pianist

Reserved Seats, 75c., $1.00, and $1.50

Balcony (3 rows) $2.00

Baldwin Piano used Management: Norman M, Withrow

NVa&s&y Hall
ThurscJay, INov/. ^V,



MUSICAL CANADA 183

MR. PAUL WELLS

Mr. Paul Wells, the most recently appointed

-tructor of piano in the senior grade at the

ronto Conservatory, comes from several

iirs' residence in Berlin and Vienna, in which
ie? he continued his piano studies under

event noticed elsewhere. Before taking up
his residence abroad, Mr. Wells was instructor

for several years at the Peabody Conserv'atory of

Music at Baltimore, Me. Mr. Wells is also

the author of a volume of poems recently pub-

lished in the States.

Paul Wells

Josef Lhevinne, Leopold Godowski, and Ernest
Hutcheson. He appeared often in concert,

twice as soloist with the famous BerUn Phil-

harmonic Orchestra, on which occasion he
scored extraordinary success both with his

audiences and the critics of the German capital.

He made his Toronto debut October loth, an

THE LANKOW CONCERT

Edward Lankow, a basso profundo of the

MetropoUtan Opera Co., XeW York, opened the

Gilmore Course at Massey H&ll, on September

25th, with a concert recital. The occasion was

the first appearance of Mr. Lankow in Toronto,
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IT is but fitting- that (BOUlia^ iPtaUOS, representing
" the highest type of Canadian piano-building,"

should be manufactured in Art Cases, designed and
decorated in the pure style of the different art periods

of the seventeenth, eighteenth and nineteenth centuries.

The "Old English" style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of

the world. •w^wx^w*

GOURLAY, WINTER & LEEMING
188 YONGE STREET. TORONTO

and he seemed slightly nervous before his un-

familiar audience. He has a splendid voice of

great volume and power, an easy method of

production, and an interpreter who does not

overstep the limit of expression. He won con-

spicuous successes in Mozart's "Qui Sdegno,"

De Laras' "Rondel de L'Adieu," Flagler's

"Le Cor," Neven's "A Hero Song," Lawson's

"Leezie Lindsay," and Hawley's "Noon and
Night," and in his closing encore "Drink to

Me Only With Thine Eyes." He had the

acceptable assistance of Miss Mary Campboll,

pianist, and Mr. Joseph Sheard, violoncellist.

MR. PICKARD AT GALT
Galt, October 23rd, 1913.

At an organ recital given in the Baptist

Church, Gait, on Monday of last week, Mr.

W. F. Pickard, of Toronto, rendered a number
of organ selections which richly deserved the

applause tendered as a recognition of his talent

and a number of encores had to be given. Sulze's

arrangement of the prelude to Wagner's "Parsi-

fal" was a thing of beauty and with one ex-

ception the best number on the programme.

The one exception was the evergreen overture

to "William Tell." Seldom has Rossini's master-

piece been heard to greater advantage than as

played by Mr. Pickard. The beautiful pastoral

opening with the sudden change to turmoil

symbolized by the trumpet calls, all merging

into one glorious finale depicting the exultation

of the conquerers, was graphically set forth,

and well deserved the thunders of applause

that rewarded the organist.—Gait Daily Re-

porter.

THE ORGAN AND PICTURE THEATRES

To the Editor Musical Canada: Sir,—^I

notice in your last issue an anonymous lette

re "The Organ in Moving Picture Theatres.'

Now sir, I thank the writer for all the kind!

things he said about me in that letter, but I]

must say "that comparisons are odious." Ii

do not know Toronto,, but I am sure such a

musical city would not be minus the talent it is

accused of. Furthermore, the writer signs

himself "Musician," and in his letter says he is

an "amateur." His remarks certainly soimd

like a professional, and if there is anything a

professional should not do is to compare or

criticise his brother musicians.

I would also hke to add that there are other

picture organists in this city besides myself

and Mr. Geo. Walsh, and that Seattle has twice

as many as we have. Why single out the

Clemmal Theatre, and not go and hear others.

I think the letter very inconsistent, and

although flattering to me and another, by far

a wrong impression of the state of things that

exists in Theatre Colitico here and Seattle.

Yours, etc., Percy S. Burraston, organist and

pianist the Colonial Theatre, late Kinemacolor

Theatre, Vancouver, B.C.

The Orpheus Music Publishing Co., Lon-

don, E.G. From the few advance copies for-

warded by this (to us) new Company, one can

say that they are presenting a line of really good

modern piano works that are attractive and at

the same time playable by the average pianist.

The copies we have are a " Romanza-Notturno,"

by Leon Charpentier, a Gavotte "Fairy Revels,"
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bj' Bertram Xewstead, and the "Balkan Patrol,''

by W. F. Arnold, all of which are worthy of a

place in any salon repertoire, perhaps especially

the first mentioned. In the review of some of

Mr. W. F. Arnold's former productions, we called

attention to the fact that they were playable and
simple. Is this the reason that in his " Romantic
Suite" he indulges in writing in the keys of five

and six sharps, and four and five flats? In the

opinion of the writer, the first niunber of the

"Suite," the "Ballade," would be much more
easily playable and just as effective if it were
printed in B flat, and the third number "In Days
of Old," "Tempo di menuetto'" would lose no
effectiveness by being scored in "D" natural

instead of "D " flat. Otherwise the Suite is most
attractive, with marked e\-idences of real in-

genuity of composition and emplacement.

^ ^-

MR. OTTO JAMES

Mr. Otto James assumed duties of organist

and choirmaster at the Church of The Redeemer
on June loth last, coming direct from St. John's

Otto James

Church, Newport. R.I., where he held a similar
position for the past five years. At Newport,
the summer home of United States millionaires,
Mr. James was ven.' successful both as organist
and as teacher of piano and organ, but ha\-ing
brothers in Toronto, he had a preference for a
position in this city.

Mr. James is not a stranger in Canada, ha\ing

spent a year and a half at St. Andrew's, Kingston,

and five years at Trinity Church, Gait, before

going to the States. Mr. James is a certificated

pianist of Trinity College, London, and an
A.R.C.O., taking the latter in 1900, at that time

being about the yoimgest man to gain the

distinction.

Pre\ious to lea\'ing Canada, six years ago,

Mr. James was verj' successful in preparing

pupils for the examination of the Toronto

Conservatory of Music of which institution he

is now a faculty member as teacher of piano

and organ.

It is interesting to note that ^Ir. James has

always had good choirs imder his direction,

seeming to have bj' genial manner an easy way
of getting and holding choristers. His present

choir has a membership of between sixty and.

seventy, and the people of the Redeemer Church
are most pleased with the work the choir has

done under the new director.

Mr. James is also a very excellent recital

organist ha\'ing shown evidence of this on two
occasions already, the first being at the Toronto

Conservatory of Music last month, and the

other a recital in the Church of the Redeemer
last week. This last was one of a series to be
given at the chtu-ch on the first and third Thurs-

daj^s in each month throughout the winter.

On September loth, Mr. James was married,

to Miss Georgie Bowman, of Long Branch,

New Jersey, and we wish them both success

and happiness in their new work in Toronto.

NEW MUSIC

BoosEY & Co-MPAXYs fiTst issue of novelties

for the season 1913-14 comprises nine niunbers

—

seven songs, a duet, and a song cj'cle. ]Mrs,

Lehmann is responsible for the cj'cle—a set of

three contralto songs entitled "The Well of

Sorrow," founded on Roiunanian Folk Songs, the

words from "The Bard of Dimbo^^tza," with

English translation by Carmen Sylva (Queen of

Roumania). Mrs. Lehmann has here produced

three songs which should be an acquisition to

the repertoire of everj"- contraltx) singer. Wilfrid

Sanderson, whose international reptition as a

composer is growing rapidlj', has written a
delightfiUlv vocal duct for soprano and baritone

—"In A Garden Of Roses."

The new songs include
—

" Night in the Valley
"

—a number from Vincent Thomas's successful

cycle of last season
—"The Valley of Dreams."

This song has been strongly eulogized by leading

teachers and vocalists as an ideal type of modem
song in which the melodic charm is not sacrificed

to any striA-ing after effects.



186 MUSICAL CANADA

A new-comer in the ranks of song writers is

Mr. G. O'Connor Morris, and Messrs. Boosey
& Company believe that his songs will be greatly

appreciated bj'' the discriminating music-lovers

of America—his style is so distinctly individual

and modern in conception, "Oh! Come Where
the White Wild Roses Blow"—his initial effort,

shows decided promise.

Henry Newbolt's mystic poem—"Hope the

Hornblower" (from "The Sailing of the Long-
ships") has been admirably set to music by Mr.
John Ireland. This song has met with great

success in England, where it is being sung by
the leading baritone singers.

The remaining four numbers—each of a type

acceptable to the generality of music-lovers,

are the efforts of, 0. Borsdorf, Grace Hawkins,

Ivor Novello, and Haydn Wood, and severally

entitled
—"Ferryman Love," "Love's Hour,"

"Why Hurry, Little River?" and "White Rose
Asleep," the latter being a very dainty example
of the tender lullaby.

TORONTO CONSERVATORY OF MUSIC

The chief event last month at this institution

was the banquet to Dr. Vogt, on the evening of

October 22nd, tendered by the Alumni Associ-

ation in recognition of his appointment as musical

director of the Conservatory. The attendance

was very large and fully representative, the

concert hall filled with tables beautifully decorated

in white, gold and silver presenting a charming

scene, and the utmost cordiality and enthusiasm

prevailing among those present. The speakers

were Miss Maud Gordon, for the Alumni Associ-

tion; Dr. Albert Ham, for the Faculty; Dr. F.

H. Kirkpatrick, for the School of Expression;

Dr. J. A. Macdonald, for the Board of Governors;

President Falconer, for the University of To-

ronto, and lastly, Dr. A. S. Vogt, who delivered

a most interesting and significant address in his

accustomed happy manner. Altogether this

important and epoch-marking function was one

of the most successful evenings yet held in the

Conservatory Hall, and Dr. Vogt must be warmly
gratulated on the strong evidences of his popu-

larity in this new position for which he is so

admirably fitted.

Earlier in the month Mr. Paul Wells' piano

recital attracted a large and critical audience

who were delighted beyond measure at the

wonderful gifts displayed by this young and

forceful musician, who presented a unique and

attractive programme with brilliant mastery

of technical effects and much intellectual charm.

His success was instantaneous and genuine, and

he must be regarded as a very important acquisi-

tion to the Conservatory Faculty. On the
evening of October 23rd, Mr. Viggo Kihi, an-
other talented member of the piano staff, gave
a recital under the auspices of the Women's
Morning Musical Club, which corroborated the

impression made at Mr. Healey Willan's fort-

nightly lectures by Mr. Kihl, and revealed him
as a player of sound and splendid attainments,

whose firm and wide touch, easy bearing, and
straightforward methods, could not fail to make
this recital a pronounced triumph. Miss Brenda
Macrae was the assisting soloist at this enjoy-

able concert. Mr. Healey Willan's lectures,

already referred to, have proved extremely

popular, and will be continued during the season.

An important feature this season at the Con-
servatory will be the establishment of syste-

matic ensemble classes, work in which has already

commenced and which will prove of immense
interest and benefit to teachers and students

alike. Mr. Otto James, Mr. G. H. Knight,

Mus. Bac, Mr. T. J. Palmer, and Mr. Healey
Willan, F.R.C.O., are giving free organ recitals

of the Cassavant instrument on Friday after-

noons (fortnightly) and altogether it may be

said that probably the most brilliant season yet

known in the annals of the Consevatory, is

now well under way, with a registration still

steadily on the increase and unabated activity

in all departments.

MELBA-KUBELIK CONCERT

Although the recent Melba engagement at

Massey Hall filled the big auditorium with an
enthusiastic audience, even greater enthusiasm

is predicted for her return engagement in associ-

ation with Jan Kubchk on November Uth.
According to well substantiated authoritj^ this

combination which includes Mme. Nelhe Melba,

Mr. Jan Kubelik, Mr. Edmund Burke, M.
Marcel Moyse, and M. Gabriel Lapierre, is the

most expensive concert attraction touring Amer-
ica this season. Among the concert agents of

New York, it is known as the "half million

dollar tour, " because the amount which Melba
and Kubelik alone will receive for their services

will reach more than that figure. The artistic

alliance between the greatest of the operatic

prima donnas, and the foremost of living violin-

ists is regarded as a managerial coup rarely

achieved. The contract which thej^ have signed,

with Loudon Charlton is the largest that ha

been executed by his office, and consequent-J

ly there will have to be capacity audiences every4

where in order to realize profits. Mme. Melbs

and Mr. Kubelik will not only be heard in

series of individual numbers, but they will alsc
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Marks the stage of perfection reached in scientific piano

building, and is to-day recognized as the modern mea.sure
of piano quality.

GERHARD HEINTZMAN, Limited
41-43 QUEEN ST. WEST .... TORONTO

appear together, KubeHk playing a violin obliga-

te to Melba's solo. This feature alone is counted

upon to make the concert a verj^ unique one.

Toronto is one of the six cities on the entire

continent where Mme. !Melba is making a re-

turn appearance wath Mr. Kubelik. The prices

are the same as those annoimced for her last

concert.

VANCOUVER NOTES

Vancouver, B.C., October 11th, 1913.

The musical season here may be said to have
opened with the appearance in the Imperial

Theatre of the world renowned soprano, Miss
Geraldine Fan-er, September 29th last, A
capacity house greeted the gifted artist on this

her first appearance in Vancouver, and, although
Miss Farrer laboured under the distress of a
cold, her wonderful \'oice and artistic inter-

pretation made a great impression on her en-

thusiastic hearers.

It is a usual occurrence with all vocal artists

visiting the coast, especially the cities lying

north of 'Frisco, that invariably the change of

climatic conditions gives them a distre&^ing cold

and audiences rarely hear them at their very
best in consequence. Visiting artists have
complained of this existing condition very bitter-

ly at times; but there seems no remedy for the
casual ^dsitor. When the new comer to the
coast becomes accustomed to the change of

atmospheric conditions, the throat seems to re-

sume its normal condition also.

Although Vancouver has as yet no suitable

playhouse for the production of first class shows,
the Avenue Theatre, one which was formerly
used by a good local stock company, has been
lea^sed for the season by the Klaw and Erlanger
management in wliich the very best attractions

will be given. The first of these was the pro-
duction of "Julius Caesar" by WilUam Faver-
sham, Mr, R. D. MacLean, Miss Collier, and

a splendid east of noted actors and actresses.

Three nights run in tliis city proved a wonder-

ful success and the public, being hungry for the

best, could have supported this high class cast

for twice its scheduled \Tsit here. The pro-

duction, if one might be allowed the comparison,

was quite on a par with those of His Majesty's

Theatre in London, where Mr, Tree and his

famous company have for years past won uni-

versal fame in producing Shakespearian plays.

Although the accommodation is not good for

the staging of the highest class theatrical com-

panies such as the above mentioned, yet the

Vancouver pubUc, hitherto, have been denied

them e\'en when the old opera house afforded

good accommodation and now that it is promised

the best the pubUc is pro^^ng by its patronage

that there is ample room for such entertainment.

Frank R. Austen

NEW MUSICAL LITERATURE

"Living Music" by Herbert Antchffe;

London, England, Joseph WiUiams, Limited,

Great Portland Street, West, price, 60 cents net.

The author describes this new work as "a
popular introduction to the methods of modern
music." The book is divided into two parts,

"historical and personal," the sub-di^isionLS of

which are devoted to the birth of the new music;

the early j'ears of modern music; adolescence and
some later influences; the elders of to-day,

Elgar, Strauss, and Debussy; and the young
men of to-day. The second part treats of

programme music; some progressive ideas of

opera and music drama; modem choralism;

religious music; modem tonality, and harmony;
modem instrumentation; musical criticism;

a chapter on songs, classical and romantic of

to-day. These topics are treated in a most

interesting and illuminative way. Mr. Antcliffe

avoids the oracular, and what he has to say is

always suggestive, instructive, and provocative
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Quality Above Price
Quality is our first and main consideration

in choosing: the materials which go into our
Pianos. A lifetime in the Piano mannfacturing-
business has made us familiar with evtry detail

in Piano construction, and we select our mat-
erials with sfteat care.

Our one aim is to make every Piano that
g-oes out of our factory worthy of our reputa-
tion, and it absolutely represents the greatest

quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on
safe and sane lines. In other words, you get

the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON S, RISCH. LIMITED
230 YONGE STREET TORONTO

of serious thought in the reader. One can highly

recommend this book to the notice of all thought-

ful music lovers. It should do much to modify the

opinion of the extremists, whether of the classic

or modern school. Writing of modern choralism,

Mr. Antcliflfe says:
—"After these pioneers there

arose a race of chorus masters, who are the elders

of to-day, and among them the names of George
Riseley, of Bristol; Henry Coward, of Sheffield;

Siegfried Ochs, of Berlin, and A. S. Vogt, of

Toronto, stand for those of giants, who aimed
at making the largest choruses as pliable and
expressive as recent developments had made
the finest orchestras. Absolute unanimity, not

only in time and intonation, but in the subtlest

shades of rhythm, expression, and tone colour,

was the nearest mechanism of that which they

strove to achieve. Nothing that is passable

for the individual was to be beyond the powers
of the hundreds of voices combined in chorus.

How nearly they have achieved their object is

commonplace fact I"

All Subscriptions, Communications,

etc., should be sent direct to the Editor,

Metropolitan Apartments, Toronto.

PRACTICAL HINTS FOR
STUDENTS OF SINGING

By LIZA LEHMANN

It has been Madame Lehmann's aim in compiUng
this book to give to students of singring the results
of her own practical experience as a singer, as well
as to pass on to them the many invaluable hints
which she has received in her contact with some
of the foremost artists of our times.

Extracts from British Press Notices

"Daily Telegraph."—"There is no quest'on that
what ^h» has to cay on thj art of sinfnng must be of
first-rate importance to the student. Reoognizlne
this, Messrs. Enoch persuaded the popular comnosar to

w ite a book, and 'Practical Hints fo- StU''ents of

.>in?in<;' is the result. And most thoroughgoing
it is."

"Illustrated London News."—"Singers, especially

those in the early stages of their training, should wel-

come Madame Liza Lehmann's new work, 'Practical

Hints for Students of Singing.' Madame Lehmann's
great experience and high position in the musical world
are a guarantee of its value."

"The Music Student."—"Madame Liza Lehmann
has taken thi right course in her new book ' i'ractieal

Hints for Students of Singing' (Eno'h), and has
thoroughly justified its eastence . . . The marks of

expression and phrasing, and the tersely worded bints to

the singer are beyond praise."

Price $2.00

The Anglo-Canadian Music Co., Toronto

Sole Agents for Enoch & Sons, London, Eng.
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There is a richness—a nobility of

Tone: and a responsiveness to the

slightest depression of the Keys
characteristic of Bell Art Pianos:

making them especially to be de-

sired "by Artistes. ^ "^

The Bell Piano & Organ Company, Limited
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Richard Duke
London, 1750-80

We offer

this splendid specimen

for sale

RicHAUD Duke is one of the

greatest names in the English

school. He worked on the

Stainer and Amati models;
original Dukes are far scarcer

than one would imagine by the

quantity that are advertised for

sale. There are many counter-

feit Dukes. It has been said

that "imitation is the sincerest

form of flattery," if so, Duke is

the most sincerely flattered

maker of the British classical

school. His fame was greater

in the eighteenth century than
was that of even Banks. Fine
specimens of Duke rarely come
into the market. We believe

the abov e specimen is unique as

to condition, and it also bears

the original autograph label.

This specimen may be seen in

our warerooms. Old Violin De-
partment, main floor.

I ™ WILLIAMSfsoNsco
s= R.S. / Mi/s/ai /Nsr/!uM£/vrs aroci4//rr J LIMITED.

^by^^SK^^'

145 Yonge Street, Toronto
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The Canadian Academy of Music
Limited, Toronto

President

Lieut. Col. A. E. Gooderham

Manager

Alfred Bruce

Musical Director

Peter C. Kennedy

A modern school with a brilliant teaching staff, including a number of

celebrated artists of European renown, offering exceptional opportunities for

an artistic training in all branches of music.

DISTINCTIVE FEATURES
Orchestral Classes - Preparator\' and Advanced

Ensemble Classes - Vocal and Instrumental

Special Classes for young Children Italian Classes for Vocalists

Opera Class Choral Class Dancing Classes (Classical, Modem, and National)

Descriptire Year Book mailed on request

12 Spadina Road

1494 Queen St. West

WEST END BRANCH
E. R. Bowies, Director

Phone College 1343

Phone Park. 95

TWENTY-SECOWD YEAR OF ISSUE

Price 4c. Post Free, 6c.

The Largest Circulation in the World
of any Paper Amongst Violinists

THE STRAD
A Monthly Journal (or Profeasionals and

Amateurt of all Stringed Initrumenta
played with the Bow

The Strad ia the recognised organ of the
string family, and has subscribers in every
country of the civilized world. Our contri-
butors include the leading writers on the
Violin and kindred instruments.

The Strad gives every month photographs
of typical or celebrated instruments, and
beautifully executed Portraits on fine art
paper, of some leading celebrities in the
Violin world, together with biographical
sketches.

Specimen Copy sent Post Free for 6c.

Annual Subscription 73c. Poet Free.

All Sabaeriptiona, Advertisemeiite, ete^ to be ad>
dreaeed to the Manager, Harry Lavender, S
Donean Terrace, City Eoad, London, Kng.

(HOIR
A, S. YOCT

Conductor OF TORONTO
For information concerning concerts, mem-
bership in chorus, etc., write the Secretary.

T. A. REED, 319 Markham St., Toronto

MUSIC
We Stoefc Everything
that is Good in Miude

BEST DISCOUNTS : PSOAIPT SESVICE
Send us a trial order and be eonvlnoed

THE LASGEST MUSIC JOBBEBS IN THE WORLD

MUSGRAVE BROS. & DAVIE8
Retjil DtfjriBeil

Ni. 7 Y0N6E STREET ARCADE
Phone Main 2474

Wbtlcuk fi Mill Order DtpttimtH

114-nS STAIR ILOe^ lAY STREET
Phone Main 5225

TORONTO, ONT.
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RARE PURITY OF TONE
is a distinguishing and
outstanding feature of the

Hcintzman & Co.

Piano
Never is the true artist dis-

appointed when the possessor of

a Heintzman & Co. Piano.

—The Piano of Melba, Nordica, Calve

YE OI^DE FIR.MK

HEINTZMAN & CO.. limited
193-195 197 YONGE ST. TORONTO, CAN.

DYKES & SONS
Experts in Old Violins (and Objets d'Arts)

61 New Bond Street, - London, W., Eng.

In making our bow to the Canadian Public, we beg to state that having

had many years experience, and being located in the most famous street in

the world, we are in a position to offer fine violins, at reasonable prices,

which we can guarantee to be genuine.

To commence with, you may safely cable us the money for any of the

following :

—

A Violin, by the famous Walter Mayson, for 75 dols. ; a genuine and old Colin
Mezin, 50 dols.; a violin by Joseph Guarnerius, filius Andrae, of Cremona, at 2,250

dols.; an old Bavarian for 25 dols.; the finest specimen in existence of the work of

George Dykes for 75 dols.; then a beautiful old English violin for 75 dols.

All the above are violins. Of Violoncellos we have :

—

A Joannes Gagliano, 1780, at 1,500 dols.; a wonderful Wm. Forster for 500 dols.;

Charles Harris. 1826, 250 dols.; Thos. Smith, 1758, 225 dols.; an old Breton, a

Bavarian, and a Gregson, all 75 dols. each.

— We also export Old Pictures —



Publishing Office, 14 Metropolitan Apartments, Toronto, Can.

E. K.. PARKHURST. Editor and Proprietor

Kntered according to Act of the Parliament of Canada in the year 1907, by E. R. Parkhurst,
at the Department of Agriculture.

V0L.VIII.—No. 8 TORONTO, DECEMBER, 1913 KSii°^.S?H?™x. n 00.

Mme. ROSA OLITZKA

Rosa Olitzka, whose portrait appears on our

^- front page, is the particular star of the National

Canadian Opera Company. The season will con-

tinue for a month in Montreal, two weeks in Tor-

/ onto, and a week each in Winnipeg and Quebec.

Mme. Olitzka will appear as Dalila in "Samson

and DaUla," and in leading contralto roles in

"La Giaconda,'' "Louise" and other operas.

Mme. Olitzka has already won the most en-

during laurels at Covent Garden and in the lead-

ing opera houses of Europe and with the Metro-

politan, Boston and Chicago Grand Opera Com-
panies. Her repertoire embraces over seventy-

five roles.

Her triumphs in concen and oratorio have been

none the less. She is regarded as the leading

contralto of America in her chosen work, and her

popularity is evidenced by the ever increasing
<''!<^-; of the records which she has made for talk-

ing machines. She is making new records each

season, owing to this exceptional demand.
Each season she appears at Ocean Grove be-

fore thousands of enthusiastic auditors, winning

the most favourable verdict of people and press.

She sings for the big choral organizations in all

parts of the United State? and with leading

symphony orchestras. Her recitals are given be-

fore the largest women's clubs as well as for the

great music clubs in the largest cities.

This yea*- Canada wiU have an opportimity

for hearing the celebrated diva in concert as

well as in opera as Ernest L. Briggs, of Clii-

cago, has arranged with R. E. Johnston, her

eastern manager, so that he may book con-

cert and recital engagements for Mme. Olitzka

in Canada, as she will of course have many open

dates when she will be with the opera company
but will not be cast for more than one or two
roles in a week. This represents an opportunity

for Canadian clubs and for indi^•idual impres-

sarios who wish to engage the great prima donna
of the National Opera Company for a recital

appearance.
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PAUL WELLS

Concert Pianist and Teacher

Btudio—

Toronto Conservatory of Music
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supply artificially pre.seived, hugging the Christ-

mas fire; and on his window-sills, roofs, etc., etc.,

cold and callous Nature unconcerned whether

he lives or dies. Here is poetic material for the

greatest of composers.

Yet it is xery doubtful if composers will gather

inspiration from such a picture and such a dole-

ful outlook as the above. And even if one did,

the technical difficulties that stand in the way
are much greater than one might suppose on

casual reflection. For example music is a dis-

tinct affirmation of life. It is essentially an ex-

pression, and one cannot express without as-

suming some kind of potent or latent life. It

is easy enough in the spring-time when ever\'-

thing glows and radiates, and the earth is pul-

sating to seize a chunk of inspiration and mould
it. One feels part of the world, and after all

music is an organic growth like a man or a potato.

But in winter the earth is a denial of its verj^ self

and music simply cannot negate. I^t the reader

tr}^ to imagine how he would express bareness

and desolation in music ! And moreover let him
remember it must be a desolation pregnant with

meaning. (The paradox is necessar\' here.)

The rippling, twining polyphony of a Bach is

far too subtle, the bounding strides and rhyth-

mic stress of a Beethoven are too architectural

and dramatic; the sensitive chromaticism of a

^yagne^ or Franck too luscious and warm for a

dreary winter solitude.

And upon reflection one cannot remember
that the chill cold gloom of winter has ever re-

ceived adequate treatment. Wagner dealt with

the psycholog)'^ of fire, water, springtime, roaring

seas, and autumn tints, but* the solemnity of

winter seems to have escaped his notice com-
pletely. Here and there composers have dragged
a little snow and ice in by the heels so to speak,

but nobody seems to have seen what a fine

backgiound it would make for a musical drama
dealing with fate and doom.

It would indeed be refreshing if some altruistic

minded soul gave the world a "Christmas"
sened up in symphonic fashion or perhaps
chorally expressed. Most artists would relish

such work if it ignored for the nonce the reli-

gious sentiment and the ''beer and skittles."

A Christmas carol is all very well in its way, but
it is scarcely the last word (or the first) in art.

And artists have the right if not the means to
live like other people. Let us then preserve our
.souls in patience and one day we may hear a
musical composition dealing with Christmas
time, the Yule-log and the bleak, desolate
hedge-rows on a really vast and cosmic scale.

We shall then have an art-work which will

satisfy the taste of the connoisse.ur. Just as

Concert Direction

M. H. HANSON

437 Fifth Avenue, - New York City

Hamilton

Conservatory of Music

MUSIC OIBECTOaS:

J. E. P. Aldous, B.A.

W. H. Hewlett, Mus. Bac.

Bruce A. Carey

(Registered last season over 800 students)

Music taught in all itd branches

WRITS FOB TEAR BOOK

THE ALEXANDER ENGRAVING GO. Limited

352 Adelaide Street West, • TORONTO

Designing, Half-tone Engraving, Zinc Etching, and
Commercial Photography. Special attention given
to Professional and Amateur Entertainers.

Phone Adelaide 768.
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you will find in

Mr. FRANK R. AUSTEN
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tecbaiqua and Interpretation
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Cable Address
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MEZZO-CONTRALTO

Address : Management, Loudon Charlton,

Carnegie Hall, New York

G. D. ATKINSON
TEACHER OF PIANO PLAYING

Toronto Conservatory

of Mnsio.

Residence

329 Huron St.

H. RUTHVEN McDONALD
Concert Baritone

Reridence, 284 Avenue Road Phone Hillere8t217

A limited number of pupils accepted

FRANK E. BLACHFORD
SOLO VIOLINIST

studios—Toronto Conservatory of Music
and Hamilton (Ont.) Conservatory of Music

Residence—Palmerston Apartments

MISS JEAN MITCHELL HUNTER
Solo Violinist

Pupil of Herr Kortschak, Frankfurt-a-M.
and Mons. Henri Verbrugghen, Edinburgh.

Terma for Tuition, Concerts, etc., at

294 Clinton Street Phone Col'.. 5761

HARVEY ROBB
Pianist

Studio—Heintzman Building Phone A 280

H. M. FLETCHER
Conductor of The Schubert Choir and The People's

Choral Union of Toronto

VOICE CULTURE AND SINGING
studio—New Heintzman & Co., Bldg., 193-197 Yonge St.

Residence—137 Cottingham St. Tel. North 1198

E. JULES BRAZIL
The Entertainer at the Piano

Musical Director of St. Michael's College.

Organist and Director of St. Basil's Church

41 Qormley Ave. North 2329

licethoven's Pastoral Symphony is an apotheosis

of spring and early summer so our prospective

"Christmas" symphony or cantata will render a

particular phenomenon into a specialized form
of art. It is quite true that at Christmas tinw

the average man may feel deeply emotion-

which he only half understands. It is the func-

tion of the artist to place these emotions and
half-realized thoughts in their proper place in the

scheme of things, and set them up for all and
sundry to contemplate. The spirit of Christ-

mas has been done finely in literature and paint-

ing. It only requires some super-sensitive musi-

cian to take the conventional harmonic symbols

that are common among men, and present them
in such a way that we shall realize instantly upon
hearing the composition the ''Christmas" idea

which is quite unique and alone in its subtle

thrill.

Robert Ralph.

PASSING NOTES

{Special to Musical Canada by J. C. Hadden)

In London there is discord growing among

theatre musicians. Xot that this is anything

unusual, either in London or the provinces,

but the cause, on the present occasion, is not

lack of harmony, but smallness of wages. Pic-

ture houses have given employment to large

numbers of the type of musical-instrument

player who can hardly be dignified with the

name of musician (though there are as certainly

musicians among them as there were field-

marshals among Napoleon's rank and file), but

who are capable enough of filling a seat in an

orchestra. The consequence is that some of

them, aware of the demand, are growing too

big for their evening dress coats.

I am afraid they arc cutting a stick to break

their own backs. For there is nothing easier

than getting a fiddler. The continent of

Europe is Uterally strewn with men Vv^ho can

play all sorts of instruments; men who would

gladly accept a manager's offer of thirty shillings

a week for the evenings, and find other occu-

pation in the daj'-time. Moreover, there is

another source of supply upon which managers

have cast their eyes. There are more women
than men in England who can play musical

instruments, and a woman's orchestra is no

novelty.

And that reminds me of another theme for

a passing note. Bartle Massey's opinion that

"there isn't a thing under the sun that needs

to be done at all but what a man can do bette^

than a woman" is in sure process of being dis
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VIOLIN BO\A/S
A SPECIAL FEATURP] of Messrs. Halt & Son's business is the manufacture of bows,

to which they have devoted their earnest attention, and it is gtneially admitted that they

have succeeded in producing a bow which combines the befct qualities of the famous old

French makers.

$20.00
$36.00
$35.00
$55.00
$65.00
$60.00
$80.00
$90.00

No. 900—Violin Bow,
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ARTHUR E. SEMPLE
L.R.A.M.. P.T.CoU.M.. LAB.

FLUTE SOLOIST and TEACHER
rHambourg Conservntory of Music

Studios—-! Toronto College of Music
I. International Academy of Music

MARIE C. STRONG
Tone Production and Singing

Soloists Supplied for Sacred axd Secular Concerts

Studio Nordheimer's

Oboe and Cor Anglais Flute and Piccol

CLIFF'D GUISE
23 Harcourt Ave. TORONTO

Principal Oboe and Cor Anglais:—
Toronto Symphony Orchestra.

Heintsman Bldg.
Yonge St.

reaeher Toronto Conservatory of Musio, College Street

MRS. J. W. BRADLEY
VOICE CULTURE

Vocal Teacher of Moulton Ladies' College, Toronto
and Toronto Conservatory of Music, 20 Kenda
Avenue.

OTTO JAMES
Org^anist, Church of Redeemer

Teacher of the higher Art of Piano and Organ
playing.

Terms—Toronto Conservatory of Music

W. J. McNALLY
Orffanist and Choirmaster West Presbyterian Chtircb

Musical Director Bishop Bethune College

Teacher of Piano Playing

Studio: Toronto Conservatory of Music

Residence: 61 Oakmount Road

ROLAND ROBERTS
Violinist and Teacher

Bandmaster : The 9th Mississuaga Horse

Coll. 4051. Residence, 7 Roseberg Ave.

ZUSMAN CAPLAN
Solo Violinist

Teacher at Hambourg Conservatory of Music

Private Studio—93i Grange Ave.

cussing just now "the autocracy of the piano."

I have often tliought of writing a scathing article

on that same subject, especially when fate has

compelled mo to live beside a piano-thumping
amateur. There is no doubt about the auto-

cracy of the piano. To hear some people talk

and to read certain theoretical primers and
musical journals, it might be thought that the

piano was the one and only musical in.strument

in existence; tliat "music" and "piano,"

"musician" and "pianist," were interchange-

able terms. It is not at all uncommon for pupils

to say: "I have only one nmsic lesson a week,"
meaning thereby one piano lesson, when all the

time they have lessons as well in singing, or

violin, etc. Again, the remark has been heard:

•"I have not had my music lesson to-day," when
l)oth a harmony and a singing lesson had been

received; thus showing that, in the minds of

some young people, "music" means the piano

and the piano alone.

Now, granted that the piano is a popular and
a universally domesticated instrument, that it

is a fine, even at times an expressive and noble

instrument, is that sufficient reason why it

should arrogate to itself the functions of absolute

monarchy and become a tyrannical autocrat?

It is not only that every concert season brings

endless pianoforte recitals, and regularly produces
j

swarms of new "recitalists," whereas violini

recitals, cello recitals, etc., are conspicuous byJ

their absence; nor is it only that the name ofj

teachers of the piano, as compared with thel

name of teachers of stringed or wind instruments,!

is legion. It is rather the general tone in which]

the instrument itself, its players, and all that!

appertains to it, are spoken of, not merely by]

many amateurs, but by certain professionals!

as well—it is this that seems to call for ai

protest.

To some of the professionals it is a matter ofJ

the most supreme interest that a new pianistj

has arisen, that a new system of technique is

proposed, and they vaW talk by the hour of thesej

rival methods, of tone production and finger

g\'mnastics, of the merits and demerits of style

\D famous (indeed, even inferior) pianists^

and wax eloquent in defence of their favourite

system and in depreciation of every other system^

While never a word is heard from them of that

new symphony, opera, or oratorio, absorbing

for the moment the attention of the musics

world, nor of the great vioUnists, the distinguish-

ed conductors, the "coming" composers, whose

names are on so many lips. Yes, I agree that

it is time we did something to stem the auto-

cracy of the piano. But how shall we begin?

J. CUTHBERT HaDDEN.
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THE THEATRE AS IT IS AND AS IT

SHOULD BE IN ENGLAND

{Special to Musical Canada by Projessor Wesley

Mills)

Developments in connection with cinemas
are constantly taking place, the most note-

worthj' being, perhaps, the Kinoplastikon of the

Scala Theatre which has all along been the

pioneer in this department. By this deface

whole size figures appear on a lighted stage with-

out the use of any screen. They seem to be
solid and talk, sing, dance, etc., in the n.ost

remarkable and reahstic fashion, the movements
corresponding completely \s-ith the words and
music. Not a few plays have now been "filmed

"

and one writer as.serts his beUef that the day is

not far distant when everj- highly successful

drama vn\\ be thus preser\'ed simplj- as a matter
of record. Some of the most prominent actors

of the day have appeared in these filmings:

—

among others, .Arthm- Bouchier, Sir Herbert
Beerbolim Tree and Sir J. Forbes Robertson

—

not without putting much money in their purses.

But while all this is going on the theatres are

more and more the sufferers from the competi-
tion, while even the music halls and most re-

markable of all, the musical plays, are not
quite beyond the range of this rivalrj'. WTiy
this success? To look no farther, many of the
cinema houses are not only comfortable but
elegant in ever>- part and the prices of admission
are small. On the other hand many of the
theatres are uncomfortable. The seating is

unsuitable in the cheaper parts, most of them
draughty and not a few ill-lighted.

London music halls hsLxe been flooded with
"re\-ues." These are suppo.sed 'to be French
in character and origin. The revue is indeed
of French origin but what is given in London is

either EngUsh or American. They all have
one characteristic in common—utter banality.

Their appeal to any other than empty minds
can only be through the eye. The taste in

dress, etc., is often good. One genuine French
revue had a long run at the New Middlesex
Theatre (hall). All the people in it were French
and spoke French. It was in fact in all respects
an imponation from Paris. It had characters
new to people here and was verj- elegant and
sufficiently scandalous to draw large audiences
for many weeks. It has been succeeded by an-
other.

In the music halls and some of the theatres
we have had appeals through all variations of
the boudoir, the pyjamas, etc., and now we have
come to the bath and the not wholly invisible

nude bather. \Mn' such an artiste as Miss

BEARE & SON
Violin Experts

The Eugginslli Violin, made from specially select-

ed wood, each instrument carefully tested, highly

recommended for solo or orchestral work, ea. $90.00

LONDON, ENGLAND
and 117 King St. West, Toronto

VISIT TO CANADA OF

Scottish Song-Drama
Being the Songs of Scotland presented in a new
and original manner, and in striking costume, by

Miss MORLICH MACLEOD
(Dramatic Mezzo Soprano)

and

Mr. HAMISH MacKAY
(The Eminent Scottish Baritone)

assisted by

Miss EMILY BUCHANAN
Violinist

(Pupil of the late Dr. Joachim)

and

Miss JEAN BUCHANAN
Solo Pianist euid Accompanist
(Favourite pupil of Scharwenka)

Scottish Song-Drama presents the fine old songs of
Scotland in dramatic form, each song being acted as
well as sung betore a beautiful back^ound of blue
velvet, which throws into high relief the beautiful
costumes. This entertainment is without question the
finest and most artistic exposition of Scottish song
before the public. Terms and all particulars from

The Bell Piano Co., 146 Yonge St., Toronto

Lyceum Bureau Department
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probably has never been contemplated in one

sea^son before. Canada is to have the oppor-

tunity of welcoming Cyril Maude, F. R. Benson,

and Martin Harvey, who have never, I believe,

acted in Canada before and Sir J. Forbes Robert-

son who is to make his farewell tour. Mr.
Maude is not only a ver\' popular comedian but

a man much respected for his admirable private

character, and his benevolent disposition. Few
have done more in connection with the charit-

able organizations of his own profession. He v,il\

be accompanied by his daughter, a serious student

of her art and a charming young actress. Can-
adians \\"ill simply love Miss Margerj' !Maude.

Mr. F. R. Benson has, probably, done more to

make Shakespeare known to the English people

and schooled more actors and actresses than any
living Englishman. He has never wavered in

his devotion to the greatest of dramatists, and
his tours in the pro\-inces and his summer season

at Stratford have made histor>'.

Martin Har^'ey is not only a high class actor

but one of the progressives. His new pro-

ductions and his re\'ivals in London and else-

where within the past two years should have
made the English public grateful. He is one
of the few who have tried to do justice to a

neglected pioneer, William Poel, whose work with
that of Craig and the German Reinhardt has
so much in common. Each is a genius in his

own way, though each works largely indep)end-

ently of the other.

Mr. Maude's stay is to be short but Mr.
Benson and Mr. Harvey are to make extended
tours and Canada Ls ver>' fortunate in what is

before it. Sir J. Forbes Robertson, equally

respected as man and actor, is well-known to

Canadians in the larger cities at least. \Miether
Mrs. Benson and Mrs. Harvey will act with
their husbands in Canada as they usually do here
I am unable to say, but it is likely.

Considerable stir in the theatrical world was
caused "by the bestowal of a baronetcy on J.

^L Barrie and many asked the reason whj-.

especially as such writers and educators of the
public as Henry A. Jones, F. R. Benson, John
Galsworthy, and others, not to mention G.
Bernard Shaw (who possibly would not accept
such an honour) are passed over. J. ^L Barrie
ha? written some admirable dramatic miniatures,
and caught the fancy of the public in .several

plays of no great merit as judged by high stand-
ards, but he ha.s written no great play and the
description of Nebuchadnezzar's image will

api)ly to not a few of his theatrical productions.
Had an unknown author's work apjjeared as
'•What Ever\' Woman Knows," the critics would
liave likely told the author next morning that
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hearted fashion, for while Sir Herbert Tree

de?er\'es all credit for instituting an annual

Shakespeare season, lasting this year three weeks,

some four or five plays being given, he could

not have been greath'' encouraged by the attend-

ance.

Reference must be made to the efforts of Mr.

Granville Barker on the one hand and Mr. Har\-ey

on the other to put a few plays of our great

dramatist before us in a way that was new and

simple, for the original ideas of which, they have

both expressed their partial indebtedness to Mr.

Wilham Poel more especially. But while Eng-
land is thus neglecting its greatest literary-

luminarj-, Germany is making him known everj--

where by its schools and theatres. Berlin,

at the present time^ is preparing to give in rapid

succession no fewer than eighteen of Shake-

speare's plays produced in Reinhardt's best

stjie. And jTt there are people from whom we
expect better, ready to tell us in a loud voice

that there is nothing the matter with the theatre.

Have thev ever read what happened to the priests

of Baal?
"

(To be continued)

M. H. HANSON'S ARTISTS

. ;M. H. H\xson. the well-known concert

director, 437 Fifth Avenue, New York, has

already made arrangements for the season 1914-

lo. Among the artists to be brought over by

him for American tours this season are Femiccio

Busoni. Willy Burmester (the distinguished

violinist, who has not been heard here in sixteen

years); Mrs. King Clarke, and Baroness Signe

von Rappe, prima donna soprano of the Stock-

holm and Vienna opera houses. Among the

artists managed by Mr. Hanson this season are:

Ottilie Metzger, contralto of the Hamburg
Opera: Marie Rappold, of the Metropolitan, and
her husband, Rudolf Berger, tenor of the Royal

Opera, Berlin, who makes his American debut

at the Metropolit:in, New York, in Februaiy;

Helen Stanley, prima donna soprano of the

Montreal Opera Company; Franz Egenieff,

German baritone; MjTtle Eh-jTi, pianist; Vera
Barstow, violinist; Boris Hamburg, 'cellist;

Mmf^. Ohmian, soprano.

Every subscriber can see how his account

stands by looking at the label on his paper. The
date thereon shows when the subscription expires.

Our friends tstU do us a service by examining the

label occasionally and sending their renewals

if their time is up.

TO CHORAL SOCIETIES
"THE CHIMBS OF NOEMANDY" (Les Cloches

de Comeville), Robert Planquette.

A Concert Version of this Celebrated Opera is

now ready. Vocal Score 3 6. Choruses 1 6.

B&nd parts on hire.

Produced at the Queen's Hall, London,
with great success.

Dept. M.C.

JOSEPH WILLIAMS, Limited
32 Great PortUnd St. LONDON, W., Eng.

or can be had of your local music dealer.

JEAN
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RICHARD TATTERSALL
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DONALD C. MACGREGOR
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College and Ossington

DAVID ROSS
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Hambourg Conservatory of Music. Tel. N. 2341.
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ERNEST R. BOWLES
Teacher of Piano and Organ

Orgauist and Director,

Parkdale Methodist Church 27 SKiannon 8t.

MUSIC AND MATRIMONY
{Special to Musical Canada by J. C. Hadden)

IX.

—

Liszt and His Loves

No musician who ever lived wa.s more who-
.siiipped by the fair sex than Franz Liszt. In-

deed some of the stories told in this connection
are almost incredible. A woman once cried out
in a sort of agony: "If only Liszt would love

me for a sincle hour, that would be joy enough
for life." Female admirers collected the stumps
of his cigars, and one lady was known to actually

wear around her neck as a sachet half of a cigar

that he had smoked! Once when he left a
glove on a piano, high-born dames struggled for

it and in l^he end parted it in shreds amongst
them. An eminent singer made her way into

his presence in male attire, hopeless of attracting

him by other means. Ladies would assail him
on the steps of his hotel and crown him \vith

flowers. A PoUsh countess once received him
in a boudoir ankle keep in rose leaves.

I repeat, it seems incredible. But there is no
doubt about it. Even after IJszt had become
an Abb6 (in 1865, when he was 54), and when
his priestly garb should have acted as a check
on the sex, he was subject to the same excessive

adoration. Mile. Gautier, who saw a good deal

of him and his "circle" at Weimar about 1868,

said that the women "hurried toward him, and,

almost kneeling, kissed his hands raising looks

of ecstasy to his face." Franz Servais, one of

his intimates, told this lady that so far from the

priestly habit restraining the devotees, it in-

flamed them the more. "It has all the fascin-

ation of forbidden fruit," he said. "Liszt

exercises, moreover, an extraordinary influence

over the women who understand and admir6 him.

Some of the women undoubtedly go too far.

It leads them into a sort of idolatry and fetichism.

They dispute over a flower he has touched, they

gather up the ends of his cigars, and those who
are sufficiently independent and are able to do
so, follow him from city to city all through the

ye?ir."

Did Liszt like all this attention? Undoubted-
ly. Servais declared that "he would be very

unhappy without the atmosphere of adoration

which surrounds him. He loves the incense of

these excessive flatteries. He feels the need of

this mystical kingdom, and in order to hold it

together, he distributes his favours very simply,

according to the merits of the recipients, or in

the order of his own preferences." His be-

haviour towards lady pupils was sufficiently

significant. Borodin, the Russian composer,

who visited him at Weimar, wTote: "If a lady

pupil did well, he kissed her on tlie forehead, and
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she kissed his hand. If she were young and

pretty, he would kiss her—well, not on ihe fore-

head. This is the custom between Liszt and
his lady pupils. Evidently he had a weakness

for the fair sex." Emil LiebUng was able to

corroborate this when he met Liszt, then a man
of sixtj'-four. Liszt, he said, "shared with

General Sherman and Bismarck a naive fondness

for kissing pretty girls, and there seemed no
lack of suitable material. He exhibited rare

judgment in knowing just where to draw the

line, and if 'twas but a faded flower who pre-

sented herself, she had to be content with the

privilege of kissing his hand." This much in

general terms about Liszt and the sex whom
Eubinstein called adorable.

To tell the stor\' of Liszt's individual loves

would take a small volume; here I can deal with

only the more outstanding episodes. The first

to speak of is Caroline Saint-Cricq, a tall and
handsome French girl of seventeen, who occupied

the dangerous situation of being the alluring

young Liszt's pupil. Liszt was just emerging

from his teens at the time. Caroline's mother
was dying, and saw how things were progressing.

"If she loves hiin, let her be happj'," she pleaded

with her husband. He promised, but he was
a haughty man, with high ambitions for his

daughter, and he broke the promise when his

wife was dead.

He asked Liszt what his competen^^e wa.s, and
Liszt was obliged to answer that he had nothing

but what his musical gifts might bring him.

That was enough. Liszt was crushed. He
fell dangerously ill, and his- death was even

announced. Ten yeai"s later he wrote of "that

maiden chaste and pure" as the .sacrifice he had
tearfully offered to the God of Christians.

Renunciation of all things earthly temporarily

followed this early disappointment. But only

temporarily. As Dr. Kapp says, Liszt "wa^
neither made to do without a woman, nor to

remain faithful to one alone."

Not long after the close of the Caroline episode,

liszt met a "sparkhng, witty, young, beauti-

ful" girl who had married an elderly Duke
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The duke innocently invited Liszt to

^^inter at his country house, and Liszt got in-

volved in the "silken fetters." What happened
exactly we do not know, though we know that

when Liszt returned to Paris he wrote letters to

the lady which, he said, gave him his first

practice in the "lofty French style."

^^'hen fairly clear of this intrigue, he fell under
the spell of "George Sand," the woman who so

enslaved poor Chopin. She was aheady separ-

ated from her husband, another elderly specimen,

and was looking about for disciples of the other

sex to embrace her free love views. But George
Sand, though intellectually brilliant, was not

pretty; and the strong personality of Liszt

saved him where the more effeminate character

of Chopin led to absolute surrender.

Curiously enough, it was with another "writing

woman" that Liszt next took up. This was the

''enchantingly graceful" Countess d'Agoult,

better known under her pen name of "Daniel
Stern." Liszt met her when he was twenty-

three, and she twenty-nine, with three children

and a husband twenty years older than herself.

The story bears a lot of telhng, but briefly it is

this. The countess left her husband and flung

herself at Liszt with an ardour which quite in-

toxicated his senses. For five years they Uved
together, and three children were born, illegiti-

mate pledges of the countess' affection. Of
these it is only necessary to say that one, Cosima
Liszt, became the second wife of Wagner, and
still lives to perpetuate his fame. Liszt ulti-

mately deserted the countess because, according

to Ramann, the countess "made strong demands
for the acceptance of her opinions upon his

works." In other words, TAszt would not have

s. fireside critic of his composition. Probably

theie was a stronger reason for the separation

than that.

The next "episode" was even more curious

in 'jome respects. The lady in this case was the

Princess Carolyne von Iwanowska, the daughter

of a rich Polish nobleman. She, too, was
married—to a Russian cavalry captain—Prince

Sayn-Wittgenstein—and had one child, a

daughter. She was a woman of brilHant gifts,

while her husband was commonplace and
^'intellectually unimpressive." She tired of the

husband, and when, in 1847, Liszt floated

across her horizon, she became so fascinated

by him that she fiist offered him her purse and
then offered herself. Mutual admiration ripened

rapidly, and a crisis followed within a year,

when the lady left her husband and fled to

Liszt at Weimar, taking her daughter and all

the available cash.

For twelve years die Princess lived with Liszt,

his wife in all but the name. He was completely

captivated by her. When on tour he wrote her

so many letters that they make four published

volumes. In these he would call her his "angel"
and tell her that he adored her from morning
till night and from night till morning. At first

the lady's husband had hoped to prevail on her
to return to Russia, but faiUng in this, he (a

Protestant) secured a divorce for himself.

The princess was a Roman Catholic and the

church stood in the way of her man-iage to

Liszt. But at length, in 1860, she resolved to

go to Rome and press her Liszt suit in person.

The Pope's sanction followed within a year, and
the Liszt wedding was fixed for the master's

birthday, October 22nd, 1861. Liszt arrived

in Rome for the ceremony two days before.

All arrangements had been completed, and no
hitch was anticipated. But the princess' re-

latives, enraged at the scandal the lady had
brought on their family, approached the Pope
at the last moment about having the marriage

interdicted. On the morning of the twenty-

first, Liszt was staggered to get a message from
His Holiness putting off the marriage on the

grotmd that his sanction had been irregularly

obtained. ,

To the princess this was a fatally crushing

blow. She read the tmexpected interposition

as a direct hint from Providence, and she went
to her grave twentj'-six years later without

legally bearing the name of the man for whom
she had sacrificed husband and home, position

and friends. To the end she and Liszt were

lovers, however remote. When he died in

1886, it was found that he had made her his

sole heir and executrix. Slie outlived him only

one year, and was laid to rest near St. Peter's

to the strains of Liszt's Requiem for the death of

the Emperor MaximiUan. It was four years

after the frustrated marriage that Liszt took

holy orders and became an Abbe, Perhaps in

this way he wished to announce to the world

that his projects of marriage had been finally

abandoned.

J. CUTHBERT HaDDEX

Several musical events occurred too late in

November for notice in this issue.
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The Mendelssohn Choir of Toronto
Dr. A. S. Vogt, - Conductor

• In association with

The Chicago Symphony Orchestra
Mr. Frederick Stock, - Conductor

Massey Music Hall, February 2, 3, 4 and 5, 1914

Assisting Artists

MISS FLORENCE HINKLE, - Sovkaxo
MISS xMILDRED POTTER, Contralto
MR. REED MILLER, - Tenor
MR. HORATIO CONNELL, - Baritone
MR. HAROLD BAUER, - Pianist

Monday Evening, February 2nd.—Verdi's "Stabat Mater" and excerpts

from the ^lanzoni "Requiem" in commemoration of the Verdi cen-

tenary-; Moussorgsky's '"Joshua" and a cappeUa numbers.

Tuesday Evening, February 3rd. — Wolf-Ferrari's "La Vita Nuova";
"Viking Song" by Julius Harrison; Kremser's "Prinz Eugen," and
a cappella numbers.

Wednesday Evening, February 4th.—^Sir Edward Elgar's "The Music
Makers," and Coleridge-Taylor's "A Tale of Old Japan."

Thursday Evening, February 5th.—The programme will consist of works by
Verdi, Wolf-Ferrari, Coleridge-Tajlor, Tschaikovski, Bantock,
SibeUus, Xowowiejski and others.

Thursday Afternoon, February 5th.—Orchestral matinee under Mr. Fred-
erick Stock, with Mt. Harold Bauer, Solo Pianist. Symphony,
Brahms No. 4, E Minor; Concerto for Piano, Schumann.

Subscription Lists close December 16th.

Lists at Massey Music Hall, the Music Stores, and members of the
Committee and Chorus, from whom a prospectus giving full infor-

mation can be had.
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The National Chorus of Toronto

ALBERT HAM, Mus. Doc, F.R.C.O., Conductor

Annual Concert
m

Massey Music Hall

on

Tuesday Evg., Jan. 20th, 1914

Assisted by

Mme. Marie Rappold

Prima Donna Soprano of the Metropolitan Opera

and

Miss Vera Barstow
' i

\ I Violinist

Prices of Seats - $2.00, $1.50, and $1.00

I'
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W. E. HILL (& SONS
One of the Oldest Families of Violin Makers and Dealers in Europe

17th Feb., 1660. In ye morning came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering- my Lute and my Viall.—Pepy's Diary,

24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the Violin

Section of the South Kensington Loan Collection of that year.

Their testimony as to the g-enuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the

maker of the violin, or what is its nationality, they will judge its merits from

a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL <& SONS
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng.

MUSIC IN MONTREAL

Montreal, Xovember 27th, 1913.

Despite the unstinted time and money which

has been spent to make the venture a success

attendances have been so poor at the perform-

ances of the National Opera Company of Canada,
since it.s official inauguration the evening of

Monday, November 17th, that a hea^•y deficit

must assuredly be faced if matters do not show a

marked improvement before the end of the sea-

son.

That the people of Montreal are altogether

indifferent to grand opera, and prefer trashy

musical comedies, or dancers trading on their

notoriety, is difiicult to beUeve, but the fact

remains that opera as satisfactory as has ever

been heard in Montreal, even in the palmiest

daj-s of the old Montreal Opera Companj-, is

for some unaccountable reason or other fgdling

to attract attendances which can be said to be
even pajnng.

^Ir. Max Rabmoff and his corps of trained

assistants have been indefatigable in their efforts

to make each opera produceid a shining success, and
in many ways this goal has been reached. "La
Gioconda," with which impressive work the sea-

son opened, found neither the principals or the
chorus quite free of nerv'ousness. but "Butter-

L. E. MOREL
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tly" given on Tuesday, and "Thais" before a

wretched house on Wednesday, were revektions
of artistic excellence. The real success of the

opening night was found in the "Dance of the

Hours" with Miss Ethel Gilmore, a Hamilton
tiirl, as premiere danseuse.

Maria Claessens, "our own Marie" as she is

affectionately called by Montreal opera habitues,

was given a tremendous ovation appearing, in

"Gioconda" as Laura, while Agide Jacchia, who
with his talented wife, Esther Ferrabini, has

helped to make grand opera in Montreal, was
received with a tremendous outburst of applause

when he came on the stage after the second act.

The second performance of "Gioconda,

"

given the evening of November 20th, was far

better^than on the opening night of the season,

ibut the house was if anything poorer.

For the sake of future grand opera in Montreal,

it is to be sincerely hoped that the National

Opera Company will for the remainder of the

season receive the generous support which is its

due.

St. Cecilia's Day, Saturday, November 22nd,

was made the occasion for several musical events

in the city chief among which was a grand con-

cert organized by the band of the 65th Regiment,

:and which was given before a crowded house in

the regimental armoury on Pine Avenue. Pro-

fessor J. J. Goulet prepared a very interesting

programme including the overture of "If I Were
King," and Svenden's famous Swedish "Corona-

tion March," with other characteristic pieces.

The Sunday night concerts given under the

auspices of "Concerts Limited" are proving to

be most popular and large audiences have been

the rule rather than the exception since the

present series of entertainments was inagurated.

Mr. Shea provided his admirers with an al-

together unexpected treat at the concerts on

Sunday 9th, when he presented as violin soloist,

Miss Valentina Crespi, a protegee of the Queen

of Roumania (Carmen Silva) and Italy. The

fact of Miss Crespi having hobnobbed with

European royalty, however, did not appeal to

her audience nearly so much as her work which

created a furore. So pronounced a hit was Miss

Crespi that a special concert in Windsor Hall is

being arranged for her by Mr. Louis Bourdon,

i;he well-known local manager.

Mr. Plamondon Michot, the popular professor

•of vocalism, and director of the Plamondon

Michot School of Singing is preparing to bring

out his choral society this season in even greater

strength than last. He has succeeded in form-

ing a truly remarkable choir, and its first ap-

pearance at the Ritz-Carlton on December

11th is being looked forward to with pleasur-
able anticipation.

Lovers of violin and 'cello playing are anxiously
waiting the local appearance in the Princess
Theatre, early in 1914, of Ysaye and Gerardy
who will be heard in joint recital.

Clara Butt and Kennerley Rumford will be
heard in the Arena in April, and there is a possi-

bility that Arthur Friedheim, the noted pianist

and pupil of Liszt, will be heard here again very
shortly.

r H. P. F.

AT THE CAPITAL

Ottawa, November 26th, 1913.

Some of Mr. H. Puddicomb's pupils were

heard at a piano recital given in the Canadian

Conservatory of Music on the 27th ult. The

programme comprised numbers by Bach, Chopin,

Schumann, Liszt, and Rubinstein. Without
particularizing in any way, but speaking broadly,

this recital like many others given by the Con-
ser\-atory, brought out pupils of a high order,

both of technique and interpretation. This is

said after having repeatedly heard Mr. Puddi-

comb's pupils, and it is therefore with pleasure,

and with a due appreciation of its value that one

is able to say, that we have with us a teacher of

exceptional ability who is doing excellent work
on behalf of musical education and advance-

ment, Mr. Puddicomb's recitals have alread}''

become a feature in the musical development

and activities of the Capital.

On Wednesday evening, November 12th, Mr.

Edmund Sharpe, A.R.C.M., organist and choir-

master of Stewarton Presbyterian Church,

gave the musical community an opportunity of

hearing Maunder's "Song of Thanksgiving,"

sung by his excellent choir. It is the first time

I have ever heard the choir, and their singing was

indeed admirable. Especially good were the

sopranos and altos, singing with a musical under-

standing, which reflected great crdeit upon their

conductor. Mr. Sharpe was assisted by Mr.

E. Rochon, violinist, and Mrs. W. G. Kirby,

soprano; Miss E. Hinchcliffe, contralto; Mr.

W. Morrison, tenor; Mr. Waldcroft, bass.

The Gilmore Course of concerts was brought

MA.RTINORMB
PIA.NOS

MADE AT OTTAWA FOR
THE MUSICIANS OF CANADA
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to a brilliant closing b\' a joint appearance in

the Russell Theatre of Arthur Friedheim, pian-

ist; Robertr PoUak, \'iolinist, and Edward
Lankow, bass. The concert was given under

the patronage of the Governor General, and
the Duchess of Connaught. The Governor
General accompanied bj' H.R.H. Princess Pa-
tricia and a brilliant suite occupied the Vice-

Regal Box. The last concert of the series, to

have taken place on November 27th, by the

Grand Opera Quartet has been postponed for

the present.

The good news has been disseminated that

Ottawa is to have three presentations of grand
opera here by the National Opera Company of

^lontreal. The dates mentioned are December
22nd and 23rd. On Monday, December 22nd.

"Gioconda" will be given, Tuesday matinee,

'•Butterfl}-;" Tuesdaj- evening, "Thais" with

full cast, orchestra, chorus, and ballet. The
remainder of the week will be taken up bj^ the

Sheehan Opera Company, so that the year will

end in a brilliant operatic fanfare quite unusual
in Ottawa.

We are again indebted to the Morning Music
Club for another most enjoyable musical event

on November 13th, in St. Patrick's Hall. :Mr.

Rowe, baritone, of Montreal, was heard in a

delightful programme of EngHsh, French, and
Itahan songs, sung ^^-ith such artistry and finish

as to make the recital a memorable one, and a

de-sire for its repetition. ;Mr. F. H. Blair, of

Montreal, at the piano by his "graceful accom-
paniments won much favourable comment from
a verv' large audience. ^Ir. Rowe has I believe

joined Mr. Blair in establishing a branch in

Montreal of the Columbia Conservator}' of

jNIusic.

To Mr. Donald Heins we are indebted for

what promises to be a verj- enjoyable concert

in St. Patrick's Hall, on the evening of Decem-
ber 1st.

On that occasion Miss ^lay Mukle, 'cellist,

of London, Eng., will be heard for the first time,

and from the e.xtensive arraj- of laudator}' press

notices a great treat is in store. Miss Vlukle

will be assisted by Mr. Donald Heins, violinist,

and Miss Auriol Jones, pianist.

A recital of sacred music was given in the
Stewarton Presbj-terian Church on the evening
of November 25th, by Mr. Edmund Sharpe,
baritone, a.ssisted by Mr. Arthur Dorey, organ-
ist of Christ Church Cathedral. The programme
selected by Mr. Sharpe was admirable and given
with the finish and musicianship which has made
these recitals already verj^ popular. I regret

space forbids my giving such an excellent pro-
gramme.

A farewell song recital by Miss Teresa France-

Wolfe will be given Tuesday evening, Decemb<
9th, in the Chateau Laurier. Miss Wolfe wiii

be assisted by Miss Irene Chabot, pinaist, anii

Mr. Arthur Dorey, at the piano. Both Mi^~

^^'olfe and Miss Chabot are young Otta\\;

musicians of great promise.

During the regime of Lord Aberdeen, Hi-

Excellency had a small chapel built for the u-

of his Excellency's staff and his own famih

.

At the same time at his own expense he pro-

vided a one manual ^^'arren Pipe Organ which has

remained at Rideau Hall ever since. During
the recent visit of H.R.H. the Governor General

in England, he obtained the consent of Lord
Aberdeen to give the organ to St. Bartholemew's
Church here, and it Ls no\\" being removed much
to the delight of the congregation who were much
in need of the thoroughly appreciated gift.

A splendid committee of ladies has been or-

ganized by Mrs. A. G. Parker, wife of the

manager of the Bank of Montreal, who will assist

the already existing committee of the Ottawa
S\'mphony Orchestra, of which Mr. Parker is

the Honorary treasurer. It is hoped by this

means to put this organization on a piermanent

footing, an accomplishment much to be desired.

A\'e are promised in the near futvu*e a concert

In- Kathleen Parlow, assisted by two Canadian
artists. Miss Ursula Lawrence, soprano, and Miss
CaverhUl, pianist, both of Montreal.

L. W. H.

]Mr. Harry B. Williams has resigned his

position as baritone soloist of Trinity Methodist

Church, which position he has held for nearly

three 3'ears, Mr. WiUiams wiU not resume choir [

work for some time. }

The rate for professional cards, one inch, in !j

Musical Canada, is -*;12 a vear. ;,
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By KENT SUTTON
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Mr. Charles Saunders
during his Canadian Tour

As sung with great success at the Albert Hall

and chief London concerts.
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MR. VIGGO KIHL

Among the several recent appointments to the

faculty of the Toronto Conservaton- of Music

is that of Mr. \iggo Kihl as professor of the

pianoforte. He is a brilliant acquisition. The

toire in 1898, and remained there for three ami

a half years. He then returned to Copenhagen

and performed frequently at concerts. In 1907

he came to London. He has performed with

success at the AeoUan, Bechstein, and Steinway
Halls, the Royal Albert Hall, and the Crystal

Palace, as well as in the provinces. Last year

he went on tour with a concert party to South

Africa. During recent years he collected foreign

news for the Musical Times."

HAROLD BAUER

Harold Bauer has been engaged as soloist

for the orchestral matinee concert to be given

on Thursday afternoon, Februarj- 5th, by the

Chicago SjTnphony Orchestra in the Mendel-

ssohn Choir series. His standing in the world

of music is aptly described by the phrase "master

pianist," a term employed by one of America's

foremost critics when Bauer ^•isited this country

several years ago. It suggests t<) a nicety the

pianist's overwhelming \'ictori' over the mani-

fold technical difficulties of his art, combined

with his fine poetic insight, his splendid musician-

ship, and his marvelous powers of interpretation.

Master pianist is Bauer in every sense, a fact

ViGGO Kihl

Umdon Times, in its criticism of one of his re-

citals, said:

—

•"Herr Viggo Kihl is a pianist who posses.ses so

many of the qualifications of a beautiful player

and Is so free from modern affectations and eccen-

tricities that he could hardly help making his

recital a genuine success. His programme in-

cluded the Waldstein Sonata of Beethoven, a

Prelude and Fugue of Bach, Handel's "Harmo-

nius Blacksmith' Variations, the Ballade in

A flat of Chopin and several of his Preludes,

Mendelssohn's 'Rondo Capriccioso' in E minor,

and a Polonaise by Liszt. -Mr. Kihl has a beauti-

ful, clean touch, capable of a great deal of varia-

tion in tone, his sense of rh}i;hm is well developed

and his interpretations, while they remain en-

tirely natural and straightfiftrward, have a charm
and iiidi\'iduality of their own. We should also

add that Liszt's Polonaise in E major was given

without the usual hitting and smashing, with the

result that it sounded quite like music."

Mr. Kihl was born at Copenhagen on Xovem-
ber 11, 1882. He entered the Leipsic Conser\-a-

Harold Bauer

which America as well as Europe long since has

recognized and appreciated.

Of German-English parentage, Harold Bauer

was bom in England. Every member of his
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Wherever these instruments fire introduced they

create a profound impression. The beauty of their
tone is marvellous, and it is freely stated by players
of great experience, and by world-famed teachers,
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modern builder. Each violin guaranteed by
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HIDALGO MOYA, Aylestone, Leicester, Eng.

Jamily was musical. As a boy his gifts

attracted wide attention, particularly his violin

playing and a violinist's career was uppermost

in his mind until Paderewski persuaded him
that his greater talent was that for the piano.

After a period of study in Paris, which has since

been his home, Bauer's debut was made under

peculiarly propitious circumstances, and the

result was a positive furore. Tours of every

section of Europe were made during the next

few seasons, and the pianist's fame soon was
firmly established. In America, Bauer made
his first appearance in 1900, w\i\\ the Boston

Symphony Orchestra, and a limited tour followed.

Since then he has visited this country no fewer

than six times, and always with marked success.

He has played with every symphony orchestra

in America, while his recital appearances have

embraced the most important cities from coast

to coast.

MENDELSSOHN CHOIR CONCERTS

The annual announcement for the seventeenth

season of our premier choral society has just

come to hand, and a perusal of it indicates a

magnificent offering of choral and orchestral

works at the concerts to be given in Massey
Music Hall, on the 2nd, 3rd, 4th and 5th of

February next. Dr. Vogt's sojourn in Europe

last year has evidently borne fruit in the dis-

covery of several new compositions of out-

standing importance, notably Sir Edward El gar's

choral ode, "The Music Makers," for contralto

solo, chorus and orchestra; "A Tale of Old

Japan," cantata for soli, chorus and orchestra,

in addition to a famous "Stabat IMater," by
Verdi; an Austrian folk-song, "Prinz Eugen,"

arranged by Kremser, and sung with thrilling

effect by the Vienna Maennergesangverein last

winter.

The Chicago Symphony Orchestra (formerly

the Theodore Thomas Orchestra) under Mr.

Frederick Stock, at its full strength of ninetj-

players, ha« again been engaged to co-operate

with Dr. Vogt's chorus, while a quartette of

leading soloists will also take part in the con-

certed works. A synopsis of the programmes,
which are subject to some changes, follow:

—

Monday evening, Februarj'^ 2nd: The choral

numbers will include, Verdi's "Stabat Mater,"
and excerpts from the "Manzoni Requiem;"
Moussorgsky's "Joshua," and unaccompanied
numbers by Tschaikovski, Max Reger and
Jean Sibelius. Soloists—Miss Florence Hinkle,

soprano; Miss Mildred Potter, contralto; ]Mr.

Reed Miller, tenor, and Mr. Horatio Conr\elI,

baritone. The orchestral numbers will be over-

ture, "Leonore," No. 3, Beethoven; Overture to

a Greek Tragedy, Bantock; and "Italia," a

rhapsody by Casella.

Tuesday evening, Februarj' 3rd: Part 1

—

"The New Life," by Wolf-Ferrari, based upon
the text of Dante's "La Vita Nuova," for soprano

and baritone solo, chorus and orchestra. Part

II—Juhus Harrison's "Viking Song," and
Kremser's "Prinz Eugen," for men's chorus and
orchestra; Colin Taylor's "Songs of the Ma-
donna," for soprano obligato and women's
chorus and a' capfreUa numbers by Sir Frederick

Bridge, Granville Bantock and Frederick BuUard.

Soloists—Miss Florence Hinkle, soprano; Mr.
Horatio Connell, baritone. The orchestra will

contribute "Life's Dance," Delius, and Tone
poem "Death and Transfiguration" (Opus 24),

Strauss.

Wednesdaj' evening, February 4th: Part I

—

"The Music Makers," cantata by Sir Edward
Elgar, for contralto solo, chorus and orchestra.

Soloist—Miss Mildred Potter. Part II—"Tale
of Old Japan," by Coleridge Taylor, for soli,

chorus and orchestra. Soloists—Miss Florence

Hinkle, soprano; Miss ]\Iildred Potter, con-

tralto; Mr. Reed Miller, tenor; and Mr. Horatio

Connell,' baritone.

Thursday afternoon, February 5th: The
Chicago Symphony Orchestra (founded in 1891,

by the late Theodore Thomas) will present,

under the direction of Mr. Frederick Stock,

the following programme: Carnival Overture,

Braunfels; Sj^mphony Xo. 4, E. Minor TOpus

98), Brahms; Concerto for Pianoforte, Schu-

mann. Soloist—Mr. Harold Bauer. Rondo,

"Till Eulenspiegel's Merr^^ Pranks," Strauss.

Thursdaj' evenir^, February 5th: The pro-

gramme for this evening will be miscellaneous

in character, consisting principally of excerpts

from the programmes of the preceding evenings.

Soloists—Miss Florence Hinkle, soprano; Mr.

Horatio Connell, baritone. The orchestral num-
bers will be: Overture "Sakuntala," Golcmark:
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Symphonic Sketch, "A Sumraer Evening,"

Fretlerick Stock; and the Prehide and Isolde's

Love-Death from "Tristan and Isolde," Wagner.

Tlic subscription lists which are at Massey
Music Hall, the music stores, and with the mem-
l)ers of the committee and chorus, close on

Tuesday, December 16th. Copies of the pros-

pectus may be had from any of the above named,

or by addressing the secretary-, -319 Markham
Street.

THE TORONTO CONSERVATORY OF MUSIC

The month of November was characteristically

active at this institution, great interest being

manifested in several new features introduced

this season, such as Mr. Healey Willan's enter-

taining and educative lectures and the free

organ recitals bj' members of the faculty, in-

cluding !Mr. Otto James, and Mr. T. J. Palmer.

'Sir. Healey Willan's audiences have grown with

each lecture and his marked abilitj' in ciitical an-

alysis of the musical masterpieces of the world has

resulted in great kindling of enthusiasm among
students and amateurs who attend these lec-

tures. Mr. Paul Wells was heard at a very

successful musicale. Mr. Viggo Kihl announced
a piano recital for December 3rd, too far ahead
for notice in this issue, at which the B flat

Minor Sonata of Chopin was the outstanding

item. Miss Lina Drechsler Adamson also an-

nounced a violin recital in the Consen-atory

Concert Hall on the evening of XoA'ember '26th.

Pupils of Mr. M. M. Stevenson gave a well

attended and most satisfactory' recital during

the month, assisted bj' Miss !Marie O. ^\'hite,

violin pupil of Mrs. Drechsler Adamsnn, and
Miss Alice Trotter and Mr. Harold Tonllinson,

accompanists. The vocal pupils of Mr. Francis

Coombs also gave a highly creditable recital

and were assisted by Miss Bertie AYhalley,

piano pupil of Miss Ada Twoby. One of the

most memorable addresses ever heard in the

Conservatory Concert Hall was that given by
the gifted Shakespearian actor, ^Mr. E. R. Benson,
on Thursday morning, October 30th, imder the
auspices of the School of Expression, when Dr.
A. S. Vogt, musical director. Dr. Kirkpatrick, and
Prof. 0. R. Keys,-\vere on the platform, and when
standing room only was left at a quarter past

ten. Mr. Benson completely charmed his

hearers, not only bj' the eloquence and histrionic

grace and ferv'or of his address, but by those
profounder qualities of subtle reasoning and
logical insight which have earned for him the
enviable reputation of being an authority on
Shakespeare and dramatic art in general. Dr.
Vogt and Dr. Kirkpatrick also contributed

short and able speeches. Recent improvement >

in the main Conser\'ator\' building have in-

cluded the re-decoration in verj' handsome style

of the musical director's studio which is now one
large and well-lighted apartment, having a new
and capacious table at one end for the con-

venience of board meetings, while Dr. Vogt is

fitted with proper desk equipment at the other

end. The music hall is, as usual, in almost

constant commission, and altogether the in-

stitution is certainly in the beginning of a most
flourishing and interesting season.

A NEW "AVE MARIA"

Mr. Aethur E. Semple, the well-known flute

soloist and teacher, has just completed in manu-
script an exceptionally clever setting of the

"Ave Maria" for soprano or tenor, with flute

obligato. The melody, as fitting for the .subject,

is constructed on the simpler lines, but the com-
poser has given himself considerable latitude

in the harmonies of the accompaniment, and his

disregard for conventional musical grammar
(so-called) is refreshing, and impresses an origin-

ality of ideas quite novel. As might be expected

from the pen of an executant, the flute obligato

is most channiug. and also well within the reach

of the average player.

Buying A Bicycle Off Us

You have your choice of equip-
ment : you will then experience
all the joys of bicycling.

OUR "PLANET" BICYCLE

Boasts of rigid frame, easy n:nning
bearings, perfectly protected motive
parts, always lubricated, choice of coaster
brakes, tires and saddles.

Prices from $30.69 to S5I.H

PLANET BICYCLE CO
69-71 Queen E. TORONTO
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MUSIC IN WINNIPEG

Winnipeg, November 18th, WIS.

Rehearsals for "The Messiah" perform-

ances to be given during the Christmas hoHdays

commenced three weeks ago under the auspices

of the \Mnnipeg Oratorio Society, and are pro-

gressing very favourably under the direction

of Mr. J. J. Moncrieff.

The directorate of the society this sea'^on

includes many enthusiastic musicians, both
amateur and professional, viz:—Hon. president,

Mr. C. P. Walker; president, Mr. F. C. S.

Turner; vice-president, Mr. J. T. ^lattice; sec-

retary-treasurer, Mr. B- J. Turner; executive

committee, Messrs. S. L. Barrowclough, A. G.
Mc.Arthur, E. G. Gilbert, J. W. Johnson, W. A.

Bishop, C. ToUington, Dr. D. McIntjTe, H.
Hulatt, W. J. Smith, Dr. George Brown. E. F.

Griggs, and J. F. Moncrieff; musical committee,
Messrs. Rhys Thomas, Xeison Gee, George
Bowles, and Moncrieff, convener. Fortunatelj'

this organization commences its present season

free from debt.

Mme. Lucille Stevenson, of Chicago, gave
an interesting song recital in Trinity Hall on the

evening of Thursday, October 28th, the pro-

gramme being diA^ded into five groups, including

German and Italian music, also songs in English.

Mrs. Stevenson's soprano voice is of lovely

quality, equal in tone from the lowest to the

highest register, and greatly pleased an audience

of cultured people. Her best .singing was done
in the Rachmaninoff group, and in the aria from
Puccini's '"Madame Buttei-fly," a fine specimen
of vocal training. Among the songs in English

may be named "Le Baiser, " by Goring Thomas;
"The Lark now Leaves his Waterj' Bed." by
Horatio Parker; "An Autumn Song," by Mary
."^alter; and two songs by MacDowell. Mr.
Fred. M. Gee proved an efficient accompanist,
one of the best in the city as a matter of feet.

The Syllabus Book of eight closel}- printed

pages has been received containing the list of

musical events and competition exercises to take
place at the Sixth Annual Festival held next
year in the city of Saskatoon, on the days of

of May 25th, 26th, and 27th, 1^14.

This festival has assumed such importance in

Western Canada, and the list of competitions
grown to such proportions that it has seemed
desirable for the executive committee to secure
the services of three adjudicators instead of
two. This year the judges were Mr. Krehbiel.
of New York, and Dr. Andrews, but next year
three Canadian adjudicators have been .selected.

Dr. A. S. Vogt, of Toronto; Dr. W. H. Hewlett,
of Hamilton; and Mr. Rhys Thomas, of Winni-

peg, all three .sound and earnest musicians of

fame in the musical world. No fewer than forty-

five classes in the various sections have to be

pa&sed upon, a strenuous task even for the able

musicians who have been chosen for the work.

The Women's ^lusical Club, of Winnipeg,

opened its season on Monday afternoon, Novem-
ber 10th, in Trinity Hall, where a large gathering

of members assembled to listen to a delightful

song recital given by Miss Frances Ingram, a

contralto from Chicago. She possesses a true

contralto voice suflBcient to fill Massey Hall in

your city with a glorious wealth of tone. Born
in Liverpool, she was musically educated in

New York, at first by the famous Victor Maurel
for a grand opera career, to which she was ad-

vanced by Andreas Dippel, of the Chicago
Ojjera Company, and afterwards became as-

sociated with the Grand Opera Company in

Montreal.

A charming stage presence, good style, ex-

cellent training, and a Schumann-Heink like

voice gave the keenest kind of pleasure to the

club members present in the hall. ^liss Ingram
vocalised a group of seven German songs, and
sang an aria from Gluck's classic op)era •"Or-

pheus and Eurydice" in grand style, followed by
a passionate exposition of the well-known love

song from the Saint-Saeas opera "Samson et

Delila." Her leading success in the group of

songs in English was made with Mary Turner
Salter's, ""The Cry of Rachel," marked with

finished dramatic \irility. Miss Ingram also

excelled in four French songs.

The officers of the club for the season 1913-14

are: Hon. president, Mrs. H. A. Higginson;

hon. vice-president, Mrs. A. M. Nanton; presi-

dent. Mrs. H. A. Higginson: first vice-president.

Canadian

Musical Bureau
133 Macpherson Avenue

TORONTO

will sing at the annual NEW YEAR'S CONCERT
in Massey Hall, Toronto, on Jantiarj' 1st, 1914,

supported by the best talent.

Those desirous of securing the prima donna for

a date should apply now.

Phone North 50. WM. CAMPBELL, ManagFi
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Mrs. H. B. Shaw; second vice-president, Mrs. A.
B. Clark; hon. secretary, Mrs. J. A. Machray;
secretary-treasurer, Miss Constance Denholm;
assistant treasurer, Miss Maud Bryce; librarian,

Mrs. R. DriscoU; and a board of fifteen directors.

A joint recital was given in the Central Con-
gregational Church on November Gth, by Miss
Alice Nielsen, soprano, and Mme. Yolanda
Mero/ Hungarian pianist, at which the last

named artist completely dominated the concert.

Miss Nielsen's voice seem? to grow lighter in

volume every time she vists Winnipeg, and
certainly her song programme was not at all

exciting although her voice still retains those
5weet tones that pleases the crowd. She sang
the Mozart air, "Batti, Batti," and the ''Figaro"
excerpt beautifully.

But it was Mero's triumph to such an extent
that she was engaged to give a recital on her
own account in the same auditorium on Novem-
ber 13th. Her style of playing resembles Mme.
Carreno's in the early part of her career. Pos-
sessing the same masculine strength in the forte

passage, temperamental in her rubato, yet
wholly tender and delicate in her pianissimos,

Mero's technic is amazing in its accuracy. Just

imagine three Capriccios by Brahms, Vogrich,

and Mendelssohn being played in juxtaposition.

Liszt's Second PJiapsody, a Chopin group, and
an arrangement of an organ concerto by Bach,
the last named being superbly performed.

Mrs. Winnifred Jones-Brewer, a graduate
from the Royal Academy of Music, London, has

been a resident of Winnipeg for some years,

and is highly esteemed as a composer, a solo

violinist, and teacher. Every season she gives

a recital, but this year excels all previous efforts

in this direction, both in tonal beauty and
facile skill in her artistic interpretations of a
violin Sonata by Purcell, in fine contrast with the

more modern Sonata for violin and pianoforte

bj' Emil Sjogren. The Bach Concerto for two
violins and pianoforte, except for some rugged-

ness in the opening "Vivace," was quite a

musicianly effort, being performed by Mrs.
Brewer, Miss Hyde, and Miss Mary Robertson,

the last named is probably our best feminine

accompanist. A Dutch soprano. Miss Freda
D'Ambly, was the vocal soloist.

Chas. H. Wheeler.

THE FANNING RECITAL

Cecil Fanning, the American baritone, won
his second success in this city on November 8th,

when he appeared in recital under the auspices

of the Women's Musical Club. His hearers, who
should have been more numerous, listened with

delight to his whole programme, which included
a variety of styles. He sang throughout with
great art, the conspicuous features of his render-
ings being his appropriate feeling and oratorical

declamation. He conveys with vivid force the
meaning of the works, in whatever language set

,

which, after all, is the great test of a vocalist

-

interpreter. He has, moreover, a well-traine<l

voice of good quality. His greatest achievements
were the Loewe's "Erl-King" and "Edward,"
Schubert's "Du Bist die Ruh" and "Wohin,'
and Halle's " Teufelslied." But he was also grcai

in the English and French songs, which were
most characteristically sung. He roused the au-
dience to a high pitch of enthusiasm.

HAMILTON NOTES

PL\MiLTON, November 22nd, 1913.

Considerable interest was manifested in

the opening of the new St. Giles Presbyterian
Church on October 19th, particularly in that it

meant the introduction under favourable cir-

cumstances of the Choralcelo as a church in-^j

strument. True, a small instrument has been'
in use -for some time in First Methodist School

!

Room, but the conditions in this case were
adverse that an opinion as to its merits coulJ

hardly be formed. Musicians generally an«

particularly those in close touch with churc|

work were anxious to hear the Choralcelc

which is claimed by some to be superior to tl

organ. It can hardly be said to have made
favourable impression here. While some of tt

softer effects are pleasing, it lacks the dee

diapason qualities of the organ, and becaua

of its slow action is of little help as an accor

panjdng instrument. On Monday evening, Mia
Forbush, of Boston, gave a Choralcelo recital

assisted by Mrs. Harold Hamilton and Mi
Roy Mcintosh, both of whom were heard t^

advantage.

G. Roy Fenwick (Lie. Mus. Tor.) has beei

appointed choirleader and tenor soloist

First Methodist Church. He -will take charg

on January 1st, when his present engagemei
at Charlton Avenue Church ends. His frienc

wish him every success in his new undertaking

entailing as it does the responsibility of building

up a choir in keeping with the new $l,50,0f

building which will be opened in the spring.

Another theatre opened this month, this tim^
a moving picture and vaudeville house, and yet

no move in the direction of a suitable music

hall. Hamilton has as msmy theatres as

Toronto, which is four times its size, but no

building in which artists can be heard with even
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;i i.iii cnuiice of an even lueak tinancially for the

promoters.

A successful concert was gi\ en at Dumlas on

November 13th, the occasion being the opening

of a new organ in the Methodist church of that

place. A chorus of fifty Aoices representing the

unbined choirs of the to\\Ti churches, was assist-

1 by Mrs. EUzabeth Campbell, contralto;

Mr. Jan Hambourg, violinist, and Mr. Edouard
' le.sselberg, pianist, all of Toronto. Mrs. Camp-

ll's singing was a genuine treat, the richness

: her voice, her clear enunciation, and her

larming personality making a combination

which held the attention of the capacity house

throughout her numbers. Mr. Hambourg is

an artist of the highest order, and his playing

deserved the enthusiastic approval with which

it was received. Mr. Hesselberg is fast becoming

a favourite among Canadian pianists and his

rendering of Chopin's Nocturne in D flat, and the

Tausig arrangement of Schubert's Marche
Militaire left little to be desired. The choir

sang with precision and spontaneity and showed
careful training the credit of which is due largeh^

to Sydney C. Dixon, the conductor. One could

scarcely judge the merits of the organ which

was used only for the accompaniments to the

choir.

J. E. P. Aldous, B.A., director of the Hamilton
Conservatory of Music, was selected by the

University of Toronto to give the third fall

recital on the Convocation Hall organ. Mr.
Aldous was enthtisiastically received by a large

audience, and after the performance, a number
of representative Toronto and former Hamilton
musicians held an impromptu reception to ex-

press their appreciation and goodwill.

Gilbert and SulUvan's ever popular opera

"The Mikado,'' was presented at the Grand
Opera House on November 17th and 18th, by
the Hamilton Operatic Society, under the musical

directorship of Dr. C. L. M. Harris, and staged

by J. Paul Callan, of New York. The perform-

ances were hardly up to the average, although

the work of Miss Lily Tovell, Miss MjTtle

Currie, George Anderson and S. H. Wertheim

were worthy of mention. The cast was as

follows

:

The Mikado of Japan, Mr. Ernest Hyslop;

Nanki Poo, Mr. Geo. Anderson; Ko-Ko, Mr.

S. H. AVertheim; Poo-Ba, Mr. Charles Mavor;

Pish-Tush, Mr. Bernard Brown; Yum-Yiim,
' Miss jNIyrtle Currie; Pitli-Sing, Miss Virgie

j

Schutz; Peep-Bo, Mrs. Will Caldwell; Katisha,
"'

Mi--^ Lily Tovell.

Victor Marsh

TORONTO COLLEGE OF MUSIC

0-\ Friday afternoon, October 24th, Miss

Aileen Sullivan, of Peterborough, Ontario, a can-

didate for graduation, gave a successful piano

recital in the hall of the Toronto College of MiLsic.

Miss Sulhvan gave a creditable rendering of the

following numbers: Bach—Prelude & Fugue
in B flat; Beethoven—Sonata, Op. 13; Chopin

—

Allegro, Op. 40, No. 1; Chaminade—Toccato,

Op. 39; Leschetiszky—Deux Alouettes; Men-
delssohn—Andante and Rondo, Op. 14; con-

cluding with the Andante and Presto from the

Concerto in G minor (Mendelssohn). Two
vocal numbers, '"Somewhere a voice is caUing"

(Tate), and the Scena from "Lucia," "Regnava
nel silenzio" (Donizetti), were contributed by a

promising young soprano, Miss Evelyn HaU.
Both these young ladies are pupils of Dr. F. H.

Torringtpn.

The winter term opened on Tuesday, Novem-
ber 10th, with a large nimiber of pupils enrolled

both at the College on Pembroke Street and at

the different branches. New premises have been

found for the Riverdale branch, which is now
situated at No. 255 Danforth Avenue.

The annual meeting of the directors and share-

holders of the College was held on Friday after-

noon, November 21st.

HAYDN'S "CREATION"

Considerable interest centres around the an-

nouncement of the production this season of

Haydn's "Creation" by the choir of Central

Methodist Church, under the direction of

Mr. J. M. Sherlock, the well-known conductor.

The "Creation'' was performed in Toronto

imder Mr. Sherlock's baton in 1909 in Massey
Hall and its performance this season may be

expected to rank among the notable choral work
productions of the year. The accompaniment
will be played by orchestra and organ, and the

principals will be three of the members of the

excellent quartette of the church. A limited

number of singers wiU be accepted into the choir

and application should be made to Mr. Sherlock,

at the Hambourg Conservator}' of Music, Sher-

boume and Welleslej' Streets.

NEW YEAR'S CONCERT

Hundreds of Scots, and those of other nation-

alities as well, who could not get into Massej'

Hall when Jessie Maclachlan sang here on Oct-

tober 23rd, will have another chance to hear

this unrivalled Scottish ballad singer. Mr.
Campbell has secured the prima donna to sing
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Bosworth Edition

Bosworth's Portrait Classics

are the last word in refined, correct reproduction of the

master works of music; in stout Photo Art Covers, the

very best binding and edited by most eminent musicians.

The following volumes are ready—

Bach, J. S.—Eighteen little Preludes
(Students' Edition) '

. . $0.50

Beethoven—Sonatas (complete in one vol-

ume) . . $2.2.)

" Sonatas, Vol. 1 . . $1.50

" Sonatas, Vol. 2 . . $1.50
" Album (13 Favorite Sonatas) , . $1.00

Brahms, J.—Album (Hungarian Dan-
ces) ..$1.00

Chopin—Album (33 Favorite Com-
positions)

Polonaises (complete)

Nocturnes (complete)

\'alses (complete)

Mazurkas

Etudes

Ballads and Impromptus

.00

.75

.75

.50

.00

.75

.75

Chopin—Scherzos
" Rondos and Preludes

$0.75

$0.75

Creig—Album (30 Favorite Numbers) $0.50

Jensen, A.—Wanderbilder . . $0.50

" Songs and Dances . . $0.59

Liszt—Liebestraume (3 numbers) . . $0.50

Mendelssohn—Songs without words
(complete) . . $0.75

Mozart—Sonatas (complete) . . $1.50

Rachmaninoff—Album . . $0.50

Schumann—Album (53 Compositions) $0.75

" Album for the Young . . $0.50

Tschaikowsky—Album (•24 Compos-
itions) $1.25

We carry a representative stock of Bosvvorth's Catalogue, un-

questionably the most comprehensive catalogue of Teaching material

and Educational Music Works for Piano, Violin, etc., etc., and to

which we beg to call the special attention of the profession, Schools,

etc., etc.

— Ask for Complete Lists and Thematic Booklets —

Sole Canadian Agents

Musgrave Bros. & Davies
Retail Store - No. 7 Yonge Street Arcade

Wholesale and Mail Order Dept. - 114-115 Stair Bldg., Bay Street

Toronto
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his annual New Year's concert in Massey

Hall on Thursday evening, January 1st, 1914.

\n entirely new and appropriate programme

1 be arranged, and ^Ilss Maclachlan will be

tponed by the very best artists.

The prima donna sang in New York on Friday

evening, November 14th, befre a "record" au-

dience, and she scored a veritable triumph.

There is only one opinion about the singing of

this wonderful gifted vocalist this season, and

that is that she never sang better. On the occa-

sion of her second \isit to Toronto on New
Year's night, Miss Maclachlan will assuredly

'•"'^eive a rousing reception.

MRS. DANA'S SUCCESS

A BRILLIANT succcss was won b}' Mrs. Denison

Dana, soprano, of Toronto, in a recital at East

Orange, N.J., last month. Mrs. Dana, who was

accompanied by her teacher. Miss Ethel Shep-

herd, of the Toronto Conservator}- of Music,

was enthusiastically received by the large and

cultured audience present, and made the reci-

pient of many recalls and magnificent floral tri-

butes during the j^erformance. The Newark
Evening Xews' commentary on the recital said:

Mrs. Dana's soprano is fresh, bright, and so well

schooled, that her singing commended itseK

to the more discriminating among her aud'tors.

Henschel's *• Spring" was daintily sung, and her

abiUty in dealing with the trying intervals in

such modern operatic music as the "E'er Since

the Day" pas.sage in Charpentier's "Louise"

compelled admiration. The Orange Daily

Chronicle said: Mrs. Dana's 'beautiful voice and
charming personality scored a great success with

the audience, which was warmly appreciative.

It would be difficult to select among the munbers
the most markedly successful, as the attractive-

ness of each one and the evenness of the perform-

ance did not tend to bring out preferences. En-
cores were freely given.

PAVLOWA COMING

That deUghtful dancer, Anna Pavlowa, and
her compam' vsnll appear at Massey Hall,

December 30th and 31st, for three performances.

Sylvester Rawling, vsTiting in the Xeu: York
World of her return last month, says: Anna
Pavlowa, the renowned Russian dancer, returned

I

to us yesterday and gave two performances
at the ^letroprtlitan Opera House. This time
her chief assistant was Mr. Novakoff and in her

\ company were several character dancers. The
orchestra was under the direction of Theodore
Stier. In the afternoon the house was filled

nearly to capacit}', and in the evening to over-

flowing, the receipts being about §12,000. The
appreciation of both audiences was no more
generous than was deserved, for the entertain-

ments were charming and worthy in a high

degree.

Mile. Pavlowa's art i.s more pervasive than

ever. Her charm, her grace, her suppleness,

her agility, her pantomime, all are swathed in

an atmosphere that is ethereal. Her "Butter-

fly,'' to Drigo's music, for instance, is the dainti-

est and most fair^'like of creations. We .shan't

easily forget Mr. Mordkin, a great dancer, who
once ui>on a time was Mile. Pavlowa's associate;

but Mr. No^'ikoff, who has taken his place, is

also a great dancer. He did not fear to challenge

comparisons, and he illustrated Dvorak's '" Danse
de Pirate" finely. Together, Mile. Pavlowa
and Mr. No^'ikoff made of Linke's "Gavotte
Directoire" a delightful ^•ision of grace and
beauty, while in the famihar "Bacchanale" bj-

Glazounow they fired the audience bj' their

splendid abandon. One of the daintiest of the

offerings was Schubert's "Moment Musicale."

danced by Miles. Plaskowieczka, Butsova and
Crombova, and ver>' fun-provoking was the odd
dance by Mr. Markowski as the footman in

"The Magic Flute."

Of the larger things presented, that same
number, "The Magic Flute," arranged by
Ivanoff to music by Drigo, perhaps was the best.

It was a pantomimic drama in one act that en-

gaged the services of the whole company and
had an admirable stage setting. In Liszt's

'Les Preludes," after Lamartine's poem, ar-

ranged by ^Ir. Fokine, ballet master of the

Imperial Opera, St. Petersburg, the scener}-,

designed by Anisfeldt, was somewhat garish,

but the action was appropriate to the music.

The "Oriental Fantasy," arranged by Zajlich to

music by Seroff, Mousoi^ki and Rimski-
Korsokoff, wliich was performed in the after-

noon, was the most ambitious of all the com-
pany's undej'takings.

The London Advertiser has the following

to say of the plaj-ing of W. O. Forsyth's pupil,

Mrs. Abbie Helmer-Vining :
—"Mre. Abbie Hel-

mer-Yining is a pianiste whose reputation is

already known to London music-lovers. Her
work at the concert of the Women's Music Club
last night excelled all expectations for beauty
of tone, dramatic intensity, dignified rhythm and
tone balance. Her plajlng of the Chopin
Sonata, Scherzo in B minor, and the great A
flat Polanaise revealed the beautiful interpreta-

tions only a true artist can conceive."'
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Quality Above Price
Quality is our first and main consideration

in choosing- the materials which go into our
Pianos. A lifetime in the Piano manufacturing
business has made us familiar with evtry detail

in Piano construction, and we select our mat-
erials with great care.

Our one aim is to make every Piano that
goes out of our factory worthy of our reputa-
tion, and it absolutely represents the greatest
Quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on
safe and sane lines. In other words, you get

the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON 6; RISCH. LIMITED
230 YONGE STREET TORONTO

XMAS GIFT BOOKS
Elegantly Bound in Cloth and Gilt

Score of Romantic Fragments for Piano
3 volumes each

Chopin Album
Liszt Album
Grieg Album
Rubinstein Album
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TORONTO THEATRES

THE autumn season in the Toronto theatres,

taken as a whole, has been of more than

unut^ual interest. Though there have been many
alleged entertainments that were calculated

to make the discriminating man drowii his

his sorrows in strong drink, there have also been

several offerings well deser\-ing of critical at-

tention.

Managerial plaiLs embrace many productions

of Shakesf)eare before the robin£ nest again,

and the first of these revivals of the classic

drama occurred at the end of October, when
the famous English Shakespearian authority.

'Mr. F. R. Benson, brought his company of

players from the Shakespearian Memorial
Theatre, at Stratford-upon-Avon, and presented

not only several of the familiar comedies and
tragedies, but also gave for the first time in this

city "King Richard the Second,'' and the second

part of "King Henry the Fourth. Mr. Benson,

himself, while extremely subtle and intelligent,

has few of the graces associated with the average

Shakespearian star. He was hampered by an
accident which occurred to him just before he

came to Toronto, and his voice seemed too thin

for some of the roles he has to play. His re-

markably fine intelligence, and his refinement

of style won him admiration despite the draw-
backs named. He shows him.self at his best in

roles of what might be termed "character parts."

Thus his Richard the Second in which he depicts

the weakness of a feeble tjTant; his Henry the

Fourth in which he shows the cares of age: his

Shylock when he depicts the sensibilities of a Jew
of real ability and refinement, as Shylock must
have been to utter the speeches that he does,

are all fine performances. Even in parts to

which his personality is unsuited because of his

deficiency in romantic endowments he throws

vi\id light on episodes which elude most other

actors. The value of his performances, however,

lies in the all round excellence of his productions,

in which full value is given to every line, and
even,' part is played with a due sense of pro-

portion. This is a factor to which the pubKc
of this continent is almost unaccustomed.
The Stratford-upon-Avon Players contain at

least ten actors of more than ordinan,-^ gifts,

and one will but mention a few of the outstand-

ing and memorable characterizations. Mr.
Murray Carrington has the gifts that Mr.
Benson lacks ; a romantic personality and a rich

poetic diction. His Romeo is a mos* striking

performance, and so Is his Claudio; and in the

princely roles of the Shakespearean histories he

-uperb; Mr. Edward Warburton is a ver\-

fine actor al.so, and esi^ecialh' showed his gifts in

his enactment of the death .scene of John of
Gaunt in "Richard the Second;" Mr. Charles

Warton is another excellent actor who played

Don John in "Much Ado About Nothing"
finely; Mr. R. L. Conrick is an actor of fine

romantic gifts; Mr. Randle Arton is the best

Mcrculio seen here within a generation at least;

he is also admirable as the King in "Hamlet;"
Mr. WiUiam Calvert came here with the reputa-

tion of being the finest Fahtaff in England, and
amply lived up to his reputation. He also gave a

performance of the Fir^'t Gravedigger that was
ver\' fine; Mr. Henrj' Caine, another noted
comedian, won deser\-ed plaudits as Dogberry.

The ladies of the companj- include two charming
actresses, Dorothy Green who distinguished

herself in such diverse roles as Juliet. Beatrice,

and Doll Tear-sheet: and Edith Macdowell
(Mrs. Murray Carrington) who wa.s admirable

as Ophelia. Altogether Mr. Ben.son's company
is one of the most versatile and satisfying that

has ever been as.sembled anywhere.

Apart from the success which attended the

Benson engagement, not merely in Toronto
but in other Canadian cities, it would seem that

the taste of the public is taking a serious turn.

It demands not only solid dramatic fare, but
has shown a distinct re\'ival of interest in melo-
drama. The most important serious play of

modern character that has been presented so

far was Edward Sheldon's drama *'The High
Road," presented by Mrs. Fiske. It is a play

deaUug with American social and pohtical life in

a ver\- convincing manner. Mr. Sheldon is

unquestionably the ablest of the yoimgcr Ameri-
can plaj'wrights, and writes tersely with a good
command of stirring incident. To the writer

it seemed a mistake to use the prologue at aU.

All that transpires could easily have been told

later, and it put an undue strain on Mrs. Fiske's

really greater powers to ask her to impersonate

a girl of sixteen. But as an actress her in-

tellectual powers, her charm, and her intensity

are unabated. In the later scenes when she

was placing a mature woman of affairs, her

acting was superb and memorable.
An eWdence of the drift of pubHc taste is

shown by the immense success of "Within the

Law," which is in reality a good melodrama,
with all the improbabiUtj' and falseness of

statement pecuHar to that form of art The
promoters of the play claim that it will do for

the humble working girl struggling under wage
conditions, what "IJncle Tom's Cabin" did for

the slaves. How much Mrs. Stowe's novel did

for the blacks one would not like to say, but
this melodrama is too insincere to change
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ART
VIOLIN

BOWS

» Violin Bows, Nos. 1 and 2 are the work of Fran-

cois Tourte; the -ird is a cello bow by the same maker

WILLIAMS' COLLECTION

OF RARE VIOLIN BOWS
Our collection of rare old violin bows

is one of the largest on this continent,

and contains many specimens of the
French, English and German Schools.

We will be glad to send lists to anyone
interested. ^

REHAIRING OF BOWS
A bow in daily use should be rehaired

every three months, for after that time
the hair, although intact, loses its bite

upon the strings, and fails to as.sist the
player in the production of a good tone.

We would emphasize the importance
of entrusting bows to skilled workmen
only, as in the hands of the incompetent,
serious damage often unperceived by the
o\vner, is fr«>quently done.

Our Expert Repair Men are at Your Service.

By Celebrated Makers

4

We not only owe the model of

the bow, beyond which no improve-

ment has been made, to Francos

Tourte (born 1747, died 1835), but

it is also to him that we are in-

debted for the bows wtich still

stand in the highest repute among
players, as they possess in a remark-

able degree the essential qualities

of lightness, combined with strength,

elasticity, and true balance, which

enable the performer to command every

shade of tone and variety of movement.

The number of bows by Tourte in existence,

although considerable, is obviously limited, and
only a minority have in a marked degree those

qualities which represent the NE PLUS ULTRA
of a perfect bow. Such examples of Tourte's

work are not only difficult to find, but the big

prices which thej' command place them out of

reach of players of moderate means.

The price obtained by Tourte for his best

bows, mounted in gold and tortoise shell, was

approximately equivalent to $50.00 to $60.00,

and to-day one of these bows commands a sum
approaching $500.00. A good playing bow by

Tourte, mounted in silver and ebony, can

seldom be obtained for less than $1.50.00 and

they more often reach higher prices.

™ WILLIAMSt,S
145 Yonge Street, Toronto
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economic conditions despite Mr. Veiller's so-

"'ological varnish.

Much has been read and said in the United

Mates about problems of sex, and the question

has invaded the stage, not to the advantage of

the pubUc. Toronto has been free from the

more objectionable of these dramas; and the

sole example which has been presented this

season, "The Blindness of Virtue," proved to be

tame and innocuous. It was well written and

certain clergj'men expressed the opinion that

it would serve a good moral purpose, but it

seemed to the writer too slight and tenuous to

accomplish anything for anybody.

"The Whip." frankh' a Drun,' Lane spectacu-

lar melodrama, has enjoyed an enormous vogue,

and it is said that the public will have more of it

yet. It is a tale of \aUaim' written around

scener\\—absolutely uncon\'incing and sensa-

tional. It, however, owed its success not merely

to it« scenery, but to the excellent manner in

which it was acted by men like Eric Mayne,
Ethelbert Hales, and John I. Shine. These

artists took, or pretended to take, their roles

seriously and in that way were able to "get

away" with the most extravagant episodes.

Yet another melodrama which, however, was too

artificial and unconvincing to fool the public

was "The Ma.ster Mind." Most of its ideas

were filched from "Within the Law" and "The
Thief," but the play lacked the skill with which

those plays were wTitten.

There have been some ]ileasant offerings in

the way of corned}', and one of the most noted

of London comedians, Mr. Cyril Maude, made
his American debut here. L'nfortunately it

was a fiasco owing to the folly of his managers, the

Leibler Company, insisting on his opening against

his will with a wretched piece of buffoonerj'

known as "Toddles." Mr. Maude later re-

deemed himself by a charming performance in

*'The Second in Command." He is an actor

of rare charm and attractiveness when at his

be^t, but he lacks the artistic skill of such men
as G. P. Huntley, Charles Hawtrey, Weedon
Grossmith, and others who have come to us

from London.
"Peg o' My Heart," by J. Hartley Manners,

proved a fragile but amusing piece; that owed
much of its charm to the breezy dialogue of its

Irish heroine. The play lost half its effect by
a lack of discretion in Miss Elsa Ryan who
played a role that could have been made ver\'

touching in her most robust musical comedy
vein. The ever delightful Billie Burke re\nved

Pineros charming piece, "The Amazons," which
retains a good deal of its original freshness de-

spite the fact that it was WTitten twentv vears

ago. We aU knew that Miss Biu"ke had a

pretty face, .and a pretty form, and she allowed

us to find out that she has pretty under-pinnings

as well. Two examples of rank rubbish were

Richard Harding Davis', "Who's who," which

even the skillful Willie Collier could not make
entertaining; and "The Lady of Ostend," in

which Lawrence Brough clowned shockingly.

Two magnificent spectacles from the Century

Theatre, New York—once known as the New
Theatre—won deserved success because of the

artistic beauty of their investiture and the skill

with which the life of the Orient was suggested,

Neither, of course, equalled that admirable play,

"Kismet," but both breathed the spirit of the

far east. One was "The Garden of Allah," by
Robert Hichens, in which a foohsh and pretentious

plot was not bettered by the fact that the piece

was badly acted. The other was Mr. Louis N.

Parker's pageant play, "Joseph and His Breth-

ren," which had the advantage of having as its

basis one of the finest stories ever written, and
was on the whole capably acted. 1 was there-

fore much more satisfying than its sister pro-

duction.

"Snow ^\'hite and the Seven Dwarfs" might

also be classified as a spectacle, and a very

charming one it was too. It is the outcome of

the movement which originated in New York
last year for a children's theatre—a movement
it is to be doomed to financial failure. Even
in this case though the kiddies enjoyed them-
selves hugely at the matmees, it was impossible

to induce their elders to come out and see a

fairy tale at night.

There has been seen the usual quota of musical

pieces, most of which have for a wonder been

entertaining. The best' of them was "The
Firefly," presented by a delightful little sou-

brette, Emma Trentini. "Oh I Say," and
"Oh! Oh! Delphine," musical plays that came
from Paris by way of London, and had some of

the lubricit\- sweated out of them in the process

were capitally done. Lehar's new operatta,

"The Count of Luxembourg," proved less well

inspired than "The Merry Widow." but was
nevertheless a most entertaining work. There
have been several entertainments worked up
from vaudeville "tiuTis." The worst of these,

and one of the worst entertainments that has

ever been hashed up for any public, was "Mari-
ette, " in which Evelyn Nesbitt Thaw was fea-

tured. Her ungraceful dancing was harmless

enough, but the show was do^sTiright piffle.

The managers who are exploiting her are out

to gull the pubhc, but they succeeded in gulling

very few Torontonians.

S'ov. 20th. 1013. HEcroR Charlesworth.
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TORONTO CONCERTS

XoKDHEi.MER RECITAL—Thc first of a .-crics of

recitals was given November 19th, by the House

of Nordheimer in their recital hall. The pro-

gramme was devoted to the compositions of

Liezt, and was furnishe<l by Herr Walter Kirch-

baum, pianist; Mrs. John A. Macdonald,

soprano; and Mr. Arthur George, baritone.

Mr. Kirschbaiun was the star of the evening,

and played as his first number Liszt's big Sonata

in B Minor, an exacting piece even for a virtuoso.

a.s it does not make a big appeal to the average

audience, while being both difficult of technical

execution and of interpretation. Mr. Kirsch-

baum, who excels in poetic music, nevertheless

rendered the music with fine dramatic instinct,

in its fitful moods of tenderness and savage out-

bursts of fur}'. Thc work has no conventional

pauses between the movements; in fact, it is

continuous, varied simply by changes of tempo

and mood. When it is said that Mr. Kirsch-

baum aroused the enthasiasm of a critical audi-

ence with such a work, it is a tribute to his

mastery of his instrument and his power of im-

parting contrast to music which might prov(;

monotonous in the treatment of mere executants.

His second number was Liszt's ''Legend of St.

Francis de Paul," which was graphic and vi^•id

in suggestion and finishetl in technique. Mr.
Arthur Cieorge sang two settings by Liszt of

words by Goethe", with earnest feeling and fine

tone quality; and Mrs. John A. Macdonald,

.soprano, was at her best, and in fact surpassed

former efforts, in equality and appeal of tone,

in Liszt's setting of two numbers by Hugo and
Howe. Signor Morando played the accompani-

ment for the vocalists, pupils of his, with effective

adjustment to the expre.ssive contents of the

singers' music.

Grace-Smith Recital—Miss Grace Smith, the

exceptionally gifted pianist, gave a recital

November 20th, in Conser\'ator>' ^lusic Hall,

which despite bad weather and rival attractions

was attended by a representative musical

audience. Miss Smith, in her opening group of

numbers, gave a refined and poetic rendering

of Beethoven's Sonata, Op. 90. Chopin's big

Sonata in B flat minor was distinguished in the

performance by clear-cut execution, a fine sense

of rh^-thm and a sympathetic yielding to the

impulse of the music, not only in the unique
Scherzo, but in the Funeral March and the

breezy finale. In her final group she gave a

delightful rendering of Richard Strauss' "Rever-
ie," and a virtuoso exhibition of finger velocity

and accuracy in Weber's '"Moto Perpetuo.''

She was enthusiastically applauded after each

number.

The Second Melba Concert on November

11th, drew a record audience to Massey Hall of

three thousand seven hundred people, the whole

of the chorus seats being occupied. Six hundred

persons were turned away. Mme. Melba .sang in

finer voice than at her concert here in October.

She gave a beautiful illustration of finished

vocalization in Handel's "Sweet Bird," with a

dehghtful flute obligato by Mr. Marcel Moyse.

Her second programme number, the Mozart

aria of "II Re Pastore, " to which Mr. Kubelik

played the vioUn obligato, was admirable in its

dignified simplicity of expression and its charm

of technical execution. As an encore to this

number Mme. Melba sang the always jxjpular

Bach-Gounod "Ave Maria," with violin obligato

by Mr. Kubelik. She sang this with beauti-

ful quahty of voice and with an expression that

transcended that of the \-iolinist who gives the

initial presentation of the melody. Mme.
Melba sang as her final group the "Addio,"

from Puccini's "La Boheme," and Arditi's

waltz .song, "Le Saran Rose." As an encore

to this group she gave Tosti's "Good-bye,'*

which as sung liy her has always had a charm

for her audiences. Mr. KubeUk's principal

number was Wieniawski's Concerto in D minor,

which is at any rate grateful violin music.

Mr. Kubelik's technique is still dazzling in its

certainty, smoothness and purity of intonation,

whether in single or double stopping, as well

as in his harmonies. On his second appearance

he gave Hubay's florid "Scenes de h. Czarda,
"

a triumph of varied executive abilitj^ and as an

encore the Dvorak " Humoresque," which was

received with enthusiastic acclamation. Mr.

Edmund Burke, the Canadian baritone, sur-

pa.s.sed his efforts at the October concert.

The Edw.\rd Lankow concert at Massey

Hall, on October 29th, was a much more success-

ful event that was his debut here. The great

ba.sso was in better voice and sang with greater

vivacity and expression, and consequently arous-

ed more enthusiasm. He was assisted by Mr.

Robert PoUak, Hungarian solo A-iolinist, who
played with plenty of technique, and with the

temperament of his race, and Mr. J. Cuyler

Black, tenor, who won a brilliant triumph,

astonishing his hearers by the A-irile beauty of

his voice, and the fervour of his expression.

His Prologue from "Pagliacci" was a notable

achievement. The concert was the third of

the Gilmore course.
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Toronto Conservatory of Music
A. 8. VOGT, Mms. Doc, Musical Director

Established in 1886. One of the foremost and most splendidly equipped Schools of l^usic

on the Continent.

A National Institution devoted to the highest interests of Canadian Musical Art.

Pre-eminent in the International distinction of its teaching personnel, its high artistic aims
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Send for Year Book of 1913-14, and pamphlet descriptive of the Women's Residence.
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PLAYER=PIANO
Perfect as the hand

Those desiring a Player-Piano which is not
mechanical can have their wish gratified in the
Nordheimer "Human Touch" Player.
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The Nordheimer Piano and Music

Co., Limited
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Toronto College of Music, Llmlteil
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The Toronto Symphony Orchestra had a

In-illiant inauguration of their season at Massey
Hall. October 30th, when an exceptionally large

audience attended. The star of the evening was
Mr. Kreisler, the great A-iolinitt, whose most

important oflfering was the Brahms D major

Concerto. Mr. Kreisler had been in doubt

whether a Toronto audience would appreciate

this work, but he was re-assured on this point by
the magnificant demonstration it won as he

played it. He gave it a noble rendering, in

phrasing, expression, character, while preserving

his silken tone throughout its most difficult

passages. He gave several smaller numbers with

exquisite charm. The concerto being of great

length, Mr. Welsman selected a short programme
for the orchestra, made up of Berlioz's overture

"Benvenuto Cellini," Weber's overture to

"Oberon," and two genre nimibers b}- Debussy.

They played in splendid form.

The second concert of the orchestra, on
November 20th, was given without a star

artist, but nevertheless there was a large audi-

ence, and a most gratifying and encouraging

advance in appreciation of Mr. Welsman's
interpretations and the orchestras' performance.

It is doubtful if a more sincere or enthusiastic

demonstration of approval has ever been given

our local orchestra. The selections were grate-

ful, comprising Xicolai's overture to "The
Merry Wives of Windsor;" Tschaikovski's

fine Symphom' No. 5; SibeUus' Ballade and
''Valse Triste," and Greig's first suite to "Peer
Gj-nt." In the great essentials of arti.«:tic per-

formance, the orchestra showed marked de-

velopment.

The Toronto College of Music annual
concert on October 28th, at Massey Hall, at-

tracted a verj' large audience. A programme was
given thoroughly in keeping with the traditions

and ideals of the institution. The follo^ving

exacting piano compositions were played with
orchestral accompaniment: Allegro from Bee-
thoven's C minor Concerto, Mary Lonergan, of

Peterboro; Allegro quasa Fantassia from Hiller's

Concerto, op. 69, Kathleen ^Meehan, Port
Arthur; Andante and Allegro from Hiller's

Concerto, Grace Porter, Woodbridge; Polonaise
in E flat ; Grace McXeil, Toronto; Concerstucke,
Weber, Ethel Adamson, Toronto; Concerto,
Meozkowski. (two movements) Kathleen O'Con-
nor, Thorold; Concerto in E minor, Chopin, Dora
Stutchbury, Toronto. Surprising technical

facility was shown by these pianists, and good
musical style and interpretation, which re-

flected much credit upon the teacher.'^. The

vocalists were Olive Lloyd Casey. Toronto;
Evelyn Hall, Toronto; Dorothy McGann,
Toronto, and Mrs. G. Grainger, Toronto, whose
singing revealed careful training, both in regard

to vocalization and interpretation. The star

of the evening was Miss Olive Lloyd Casej*,

who was presented by the Lieutenant-Governor
with the Graff gold medal offered annually to

the student obtaining the highest standing in

vocal music. Miss Casej' once more charmed
her audience by her graceful and sweet singing

of "Ah, fors E lui'' from ''Tra\'iata" and Handel's

"Sweet Bird'" (flute obbligato by Arthur E
Semplej. With the exception of the Misse-

Lonergan and Meehan, the pianists and vocalisT-

were pupils of Dr. Torrington.

The Ha.mbourg Concert Society have given,

since our last issue, two highh' successful con-

certs. The feature of the first programme wa-
the Tschaikovski Elegy Trio for piano, -violiii.

and violoncello, the players being Mme. Leg-

inska, and Jan and Boris Hambourg. Mme.
Leginska aroused enthusiasm by her temper-
mental style, and brilliant execution, and the

Messrs. Hambourg being in their best form,

the ensemble was inspiring. High-class solos

were finely plaj-ed by the Messrs. Hambourg.
An admirable programme was given at the
second concert, at which ^Ir. Warner wa> the
pianist.

Mr. Walter Howe whose portrait we
published in a recent edition of Musical Can-
ana, has firmly established himself as teacher of

Dramatic Art and Elocution at the Canadian
Academy, 12 Spadina Road. This branch of

work has proved especially attractive, and both
Mr. Howe and the executive of the institutioa

have even,- reason to be satisfied with the large

number of students who have enrolled them-
selves under his banner.

MR. PAUL WELLS
;Mr. Pat'l Wells vrill give a second piano

i-ecital on the evening of December 10th, in the
Conser\-ator\' Music Hall. Included in the

programme will he a group of his o\\ti composi-

tions.

Orders for advertisements from persons un-
known to the Editor must be accompanied liy

remittances.

Change of adch -ubscribei-s or adver-
tisers should be reported at once to the Editor.
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Boosey & Co.'s Announcement:

"SPRING'S AWAKENING"
— BY —

WILFRED SANDERSON
JUST ISSUED—Is, We Believe

THE GREATEST FLORID SONG OF RECENT YEARS

The extended issue of five keys, from F (B-F) to Bb (E-Bb) allows discrim-

inating choice in the selection of a range suitable to each particular voice, and
both Sopranos and Mezzos will find in "SPRING'S AWAKENING" a Waltz

Song brimming over with possibilities for Coloratura work.

\X7*1£___ J C — ««,J^—-i^«^ has added yet one more to his list of
wutreci oanderson wghiy successful songs:

"HAPPY DAY," though only issued in May last, has already become
favorably known all over the country.

^l^avl^e 1V/[o vel^o 11 ^^ ^^^° ^^ *^^ front again with his latest

V^Oai I6S IVlSll SOali song of beautiful sentiment:

" DEAR LOVE, REMEMBER ME." This song will prove a worthy
companion number to his now famous

" I HEAR YOU CALLING ME," the poem being by the same author,
Harold Harford.

Mr. John McCormack thinks so well of " DEAR LOVE, REMEMBER
ME," that he has added it to his repertoire.

T^-w R«*AiA7Av'e uncommon song, "FAIRY PIPERS (THE)," which
mJk» Jj* ClV^Cr S was the most successful number introduced by

Mme. Clara Butt on her recent American tour is another that is rapidly

becoming well known.

W^e have been especially fortunate in our Song Publications of recent date, such
numbers as:

Ferryman Love (Borsdorf)

;

Why Hurry, Little River? (Novello);

Voices of Children, The (Brewer)

;

Guide Me to the Light—Sacred
(Squire)

;

Love's Hour (Hawkins)

;

White Rose Asleep (Woods)

;

If I could be a Little Star
(Coverley)

;

Cowslips and Clover (Trevalsa)

;

Well of Sorrow, The—Three Songs for a Contralto Voice (Lehmann)

;

having brought us the highest encomiums from leading SINGERS and TEACHERS.

Boosey & Co.
9 East Seventeenth St.,

New York (and London).
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Py tfe? JUff

WAGNER'S '• OPERA AND DRAMA "

(Translation by Edwin Evans, Senr., F.R.C.O.
—\Vm. Reeves, 83 Charing Cross Road, London,

W.C, Eng. 2 vols., S2.50.)

The prose ^^oitings of the great Richard

Wagner have always been of supreme interest

to the cultivated reading public, inasmuch as

the vast amount of intimate knowledge they

contain of matters connected with the stage, with

poetry, and with general aesthetic philosophy,

render them of importance to many who are

technically and practically ignorant of music.

In the full flush of his magnificent egotism, when
he then only believed in "Richard Wagner,

composer," he worked with immense assiduity

at several things besides composition, and

literary production must have been at this time

almost as necessarj' and natural to him as the

scoring of operas. He believed that he had a

great mission in life—to reconstruct the music-

drama—and to this end he not only wrote

libretti, essays, sketches and even a couple or

so of short tales, all demonstrating his new
theories and fixed ideas, but also carried out on

an extensive scale, of which a Lessing or a Xordon
might have been proud, a work of gigantic scope,

the "Opera and Drama" at present imder re-

view. The translator has, as he informs us

in an excellent preface, been at great pains to

render the German of the original in as effective

an English equivalent as possible, and his division

of the colossal work into volmnes, chapters, and
paragraphs has resulted in an admirable version

of this Wagner's greatest prose effort, in which
he treats of the science and evolution of dramatic

music from the standpoint of the erudite and
accomphshed critic, the profound thinker, and
the practical writer of plays and music-dramas.

Some idea of the scope of the book may be gather-

ed from the analytical index, which covers sixty-

two pages, and includes apparently the title of

everj' known division or phase of these special

subjects applying both to Germany and else-

where. But the tremendous thoroughness and
remarkable sweep of thought which creates this

wonderful book mav also interfere with its use-

fulness as has been pointed out by its first re-

\iewers and prevent it from achie\"ing the

position its masterly periods should secure for

it among works of philosophical import, and

although magnificent, too, all his musical crea-

tions to which he so frequently refers as example

>

of what he tried so hard to do, and partly suc-

ceeded in doing, still several of the earlier operas

and works of art which app)eared so faulty to

him, hold the stage to-day, particularly those of

Rossini and Meyerbeer. Many of his prognostica-

tions concerning the "music of the future"

have come to pass, and some of them are passing.

Wagner, perhaps, carried away by his immense
zeal and enthusiasm in a good cause, did not

allow for the spread of the great democratic

movements all over the world, the gro\si:h of the

people, and the birth of new nations who would

and who must seize on everything that was good

and harmonizing and beautiful in art, whether

philosophically correct or not. Clearly, the

views of the master seem at the present juncture

to be already a thing of many years back, for

since 1851, the date of the original preface, he

himself has come into his rights, received the

homage, and adulation of the world, been idolized

by imitators and disciples, yet now. in what may
be termed the post-Wagnerian stage of the

musical development of the world, several of

the art works condemned by him form part of

the programmes at the world's leading opera

houses.

Throughout the two thick volmnes the spirit

of the free, natural Richard Wagner speaks out

and for itself. Thus in commenting upon Men-
delssohn's "Songs Without Words," he remarks,

"This music which is now so much in favour,

is the veritable transmigration of our entire

music to the pro\'ince of the cla^^er where it

can be comfortably manipulated by the bagmen

who represent Art in our midst." WTiat would

he have said to the panegyrics written of a

Paderewski or a Pachmann, to the fortunes

earned by both, and to the position of the modern

piano. Further on he observes again with

unconcealed disgust
—"in .some way raise him



230 MUSICAL CANADA

RETURN of the

Greatest and most

Artistic Dancer
in the world.

Pavlowa
and Company of loo.

NEW BALLETS DANCES
DIVERTISSEMENTS

SIXTY ORCHESTRA SIXTY

3 Performances Only

Massey Hall, jTeteTday. Dec. 30-31

Matinee Wednesday



MUSICAL CANADA 231

(the musician) from his cushioned seat at the

clavier . . . where he may hear that word

he now so effeminately and listlessly dispenses

with." We see in these and kindred allusions

the one-sided spirit in which Wagner approached

[ his great subject, wishing to bring all musical

conception and composition to the one goal, that

of drama. Again, we meet with such expressions

as the following, when he speaks of the two

"greatest poets of modern times'" as Goethe

and Schiller, whereas had he said "of the father-

land" we might follow him. However, these are

only indications, .so to speak, of the overpowering

belief in self , and self-theories that distinguished

Wagner so mightily above his fellows that at

last won for him the recognition of the multitude.

It was once obser\-ed of the great historian anil

litterateur. Macaulay, that he was so dread-

fully '"cocksure" of everj'thing, and the ex-

pression may be applied to Wagner, but the

reader of these volumes would do well to remem-
ber when and why they were wTitten, and to

consult them as works of reference in which will

be found a masterly anah'sis of different forms

of prosodj', the Grecian drama, the art of Racine,

Shakespeare, and Schiller, and the operas of

Meyerbeer, Weber, and Rossini. The wealth of

knowledge displayed on even.' page reveals the

composer of " Tannhauser " and the "Ring"
as an earnest literary student and essajist of

repute, whose pro.se writings alone would entitle

him to a high place among Germany's literati.

The publisher is Wm. Reeves, 83 Charing
Cross Road, London, W.C., who is so well

known in musical circles, being also the pub-
lisher of Wagner's celebrated book "Judaism
in Mu.sic," also translated by Mr. Evans, a

"human document" showing the composer in

an intensely personal light. "Opera and
Drama," in two volume.s is accompanied by a

characteristic portrait of Wagner in his later

years.

"Servanus.
"

Voice Production in Singing and Speaking
Based on Scientific Principles. Bv
Wesley Mills, M.A., M.D. J. B. Lippiu-

cott Company. Price, $2.00, net. Fourth
edition.

This valuable work, re\Tsed and enlarged, Is

now published in the fourth edition, after seven
years of public use, during which the book has
become known to singers and teachers of singing

and valued as a serious discu.ssion of the principles

upon which the artistic use of the voice in speech
and song rest. The author is qualified to wTite

with authority from the point of his experience

as a laryngologi.st and a student of the practice

of singers and speakers. An additional chapter,

entitled Review and Revisioy^, is a treatment of

the whole subject in a broad, comprehensive

way in the light of the latest scientific know-
ledge.

Professor Wesley Mills in a new foot-note^

page 267, refers to remarks made on page 257.

in regard to Wagner's music to which exception

has been made by some reviewers. Only an

idolatrous worshipper of Wagner would, we
think, disagree with Professor Mills in his

condemnation of some of the composer's

operas as being too long for the auditor and

the singer. Wagner made no allowance for the

limits of human endurance of either audience or

performers.

NEW MUSIC

Messrs. Boosey & Co., in their monthly bud-

get of new publications, include a duet by that-

prolific writer: Wilfrid Sanderson, entitled 'In.

a Garden of Roses," for soprano and baritone..

The voice and instrumental parts are well writ-^

ten in " tempo di vaLse." Ivoe Xovello, in " Whjr

burn.'. Little River,"—simg by Miss Evangeline;

Florence and Madame Clara Butt,—presents-

a very effective song, to which a rhythmic,,

throbbing accompaniment gives {x)int. "Oh!.

Come where the White Wild Roses blow," by
G. O'Connor Morris, is a charming song for con-

tralto and baritones. The latter mentioned are-

also well served with a rousing "Hunting Song,"

by .John Ireland, entitled "Hope, the Horn-
blower." "Night in the Valley," by Vincent

Thomas, is from the song cycle "The Valley of

Dreams." It is sweet and pretty, and calls for-

extensive use of the " mezzo-voce.'" For mezzos,,

who can so sing, it will be a deUghtful number to-

add to their repertoire. Haydn Wood has set

very effective music to "White Rose Asleep."

This song is also for the "mezzo-voce." " Ferry-

man Love," by Oskar Borsdorf, is a contrast to

the two preceding songs, and is somewhat after

the style of German's "Love, The Pedlar," and

quite as musical. " Trove's Hour," bj' Grace

E. Hawkins, is a good sohd song for tenors, es-

peciallv for those of the "robusto" order. In

"E," it goes to "G"; m "F," to "A." Three

songs for a contralto voice, under one cover, en-

titled "The Well of Sorrow," by Liza Lehmann,

the words of w%ich are taken from "The Bard of

Dimbo^itza,'' will be welcomed by those who I ave

a taste for romantic songs, and who also wish

for a fine opportunity to display' the re.-^urces-

of their voice. •
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Ysaye Records
Scherzo Valse. (Chabrier) Eugene Ysaye, violinist

Berceuse. (Lullaby.) (Fanre.) Eugene Ysaye, violinist

Concertino in E Minor. (Mendelssohn.) Finale. Eu-
gene Ysaye, violinist

Mazurkas, (a) Obertass, (b) Menetrier. (Wieniawski.)
Eugene Ysaye, violinist

Rondino. Op. 32. (Vieuxtemps.) Eugene Ysaye, violinist

Hungarian Dance in G (No. 5). (Brahms.) Eugene
Ysaye, violinist

Caprice Viennois. Op. 2. (Kreisler.) Eugene Ysaye,
violinist

Albumblatt. (Wagner.) Eugene Ysaye, violinist

36514—$1.50
36519—$1.')0

36520—$1.50

36521—$1.50
36523—$1.50

36524—$1.50

36525—$1.50
36526—$1.50

COLUMBIA GRAPHOPHONE COMPANY
365-367 Sorauren Avenue - Toronto

Creators of the talking mac)iine industry. Pioneers and leaders in the talking machine art.

Owners of the fundamental patents. Largest manufacturers of talking machines in the world.
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It is with more than orcUnary satisfaction that

Hoosey & Co. announce a song by Clarence

Lucas, a Canadian composer of distinguished

ability, whose influence has been felt in the high-

est musical circles of Europe and who has been

hailed, both here and abroad, as one of the most

versatile writers of modem times. Although

Mr. Lucas has been a resident of New York for

a number of years, and is professionally con-

nected with several large films of musical pub-

lishers as well as reviewer and art wTiter on the

editorial staff of one of the foremost musical

journals, his works have not j'et received the

appreciation they deserve.

"Waiting for You" should attract attention

a« a creation of pure classic tendencies and mu-
.sical worth, and serve as unrebuttable evidence

that the present era can boast of composers with

ideals as high as those of the classic masters.

The piano transcription of Charles Marshall's

famous song "I Hear You Calhng Me," is also

from the pen of Clarence Lucas, who has closely

adhered to the original form of the composition

and has faithfully retained all the elements that

helped to make the vocal number so much of a

success. The carefully marked phrasing, pedal-

ling and fingering will appeal to both teachers and
solo performers.

"At the Gate," by Liza Lehmann, is a very

realistic musical setting of one of Tennj'son's

shorter poems and hardly needs any other com-
mendation than that it is decUcated to. and is

being sung by Madame Xordica.

J. Airlie Dix has imparted a stirring martial

flavour into the sj'mbolical, though .somewhat sad,

text of "Soldier, What of the Night?", but the

music no less than the words is a vivid depiction

of the glory of achievement and certainty of

award through duty well done.

Endued Avith a wealth of melody as well as

an exceptional gift for expre-ssing it originally,

Charles Marshall undoubtedly holds the foremost

position amongst present day song-writers.

"Gratitude" is his latest composition, and the

breadth and mood of this beautiful song, give

great opportunity for refined and sympathetic
singing.

Ivor Novello has a highly developed sense of

the co-relative values of voice and instrumental
tone balance, and "If!" is a striking example of

how a simple theme can be glorified and brought
into relief by a warm and colourful accompani-
ment.

A new and grateful departure from the or-

dinary form of sea song is "Shipmates O' Mine,"
by Wilfrid Sanderson. L'nderlaid by a well-

marked rhyth and full-toned harmonies, this

composition is full of contrasts, and by a clever

reversal into the minor mode, moulds the semi-

final strain into an emotional query which in

turn resolves itself, producing the answer in a

sweeping trumpet-like climax.

"The Roses in My Garden," by Ernest Dun-
kels, is a short song, weU constructed and graced

with a melody that well illustrates the personal

touch in the sentiment of the verse.

The song cycle "Three Songs of the East" i.s

by Percy Algernon Whitehead, and each song is

redolent of the exotic mysticism of India. Broad
in conception and orientally brilhant, this cycle

will appeal to the highest class of artists.

* * *

The Orpheus Music Publishing Co., Lon-

don, publish a sea song for baritones from th^

pen of Frank S. Wilcock—words by ]\Iarryatt

—

which tells of the capture of a French ship bj',

presumably, an English Captain. The song is

weU written, and goes with a fine s'wing, but,

in view of the Entente Cordiale at present exist-

ing between these two countries, we doubt

whether there mil be a great demand for copies

* * *

Enoch & Sons (Toronto: The Anglo-Can-

adian Music Co.).—The distingusihing feature

of Easthope Martin's "Songs of Syria" is that

of singability. Four numbers make up the book,

the titles running in order, thus: "O Mountain
Rose of Lebanonl" "The Garden of L'rmia,"

"The Crimson Rose" and Osama Mine." Ed.
Teschemacher supphes the lyrics, which are

always picturesque and suggestive.

Quite out of the ordinary rut are the four

"Songs of Fancy," bearing .lulius Harrison's

trustworthy signature. Here are the titles:

"Little untrodden paths," "Oh, little mist from

the sea," "Silent Trees," and "At Daybreak."

Vocalists with a taste for fare out of the ordinary

ought not to overlook "Songs of Fancy."

Several eminently saleable numbers are to be

found in the firm's recent list of separate songs,

as for instance, "If only our dreams came true"

(Jack Thompson), "Swing, my cherub,'' (George

H. Clutsam), "Little Green' Garden" (Russell

Wargrave), "Dewdrop Time" (Maj- H. Brahe),

"Hand in Hand" (Herbert Running). "A Loved
Voice (H. Lane Wilson). "Down in Lover's

Lane"' (Easthope Martin), "Brian of Glenaar"

(Herbert Graham) and "Buy my \'iolets fair"

(Jack Thompson). We have not the least fear

of Jack Thompson's "If only our dreams came
true" eclipsing "Come, sing to me" in point of

popularity.

The Valse-Scherzo of C. Chaminade will find

favour if only for its downright spontaneity.

A fanciful air de ballet, "Le Royaume des
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Papillont,'^ comes from Ernest Gillet's pen. The
piece takes the form of a piquant valse measure,

and it may be had in orchestral form as well as

for pianoforte solo.

To the Enoch Choral Series has just been added
a mixed choir arrangement of J. L. Roeckel's

popular song, "The Skippers of St. Ives," an

essay which lends itself admirably to treatment

of this particular kind.

* * .*

Elki-V & CoMP\NY (Toronto: The Anglo-

Canadian Music Co.).—The Cj-ril Scott Album
of Songs contains some rare gems, speaking in

a vocal sense. The present book, which is

intended for contralto vocalists, discloses the

annexed hst of contents: "Sorrow," "A Lost

Love," "Evening " (surely one of the most mov-
ing httle essays in the whole realm of modem song

literature), "A Gift of Silence," "Love's After-

math," and "A Song of London."

Not a whit less interesting to the musician

wdll be found C\Til Scott's Album of Pianoforte

Pieces, containing Berceuse, Serenata, "Solitude"

(another of the gifted composer's inspirations).

^Mazurka, 'Over the Prairie" (the second num-
ber of '"Two Impressions"), and "Pierrette."

Karl Rosendorf's Six Sketches from Hans
Andersen's Fairy Tales are addressed to the

average pianoforte pupil. The sketches are

respectivelv named "Thumbelina." "The Flax,"

"The Elf~ Hill." "Great Klauss and little

FQauss," "Little Tuk," and "The Storks," An
air of refinement pervades these comparatively

simple pieces.

A work claiming the attention of pianoforte

teachers is Cecil Hazlehurst's "La Petite," being

a delightfully \sTitten miniature suite comprising

six numbers, March, "Graceful Dance,"
Caprice, Lullaby, "FroUc."

"Morning Dreams" is the title of a daintly

woven duet, the joint production of Fred. E.

AVeatherly, and L. Denza. We notice that the

same composition ha.': been issued in the form
of a song for high or low voice.

* * *

The Sam Fox Publishing Co., of Cleveland,

send an advance copy of "Six Autumn Sketches,"

by Wilson G. Smith. These are bound in book
form with an attractive marbleized cover and
each mmiber is accompanied by a coloured Utho-

graph drawing by R. W. Hirchert, and also a

verse of selected poetrj- appropriate to the

musical sketch. Musically the sLx pieces are

above the average for the ordinary player, and are

well worth study, being both graceful and melo-
dious. For a presentation book, nothing we
have seen this season could be better.

E. DoNAjowsKi, of London, Eng., send an ad-

vance copy of a charming song, "Katty of Cole-

raine," composed by Kent Sutton, words by
Edward Lysaght. As suggested by the title,

the song is of the Irish style, and Mr. Sutton

has caught the genuine hit of the Celt. Tech-

nically it is not at all difficult, and one can easily

see that its success as a concert number will alto-

gether depend upon the ability of the artist

who produces it. We are informed that it will

be in the repertoire of the famous English tenor,

Charles Saunders, who is billed to appear in the

Ma.ssey Hall, December 9th.
*' * *

Joseph Williams, Limited, Loxdox, Eng.—
In their monthly budget of new music will be
found a fine baritone—or tenor—song by H.
Perm Gaskell, entitled "Love's Fancies." It

has a musicianly setting and is of a bright and
spontaneous nature. An effective little encore

song for basses and baritones, entitled "For a

Day," is presented by Thos. J. Hewitt, while

Alan Wright, in "The Rose of Love," has given

to basses, baritones, and tenors, who are adepts

in sustained singing, a song that gives them every

opportunity for winning favours from their

audiences, if they do it "half justice." A cycle

of five songs under one cover: "From the West.

Countr}-," is from the pen of Hugh Priestly-

Smith. They present abimdant opportunities

for displaying the versatility of the singer: one

number being for the exhibition of the "sotto

voce," while another is sung "AUegro giocoso."

Baritones and contraltos will find the cycle

well worthy of their attention. "St. Cecilia"

is the title of a two-part song for treble voices,

the music of which is by Edgar L. Bainton.

It is daintily written, and would, besides being

treated as a part-song, be verj' effective taken as

a duet for two sopranos, or soprano and con-

tralto.

A GREAT CONCERT
Ax exceptionally attractive programme will

be presented by the National Chorus of Toronto,

on the occasion of its eleventh annual concert to

be given in Massey Music Hall, on Tuesday
evening, Januar\' 20th, 1914. The chorus will

have the assistance of Mme. Marie Rappold,

the famous soprano of the Metropolitan Opera

^

Co., Miss Vera Barstow, the rising young violin-

ist, and Mr. Harold Osbom-Smith, accompanist.

The choral programme will be extremely fine,

especial attention being paid to the Russian

composers whose work is recei\'ing particular

attention in musical circles at present. There

will be selections by Glinka ("Cherubim Song"),
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and Tuneyef ("Sunrise"). Each of these is a re-

markably fine composition, and, being most

exacting, ^\'ill test the powers of the chorus to the

utmost. Another important number is Gou-

nod's "Lo, the Children of the Hebrews," a work
that has been used in manuscript in St. Anne's,

Soho, London, for some years but had never been

published until recently. The repetition of the

great success of last year, "Sea Drift," by Cole-

ridge-Taylor, will be pleasing to many, as this

composer has become highly popular of late, and

his compositions are in strong demand. Mme.
Kappold will take the soprano solo in Max
Bruch's "Jubilate Amen," the most eiTective

setting of Tom Moore's poem. The English

school will be represented by Sir John Stainer's

madrigal, "Flora's Queen." Elgar's exquisite

chorus, "It's, oh, to be a wild wind," and Sir

Hubert Parry's setting of the new poet laureate's

poem, "My delight and thy delight." Two beau-

tiful numbers by MacDowell, the gifted American

composer, are pronounced to be really gems.

The programme indicates the cosmopolitan spirit

in which the National Chorus is directed, and

the manner in which it is almost kept abreast of

the latest developments in musical art.

^ ^^

PUPILS OF MR. FRANCIS COOMBS
The song recital on October 30th, at the Toronto

Conservatory of Music by three talented pupils

of Mr. Francis Coombs was attended by a large

and fashionable audience, and gave great satis-

faction to all. The excellence of the singing by

Miss Maud Gorssline, Miss Madeline Davey,

and Mr. Earl Ludlow was a fine demonstration

of Mr. Coombs' talent as vocal instructor, and

the various items on the programme were in

themselves a delight, including as they did man}-

favourite and familiar songs by Liddle, Massenet,

Saint-Saens, Schumann. Grieg and others. Miss

Gorssline revealed a fine mezzo contralto in her

selections, and Miss Davey was equally felicitous

in English and British compositions. Mr Earl

Ludlow was virile and convincing in the Prologue

to "Pagliacci," and again dif^plaj^ed his resonant

baritone in songs by Schumann and Bruno Hahn.

The assisting artist was Miss Bertie Whalley,

piano pupil of Miss Ada Twohj-, and the accom-

paniments were artistically rendered by Messrs.

Carl Farmer and George Coutts. Altogether

Mr. Coombs may be congratulated on the suc-

cess of this interesting recital. A pleasing feature

was the printing of words of song in addition to

the usual card of invitation.

The Editor cannot be held responsible for re-

mittances in cash or bills unless forwarded by
registered letter.

PROMISING PROSPECTS

Ernest L. Briggs, who has announced the

new series of Sunday afternoon musical events,

the Metropolitan Artists Course, has arranged

for bookings for his list of fourteen feature

artists, who will appear throughout the United

States and Canada, in extreme Eastern and
Western States, as well as in the Central West.

Ramon Blanchart, leading baritone of the

Boston Grand Opera Company, who heads the

list will arrange for his concert appearances in

the east with the exception of the month of May,
when he will make a tour with his daughter,

Erminda, appearing at May festivals through-

out the Central West in operatic recital.

Rosa Olitzka, who will appear in the east

under the management of R. E. Johnston has

been engaged for a number of appearances as

prima donna of the Canadian National Grand
Opera Company. She will appear in Grand
Rapids in the $5,000.00 course for the benefit

of Mary Hospital, and will have an appearance

in Orchestra Hall later in the season. F.

Wight Neumann, as before, will manage her

Chicago recital.

The American Artists Opera Company, under

the direction of Kurt Donath, will begin their

season in Logansport, Indiana, later in this

month and will have concert engagements

throughout the season, which will be followed

by a summer's work in Chautauquas.

The Max Jacobs String Quartette will arrange

for a Western tour early in February, and plan

also to appear about two weeks in May, 1914.

They are at the present time filling eastern en-

gagements.

Edithe Roberts, soprano, the protege of De
Reszke, who first appeared with Oscar Seagle,

will continue for a second season her work in

the Central West. Miss Roberts was one of

the most successful artists in Chicago in concert

during the last season, and after the season was

practically closed made twenty-four appear-

ances in joint recital with Cornelius van VHet,

solo cellist of the Minneapolis Symphony Or-

chestra. Miss Roberts will specialize in Mozart

and German Lieder this season.

The Misses Reynolds also appear for the

second season under the Briggs management,

and have been booked for two symphony or

chestra engagements as soloists and will have

frequent appearances from now until the end

of May. Their new programmes of old French

Chansons given in costume are proving to be a

fine feature for various clubs. The Misses Rey-

nolds opened their season last week at the

Englewood Women's Club.
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Benjamin Banks
Salisbury, 1727-1795

We offer

this splendid specimen

for sale

Benjamin Banks has been styled

the Enghsh Amati, a title which lie

no doubt fully deserved. It must

be admitted, however, that only in

his finest efforts does he soar above

Duke, Forster, and one or two

others of the English school.

Genuine Banks' instruments are

much rarer than would naturally be

expected; there are probably not

more than fifty or sixty of his

violins in existence.

Banks stamped his instruments

in all sorts of places, below the

button, under the finger board,

under the tail-piece, and in some

instances used no stamp at all.

Banks was buried in St. Thomas'

Churchyard, Salisbury, on the 18th

February, 1795, age 67 years. His

tombstone is near the south door,

on the right hand side.

™WILLIAMSSa»
145 Yonge Street



Vol. VIII.—No. 9 TORONTO, JANUARY, 1914 Pkicb. 10c. Pek Copt
AmrtTAi. SiTBscRiraoir, Si

Prof. A\icb2LeI Haupbourf

^ M5MTHLY JOURNAL ?F MUSICAL HEW5 C^MnEHT
IHD G955IP

, F?R PROFESSIONALS AMD AMATEURSJBLI5HING OFFICE J4 METROPOLITAN APARTMENTS, TORONTO, CANAOAR F=^ARKMURST EDITOR ^AND PROPRIETOR



MUSICAL CANADA



MUSICAL CANADA 237

The Canadian Academy of Music
Limited, Toronto

President

Lieut. Col. A. E. Gooderham

Manager

Alfred Bruce

Musical Director

Peter C. Kennedy

The brilliancy of the faculty and the great artistic success won
recently by their students is a convincing proof of the artistic merits

of this institution.

Pupils have many opportunities for gaining practical experience under the

most expert guidance.

Ensemble Classes Orchestral Class

Special Classes for Young Children

Dancing Classes Languages

STAGE TRAINING AND ELOCUTION.

Syllabus of [Examinations, just published, will be mailed on request.

12 Spadina Road Phone College 1343

TWENTY-SECOND YEAR OF ISSUE

Price 4c. Post Free, 6c.

The Largest Circulation in the World
of any Paper Amongst Violinists

THE STRAD
A Monthly Joom&l for FrofaMionala and

Amateurs of aU Stringed Initrumentc
played with the Bow

The Strad is the recognised organ of the
string family, and has subscribers in evei^
country of the civilized world. Our contri-
butors include the leading writers on the
Violin and kindred instruments.

The Strad gives every month photographs
of typical or celebrated instruments, and
beautifully executed Portraits on fine art
paper, of some leading celebrities in the
Violin world, together with biographical
sketches.

Specimen Copy sent Post Free for 6c.

Annual Subscription 73c. Post Free.

All Subeeriptiona, Adyertiaemenu, etc., to be ad-
drew 8d to the Manager, Harry Larender, 1
Duncan Terrace, City Boad, London, Knr.

(HOIR
A. S. VOGT

Conductor OF TORONTO
For information concerning concerte-, mem-
bership in chorut!, etc., write the Secretary.

T. A. REED, 319 Markham St., Toronto

MUSIC
We Stock Everything
that is Good in Music

BEST DISCOUNTS : PKOMPT SESTICE
Send us a trial ordar and be eonvlnead

THE LASOEST MUSIC JOBBEBS IN THE WORLD

MUSGRAVE BROS. & DAVIES
Reuil 0*tti\mtt\

N«. 7 rON6E STREET ARCADE
Phone Main 2474

WMeul* ni Mail Oritt Otftrlmttl

t14-11S STAIR ILD6^ lAT HREET
Phone Main 5225

TORONTO, ONT.
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ARE PURITY OF TONE
is a distinguishing and
outstanding feature of the

Heintzman & Co.

Piano
Never is the true artist dis-

appointed when the possessor of

a Heintzman & Co. Piano.

—Th*i Piano of Melba, Nordica, Calve

Y£ OI^D£ FIR.ME:

HEINTZMAN & CO., limited
193-195 197 YONGE ST. TORONTO, CAN.

DYKES & SONS, - VioHn collectors and Experts

61 New Bond Street, London, W. Telephone: 1965 Mayfair. Telegrams: "Soundposl, London."

ALWAYS IN STOCK—A NEW IDEA
There are many articles that we have always in stock:— (1) Mayson's famous violins, $75.00 each; (2) the

excellent violins of my old friend Colin-Mezin, $50.00 each; (3) modern makes of violins, such as Wolfi, Lowen-
dall, and a few unrepaired old ones, $15.00 each; (4) beautiful old silver-rnounted bows, perfectly reset and
refitted by us, $7.00 each. These are always .selling. Thirty now ready; (5) minor old Italian maker's violins
at $75.00 each, are always to be had at a moment's notice.

IN THE FAMOUS LONDON "EVENING NEWS"
We are advertising a very interesting old Italian violion for $75.00. It is a very rough and crude-looking

instrument, with beech-wood back, but it has the true Italian tone. It has the original written label stating
that Francesco di Muzio made it at Chieti in the year 1835—"M. Francesco di Muzio fatto questo violino nello
anno 1835—Chieti." Also at $75.00 we have an excellent violin by Monsieur Paul Bailly, the Vuillaume pupil,
which he made many years ago when working in our atelier.

$5,750 FOR THE FIVE
Alternatively, they can be had singly. The first of these five beautiful Italian violins is by Joseph Guarn-

erius filius Andrae, and has a certificate of genuineness from our Wardour Street confreres. "The second is by
F. Guadagnini, of Turin, and is a flat and very fine-toned Italian instrument, purchased by us direct from Italy.
The third is by Joseph Gagliano, of Naples, and is a splendid specimen of the maker, in fact, oiie of the best
that we have ever seen. It was recently the property of a lady of title. The fourth is a most handsome
specimen of Joannes Francescus Pressenda, Turin, and was purcha.sed by us from an Italian collector. It has a
well-figured, one-piece back. The fifth is a very handsome looking viola by Vincenzo Ruggeri, of Cremona. It

has a very refined and delicate tone, and being barely 16 inches long, will suit a lady—or a gentleman—who is

usually a violinist.

VIOLONCELLOS
An excellent modern Italian 'cello, w^hich has a powerful and bright tone, and is very suitable for an orches-

tra player, $75.00. Also, a, very perfect Thompson of 1776 dat<?, at $300.00; a very handsome and perfect

Charles Harris of 1826 at $250.00, and a powerful-toned instrument by Thomas Smith, London, 1755. Price
$225.00. Of cheaper 'Cellos, we have .several at $40.00, $50.00. $60.00, so that we shall be fairy certain to be
aole to supply all comers. Superior 'Cellos by Gagliano, Forster, and other makers of the highest rank for

wealthy collectors. ,- A FINE QUARTETTE
We have now on view in our window a perfect Quartette—two violins, one viola, and one violoncello, made

by the well-known maker, Heinrich Heberlein, in 1892. They are all of a tlniform Maggini pattern, with hand-
some r.ird's-eye maple wood, and all are in the original cases specially madn f<pr them. Remit $200.00 for the'
complete quartette. ^
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PROFESSOR MICHAEL HAMBOURG
Professor Mich.\el Hambourg was born at

Yaroslav, Russia, in 1855. He received his

musical training at Moscow and St. Petersburg

Conservatories, under the two Rubinsteins.

Tschaikovski, and other eminent masters of

the day. Having successfully taken the highest

musical degree awarded at St. Petersburg in 1879,

he received the appointment of the director and
principal professor of the piano at the Moscow
Imperial Conservatoire, which he held for three

years, until the tour of his celebrated son and
pupil, Mark Hambourg, which brought him to
London, England, in 1890. From that time until

1910, he has been a prominent professor at the
London Academy and the Guildhall School of

Music. He also was the director of the Hambourg
Conservatoire in London. The most prominent
masters of the piano to-day, such as Moritz
Rosenthal, Paderewski, Professor Leschetizky,
Lamond and others, recommend Professor Ham-
bourg as one of the foremost teachers of piano-
forte playing. Since 1910, Professor Hambourg

with his two celebrated sons, Jan the violinist,

and Boris the 'cellist, has settled in Toronto, and
in 1911 estabhshed the Hambourg Conserv-atory

of Music in which manj' himdred students are

receiving their musical education, and where

much brilHant Canadian talent is being deve-

loped. Professor Hambourg and his sons also_

organized the Hambourg Concert Society which

for the past two years has been giving a series

of concerts, and which have met with much
success and appreciation from the musical and
the social world of Toronto. The same series

of concerts are being given by the ^lessrs. Ham-
bourg in Rochester and Buffalo, and negotia-

tions are being made in many American and
Canadian cities to give the same series of con-

certs.

Sever.\l musical events occurred too late in

December for notice in this issue.

The rate for professional cards, one inch, in

Musical Canada, is S12 a year.
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PAUL WELLS

Concert Pianist and Teaclier

studio-

Toronto Conservatory of Music

FREDERICK PHILLIPS

BASSO
Hambourg Conservatory of Music

DAVID DICK SLATER
Ass. Royal College of Music, London, England

TEACHER OF SINGING
Studio—Toronto Conservatoiy of Music.

Residence, 40 Albany Avenue

HELEN DORLAND
CONCERT SOPRANO TEACHER OF SINQINO

Studio — Young Women's Christian Association,
Educational Building, 21 McOill St., Toronto

Residence: 182 Beatrice St.

EDITH M.
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festivals in these toA^Tis: they must have some

lecial inducement to do so.
* * *

Leeds this year surpassed herself, and the res-

ponse from subscribers was eminently satisfac-

tOTX. If the festivals are to attract the pubhc,

they must eclipse all past records in brilliance,

or they must change their nature altogether and

become merely local events, with perhaps some of

the democratic elements of the competitive choral

festival. Of course, the original object of these

festivals was to raise money for charitable pur-

poses. At some of them, one may still find a

"plate"' in addition to a subscription. But the

sums gathered for charity have been getting

smaller: the problem is meantime to make ends

meet.
* * *

Mr. Dooley, in the role of apologist for the

yellow press, once told us that sin was news. He
might have told us, also, that sin was opera and
drama. Virtue, unfortunately, is too often a

negative thing. It maj' be interesting to know
that Bill Sikes has left off beating his wife, but

there is no thrill in it : you cannot dramatise ab-

stinence, nor set it to music. Virtue, of course,

ought to be positive. Sikes might go a stage

farther, and write a somiet to Nancy's eyebrow,

or he might buy her a new shawl; but in these

degenerate days the public prefer to see him
wielding the cudgel. Art is concerned with hghts

and shadows, and sin is at once the most lurid

hght and the deepest shadow. Virtue in modem
art is at a discount . When superior people meet
in British oratorio, "The Passing of Third Floor

Back, " and the like, they look the other way.
* * *

Talking of opera, a friend of mine has been
analysing the texts of a number of more or less

familiar works, to discover how the people in

opera die. The result shows plenty of variety,

to saj' the least. In "The Huguenots," Raaul
and Valentine are shot by Catholics. Mario in

"La Tosca" is executed by soldiers; and gim and
pistol account also for Werther, Palm, Lenski, and
others. John the Baptist is beheaded in "Salo-

me," and Andre Chenier and Madeleine go to the

scaffold. Consumption is a romantic death, but
in "Tra\"iata" and "La Boheme"' its effect is

usually spoiled by the huge bulk of the average
prime donne who play Violetta and Mimi.

"Traviata," when first produced at Venice in

1885, was a miserable fiasco, and largely because
of the circumstance I have just mentioned.
Mme. DonateUi, a feeble actress, had been chosen
to impersonate the heroine. Xow, it is difl&cult

to obtain an opera singer who looks near to

death from consumption. But Donatelli, as we
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read, was "afflicted with enormous stoutness,"

and so, when the doctor declared that consump-
tion had wasted her and that she had but a few
hours to Uve, the audience simply roared with
merriment—a state very different from that

necessary to appreciate the tragic action of the

last Act.

Explosions and falling buildings account for

Samson in "Samson and Dehlah." A painful

death by fire is suffered by the Jewess and her

Father in "La Juive," by Faust, Don Giovanni,

Manrico, the Witch in "Hansel and Gretel,"

Norina and Lever in Bellini's work, to say nothing

of the host of Wagnerian characters in the finale

of "The Twilight of the Gods." Poison is very

popular, and, like stabbing, it sometimes permits

of an extra solo. Romeo dies by poison, and
Gounod alters Shakespeare to give the lovers a

farewell duet.

La Cieca, in "Gioconda," is strangled. Aida
and Rhadames meet the last evening in a vault

under the temple of Phtha: it is difficult to say

whether they die of asphyxiation or of broken

hearts. Several characters find a watery grave.

Tosca and La Wally are killed jumping from a

height. Salome is crushed by the shields of

Herod's soldiers; Fasolt has his bead crushed by
Fafner; and the Jugglers of Notre Dame and Elek-

tra dance themselves permanently out of breath.

This record surely touches the fringes of a curious-

ly interesting subject, yet it is fearsome enough.

J. CUTHBERT HaDDEN.

THE THEATRE AS IT IS AND AS IT SHOULD
BE IN ENGLAND

{Special to Musical Canada by Professor Wesley

Mills)

(Continued from December number)

During the past summer a most interesting

series of letters on the state of the drama in

England was published in the Morning Post, one

of the most thoughtful and reliable of London's

newspapers. As conditions here and in Canada
are not essentially different, references to the

contents of these letters to such an extent as to

indicate the main currents of thought will, it is

hoped, prove suggestive and stimulating.

This discussion was begun by a letter from

Mr. Knoblauch, the author of that well-known

spectacle play "Kismet." He maintained that

things were in a very satisfactory condition in

England as regards the drama except for one

thing, the habit of self-depreciation in all that

relates to their own art on the part of English-

men. This letter was followed by correspondence

from two other box office playwrights,. Mr. L. N.
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all round in Paris than the best I have witnessed
in London."
Mr. Granville Barker, the able and alert

manager of the Kingsway and other theatres,

pointed out that one may see at the Theatre
Francais more of Moli^re in a week than in

London you can see Shakespeare in a year;

that while the Government here spends nothing

on theatres, £30,000 to £40,000 was expended
annually on the theatres at Paris; that the Im-
perial Theatres of St. Petersburg have spent

on them over £100,000 annually; that the

Deutsches Theater of Berlin has a repertoire

that in quantity is greater than any twelve

London theatres. Further, people who attended

the great ball at Albert Hall some months ago
were wearing millions worth of jewels, yet not

one of them would spare a pearl from her neck

to go towards meeting the half million needed
for a National Theatre.

Mr. C. Chishplm pointed out that good plays

have not been drawing large houses in the pro-

vinces, while plays of a cheaper character and
so-called musical comedies attracted full houses,

which proves clearly that the public taste is at

fault.

Mrs. Havelock EUis believed "that modern
people want vitality, and the theatres, like the

pulpit, are droning, not moving."

Mr. Henry Arthur Jones—the well-known

dramatist, lecturer, and essayist, pointed out that

there had been a "fair number of great successes,

a large number of half successes, and a great

number of failures," during the past season. He
thought, "One must consider on what level suc-

cess was attained, and remember that several

plays on a high level have been failures; that

one of the greatest successes of this season in

London was "Diplomacy," a forty year old

drawing-room drama, by Sardou, a Frenchman."

He continues, "Let us be content with saying

that entertainment is flourishing on a fairly high

level in England, but let us distinguish between

theatrical entertainment and national drama,

and national drama in which we can take a just

pride." Several correspondents have deprecated i

what they called, "the habit of depreciation of i

their own art on the part of Englishmen," butj

Mr. Archibald Spofforth, in "Some British

Characteristics," rallies and chides us for our]

self-assertion, self-complacency; and certainly!

Englishmen, when in other countries—including]

the Colonies—were not considered as lacking]

self-confidence in any respect.

Miss Marie Tempest, the highly esteemed

actress and manageress, was not entirely satis-

fied with English acting. She deprecated the

narrow lines to which members of the profession
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were often confined in London, and she would

abolish both "lines'' and "personality."

Mr. C. B. Fernald said, in a most thoughtful

letter:
—"The crowd is probabh' better served

in this country than in any other,—the drama
is as good as elsewhere, and the accessories are

superior. But criticism of the drama as an art

and as an influence responsible to ci\'iUzation is

from quite another standpoint. I see no reason

why from this standpoint we should assure each

other that English acting at the present day is a

photographic impersonation of the outer English-

man; it Ls not the artistic expression of the inner

quaUties of the most inarticulate and unexpres-

sive nation in Europe. English drama has only

occasionally and by temporary- sufferance been

a reflection of the vital movements in societ}'

which give the flavour to our times. The crowd
will not appreciate these things until another

generation grows up. It is occupied with money
and sex and with the few ideas it has absorbed

in the brief early years while it retained its re-

ceptivity but there always exists a more thought-

ful and more courageous minority which leads

the crowd, and out of the heresy of to-day pro-

Andes the crowd with its orthodox}' of to-morrow.
This minority needs its own inspiration and
its owTi enUghtenment, of which nothing can be

a more powerful source than great drama. That
is the unfilled want."

The Morning Post, in a leader of such an ex-

alted character as one rarely finds in the modem
newspaper, speaks thus:

—"A great drama,
which is always a poetical drama, can be pro-

duced only by a great communitj' that is sincere

and Ls in contact with the realities of human life.

But England to-day is not in contact with the

realities of life, and its society is liNnng upMsn con-

ventions of which everj-one knows the hollow-

ness. Mr. Bernard Shaw has made his fortune

by exposing them and has had his immense suc-

cess because ever\-one appreciated the truth of

his satire. He has made a clearance of shams
from people's minds and prepared the way for

their clearance from men's Uves. The dissatis-

faction with the drama, the absence of the better

part of the public from the play-house, is due to

men waiting for a poet, a creator. The problem
plays were notes of interrogation concerning
the truth of the old convention. Mr. Shaw
laughed the conventions out of the respect they
used to command, and Sir James Barrie, with
his "Admirable Crichton," repeated the laugh
though he reinstated the conventions for lack of

amthing better. The stage is clear for a poet
who can re-establish the cardinal Anrtues and the
will. But before the poet can do his work, there
must be a recognition of permanent values in the
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tion; and this is the state of things in England

at the present moment. The purely commercial

theatre can never be entirely satisfactory. A
nation that is wholly satisfied with pageants and

pageant plays, with "musical plays," with farces

and music hall turns, with plays that reflect

only the ordinary prosaic life of men, that re-

gards the theatre in no other hght than as a place

for mere amusement, cannot be in a prosperous

condition—cannot reaUy be appreciated; and the

facts seem to show that such is the condition of a

large proportion of those who seek entertain-

ment of the kind to be found in theatres and

similar institutions.

The public can get what it wants, but in an

age in which the majority do not take life seri-

ously, an age of triviality and pleasure-seeking

neither the drama nor any other form of art can

be, speaking generally, of a high order. The
English in the mass are no longer a serious people

with high ideals, hence the unsatisfactory con-

dition of dramatic art at the present time.

There is, however, a minority that is ready for

better things, and to them we must look for the

substitution of what is worthy for the all abound-

ing unworthy.

MUSIC IN MONTREAL

New Year's greetings from Montreal to

Toronto Musicians

Montreal, December 31st, 1913

Montreal will not suffer from any lack of

world famous artists to hear within the next

couple of months for announcements have re-

cently been made that Teresa Carreno, Godow-
sky, Ysaye, and Jean Gerardy, not to mention
renowned instrumentalists who \n\l be heard at

the National Opera concerts, have been engaged
for concerts during January and February.

Carreno plays in Windsor Hall on January 21st,

the Ysaye-Gerardy concert taking place in the
Princess Theatre the evening of February 18th.

Godowsky will be here late this month, provided
that the subscriptions received between now and
the loth reach a fixed amount.

It is with sincere regret that there has to be
recorded the suspension of the Sunday afternoon
concerts, owing to insufficient support. The
concerts were started in the Princess Theatre
three months ago and apparently everything was
proceeding as smoothly as the proverbial mar-
riage bell, until one Sunday night supporters of

the orchestra which was accompUshing excellent

work under Professor J. J. Shea turned up at the
theatre to find the house dark. No notice told

of the decision of the directors to cease perform-
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The opinions of local critics, real or would-be,

appeared to be hopelesslj^ divided regarding the

merits of Yolando Mero, the Hungarian pianist,

who was the soloist at a recent opera sym-

phonj'^ concert. If anything Mero is too profes-

sional. Her technical equipment, however, is

fautless, and her playing generally a delight to

listen to.

Of course every church throughout Montreal,

and there are about two hundred of them in a

city wliich has been called "worse than New
York and Chicago" (individually, not combined,

let us hope), had its programme of special Christ-

mas and New Year music, which were heard by

large congregations.

H. P. F.

MUSIC IN HAMILTON

Hamilton, December 20th, 1913.

Among the local musical events of the season

perhaps none is of greater interest than the an-

nual concert of Centenary Methodist Choir.

Mr. Hewlett has developed an organization whose

reputation extends, not only throughout Hamil-

ton, but to outside points as well. His efforts

have done much to elevate the standard of church

music in this city. It can safely be said that the

choir never appeared to greater advantage than

in the programme presented on December 4th,

before a crowded audience. Cherubini's Re-

quiem in C minor, the principal work of the

evening, was given in a manner seldom achieved

by a chorus of this nature. The balance of

tone was exceptional, the dramatic climaxes

of the "Dies Irse" and "Sanctus" being reached

without sacrificing the rich tonal qualities,

which exhibited, especially in the "Pie Jesu,"

the composer's wonderful power of appealing

to the feelings. The unaccompanied numbers,

notably Sullivan's well-known part song, "Say,
watchman, what of the night?" showed a preci-

sion of attack, a blending of the parts, and a

finish which were delightful. The assisting ar-

tist, Madame Nina Dimitrieff, was heard for

the first time in Hamilton. She possesses a lyric

voice of brilliance and perfect control, which
showed to advantage in all her numbers.

A recital of songs, by four pupils of Bruce A.

Carey, attracted a large gathering of music
lovers in the Conservatory of Music Hall, Wed-
nesday evening, November 26th. The numbers
were rendered in a manner which delighted the

hearers, and which promises a bright future for

Miss Mona Ross, Miss Marjorie Taylor and Miss
Erie Hossack, soprano, and Karl W. Prosser,

who contributed to the programme.
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ilton Ladies' Orchestra deserves the support of

ever>' music lover in Hamilton in its efforts to

-tnive a phase of the art which has had an uphill

niggle here for several years past. Since the

disbanding of the Hamilton S^-mphonj' Orchestra

some seasons ago, ven,^ little has been done in

this direction, and the large audience which

greeted Miss Jean Hunter and her players in the

LO.O.F. Temple showed that their work has

not been in vain. The orchestra showed im-

provement over past years, and in some of the

numbers produced effects which were well worthy

of comment. Mrs. Cherrj- Riepert Foster, who
assisted, is a soprano of pleasing voice and pre-

sence, and made a verj- favourable impression.

Victor ^Iarsh.

TETRAZZINA AND RUFFO ON THE 28TH

By an arrangement concluded Januarj' 2nd,

Manager Withrow of Massey Hall is enabled to

announce the appearance here on January' 28th of

Mme. Luisa Tetrazzini, the great Italian prima
donna soprano, and Titta Ruffo, the world-

famous operatic baritone. As co-stars, this com-
bination exceeds in importance even the great

Melba-Kubelik duo which recently appeared
here. It is the most expensive that has ever been
formed, and will appear in only nine of the larger

cities in America. Further announcements will

be made in the daily press. There will be a mail
order sale.
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VANCOUVER NOTES

Vancouver, December 30th, 1913.

November is always productive of many
musical events, and this year was not wanting in

both local musical enterprise and visiting artists.

Lovers of local music heard Signor EmiUo
De Gorgorza, in one of the most artistic song re-

citals given in this city for some time back. A
feature of the programme was the rendering
of many songs in English, and these, rendered by
such an eminent baritone, and understandable
from the fact of their having been given a perfect

English enunciation by the singer, won for the
artist enthusiastic applause, which left no doubt
as to the keener appreciation of songs rendered in

English. Signor De Gorgorza was assisted by
Henri Gille?, a well-known and gifted accom-
panist and soloist at the piano.

To lovers of pianoforte music, more especially,

the piano recital by the eminent artist, Harold
Bauer, was a great delight and source of inspira-

tion. Owing to soma misminagemant, no
printed prograram33 ware forthcoming, and
Mr. Bauer kindly announced the various num-
bers himself from the platform. Even this ex-

change of confidence with his audience lent to a
greater band of sympathy betwixt audience and
artist, an evidence of how much more enjoyable

a programme of cold piano music would be by a

few words of explanation by the artist. His

programme included the "Moonlight Sonata" by
Beethoven, the "Carnival" by Schumann, and
other selected compositions by Chopin, Schubert

and Saint-Saens. Mr. Bauer excels in his Schu-

mann renderings, seeming to fairly breathe the

true spirit of the interpretation given. Not so

much could be said of his interpretation of

Beethoven, however; for while the first two
movements of the_popular "Moonlight Sonata"

were played almost monotonously strict in tempo,

the last movement allowed of many variations

of tempo and hberties of delayed accentuation

which seemed out of place where the effect is

generally that of pronounced accent and regular

rhythmic effects.

Miss Maude Scruby, 'celloist, gave a splendid

recital, assisted by other local talent. Her
violoncello playing was full of the proper depth

of tone so requisite for successful 'cello playing

and her technic is ample for all purposes of good

interpretation.

Mendelssohn's "Athalie" was given a splendid

rendering by the large choir at the First Baptist

Church during the month. Mr. T. Bonne Miller,

organist and choirmaster, directed the choir, and

the choruses and solos were given in most capable

manner. Frank R. Austen.

VICTORIA GLEE CLUB TOUR
The Victoria College Glee Club has been in-

vited to make a five weeks' tour of England and
Wales, next June and July, under the conductor-

ship of Mr. E. R. Bowles, organist and choir-

master of Parkdale Methodist Church. The
tour will be under the management of a promi-
nent London impressario, and the executive of

the club are making arrangements for a successful

carrying out of the undertaking. There has been
a Glee Club in connection with the Victoria Col-
lege for the past forty years, during which time
many conductors have experienced the difficul-

ties connected with the ever-changing personnel
of the choir from year to year. Prominent
amongst recent conductors of the club have been
Mr. H. M. Fletcher and Mr. J. M. Sherlock.
Mr. E. R. Bowles, the present conductor, has
held the position for the past three years. As
a large number of the club members are graduat-
ing this year, the tour will be a fitting chmax to
their years of arduous study. Owing to the
financial aspect of the undertaking, the touring
members of the club will be Umited to twenty-five
instead of forty, which is the average membership.
Up to the present, the London management has
made arrangements for appearances of the cluL

at the following places:—Bath, CheltenhamJ
Eastbourne, Harrogate, Malvern, North Brighi
ton, Oxford, Ramsgate, Scarboro', IlfracombeJ
Bristol, _New Brighton, London. It is not the

intention' of the organization to tour as a re

presentative local or Canadian Glee Club. The
main object will be travel and education, but nt,

effort will be spared by the conductor to de-^

monstrate the musical abilities of the club]

The tour has the support and endorsation of the

faculty and several financial friends of the colJ

lege. Owing to the present plans the club wil

not tour Ontario as in former years.

BLANKSTEIN RECITAL

Mr. Milton Blankstein, the young Ameri-]

can violinist, announces a violin recital on Fel

ruary Uth, 1914. He will play a Beethovei
Sonata, with Herr Walther Kirschbaum at the

piano; Vieuxtemps Grand Concerto in D, and

a group of smaller compositions by Chopinjj

Von Kunits and Kreisler. He will be assisted b]

Miss Irma Williams, the talented young Cana-
dian soprano, who is one of Signor Morando'sj

star pupils, and Mr. Robert Courtney, the!

eminent English tenor of the Eaton MemorialJ
Church. The concert will be held at the Cana-|

dian Academy Recital Hall, 12 Spadina Road.



MUSICAL CANADA 253

The Mendelssohn Choir of Toronto
Dr. A. S. Vogt, - Conductor

In association with

The Chicago Symphony Orchestra
Mr. Frederick Stock, - Conductor

Massey Music Hall

EVENING CONCERTS,FEBRUARY 2nd, 3rd, 4th, & 5th

ORCHESTRAL MATINEE BY THE

Chicago Symphony Orchestra

Thursday Afternoon, February 5th

Solo Pianist - - - Mr. Harold Bauer

Subscribers' Plan open at Massey Hall as follows:

—

For 82..50 Seats, Thursday, January 22nd, at 9 a.m.

" $2.00 " Friday, " 23rd, at 1 p.m.

" 81.50 " Monday, " 26th, at 2 p.m.

Plan opens to the General Public on Wednesday,

January 28th, at 9 a.m.
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AT THE CAPITAL

Ottawa, December 27th, 1913.

December began with an ideal musical in-

troduction in the form of a 'cello recital by Miss

May Muckle. She is a young Enghsh-German

'cellist who in a very few years has made a

quite continental reputation. Her recital here

on December 1st, in St. Patrick's, was both

a social and musical event. It was under the

distinguished patronage of H.R.H. the Governor
XjJeneral and the Duchess of Connaught, and
^was attended by the Governor General, H.R.H.
Princess Patricia, and a briUiant suite. Miss
Mucklfi leaves nothing to be desired in the way
of tec*\R!que, and in addition has true musical
appreciation and discrimination. She was ably

assisted by Miss Auriol Jones, pianist, and Mr.
Donald Heins, viohnist. Miss Muckle with
Miss Jones and Mr. Heins, also had the honour
of playing for H.R.H. The Duchess of Connaught
at Government House, and received from H.R.H.
a lovely reminder of the occasion in the shape

-of Si very beautiful pearl pin.

Miss Frances Teresa Wolfe, before leaving

iier home in Ottawa to reside in New York,

gave a song recital in the Chateau Laurier, on
the evening of December 9th. Miss Wolfe has

made great advancement in her art, since she

was last heard in public here. She has a dehght-

Hul soprano voice of excellent timbre, which she

uses with excellent effect. She was assisted by
Miss Irene Chabot a young pianist of promise,

and Mr. Arthur Dorey, whose accompaniments

are always such a pleasure, at the piano.

Under the auspices of the Morning Music

Club, Katharine Goodson, pianist, was heard in

St. Patrick's Hall, on December 18th. Miss

Goodson further strengthened the splendid im-

pression she made during her visit here a year

ago, and in fact has so firmly estabhshed herself

in Ottawa musical circles, that her next visit

will be anticipated with pleasure.

The National Opera Company gave us a

short season of three operas on December 22nd,

^'Gioconda;" December 23rd, matinee, "Ma-
'dame Butterfly," evening, "Thais." It was

:a revelation to Ottawa to have three operas

given with such perfect accessories. The or-

chestra under Agide Jachia, so popular here

from former visits and the chorus and ballet were

all far beyond anything ever heard or seen here.

Of the stars of course Mme. Marie Claessens

in "Gioconda; Mme. Villani in "Butterfly",

and Helen Fanley in "Thais" stand out pre-

eminently as did Farma and Legura Tallien in

fGioconda." The rest of the supporting artists

were satisfactory. As usual the attendance
was very poor and it is said the company will

lose very heavily. It may, however, be said

that it is a most unfortunate time of the year
and besides people are anything but flush at

Xmas time, and are apt to look upon grand opera
as a luxury. It is rumoured that the company
will return for a short season in January

—

nous
verrons.

Pavlowa, with an orchestra of her own, is

coming December 29th, and it is to be hoped
with better luck.

Mr. F. T. Shutt, organist of St. Mathew's
Church in this city, has resigned, I am sorry to

say. He finds his duties at the Experimental
Farm require all his time, and is therefore

obhged to give up his position in St. Mathew's
Church, which he has filled without salary for

the past eight years. His retirement is deeply

regretted by the choir and congregation.

Miss Dora Gibson, who will be pleasantly

remembered on account of a number of recitals

she gave during two visits to Ottawa, has been
singing with great success in Covent Garden.
The press giving her unstinted praise on several

occasions.

The opening concert of the Ottawa Symphony
Orchestra, Donald Heins, conductor, will be
given in the Russell Theatre, on Janurary 14th.

The soloist will be Miss Marie Ricardi, soprano.

Miss Ricardi is a member of the faculty of the

Canadian Conservatory, and has sung with suc-

cess in London.

The Choral Society, under the direction of Mr.
J. Edgar Birch, will give a concert in the Russell

Theatre, on February 12th,. Gardi's "Erl King,"

Gounod's "Gallia," and Elgar's "Dance from
the Bavarian Highlands," will be given.

For the fourth successive year the Boston
Festival Orchestra will lend its splendid ac-

companiment. The soloists will be—sopranos,

Mrs. Geo. Patterson Murphy, of Ottawa, and
Mrs. Grace Dunbar Williams, of Boston; bass,

Mr. Reinald Werrenrath. Both Mrs. Williams

and Mr. Werrenrath have been heard here

before with the society, and their coming is

hailed with much pleasure. Mrs. Geo. Patter-

son Murphy has a very lovely voice, and is

only too seldom heard in public.

L. W. H.

MARTIN-ORME
PIANOS

Sold everywhere in Canada.
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The Greatest Joint Concert in

the Musical History of Toronto

LUISA TETRAZZINI
AND

TiTTA RUFFO

Alassey Hall
WEDNESDAY, JAN. 28th

RESERVED SEATS

$1.50, $2, $2.50, $3, and $3.50

Mail Orders Accompanied by Remittance Accepted Now

Local Management, NORMAN M. WITHROW
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MUSIC IN NEW YORK

New York, December 20th, 1913.

Take it all in all, this has so farbeen a very good

season for music. There have been as many con-

certs as usual, and as many visiting artists. Yet,

it cannot be denied that business conditions in

America are in a pretty bad way. Wall Street

is not the only locality that has felt the pinch.

There are rumours that some of the largest retail

houses in the city are on the verge of closing.

Of course business conditions are instantly felt

in the art Avorld. In a sense New York City is

not such an infallilile criterion in this regard as

are the other cities of the country, because, like

all great music centres, everybody wants to

give a New York recital, and is glad enough to

get a respectably large house by means of gener-

ous "papering."' All that recital-givers hope for

in this city is favourable notices in the press;

they make money—if they make it at all—out-

side, where people are willing to pay to listen.

Paderewski seems to be the one artist who
can always make money in America, whatever

may be the conditions. He has given two New
York recitals this season, and on both occasions

many of his admirers have been turned aAvay from

the doors. The critics seem to dispute among
themselves as to his merits. Many think him
but a shadow of his former self. They accuse

him of being a "piano pounder," of carelessness,

and all sins that pianists are heir to. Others con-

sider him greater than he ever has been. But
anyway, the public still worship him. If he is up
to date in New York slang I imagine him mur-
muring to himself, "I should worry!"

Miss Maggie Teyte, the popular English so-

prano, gave a very successful recital in Aeolian

Hall, at which she presented an unusual pro-

gramme of modern songs, most of which were

heard for the first time in this city on this occa-

sion. She is an exceedingly interesting singer,

sincere and temperamental. People like her, per-

sonallj'^ and as a singer, so consequently she draws

large and enthusiastic audiences. Miss Tej^te is

equally at home in concert and opera, and in both

fields she is a great favourite in this country.

Mme. Jahanna Gadski has been touring under

the direction of Marc Lagen this fall, and has had

a most successful recital tour. She is one of the

best kno\Mi singers on the continent and never

fails to draw large audiences. At her recital in

Aeolian Hall she did not have so many people

as she customary draws, but there never were

fewer passes given away, and the result was far

more satisfactory financially.

During the past two or three seasons, Mr.

George Harris, Jr., has been greatly forging

ahead as a recital and oratorio singer, until to-

day he takes his place as one of the most popular

tenors in America. That his popularity is sub-

stantial and lasting is evidenced by the fact that

it is seldom that he does not book return dates

whenever he appears. Mr. Harris is an unusually

well equipped artist, and his career is one that

might be taken as a model by young singers and
aspirants. After graduating from Amherst Col-

lege, Mr. Harris decided upon music for his life

work. He hesitated between singing and the

piano, having acquired considerable technique

as a pianist. His choice being the voice, he went

to Paris and became a pupil of De Reszke. For

three years he stayed ^vith the famous teacher and

singer, at the same time acting as his accom-

panist. He also studied the theorj' and form of

music. Mr. Harris presents splendid program-

mes, and is flatly opposed to inserting anything

that smack of the popular style of songs, which

most singers seem to consider representative of

the English and the American song writers. At

his Aeolian Hall recital, for instance, Mr. Harris'

programme was made up of songs by Grieg,

Schumann, Wolf, Massenet, Aubert, Coleridge-

Taylor, Marshall Kernochan, Cortland Palmer,

Ward-Stevens, Tchaikovski, Arenski, and Mou-
sorgski. They were sung in English, German,

French and Russian. Mr. Harris ability as a song

singer is considerably enhanced through his

ability as a poet. He is the author of many
splendid poems, some of which have appeared in

the magazines. A volume of his verse will be

published in the near future.

A Chicago pianist and teacher by the name of

Harold Henry made his appearance in a recital

in Aeolian Hall recently and gained a well de-

served success. He presented an unconventional

programme, and showed himself to be the pos-

sessor of considerable technique. His interpreta-

tions were marked by intelligence and musician-

ship, and he interested a good sized audience.

The Melba appearances in New York were as

enthusiastic as usual. At the second concert,

given in the Hippodrome, Mr. Edmund Burke,

the Canadian baritone, appeared with her, and

gained a splendid success. He was recalled

several times. It is to be hoped that he will be

heard in recital before the end of the season.

Opera

Among the operatic happenings of the present

season has been the undoubted success of the

Century Opera Company, presenting the stand-

dard operatic repertoire in English. The idea of

producing opera in the vernacular and at prices

ranging from 25 cents to $2.00, wath capable

casts, has proved a popular venture. The prin-
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cipals in the Century Company are particularly

good. Most of them are young American singers

who have been singing opera abroad. Many of

them possess voices quite as good as the average

principal at the Metropolitan, or any of the more
pretentious and fancy priced companies. The
orchestra at the Century is not all that might be

desired, and the chorus is mediocre but neverthe-

less the performances are of a very high average,

and the Century Company has done two things

that are deserving of the highest praise, in as

much as it has proved conclusively that opera in

EngUsh is feasible and popular in Xew York.

The Centurj' Theatre, formerly the Xew Theatre,

is not as good acoustically as the Metropohtan,

nevertheless the story of the opera, as sung by
the artists in English, can easily be followed from
any part of the theatre. This is something that

even the most habituated opera goer is thankful

for—though many are not honest enough to ad-

mit it. Undoubtedly "opera in EngUsh" will

come to pass in the near future throughout the

countrj^, and in years to come we shall hear no
more of the ridiculous talk of English being un-

suited to musical treatment. Incidentally, the

opening night of the Metropolitan drew a packed
house, as usual; yet, it is said, that there were
only a few seats and one box unsold at the Cen-
tury.

There are a few new singers at the MetropoU-
tan this season who have not been heard with that

organization before. Mme. Ober, a recruit from
Germany, has achieved a decided success. She
is the possessor of a very fine voice, and is a splen-

did interpretor of German opera. MartineUi, a
new Italian tenor, has been well received also.

CristaUi has been spoken of as a coming Caruso.
I have not heard him, and can consequently
give no personal opinion on the matter. The ever
popular Miss Farrar has been ill since the open-
ing of the season with colds and other annoyances
and has had to let somebody else take her place
upon nearly every occasion for which she was an-
nounced. The first premiere of the season was
the Strauss opera, "RosenKavalier," sung by
Mmes. Ober, Hempel, and Case; and Messrs.
Goritz, Weil, and Jora. It had a warm reception
from the audience, and has been repeated several
times since. If has already become part of the
regular repertoire. Charpentier, the noted French
composer, whose "Louise" made him world-
famed, is to be in Xew York to supervise the
production of his " JuUen," which the Metropoli-
tan will offer early in the new j'ear.

By the way, one of the popular members of the
Century is the young IVIontreal singer. Miss
Beatrice La Palme.

Sydney Dalton.

MME. BEATRICE LA PALME
The Montreal Soprano as "Louise"

Mme. Beatrice La Palme, the Canadian
soprano, has had a series of gratifying successes

in Xew York, where she had been taking leading

roles with the Century- Opera Company. She
has already appeared as Leonora in "Trovatore,"'

Marguerite in "Faust, as Thais and Louise in

Charpentier 's opera, December 30th, and has
been engaged to sing in "Manon," "Rigoletto,"

"Tannhauser," etc.
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HENDRIK JACOBS

{Together loith some general observations on Dutch

vMiti-ma^j7's.)

Jiy;: TowiF?» Piper

It is difficult, without the aid of specimens,

to give the reader who may be unskilled in such

matters, an adequate Idea of the little points of

distinction between the works of the old Dutch

fiddle-makers of the seventeenth and eighteenth

centuries and those of »lhe German school, pro-

perly so-called; and in writing some time back
upon the latter school, I found it most convenient

to include the Dutchmen in it, as the main char-

acteristics, are, in the majority of cases, very
similar. In both schools we generally find the

high modelhng, inelegant scroll, and soundholes

partaking more or less q|, the form adopted by
Jacob Staine.r,'though there are, of course, excep-

tions now and then, some old Dutch violins

being reminiscent', both as to form and varnish,

of French work of the second class.

The chief points of diiferenoe which may be

noted by the practised ej^e may be roughly sum-
med up as follows : the bellies of old fiddles made
in Holland are not usually of the close grained,

white larch so largely used by the Kloz family

and scores of other makers working in and
around Mittenwald, which was the chief-centre

of the fiddle making industry in the Bavarian
Tyrol; the heads, though resembhng those of

Germany, have frequently a pinched, mean
look about them, and the peg box near the scroll

is too narrow; what is known as "glue-varnish,"

which is found on great numbers of old Tyrolese

instruments is not a common feature in Dutch
work; and the purfling,. when present, which is

frequently not the case, is very often, though by
no means always, made of whalebone.

Jan Cuypers, of the Hague, who lived well into

the beginning of the last century, and who turned

out a large number of useful bowed instruments

which are rapidly rising in value, used the or-

dinary purfling, which has the manifest advantage

of holding in its place better than the whale

bone variety. Tap an instrument—by, say, Rom-
bouts, of Amsterdam,—and the chances are

that his whalebone ornamentation will part

company with the retaining glue, and produce a

rattle which, besides being most disagreeable, is

often very difficult to locate. It may be useful to

remind the reader that, where any doubt exists

on the point, a little friction on the purfling will

soon produce a distinct glaze which is a sure in-

dication of the presence of whalebone. Dutch
fiddles, as a class, are not remarkable for the

power of their tone, but frequently possess an

undeniable sweetness, and are therefore to be re-

commended for the use of amateurs of hmited
powers, in the home circle.

To illustrate this article, Messrs. Hart & Son,

of Wardour Street, have lent me a fine and typical

example of the work of Hendrik Jacobs, of Am-
sterdam, whose working period is placed ap-

proximately between about 1690 and 1712. He
is by far the best known and most frequently

mentioned amongst the makers of his country.

He has been made the subject of various legends

and traditionary rubbish, which would appear to

have about as much foundation, so far as any sort

of evidence in support of them goes, as the stories

wiiich used to be told about Stainer. Like that

great maker, he is said by some imaginative

scribes to have married Niccolo Amati's daughter
and to have learnt his craft from the Cremonese
master; one German writer conjectures that he

was in some way connected with a silversmith

named "Jacobsz" who was living in Bologna in

1622. The plain truth of the matter is that we
know little or nothing about this exceedlingy

clever Dutchman, beyond the fine copies of the

grand pattern of Nic. Amati which he has left

behind him. Amongst continental copyists of

that pattern of instrument, he undoubtedly

ranks next to such makers as Francesco Ru^xr
of Cremona, and Sanctus Seraphin of Venice.

He nearly always reproduces the Amati outlines

most successfully, and at his best he comes very

near the mark in imitating the soimdholes. A
famous Belgian artist used for many yearfc

—

and for aught I know may still use—a splendid

violin by Jacobs, which passed as the work of

Amati, and was assigned by a well-known fiddle

importer (long since dead) to Stradivari himselfl

Omitting the tell-tale whalebone purfling, which

in many cases has been replaced, for business pur-

poses, by the ordinary wooden article, there are

three important features in which the experienced

eye may detect the work of Jacobs. They are:

the scroll, in which he rarely or never produces

even a passable imitation of his original; the

varnish, which, though often excellent, diff"ers

materially from that of Cremona; and the

soundholes, which in most cases betray more
than a suspicion of the German style and contour.

To these may be added what Hart describes as a

certain "sharpness" in the modelling near the

purfling, which, however, is hardly so noticeable

as the other points of difference already noted.

For the rest, it may be observed that Hendrik

Jacobs selected his wood with much care and

judgment, and that in appearance its resem-

blance to that used by Amati is singularly

striking. The tone of his fiddles, when well pre-

served, is frequently of charming quality, and
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though they naturally do not always possess

great sonority, a fine example will often give

excellent results in a room or hall of reasonable

dimensions. The tone of Messrs. Harts' \-iolin

Where a label is found, it is usually a counterfeit

of that of Amati. I do not think that there is

any reason to suppose that Jacobs inserted these

Amati labels himself, as was the common prac-

is round, and sweet on all the strings, and carries

well.

Jacob's authentic label usually runs "Hendrik
Jacobs me fecit in Amsterdam 16—"; but his

tickets are rare, and though I am well acquainted

with his work, I have seen but few of them.

tice with several of that maker's Italian pupils

and followers.

Many of the books give the Cristian name as

"Peter," and some state that Jacobs had a son

so named. If such a maker existed—^which is

denied by some modem authorities of high
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standing—I have no recollection of ever seeing

any of his work.

The following measurements, which correspond

pretty closely with those of the average Grand

Amati, are taken from the violin illustrated:

length, body 14 inches; width, at upper bouts,

6^ in. full; lower bouts, 8^ in. bare; height of

sides, 1 3-16 to Ij in- bare. The varnish is a

fine golden red, and the instrument is well-pre-

served and free from cracks. The label is wanting

and with it, of course, the date.

TORONTO CONSERVATORY OF MUSIC

Several very successful and highly attractive

piano recitals were given during the month of

December at this institution, Mr. Viggo Kih}

being heard in a varied and important programme

on December 3rd, and Mr. Paul Wells a week

later in equally artistic and well-rendered selec-

tions. On both occasions, the concert hall was

well filled by a representative gathering of music-

al people, who greatly appreciated these interest-

ing and educative recitals by gifted members of

the Faculty. On November 26th, Miss Lina

Drechsler Adamson's violin recital was also well

attended, her playing again demonstrating her

great talents as virtuoso on this difficult instru-

ment. Vocal pupils of Mr. M. M. Stevenson

gave their second recital this season on Saturday

evening, December 6th, and Mr. David Dick

Slater's pupils presented an excellent programme

on Saturday, December 20th, assisted by pupils

of Mr. J. W. F. Harrison and Mr. Frank E.

Blachford. An open rehearsal of the National

Chorus, conductor Dr. Albert Ham, gave much
pleasure to the invited friends and patrons on an

evening during December, Sir Henry Pellatt

making a speech, reflecting great credit on all

members and officials of the choir. An afternoon

musicale, on Thursday, December 18th, in the

Concert Hall, decorated and furnished for the

occasion, was arranged by Miss Ethel Shepherd,

whose talented pupil, Mrs. Denison Dana, as-

sisted by Miss Aileen Kemp and Miss Joy Ryan,

and others, gave a charming programme, in-

cluding some old English carols, harmonized by

Mr. Healey Willan. The activities of other dis-

tinguished members of the staff, including Mr.

Frank S. Welsman of the Symphony Orchestra,

Mr. Healey Willan, Mr. T. J. Pahner, Mr. Frank

E. Blachford, and Mrs. Drechsler-Adamson, are

even more than usually apparent this season,

and the musical director. Dr. A. S. Vogt, is, in

addition to his manifold duties in that capacity,

busily engaged with the rehearsals of his far-

famed Mendelssohn Choir. The winter term

closes January 31st, and examination days are

Tuesday, Wednesday and Thursday, January

27th, 28th and 29th, apphcations to be in on or

before January 10th.

CANADIAN ACADEMY OF MUSIC

Teachers and students have been very busy

at the Canadian Academy of Music lately, and

a number of interesting musical events have taken

place.

First in importance was the lecture given by

Luigi von Kunits, on "The Study of Musical

History." Mr. von Kunits' great reputation

as a musician is widely known, but few are aware

that his literary gifts and scholarly attainment

are of the highest and most profound order.

Consequently his lecture was in every way a
remarkable effort. He spoke without notes, for

more than a hour, and gave one of the most bril-

liant essays that probably has ever been heard in

Toronto.

His next lecture will be on "The Art of Coim-

terpoint."

Mr. Kenneth Kingdon, a piano pupil of W. F.

Pickard, gave a highly interesting recital. His

programme included the "Moonlight Sonata,"

Beethoven; "Murmur du Vent," Sauer; a

Chopin group; "Cantique d'Amour" and
" Campanella," Liszt. His playing showed many
signs of an artistic training, notably in his keen

sense of tone quality and quantity. He was

ably assisted by Mrs. Lester Farron Jones and

Mr. Brophy • Ferguson, vocalists, both pupils

of Francis Fischer Powers.

The students' Saturday afternoon recitals

have been attracting large audiences. The pro-

grammes have been varied enough to prevent the

usual dulbiess attendant on pupils recitals, and,

the standard of performance, generally speaking,

;

has been very high. ',

The enserajDle class has become so large that a

separate class has been started for strings only.

String quartette and quintettes are thoroughly

studied under the capable guidance of L. von

Kunits and Geo. A. Bruce.

The dramatic classes, conducted by Walter

Howe, are steadily growing. Every week an

open class meeting is held at which the members

criticise each other's work; after which a general

decision is given by Mr. Howe. As he is such an

experienced actor, thoroughly familiar with the

best traditions of the English stage, such a course

is of the greatest practical value to the student-

Change of address by subscribers or adver-

tisers should be reported at once to the Editor.
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MISS DOROTHY ALLAN

Miss Dorothy Allan, daughter of Mr. John

Allan, organist and choirmaster of St. Paul's

Presbyterian Church, Peterboro', is a young

mezzo-soprano who is rapidly making a name for

was soloist in Olivet Baptist Church, Montreal.

On her leaving that position to take the position

in Peterbcro', the Rev. Joseph Sullivan, pastor of

Olivet Baptist Church, Montreal, speaking from

the pulpit, on the evening of Sunday, July 23rd,

Dorothy Allan

herself in musical circles. Although only seven-

teen j^ears of age, she has already held two im-
portant church positions as soprano soloist. At
present she is soloist in St. Paul's Presbyterian

Church, Peterboro', where she is highly appre-
ciated. Two years ago, when only fifteen, she

said: "It is \Nnth sincere regret we learn that

we are to lose the ser\ices of Miss Dorothy Allan

as soprano soloist, owing to her removal to Peter-

boro'. Olivet Chiu-ch never had so young a

soloist, and I am safe in saying never one gave

such universal satisfaction. Her beautiful voice
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has been a delight and inspiration to us all, and
we shall follow her musical career with the

greatest interest, as we expect great things of her

in the years to come." Quite recently overtures

were made to Miss Allan to return to that posi-

tion, an offer which she was unable to accept.

Miss Allan is a native of Aberdeen, Scotland, and
until the past sunmier had not had any other

teacher than her father. During the past sum-
mer, while on an extended visit to the old coun-

try, Miss Allan embraced the opportunity pre-

sented to her of studying with the celebrated

London voice speciahst, Signor Giovani Clerici

(formerly of Florence, Italy). Signor Clerici

strongly commended the system Mr. John
Allan had employed in the training of his daugh-

ter, and predicted for her a brilliant career.

Besides being the possessor of a beautiful quality

of voice. Miss Allan had, he said, to a remarkable

degree, that highest of all gifts in a singer, a fine

sense of musical temperament. Miss Allan has

already a verj' extensive repertoire, and, being a

"quick study," is rapidly and thoroughlj' adding

to it. Her concert engagements for the season

are numerous, while she has already filled quite

a number. Her reception on these occasions is

always flattering, and generally result in repeat

engagements.

MUSIC IN WINNIPEG

Winnipeg, December 18th, 1913.

Christmas is in sight up here as elsewhere,

with more than the usual amount of festival

music to be sung and played in the churches in

course of preparation, even the theatre orchestras

of the city are announcing special programmes

for Yuletide.
"

On Monday evening December 29th, Madame
Frances Alda, of the Metropolitan Opera House,

New York, is announced to appear in the Cen-

tral Congregational Church, a soprano who has

gained quite a reputation on the concert platform

recently. With her will be the phenomenal

young 'cellist, Guita Cassini. A pianist well

known here through previous visits, Frank La
Forge, will play the accompaniments.

But greater interest centres in the appearance

of the renowned vioUnist, Fritz Kreisler, whose

date is Thursday evening, January 5th, 1914.

Another violinist with a European reputation,

Marie Caslova, is announced for Thursday even-

ing, April 16th, 1914.

A violin recital was given by Master Ewart

Josef Shadwick, a boy of fourteen years in age,

before an audience which nearly filled Trinity

Hall, on the evening of Tuesday, November 18th,

previous to his departure for London, England,

to take up the two years' Canadian scholarship

at the Royal Academy of Music, won by him
over all competitors at the Associated Board
examinations early in the current year. He also

won the silver medal at the Earl Grey competi-
tion held in Winnipeg in the year 1911.

Master Shadwick plays like an artist of mature
powers already, with a repose of style, and an
assured manner that betokens confidence in

his own abilities without a trace of self-conscious-

ness. His principal numbers were Tartini's

"Sonata in G minor," the Mozart "Concerto in

A major," and the "Dance Tzigane," Opus. 14,

by Nachez.

Accurate intonation, a long sweeping bow arm,

producing a beautiful and voluminous tone,

featured the Mozart music, while the fingers of

the left hand in corelation with this gifted boy's

mental grasp of the compositions played, gave

evidence of that virtuoso skill which, with such

valuable further training he will receive at the

Royal Academy, is sure to develop into those

qualities that produce artist performers of high

rank.

Master Shadwick's phrasing of the Bach Air

for the G string elicited marked appreciation from

the many musicians present in the hall, as did the

"Siciliano," by Francceur-Kreisler; and the vigor

and fire infused into the Nachez Gipsy Dance
were so invigorating as to arouse enthusiasm.

Miss Helen Prestwich sang two groups of

songs in finished style, and to Miss Mabel Prest-

wich, graduate from the R.A.M., is due deserved

praise for musicianly played accompaniments to

voice and instrument.

The "Messiah" performance takes place on

January 6th, the use of St. Stephen's church and

and fine organ having been generously donated

by the Rev. C. W. Gordon and the board of

session for the occasion. The services of Mr.

Watkin Mills, the noted Handelian basso, have

been secured for that important section of the

oratorio. The other soloists include Miss Bea-

trice Overton, soprano, Mrs. E. M. Counsell^

contralto, and Mr. Norman Douglas, tenorj

The chorus is expected to number one hundre

and fifty voices, many among them been wel

trained, having sung the work many times in the

"old country." Mr. Fred. M. Gee is to officiat

as organist, and Mr. J. J. Moncrieff will conductJ

On November 25th, at the Royal Alexandra, tc

a large and fashionable audience, Miss Muriel

Brown gave a most interesting pianoforte recital^

This young lady is a teacher in the Ernest Nixoi

Kitchen newly established Schools for the Pianc

forte in this city, and was for several years unde^

his tuition. Visiting BerUn later on, she studie

with Stepanoff and Petri. Miss Brown is a tem|
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peramental pianist xsith expressive moods not

always under control, but she plays with such

technical facility and impetuosity that was at

times quite fascinating. This was illustrated in

the Liszt '"Fantasia on Hungarian Airs." Schu-

mann and Busoni compositions were skillfully

performed, and so were the Chopin Preludes 1-3-

7-10-11 and 15. The C sharp minor Scherzo

received fanciful treatment.

Mrs. Helen Da%-ies Shern,- was the vocalist,

and gave great pleasure with her rich soprano

voice.

On Thursday, November 27th, Mr. F. Hotchkiss

Osbom, a prominent vocal teacher and concert

director, gave a concert in Broadway Methodist
( "hurch, with a programme explained in a note:

.\n attempt has been made to show the close

relationship between 'Folk Song' and 'Art

Song.'
"

It was a well meant endeavour, which should

have been strictly confined to the subjects named,
but thej' were so overshadowed by the operatic

and other vocal and instrumental numbers in-

troduced, such as the Lucia Sextette, and the

Rigoletto Quartette, a well played 'cello solo,

"Widmung" by Popper, with Miss Edwina
Higginson wielding the bow, and a ^^olin solo by
Alex. McLellan, that the poor "Folk Songs"
were lost sight of in the effulgency of modern
thematic material.

An intellectual treat was presented by Miss
Louise MacDowell, one of our foremost solo

pianists, at the artists recital given imder the

auspices of the Women's Musical Club, on Mond-
day. December 1st, in Trinity Hall.

Miss MacDowell is a pianist of exceptional and
tested ability, whose Leipsic training enables

her to surmount technical difficulties with such

fluent ease that places her in the front rank of

local performers, and these are limited to a choice

of three, or probabh' four, who combine artistic

powers of expression -nith interpretative skill.

Her numbers included the Bach-Tausig Toc-
cata and Fugue in D minor, grandly played;

Schuman's Sonata in G minor, for which ^liss

MacDowell had been specially prepared by
Raphael Jossef}', whose beautiful touch and con-

summate phrasing foimd a Uvely counterpart in

this talented woman's version of the romantic
music. Chopin's Nocturne Opus. 62, No. 1

and the same composer's Etudes Opus. 25, Nos.
1-2 and 3, were in beautiful contrast to the fierj-

exaltation of Liszt's No. 10 Rhapsody. The
-mailer pieces included works by Debussy, R.
Strauss, Rachmaninoff, and Blanchet.

Mrs. Counsell's lovely contralto found elo-

quent vent in a group of songs set to music by
Marian Malcolm in verj' pleasing harmonj-, and

vocalized to the accompaniments played by the

composer herself.

Chas. H. Wheeler.

NOTED VIOLIN MAKER
Mr. Hidalgo Moya, of Aylestone, Leicester-

shire, Eng., was in town last month, en route to

an extensive tour of Canada and the United

States. Mr. Moya is a maker of high-class vio-

lins and had spent some twenty-six years in reach-

ing his ideal of what a fine \-iolin should be.

He challenges for his instruments comparison

with any of those of the old Italian makers,

which, he says, are more often than not sold for

mere exterior beauty rather than for jjerfection

of tone. His \'iolins are nevertheless remarkable

for finish of workmanship and artistic outline.

Mr. Moya has appointed Thos. Claxton Co. as

agent in Toronto to represent them in Canada.

Orders for advertisements from persons un-

known to the Editor must be accompanied by
remittances.

HAMBOURG
Conservatory of Music

Director

:

Professor Michael Hambourg
(Teacher of the great Mark Hambourg)

WOKLD RENOWNED TEACHERS
MUSIC IN ALL ITS BRANCHES

N.E. Corner Sherbourne
Ss WeUesley Sts. Phone N. 2341

Canadian

Musical Bureau
133 Macpherson Avenue

TORONTO

wiU sing at the annual NEW YEAR'S CONCERT
in Massey Hall, Toronto, on January 1st, 1914,

supported by the best talent.

Those desirous of securing the prima donna for

a date should apply now.

Phone North 50. WM. CAMPBELL, Manager
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TORONTO COLLEGE OF MUSIC

Piano and vocal pupils of Dr. Torrington

gave a recital on Saturday afternoon, December

13th. Those who took part were: Mary Jacobs,

Mar>' Hooker, Rena Bake, Lily Chapman, Bea-

trice Johnstone, Kathleen O'Connor, Rennie

Keith. Maud Dowsley, Dorothy McGann.

Pupils of the following teachers appeared in a

junior recital on Saturday afternoon, December

20th; Misses Gertrude Anderson, A.T.CoU.M.;

Muriel Anderson; Clara Jeflfery, A.T.CoU.M.;

Marion Porter, A.T.CoU.M.; Helen Sullivan;

Melissa Johnston, A.T.CoU.M.; Dora Stutch-

bury, A.T.CoU.M.; Grace McNeU, A.T.CoU.M.;

Kathleen O'Connor; Olive Casey, A.T.CoU.M.

The college closed for the Xmas holidays on

Monday evening, December 22nd, and re-opened

on Friday, January 2nd. Teachers' normal

training classes in piano and vocal have been

opened under the direction of F. H. Torrington,

Mus.Doc. (Toronto).

The spring term opens on Friday, January

30th.

TORONTO CONCERTS

String Quartette Concert.—The Toronto

String Quartette gave the initial concert of their

eighth season, November 26th, in Conservatory

Music HaU before an audience which almost

filled the auditorium. The quartette played

with greater refinement and a finer ensemble

than has been noted in their history, the result

of constant rehearsal together and intelligent

study of the works they produce. The audience

were indebted to them for the introduction of

a novel work, in the string quartette of Ippolitov

Ivanov, Op. 13, which, if it did not strike one

on first hearing as a great composition, was

found interesting in originality and prolific of

many seizing effects. The second movement,

the Humoresque Scherzando, with its dainty,

tripping passages, and the Intermezzo, with its

soft, veiled effects, won enthusiastic demon-

strations of applause. The second number was

the Tschaikovski Quartette, Op. 11, made gen-

eraUy known by its second movement, the An-

dante Semphce, first played in Toronto in 1884,

whUe the work as a whole was given by the

Flonzaley Quartette two seasons ago. The

interpretation was notable for its dignity, and

therefore absence of attempted sensationalism,

and the unity of idea from the four players.

The final number was a repeat of the Arensky

trio in D Minor for piano, vioUn and 'cello,

with Frank S. Welsman at the piano

Parlow-Bachaus Concert.—The joint re-

cital, November 27th, of Kathleen Parlow

the Canadian solo violinist, and Wilhelm Bach-

aus, the distinguished German pianist, at

Massey Hall, attracted a large audience, which

however, did not fill the auditorium. There

should have been a capacity house, seeing that

Miss Parlow is the greatest violinist that Canada
has yet produced, and is now admitted to be

the leading woman solo violinist of the present

day. Miss Parlow played as a matured artist

of absolute certainty of techinque, and truth

of intonation, a warm, varied and beautiful tone,

and an expression that while touching, did not

run riot into extravagant sentimentaUty or

mawkishness. In her first number, the Paganini

Concerto in D, she played with immaculate

purity of tone as well as with accuracy of intona-

tion, through all the exacting executive difficul-

ties of the music, while revealing a lovely can-

tilena in the episodes in which Paganini has

dropped mere virtuoso display for the singing

style which is the glory of the instrument. In

this number and in the subsequent Wieniawski

Polonaise, Miss Parlow revealed a bewildering

command of double stopping and octave playing.

She was enthusiastically received and gave as

one of her encores a transcription of Schubert's

"Moment Musical," which was entrancing for

its sweet musical quality. With Mr. Bachaus

she played the Grieg Sonata for piano and violin

in C minor, of which one does not remember

to have heard a more effective rendering. Mr.

Bachaus, who is a thorough artist, and an ex-

ceptionally equipped pianist in the important

matter of technique, gave illuminative renderings

of Chopin's Ballade in A Flat, four of his studies

and the Polanaise, Op. 53, in A flat, in which

virtuosity was blended with fine musical taste

and feeUng, and later in the evening in Schubert's

"Soiree de Vienne," and the Tausig brilUant

version of the same composer's "Marche Mili-

taire." Mr. Bachaus showed himself to be a

temperamental player, but one that does not

allow himself to lose proportion in wild license

of expression, dynamics or tempo.

Miss Lina Adamson's Recital.—That popu-

lar Toronto artist, Miss Lina Adamson, once

more displayed her versatiUty and virtuosity as

a solo violinist at her recital on Saturday evening.

November 29th, in Conservatory of Music Hall.

In an exacting programme that included two

movements from Lalo's " Symphonic Espagnole
"

and numbers by Paganini, Zartini, Monsigny,

Glazonnow, Debussy, Kreisler and D'Ambrosio,

she exhibited extensive technique, an appealing

tone and flexibiUty and variety of bowing. She
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IT is but fitting: that (BOUrla^ ptanOS, representing
" the highest type of Canadian piano-building,"

should be manufactured in Art Cases, designed and
decorated in the pure style of the different art periods

of the seventeenth, eighteenth and nineteenth centuries.

The "Old English" style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of

the world. V^XV^/VVN."

GOURLAY, WINTER & LEEMING
188 YONGE STREET, TORONTO

was warmly applauded and recalled after each
group. She was assisted by Mrs. Gerard Barton,

the accomplished accompanist, and Miss Eliza-

beth Rheem Stener, who gaA^e an entertaining

talk on English Folk Lore and Songs and Morris
and Modem Folk Dances.

Miss Zoellner's Recital.—Miss Valborg
M. Zoellnor's recital on November 29th, in

Forester's Hall was attended by a large and
fashionable audience, who CAnnced great interest

in the prograname, which was made up entireh'

of music by Clarence Lucas the well-known
Canadian composer. Miss Zoellner, who is now
a finely equipped artist, gave the Prelude and
Fugus in F Minor, ''Moon of Omar." Humoreske
and Mazurka, Spring Song, Saga, Day Dreams,
Ariel, Epithaleum, with rare briUiancy of tech-

nique and \sith sympathetic appreciation of the

music, which covered a wide variety of mood and
style. Mr. Lucas' music was more enthusi-

astically received. His classic numbers are true

to form, while his "genre" have fancy, ingenuity

and poetn.'. Mrs. Campbell was the welcome
\ocalist and sang verj- charmingly six of Mr.
Lucas' songs.

H.VMBOURG Semi-Anxual.—The Hambourg
( onser\-atorj' of Music semi-annual pupils' con-
cert was held on December 20th, in^Iassey Hall.

The function was highly successful, all those
contributing to the programme showing excep-

tional talent and artistic training. Delightfully

interesting was the performance of three juven-
iles. Little ten-year-old Leila Preston, a pupil

of Prof. Michael Hambourg, astonished the

audience by her playing of the first movemnt of

Beethoven's piano Concerto, Xo. 1, so remark-

able were her surety of attack, technique and
time, her finished phrasing and her command
of tone colour. Still another revelation was the

Ariolin plaj-ing of eight-year-old Max deichman,
and Eileen Ferguson, both pupils of Jan Ham-
bourg, who in concertos bj' Accolay and De
Beriot revealed fine tone and intonation and ex-

cellent method of bowing. The programme con-

sisting of twenty numbers, was too long to allow

of comment on each number. Those who dis-

tinguished themselves by the masical appeal of

their efforts were:—Piano—Edith Watson, Eve-

h-n Chelew, Harold Spencer, Madge Williamson,

George Boyce. Eva Galloway, Ray McFadden.
Violoncello—Jack Sterin (of special gifts and
talent), Beatrice Leach. Violin—Joseph Garten,

Douglas Crowe. Vocal—Arthur Melton, Gold-

win Stewart, Nellie Gill, Louise WiUiams L. E.

Blachman. Reader—Miss Frances E. Cieman.

The Conservator^' orchestra, conducted by Mr.

Z. Caplan, played the accompaniments to Miss

Preston's concerto.—The Globe.

Williams' Musicales.—^The R. S. Williams

Sons & Companj''s musicales at 145 Yonge Street

are proving highly popular functions. They
will be continued at intervals throughout the

season, and vnW enlist the services of distin-

guished solo vocalists. The musicale last month
was instructive as well as entertaining. Most
interesting was the exhibition of the New Edison

disc phonograph, the Apollo player piano and

the Victrola, all illustrated in performance,

and their distinctive featiu-es clearly explained
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by Mr. Trestrail. Mr. Arthur George was the
vocalist, and won a signal success, the large
audience insisting on two encore numbers.

The Hambourg Concert Society have
been continuing their work with increasing suc-
cess. On December 2nd, and December 16th,
their concerts were specially interesting, and
specially well carried out. At the first the pro-
gramme included Cesar Franck's fine quintette
for piano and strings, in F. minor, with Miss
Grace Smith at the piano, and Messrs. Jan
Hambourg and Z. Caplan, violins; B. Farmer,
viola, and Boris Hambourg, 'cello. The Men-
delssohn violin concerto, rendered in brilliant

and sympathetic style by Jan Hambourg, who
played on a fine Maggini violin, belonging to
Mr. J. S. Loudon of the Standard Bank, the
Suite, Op. 1&, by David Popper, for two violon-
cellos, a decided novelty, played by Boris Ham-
bourg, and his pupil, Joseph Sheard. Miss
Grace Smith, the solo pianist, not only played
her part in the Franck quintette with fine dis-

crimination in relation to the other parts, and
with brilliant execution and finely graduated
shading of tone, but accompanied the Men-
delssohn Concerto with a subordination of self-

assertion, and the realization that the violin

was not to be overwhelmed by the superior
power of the piano that cannot be too highly
praised.

The feature of the second concert was the
beautiful string quintette of Mozart in G minor,
played by Jan Hambourg, first violin; E. Caplan,
second violin; Broades Farmer, first viola; J. S.

Loudon, second viola, and Boris Hambourg,
'cello. The ensemble was on the whole excellent,

especially in the first Allegro, with its haunting
thematic phrases so persistently repeated with
delightful variation, and the unique and original

minuet and trio. Schumann's trio for piano,
violin and 'cello, played by Miss Grace Smith,
Jan Hambourg and Boris Hambourg, aroused
enthusiasm in spite of its length, and was render-
ed with sympathetic accord between the players.

Mr. Boris Hambourg contributed as his 'cello

solo Lalo's Concerto in D minor, probably its

first performance in this city. Mr. William
J. Stanislas Romain gave by way of intermezzo
a most interesting reading of Longfellow's poem,
"Sandolphon," vnih piano accompaniment by
Miss Marj^ Campbell.

B flat minor with seizing power and exquisite
delicacy in alternation, with a golden tone and
glittering technique. His smaller numbers were
Debussy's "Soire6 en Grenade," Rachman-
inoff's "PoUchinelle," Dvorsky's "Barcarolle
in F sharp minor," and "Etude," by Screa-
bine. In all of these he revealed his poetic

trend of spirit. The orchestra in addition to

accompanying the concerto, cohtributed Moz-
art's Symphony in E fiat, the "Lohengrin,"
Prelude, and Tschaikovski's " Marche Slav"
with distinction on tone and interpretation.

Mr. Welsman, as usual, conducted with felicitous

grasp of the essence of the music.

On December 15th, the orchestra gave their

first Popular Concert with Miss Winifrid Hicks-

Lyne as solo vocalist. The selections were of

a popular order, and were enthusiastically re-

ceived. Miss Hicks-Lyne won a decided tri-

umph, singing in fine voice and style.

The Toronto Symphony Orchestra gave
a splendid concert on December 4th, with Josef

Hofmann as solo pianist. Mr. Hofmann's prin-

cipal number was Tschaikovski's Concerto in

Egenieff Recital.—The song recital of Frank
Egenieff, the popular baritone of the Berlin

Royal Opera, at Foresters' Hall, December 11th,

was attended by an audience that represented

Toronto society and critical lovers of music.

Mr. Egenieff introduced himself by singing four

numbers by Wolf, in German words, which he

rendered with a fine, resonant voice and splendid

interpretation and authority. He was at his

best, however, in his second group, in the first

two measures of which Loewe's "Der Noeck,"

and Schumann's "Belsazar," he revealed drama-
tic power and a great range of tone colouring.

As a response to the enthusiastic demand for

an encore, he gave "The Star of Evening,"

from "Tannhauser," admirable in its smoothness

of phrasing and adjustment of tone. Later in the

evening he gave seven songs in English, by
Patsky, Hans Hermann, Kerntier, Arthur Foote

and Hugo Kaum. These were all graphically

rendered, according to their special style and
sentiment, and in regard to expression were illu-

minative and appealing. Mr. Jeno Kerntier, who
proved himself to be a dehghtful accompanist at

the piano, gave as solos Schumann's "Papil-

lons " and Strauss' " Scherzo." He won a favour-

able verdict from the audience by virtue of a

neat technique, and a temperamental play of

fancy that removed his interpretations from the

domain of the conventional.

In private life Mr. Egenieff is Baron von
Kleydorff. He is related to several European
reigning houses, served with distinction as an

officer in one of Germany's crack cavalrj'^ regi-

ments, and married an American lady of

wealth.
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Mme. Yvonne de Treville, the eminent

American coloratura soprano, gave a recital

December Sth, at Massey Hall, assisted by the

Toronto Symphony Orchestra. Mme. De Tre-

ville has a charming voice, light in timbre, that

is always true, clear and flexible, and lends itself

to the effective performance of coloratura or florid

vocalization. Her first number, Handel's "Sweet
Bird," was eminently satisfactory in the render-

ing bj' Anrtue of its parity of tone, truth of intona-

tion and clear-cut execution of the florid pas-

sages. The flute obhgato to this number was ad-

mirably played both in regard to tone and execu-

tion by Mr.'H. H. Bradfield, the first flute of the

orchestra. On subsequent appearances, Mme.
De Tre\ille sang a group of three old EngUsh
songs, verj' dehghtful and naive in their old-time

charm, an aria from Verdi's "Un Ballo in Mas-
chero," and several encore numbers. The or-

chestra, under the direction of Mr. Frank Wels-

man, gave an admirable performance of Weber's
fine overture to "Euryanthe," excellent in alter-

nate \'igour and delicacy and with beauty of tone

from strings and wind. They introduced Elgar's

Suite "Wand of Youth," which while distinctive-

ly early English in inspiration, has the develop-

ment of modern ideas and ingenuity of orchestra-

tion and tonal contrasts. Perhaps the most "ad
captandum" number of the suitewas the Scher-

zino, "The Little Bells," a fetching miniature.

The orchestra played TschaikovsEi's Valse

and Elegie with finish and expressive suggestion

and gave as their final number Liszt's "Les Pre-
ludes."

XoRDHEiMER Recit.al.—The second recital of

the season given by the House of Xordheimer,
December 12th, although an invitation function,

ranked in point of attractiveness with many a
high-priced concert that has been given in

Toronto. There was a large and select audience
who enthusiastically received JMr. Viggo Kihl,

the solo pianist of the evening. Mr. \lggo
Kihl gave a varied selection which included
Beethoven's 32 variations in C minor, and
Andante Favori, Chopin's Impromptu in A flat,

Berceuse, Ballade in A flat and two Etudes and
the Schubert-Liszt Soiree de Vienne in B flat,

Liszt's Polonaise Xo 2, and the Schubert-Liszt
Soiree de Yienne Xo. 6. In all of these Mr.
Kihl displayed a fluent techinque and where
required virility of tonal power. His bril-

liancy of technique in the Chopin Etude in

G flat major, and his dynamic power in the
Chopin Ballade in A flat major, alternating with
delicate shading of tone, won him enthusiastic
recalls. Other numbers given by him, which

were brilliant examples of virtuosity, were the

Liszt Polonaise Xo 2, and the Schubert-Liszt

Soiree de Vienne, Xo. 6. Mr. Kihl was assisted

by two pupils of Miss Ethel Shepherd, Miss
Armour, a soprano of bright voice, whose tri-

umph was in "Elsa's Dream," from Wagner's
"Lohengrin," and Miss Kemp, a fnezzo-soprano,

who made a favourable impression by virtue of

her pleasing timbre of voice.

Miss Elm.\ Ferguson, A.C.T.M., gave

an interesting and enjoyable piano recital on
Wednesday afternoon, December 10th, at Bishop
Bethune College. Miss Ferguson is a talented

pupil of Mr. W. J. McXally. Her programme
which opened with Tschaikovski's "Meditation"
in D and closed with Liszt's 14th rhapsody, in-

cluded also some delightful numbers by Groen-
dahl Torjussen, Liadoff, Staub, Schumann, and
MacDowell. Readings by Miss Xina Wishart,

and vocal solos by Miss IMuriel Bruce, in which
she was accompanied by Mrs. Bruce in an
artistic manner, added greatly to the pleasure

of the large audience of pupils, members of

staff and guests.

Mr. Paul Wells' Recital.—Mr. Paul Wells

gave his second piano recital in the Conservator^^

of Music Hall, December 10th. He won an

enthusiastic verdict of approval in a programme

that included the rather naive Sonata of Mozart
in A major, that, while graceful and SAinmetrical,

has no emotional equation, and is therefore a test

of the interpreter's ability to render music that

appeals even in its bravoura passages, mainly by
its frankness of melody and its transparent

florid work in the first movement, and its imita-

tive character in the finale Alia Turca. Mr
Wells subsequently played the Schumann Pa-
pillons. Op. 2; the Chopin Ballade in F minor;

the Chopin Ecorraises, Op. 72, Xo. 3, and Fan-
tasia in F minor, three compositions of his own,
entitled "Soirees de Toronto," "Poesie," and
Picco from "Venetian Suite;" Mendelssohn's
Scherzo in E minor, and the Weber-Tausig
"Invitation to the Dance." Mr. Wells, while he
is virile when occasion requires, is distinguished

for a delightful daintiness of tone, and a subtle

range of deUcate nuances that is rare even with
solo players. These features of his playing were
illustrated in the Mozart, Chopin and Schumann
numbers. Mr. Wells has a beautifully limpid
legate in rapid passages. The Weber-Tausig
"Invitation to the Dance" was a brilliant ex-

ample of technical virtuosity.
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Charles Saunders' Recital.—The English

tenor, Chas. Saunders, who has a reputation for

oratorio work, gave a recital in Massey Hall,

December 9th. Mr. Saunders has been some-

what tardy in coming to Canada, but he never-

theless was received with much warmth of

welcome. In his various selections, which were

sung in English, he won the admiration of the

audience by his clear enunciation of words,

and his fine oratorical expression. He had a voice

of telling vibrant power. He rose to the height

of his powers in Handel's "Sound an Alarm,"

which he rendered with admirable emphasis and
significance of expression.

"My Wanderings:" Reminiscences of Henry
Clay Barnabee. Boston, Chappie Publish-

ing Company, Limited.

"Hale, hearty and nearly eighty," Henry
Clay Barnabee in this handsome volume gives

to the public his interesting memoirs of his long

and successful career on the stage, principally as

operatic comedian. He will always be associ-

ated in the minds of his thousands of admirers

in the United States and Canada with his

unique, genial, and inimitably humourous im-

personation of the Sheriff of Nottingham in

De Koven's opera "Robin Hood," in which he

L. E. MOREL
Pipe Organ Tuner and Repairer

— Specialty: Electric Organs —

Over 20 years' experience. Church

Oi^ans kept in first class order by

yearly contract. Very best references

given.

Inventor of the SostenutO
attachment for electric organs, the

only one absolutely reliable. Will

work also on tubular organs.

— Write for Information —
Firm Bapresentcd:

CASAVANT FRERES
St. Hyacinthe, - P. Que.

Phone: Gerrard 20)3 12 Coady Ave., Toronto

has appeared nineteen hundred times. The book
is written in a chatty style, and at once places

the reader on intimate terms with the author.

It is full of humorous anecdotes, and is liberally

illustrated with photogravures of the various

artists with whom Mr. Barnabee associated

during his professional life. Mr. Barnabee was
always a prime favourite in Toronto, where he

has afforded "innocent merriment" to thousands,

and his book should be warmly welcomed here.

One would take delight in seeing him again in

his historic role, even if he is near eighty.

A FINE STRADIVARI

Mr. R. E. Bacon, the well-known grain

merchant of Chicago, and a violin enthusiast

of some note, has just acquired from R. S.

Williams, the well-known Canadian violin ex-

pert and collector, a beautiful specimen of the

work of the great master, Antonio Stradivari.

This particular instrument was for many years

the property of an English nobleman w^ho brought

the specimen from Italy many years ago. The
violin is a very charming example of fine pattern,

possessing a remarkable quality of tone. Pro-

fessor Auer, the great teacher of Elman and
Kathleen Parlow, says it equalled the finest

examples in this respect that he had seen. The

Successful
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specimen bears an original label dated 1705.

During this year and until the j'ear 1709 Stradi-

vari seems to have had a decided partiaUty for

backs in one piece, and this specimen is quite

characteristic of the period, as it has a one-piece

back of beautifully figured maple.

NEW MUSIC
Ix Joseph Williams, Ltd., London, Eng.»

monthly budget of new music will be found
Schumann's celebrated slumber song, with a set-

ting of words in English by M. C. GiUington, and
in French by Benjamin Godard. This will make
a charming song for contraltos. "The Rose of

Love," by Alan Wright, is a beautifully smooth
song for mezzos and contraltos; would be a fine

teaching song for sustained singing. Baritones

and tenors will find an excellent number in H.
Penn Gaskell's ''Love's Fancies." The melody
is simple but good. '*For a Day," by Thos.

J. Hewitt, will be found to be a fine short encore

song for baritones, and somewhat out of the or-

dinary for them Their two-parts songs for treble

voices is assuming quite ample proportions and
should supply a long felt want amongst sopranos.

'"In the Hay ' has been arranged from an old

French melody bj' A. C. Bunten, and a "Cradle
Song," (words by Mrs. G. F. Byron), has been
attractivelj' arranged by "F. P." from Uso
Seifert's Op. 35. "The Mermaid's Song," by
E. Kars, is arranged in the form of a canon ver>-

effectively. "The Song of Calhdes" for three

female voices (words by Matthew Arnold), by
Martin Shaw, is quite dramatic in its effect, and
for a space requires two players at the piano. It

should make an excellent concert number.
* * *

Joseph Williams, Llmited, London, Eng.,
have recently published six compositions for

the piano from the pen of FeUx Gerard, which
can be strongly recommended for the average
piano student: "Will o' the Wisp"; "Poppies in

the Com"; "Spanish Dance"; "Dance of the
Gnomes"; "Spring Song"; and "Hungarian
Dance." The composer has caught the spirit

of each piece remarkably, and they will be found
to be exceedingly grateful numbers. W. H.
Squire's Fourth Violoncello Album contains:

—

1. "Air and Variations," (Havdn);
2. " Courante in G," (Bach)

;

'

3. "Largo." (Chopin);

4. " Courante in D," (Bach)

;

5. "Adagio," (Haydn);
6. "Abenlied," (Schumann).
The 'cello student will welcome these numbers

and find them extensively fingered and otherwise
well arranged, with fairly easy pianoforte accom-
paniments.

BoosEY & Co.'s (New York) fourth issue of

Novelties comprises seven songs, a duet, a cycle

of musical recitations and a piano solo. " Cuckoo
Song" is a highly artistic composition by Roger
Quilter, specially written for and dedicated to

Madame ^Ielba. Beautiful figures in the accom-
paniment contrast the bird-like descriptiveness

of the voice part, and while essentially a big

calibre song of concert stamp, the technical dif-

ficulties are not such as to limit its use to ad-

vanced singers. "A Song of Dawn," by A.

Kingston-Stewart, shows a most musicianly

development of a theme of devotion and thank-

fulness. This song is constructed in a manner
that allows for marked indiWduaUty in expres-

sion, and the depth, warmth and colour of the

broadly phrased harmonies make a rich back-

ground for the vocal lead, and at the same time

prepare the way for a most impressive climax.

There is an almost universal appeal in the plain-

tive melodies of Hibernia. and in "The Eden of

^ly Dreams," Douglas Tayler has given us an

Irish song of tender beauty, which expresses with

rare melodic charm the deep-seated longing for

old home scenes. "Out of the Mist" is another

big song which should add to Wilfrid Sanderson's

fame. HaWng a clear-cut and well-defined rela-

tionship between voice and accompaniment, the

djTiamic shading is for the most part mezzo-

forte, intensity being procured more by a re-

pressed thrill in the voice than rather bj' forcing.

"Xot Really," by Ivor Xovello. is another evenly

balanced song of the indirect "love" t\-pe. The
piquant rhj'thm and natural melody make this

song verj- acceptable as an encore number.
"Sweet Eyes I Love" is a simple but attractive

love song, by Haydn Wood. Embodying dis-

tinct melodic freshness with pleasing harmonies,

its atmosphere of purity is in striking contrast

to the more exotic tj-pe of love song. "The
Jolly Old Bachelor" is the title of a song that

serves to introduce MerUn Morgan, a new-comer
amongst Boosey & Co.'s song-writers. This is

a composition of pronounced merit, both from
the standpoint of music and sentiment. A rol-

licking accompaniment most fittingly clothes the

spirit of the verse, and on account of its origin-

aUty, admits of frequent repetition without

monotony. The penultimate strain is a beau-

tiful Andante movement in which sustained

chords are used to emphasize the pathetic sadness

expressed in the voice. "A Short Cut" is a
topical dialectical duet, words by P. J. O'Reilly,

music by the well-known composer, H. Trotere,

who has made a particularly- catchj' score and
imparted the true comic flavour to the irresistible

humour of the verse. "Behind the Xightlight " is

a collection of narratives deaUng with the mys-
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W. E. HILL <& SONS
One of the Oldest Families of Violin Makers and Dealers in Europe

17th Feb., 1660. In ye morning came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.— Pepy's Diary.

24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the Violin
Section of the South Kensington Loan Collection of that year.

Their testimony as to the ^genuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the

maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL <& SONS
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng.

tical forms which, in the imagination of a child's

brain, live in the dark places and behind the

nightlight. This collection is the invention of

Joan Maude (age 3), recorded verbatim by her

mother, Nancy Price, the well-known actress,

and set to music by her godmother, Liza Leh-

mann. "Valse Panama (1915) " by Paolo F. del

Campiglio, written, as its title indicates, in honour

of the approaching exposition, is suitable for

either concert or dance. The haunting melodies

of the first and third movements particularly

should make this number widely known.

NovELLO & Company, London: "Fantasia

Eroica," written by Fr. Kuhmdtedt (1809, 1858).

It is of course too late a date to make any
criticism of the work, but one may give credit

to the editor, Arthur Boyse, F.R.C.O., who has

brought the registrations up to the requirements

or rather possibilities of the average modern
organ. Of the composition itself, it may be said

that it will appeal to organists who play in what

is called the German school.

PERSONALIA

One of the six exhibitions offered annually by
the Associated Board of the Royal Academy of

Music and Royal College of Music of London,

England, which entitle their holders to free

tuition at the R.A.M. or the R.C.M. for two or

three years, has been awarded to Miss Caroline

H. Fotheringham, who is a native of Toronto,

and is at present at school at St. Andrew's (Fife).

* * *

Mr. Viggo Kihl, the eminent Scandinavian

pianist, of the staff of the Toronto Conservatory

of Music, scored a decided triumph in his first

Buffalo recital, on Saturday evening last, when
he played before a very large and enthusiastic

audience. The scholarlj^ critic of Buffal £"^71-

ing News, commenting on the recital says:

—

"The event of the evening was the first appear-

ance in Buffalo of Viggo Kihl, pianist, of the

faculty of the Toronto Conservatory of Muisc.

Mr. Kihl has a splendidly developed technic and

plays with great brilliancy as well as beautiful

quality of tone. He is a thoroughly equipped
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THE
GERHARD HEINTZMAN PIANO

Marks the stage of perfection reached in scieniitic piano

building, and is to-day recognized as the modern mea.su re

of piano quality.

GERHARD HEINTZMAN. Limited
41-43 QUEEN ST. WEST .... TORONTO

pianist and ma.ster of style, giving performances
of the F minor Study, Berceuse and G minor
Ballade by Chopin, Soire d'Yienne, and E
major Polonaise, by Liszt, that were highly

artistic and delightful to a degree. So remark-
able was his success last night that it is to be
sincerely wished Mr. Kihl would play in Buffalo

again, for he is an artist whom it is a real plea.sure

to praise."
* * if

Mr. Lissant Beardmore, the Toronto tenor,

made his debut at Covent Garden, London,
in the opera of "Joan of Arc." Up to December
16th, he was singing three and four times a
week in the first tenor part of "Joan of Arc,'"

and "Lohengrin" and "Tannhauser."
* * *

Mary Highsmith, soprano, has been engaged
to appear as soloist with orchestras, German
societies, and before leading clubs and univer-

sities. Her engagement includes Chicago, Mil-
waukee, Indianapolis, St. Louis, Buffalo, and
other large cities.

Alma Beck, the Cincinnati contralto, will have
an extended season in recital work and many
notable oratorio engagements. She will also

appear with a sjTnphony orchestra en tour for

a number of dates. Marcian Thalbert, French
pianist, who has just arrived to this country' is

one of the latest artists to be added to the list

and owing to his late arrival will not have as full

a season as some of the other artists, but will

remain here for 1914-1.5, making an extended
tour the next season.

Dr. Fery Lulek, German baritone and lieder,

begins his season with the Milwaukee Musik
Verein in the course, which includes Schumann-

i Heink, Carreno, and Mischa Ehnan. Archibald

I

Jackson, an American baritone who has recently
arrived from Germany, will fill engagements
booked for the late LawTence Joergen-Dahl,
who was to be under the management of Mr.
Briggs during this season.

Mr. John Hoffmann, al.so an .\merican who has

recently come to this countrj' after completing

a successful European tour, will have tenor roles

in a number of oratorios and has particularly

good engagements arranged for him for spring

festival appearances in 1914.

Alexander Sebald, the Hungarian violin

virtuoso, who has just arrived from Europe, has

signed a two j-ears' contract with Mr. Briggs

and will begin his season late, opening with a

recital at the Fine Arts Theatre on December
29th. Two other important Chicago engage-

ments have been arranged for Mr. Sebald, who
will fill concert engagements throughout the

Central West.

Ethelynde Smith, who appears on the Metro-
politan Artists Course on the eleventh of Janu-
ary, 1914, will fill a number of engagements
before returning to the east. She was recently

the soloist of the Portland, Me., Festival, and
has filled some of the important engagements
offered by New York and Boston Music Clubs.

In addition to the above, engagements have
been booked for a nimiber of Chicago artists, who
are under no exclusive management, but who
accept such engagements as will be allowed by
their work in teaching. The above list Is

notable owing to the fact that it includes repre-

sentatives of Boston and New Y'ork artists,

and those from Detroit, Cincinnati, and other

centers who are pleased to acknowledge Chicago
as the central market for musical art as well as

for material enterprise.

ROBERT CONINGSBY CLARKE

Robert Coningsby Clarke was born March
17th, 1879, at Old Charhon, Kent, Eng. His
father was Colonel in the Royal Artillerj-, and
was for a long time SiUA-eyor Genetal of Ceylon,
in which island yoimg Clarke spent his early

youth. Coining home in 1890, he went to
Merlborough College and was there till 1896,
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Quality Above Price
Quality is our first and main consideration

ill choosino' the materials which g'o into our
Pianos. A lifetime in the Piano mannfacturing-
business has made us familiar with evt.'y detail

in Piano construction, and we select our mat-
erials with ofreat care.

Our one aim is to make every Piano that
ofoes out of- our factory worthy of our reputa-
tion, and it absolutely represents the greatest

quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on
safe and sane lines. In other words, you get
the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON & RISCH. LIMITED
230 YONGE STREET TORONTO

when he went to study music with Sir Frederick

Bridge at Westminster Abbey and after two

years with him Mr. Clarke won the organ

scholarship at Trinity College, Oxford. There

he led the ordinarj^ undergraduate hfe for four

years, music (except for organ-playing and for

occasional lessons f.'om Dr. Basil Harwood,

then organist of Christ Church) taking a back

seat and giving place to the drier study of law

—

in which school he took his degree of B.A. in

1902. In 1903 he wrote "Say not Good-bye,"

which first drew the attention of the public to

his Avork. And the following year "A Bowl of

Roses," which set the seal of his success as a

song writer. And all this tim ehe had the bene-

fit of the interest and encouragement of Mr.
William Booscy (of Chappell & Co.), to whom
nine out of ten young English composers owe
their success. In 1908, "A First Sheaf of Little

.Songs" was so successful that it was followed

by "A Second Sheaf of Little Songs" and "A
•Third Sheaf

.

" The words of all these " sheaves
'

'

-were written by Mr. Clarke's cousin Miss

Marguerite Radcliffe-Hall—whose verse is so

musical that it almost sets itself to music. His

hit of last year, "0 My Garden, Full of Roses,"

;was first sung at the Chappell ballad concerts

^by jMiss Carmen Hill and it was such an instan-

taneous success that in the first two months

alone seven thousand copies were actually sold.

A new song, "The First June Rose" bids fair

to outrival both "A Bowl of Roses" and "0

My Garden Full of Roses."

Mr. Clarke's house is one of the oldest in

Chelsea, Queen Ann, and the garden has a

pergola and grape-vine which is famous, and an

object of pilgrimmage to horticulturists. His

town club is "The New University," and his

country club is Hurlingham.

TELL YOUR FRIENDS
IN THE

UNITFDSTATES OF AMERICA
that Musical Canada will

be sent for twelve months to any

address in the United States for $1.

Every Canadian living in the

United States should have " Can-

ada's National Musical Magazine
"

as a regular visitor.
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Command the Respect ot

Musical People Everywhere

There is a richness—a nobility of

Tone: and a responsiveness to the

slightest depression of the Keys
characteristic of Bell Art Pianos:

making them especially to be de-

sired by Artistes. '^ '^

The Bell Piano & Organ Company, Limited

GUELPH, - ONTARIO

TORONTO LONDON, ENG. OTTAWA
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William Forster
Brampton and London, 1739-1808

We offer

this splendid specimen

for sale

William Forster, known as "Old
Forster" and the greatest maker of

the family, was born May, 1739 and
died December 14th, 1808.

Forster was jack-of-all-trades and
master of more than one. By turns

a spinning-wheel maker, gun-stock
maker, cattle driver," publisher,

fiddler—he could manage to eke
out an existence at any- one of

them. As a luthier he rose from
being a humble Cumberland repair-

er to the rank of instrument maker
to the Court.

In 1759 he settled in London and
after meeting with some reverses,

entered the shop of one Beck, of

Tower Hill, where he remained for

about two years making fiddles.

In 1762 he set up at Duke's Court,
whence he removed to St. Martin's
Lane; from this place he again re-

moved to 348 Strand, where he
remained for the rest of his life.

Like the majority of English makers of

his time, he followed the pattern of

Stainer, and later in life he made copies

of the Brothers Amati and the Great
Nicolas Amati.

TffiWlLLIAMSt,^?

145 Yonge Street
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Toronto Conservatory of Music
A. S. VOGT, Mus. Doc, Musical Director

Established in 1886. One of the foremost and most splendidly equipped Schools of Music
on the Continent.

A National Institution devoted to the highest interests of Canadian Musical Art.

Pre-eminent in the International distinction of its teaching personnel, its high artistic aims
and the superior character of its buildings and general equipment.

Send for Year Book of 1913-14, and pamphlet descriptive of the Women's Residence.

CONSERVATORY SCHOOL OF EXPRESSION
SPECIAL CALENDAR F. H. KIRKPATRICK, Ph.D., Principal

Public Beading, Oratory, Physical and Vocal Culture. Dramatic Art and Literature

STEINWAY

Style M. Mahogany, $950, F.O.B. Toronto

If you concur in everj' argument for

the Steinway and hesitate at the price,

remember that it is the higher cost thai

makes all Steinway attributes possible.

General Canadian Representatives:

The Nordheimer Pj^utif Co. Ltd.

Head Office: 15 King St. E., Toronto.

Branches and Agencies

Toronto College of Music, Limited
In affiliation with the University of Toronto

12-14 PEMBROKE ST.

F. H. ToRKiNGTON. Mus. Doc. (Tor.), Musical Director

MIDWINTER EXAMINATIONS
February 12th to 18th, 1914

Applications received till January Slst

Send for Syllabus and Application Forms
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The Canadian Academy of Music
Limited^ Toronto

Pr«tid«nt

Lieut. Col. A. E. Gooderham
Manager

Alfred Bruce

Musical Director

Peter C. Kennedy

The brilliancy of the faculty and the great artistic success won
recently by their students is a convincing proof of the artistic merits

of this institution.

Pupils have many opportunities for gaining practical experience under the

most expert guidance.

Ensemble Classes Orchestral Class

Special Classes for Young Children

Dancing Classes Languages

STAGE TRAINING AND ELOCUTION.

Syllabus of Examinations, just published, will be mailed on request.

12 Spadina Road Phone College 1343

TWENTY-SECOND YEAR OF ISSUE

Price 4c. Post Free, 6c.

The Largest Circulation in the World
of any Paper Amongst Violinists

THE ST RAD
A Monthly Journal for Profeulonali and

Amateurs of all Strinfed Initrumenta
played with the Bow

The Strad is the recognised organ of the
string family, and has subscribers in eveiy
country of the civilized world. Our contri-
butors include the leading writers on the
Violin and kindred, instruments.

The Strad gives every month photographs
of typical or celebrated instruments, and
beautifully executed Portraits on fine art
paper, of some leading celebrities in the
Violin world, together with biographical
sketches.

Specimen C<ypy sent Post Frf.e for 6c.

Anmial Subgcription 73c. Post Free.

All Subacriptions, Advertuements, etc., to be ad-
dreeaed to the Manaser, Harry Larender, S
Duncan Terrace, City Hoad, London, Bne.

/^EflDEL550HH

(HOIR

"lzj of toronto
For information concerning concerto, m«m-
bership in chorus, etc., write the Secretary.

T. A. REED, 319 Markham St., Toronto

MUSIC
We StoelE Everything
that Is Good In Music

BEST DISCOUNTS P&OMPT SESVICE
Send U8 a trial order and be eonvlnced

THE LABOEST MUSIC JOBBEBS IN THE WO&LD

MUSGRAVE BROS. & DAVIES
Retiil DeMrtmit

Nt. 7 YONGE STREET ARCADE
Phone Main 2474

WM*ul« ui Mill Order 0«partaeit

114-11$ STAIR RLDG., lAV STREH
Phone Main 5225

TORONTO, ONT.
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ARE PURITY OF TONE
is a distinguishing and

outstanding feature of the

Hcintzman & Co.

Piano
Never is the true artist dis-

appointed when the possessor of

a Heintzman & Co. Piano.

—The Piano of Melba, Nordica, Calve

HEINTZMAN dl CO.. limited
193-195 197 YONGE ST. TORONTO, CAN.

DYKES & SONS, - Violln collectors and Experts

61 New Bond Street, - London, W., Eng.

An Esteemed Customer
has just ordered five Violoncellos in one batch. Still, we have 'Cellos in stock by the great masters, such as

Gagliano, Forster, and other old Italian and English makers. We are just adjusting a handsome Barzoni of

1901, and in our window can be seen an old French 'Cello that we have also repaired most carefully. An old
unlabelled Italian 'Cello is $300. Then an excellent specimen of the old English maker, Thomas Smith, made
more than 150 years since at the end of New Bond Street. Price $225. Also at $300, a splendid Thompson,
the best that we have ever seen; and a Charles Harris, also in almost mint condition, at $250. In repair are

two 'Cellos by Gregson and Goulding.

A Wonderful Vuillaume
We have a wonderful inlaid Violin by J. B. Vuillaume, of Paris. It is one of the most beautiful specimens

of this maker's work that we have ever seen. We wish to offer a Violin which is a record specimen of the work
of Leopold Widhalm of Nuremburg. This exquisite Violin is red, in perfect condition, with handsome wood,
and in addition to the branded monogram "L. W.," bears the original label, dated 1788. Price $300.

All $75 each
(1) A splendid Paul Bailly, nearly twenty years old, has a clear, full tone; (2) a very rough and quaint

Italian by Francesco di Muzio, of Chieti, dated 1835. This Violin is so crude-looking that its tone astonishes

one; (3) a superior-toned old Italian, with beech-wood back. This has no label, but we guarantee^ it to be
Italian; (4) an old English by Longmans, of London, with the original brand. We like the tone of this instru-

ment, and it is also in good preservation; (5) a very fine, full-toned, old London Violin by Clementi, 1785.

Very curiously, this instrument has both name and date branded on the outside of the back.

Always in Stock
(1) Mayson's famous Violins, $75 each; (2) the excellent Violins of my old friend Colin Mezin, $50 each;

(3) modem makes of Violins, such as WolfiF, Lowendall, and a few unrepaired old ones, $16 each; (4) beautiful

old silver-mounted Bows, perfectly reset and refitted by us, $25 each. These are always selling. Many now
ready; (5) minor old Italian maker's Violins from $75 each are always to be had at a moment's notice; (6) old

unrepaired, or partially repaired. Violins from $10 each upwards.



Publishing Office, 14 Metropolitan Apartments, Toronto, Can.

E. R.. PARKHURST. Editor and Proprietor

Entered according tx> Act of the Parliament of Canada in the year 1907, by E. K. ParkhorsC,
at the Department of Agriculture.

V0L.VIIL-N0. 10 TORONTO, FEBRUARY, 1914 S^.^s^Sa^S.^^.;,. „ oo

MISS MAUDE SCRUBY

Miss Maude Scruby, violoncellist of London,
England, and now of Vancouver, is a sister of

Miss Josephine P. Scruby, vocal teacher of

this city. After some years tuition, with B.

Patterson-Parker, and Mr. Whitehouse, leading

cellists of London, she gained an exhibition at

the Royal College of Music, where a younger
sister was holding the "Three Years' Scholar-

ship" for Harp-pla>-ing. She played at a number
of Students' Recitals and won very special

commendation from the principal, Sir Hubert
Parr>', for her musicianship. She studied later

wntlj ^Ir. Herbert Walenn, one of a talented

famih' of musicians. She has always gained

excellent criticisms from the best known critics

of the Tx)ndon papers—The Times, Daily Tele-

(iraph. Chronicle, etc, and this without any
friend at Court," so the value is high. She
has had the honour of deputizing for Mons.
Holman, once or twice, and has appeared at

many well-known artists' recitals, as well as

having given recitals in London with her

talented sisters. She intends visiting Toronto

early in April, till June, on her way to England,

and wiU be probably fulfilling some professional

engagements in the city.

HAMBOURG CONSERVATORY

The last month has seen great activity in the

Hambourg Conser%''atory of Music not only

within the walls, but also without. Everj-

Saturday a lai^ assembly of parents and friends

has attended the delightful pupils' concerts—at

times one almost wonders whether the executants

are pupils, so brilliant are some of the per-

formances. There is no doubt that the Con-

servatory can boast of excellent material,

talented pupils in some cases prodigies. It is

assuring to know that such gifted young
musicians are recei\'ing instruction from a

master who, if any, is able to make the most
of this natural ability. In the field of string,

Jan Hambourg has been throwing all his en-

ergies, with success, the reward of talented in-
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PAUL WELLS
Concert Pianist and Teacher

studio

—

Toronto Conseiratory of Music

FREDERICK PHILLIPS

BASSO
Hambourg Conservatory of Music

DAVID DICK SLATER
A8S. Royal College of Music, London, England

TEACHER OF SINGING
studio—Toronto Conservatoiy of Music.

Residence, 40 Albany Avenue

HELEN DORLAND
CONCERT SOPRANO TEACHER OF SINGINQ

Studio Young Women's Christian Association,
Educational Building, 21 McOill St., Toronto

Residence: 182 Beatrice St.

EDITH M. FITCH
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some people say. But the listener who cannot

profit by the remarks of Pachmann knows more

than Pachmann, and that kind of listener is

not usually present at his recitals, I was really

sorry to bid him good-bye—if it is good-bye!

* * *

Sir Frederic Cowen has published a charming

book of reminiscences called "My Art and My
Friends." I am old enough, unfortunatelj',

to remember when Cowen was described as a

"coming" man. It would not be exactly correct

to say that, ha\ang "come," he is now "gone "
;

but he certainly does not bulk in the musical

pubUc's eye as he once did. The mere fact of a

man writing his reminiscences shows that even
the man himself looks backwards, rather than

forwards.

However, Cowen's heart is obviously stiU

young. This book of his proves that much.
It gloats over many Bohemian nights with

brother musicians—nights in which there would
be extemporised "concerts" with tongs and
combs

;
juggling feats with tmnblers and wine

glasses
;

parlour games of the most childish

sort, including bUnd man's buff, and other

juvenilities of which one would not suspect the

staid musician. Sir Frederic teUs of a great

night of billiards with Paderewski at a pro-

vincial hotel, when the pair defied landlord and
Ucensing laws, and played up to five in the
morning.

There were many interesting little details

about Cowen's popular songs. "The Better

Land," written for Antoinette Sterling, he soon
became sick of, because he heard it everj'where.

He deplores that he parted with the absolute

copyright for £300; but as he confesses that the

whole thing gave him only one hour's work,
I see nothing much to grumble at. Xo doubt
the publisher would make a little fortune out of

"The Better Land." But he risked his £300 on
it; for how should he be dead certain that it

would catch on as it did ?

* *

A curious complaint comes from Canada,
by way of a Glasgow evening paper. A corres-

ixindent of that paper writes to say that the
favourite psalm tvme in the Dominion is " Duke
Street." Nay, it is not only the favourite

;

it is dominant to an irritating degree. "You
can't escape it," writes the man from Canada

;

"You hear it in every church you go to; they
sing it on the slightest provocation.' Even the
'Old Hundredth," it appears, has been divorced
from "All people that on earth do dwell" in
favour of "Duke Street." If that is really the
case, then I cannot commend the Canadian

Concert Direction

M. H. HANSON

437 Fihh Avenue, - New York City
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MISS JOSEPHINE SCRUBY
Teacher of Singing

MISS MAUDE SCRUBY, A.R.C.M.
Violoncelliste (of London, Eng. and Vancouver)

In Toronto from April 18th till June 20th. Open for Con-
cert and Recital engagements. For all particulars address
85 St. Vincent Street. Phone N. 8268.

G. D. ATKINSON
TEACHER OF PIANO PLAYING

Toronto Conservatory

of Music.

Residence

329 Huron St.

H. RUTHVEN McDONALD
Concert Baritone

Reridenee. 284 Avenue Road Phone Hillorest 217

A limited number of pupils accepted

FRANK E. BLACHFORD
SOLO VIOLINIST

studios—Toronto Conservatory of Music
and Hamilton (Ont.) Conservatory of Music

Residence—Palmerston Apartments

MISS JEAN MITCHELL HUNTER
Solo Violinist

Pupil of Herr Kortaohak, Frankfurt-a-M.
and Mons. Henri VerbrugKhen, Edinburgh.

Termi for Tuition, Concerts, etc., at

S94 Clinton Street Phone CoU. 6761

HARVEY ROBB
Pianist

Studio—^Heintzman Building Phone A 2&0

H. M. FLETCHER
Conductor of The Schubert Choir and The People's

Choral Union of Toronto

VOICE CULTURE AND SINGING
studio—New Heintzman & Co., Bldg., 193-197 Yonge St.

Residence—137 Cottingham St. Tel. North 1198

E. JULES BRAZIL
The Entertainer at the Piano

Musieal Director of St. Michael's College.

Organist and Director of St. Basil's Church

41 Oormley Ave. North SS29

organists for their respect for tradition and long
usage. "Duke Street" to the hundredth psalm
would seem to me not only musically inappro-

priate, but extravagantly grotesque.
* * *

I am sorry to note the death of Mme. Mathilde
Marchesi, the eminent teacher of singing.

Don't confuse her with her daughter, Mme.
Blanche Marchesi. The eldei Marchesi had
many distinguished singers through her hands

;

but perhaps her most notable discovery was
Melba.

In a recent interview she told the story.

She said : "I was sitting at lunch with my
husband, when a new pupil was announced.

We had been going through a period of dis-

appointments with so many would-be stars

that simply could not shine at all. 'Another
damp rocket, I suppose! ' I sighed, as I rose

wearily to test the new pupil. But I ran back
soon after, in a state of excitement, exclaiming:

'Salvatore! I have found a new star at last !

'

And that star was Melba." For Marchesi
Melba was "i'^leve de mes r^ves." After nine

months' study, she appeared in opera at Brussels,

and the telegraph carried news of a great triumph.

Mme. Marchesi had reached the age of eighty-

seven, having been bom at Frankfort in 1825.

In spite of her great age, she retained her vitahty

and energy almost to the last.

J. CUTHBERT HaDDEN.

JtfUSIC IN MONTREAL

Montreal, January 31st, 1914.

Numbers by Lizst, Schumann, Beethoven
and, of course, Chopin, of which he is one of the

greatest Uving exponents, were features on the

excellent programme given by Leopold Godowsky
at his return concert in the Windsor Hall, the

evening of Monday, January 19th. The great

pianist charmed what was, for a Montreal concert

nowadays, a large audience, and his interpreta-

tion of the magnificent "Carnival" of Schumann
brought him back again and again to receive the

applause of his admirers.

The big musical event to which Montreal

musicians are now looking forward is the Ysaye-

Gerardy concert which takes place in the

Princess Theatre, the evening of February 16th.

The management of the concert is looking

forward to an imprecedented success and heavy

bookings have already been recorded.

The Y.M.C.A. Glee and Madrigal Club,

imder the conductorship of Mr. J. H. Shearer,

gave their first recital of thp season in the Central

Hall, Drummond, Street the evening of Friday,

January 30th. The programme was made up of
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VIOLIN BO\A/S
A SPECIAL FEATURE of Messrs. Hart & Son's business is the manufacture of bows,

to which they have devoted their earnest attention, and it is generally admitted that they

have succeeded in producing a bow which combines the best qualities of the famous old

French makers.

No. 900—Violin Bow, mounted in Silver and Ebony-
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Vocal Teacher of Moulton Ladies' College, Toronto,
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Studio, Toronto Conservatory of Music.
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ROLAND ROBERTS
Violinist and Teacher
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Coll. *051. Residence, 7 Roseberg Ave.
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Solo Violinist

Teacher at Hambourg Conservatory of Music

Private Studio—93J Grange Ave.

was too great for the frail vessel that contained it.

Among the long| list of concerts which are

booked to take place here between now and

May 13th, which date may be said to mark the

end of the season, the following are perhaps the

most noteworthy.

The students of the Canadian Academy of

Music will be heard in concert, February 12th,

while the Ysaye-Gerardy concert is on the 16th.

February 17th Theodore Henrion, the pianist,

will be heard in the third of his season's concerts.

Parlow comes on February 26th, and on March
5th the McGill Conservatorium of Music

students give a concert. Mischa Elman on

March 6th, the Dubois String Quartet on

March 10th, Julie Cal on March 11th, and the

Canadian Academy students on March 12th

finish up one busy week, while on March 16th

the Canadian Academy Students give a second

concert. Three days later, March 19th, the

McGill Students give their second last concert of

the season, and on April 10th "The Messiah"

will be sung by a local choir. April 14th the

Dubois String Quartet, April 24th the Butt-

Riunford concert in the Arena, April 29th the

the Canadian Academy students again, and on

May 13th the McGill Students will end up

the bulk of the musical events presently arranged.

H. P. F.

MUSIC IN OTTAWA

Ottawa, January 26th, 1914-

Miss Winnifred Bambrick, a young Ottawa

harpist, has been completing her studies in New
York, where she has been filling some concert

engagements. The New York Herald says:

"Canadian Harpist plays brilliantly.—Miss

Winnifred Bambrick, a yoimg Canadian harpist,

made her debut at Aeolian Hall last night.

This little player proved that she had enormous

virtuosity. No skips, no tricky arpeggios

seemed too difficult for her. She played with

great brilliancy."

An opportunity was afforded of having

the Kneisel Quartette here on the 12th February,

but as that is the date of the Choral Society

concert, it was impossible.

Whitney Mockridge, one of the few Canadians

who have attained eminence in the musical

world abroad, has moved to BerUn. A recent

copy of the "/.eilung says Mr. and Mrs. Whitney

Mockridge have taken up their residence at

72 Kurfurstandamm.

They are arranging to give a series of musical

At Homes during the season, where students,

when sufficiently advanced, will have the

opportunity of singing. Mrs. C. Fred Hamilton
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(a sister of Mr. Mockridge) and Major Hamilton,

have recently returned from visiting Mr. and Mrs
Mockridge in London, England.

Miss Amy Robsart Jaflfray has opened a

studio in the Medford Apartments for the

benefit of her large class of vocal pupils. Before

coming to Ottawa, Miss Jaflfraj' gave recitals in

New York, Chicago and Toronto. The Chicago

Herald says: "Miss Amy Jaffray sang "Parlate

d'Amor," and the romanza "Quanda a te Leita."

Her voice is an unusually rich and powerful

soprano. Her numbers were the most artistic

of the evening.

The last concert of the Gihnore Bureau to be
given on Monday evening, Januarj-^ 19th, was
abandoned owing to lack of support. The
season has been a very bad one, and the advance
sale was very poor. The company returned

to Toronto from Brockville, and the Bureau
has, I understand, been dissolved. The pro-

gramme was to have been furnished by Signor

Agostino Caruso (who claims relationship with
the great Caruso), tenor. Miss Edith Walsh,
soprano; Arthur Temple, flautist, and Miss
Violet Walsh, pianist.

The opening concert of the Ottawa Symphony
Orchestra was given in the RusseU Theatre on
Wednesday evening, January 14th. Ottawa is

beginning to place a big par value on the splendid

work Mr. Donald Heins is doing, and in conse-

quence a crowded house was the result. Mr.
Heins and his accomplished band of musicians
more than fulfilled all expectations, and won a

veritable triumph from a large and cultured

audience, which included H.R.H. The Governor-
General, Princess Patricia and a very large

house party. The real glory of the orchestra

was* in its strong choir. The briUiant and
intelligent playing of the first \'ioUns was such as

would have been a credit to any orchestra. Miss
Marie Ricardi, soprano, was the only soloist.

She received a magnificent reception from her
many Ottawa friends. During the intermission,

Hon. Martin Burrell, Minister of Agriculture,

made a short appeal to the pubUc for a more
general support of the orchestra. He verj'

humorously stated that he belonged to aia

orchestra of 265, which was about to assemble in

Ottawa, composed largely of wind.

Dr. Herbert Sanders, organist of the Dominion
Methodist Chiu-ch, will give an organ recital in

the Convocation Hall of Toronto University
on the evening of the 11th of Februarj'. This
is the second time Dr. Sanders has been invited
to play, having given a recital in Januarj-^ last.

The organ given by the Earl of Aberdeen to
St. Bartholomew's Church has been installed,

and a choir of twenty voices under the direction

BEARE & SON
Violin Experts

The Bugglnelli Violin, made from aperlally select-

ed wood, each instrument carefiilly tested, highly

recommended for solo or orchestral work, ea. $90.00

LONDON, ENGLAND
and 117 King St. West, Toronto

VISIT TO CANADA OF

Scottish Song-Drama
Being the Songs of Scotland presented in a new

and original manner, and in striking costume, by

Miss MORLICH MACLEOD
(Dramatic Mezzo Soprano)

and

Mr. HAMISH MacKAY
(The Eminent Scottish Baritone)

assisted by

Miss EMILY BUCHANAN
Violinist

(Pujiul of the late IDr. Joachim)

and

Miss JEAN BUCHANAN
Solo Pianist and Accompanist
(Favourite pupil of Scharwenka)

Scottish Song-Drama presents the fine old songs of

Scotland in dramatic form, each song being acted as

well as sung before a beautiful background ot blue
velvet, which throws into high relief the beautiful

costumes. This entertainment is without question the
finest and most artistic exposition of Scottish song
before the public. Terms and all particulara from

The Bell Piano Co., 146 Yonge St., Toronto

Lyceum Bureau Department
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church service, or as an accompaning instrument

for choral work.

Miss May Wolfe, soprano, has been engaged

to fill the vacancy at Central Church, caused by

the resignation of Miss Gertrude Stares, who is at

present studying in Europe. Mr. George

Richmond replaces Stanley Addison, bass, who is

forced to give up his church work on accoimt of

the demands of his business.

Mr. Wm. Smyth has resigned his position as

choir-leader of First Congregational Church, to

accept a similar position at Charlton Avenue

Methodist.

A Hamilton branch of the Forsyth Studio has

been opened in the Heintzman building, imder

the directorsllip of Margaret F. Langrill, Mus.
Bac, L.M.T.W. An able staff of teachers,

consisting of W. O. Forsyth, Paul Morenzo,

Luigi Von Kunitz, Mary Wood Ha^•ill, Marjorie

J. Taft, Douglas W. Anderson and Winnifred

L. Watson, augurs well for the success of the

institution.

The monthly Twilight Organ Recitals of

W. H. Hewlett, Mus. Bac, continue to attract

crowded audiences. Mr. Hewlett presented his

seventy-fifth recital recently, a record which

is in many ways unique. The programme was
made up entirely of selections from Mendelssohn's

works, and proved one of real enjojTnent.

Mr. Hollingshead, who assisted, has made a host

of friends in Hamilton, and his singing received,

as usual, heartiest approval.

Musical Hamilton awaits with anticipation

the appearance of Jan Kubelik, who is billed to

appear at the Lyric Theatre on March 13th,

following his appearance at Massey Hall, Toronto.

A large munber of friends of J. E. P. Aldons

gathered in the Conservatory of Music Hall on
Januar>' loth to hear Miss Olive ]Mance in a

piano recital, assisted by ^Mr. Miura}' Scott,

baritone. ^liss Mance played Asith good style,

and delighted her audience ^sith her rendering

of a well selected programme from the works of

Beethoven, SchumauB, Chopin and other

masters.

IMr. Franklin Legge, organist of St. Paul's

Church, gave a successful recital in the church on
Saturday afternoon, January 17th, ably assisted

by Mrs. H. Maxwell Morrow, contralto; Miss
EUeeen McDermott, soprano, and Florence

Diu-eU Clark, L.M.T.U., vioHnist, all of whom
were heard with pleasure by a good sized

audience.

Victor Mabsh,
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Musical Canada, is $12 a year.
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positions as the Paganini-Brahms "Theme and
Variations," and Brassin's arrangement of

Wagner's " Feurzauber." Exceptional artistry,

too, was required in the Tschaikovski " Concerto
"

opus 23 in B flat minor, to which Mr. Kitchen

plaj-ed the orchestral parts on a second piano-

forte. Brabazon Lowther, the Celtic baritone,

sang his songs with taste and slkill.

Mrs. Alma Johnson Porteus, a distinguished

contralto from Minneapolis, opened the second

half of the Women's ^Musical Club's season on
Januar}- oth at the Fort Garry Hotel recital hall.

Mrs. Porteous is an accomplished vocalist,

and gave great pleasure with her songs to a lai^e

assemblage of women.
The Winnipeg Oratario Society gave a fine

vocal presentation of "The Messiah" on the

evening of January- 6th, in St. Stephen's Church,
under the direction of Mr. John J. MoncriefiF,

with Mr. Fred M. Gee's valuable sendees at the

organ. Only one performance was intended to

be given, but owing to many hundreds of

enthusiasts being unable to gain admission,

and in response to the general demand, it was
successfully rei)eated on the following night.

The soloists were Miss Beatrice Overton,

soprano ; Mrs. Counsell, contralto ; Dr. Free-

mantle, of Minneapolis, tenor, and Watkin
Mills, the eminent English basso.

The same group of soloists, except that Miss
Louise Mackay replaced Miss Overton, were
engaged for two performances of Handel's
immortal work in the lirst Methodist Church,
Brandon, on January 8th and 9th, at which the

chorus, numbering about 100 voices, sang with
excellent effect, imder the baton of Professor

A. F. Thornborough. Mr. R. C. Macdonnell,
organist of the church, officiated in the accom-
paniments, and Mr. J. B. Nield, organist of the
Baptist Church, gave valuable assistance at the

pianoforte. These concerts were given under
the auspices of the Brandon Choral Association.

The Winnipeg Amateur Operatic Company,
the same that won the Earl Gre}- trophy in

competition a couple of years ago, announce a
re^•ival of Alfred Cellier's timeful opera,

"Dorothy," to be given in the Walker Theatre
on January 29th, 30th and 31st, with :Mr. Henri
Bourgeault, an excellent musician, as musical
director, and Mrs. C. I. Walker, as stage manager.
Mr. Rhys Thomas, principal vocal teacher

at the Columbian Conservatory of Music, is

credited A\-ith placing eighteen of his pupils in

choir positions in this city, and some of these are
recognised as being soloists of ability. Moreover,
Mr. Thomas has seven times oflSciated as adjudi-
cator at the Alberta and Saskatchewan Musical
Festivals, and is this year associated with Dr

EDUCATIONAL WORKS
STEWART MACPHERSON'S

Books Ofi the Th«ory of Music, including

:

Form in Music (4 6 Not.)
Practical Counterpoint (Paper 4 -; Cloth 6 -)
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Rudiments of Music (Paper 1 -; Cloth 16)

In use at the principal Schools and Colleges in
England, also at The Royal Academy of Musio,
London.

D«pt. M.C.

JOSEPH WILLIAMS, Limited
32 Great Portland St. LONDON, W., Eng.

or can be had of your local muaie dealer.
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F. ARTHUR OLIVER
Organist and Choirmaster Bloor St. Presby'n Church

Musical Director Pickering College

Teacher Piano and Organ Playing

Studio—Toronto Conservatory of Music
Besldence—la Maltland St.

W. 0. FORSYTH
Pianist and Teacher of the Higher Art of

Piano-Playing
studio—NORDHEIMKRS, TORONTO
Al80 at HAVERGAL COLLEGE

Residence—39.3 Palmerson Boul.

EDWARD BROOME
Teacher of Singing

studio. Conservatory of Music.

Residence, 39 Prince Arthur Ave.

FRANK S. WELSMAN .

PIANIST

tudio for Lessons—Toronto Conservatory of Music.

Residence, 30 Admiral Rd.

RICHARD TATTERSALL
PIANIST and ORGANIST

Studio: Canadian Academy of Music
Residence: 39 Willcox Street

Phone College 2403

DONALD 0. MACGREGOR
CONCERT BARITONE

891 Lansdowne Ave., TORONTO
studio for Lessons : Bank of Hamilton Building

College and Ossington

Elocution and Dramatic Art Taught

Pupils Trained for the Stage

Amateur Dramatic Clubs Coached by

WALTER HOWE
Stage Manager Shaftesbury and Vaudeville Theatres,
London, England. Leading man with Mrs. Patrick
Campbell, Richard Mansfield, etc., etc.

Offers Invited for Dramatic
Kecitals, "Hamlet," etc., etc.

The Canadian Academy of Music

12 Spadina Road, Toronto, Ont.

Phone College 1343

Vogt, of Toronto, and Dr. Hewlett, of Hamilton,
at Saskatoon

The Elgar Musical Society announces the first

concert of the present season to be given in

Grace Methodist" Church, on Tuesday, January
20th, under the able direction of Mr. Ernest
E. Vinen, Mus. Bac. (Toronto) and F.R.C.O.
But best of all is the prospect of hearing

Quinlan's big grand opera company, which is

on its way to England, from a successful

Australian tour, taking in the Dominion of

Canada by the way. Of course, Toronto will

have its quota of operas, and we in Winnipeg
are to have two weeks and fourteen operas,

with two repetitions in addition.

The engagement commences here as announced
on February 2nd.

Chas. H. Wheeler.

MUSICAL CULTURE IN SASKATOON

Saskatoon, where the Saskatchewan Musical
Festival is to be held in May, is at present fairly

bubbling over with musical enthusiasm. Follow-

ing the recent successful production of "The
Messiah" by the 200 members of the Saskatoon

Oratorio Society, and the remarkable financial

record achieved by the Saskatoon Orpheus
Societj^, who for a three nights' presentment of

"The Gondoliers" took in a gross total of

$2,430 (and this at a time when money is none

too plentiful), a grand opera society has been

organized and will put on "The Bohemian Girl"

during Festival Week, during what time the

city M'ill be crowded with musical folk. On
February 2nd, 3rd and 4th, the Amateur
Operatic Society, still another musical organiza-

tion, is billed to give "The Mikado.'-* Then
there is the Philharmonic Society—the pioneer

society of its kind in the city, and the University

Glee Club. Thus, it will be seen that for a prairie

city of 30,000, Saskatoon is not neglecting the

aesthetic side of life. For the big festival next

May, the adjudicators will be Dr. Vogt, Toronto;

H. W. Hewlett, Hamilton; and Rhys Thomas, of

Winnipeg—a trio of sufficient strength and

personality to give an added dignity to any

musical gathering.

R. W. T.

^ ^^

HIGH CLASS CONCERT

Attention is drawn to the display advertise-

ment of the Victoria Choir in this issue. It is

doubtful if ever in the musical history of Toronto,

a choir concert has been given in a church with

such an array of high class favourite artists

assisting. Mr. Donald C. MacGregor has
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entered upon his sixth year as director of this

choir, and has brought the chorus up to an
exceedingly high standard of vocal perfection.

MUSIC m ST. CATHARINES
St. Cathaeixes, January 20th, 1914.

The first musical event of the season in

St. Catharines was a musical festival held in the

Armouries, on Wednesday, October 22nd,

imder the auspices of the I.O.D.E., and the

19th Lincoln Regiment. The artists were
Edward Lankow, basso; James Cuyler Black,

tenor; Leonora James Kennedy, soprano, and
Arthur Friedheim, pianist, with Dr. Harvey Robb
and Miss Mary Campbell as accompanists.

The concert was a great success in every way.
On the evening of December 3rd, Dr. and Mrs.

W. H. Merritt, Rodman Hall, gave a delightful

musicale to their friends. Mr. Boris Hambourg
and ^liss Marj' Campbell gave the progranmie,

which was made more interesting by Mr.
Hambourg gi\'ing a short talk on the 'cello.

The St. Catharines Philharmonic Society,

assisted by the Toronto Sj-mphony Orchestra,

gave their second concert on December 11th,

which was even a greater success than the one a

year ago.

A large and dehghted audience attended the

first concert at St. George's Hall on December
29th, given by St. George's Choral Society,

with Mr. W, T. Thompson as conductor. The
siQgers showed the excellent training they had
received, and the audience was not critical,

this being their first concert. Miss Elsie

Ehricht, \aolinist, of Tonawanda, X.Y., was the
assisting artiste. The concert was repeated the

following evening. . B. W. M.

ROYAL MALE QUARTETTE
The Royal ^Male Quartette of Toronto

proved themselves entertainers of the highest

merit. They gave a programme which for

range and execution, it would be hard to equal.

The audience which filled the auditorium to its

capacity showed their appreciation of the miisical

abihty of the quartette by demanding numerous
encores. The opening number, "Winter Song"
by Bullard, but proved a foretaste of the ex-

cellent programme to follow.

The quartette was assisted by Mr. Stanley
Adams who proved himself a veritable laugh
provoker with his comic songs and skits . Taking
the concert as a whole, the audience were given
a few hours of imsurpassed entertainment and
were one and all loud in their praise of the
entertainers.—From Meajord Mirror, Thursday,
October 2nd, 1913.
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TORONTO CONSERVATORY OF MUSIC

This institution re-opened after the Christmas
vacation, on January 3rd, with very large classes

in every department, including the School of

Expression. On January 7th the vocal pupils

of Miss Jean Williams gave a successful recital,

assisted by Mr. G. D. Atkinson at the organ,

and Miss Elma Ferguson, pupil of Mr. W. J.

McNally, in piano selections, the programme
being diversified and interesting in character

throughout the evening. The presentation of

"Othello," on January 16th, by Dr. Kirkpatrick,

drew a large audience, who greatly appreciated

this intellectual treat. A recital by pupils of

the piano aud vocal departments (Senior grade)

in the concert hall Saturday afternoon, January
24th, attracted a large concourse of music lovers,

who were amply repaid by the splendid rendering

of the programme submitted, which included

various standard selections, and which drew
forth hearty and spontaneous applause from all

present. On Saturday evening, January 31st,

an organ recital was given by four talented

pupils of Mr. G. H. Knight, Mus. Bac, at

which the high quality of the works performed,

and the unusual talent, ease, and authority

shown by the executants, Messrs. Cryil Moss,
Percy Denison, Arthur C. Merriman and Percy
Bennett, redounded very pleasantly to Mr.
Knight's credit as instructor.

Diuing March several important senior

recitals will be given, at which the noteworthy
feature will consist of ensemble numbers per-

formed by advanced pupils, and student-

teachers, and assisted by the well-known
members of the staff, Miss Lina Drechsler-

Adamson and Mr. Leo Smith. Other attractive

and distinctive recitals in the near futvu-e have
been arranged for by advanced vocal pupils

of Dr. Albert Ham and Miss Ethel Shepherd.

A violin recital by pupils of Mr. Frank Blachford,

a song recital by Mr. Stevenson's pupil. Miss
Irene Symons, and an evening by pupils of Mrs.

J. W. Bradley, are also fixed for February.

t< ^
CANADIAN ACADEMY OF MUSIC

The resumption of work at the Canadian
Academy of Music has been marked by increasing

activity on the part of teachers and pupils alike.

Many new students have enrolled, and the next

six months will be a busy time at this institution.

During the Christmas vacation, the members
of the Faculty held a most enjoyable dinner

party. Miss Vera Barstow, the brilliant young
violiniste, and pupil of Luigi von Kunits, who
played at the National Chorus concert, was one

of the guests. Movements from the Dvorak

quintett, Schubert's "Death and the Maiden"
quartette were played by Miss Barstow, Luigi

von Kunits, Alfred Bruce, Geo. A. Bruce and
Walther Kirschbaum.

Saint-Saens' trio was given by M. Blankstein,

G. A. Bruce and Richard Tattersall. Songs
by Miss Edith M. Parker, Wm. G. Armstrong,
and recitations by Walter Howe completed an
interesting programme.
The fortnightly Saturday afternoon recitals

given by students are proving very successful,

and are attracting large audiences. The follow-

ing prograname, given on January 17th, conveys
a good idea of the educational and musically

interesting nature of these recitals:

—

Trio . . No. 15 Adagio. Vivace . . Haydn
Miss Bessie Kerr, Miss Mary Coleman, Mr. Roy

Webster.

Piano Solo . "Air de Ballet" Moszkowski
Miss Marjorie Martin

Songs . . (a) "The Last Song . Tosti

(b) "For You Alone . . Geehl

Mr. Charles Goad
Violin Solo "Adagio from Concerto" Brahms

Mr. A Ely
Piano Solo Paderewski

" Cracovienne FantfiStique
"

Miss Beatrice Damer
'Cello Solo . "Kol Nidrei" . Bruch

Mr. Roy Webster
Recitation Robt. W. Service

"The Cremation of Sam McGee"
Mr. W. M. Grifl^th

Piano Solo Etude E Major Chopin
Fantasie C Sharp Minor

Mr. Edwin Gray
Song. (a) "God Lit His Stars" Nutting

(Viohn Obligata Miss Ruth Kemper)
(6) "Lift Thine Eyes" Logan

• Miss Winnifred Lanceley

Violin Solo (a) Adagio Schubert

(6) Orientale Cui
Miss Edith Edmanson

Piano Solo Prelude Op. 1 No. 2. Stojowski

Miss Ruth Trebilcock.

The Academy announces a series of three

"chamber music" concerts which will be given

in the recital hall, by Luigi von Kunits, Milton

Blankstein, Alfred Bruce, Geo. A. Bruce and
Walther Kirschbaum. These concerts will be

known as the Scholarship Fund concerts, as the

entire proceeds derived from them will be set

aside for that purpose.

All subscriptions, communications, etc.,

should be sent direct to the Editor, Metro-

politan Apartments, Toronto.
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Thursday Evening, Feb. 26, 1914

Choir Concert Extraordinary

The Popular Victoria Choir -- 60 Voices
Donald C. MacGregor, Choirmaster

with

Mabel Manley-Pickard, Soprano

P. Redfern Hollingshead, Tenor

Ruthven McDonald, Baritone

George Dixon, Tenor

Donald C. MacGregor, Baritone

W. G. Armstrong, Baritone

Meta Jewell, Soprano

Will. Moore, Tenor

C. Leroy Kenney, Elocutionist

E, Jules Brazil, Entertainer

Dr. Harvey Robb, Pianist

Roland Roberts, Violinist

Henrietta Wallace, A.T.C.M.,

Organist

Victoria Presbyterian Church - Annette and Medland Streets

. . TICKETS, 35c. . .
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TORONTO CONCERTS

Miss Beddoe in Recital.—The third of the

series of invitation recitals given by the "House
of Nordheimer" was held December 30th in the
Kordheimer Hall, 15 Eang Street East. The
programme was given by Miss Mabel Beddoe
and the Wilts-Mignon autograph piano. Miss
Beddoe, who is no stranger to Toronto audiences,

has been located in New York for the past few
years, and her numerous friends were deUghted
to have another opportunity of hearing her

charming voice, which has improved both in

colour and fullness since her residence here.

Her numbers included the aria "0 Den Fatale,"

by Verdi, and three groups of songs. Particular

mention might be made of the old English song,

"Should He Upbraid ? " by Sir Henry Bishop.

" Fruhlingsnacht," by Schumann, and "Bolero,"

by Harris, in which the delicate shading of her

voice revealed the artistic temperament. Mr.
Fritz Theile at the piano proved to be an excellent

accompanist. The autograph records on the

Wilts-Mignon Steinway piano as played by
Paderewski, De Pachman, D'Albert, Sauer and
Hofmann were astonishing in their verisimiUtude

in the suggestion of the player.

Mk. J. C. Black's Recital.—Mr. James
Cuyler Black, who has distinguished himself

as principal tenor of the Metropolitan Church
choir, gave a recital, December 6th, in Foresters'

Hall. Mr. Black, as his opening number,
sang "II mio Tesoro" from "Don Giovamii," an
exacting test of a singer's merits, the melodic

structure and the florid embellishments being so

clear that a slip on the part of the vocalist is

apparent at once, even to inexperienced music
lovers. Mr. Black seemed to be slightly nervous

at the opening of the number, but as the music
progressed his voice gained in beauty and virility

and his style and interpretation in authority

and symmetry. Later in the evening, he gave

six songs by Edward Macdowell, with fine differ-

entiation of mood, three songs by Debussy and
others bj' Brahms and Richard Strauss, which
revealed in the interpretation versatility of

comprehension of the music. An effective and
affecting number was his "Addio de Turidda"
from Mascagni's "Cavalleria." Miss Ruth
Kemper, a girl of eleven years of age, a pupil of

Herr Von Kunitz, played Accolay's vioUn

concerto in A minor with surprising technical

neatness and quaUty of tone. Mr. B. H. Carmen
gave several piano solos with many meritorious

qualities.

The Hambourg Closing Concert.—The

Hambourg Concert Society gave their final

concert of the season January 6th in Massey Hall,
before an exceptionally large audience. The
two great features of the programme were the'
Tschaikovski Elegy trio for piano, violin and
'cello, played by Mme. Leginska, Jan and Boris
Hambourg, and the Beethoven "Kreutzer"
duo-sonata, played by Mme. I^eginska and Jan
Hambourg. The trio had been performed earlier

in the season by the same artists, so that one was
prepared for the fine ensemble and the gripping,

immensely vital and brilliant work of Leginska.
The "Kreutzer" was given for the first time
at these concerts. The composer's greatest
duo-sonata, it is a favourite with both profes-
sionals and amateurs. The classic brilliancy-

of the first movement, the seductive singing
theme of the slow movement, with its grateful
variations, and the dance-like abandon of the
finale, make the music a delight to the ear.

It is needless to say that, with such accomplished
interp^ters and executants as Leginska and
Jan Hambourg, it was listened to with profound
interest. Senor Paul Morenzo, tenor, con-
tributed two numbers, which were models of
smooth and graceful singing, with moments of
brilUant, vibrant tone at the climaxes. Boris
Hambourg contributed three 'cello solos with his

accustomed grace and suavity of style and tone,
one of which was an attractive minuet by Ernest
D. Gray, a Canadian composer.

Toronto String Quartette—The Toronto
String Quartette gave their second concert of
the season, January 14th. The quartette
thoroughly deserve the increased patronage they
have been getting from season to season, their

ensemble having gained at every appearance in
unity and their tonal quality in beauty. They
opened the progi-amme with Mozart's Quartette
in C major, labelled No. 17, which, while not the
most striking of the composer's quartettes, was
a novelty, and illustrated his fancy and com-
mand of variation of rather slender themes.
In the Grieg Quartette, Op. 27, a stirring, ro-

mantic composition, full of light and shade, the
players showed to greater advantage, not only
in range of dynamics, but of tone value. The
playing of the quartette has now reached a
climax of refinement in the essentials of ensemble

Violoform Sounding Board is found
only in

MARTIN=ORME PIANOS
MADE IN OTTAWA

Write for free catalogue



MUSICAL CANADA 291

of concert playing and interpretation that

demonstrates their marked artistic development

of the last three seasons. IMr. Blackford, the

leader of the quartette, in conjunction \\-ith ^Ir.

Paul Wells, at the piano, played Edward Schuett's

Suite, Op. 44, for piono and ^^olin, which made
the principal success of the evening. Modern
in style, and with captivating Uttle conceits in

the Scherzo, and the finale, it aroused the

audience to enthusiasm.

Williams' 6oth Anniversary—The R. S.

Williams & Son Company celebrated the 65th

anniversary of the founding of the firm at their

Yonge street warerooms January 20th, by an
all-daj' musical "at home." Business was
suspended and music reigned supreme from the

ground floor to the tenth story. The centre of

attraction, however, was the fourth floor, where
concerts were given both afternoon and evening.

The soprano vocalist was Miss PJstelle Carey,

whose charming voice and style roused her

hearers to enthusiasm. She was accompanied
by a small orchestra, drawn from the Toronto
Symphony Orchestra. Mctrola and Edison
records were heard of Caruso, Bonci, Anselmi,

in addition to records of instrumental music.

The reception was a great success, there being

several thousand \nsitors during the dav.

L. E. MOREL
Pipe Organ Tuner and Repairer

— Specialty: Electric Organs —
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given.
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attachment for electric organs, the
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— Write for Information —
nrm B«preaented:
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St. Hyacinthe, - P. Que.

Phone: Gerrard 20)3 12 Coady Ave., Toronto

Tettrazini—RuFFO Concert—Mr. Norman
Withrow made a big managerial coup when on
Januarj' 28th he brought Tettrazini and Titta
Rufl'o to Massey Hall in joint recital. It was
a remarkable and exceptional event judged
from the appreciative recognition given the two
singers. There was no manufactured demon-
strations of applause from the back seats of the
auditorium. When Titta Ruflfo, who preceded
Tetraiizini in the order of first appearance, had
finished the "Largo al Factotum" from Rossini's

"Barbiere di Seviglia," there was a spontaneous,
almost overwhelming, outburst of applause
from every part of the auditorium. Riififo has
a glorious voice, a high baritone, vibrant and
clear, and for the most part with splendid pro-
duction. The "Largo al Factotum" was sung
with remarkable clearness of enunciation and
sustained rich quahty of tone, notwithstanding
the rapid pace at which it was taken. Ruffo is

an artist whom it must be a dehght to hear in
opera on account of his frank emotional style,

his resonance and beauty of voice, so free from
wboliness, and his earnest but unexaggerated
expression. He was recalled again and again
during the evening in appreciation of his pro-
gramme numbers, the aria "Don Fatale," by
Verdi, and the Brindisi from Thomas' "Hamlet."
He has the exceptional gift of being able to sing

Successful Songs
that should be in the Repertoire

of every Vocalist

Two Eyes of Grejr

Come, Sing to Me
Voice of Home ...
The Way, the Life - -

I hear a Whisper

Times Roses . . .

A Song of Sunshine -

I know of two Bright Eyes

Wert thou a Slave

Down in the Forest -

Love, I have Won You

Blackbird's Song • -

Daisy McGeoch
Jack Thomson
Lane-Wilson

Teresa del Riego

Katharine Barry

Katharine Barrj'

HerbertBimning

G. H. Clutsam

Helen Kilner

Landon Ronald

Landon Ronald

Cyril Scott

In Keys to suit all voices

Anglo-Canadian Music Co.

ASHDOWN^S MUSIC STORE
144 Victoria Street - - - Toronto
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to the upper limit of his voice without loss of

sonority or quality of tone. Mme. Tetrazzini

was in splendid singing form. Her opening
number, the "Caro Nome" from "Rigoletto,"

was a superb exhibition of vocal plasticity and
surety of technique. In the Venzano vocal

valse and the "Charmant Oiseau" from David's
"Perle du Brazil" she once more won triumph
in her mastery of florid vocalization. Two of

her encore numbers, "The Maid of Dundee"
and "The Last Rose of Summer," appealed to

the audience by their simplicity of expression

and the fine quality of tone. In the " Perle du
Brazil" number she had the assistance of Pietro

Caso, in the flute obligate, a very facile per-

former on his instrument. The pianist was
Yves Nat, who as accompanist was unobtrusive

but sjnnpathetic and who gave a brilliant render-

ing of a Liszt Rhapsody.

The Toronto Symphony Orchestba gave

their fourth concert of the season, January

8th, at Massey Hall to a large and appreciative

audience. Their performance of a very exact-

ing programme reached the climax of their

achievements. In executive finish, in beauty

of tone from all the sections of the orchestra,

especially the wood and brass wind, they have

never before attained so great a height of artistic

and technical excellence. Each section of the

orchestra, when treated by the composer as a

unit, was beautifully compacted in tone quality

and gradations of power. The selections were

Wagner's overture, "The Flying Dutchman;"
Richard Strauss' symphonic peom, "Death and
Transfiguration"; the Wagner "Siegfried Idyll"

and "Trauermarch"; Elgar's concert overture.

"In the South," and the Wagner "Tannhauser"
overture. Mr. Welsman, the conductor, got

from his orchestra in all these numbers greater

emotional and romantic effects than have been

noted in the history of the orchestra. The or-

chestra gave their third, concert on January 22nd.

There was an historic interest in the concert,

because it marked the return here, after many
years' absence, of Madame Carreno as solo

pianist. Mme. Carreno made her debut here

in the early seventies of the last century at the

old Music Hall, now the Public Library on
Church street, in association with the distinguish-

ed solo violinist, Sauret, and Signer Braga^ the

solo 'cellist, the composer of the "Angels' Seren-

ade." Mme. Carreno created a remarkable

sensation on the occasion, her temperamental

fire of interpretation, alternating with delicacy,

carrying away the audience from all thoughts

of criticism. Since that local debut. Mme.
Carreno has appeared here at the old Royal

Theatre and at the Pavilion Music Hall, both

things of the past, and yet at this concert she

played with a marvellous brilliancy, vitality and
symmetrical beauty of interpretation. Her
principal number was the second piano concerto

of Edward McDowell, a most striking and original

work, full of light and shade, in which there is

viriUty of dramatic utterances, and most

effective alternation between piano and or-

chestra, as well as most effective combinations

of the two factors, It was a delight to hear

Mme. Carreno playing of this work, so refresh-

ingly crisp, incisive in rhythm and metrical

accentuation, so temperamental in mood, so

finished in technique, and consequently so clear

and illuminative in exposition.
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Xatioxal Chorus Concert January 20th—
The artistic triumph of their bistorj' may tersely

characterize the concert of the National Chonis
at Ma.ssey Hall before an audience that closelj'

approached to capacity. In a long and varied

•lection of music they sang with a beauty of

one, a finely shaded range of djTiamics, which
when occasion demanded, was delightfully

delicate and subdued almost to the vanishing

point, and exceptional purity of intonation.

Xot a harsh or strident note was heard from the

chorus during the evening, not even in the higher

range of the soprano section. One cannot

follow (Bver\' number on the programme because

the total numbered thirty. But special mention
may be made of Glinka's *' Cherubim Song,"
which was a finely shaded effort, revealing the

.smooth, velvety qualitj' of the voices; the

Gounod motet for double chorus, "Lo, the

Children of the Hebrews," an example of beauti-

ful tonal contrasts and very interesting as being

a novelty; the Max Brusch "Jubilate, Amen,"
in which Miss J. Plaxton, a member of the

f-horus. took the solo part at short notice, Mm.
Marie Rappold, the star soprano soloist of the

evening. ha\ing .somehow missed notification

That she was expected to sing the part: Mac-
Dowell's "Barcarolle," a charming work of this

American compo.<er, verj- beautifully rendered,

and Coleridge-Taylor's Choral Rhapsody, "Sea
Drift," a repeat from last season's programme
of the Chorus, the rendering of which abounded
in vi\-id contrasts, but closing in most mys-
terious hushed pianissimo effects. Lighter nmn-
bers for the society were Ur. Ham's setting for

men's voices of *"\^'ho is Syhna?" an attractive

immber, prettily rendered: MacDowell's "Sum-
mer Wind," for ladies' voices, which was simg
vnih genuinely .sweet and appealing feminine
quality of voice, free from metallic or hard timbre,
and Elgar's part song for men. "It's Oh, to
be a Wild Wind," which once more showed the

smooth quality of the male section. The star

solo soprano of the evening was Mme. Marie
Rappold of the MetropoUtan Opera House
Companj', New York, and the Canadian Nation-

al Opera Company. Mme. Rappold won a tri-

umph with her audience by \Trtue of a beauti-

ful voice and artistic style. The solo violinist

Mis.s Vera Barstow created a most favourable

impression. She has a facile technique as

illustrated by her easy surmounting of the

difficulties of the Wieneauski "Faust" fantasia,

and a warm, elastic tone, as revealed in her

plajnng of the Beethoven Romance in G, and
lightness and surety of touch as exhibited in

the ricochet bowing and harmonics of the Hubay
"ZephjT." Her interpretation of Dr. Ham's
"Berceuse" elicited both applause for the

composition and her interpretation.

•'LA GIOCONDA"

The National Opera Compant or Canada
opened a week of opera on January 26th, at

the Royal Alexandra with a first Toronto pro-

duction of Ponchielli's of)era "La Gioconda."

Toronto is somewhat late in hearing the opera

which was first produced at La Scala, Milan,

in 1876, and in New York in 1883. It made an
indisputable success in Italy, thanks to the

music of the composer, although it is probable

that little of it-s vogue was due to the story

wliich is sombre and from the conventional

theatrical point of \'iew altogether wrong in

ethics. An eminent Parisian critic smnmarized
the storj' as being a triumph of adultery, with the

heroine a \nctim to fiUal love, an innocent mother
sacrificed, and crime unpunished. The music

is the redeeming element of he opera. It has

character and variety, and often most effective

contrasts. In the first act one noticed on first

hearing, after the choral introduction, an ap-

p)ealing melody with a happy arrangement of

the voices, against a terzettino of the principals.

There is a touching romance {orCieca the

blind mother, "Voce di Dinna a d'angelo,"

and a duo for Etizo and Barnaha and a finale of

a religious chorus against passionate accents of

the principals as counter theme. In the second

act the romance of £^/i2o "Cielo e Mar" centra-

Uzes the interest of the score. And in the

third act one has the seizing contrast of the

inconsequential dance outside and the terrible

storm of passion in Alyise's house. The inter-

\iew betwwen Laura and Gioconda is verv^ dra-

matic. The fourth act is mostly notable for

the lament of Gioconda. The cast, which is

almost of principals, was of effective excellence

and fine vocal quality. Marie Rappold as
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W. E. HILL <& SONS
One of the Oldest Families of Violin Maliers and Dealers in Europe

17th Feb., 1660. In ye morning came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.—Pepy's Diary.

24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the Violin

Section of the South Kensington Loan Collection of that year.

Their testimony as to the gfenuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the

maker of the violin, or what is its nationality, they will judge its merits from
a tone point of view.

As they are the principal dealers in the world in all the Instruments by
meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL <& SONS
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng.

Gioconda, who was heard here a few daj^s ago

as concert soloist with the National Chorus,

sang her part with moments of touching pathos,

and as the action progressed, with increased

charm of voice. Marie Claessens as Laura the

wife who loves unlawfully, sang with intensity

of expression in the third act in the fateful

scene with her husband, and in this scene

Giovanni Martino had his opportunity as the

outraged husband for the expression of both

dramatic and musical passion. Giovanni Farmo
as Enzo, while not an inspired actor, sang the

great aria in the second act, "Ciel e Mar,"
with much fervor of emotion and with a quality

of tenor voice that combined the dramatic and

lyric qualities. Rosa Olitzka's warm contralto

was heard to appealing effect in the role of La
Cieca. There remains the sinister figure of

Barnaba, whose ill-governed passion for Giotonda

and his natural malevolence are responsible for

the tragedy which falls upon the inocent people

of the story. In this role Jose Segura-Tallien

was vocally and histrionically one of the pre-

dominant characters of the evening. On the

29th, the Company produced for the first tim<>

in Toronto Saint-Saens "Samson et Dalila"

but too late for notice in this issue.

COMING EVENTS

Impresario Lawrence Solman has arranged to

bring John McCormack back to Toronto for

a concert March 31st. He has also engaged

the New York Philharmonic Orchestra for

April 4th.

The Editor cannot be held responsible for re-

mittances in cash or bills unless forwarded by

-registered letter.

GEORGE NEIL
Scottish Tenor

Open for Concert engagementa

Scottish, English, and Irish Ballads

Traditional Scottish Song Teacher

Address—17 Metcalfe St. Phone North 726a
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THE
GERHARD HEINTZMAN PIANO

Marks the stage of perfection reached in scientific piano

building, and is to-day recognized as the modern measure
of piano quality.

GERHARD HEINTZMAN, Limited
41-43 QUEEN ST. WEST - TORONTO

NEW MUSIC

New Issues from the House of Booset,
FOR January.

Wilfrid Sanderson's Songs are attracting more

attention everj^ day, and this is due in a measure

to the fact that each successive song is better

than the last. "Land of Delight" is a beautiful

and compelling love song, wdth a broadly

phrased melody over a rich and full chorded ac-

companiment, which alternately supports and
contrasts. Opening wnth an Andante movement
of great sonority—the theme develops to a

semi-climax, sinks again to andante tranquiUo,

and with gradual acceleration, works up to an
impassioned climax; then at a much slower

tempo, and with a modification of the original

motif of the voice lead, dies away to a pianissimo

close.

"The Morris Dancers," words and music by
Katie Moss, is a highly descriptive composition

with a consistent storj', and music so minutely
adjusted that it actually described the events

and objects mentioned. Both from a construc-

tive and delineative standpoint, this number
almost merits the designation—^'ocal Tone
Poem. The clever infusion of atmosphere
created by the introduction of the traditional

dances of old England, together with the even
structural balance maintained throughout, result

in a picture of absolute realism.

Dermot Macmm-rough, the composer of the
now popular song "Macushla," has given us

another beautiful and melodious song entitled
'' Life's Crossway." The words of this song have
an appeal of their own, and the music is in many
respects even better than that of "Macushla."
A prolific and successful lyricist, as well as

composer, Edward Teschemacher has again
sho\^Ti his versatility bj' writing both the words
and music of a genuine song of contentment

—

"Since." There is a great deal of beauty and

feeling in this well-constructed song, and careful

shading will bring forth the beauty of the delicate

nuances. There is also a grateful and weU
attained climax that will be very effective for

singers with full and resonant tones.

"Colleen o' Mine," by Raymond Lough-

borough, bears its own imprint as to nationality,

and is really a most captivating composition.

The sentiment and longing of the verse is brought

into prominence by the temperamental mode of

the musical treatment and the unity of both

give to this song the true GaeUc quaUty.

"A Dinder Comiship" is a dehghtful example

of Eric Coates in his most jovial mood. It

sparkles with wit and fancy, and well illustrates

the colloquial accent and gallantrj' of rustic

England.

The remaining two vocal niunbers are "Days
of Gladness," by Haydn Wood, a retrospective

text, fitted with music of more than usual

harmonic freshness, and "Golden Slumbers"

by Cecilia Maria Pearse, a charming lullaby,

Avith barcarolle-like music of great warmth.

Both of these numbers are eminently suitable for

recital.

An intermezzo entitled "When My Ships

Come Sailing Home," music by Francis Dorel,

and ingeniously transcribed for the piano bj'

Clarence Lucas, is a daintj' number, with a

haunting melody that should go far to make it

a favourite in the drawing room.

THE JACKSON PRESS

73 Adelaide Street, West,

make a feature off printing

ffor the proffession
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Quality Above Price
QUftlity is our first and main consideration

in choosing the materials which go into our
Pianos. A lifetime in the Piano manufacturing
business has made us familiar with evtry detail

in Piano construction, and we select our mat-
erials with great care.

Our one aim is to make every Piano that
goes out of our factory worthy of our reputa-
tion, and it absolutely represents the greatest
quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on
safe and sane lines. In other words, you get
the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON 6, RISCH. LIMITED
230 Y0N6E STREET TORONTO

Chappell & Company, Limited.—Quite a

literary atmosphere pervades the latest publica-

tions of this firm. Lyrics by Tennyson, Mrs.
Browning and Fiona MacLeod appear, with

very appropriate musical settings, in their

March list of new songs. The matchless and
classic simplicity of Tennyson's "Sweet and
Low" has had excellent treatment in the song

setting here entitled "Wind of the Western
Sea," by Graham Peel, whose "Early Morning,"

also published by this firm, was sung so accept-

ably by Madame Clara Butt on her recent re-

cital tour of Canada. Hermann Lohr has taken

some words of Mrs. Browning's: "Sweet Thou
Hast Trod on a Heart," and has shown further

evidence of the wide range of his artistic gifts

in the eloquent music he has given to the feeling

lines of that famous poetess. " Lennavan-Mo "

is a lullaby or cradle song of quite a distinct

type. As in the two songs just noticed, the

words have a fine hterary quality, and in the

music, the composer, Percy A. Whitehead, has

kept this well in view with very happy results.

Passing to the other numbers, Guy D'Harde-

lot's "A Portrait" is conceived and written in

that sure way that one always expects of her,

—

the accompaniment is laid out on simpler lines

than usual, probably because of the personal

intimate natiu^e of the words. "Just for this

Hour," by PhiUp D. WiUiams, and "If I Could

Live for Thee," by Jessie Broughton are ac-

ceptable numbers for any vocalist. "Ever}-

Man a Soldier" (Cecil Stanley) is a healthy,

patriotic song with a martial swing to it, and

"Three Sturdy Things Hath England," with its

"upright and down straight" character will

find a welcome from all old country lovers.

Other new numbers are two very acceptable

pieces of dance music "Naiad Valse" (Zulueta)

and "Sunshade Sue" (Tennent), and Florence

Aylward's "Song of the Bow" which as a part

song for male voices will make an attractive

item in any concert programme. The list is

completed by a new Portrait Albiun (No. 2)

containing eight songs by Madam Guy D'Harde-

lot.

NOTE.-The Editorial and Pub-

lishing Office of Musical Canada

is now at 14 Metropolitan Apart-

ments, Queen St. East, Toronto.
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Command the Respect ot

Musical People Everywhere

There is a richness—a nobility of

Tone: and a responsiveness to the

slightest depression of the Keys
characteristic of Bell Art Pianos:

making them especially to be de-

sired by Artistes. ^ s^

The Bell Piano & Organ Company, Limited

GUELPH. - ONTARIO

TORONTO LONDON, ENG. OTTAWA
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John Barrett
London 1714 to 1730

We offer

this specimen for

sale

^PHIS well-known maker
copied Stainer us did

most of the early English

makers, and \ ery often exag-

gerated his arching. He also

worked on a modified Stainer

pattern, which was long, nar-

row, grooved and highly

arched. The v^arnish is yellow,

and the tone of this specimen

is excellent. The English

school of makers are fastly

gaining ground and becoming

more appreciated. The time

will soon be at hand when

instruments of this class will

demand a much greater price.

™EWiixiAMS?,S
145 Yonge Street
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Toronto Conservatory of Music
A. 8. VOGT, IMus. Doc, Musical Director

Established in 1886. One of the foremost and most splendidly equipped Schools of Music
on the Continent.

A National Institution devoted to the highest interests of Canadian Musical Art.

Pre-eminent in the International distinction of its teaching personnel, its high artistic aims
and the superior character of its buildings and general equipment.

Send for Year Book of 1913-14, and pamphlet descriptive of the Women's Residence.

I

CONSERVATORY SCHOOL OF EXPRESSION
SPECIAL CALEMDAR F. H. KIRKPATRICK, Ph.D., Principal

Public Eeadlng, Oratory, Physical and Vocal CxUture, Dramatic Art and Literatiire

STEINWAY

Style M. Mahogany, $950, F.O.B. Toronto

If you concur in everj' argument for

the Steinway and hesitate at the price,

remember that it is the higher cost that
makes all Steinway attributes possible.

General Canadian Representatives:

The Nordheimer ?'^,^ Co. Ltd.

Head Office: 15 King St. E., Toronto.

Branches and Agencies

Toronto College of Music, Limited
In affiliation with the University of Toronto

12-14 PEMBROKE ST.

F. H. ToRRiNGTON. Mus. Doc. (Tor.), Musical Director

Spring Term Now Open

Pupils may register at any time

Calendar and Syllabus sent on request
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The Canadian Academy of Music
Limited, Toronto

President

Lieut. Col. A. E. Gooderham

Manager

Alfred Bruce

Musical Director

Peter C. Kennedy

The brilliancy of the faculty and the great artistic success won
recently by their students is a convincing proof of the artistic merits

of this institution.

Pupils have many opportunities for gaining practical experience under the

most expert guidance.

Ensemble Classes Orchestral Class

Special Classes for Young Children

Dancing Classes Languages

STAGE TRAINING AND ELOCUTION.

Syllabus of Examinations, just published, will be mailed on request.

12 Spadina Road Phone College 1343

TWENTY-SECOND YEAR OF ISSUE

Price 4c. Post Free, 6c.

The Largest Circulation in the World
of any Paper Amongst Violinists

THE ST RAD
A Monthly Journal for Profeulonali and

Amatoon of all Stringed Initruments
played with the Bow

The Strad is the recognised organ of the
string family, and has subscribers in every
country of the civilized world. Our contri-
butors include the leading writers on the
Violin and kindred instnunents.

The Strad gives every month photographs
of typical or celebrated instruments, and
beautifully executed Portraits on fine art
paper, of some leading celebrities in the
Violin world, together with biographical
sketches.

Specimen Copy sent Post Free, for 6c.

Anniiai Subscription 7Sc. Post Frfn.

All Subscriptions. AdTertisements, etc.. to be ad-
dressed to the Manager, Harry LaTender. t

Duncan Terrace, City Road, London, Eng.

/lENDEL550Hfi

(HOIR
A. S. VOGT

Conductor OP TORONTO
For informatioti concerning concerts, mem-
bership in chorus, etc., write the Secretary.

T. A. REED, 319 Markham St., Toronto

MUSIC
We Stock Everytiilng
that Is Good in Music

BEST DISCOUNTS : PBOBIPT SEKVICE
Send us a tt\aX order and be eonvlneed

THE LAAGEST MUSIC JOBBERS IN THE WORLD

MUSGRAVE BROS. & DAVIES
Retail Departaeit

N«. 7 YONGE STREET ARCADE
Phone Main 2474

Whtlesale aad Mail Order Departaeit

114-11S STAIR BLD&, BAY STREET
Phone Main 5225

TORONTO, ONT.
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ARE PURITY OF TONE
is a distinguishing and

outstanding feature of the

Heintzman & Co.

Piano
Never is the true artist dis-

appointed when the possessor of

a Heintzman & Co. Piano.

—The Piano of Melba, Nordica, Calve

YE OI^D£ FIR.MK

HEINTZMAN S, CO., limited
TORONTO, CAN.193-195-197 YONGE ST.

DYKES & SONS, - VloHn collectors and Experts

61 New Bond Street, - London, W., Eng.

An Esteemed Customer
has just ordered five Violoncellos in one batch. Still, we have 'Cellos in stock by the great masters, such as
Gagliano, Forster, and other old Italian and English makers. We are just adjusting a handsome Barzoni of
1901, and in our window can be seen an old French 'Cello that we have also repaired most carefully. An old
unlabelled Italian 'Cello is $300. Then an excellent specimen of the old English maker, Thomas Smith, made
more than 150 years since at the end of New Bond Street. Price S225. Also at $300, a splendid Thompson,
the best that we have ever seen; and a Charles Harris, also in almost mint condition, at $250. In repair are
two 'Cellos by Gregson and Goulding.

A Wonderful Vuillaume
We have a wonderful inlaid Violin by J. B. Vuillaume, of Paris. It is one of the most beautiful specimens

of this maker's work that we have ever seen. We wish to offer a Violin which is a record specimen of the work
of Leopold Widhalm of Nuremburg. This exquisite Violin is red, in perfect condition, with handsome wood,
and in addition to the branded monogram " L. W.," bears the original label, dated 1788. Price $300.

All $75 each
(1) A splendid Paul Bailly, nearly twenty years old, has a clear, full tone; (2) a very rough and quaint

Italian by Francesco di Muzio, of Chieti, dated 1835. This Violin is so crude-looking that its tone astonishes
one; (3) a superior-toned old Italian, with beech-wood back. This has no label, but we guarantee it to be
Italian; (4) an old English by Longmans, of London, with the original brand. We like the tone of this instru-

ment, and it is also in good preservation; (5) a very fine, full-toned, old London Violin by Clementi, 1785.

Very curiously, this instrument has both name and date branded on the outside of the back.

Always in Stock
(1) Mayson's famous Violins, $75 each; (2) the excellent Violins of my old friend Colin Mezin, $50 each;

(3) modern makes of Violins, such as Wolff, Lowendall, and a few unrepaired old ones, $15 each; (4) beautiful

old silver-mounted Bows, perfectly reset and refitted by us, $25 each. These are always selling. Many now
ready; (5) minor old Italian maker's Violins from $75 each are always to be had at a moment's notice; (6) old

unrepaired, or partially repaired, Violins from $10 each upwards.
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THOMAS QUINLAN

Much interest has been aroused by the Imper-
ial Tour of the Quinlan Opera Company, which,

after successful ^isits to Australia and South
Africa, is now in Canada, presenting a repertoire

of twenty-nine grand operas of all schools, in

EngUsh, with a completeness which it is claimed

has not hitherto been reahzed in this coimtry.

Mr. Quinlan's organization is a vast one, the

chorus and orchestra alone totalling one hundred
and twenty people. Mr. Quinlan himself is a

man of Irish birth, and but thirty-five years old.

He was originally trained for the operatic stage

by Victor Maurel, and was regarded as a baritone
of promise. He, however, rehnquished a stage

career for business management, and was asso-

ciated with Thomas Beecham in his famous
>eason of opera in English at Covent Garden.
He has also been identified with other projects of

the kind, and is a crank on the subject of opera
in English—^but a successful crank. He is the
head of the Quinlan International Agency of

London, New York and Melbourne, which handle

the tours of many of the most famous singers

and musicians of the day, and is regarded as the

"live wire" of music in England to-day.

PASSING NOTES

(Special to Musical Canada by J. C. Hadden.)

At the moment of writing the annual con-

ference of the Incorporated Society of Musicians

is being held in London. The society has

enjoyed a highly successful year, and its aim
to be considered the acknowledged representative

of the musical profession has been greatly fiu--

thered in many ways. The Incorporated

Society was formed with the object of banding

together all professional musicians in a strong

body, for the defence of mutual interests, and
for the improvement of their status, and by its

strong organization and influence, it has already

achieved much for the profession.

A feature of this year's conference is the

prominence given to the consideration of the

place of music in the national sj-stem of education.
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PAUL WELLS

Concert Pianist and Teacher

studio—

Toronto Conservatory of Music

FREDERICK PHILLIPS

BASSO
Hambourg Conservatory of Music

DAVID DICK SLATER
Ass. Royal College of Music, London, England

TEACHER OF SINGING
Studio—Toronto Conservatory of Music

Residence, 40 Albany Avenue

HELEN DORLAND
CONCERT SOPRANO TEACHER OF 8INGINQ

Studio — Young Women's Christian Association,
Educational Building, 21 McQlll St., Toronto

Residence: 182 Beatrice St.

EDITH M.
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figures among miisicians; by far the greatest

personality of them all." Nay, he thinks

Handel "the greatest man who has yet lived"!

Well, well! Most of us have some kink or twist

in the brain (a "bee in the bonnet" as the Scots

say); but really this about Handel fairly bowLs

me over with amazement. Nor can I agree with

Mr. Rimciman that Wagner was "the most
.stupendous personage of the nineteenth cen-

tury." The composer, he adds, "was also one

of the noblest, most generous men that have
lived; there is not a mean trait in his character."

Not a mean trait in his character! Tut! tut!

Runciman. What about his miserable money-
borrowings? About his treatment of his first

wife? About many other things? No, no;

Wagner the composer was big, immensely big;

but Wagner the man was often contemptible.
* * *

A London musical journal complains of a

presumed bias of the English public for foreign

Wolinists, and asks why this is so. The writer

is no doubt thinking of soloists and virtuosi. In

that case, the matter is explained partly by an
example from the lower walks of the profession

—

restaurant music. Recently one of the managers
of Sir Joseph Lyons' restaurants stated in a

interview that:
—"All things being equal, we

should much prefer to engage British artists, but
they are not so successful at this kind of work as

the foreigners. It is not a question of lower

salarj' at all, for we have given SI,000 a year to a

really fine \-iolinist ; but it reqxiires a certain kind
of talent. A big technique is not sufficient.

A broad, telling tone, good style, and a warm
temperament, are essential, and it is astonishing

how quickly the audience resjwnds to the player

possessing these qualities."

Another writer goes on to apply this to the

higher ranks of players, the concert artists;

adding that, while the English players excel as

pianoforte virtuosi, as sight-readers, and orches-

tral leaders, as \'iolin-solists or 'cellists, they too

often lack the "string temperament." This
may be so, or it may not; but I agree with the
Musical Record in saying that for beauty of tone,

good instruments, and perfect finish, the English

players may be equalled, but cannot be
excelled.

J. CUTHBEBT HaDDEN.

Every subscriber can see how his account
stands by looking at the label on his paper. The
date thereon shows when the subscription expires.

Our friends will do us a service by examining the
label occasionally and sending their renewals
if their time is up.

Concert Direction

M. H. HANSON

437 Fifth Avenue, New YMt CHy

OTTO MORANDO
Vocal Department, Canadian Academy of Music

12 Spadina Road.

Phone*—N. 123 Mid ColL 1343

SYDNEY DALTON
(Pianist-Composer)

Pupil of Rafael Joseffy

PIANO HARMONY COACHING

Address—715 W. 180th St., N.Y. Citj.

Phone: 3600 Audubon.

THE ALEXANDER ENGRAyiNG GO. Limited

362 Adelaide Street Weet, - TORONTO

Designing, Half-tone Engraving, Zinc Etching, and
Commercial Photography. Special attention given
to Professional and Amateur Entertainers.

Phone Adelaide 768.

If locating in VANCOUVER -

you will find in

Mr. FRANK R. AUSTEN
A eartftil and pioflclant t«acb«r of pUaofott«

tachnlqu* and interpretation

Studio—1112 Broadway Are. W.. Vancouver, B.C.

Pk.,--. J Office, M. 688 ;fhones
^ Rbsidknch, CoU. S6S8

Cable Address
•' Eklim," Toronto

MONEY TO LO.\N.

JOHN A. MILNE
Barrister, Solicitor, Notary Public, Ktc

Room 71a Temple BuSding:. corner Bay and Ricfamood Streets

TORONTO
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MISS JOSEPHINE SCRUBY
Teacher of Singing

MISS MAUDE SCRUBY, A.R.C.M.
Violoncelliste (of London, Eiig. and Vancouver)

In Toronto from April 18th till June 20th. Open for Con-
cert and Recital engagements. For all particulars address
86 St. Vincent Street. Phone N. 8268.

G. D. ATKINSON
TEACHER OF PIANO PLAYING

Toronto Conservatory

of Music.

Residence

329 Huron St.

H. RUTHVEN McDONALD
Concert Baritone

Residence, 284 Avenue Road Phone Hillorest 217

A limited number of pupils accepted

FRANK E. BLACHFORD
SOLO VIOLINIST

studios— I oronto Conservatory of Music
and Hamilton (Ont.) Conservatory of Music

Residence—Palmerston Apartments

MISS JEAN MITCHELL HUNTER
Solo Violinist

Pupil of Herr Kortschak, Frankfurt-a-M.
and Mons. Henri Verbrugghen, Edinburgh.

Terms for Tuition, Concerts, etc., at

S94 Clinton Street Phone Coll. 6761

HARVEY ROBB
Pianist

Studio—Heintzman Building Phone A 280
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VIOLIN BOW/S
A SPECIAL FEATURE of Messrs. Hart & Son's business is the manufacture of bows,

to which they have devoted their earnest attention, and it is generally admitted that they

have succeeded in producing a bow which combines the beet qualities of the famous old

French makers.
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aesthetic wits behind him. The average English-

man is absolutely insensible to the appeal of

beauty os siich. He only appreciates it when
allied weakly with his morality, his public

spirit or his patriotism. And even then he

parts with it if needful. Wagner says in his

autobiography :

—

"It was here I came to understand the true

spirit of English musical culture, which is bound
up with the spirit of English Protestantism."

And Wagner was right! If we remember with

what a zest the English tore away all signs

of ritualistic and symbolic beauty at the time of

the Reformation, we can see the truth of Wagner's

assertion, and an explanation of the sterility

of British musical life. The worthy folk who
plastered over many a chantry and reredos in

our finest cathedrals and smothered out of the

way every vestige of beauty with a righteous and
holy sense of their Divine mission, were meet
ancestors for a people whose heartfelt emotions

are adequately reflected by the barrel-organ, the

"shop ballad" or the composer of the "Lost

Chord". The most truly national musician that

Britain has ever produced. Sir Hubert Parry

has put the matter finely in saying, "The typical

northern races were so ardent after the spiritual

that in many cases they ruthlessly swept away
everything that could appeal to the senses at all.

They rejoiced in the ascetic triumph of making
their places of worship bare of even the

mere court e.sies of devotion and of ornament.

The reaction from the excess of materialism of the

old order impelled them to forget how much the

spiritual is capable of being helped by the associa-

tion of externals; what romantic and poetic

and emotional vistas are opened up by concrete

symbols."

One can agree in the main with Sir Hubert,

while doubting if the procedure of these Puritans

was so much due to a craving for the spiritual

as to a hatred of mystery, a tender love of the

obvious and an easy famiUarity of style in

approaching the Deity. That Britain should

have quarrelled with Rome is just conceivable.

That it should have changed its beliefs does but

emphasize its human nature. But that it should

have banished beauty from its shores for an

indefinite time, stamps it apart from the nations.

This is the root of all our trouble in musical

England. In support of my argument perhaps

I may be allowed another tiny quotation from a

book published under Anglican auspices which

deals (though not unfairly) with the treasures of

St. Peter's and the Vatican. It concludes

thusly :

—

"The evangelical religion will yet subdue

full-blown Romanism, though sustained by the
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attractions of sculpture, of painting and of

music, by the tongue of the subtle or the song of

the poet."

This is the spirit which still flourishes in

England! The Song of the Poet, if it be a healthy

and full-blooded one, is suspicioasly regarded

as not being in the public interest.

R. Ralph

MUSIC AND MATRIMONY

{Special to Musical Canada by J. C. Hadden.)

X,

—

Frederic Chopin and His Loves

Of all the great composers, Chopin was

par excellence, the "ladies' man." He was

"interesting" to the sex in many ways, and for

many reasons. Berlioz told Legouv4 to see

Chopin, "for he is something which you have

never seen, and some one you will never forget."

Liszt said that his whole appearance made the

beholder think of the convohntli, which, on the

slenderest of stems, balance "divinely-coloured

chalices" of such vaporous tissues that the

shghtest touch destroys them. His delicate

physique, hi? refined, aristocratic manners, his

poetic temperament, his subdued and musical

voice, his beautiful piano-playing and still more
beautiful compositions, his brown eyes and his

chestnut, luxuriant silky hair, his love for

flowers and fine clothes, and expensively furn-

ished rooms—here made a tj^je which has been
admired by women in all ages. In short, Chopin
was, of all the composers, the one most likely

to be in love and to be loved in return. And so he
was, although he never took his love to the altar.

According to the biographers, Chopin's first

love was a lady of sweet seventeen, a certain

Leopoldine Blahetka, whom he met when he
first \asited Vienna, a youth of eighteen. In
those days, and indeed later, he could, says one,

"fall in and out of love in an evening, and a
crumpled rose-leaf was sufiicient cause to induce
frowns and capricious flights." Leopoldine was
the daughter of a Vienna journalist who had
given Chopin some encouragement in the picss.

She was a beauty, and Chopin was smitten.

But we have no details of the amour. We only
know that Chopin broke down at parting, and
that I^eopoldine asked him to carrj- away with
him as a keepsake a copy of her compositions.

It was shortly after this that the j'oung com-
poser came under the master passion of his life.

The lady this time was Constantia Gladowska,
a vocaUst., and a student at the Warsaw Conser-
vatoire. Liszt, who was a connoisseur in female
charms, said she was "sweet and beautiful,"

and Chopin himself raved about her after she had
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flirtation with a pretty girl who reminded him
vividly of his ideal. Nay, it gave him the most
exquisite delight to dine with a certain lady

because she also bore "the inexpressibly dear

name of Constantia." It set his heart in a

flutter to catch a glimpse of the "dear name"
on the lady's handkerchief.

What was Constantia's position in the matter

we do not know. When Chopin finally left

Warsaw she gave him a ring ("my precious ring,"

he calls it), but the significance of the gift is

nowhere indicated. It ought to have been the

beginning of an intimate romance, but it was
virtually the end of the story. Constantia

married a Warsaw merchant in 1832, by which
time Chopin was settled down in Paris. Other
interests were then engaging him, and he does

not seem to have taken the thing greatly to

heart. Liszt would have us beheve otherwise.

He says: "The tempest which in one of its

sudden gusts tore Chopin from his native soil,

like a bird dreamy and abstracted, surprised by
the storm upon the branches of a foreign tree,

sundered the ties of this first love, and robbed
the exile of a faithful and devoted wife, as well

as disinherited him of a country." This is

putting it rather strongly, though there is no
doubt that the episode injuriously affected

Chopin's health. Heller, who saw him in

Warsaw in 18-30, described him as thin and
sunken, and declared that already the Warsaw
people had marked him out for an early death.

Concealment of his love had, like a worm in

the bud, fed on his pale cheeks.

But he soon got over it. He had not been long
in Paris when George Sand wrote of him that
he was at the same moment trying to marry
one girl there, and another in Poland. We know
nothing of the French girl here referred to;

but the Polish girl was evidently Maria Wod-
zinska, whom Chopin met at Dresden in 1835.
She was five years younger than Chopin, and is

described as tall, slender and graceful, with
fiery black eyes, long, luxuriant, sUky, ebony-
black hair, and a talent for music and painting.
Karasowski says that Chopin "soon discovered
that Maria reciprocated his affection," and that
the pair were formally engaged, with the ap-
proval and consent of their relatives. But
Coirnt Wodzinski, who wrote a book about
"Chopin's Three Love Affairs," asserts that
the lady replied to the effect that, while her
mother favoured the match, her father objected
on the score of Chopin's means and social
position.

The Wodzinskis, it must be understood, were
noble and wealthy, while Chopin was poor.
Karasowski says that Chopin wished to marry
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in any case, physically inevitable. The seeds of

consumption were in his breast from birth, and

one may be even so far generous to George

Sand as to say that if it had not been for her

tender nursing, he might have died some years

before he did.

J. CUTHBERT HaDDEN.

QUINLAN OPERA COMPANY IN CANADA

Glowing accoimts come from the West of

the performances of the Quinlan Opera Company,
which has been in this coimtrj'^ since the middle

of January, and proposes to remain here until

the first of May._ It marks the entry into

the musical life of this coimtrj'- of one of the most
interesting impressarios in the world to-day, in

the person of Thomas Quinlan. He has decided

to mark his first direct personal a.s.«ociation with

Canada by introducing to the Dominion a

grand operatic company such as is seldom heard

outside the great national opera houses of

London, Europe and America.

The scheme involves the production in the

English language of a varied repertoire of stand-

dard and modem operas by a group of artists

selected from the personnel of the companies of

famous singers who appear in the star casts at

the Royal Opera, Covent Garden; the !Metro-

poUtan Opera, New York; the Opera, Paris; the

Royal Opera, Berlin; the Scala Opera, Milan,

etc., etc., during the grand seasons.

The orchestral, choral and scenic sections of the

enterprise are on the same scale of admirable

completeness with which Mr. Quinlan famiUar-

ized the Ix)ndon public during the grand opera

seasons at Covent Garden and His Majesty's

Theatre, London, of which the young Irishman

was the responsible manager.

Particvdar interest is sure to be aroused "by the

performance in the Enghsh language of the great

operatic masterpieces of "Wagner, Verdi, Saint-

Saens, Puccini, Massenet, Mozart, Charpentier,

Rossini, Bizet, Gounod, Debussy, Offenbach,

Leoncavallo and Mascagni, many of which have

never before been produced in Canada, inter-

preted by artists of the highest international

repute.

The conductors, singers, chonis, new scenerj-,

new costumes, and entire mechanical effects,

including a special stage for the adequate pro-

duction of "Aida'' were taken by Mr. Quinlan

from England, on his world tour of South
Africa, Australia and Canada, so as to give his

patrons an unprecedented opportunity of hearing

grand opera under superb conditions. The
transport of such a company with its entire

personnel and equipments, comprising two hun-

Literature on Music
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Music and Its Appreciation, or. The Foundations
of True Listening. Stewart Macpherson.
(2nd edition). Stiff boards 3 - net.
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(Ired artists and four hundred tons of scenery and
baggage, is an undertaking that has so far de-

terred the most intrepid of impressarios. Mr.
Quinlan has been warned that his enterprise

is too vast, but his faith is large, and he has

determined to take the risk without seeking any
financial guarantees of any kind.

The conductors are Herr Richard Eckhold,

whose reputation in P^ngland is second only

to that of Dr. Richter, the famous Wagnerian;
and Signor Tullio Voghera, of the Royal Opera-

Stockholm and the Metropolitan Opera, New
York.

The orchestra of sixty performers (all travel-

ling with the company). Leader Mr. Percy

Frostick, has been formed originally almost

exclusively out of the members of the leading

orchestra of Covent Garden Opera House,

Queen's Hall, I.iondon Sjonphony and Mr.
Quinlan's own orchestra of former years, whilst

the chorus and ballet were specially selected for

this tour.

The chorus will comprise sixty selected voices,

trained and rehearsed in London under the

supervision of the well-known vocal specialist,

Frank Broadbent, who has devoted special

attention to their diction.

In Montreal, Mr. Quinlan proposes to produce,

in addition to many of Wagner's other works,

"The Ring of the Nibelung." The great

Tetralogy, with its prelude "The Rhinegold",

has never been presented to a Canadian audience

before, and should prove to all Wagnerians an

outstanding feature in the musical annals of the

Dominion.

At the time when Wagner's masterpieces were

created, when through their medium a gift

of new music was given to the world, the art of

stage decoration was in a lamentable state.

Time-worn traditions, originating partly from

Italian comedies of display, partly from French

dramas of magic, completely dominated the scene.

This ostentatious style, which took a very elastic

view of the word "good," and attempted to make
its effects through the greatest possible piling on

of motif on motif, was in common use in Wagner's

time. Wagner on the whole used it for the

first performances of his earlier works, since other

means of pictorial expression were not known
on the German stage.

Wagner's music had already conquered the

world when decorative painting began slowly

to reform itself, and gradually to replace the

"much" by the "good," and to illustrate the

mood indicated by the music with as few colours

and forms as possible, to create clear back-

grounds for the moving figures, and to enhance

their effect, and, in short, to purify the scene from



MUSICAL CANADA 311

all evil traditions, to simplify it, to make it

more comprehensible and therefore more effec-

tive, and to intensify its significance.

Wagner did not live to see the full develop-

ment of these reforms and attempts at reform,

but we may assume that they were an entire

expression of his intentions, for did he not in his

lifetime appeal to Arnold Bockhn to obtain more

modem designs for the scenes of his pieces.

These negotiations unfortunately failed.

Mr. Quinlan's staging, not only of Wagner
but other operas, makes full use of all the results

of this period of the last thirty years, which has

been so rich in developments in pictorial art.

With all resjiect for the traditions which have

stood the test of time, all evil customs of the

theatres have been eliminated, and all that is

good and new that has come to light in the last

thirty years has been put in their place.

THE TORONTO CONSERVATORY OF MUSIC

The month of February' was signalized by

many important and well managed recitals in the

concert hall, the third or spring term having

opened on February 3rd, with very large registra-

tion in all departments. A most successful and

highly artistic vocal recital by pupils of Dr. Ham
was given on February 11th, and the vocal

pupils of Miss Marj' Hewitt Smart were also

heard in a delightfully finished programme on
February 13th. On Saturday afternoon, Feb-

ruary lith, Mr. Otto James, a member of the

facultj', gave a well-attended organ recital on

the Casavant instrument in the music hall, the

programme being made up of selections by
Guilmant, Wagner, Faulkes, Frysinger and
Bach. The recital was a convincing proof of

Mr. Otto James' proficiency as concert organist,

and the different nimibers were received with

enthusiasm and delight by the large and critical

audience. Mr. Healey Willan resumed his

clever analytical lectures during the month,
and was also the lecturer at the university

course on the opening date of last month.
Mr. Willan's compositions were much in

evidence of the evening of February 19th,

on the occasion of a vocal recital by Miss
Winifred Hicks-Ljiie, the latter rendering with

great charm and sympathetic expression five

songs by Mr. Willans, fuUy representing this

versatile and talented musician at his best. A
recital of

'

' Comedy from Current Literature " was
given by senior students of the School of Expres-

sion on Friday, February 20th. some of the

authors drawn upon being J. J. Bell, Bernard
Shaw and Sheridan, while the interesting

annoimcement is made of a complete production

of Shakespeare's "A Midsummer Night's Dream "

by students of the Conservatory on the evenings

of Friday and Saturday, March 13th and
14th. The recital on Saturday afternoon,

February 21st, by pupils of the piano, vocal and
violin departments (intermediate grade) gave

immense pleasure to a large and enthusiastic

audience, the teachers represented being:

Miss Edith Myers, Miss AJma F. Tipp, Mr.
Donald Herald, Miss Lily Lawson, Mr. M. M.
Stevenson, Miss Eugenie Quehen, Mr. Howard
Massey Frederick, Miss Ada J. F. Twohy, Miss

I>ena ]NL Haj'es, and Mr. Davdd Dick Slater.

Rehearsals for the ensemble concerts to be
given by pupils of the institution in connection

with the well-known artists, Miss Lina Drechsler-

Adamson and Mr. Leo Smith, are being held

regularly and several other important and educa-

tive functions are under consideration.
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MENDELSSOHN CHOIR FESTIVAL

The Toronto Sooety Caps the Climax of

THEIR Triumphs—City Council Votes
$10,000 towards the Expenses of

their Trip to Eukope.

The Mendelssohn Choir annual festival,

suspended last year owing to Dr. Yogt's tour of

Europe, was held at Massey Hall on the evening

of February 2nd, 3rd, 4th and 5th, before

capacity audiences, which included a large

representation of music lovers from outside cities

and towns, and many distinguished musicians

from the United States. The choir numbered
two himdred and forty voices, the strongest

public muster in their historj'. The four

concerts constituted a supreme achievement

—

of technique in its most comj^rehensive sense,

and above all of interpretation. Within the

term technique one includes the surprising

merits which have distinguished the choir for

many years—^precision of execution, certainty

of attack, beautiful tone, quality and ntumces

of colour, and perfect gradations of power and
shading, both in crescendi and diminuendo,

and finally, grandeur of climax. The choir was
well balanced in the mass, although in the

opinion of some critics, the sopranos were more
brilliant than usual. But the outstanding

feature of these concerts was the increased

authority of the interpretation of the music.

Dr. Vogt shewed in his direction of compMJsi-

tions of various schools that he has become the

master interpreter. In all his readings, there

were revealed a musicianly and sympathetic
grasp of the music, and a unity of conception

which merged details into organic unity.

Writing of the opening concert, at which the

Duke of Connaught and party were present, the

Globe said:
—"The Mendelssohn Choir, acknow-

ledged to be the premier choir of America,
had a most brilUant opening of their seventeenth
season at Massey Hall, before an audience that
not only filled the vast auditorium, but which
was thoroughly representative of the mu-sical

culture of the city. As on the occa.sions of many
pre\'ious concerts, the choir had the valuable
assistance of the Chicago Symphony Orchestra,

kno\sTi better in some places as the Thomas
Orchestra, because it was founded by the late

Theodore Thomas.
The programme contained several novel works

about which there might have been some
anticipatory doubts as to the manner in which
they would be received by an audience on first

hearing. The choir never before sung with
greater brilliancy of seizing, \ntal tone, nor
perhaps with greater technical perfection. In

the single unaccompanied work of the evening,

the Tschaikovski Cherubim Song No. 3, the

choir again revealed the beautiful shading and

gradations of tone which have distinguished

their previous performances of the number,
producing what may be called a true ethereal

effect.

But the grand triumph of their singing was in

the excerpts from the Yeidi " Manzoni Requiem,"
which were supremely beautiful in musical

effect, and supremely impressive, often touching,

from the point of \aew of religious expression.

The a.ssisting vocal quartette in the Requiem
consisted of Mi.ss Florence Hinkle, soprano;

Miss Mildred Potter, mezzo-soprano; Reed
Miller, tenor, and Horatio Cannell, who could

not have been better selected with regard to

smoothness and balance of tone and unanimity

of expression. In the " Responsorium," the

interpretation of the solo soprano part was
eminently .satisfying, both in regard to its

spirit and musical artistry.

The chorus sang this section of the work with

supreme finish, and nothing p)erhaps was more
exquisite than the closing strains which melt

into the softest of pianissimos.

Another remarkable feature of the second part

of the concert which was given in commemora-
tion of the centenar)' of the birth of Verdi was his

setting of the "Stabat Mater,"' probably given

here for the first time in concert, another triumph
for the choir in reverential interpretation, and
aLeo for the orchestra. Dr. Vogt's direction of the

Verdi section, his reading of it. and the a.ston-

ishing results he obtained, proved that his year's

rest from conducting has not impaired in the

slightest degree his exceptional powers as chorus

master.

The novelties in the first part of the programme
were Moussorgsky's choral ballad "Joshua," for

mezzo-soprano and baritone solo, chorus and
orchestra, a Hebrew war song, which while

militant has at times an almost cheerful tone,

but which is stirring in its appeal and elicited

warm applause; Granville Bantock's Overture

to a Greek tragedy was splendidly played by the

orchestra; Nowowiejski's Sla\'ic Folk Scene for

chorus and orchestra, a happy ad-captandum

piece, on account of its dance rhythm, its weU-
defined tunefulness and its contra.sting changes

of tempo, and wliich as read by Dr. Vogt,

had so groat a success that it was impossible to

refuse the clamorous demands for a repeat.

Finally there was Cassella's rhapsodj' "Italia,"

for orchestra, full of strange juggling and
distortions of popular Italian songs, occasionally

most startling in discordance.

The second evening was mainly devoted to a
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TWO GREAT EVENTS
A Brilliant Finish to

Toronto's Glorious Musical Season

John One Concert Only

MARCH 31

McCormacK
TKe Fetmotis IrisK Tenor

A. 1 1 DONALD McBEATH, Violinist

SSlSted by VINCENT OBRIEN, Accompanist

Prices, $1.00, $1.50, $2.00, $2.50

Nw^ I One Concert Only

ew York april 4

Philharmonic Orchestra
JOSEF STRANSKY, Conductor

Soloist

OTTILIE METZGER
Contralto from Hamburg, Germany

Prices, $1.00, $1.50, $2.00, a few seats at $2.50

NOTE—Subscription lists for both entertainments
now open at Bell's ticket bureau, 146 Yonge Street
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repeat of Wolf-Ferrari's cantata "The New
Life," which if anything was more finished in

production that at it^ initial performance here.

Later in the evening the male choir, with orches-

tra, created a profound impression by their

vivid rendering of the Austrian Folk Song,

"Prinz Eugen," so effectively arranged by
Kremser. Colin Taylor's "Sleep, IJttle Baby,"
a tender maternal setting for women's voices,

unaccompanied, showed this section of the choir

in all its loveliness of tone. Bantock's "On
Himalay" for double choir a cajrpella was a

gem of tone painting, and Max Roger's delightful

little triple "Mein Schatzelein," of execution.

The third concert reached the climax of the

festival. The prograname was devoted to two
works by British composers. Both of these were
novelties here, which makes the profound im-
pression they created on a first hearing the more
remarkable as a triiimph for both interpretation

and music. The first was Sir Edward Elgar's

choral ode, "The Music Makers," composed for

the Birmingham Music Festival of 1912, a setting

of a poem by Arthur O'Shaughnessy, the basic

idea of which is that the poets—the music
makers and dreamers—are really the creators

and inspirers of men and their deeds, and the

true makers of history and of human societies.

Sir Edward Elgar has treated this theme with

L. E. MOREL
Pipe Organ Tuner and Repairer

— Specialty: Electric Organs —

Over 20 years' experience. Church

Cleans kept in first class order by

yearly contract. Very best references

given.

Inventor of the SostenutO
attachment for electric organs, the

only one absolutely reliable. Will

work also on tubular organs.

— Write for Information —
firm Reprssentfld:

CASAVANT FRERES
St. Hyacinthe, - P. Que.

Residence Phone: Gerrard 3435, 12 Coady Ave., Toronto

Oiee. 1122 Qneen Street E. Phone: Gerrard 2N3

con\'incing dignity and earnestness of musical

thought, with originality of idea and with

nobility and charm of treatment for both chorus

and orchestra. The prevalent trend of the

masic is that of sadness, in harmony with the fact

that there is suffering in creation. The com-
poser has availed himself of quotations from some
of his own works, "The Enigma Variations,

'

' and
the "Dream of Gerontius," and also from "The
Marseillaise" and "Rule, Britannia," songs

which have had some influence on history.

He has explained that he has endeavoured to

interpret the ode as showing the continuity of

art. Sir Edward Elgar, in the minds of thought-

ful and cultured musicians, has succeeded in

carrying out his purpose. The music is always
elevated in style and expression, and the technical

workmanship in regard to orchestration and
choral work is of the highest order. With so

perfect a choral organization as the Mendelssohn
Choir, in association with the superb Chicago
orchestra, the work was presented in the most
advantageous and faithful spirit perhaps possible,

and to praise the details of the performance
would in a measure be exhausting the vocabu-
lary of superlatives. There is a part for con-

tralto solo, which was svmg by Miss Mildred
Potter, whose sympathetic voice and interpreta-

tion completed the expressive sjTnmetry of the

Successful Songs
that should be in the Repertoire

of everj' Vocalist

Two Eyes of Grey

Come, Sing to Me
Voice of Home - - -

The Way, the Life - -

I hear a Whisper

Times Roses ...
A Song of Sunshine -

I know of two Bright Eyes

Wert thou a Slave

Down in the Forest -

LoTe, I have Won You

Blackbird's Sonf . - .

Daisy McGeoch
Jack Thomson
Lane-Wilson

Teresa del Riego

Katharine Barry

Katharine Barrj'

HerbertBiuming
G. H. Qutsam
Helen Kilner

Landoh Ronald

London Ronald

Cyril Scott

In Keys to suit all voices

Anglo-Canadian Music Co.

ASHDOWN'S MUSIC STORE
144 Victoria Street - - - Toronto
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IT is but fitting: that (BOUrlH^ flManOS, representing
"the highest type of Canadian piano-building,"
should be manufactured in Art Cases, designed and

decorated in the pure style of the different art periods
of the seventeenth, eighteenth and nineteenth centuries.

The " Old English " style (here illustrated) finds

favor with people of refined taste, for it is a piano above
criticism in the beautiful simplicity of its exterior, and
possesses a charm and sonority of tone, and perfection

of mechanical excellence that equals the best pianos of

the world. -vvvvvvw-

GOURLAY, WINTER & LEEMING
188 YONGE STREET. TORONTO

general rendering. The other work of the
evening was S. Coleridge-Taylor's "A Tale cf

Old Japan," a setting of Alfred Noyes' appealing

and pathetic poem "A Flower of Old Japan/'
Coleridge-Taylor was born in London, and his

musical education was acquired in England, so

that, although of Anglo-African descent, his

music may be claimed to be British. And yet

there is in his setting of the poem an expression

of the sensuous charm of life and love, a vivid

sense of orchestral color that one does not find

in the music of the more serious, reserved

Englishman, Elgar. After hearing "A Tale of

Old Japan," one can but regret that Coleridge-

Taylor did not write an opera. The cantata is

scored for solo, vocal quartette, chorus and
orchestra. The Mendelssohn Choir again rose

to the demands of the work, which, if lighter in

texture than the Elgar work, were just as exact-

ing in regard to attacks, precision, light and shade
nuances of tone and delivery of the lines. Dr.

Vogt dominated and inspired the interpretation

of the nmsic with the same authority as he

showed in the Elgar work, a proof of his versatile

grasp of contrasted styles of music. Miss
Hinkle, Miss* Potter, Read Miller and Horatio
Connell, who composed the quartette, sang their

music with much sympathy, and, as already said,

the orchestra left no room for criticism.

The fourth and closing concert, for the most
part, was given up to repeats of mimbers pre-

\nously given.

All Subscriptions, Communications,

etc., should be sent direct to the Editor,

Metropolitan Apartments, Toronto.

The Chicago Symphony Orchestra gave a

special matinee on February 5th, and played

superbly, as indeed thej^ did at the choir concerts.

Mr. Stock has never, in Toronto at least,

conducted with more authority.

Council Votes $10,000.

The Toronto City Council, at their meeting

February 23rd, voted $10,000 towards the cost

of the choir's European tour. The estimated

cost is 175,000, and with the gift of $10,000 from
the city there is still lacking $12,500 of the

amount.
Ten men have promised $25,000, $15,000 has

been raised through members and by small

contributions, and there are proposals that five

other men wiU give $2,500 each. .The choir

will go two hundred and ten strong, and none
will be asked to pay their way.

The cities to be visited will be London, two
concerts, Manchester, Glasgow, Edinburgh,

Leeds, then over to Amsterdam, and concerts in

Berlin, Hamburg, Leipzig, Dresden, Frankfort

and Paris.

The people who are pledged to give $2,500 each

are: Sir Edmund Walker, Mr. J. W. Flavelle,

Mr. E. R. Wood, Sir WilUam Mackenzie, Sir

Donald Mann, Col. A. E. Gooderham, Mr. J. C.

Eaton, Mrs. H. D. Warren, Sir Henry Pellatt,]

Sir Lyman Melvin-Jones,

VALBORG M. ZOLLNER
Concert Pianiste

Studio:

Dominion Bank Chambers, Spadina and College

Phone: College 1930]



MUSICAL CANADA 317

MUSIC IN MONTREAL

Montreal, February 25th, 1914.

The presentation of the whole of the "Ring"
cycle of Wagner will be only one of the feats

essayed by the Quinlan Opera Company, which

opens a four weeks' local engagement at His

^lajesty's Theatre the evening of Monday,
March 2nd. The company, which has made a

triumphal progress from Vancouver, where the

organization commenced the last lap of their

empire tour, comes to Montreal over 200 strong,

carries its own orchestra of 60, a mighty staff of

electricians, stage hands and directors of various

departments, not to mention fourteen carloads

of scenic effects.

Tlie repertoire to be presented here will include

"Der Meistersingers," "La Boh5me," "Lohen-
grin." "Rigoletto," "Tannhauser," "Tales of

Hoffman," "Flying Dutchman," "TwiUght of

the Gods," "La Tosca," "Carmen," "Rhine-

gold," "Aida," "Valkyrie," "Madame Butter-

fly," "Siegfried," "La Traviata," "The Girl

of the Golden West," "Tristan and Isolde,"

"Louise," "L'Enfant Prodigue," "CaValeria
Rusticana," and "Faust." All the productions

will be sung in EngUsh.
Clara Butt and Kennerly Rumford are an-

nounced to fulfil a return engagement at the

Arena on April 24th. Miss Butt is in the unique

position of ha\'ing appeared several times in

Montreal, and ha\'ing never been able to sing

to all of those who desired to hear her. On one
occasion the effort to find a sufficiently large

auditorium to accommodate the hundreds
who wished to attend the concert led to the rent-

ing of the huge St. James' Methodist Church,
but the controversy that ensued as to the taxing

of religious buildings used for secular purposes,
resulted in only as many poeple as could find

room m Windsor Hall to hear the EngUsh diva.

Mischa Elman, the young \vizard of the violin,

comes to Windsor Hall for a concert the evening
of ^March 6th. The surest evidence that the
concert will be well patronised is found in the
announcement of Elman's local manager that all

expenses were guaranteed by several hundred
dollars three weeks before the date of the concert.

In addition to works by Cesar Franck, Vincent
d'Indy, Bizet and Chabrier, Montreal musicians
are to have an opportunity next month of
hearing the Plamondon-Michot Choral Society
in some new vocal music written by local com-
posers. The concert, which will be the second
to be given during the present season by the
Plamondon-Michot Society, takes place in the
Ritz Carlton the evening of March 26th.
Another interestmg concert the date of which

is being eagerly anticipated, is that which will

be given by Miss Kathleen Parlow, in Windsor
Hall, the evening of February 26th. The con-

cert will be directed by Mrs. E. G. Lawrence,

one of Montreal's most popular and successful

managers.

Mr. Louis Bourdon announces that he has

made tentative arrangements for the appearance

here, shortly, of Wilhelm Bachaus, the pianist,

who created such a furore when he played at

one of the Saturday afternoon concerts given

imder the auspices of the National Opera Com-
pany of Canada. The support already guaran-

teed, Mr. Bourdon makes the engagement of

Bachaus a certainty.

Miss Mary Blucher, a former student of the

McGill Conservatorium of Music, who left the

city for Europe last August to continue her

musical studies, made her first public appearance

in Berlin in January as Mimi In "La Bohdme."
Miss Blucher is studying imder Madame
Khan, a teacher of the Berlin Royal Opera
Company.
Madame Julie Culp, who is to give a concert

in Windsor Hall the evening of Wednesday,
March 3rd, will be assisted by Conraed von Bos,

who is locally admitted to be one of the finest*^

accompanists ever heard here.

The choir of St. Paul's Presbyterian Church,

Dorchester Street west, will be heard in "The
Seven Last Words of Christ," the evening of

March 25th. The concert Is to be given under
the direction of Mr. F. H. Blair, organist and
choirmaster of the church.

Local musicians are evincing no small

amount of interest in the announcement that the

board of directors of the Boston Opera Company
have decided to cut their season of 1914-15 from
eighteen to twelve weeks. Lack of public

support is given as the reason for the curtaUraent

of the longer season, which is declared to he too

extended for a city of Boston's size. The point

interesting Montreal musicians is the fact that

Boston will now have a run of opera of precisely

the same duration as the last season here of the

old Montreal Opera Company, which resulted in a

deficit. WTien the Boston season closes, it is

pointed out, it will be possible by making com-
parisons, to determine exactly how musical

Montreal really is, and whether Boston with its

reputed culture can support twelve weeks of

opera better than Montreal.
H. P. F.

Orders for advertisements from persons un-

known to the Editor must be accompanied by
remittances.
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W. E. HILL <& SONS
One of the Oldest Families of Violin Makers and Dealers in Europe

17th Feb., 1660. In ye morning came Mr. Hill, ye Instrument Maker, and I

consulted with him about ye altering my Lute and my Viall.— Pepy's Diary,

24th Jan., 1885. W. E. Hill & Sons were appointed the Experts of the Violin

Section of the South Kensington Loan Collection of that year.

Their testimony as to the gfenuineness of Instruments is now universally

accepted, especially in disputes that have come before the Courts of Law,
both here and abroad. In addition to stating who in their opinion was the

maker of the violin, or what is its nationality, they will judge its merits from

a tone point of view.

As they are the principal dealers in the world in all the Instruments by

meritorious and well-known makers, they are in the best position to testify

as to the present market value of an instrument.

W. E. HILL <& SONS
Violin and Bow Makers to His Majesty the King

140 New Bond St. : LONDON W., Eng.

CANADIAN MUSICAL BUREAU

Busy Re-Orgaxizing for the Seventeenth
Season.

Mr. Wm. Campbell, manager of the Canadian

Musical Bureau, 133 Macpherson Avenue,

Toronto, announces that he is re-organizing

for the season of 1914-15, and artists are urged

to get in touch with him early. During its

sixteen years of busy existence, the Canadian

Musical Bureau has introduced hundreds of

artists to the concert platform, many of whom
are now widely known in the musical world.

There must be a meditim through which artists

can secure bookings, and this bureau, having

been in the business many years ahead of any

other Canadian bureau, claims to be in a position

to give the very best service to artists who are

looking for first-class concert engagements.

Those desirous of getting information about

the Bureau can either call, write, or telephone

the manager. Enquiries will be promptly

attended to, and appointments can be readily

made now.

NEW BOOKS

Choral Technique and Interpretation, by
Henry Coward, Novello & Co., London, Eng,,

and H. F. Gray Co., New York. This book,

which embodies the experience of the world-

famous chorus-master, Henry Coward, should

be in the hands of every choir-master in Canada.

A review will appear in the April number of

Musical Canada.

ERNEST SEITZ'S SUCCESS

It is learned that Ernest Seitz, Dr. Vogt's

most talented pupil of two short years ago,

and who has been abroad since, studying with

the Russian pianist, Lhevinne, has at this early

date accomplished such phenomenal results that

he is ready with several completed programmes

for concert work. Under Nikisch's direction,

he is booked to play in November of this year with;

the Philharmonic Orchestra in BerUn, and at

other European centres. Lhevinne and he will

arrive in America for a short stay about January,

1915, and it is likely that Mr. Seitz will then let

Canadians in various cities hear him in recital.
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THE
GERHARD HEINTZtVIAN PIANO

Marks the stage of perfection reached in scientific piano

building, and is to-day recognized as the modern meSLSure
of piano quality.

GERHARD HEINTZMAN. Limited
41-43 QUEEN ST. WEST . - TORONTO

MUSIC IN OTTAWA

Ottawa, February 24th, 1914.

Ox Saturday evening last Their Royal High-

nesses, the Governor-General and the Duchess

of Connaught, entertained a number of guests

at a concert given by artists from the Canadian
Academy of Music, given in the ball-room of

Government House. The concert was a delight-

ful surprise in many respects. In the first place

the names of the as.sisting artists were vmknown
until the programmes were received, and then

it was a further pleasure to know they were all

well-known Toronto artists, to be heard here for

the first time; with the exception of Mr. Lmgi
von Kimits, who will be pleasantly remembered
as concert master of the Pittsburg Orchestra.

The programme comprised selections from the

master pieces of the world's greatest composers.

Opening with the Op. 14 Schumann quintette,

most admirably played wiXh. that delightful

attention to rhythmic sense, and nuance which
were a revelation in chamber music to an
audience who alas too seldom have an oppor-

tunity to enjoy such music. Special mentioi\

should be made of Mr. Kirschbaum in his number,
his artistic interpretation and masterly execution

adding much to its great success. This was
followed by iMrs. John MacDonald, who, with
Miss Marjorie Dennis and Miss LiUian Steinberg,

are pupils of Mr. Otto Morando. In "Elsa's
Dream" Mrs. John Macdonald's fine soprano
did credit to her master's method, both in

vocalization, tone and delicacy Wagner's music
robbed of orchestral and other accessories is in

a mea.sure colourless, but Mrs. MacDonald
sang so artistically that her audience regretted
that she did not respond to an encore. In
Woodman's "My Heart is a Lute," Mrs. Mac-
Donald showed to great advantage, both in the
quality of her voice and her musical conception.
The appearance of Miss Marjorie Dennis wa» of
special interest. Her youth and attractive

personality won the sjTupathj' of her audience

at once, before they had the pleasure of hearing

her voice, a voice as fresh, rich and prepossessing

as her personality. Surely never has a more
3'outhful artist simg the INIad Scene from "Lucia,"

and many older have not sung it as well. Her
singing of "Ihr die ihr Triebe des Herzens

kennt" was charming, interpreted with such

ease, and showing again the compass, quaUty

and freshness of her promising voice. Miss

Steinberg also gave great pleasure in her numbers,

endowed as she is with an exceptional voice,

which she used most artistically in her inter-

esting songs "Sonnet d'amour" and the "Nile

aria" from "Aida." Mr. Von Kunits' pupil,

Miss Vera Barstow, was a young artist worthy

of her master's training, a distinctly promising

pupil. Her playing of the Wieniawski "Faust

Fantasie," bristling with technical difficulties

as it is, was accomplished superbly. Schubert's

quartette, "Death and the Maiden" (the

Andante) brought to an end a delightful pro-

gramme long to be remembered. Their Royal
Highnesses, the Duke and Duchess of Connaught,

have always given their distinguished patronage,

and whenever possible, honoured with their

presence, and encouraged in every way any

event that tended to advance the cause of music,

and many artists coming to Ottawa have cau.se to

remember their gracious recognition.

Mrs. John Macdonald, Miss Steinberg and

THE JACKSON PRESS

73 Adelaide Street, West,

make a feature of printing

for the profession
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Quality Above Price
QUftlity is our first and main consideration

in choosing- the materials which go into our
Pianos. A lifetime in the Piano manufacturings
business has made us familiar with evt.ry detail

in Piano construction, and we select our mat-
erials with great care.

Our one aim is to make every Piano that
goes out of our factory worthy of our reputa-
tion, and it absolutely represents the greatest

Quality to be obtained at any price.

QUALITY GOES IN BEFORE THE NAME
IS PUT ON

Piano selling in our store is conducted on
safe and sane lines. In other words, you get
the BEST for your money.

MODERATE TIME PAYMENTS IF DESIRED

MASON & RISCH. LIMITED
230 YONGE STREET TORONTO

Miss Marjorie Dennis, of Toronto, are pupils

of Signor Otto Morando. Miss Vera Barstow
is a pupil of Mr. Luigi von Kunits.

The concert of the Choral Society on the

12th February was the most pleasurable it

has ever given for many reasons. First, there

was a splendid house, the audience including

Their Royal Highnesses, the Governor-General

and Princess Patricia. The chorus sang better

than ever before, the music seeming to appeal

to them, and the choruses went with a swing

that was veritably contagious. Never before

have I seen J. Edgar Birch, the conductor, so

thoroughly en rapport with his choir and orches-

tra. Again and again was he forced to acknow-
ledge the plaudits for the splendid effects he

produced. The soloists too were in excellent

form. Miss May Britton, of Ottawa, contralto,

sharing the honour of the evening with ^Mrs.

Dunbar Wilhams, soprano, of Boston, and
Mr. Reinald Werrenrath, bass, of New York,

Miss Grace Perry, of Ottawa, at the piano.

The Boston Festival Orchestral Club charmed
everj'one not only with their steadying

artistic accompaniments, but also by the notable

addition to the programme of their 'cellist,

Carl Webster, who is fast making a name for

himself, and is always well received.

On the 24th of March we are promised an
evening by Kathleen Parlow in St. Patrick's

Hall. Miss Parlow will be assisted by Miss

Ursula Laurence, soprano, of whom the press of

Montreal speak very liighly. She is a daughter of

of Mrs. E. G. Laurence, who has brought to

Canada so many of the world's great artist

musicians.

As I wTite this, the Quinlan Opera Co. is

beginning a week of grand opera at the Russell

Theatre. Their operas and dates are Feb-

ruan' 23rd, "Lohengrin": 24th, "Rigoletto";

25th, "Samson and Delilah"; 26th, "Tann-
hauser"; 27th, "Boheme"; 28th, "Flying

Dutchman." The opening production of

"Lohengrin" was in every respect the most

magnificently staged opera ever given here with

excellent principals, and an orchestra of sixty.

The Orpheus Glee Club, oiu- only glee and

and madrigal society will give its annual concert

on the 4th of March, in the Russell Theatre,

under the patronage of Their Royal Highnesses.

The Society has for the third time engaged Miss

Edith Chapman Gould, soprano, of New York,

as soloist. Her every appearance only

strengthens her place in the hearts of the music

lovers here. She sings with a dignity and grace

that is so satisfying. The conductor, Mr. James
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Smith, who brought to life this admirable young

^ciety, says that the practices have been very

well attended, and that his choir will give

an excellent accoimt of itself.

L. W. H.

MUSIC IN WINNIPEG

Winnipeg, February 18th, 1914-

The Sunday evening band concerts still attract

audiences of large size at the Walker and

Dominion Theatres. The City Band, under the

direction of Mr. S. L. Barrowclough, occupies

the stage of the former, and the band of the

79th Cameron Highlanders, fills a similar position

at the last named, conducted by Mr. J. T.

Cocidng. There are generally two standard

compositions on each of their programmes,

the other numbers being popular selections, with
'

' ragtime pieces
'

' rigorously excluded. Vocalists

interpolate songs, and duets, etc., and for all this

entertaiament the admission is free, a collection

beiug taken up to defray the necessary expenses.

The first pubUc recital of the year was given

by the Columbian Conservatory advanced
pupils in the concert room of the new Fort Garrj-

Hotel on Thursday, January 22nd. The pro-

gramme was quite an attractive one, as it em-
braced high class music for the pianoforte and
\iolin, as well as vocal numbers. Among the

vocalists who distinguished themselves were

Mr. W. Davidson Thompson, an excellent

baritone. Miss Eina Verner, soprano, !Miss

Frances Forrester, and Mr. W. J. Probert.

Some very good examples of musicianly training

in the violin department were given by Miss
Marian O'Xeall, whose technical skill was much
adnured in the ''Faust Fantasia," and in a
different direction and change of style, Alan
Marsden won much appreciation for his version

of Handel's ''Sonata in A."

The Conservatory has quite a galaxy of

promising pianoforte pupils, mentioning with
particular approval the nam&s of Miss Leonora
Myers, Miss Annie McColl, MLss Vera Graham,
Miss Vera Lamb and Miss Carrie Anderson.
Enthusiasm was arounsed by Miss Mary Scarlett,

who played the Greig "A Minor Concerto" with
the a-plornb of an artist, accompanied on a second
pianoforte by Mile. Gabrielle Mollot, the leading

teacher in this department at the Conservatory.
The Fort Garry Hotel here is a palatial

structure, gorgeoiisly furnished, but to reach the
concert room it is necessary to take an upward
flight to the seventh story. Fortunately, however,
there are swift-moving elevators.

The concert given by the Elgar Musical
Society in the main auditorium of Grace

Methodist Church, on Januarj' 20th, was not

largely attended. The programme was probably

too miscellaneous in its scope, as it consisted

mainly of songs, counterpoised by choral versions

of part songs. The vocal soloists were Mrs.

Helen Davies Sherry, soprano, Mr. Roy W.
Wydeman, tenor, and ^Irs. Frederic Irving, bass.

The principal choral features were the third

part of the Gade cantata, '"The Crusaders,"

the solos being sung by Messrs. Wydeman and
Irving. But as far as the chorus is concerned,

its best work was done in Dudley Buck's fine

composition "Hymn to Music," with its nuances

skilfully brought out by Conductor Vinen.

This same gentleman directed the entire concert,

assisted at the organ by St. John Naftel.

It -is very gratifying to the present writer to

learn of the spread of good music throughout

Manitoba, particularly in the smaller towns,

some of which have choral societies of their

own. On December 30th, an excellent concert was
given in Rapid City by the local society. The
town has only about 700 inhabitants, and the

good musical work which a few of the musical

enthusiasts are doing to elevate the community
deserves every encouragement.

The Winnipeg Operatic Company, the same
organization that won the Earl Grey trophy

a year or two ago, gave four performances of

Alfred CeUier's pastoral opera, "Dorothy", on
January 28th, .30th, and 31st, in the Walker

Theatre. As far as the singing was concerned,

the performances were good, but a skilled

dramatic instructor would improve the com-

pany's stage work materially. Henri Bourgeault,

an able musician, weilded the baton, and also

guided a small but adequate orchestra. The
chorus numbered fifty voices. The solos, duets,

etc., were agreeably sung by Miss Lily MoUot,
soprano. Miss Florence Montgomery, mezzo-

soprano, Mrs. Harold Harris, contralto, Mrs.

Faija, comedienne, and Messrs. Harold Redfeme,

baritone, H. A. North, tenor, and Bartley Brown,

bass, with J. D. Suffield, a really funny comedian.

Mr. Brabazon Lowther has a most promising

pupil in Miss Stella Boyd, who gave a recital in

the Fort Garry Hotel concert room on January

29th. It was a fashionable audience, too, who
filled the hall to its capacity. Miss Boyd's

voice is a rich toned contralto, well, but not over

trained, so that it retains its pristine natural

beauty. Her enunciation was a pleasure to

listen to. Of course, perfection in every detail

could not be expected, but her vocalism was such

as to give great promise for the future. Mr.
Lowther played the accompaniments.

Miss Kitty Cheatham, the renowned enter-

tainer, gave one of her inimitable recitals at
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the Fort Garry Hotel on Saturday, Febniary 9th,

under the auspices of the Women's Musical

Club. It was very largelj- attended, and greatly

enjoyed.

Soon after this correspondence is printed in

Musical Canada, Toronto will hear some of the

operas presented by the Quinlan Grand Opera

organization, one of the finest aggregations of

singers and instrumentalists who have yet

put in an appearance in Western Canada.
Not only this, but every opera was mounted on a

scale of splendour in scenery, costumes, and other

stage details hitherto unparalelled in this section

of the Dominion.

Of course you in Toronto will be able to

compare the Quinlan performances with others,

but out here we were simply delighted, especially

with the orchestra of between fifty and sixty

instruments. The present writer reviewed in

the Daily Tribune fourteen out of the sixteen

operas presented here during the season of a

fortnight, from February 2nd until February

14th, renewing acquaintance with operas of long

ago, and making friends with the newer cult in

progressive musical ideas.

Chas. H. Wheeler.

MUSIC IN HAMILTON

Hamilton, February '£5ih, 1914-

February has been a busy month. The Elgar

Choir concerts seem to put new life into choral

societies generally. Certainly the work of this,

their tenth year, in many ways overstepped the

records of other seasons, revealing as it did

a more mature conception of the finer points. A
capacity house heard the "Messiah" presented

in a way new to Hamiltonians. Mr. Carey
• seemed able to impart to his hearers, through the

choir, something of the immense dramatic and

devotional power of the great composer and held

them spellbound during the entire evening.

The Toronto Symphony Orchestra handled their

parts in a way that was most satisfying. They
seemed to co-operate with the singers in trying

to overcome the tremendous acoustic disad-

vantages of the Grand Opera House, the extent

of which is perhaps not reaUzed by many.
The quartette, Marie Kaiser, soprano, Mildred

Potter, contralto, Edward Pagdin, tenor, and
Andrea Sarto, basso, all of New York, sang their

parts well, and will doubtless be well received

should they be heard here again. The second

night's programme of a cappella numbers showed
the choir at its best, and proved just as enjoyable

as the previous evening. Mildred Potter,

contralto, and Reed Miller, tenor, fully came up to

expectations and delighted the large audience.

Nellie M. Hanim, Mus. Bac, accompanied the

soloists brilliantly and with good taste.

The seventh open meeting of the Wednesday
Morning Music Club on January 28th at the

Conservatory of Mu.sic attracted a large number |
who heard an excellent programme rendered

by the ladies. The public get few opportunities 5^

of hearing the work of the society, and are always

ready to take advantage afforded them by the

open meetings.

Hamiltonians, as a rule, are clannish to the

extent of patronizing home talent more liberally

than outside artists. It is surprising, then,

that a larger number did not turn out to hear

the first of a series of concerts termed "Oor Ain

Folk," under the auspices of the local Y.M.C.A.,

and organized for the purpose of showing that

Hamilton possesses singers and instrumentalists

of profes^^ional calibre. The first evening was

handled by the Hamilton Concert Company,
consisting of Miss Edith Whittaker, soprano,

Hamilton Robinson, tenor, Roy Mcintosh,

baritone. Miss Alta Young, reader, and Robt.

McFarlane, comedian, who gave an excellent and

highly entertaining progranmie. Miss Yeates

played the accompaniments. The remaining pro-

grammes will be presented by W. H. Hewlett,

Bruce A Carey, Dr. C. L. M. Harris and Harry

Stares.

The many friends of Miss Gladys Robinson

will be glad to hear of her appointment as

soprano soloist of St. Paul's Church. Miss

Robinson possesses a brilliant lyric voice of

good range and power and will doubtless add

to her already long list of friends in her new
position.

Pupils of Archibald G. Alexander were heard

in the Conservatory of Music Hall on January

28th, assisted by Mr. Robert Symmers, baritone.

The three pianists. Misses Nina Gibbs, Eana E.

Mooney, and Dorothy Wade rendered a difficult

programme in a manner highly creditable both

to themselves and to their teacher.

Miss Estelle Carey, soprano, Miss Jessie

Irving, reader, and Master George Branton, boy

soprano of Toronto, assisted at a concert in,

First Methodist Social Hall on February 5th,

when the Sunday School Orche^^tra imder E. H.

Williams made its first pubfic appearance.

Edward Cahn, viofinist, gave an interesting

recital and lecture in the I.O.O.F. Temple o^

February 20th, to a good sized audience.

Miss Bessie Bleakley, soprano, has bee^

appointed soloist at St. John's Presbyteris

Church.

The appearance here recently of the Gilber

and Sullivan Opera Company with De Wof
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Hopper, Herbert Waterous, Arthur Cunningham,

and other well-known stars, drew large houses.

The operas, ''Mikado," "lolanthe," and

"Pirates of Penzance" are all very well known
here, ha\'ing been presented by local amateurs

many times in the last score of years The
revival by capable singers and with elaborate

staging seemed to please present theatre-goers

just as well as in the past.

Victor Marsh.

VANCOUVER NOTES

The Vancouver musical public have been

kept verj' busy since the New Year in support

of the many musical events which have occurred

in this city. Amongst other less important events

might be mentioned a week of grand opera

under the management of the famous Quinlan

Opera Company, one night with Paderewski, a

deUghtful evening of vocal renderings by John

!McCormack, celebrated Irish tenor, and many
pm-ely local events, but of a most worthy class,

indicating the steady development of the musical

life of our Terminal City.

The week of grand opera was a great treat

for all lovers of music, and capacity houses

for six evening performances and four matinees

were the order without exception. Unfortun-

ately, and it cannot be too often rubbed in, we
are without a decent concert hall or auditorium

to house large companies successfully, and the

staging of the various operas in the repertoire

of this famous company was often hampered
and practically spoiled.

Paderewski played his last recital here, prior

to his ha\'ing to cancel all succeeding engage-

ments on accoimt of rhemnatism in his arms and
fingers. At his concert here, he looked verj' ill

and was attended by nurses during his entire

performance. He was the same wonderful

pianist, though, to his audience, possessing still

that magnetic power to hold his vast audiences

spell-bound with his subtle interpretations.

There is much actixnty locally also. Mr.
Frank R. Austen has enlarged his studio so as

to seat eighty persons, and has inaugurated a series

of monthlj' lecture-recitals, the first being held

on Januarj' 31st. His plan is to lecture as well

as play, taking up one composer and both play

and explain, as far as possible, the most famihar
of the piano comp)oser selected. Rubinstein

was the first taken up in this manner, and Greig,

Mendelssohn, Chopin, and others will follow as

the months go by. These recitals are instructive

as weU as-pleasurable, and they promise to be well

patronized, judging from the first one.

Mr. J. D. A. Tripp, in conjimction with

Mr. Holroyd Paull, violinist, have given most

successful pupils recitals, and the Women's
Musical Club are responsible for other splendid

musical events which bring out a seemingly

unlimited supply of really first class talent.

These encouraging featiu-es of musical life, as

one may find it here, one is happy to report upon,

and the report is not glorified in any detail.

Frank R. Austen.

OTTILIE METZGER

Ottilie Metzger, who will appear with the

New York Philharmonic Orchestra, is one of the

few oiKTatic artists who is equally satisfactory

on the concert stage. This is largely due to the

fact that she places no dependence on scenic

envestiture and dramatic action for her effect,

but trusts only to her beautiful voice, and a

charming stage presence. OttiUe Metzger is one

of the three great contraltos of the world, and

singularly enough, she the youngest, is the suc-

cessor of the other two, as premier contralto at the

Stadt Theatre in Hamburg, Germany. Schu-

mann-Heink and Natzenauer are the singers who
preceded Metzger. Metzger's work on the con-

cert stage is a revelation to one familiar with her

achievements on the operatic stage. Dropping

such roles as Fides, Amneris, Ortrud, Heroditu,

Carmen and Delilah, she sings "Die Junge

Nonne," *'Der Erl Koenig," the simple and

sublime "Ave Maria," which is better suited to

the low pitched voice than to the soprano or

tenor. She is one of the finest interpreters of the

songs of the inunortal Franz Schubert before the

public, and always in her renditions of these

Heder, the artist seems to have entered into a

sphere of rarified thought. Schubert's lighter

songs such as "Wohin" she takes with just the

right touch of optimism, never exaggerating and

spoiling the rendering. When the New York
Philharmonic Orchestra appears at Massey
Hall, April 4th, under the direction of Joseh

Stransky, Madame Metzger will be the soloist.

The Sherris Male Quartette has been formed,

the personnel of which is A. E. Da\nd, first tenor;

J. E. Lonie, second tenor; Marley R. Sherris,

baritone, and director, first bass; W. G.

Robiason, second bass.

MARTIN-ORME
PIANOS

Sold everywhere in Canada.
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NINTH BACH FESTIVAL

South Bethlehem, Penn., February 20th, 1914-

Announcement has just been made that the

Ninth Bach Festival will be given by the Bethle-

hem Bach Choir, under the direction of Dr. J.

Fred Wolle, at Lehigh University, on Friday

and Saturday, May 28th and 30th. The pro-

gramme will include the "Mass in B Minor,"

"The Magnificat," the Motet "Sing ye to the

Lord a new made song."

The Bach Choir, which numbers more than

two hundred singers, has won international

attention for its rendering of Bach's works under

the direction of Dr. Wolle, the foremost present-

day student of Bach.

JOHN McCORMACK CHARMS AN IMMENSE
AUDIENCE

Irish Tenor Arouses Great Enthusiasm
BY HIS Interpretation of Celtic

Melodies.

The Los Angeles Times, February 12th, says:

—

"While there is nothing too good for the Irish,

John McCormack must have been singularly

pleased with the size and enthusiasm of the

audience that greeted him last evening at the

Auditorium. It was the "prettiest of houses " in

more waysthan one, but especially inthe vernacular

of the box oflBce, which is the smihng utterance of

managers when the full capacity of the house

has been sold. From the upper balcony to the

orchestra pit, spectators elbowed one another

—

a beautiful and inspiring sight for any artist.

And it was worth while at that. John McCor-
mac^ is about to reach the twenty-ninth mile-

stone of his life, and is probably just now at his

very best. He has gained greater poise, and his

well known lyrisni rises to dramatic fervour when
required. His quality of voice, tenor robusto,

goes well with his virile, big, handsome person-

ality. His enunciation is clear, and his tone

sympathetic; he has method, but, above all, that

intelligent and emotional power of expression that

holds and grasps an audience. The first number,
"Deeper and Deeper Still, Waft Her Angels,"

from "Jeptha," Handel, was attractive enough,

but "Who Knows," his first encore, was much
more convincing. Schumann's "Intermezzo,"

sung in German, was a queer bit of colour in the

programme, well done. With 'J'ai pleur en

reve," given in French, McCormack became more
interesting, as his kin are often called the French-

men of the British Isles. In AUitsen's "The
Lord is My Light," the tenor rose to his full

height as a dramatic singer of the first order.

The group of Irish songs was especially attractive.

because, after all, it takes an Irishman to sing

the melodies of the Emerald Isle. McCormack 's

choice was singularly happy. The ancient "She
Passed Through the Fair," arranged by Herbert

Hughes, and the sweet " Lagan Love Song,'*

brought out the artist's fine interpretation, power
of expression and characterising the subtle

poetic spirit of his race, combined with the deli-

cious and melhfluous brogue of the sod. But in

these ancient airs, as in "Kathleen Mavourneen,'

"Mother Machree" and "MoUie Branigan," he,

touched a deeper note, maybe because we all have

'

a little of the Irish in us.

"At Dawning," "I Hear You CalUng Me,"
Messenger's "La Maison Grise," and the finale

of "Bohdme," concluded John McCormack's
offering."

Mr. McCormack will appear at Massey Hall,

March 31st.

^ ^<

TORONTO CONCERTS

Dr. Ham's Pupils.—A programme of unusual

charm was presented by senior pupils of Dr.

Albert Ham in the Conservatory Music Hall,

February 18th, and a capacity audience of a

highly critical character evinced warm apprecia-

tion of the voices of uncommon quality that were

heard and of the beautiful diction that bore

strong testimony to the standart of training

maintained by their instructor and the Con-

servatory. A spirited rendering of the "Spin-

ning Chorus", from Wagner's "Flying Dutch-

man", opened the way for a series of solos and

duets that tested the powers of the singers to the

uttermost. Those participating were:—The
Misses Pearl Forfar, Holly Whitling, Zeitha

Barwell, Sadie McTavish, V. Suckling, J. Gibson,

M. Hawley, Gladys Cochran and May Wilkinson,

and among the composers represented on the

progranmie were Coningsby-Clarke, Dvorak,

Brahms, Chaminade, Loewe, Goldmark, Verdi,

Kretschmer, Gounod and Sanderson. Miss

Beatrice Prest, a pupil of Mr. Frank E. Blatch-

ford, delighted the audience with Wieniawski's

"Airs Russe," and the song, "Wolfgof, the

Bowman," by Nelson, was given an artistic

rendering by Mr. J. Harold Comer. Miss

Ruby E. Forfar presided at the piano with

her usual skill, and at the conclusion of the

closing number, Aylward's chorus, "A World

of Praise," the audience compelled the singers

to make several acknowledgments of the appre-

ciation of their art.

"Messiah" Concerts.—Hundreds of people

had to be turned away from the doors of Jarvis

Street Baptist Church on February 12th, at

I
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the public performance of "The Messiah." Of

the performance itself nothing but high praise

can be sp>oken. Dr. Broome's keen insight of

interpretation, instead of being limited by the

selection of old "Messiah," seemed to gain

impetus, with the result that the choruses

thrilled the audience. The effect of "He
Trusted in God," which the conductor took at

almost double the usual pace, brought about a

climax that will not be soon forgotten. Another

instance of departure from tradition—and there

were many of them—was in the singing of

"Glory to God," which in the original score of

Handel is marked pianissimo, but which is

invariably sung forte, was productive of a very

artistic bit of vocalization, in which the brilliance

of the tenor section was very marked. The
work of the soloists, too, was of a very high

order. Miss Winifred Henderson, since her

appearance with the New York Philharmonic

Orchestra last year, has made remarkable
progress, and sang her trjnng solos with great

flexibihty and interpretative power. Miss Mary
Hallman, the contralto, has a rich and deep
voice. Mr. Gladstone Brown, the tenor, had
splendid opportunity to display his versatility in

devotional and dramatic expression. His de-

liver>' of "Thou Shalt Break Them" was very
fine. The bass, Mr. Arthur Brown, is a young
singer whose work showed great promise.

He sang the exceedingly difficult runs in "Thus

Gladstone Brown

Saith the Lord" with a distinctness seldom

heard. Dr. Broome was wise to get Mr. Martin

up from Montreal for the organ accompaniments.

He bestowed infinite care on his part of the

programme, and helped largely to make the great

success this well-known choir achieved. It has

been remarked over and over again that the

organ is entirely inadequate, and quite imworthy

of the musical organization of the church,

but rumour has it that something is to be done

to change this condition shortly. Many re-

quests have been sent in to again repeat the

oratorio, but this is not possible, as the chorus

is to resume rehearsals at once to give Gounod's

"Redemption" on Good Friday.—T/ie Globe.

Miss Brodie's Recital.—Miss Marie C.

Strong brought out Miss Rheta Norine Brodie

in her debut recital at the Forester's Hall, which

proved an enjoyable affair to the large audience

that had braved the inclement weather. Miss

Brodie's choice of songs embraced almost every

style, and she was eminently satisfactory in all,

singing, in spite of a cold, with a clarity of tone,

evenness in range and distinctness of enunciation.

The aria from "Don Giovanni" of Mozart went

exceptionally well with dramatic effect, vigour

and authority, in which Miss Brodie was ably

assisted by that able accompanist. Miss Beatrice

Turner, who also assisted Mr. Semple, the

flautist, in his solo. Mr. Semple's "Ave Maria,"

with obbligato performed by himself, a much
appreciated composition, was sung for the first

time by Miss Brodie, who here evinced com-
mendable devotional faculties. Other much
appreciated numbers were a delightful song by
Craigie Ross (mis-spelled on the programme)
called "In the Maj'time," to which with the

help of a Umpid accompaniment. Miss Brodie

imparted a joyous and rippUng effect; "Sonnez
les Matines," by Hoe; "Damon," by Stange,

where her deUcate trills are used admirably; an
excerpt from Handel's "Judas Maccabaeus"
done with brilUant execution, and an aria from
"Joan of Arc," byGaul, where her "abandonment
of innocence," so to speak, put pathos and dis-

tinction into an otherwise uninteresting selection.

Wolfe, Brahms and Franz also figured on the

programme, in each case ably rendered by Miss
Brodie. One should neither forget the prestige

lent the occasion by the presence not only of

Mr. Semple, whose work is almost the last word
in local flautism, but also that of Miss Hazel
Skinner, the pianist, who delighted the audience

with Liszt's "Eleventh Rhapsody," and a
beautifvd thing of MacDowell called "Wind
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Study," which she was obliged to follow up with

another work by Liszt.

The Toronto Symphony Orchestra's sixth

concert of the season at Massey Hall, February

12th, was attended by an audience that was large,

despite the severely frigid weather. The prin-

cipal numberi for the orchestra was Beethoven's

7th Sjnnphony, a work in regard to which there

has always been a conflict of critical opinion as

to its merits. Whatever may be thought of the

first movement, with its introduction, or of the

finale, the Allegretto or second movement
has always been popular, mainly on account of

its melodic appeal and its variety of treatment of

a basic rhythm, persistently maintained from

beginning to end. The orchestra played this

movement with fine gradations of tone colour

that ranged throughout the whole orchestra,

and with an interpretation that made the idea

of the composer perfectly transparent. Later

in the evening the orchestra gave Macdowell's

charming "Romance" and "A Sea Song,"

transcribed effectively by Mr. Leo Smith, and

closed their selections with Berlioz's "Ballet of

Sylphs" and "Rakosky March," which they

rendered with much delicacy in the case of the

first and stirring dynamics in the march. The

soloist was Miss Helen Stanley, soprano of the

National Opera Co., of Canada, who was engaged

to replace Mme. Schumann-Heinck, detained in

New York by litigation. Miss Stanley has a

charming soprano voice, and an expressive style

and she won the hearts of her audience in

selections by Massenet, Strauss, Tipton and

Cadman, receiving numerous recalls and having

to respond with two extra numbers.

Trinity College Glee Club.—The ninth

annual concert of the Trinity College Glee Club

took place February 19th, in the Convocation hall

of the institution, and was a pronounced success

in every particular, there being a capacity audi-

ience of cultured people. The first two choral

numbers were by the eminent American com-

poser, Dudley Buck, and in both of these

selections the mellow blending of the voices

and volume and power of the thirty-three picked

singers, gave the greatest pleasure possible to

those present, who demanded an encore for the

number entitled "On the Sea," a composition of

exacting dramatic and descriptive character.

Barnby's famihar but ever-welcome "Sweet and

Low" received a delicately-phrased and tender

interpretation at the hands of the choir, and other

selections included "Scots Wha Hae," the

"Nottingham Hunt," the latter strenuously

encored, and as a finale, working up to surprising

splendour and vigour of tone and attack,

SuUivan's fine part-song, "Beleaguered." Mr.
Francis Coombs, conductor of the Trinity College

Glee Club, is a musician of unusual attainments,

and evidently gifted in the direction of drilling

and inspiring male voices, and upon this occasion

his efforts were rewarded by most enthusiastic

and spontaneous applause. The assisting vocal-

ist. Miss Estelle Carey, of Hamilton, completely

captured her audience and revealed an expressive

and vibrant soprano voice, which exactly

suited the three or four charming songs con-

tributed by her, Codman's "Dawning" showing

her charming style and production in a marked

degree. Miss Carey was recalled after every

song and gave two encores. Mr. Leo Smith,

the well-known 'cellist, was no less successful,

giving four finely contrasted numbers with that

smooth and fluent technique and refined senti-

ment which have earned for him a reputation

as an artist of genuine accomplishments. Miss

Eugenie Quehen proved an able and sympatheitc

accompanist

.

"Seraxus."

,^ ^'

Miss Winnifred HiCKS-IiYNNE's recital on

February 19th was a great success, and was

attended by a fashionable audience, which

included the Lieut.-Governor and party. Miss

Hicks-Lyne once more proved herself to be a mOvSt

satisfying and artistic singer of music, and a wide

range of style. Her first group of songs were by

Elgar, Clutsam and Healy Willan, her second was

by Brahms, German words, her third to French

words by Fontenailler, Reynaldo Hahn and

Weckerhn, and her final group, German words,

by R. Strauss, Dvorak and Hoaly Willan. The

fight and pleasing style of the French songs seemed

to meet with most general favour, and the singer

was felicitous in reflecting their special moods.

Bralim's cheerful niunbers were warmly applaud

ed and were delightfully rendered. Mr. Healy

Willan's Uttle song, "Shamrocks," in the first

group, made a decided hit. Miss Hicks-Lyne had

the advantage of the co-operation.of Mr. Willan

as accompanist; The singer received numerous

recalls and numerous bouquets.

The Victoria College Glee Club, who

are going to tour England this year, gave a very

successful concert in Burwash Hall, January 29th.

The Mail and Empire says:—"The club, under

the direction of Mr. E. R. Bowles, upheld

the reputation it gained at its concert in con-
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junction with the Toronto Symphony Orchestra

in Massey Hail last year. While the character

of the concert given last night was simpler than

that held last year, the chorus work showed

to better advantage in the smaller hall, the

acoustic properties of which were excellent. The
concert was of a popular style, the only numbers
other than those contributed by the members of

the chorus being readings and a piano solo.

Most of the songs were well-known favourites,

while the inclusion of several topical parodies met
with great approval from the student body
present. The chorus numbers included "On
the Sea" and "Twilight" by Dudley Buck;
"Calm as the Night," by Carl Bohm, and the

well-known "Rosary," in the last-mentioned

Mr. E. M. Morrow rendering the tenor obligato.

Other well-known numbers were "The Sandman,"
"The Elfman" and "Po' U' 1' Lamb," in all of

which good balance of tone was shown. A
quartette number entitled "Mrs. Winslow's
Soothing SjTup," given by the Victoria Male
Quartette, proved very amusing, and they showed
to good advantage in "Lead, Kindly Light,"

as an encore number. Solo numbers by Mr.
Frank Oldfield and Mr. Albert Downing showed
the ability of individual members of the chorus,

as did also a piano solo given by Mr. H. S.

Martindale, whose rendering of "Automne,"
by Chaminade, was very good work. Readings
were given by Miss Katherine Ingle, and
much appreciated. An audience of four hundred
was present.

Miss Ada Irene We.^ver, A.T.C.M., pupil of

Miss Eugenie Quehen, gave a most successful

recital at St. Margaret's College, February 20th.

In her exacting programme she proved herself

to be an eflBcient and brilliant pianist. The

group of solos, "Rhapsodie," Brahms; "Auf-

sch%vimg," Schumann; "Impromptu," Schubert,

and Octave Intermezzo, Leschetizky, was ex-

ceedingly well played; one might mention par-

ticularly the octave work of the last. Her
excellent ensemble playing was shown in

Reinecke's duo for two pianos "La Belle

Griseildis," and Schumann's Concertstucke Op.
92, in which numbers she was assisted by Miss
Quehen at the second piano. Miss Weaver was
greeted by a large audience, and received many
beautiful fiowers. Miss Beatrice Delamere
added to the pleasure of the evening by her

delightful singing of songs by Schubert, Borodine
and Rachmaninoff, in which she was sympatheti-

cally accompanied by Miss Mary Gunther.

MISS JEAN WILLIAMS' PUPILS

An exceedingly interesting recital took place

at the Toronto Conservatory of Music recently,

and one which reflected great credit upon Miss

Jean WilUams as the teacher of so many gifted

and highly eflficient singers.

The excellent programme comprised numbers

by Dvorak, Debussy, Beethoven, Chaminade,

Chadwick, Liddle, and others, and also two very

interesting and new duets by Rachmannioff.

Mr. G. D. Atkinson added greatly to the interest

of the programme by playing two very artistic

organ obligati and an accompaniment to the

Dvorak " Inflammatus " which was s\ing by

Miss Winifred Lugsdin, the possessor of a fine

contralto voice and great musical ability.

Miss Gertrude Sims, also an attractive and power-

ful mezzo-contralto, deUghted the audience by

her splendid rendering of Allitsen's "The Lord

is My Light," and also gave a fine interpretation

of Beethoven's "In Questa Tomta." Miss

Jean Knox, contralto, gives promise of much
beauty of tone and dramatic abuility. Miss

Dorothy Phillips, a soprano, with a very sweet,

high voice, showed marked musical ability in her

rendering of the difficult Debussy and Harriet

Ware numbers. Another very pleasing and

clever soprano was Miss Rea Gallagher and Miss

Constance Burk and Miss Jean Watkins also

shared equally in the hearty applause which was

bestowed upon the young singers, the audience

recalUng everyone.

Miss Elma Ferguson, a talented pupil of Mr.

W. J. McXally, contributed a group of piano

numbers in her usual musicianly manner.

The Schubert Choir (Mr. H. M. Fletcher,

conductor), gave the most successful concert in

their history Februarj^ 24th, at Massey Hall

before an audience that very closely touched

capacity. But the gratifying feature of the

success was from a musical point of view. The
choir sang with a marked advance in refinement

of tone, as well as in the subtleties of light and

shade. This was specially apparent in Rach-

maninoff's "a cappella" chorus, "Glory to the

Trinity," conspicuous for deUcacy of tonal

effects; Relssiger's male chorus, "Olaf Tryg-

vason"; Dvorak's "Blessed Jesu," from his

"Stabat Mater" for chorus and orchestra, a
number touching in its religious lament; Elgar's

beautiful "a cappella" chorus, "The Angelus,"

and Xevin's chorus for women's voices,

"Serenade." In the fine choral ode, "God in

Nature," the choir was reinforced by 150 voices

of the People's Choral Union, which, although an

elementary organization, gave a most creditable
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account of themselves. The soloist of the

evenmg was Mme. de Pasquali, the popular

coloratvu-a soprano. In her florid work she

aroused enthusiasm by her neatness and clearness

of execution. A tendency to wavering of the

tone in phrases that were purely sustained melody
was perhaps a weakness in otherwise appealing

efforts. The choir was assisted by the Toronto

Symphony Orchestra, who added to the honours

they have won at their regular symphony
concerts.

DEATH OF NOAH ZELLER

Berlin, Ont., Feb. 9th.-^Noah Zeller, ex-

bandmaster of the 29th Regiment of this city,

and one of the veteran musicians of the province,

died at his home here yesterday, succumbing

to a third paralytic stroke in sixteen months.

He was in his sixty-third year, and was bom on a

farm near Breslau. He became leader of the

29th Regiment band in 1878, and held the posi-

tion until 1882, when he took charge of the

Waterloo band. For eighteen years he directed

this band, and in 1900 was again engaged as

leader of the local band, continuing until

November, 1912. He is survived by his wife,

three sons and four daughters.

CANADIAN ACADEMY OF MUSIC

The Canadian Academy of Music are giving a

series of three chamber music concerts in their

recital hall during February and March. These

concerts will be given by the Academy String

Quartette:—Luigi von Kunits, first vioUn;

Milton Blankstein, second violin; Alfred Bruce,

viola; George A. Bruce, 'ceUo, and Walther

Kirschbaum, pianist. The compositions chosen

for performance include quartettes by Haydn,

Mozart, Beethoven, Mendelssohn, Schubert,

and Schumann, piano work by Dvorak, and

piano quintette by Saint-Saens. The entire

proceeds derived from the sale of tickets will be

utiUzed as a scholarship fund for students of the

school.

VIDA LLEWELLYN

ViDA Llewellyn, the Chicago pianist, has

made wonderful success in Germany, and in

consequence of her recent appearance with the

Bluthner Orchestra, was engaged to play in

Rostock and Dortsmund. At both places she

will play the new Kaun concerto, and at Dorts-

mund, the day after the orchestral concert, she

will give a recital consisting entirely of Kaun
compositions.

She will play a group of solo numbers, including

Intermezzo, Op. 93, No. 5; Serenade, Op. 71,

No. 2; Waldesgesprache No. 4.

She will also play two compositions for two
pianos, with the assistance of another American
girl.

NEW MUSIC

Messrs. Boosey & Co. also announce the recent

issue of a second volume of Elizabethan love

songs (from the lute tablature), edited and

arranged with pianoforte accompaniments by
Frederick Keel. The appreciation extended to

Vohime I. gave Mr. Keel an incentive in rescuing

from obUvion a further collection of these

beautiful and comparatively unknown songs of

the EUzabethan period; and this second store

of traditional art will undoubtedly fill a want

with music lovers of to-day, especially as the

present vogue of our leading recital singers lies in

this direction. In transcribing from the lute

tablature, the compiler found the accompani-

ments as they stood to be unsuitable for the

pianoforte. Writing for the modern instrument

he, however, kept as closely as possible to the

original characteristics, which, as he very

truly says, constitute the charm of the music

of the Ehzabethan age. Price of each volume,

$1.00.

^ ^'

The Cuoir of West Presbyterian Church,

under Mr. W. J. McNally's direction, held

their second annual concert on Tuesday evening,

February 17th, their work being characterised

by an excellent balance of parts, refined quaUty

of tone, and intelligent interpretation. In

addition to the purely choral numbers, the pro^

• gramme included Liszt's arrangement for piano,

Mendelssohn's wedding music and Elfin Dance,

very artistically played by Miss Elma Ferguson,

Widor's Serenade, for organ and piano, by Miss

Ferguson and Miss Olive M. Skinrrow, and solos

by Mrs. R. Lome Stewart, soprano, and Mr. John

Bailey, bass.

Mr. Stanley Adams scored a great success at

the Conversazione given by the Women's

Liberal Association in the Ontairio Club. Every-

one of his selections from his large and varied

repertoire of "Song and Story" were greatly

appreciated by the large audience. Mr. E. Gray

was Mr. Adams' accompanist. Mrs. Dilworth

contributed five songs on the programme,

and sang with much charm and artistic finish.

Miss Morley accompanied Mrs. Dilworth.
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John Furber
London 1810 to 1845
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sale

JOHN FURBER was the

third son of Matthew
Furber, Sr., and a pupil of his

Father and John Betts. He
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instruments on the grand

Amati pattern, and some
copies of the Betts Stradiv^ari,

when that famous masterpiece

was in the possession of Betts.

His work is excellent in every

respect. Furber worked for
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TINA LERNER

Our front cover illustration is an excellent

portrait of Tina Lemer, the brilliant young solo

pianist who during the past two years has won
fame in Europe and America as an exceptionally

great artiste.

PASSING NOTES

{Special to Musical Canada by J. C. Hodden.)
The armoimcement has been made that our

British Composers are "so busy with educational

matters that they have very little time to devote
to composition." Well, I don't know that

it matters much. We can well do without all

the compositions that all our British composers
could give us if they weren't—"so busy "

! The
chairman of the Birmingham Triennial Festival

committee genially remarks that "we could get

new pieces for the Festival if we paid the fees."

No doubt! But the festival people will not
or cannot pay the fees, and so, our composers,
being "busy with educational matters," must

needs decline the Festival commissions. But
why should not the lesser-known works of the
well-tried men have a hearing? We were re-

minded the other day how Brahms, answering
the request of Leeds for a new work, referred the
committee to the things he had already done.
They were welcome to these: why should he
give himself the trouble of writing to order?

The truth is that the time has come when some
check ough^ to be put on the flow of musical
composition. What a tale the re^^ewers, in

full working harness, could tell! Horace's
advice to keep a composition for ten years before

publishing it does not seem to be much regarded
in these days. " 'Tis pleasant, sure," says
Byron, "to see one's name in print: a book's a
book, although there's nothing in't."

With a ven,' slight change of wording the
quotation would serve admirably to describe
the feeUng of the ambitious musical composer

—

although, of course, he does not think there is

nothing in that precious work of his! It ia

really a mystery what becomes of all the huge
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And so on—Half-a-Guinea extra per plate.

Coloured paper Covers, 7s. 6d. per hundred extra.

The above quotation is for printing in black

only. A second hundred at same time 7s. 6d.

per sheet. If 500 or more copies are ordered at

one time a considerable reduction is made.

When required, MSS. will be examined and

revised by a first-class musician at a charge of

One Guinea.

Song or Dance music scored for Orchestra

or Military.

The metal plates are kept by us for three years,

and, if not then required for reprinting, are

melted; but composers can have them at metal

price. Is. each, at any time within three years.

We will keep copies on sale for composers if

desired.

I would really like to hear (and so, I am sure,

would my readers) the resulting experiences of

any of the composers who "tumbled" to this

announcement

!

* * *

Here's a neat little stor}-. Paderewski's son,

when quite a wee chap (he's dead now) asked

his father, who was placing in Paris at the time,

whether he might go ^to the Cirque, where

Paderewski was to perform. The distinguished

pianist consented. When the lad came home
his father asked him how he had enjoyed himself.

"Oh, not at all," was the youngster's reply.

"It was the dvdlest circus I have ever been to.

I expected to see you go through hcops, but you

only played at the piano, just as you do at

home."

BOOK REVIEWS

"Choral Technique and Interpretation."

By Dr. Henr\' Coward. London: Xovello and

Co. New York : The H. W. Gray Co.

By Walter Henry Hall, in the New
Music Review.

The art of orchestral conducting has been
discussed in print by eminent men, including

Wagner, BerUoz and Weingartner, and a dr\'

t^xt-book has occasionally appeared. Treatises

on choir-training are being issued with in-

creasing regularity; yet an authoritative work
on choral conducting has been wanting. The
publication by Xovello, Ewer & Co. of Dr.
Coward's "Choral Technique and Interpreta-

tion" will make appeal to conductors of every
rank, and may be counted an event of signifi-

cance in the musical world. It is published in

the series of Handbooks for Musicians, edited

by Ernest Newman.
The book consists of somie 321 pages, exclu-
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sive of indices. Its manner may possibly be
considered by some critics to be less notable
than its matter, but although it may be true
that "manners maketh man," it is truer that
matter maketh a book. And this book is a
veritable mine of matter. It would be difficult

to find a subject relating to higher conducting
that is not considered, and, in most cases, con-

sidered exhaustively. This applies especially

to topics which have hitherto largely been
ignored.

The book begins by defining the New Choral
Technique, which is said to embrace "all the

splendid qualities, grand, rich tone, broad effects,

and thrilling climaxes of the old style of choral

singing, . . . plus the more refined expression

and greater dramatic import demanded . . . to-

day." There follows a list of the necessary

added attributes, which at first sight seems some-

what appalling, but loses its terrors during the

course of the book, as each subject is practically

and convincingly presented. The general sub-

jects, such as Breathing and Breath Control,

Diction, Dynamics, and Rhythm, are dealt

with in great detail; and more specific matters

are discussed under such titles as "Homogeneity
of Voice," "Pianissimo Singing," "Stresses and
Pressures," " Onomatopoetic Effects," and "Cha-
racterization." The subject of "Voice Preser-

vation," as applied to bodies of choralists, is

treated with the importance it warrants. If the

suggestions given should be heeded, artistic

results would be greater, and the criticism that

chorus singing injures the voice would soon lose

its force. Analyses of interpretation for various

choral forms, and a complete glossary for the

pronunciation of classic Latin texts, add im-

measurably to the usefulness of the book.

Out of the wealth of material which the work

affords may be specially commended that which

pertains to tone colour. Judging by what one

hears, this is about the last feature which con-

ductors consider. A real pianissimo is rare

enough, but a tone quality which is coloured by

the sentiment of the words is rarer still. Conduc-

tors seem to consider that mere dynamic changes

provide sufficient variation. If solo singers

were to accept this limited view, their perfor-

mances would be dreary indeed. As a matter

of fact, tone colourings, not mere dynamics, are

vital factors in the success of their recitals.

And if this be true concerning solo singers, why
is it so generally neglected by directors of ^
choruses? Directions for acquiring these graphic M
tone qualities in chorus are systematically given.

The differentiation of tone for such sentiments as

scorn, hate, fear, joy, laughter, and the other

attributes of "the elixir of characterization"
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such as these which make for notable choral

singing.

Dr. Coward's book should be read by every
conductor, from the greatest to the least; by
every choirmaster, no matter what form of

choir he directs; by every teacher of singing,

whatever his vocal method ; and by every earnest

choralist, even though singing under a capable

conductor. They cannot read it without being

touched by the flame which radiates from
Sheffield, through the power and personality of

Henry Coward.

" CURRENTS AND COUNTER CURRENTS IN
THE ENGLISH MUSICAL WORLD "

{Special to Musical Canada by Professor

Wesley Mills.)

London, Eng., March 1st, 1914.

The vacation period at the end of the old

5'ear and the beginning of the next is periodically

a busy one for various kinds of teachers, including

those engaged in music. No fewer than twenty

societies met in the Imperial Institute at the

beginning of January of this year and of these

the majority were associations of teachers. It

was only through an oversight that Music was

not represented at these gatherings.

In another part of London the Incorporated

Society of Musicians, a body that has been in

existence for thirty years, held meetings lasting

for some days. At these sessions papers were

read, concerts given, and social functions enjoyed.

By no means all the papers dealt with subjects

of special interest to teachers for many of the

members are not teachers in the ordinary sense

of the term. To illustrate: one of the papers

that attracted much attention discussed the

music of the theatre, especially that written

for stage plays. Its author was Mr. Norman
O'Neill, the musical director of the Haymarket

Theatre, who brought his orchestra with him

to illustrate his views. A subject of puzzling

interest at the present day was treated by Mr.

Alfred Kalisch, a musical critic, under the title

of "The Attitude of the Teacher Towards

Modern Music." This meeting was followed

by the Conference of the Music Teachers'

Associations. The first of these congresses was

reported in Musical Canada somewhat fully

by the present writer some three years ago.

It must suffice on this occasion to inquire in

what directions these meetings indicated the

trend of thought among musicians and teachers

of music. There is evidently a more open mind

and a broader spirit making itself felt. There

was a marked advance in freedom of discussion
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and a much greater desire manifest to ask

questions and express opinions. The individual

counted for less and the subject or opinion for

more. There was no hesitation in expressing

differences of opinion in that polite way in which

the English excel.

While some papers and some of the discussions

revealed a certain amount of crankiness, this

was more than compensated for by the great

advance in the amoimt and quality of the

discussions. Perhaps, the most engrossing sub-

ject of the conference was the question of the

appreciation of music which has been much in

the air for some years, largely o\s-ing to the per-

sistent and enthusiastic efforts of Mr. Stewart

Macpherson. It has become clear that if people

are to agree on this subject they must define

the terms they use ver\' clearly as those who
seem to differ are plainly not always talking

about precisely the same thing.

The value of experience of a very wide charac-

ter was illustrated in a special way on this

occasion. Some remarks had been made at the

sessions of both societies which were not flattering

to the state of school singing in England at the

present time. Dr. McXaught, \s-ith his thirty

years' exp>erience behind him, repUed that while

sight singing was not perhaps quite as good as

it had been a few years ago, no count rj' had

made as much progress in music, singing included,

as England had done in the last twenty-five

years.

The Conference broke up leaving the impres-

sion with those of long experience that it had

been the best of its kind ever held in England.

While the Concert ProN-incial Festival is

rather decUning than advancing the Competitive

Festival continues to floiuish. Thousands of

young people are incited to effort and musical

culture up to a certain point is thus verj' wide-

spread. Many decide on continuing study or

abandoning it as the result of these competitions.

Let us hope that none take a lessened interest

in music. Blackpool is the leading festival of

the country, but as I wrote of it fully a year ago,

I will only say that this vast organization has

proved itself a Uving one bj' making desirable

changes, some of them excisions and some
additions. There were three experienced ladies

among the adjudicators this year. The greatest

advance was shown in the numbers and the

quaUty of the players of stringed instruments,

up till lately a weak department. Some of the

orchestra, trio, and quartet organizations were

excellent.

Speaking of singing, it has been encouraging to

note the amount of attention that has of late

been called to the subject of enunciation. Not

only have the critics of the London newspapers

devoted special attention to this aspect of vocal

work, but several experts have written letters

to the press on the subject. The demand that

the auditor shall be able to follow everj' word
the singer utters without any help from printed

words is being made in no uncertain terms. And
why not? The pre.sent anomaly cannot be

excused. Why put up with a singer whose

words cannot be followed, any more than with

a public speaker? The whole question as to

whether the vocal art is advancing or not and

as to what in our conditions are favourable and
what unfavourable is one that is being raised

in various quarters, though not often enough.

This question is constantly occurring to my own
mind, and at the present moment the case of

three Canadians occurs to me. They are all

before the public. Two are at present engaged

as opera singers and one has been. All are

considered as successes, yet one of these, by
nature a soubrette, sings prima donna roles;

the other, a pure lyric soprano, assumes dramatic

soprano parts, and the third, a baritone, does

not make his fine voice tell as it should, from
failvu"e to acquire an adequate technique. We
have in these three people, two going dead against,

and a third cheating, nature. Such cases as

these are of the commonest occurrence and so

long as nature's laws are thus flagrantly violated

we are not likely to produce a large proportion

of fine singers, or to find in Canada a successor

to the realh'^ great Albani. We have the material

in abundance at the present day, but we tread

wrong paths.

I have wished for some time for the opportunity

to refer to certain special or new movements
that are worthy of imitation. The folk-song

and folk-dance have for some years been attrac-

ting attention as a most interesting revival of

past flourishing forms of spontaneotis art . While
many have assisted in this resuscitation of old

and largely forgotten songs and movements,
no one has pursued the subject with such patience,

persistence, courage and abihty as Mr. Cecil

Sharp. In addition to much research, publi-

cation, lecturing, demonstrating, etc., Mr. Sharp

has for several seasons maintained a school for

folk-dancing, more especially, at Stratford-on-

Avon. One wishes greatly to see our school

children initiated in these fine old and in every

way commendable dances, even if later they

are doomed to be swamped in many cases by
the crazes of modem times.

"The Young People's Concerts" owe their

origin and success largely to ladies. These
concerts are given every few weeks on Saturday
afternoons and are attended largely by quite
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all the more if such performances were accom-
panied by a few illuminating remarks by the

right sort of lecturer. To return to the question

of string playing in London. All the great

foreign quartet organizations visit London and
by their evddent superiority have helped to prove
many of the local ones superfluous. Of the

London organizations the best are (1) The
Wessely Quartet, that has been in existence some
ten or twelve years, and the London String

Quartet, much more recenth' founded, whose
members are younger men.

Each is a fine organization and each has its

own peculiar merits. The first would win still

more admiration if the first \'iolin player would
remember that he is one of an ensemble and that

undue prominence or virtuoso display, under
such circumstances, is out of place; while the

second quartet would be with difficulty surpassed

if all the members could attain to the breadth

of style and the rare beauty of tone of their

violoncellist, Mr. Warwick Evans, who is also

now the first 'celUst of the Queen's Hall Orches-

tra. And in this remark I think I have put my
finger on the weak point of English string placing.

We get facility and there is no lack of technique,

but the tone is often dry or hard, and the playing

may be vigorous, but it is too frequently rough.

A broad style and a really beautiful tone are

often to seek; nor does one often find in the
plajdng of the manj^ lady violinists that appear
before the public here anything characteristically

feminine, or any special charm or refinement.

It might be worth while enquiring the reason
for this state of things.

While there is a great difference in the value

of the music proxaded in the theatres, both as to

programme and performance, there is no doubt
as to there being a vast improvement especially

in the playing. Faults remaining in certain

quarters are undue loudness and some roughness,

owing no doubt in part to the fact that EngUsh
theatrical audiences invariably talk through any
music that is being performed. This may
accoimt for several changes that have occurred.

A very few theatres, including some of the best,

have given up the orchestra altogether. Others
have substituted instrumental quartets, trios,

etc., some of these combinations placing really

well. Still the talking goes on, if not quite so
flagrantly as before. Some few theatres have
even provided a soloist. This seems to have
been more successful than any other means in
arresting the tide of talk. Of course, the large
number of variety theatres in London and its

suburbs give employment to a host of musicians.
A few months ago the orchestral players of these
places of amusement struck for a wage of thirty-
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MUSIC IN MONTREAL

Montreal, March 26th, 1914.

In local musical circles it is considered a great

pity that the Quinlan Opera Company should

have ended up its local season with a perfor-

mance of "Tannhauser," which was woefully

below the high standard maintained throughout

the remainder of their repertoire. That it will

assuredly detract from the excellent impression

which the company would otherwise have left

behind it goes without saying, for those of the

large audience whose first visit it was to His

Majesty's during the Quinlan's stay \n\\ un-

doubtedly judge the merits of the company upon
what they saw, without any consideration

whatever of the really fine work which was done,

but which they did not see. If, however, sad

blvmders were made in the casting of the principal

roles of some of the operas presented it must
be admitted that the work of the Quinlan

Company was generally satisfying and of an
altogether unexpected high standard. Montreal

musical lovers are watching with interest the

negotiations which are imder way to bring the

Quinlan Company back here in November for

a four-weeks' season. The backers of the scheme
include Lieut.-Col. Frank Meighen, the patron

of grand opera in Montreal, and Sir Thomas
Shaughnessy, who is among one of the principal

supporters of grand opera in this citj'.

Musically speaking, this is what might be
termed the half-and-half season. Most of the big

professional concerts have taken place and but
few remain to be heard. Local amateurs are

busy as is their wont about this period of the

year and students' concerts are the rule rather

than the exception. Some of them are good,

some the opposite, but on the whole, the teaching

of music in Montreal appears to have reached a

high standard.

Two big concerts, however, remain to take
place before ^nis is written to the local musical
season of 1913-14, one of the most successful,

by the way, that Montreal has ever had, not
from the view point of box oflSce receipts, but
from the facilities afforded music lovers of

hearing some really great artists

Mr. Veitch is bringing Madame Clara Butt
and Mr. Kennerley Rumford to the Arena on
April 24th, and their programme includes
numbers which are inseparably united with the
name of the popular English artists.

Then, Mr. J. A. Gauvin, the well-known
Quebec impressario, is arranging a big concert

festival, which will take place in the Arena late

in April, at which artists assisting will include

Ysaye, the violinist, Gerardy, the 'ceUist,
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Madame Frances Alda Camille DecreiLS, the
pianist, and Frank La Forge, the noted con-
ductor. That the big arena will be sold out is

assured, especially in view of the fact that the
event will be given under vice-regal patronage.

Madame Evelyn Scotney is giving a concert
in Windsor Hall, the evening of April 3rd, under
the management of Mr. Stevenson, a newcomer
in the ranks of musical managers. Madame
Scotney was a prominent member of the Mon-
treal Opera Company during its second season
here, and her colorature is unrivalled in its

beauty. She will be assisted by Mr. Howard
White, her husband, and Charles Strong, con-

ductor of a Boston Opera Company, of which
Madame Scotney is a permanent member.
A pleasing programme, including several

numbers by local composers, has been prepared

for the Plamondon-Michot Choral Society con-

cert, which takes place in the Ritz-Carlton this

evening. Mr. Arthur Plamondon, the talented

director of the organization, will conduct.

The mixed choir of St. Louis de France are

preparing for their annual concert, which will

take place this month. The "Damnation of

Faust," of Berlioz, will be the principal offering.

The entire work is said to be replete with briUiant

choral music. As to the orchestration part,

this will be given by the pick of Montreal

instrumentalists

.

Mr. J. H. Shearer, the talented organist of

the American Presbyterian Church, has been
compelled to resign his position owing to ill

health. Mr. Shearer, who has occupied a very

prominent place in the local musical world, has

been ordered by his physician to take a complete

rest, and he will shortly proceed to Scotland, his

home, to recuperate his strength.

The Westmount Oratorio Society is doing

splendid work and gave a most interesting con-

cert in Victoria Hall on the evening of Thursday,

March 26th. The concert was given under the

direction of Mr. Williamson, who has been

indefatigable in his efforts to make the affair

the success it was.

H. P. F.

ROBERT O'DWYER RECOGNIZED
The merits of Mr. Robert O'Dwyer as a

composer of Irish music have been recognized,

the Senate of the National University of Ireland

having appointed him to the Dublin corporation

professorship of Irish music.

Orders for advertisements from persons un-

known to the Editor must be accompanied by
remittances.
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MUSIC IN OTTAWA

Ottawa, March SSrd, 1914.

Miss Winifred Bambrick, the young Ottawa
harp soloist, continues to meet with favour in

her American recitals. At Perth Amboy, New
York, recently, the Press says: "The recital

given by Miss Winifred Bambrick was most

brilliant. The apparent youth of the artist first

attracted the audience, but it was her tone and

execution which held their attention throughout

a deUghtful and varied programme.

The Canadian club has for several years given

a series of luncheons on Saturday afternoons, at

the Chateau Laurier. At each there has been a

guest , who afterwards addressed the Club. Until

Saturday, March 21st, when Mr. Arthur Farwell

was its guest, the Club has never been addressed

on any subject relating to music. Mr. Arthur

Farwell has recently completed his fourth year

as Supervisor of Municipal Concerts of Xew York
City, and in his address on "Music for the

People" said during that time he had demon-
strated that the best music can be, and is,

appreciated by the masses, who have attended

in almost cotmtless numbers, the open-air band
concerts given under Mr. Farwell's supervision,

and have listened with enjoj^ment to some of the

finest music by the world's most eminent com-
posers. Mr. Farwell is himself a composer, and
writer, of wide reputation, and in a masterly

address presented the explanation of a broad

revolutionary principle of musical progress which
is the chief outcome of the reformed municipal

music system he advocates.

The public seem at last to have awakened to

the merits of the splendid musical organizations

which Ottawa possesses, and this winter for the

first time have given them proper financial

support. The Choral Society has for the first

time in some years been able to meet all liabilities,

and I am glad to say in a measure been able to

recognize the splendid services of its able con-

ductor, J. Edgar Birch, with a substantial purse

of gold.

The Orpheus Glee Club, too, a younger
organization, at its concert in the Russell

Theatre, on March 4th, was greeted by a large

and fashionable audience which included a party
from Government House. Under the splendid

MA^RTIN-OHMB
F'lA.NOS

MADE AT OTTAWA FOR
THE MUSICIANS OF CANADA

direction of its conductor, Mr. Jas. A. Smith,
the chorus showed marked advancement and
sang with a unanimity, precision and musical

understanding that were delightful. The soloists

were Mrs. Edith Chapman Gould (soprano), of

Xew York, whose every appearance strengthens

the excellent impression she has made here (she

has been heard in Ottawa for the past four years

and a Glee Club concert would hardly seem
complete without the addition of her charming
personality and refined musical interpretations)

;

Miss Helen Langdon, an Ottawa 'celUst, a pupil

of Mr. Donald Heines, was heard in several num-
bers with much pleasure, she is a young artist

who is making rapid progress in her art. In
Mr. Percy Kirby the Society has been fortunate

in acquiring an accompanist of signal ability.

Mrs. Donald Heins and Miss M. Bonner,

violinists, in their obligates, added much to

the general effect of the varied programme.
Thanks to Lady Evelyn Farquhar, wife of

Col. Farquhar, Military Secretary- to H.R.H.
the Duke of Connaught, the Morning Music
Club were enabled to hear Mme. Emilia Conti,

soprano, of London, in song recital on March
19th. It was one of the most notable contribu-

tions to the excellent series of concerts which the

Club has given. Mme. Conti has appeared
with much success in the famous concerts of

Queen's Hall, London, and it is quite safe to say

that seldom has any artist created such a pro-

found impression as has Mme. Conti. Gifted

with an unusually charming stage-presence, she

possesses a voice of rare quality and interprets

her programmes with an individuaUty that

captivated everyone. In two of her numbers
Mrs. Donald Heins gave violin obligates with

rare skill and with Mrs. F. M. S. Jenkins at

the piano the recital was made truly memorable.

Mme. Conti was honoured in her recital by the

presence of H.R.H. Princess Patricia and is

remaining for a short xisit as a guest of Lady
Farquhar.

The new Chalmers Presbyterian Church was
opened on Sunday, March 22nd, with a most
interesting ser\ice. The choir of some forty-six

voices, imder the direction of Mr. Jas. A. Smith,

organist and choirmaster, gave a distinguishing

addition to the musical portion of the service.

The organ, a three manual one, has been practi-

cally re-made by the Canadian Pipe Organ Co.,

and is now one of the best in the city. It con-

sists of thirty-five speaking stops, eleven on
the great, twelve on the swell, seven on the

choir and five on the pedal organ, with numerous
couplers. The action is tubular throughout,

and it is a valuable addition to our none too

many good organs.
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A musical event to be anticipated with pleasure

though not yet a certainty, is a concert by Ysaye,
assisted by Mrs. Jean Munro MuUoy, soprano.

Mrs. Mulloy is the wife of Trooper Mulloy, who
is well-known throughout the British Empire for

his distinguished services in the South African

campaign. She received her musical education
under the best German and ItaUan masters and
has a colaratura voice of much beauty. She
has already appeared very successfully with
Ysaye in several American engagements and
her appearance here with the great violinist

will be one of the musical events of which
Ottawa has of late had but few.

The Clemson Gold Medal, competed for

annually under the auspices of the American
Guild of Organists, is given for the best setting

of a general anthem. In addition, the H. W.
Gray Co., of New York, give a cash prize (the

prize being of the value of .$100).

Dr. Herbert Sanders, organist of the Dominion
Methodist Church, won this in 1912. In 1913 he
took the only Honourable Mention, and the

prize again this year.

In consequence of this the Council of the

Guild passed at its last meeting in New York a

resolution that a winner in any class shall not

be eligible for re-entry in that same class.

Anthems for 1912: "How do Thy mercies close

me round"; anthem for 1913: (Honourable
Mention), "0, Jesus, Thou art Standing"
(pubHshed by Woodward & Co., London, Ont.);

anthem for 1914: "Angels from the Realms of

Glory" (Christmas anthem).

L. W. H.

ABANDONED OPERA SEASON

The March number of Musical Canada had
not been off the press more than a few hours
when the sudden announcement was made that

the Quinlan Opera Company had shortened their

Montreal season and cancelled their Toronto
engagement. The news caused keen disappoint-

ment to several thousand opera lovers in this

city. It is stated, however, that the company
with financial backing from Colonel Meighen,
will return to Canada in November and will

be heard in Toronto in a comprehensive
repertoire.

The MacCormack Concert slated for March

31st, had to be postponed till April 17th. The

popular tenor was suffering from nervous shock

caused by being in a railway accident, March

30th.
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MUSIC IN HAMILTON

Hamilton, March 22nd, 191Jf.

It seems that Hamilton is to emerge from the
backwoods as far as outside musical attractions

are concerned. For years we have mourned the

lack of a suitable hall for first-class concerts.

The management of the Lyric Theatre has made
the first move in the right direction in announcing
its intention of bringing a series of high-priced

attractions next year. By the end of this

season they will have been the means of bringing

Kubelik, who played here on Friday evening,

March 13th, and the Clara Butt-Kennerley
Rumford combination, who will sing in Hamilton
during April. The Lyric is not built for concert

work, but its seating capacity makes it possible

to attempt what has been heretofore impossible

from a financial standpoint.

Kubelik attracted a very large house who
heard a programme which, though heavy, was
chosen to display to advantage his marvellous

technique and mastery of his instrument. It

seemed to the writer that Kubelik lacked some-
thing of the personal magnetism, of the power
to thrill, that one invariably associates with the

violin. However, his absolutely perfect intona-

tion and his ability to execute without apparent

effort, the most transcendent technical difficul-
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ties, made the performance one to be long

remembered. The work of Gabriel Lapierre,

his accompanist, was in itself a treat.

Walter Kirschbaum, pianist, appeared for

the first time in Hamilton on March 9th, mider

the auspices of the Wednesday Morning Music

Club. Those who were fortunate enough to be

present heard a truly deUghtful recital. Mr.

Kirschbaum plays ^-ith an earnest, masterful

style which seemed to enthrall his hearers.

Free from all mannerisms he was equally at

home with Bach, Beethoven, and in the lighter

style of the later composers. Mr. Kirschbaum

has won his way into the hearts of music-lovers

here, who will watch for his return with the

keenest anticipation.

Minstrels can hardly be considered from a

musical standpoint, and yet the performance

by the Tiger Football Club, under the direction

of Mr. Holly Shepherd, of Bay City, and

including as it did several of Hamilton's promi-

nent yoimger singers, was given with such excel-

lence according to the rules of minstrelsy that

it may not be amiss to mention it here. Mr.

Shepherd, himself a professional of standing,

presented a show which was really creditable,

and gave local theatre-goers a chance to hear

their own singers in songs and choruses which

do not usually appear on concert programmes.

First Methodist Choir annoimce their concert

in connection \Nith the opening of the new First

Church on Thursday evening. May 7th. An
augmented choir of seventy voices under G. Roy
Fenwick, Lie. Mus. Tor., are preparing a pro-

gramme of sacred works, including Mendelssohn's

"Hear My Prayer," Tschaikovski's "Legende,"

Noble's "I will lay me down in peace," Gounod's

"Unfold ye Portals " (from the Redemption),

Schubert's "Lord is my Shepherd," for ladies'

voices, and other lighter numbers. The assisting

soloists will be announced later.

Mr. John Coome has accepted the position

of tenor soloist and choir leader at Emerald

Street Methodist Chm-ch. Mr. Coome is a

singer of promise and has a host of friends who
will watch with interest his work in his new
charge.

The choir of Centenarj' Methodist Church,

under the direction of Mr. H. Hewlett, Mus.
Bac, gave a sacred concert in Parkdale Methodist

Church, Toronto, on Thursday evening, March
19th. Mr. Hewlett's singers are making an
enviable reputation for themselves in Toronto,

as well as at home. This is not their first

appearance in the Queen City and the fact that

they are making their trip an annual event may
be taken as proof that their work is appreciated.

Victor Marsh.

MUSIC IN WINNIPEG

Winnipeg, March 18th, 1914.

Is Winnipeg a musical city? This question

has been frequently asked in recent years, and
may be answered in the affirmative if the number
of pupils' auditions which have been given since

Christmas is taken into consideration. Never-

theless, Winnipeg, the capital city of Western
Canada, cannot escape from the fact that

Calgarj^ one haK its size, has maintained an

excellent symphony orchestra through the entire

season, with an anticipated deficit of ten to

twelve thousand dollars, while Winnipeg, with

its boasted wealth, has done but little towards

satisfying some folks that the community as a

whole is genuinely musical.

Creditable performances of Coleridge-Taylor's

"Hiawatha's Wedding Feast," and "The Death
of Minnehaha" were given by the choir of St.

Jude's Church, in Trinity Hall, on February

19th, conducted by a talented and enthusiastic

amateur, the Rev. George Harrobin, the rector

of the church. He had the assistance of a small

orchestra of strings. The solos were sung by
Mrs. H. G. Robertson (soprano), H. C. Skinner

(tenor), and H. G. Robertson (bass).

There is keen competition between the orches-

tras of the Royal Alexandra and Fort Garry
hotels. They are both excellent in the perfor-

mance of popular operatic and other forms, but
eliminating the pernicious rag-time from their

programmes. Stephen Albrecht conducts the

first-named, and Herr von Myhr the latter.

Local vocalists interpolate songs frcm time to

time.

On Monday afternoon, March 2nd, the dis-

tinguished Enghsh pianist, Herbert Fryer, gave

a recital at the Fort Garrj' Hotel, imder the

Canadian

Musical Bureau
133 Macpherson Avenue

TORONTO
Head-quarters for first-class con-

cert talent of all kinds.

Send for illustrated booklet, which will

be mailed free.
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auspices of the Women's Musical Club. Mr.
Fryer is not a sensational performer, but

possesses fine technique and was peculiarly

skilful in clarifying the intricacies of the Chro-
matic Fantasie and Fugue by Bach, and giving

a splendid and thoroughly musical version of

the ''Sixteen Waltzes" by Brahms. Weber's
"Rondo Brilliante" and the two Chopin
Mazurkas, together with the two Etudes, Op. 25,

were brilliant efforts of pianistic skill in combi-

nation with artistic intention.

Following Mr. Fryer in the same concert hall

came Arthur Friedheim, on Thursday evening,

March 5th. A pianist of celebrity in the profes-

sion, he maintained his fame by a superb per-

formance of the very difficult Liszt arrangement

of the "Tannhauser" overture. Although beauti-

fully played from a technical standpoint, Mr.

Friedheim was not so emotionally successful

in Beethoven's "Moonlight Sonata," yet there

was the old-time Liszt spirit in his version of

the Second Rhapsodie that fairly aroused the

cultured audience to unwonted enthusiasm. His

C.iopin's numbers, comprising a couple of Etudes,

the Prelude in G, and the Scherzo in B flat minor,

revealed new beauties to the host of students

in attendance.

It is a pleasure to record the success of Mr.

Friedheim on his second visit to the city the

first was made over twelve years ago.

Mme. Clara Butt sang to a big audience in

the Walker Theatre on Monday night, March
16th. She was assisted by her husband,

Kennerley Rumford, and by a young pianist

named William Murdoch. Mme. Butt is a

great favourite here as was expressed by the

enthusiastic greeting accorded her, and being

in glorious voice encores were numerous. Her

programme consisted mainly of songs and ballads

mostly familiar to local audiences, but vocaHzed

with such beauty of nuance that they seemed

to be re-vivified with new life. What a grand

vocal organ this gifted woman is blessed with!

Mr. Rumford's smooth baritone and his

artistic method of using it afforded great pleasure

to local connoisseurs, but he appealed most to

the occupants of the galleries with his humorous

songs. Harold Craxton played the pianoforte

accompaniments to both singers with skill and

taste.

On the same Monday afternoon (March 16th),

the Russian violinist, Michael Matoff, now a

permanent resident of this city, gave a recital

in the concert hall at the Fort Carry Hotel, under

the auspices of the Women's Musical Club. He
was more successful in the familiar "Souvenir

de Moscou," by Wieniawski than in any other

number, but did not seem at his ease in the two

movements of Lalo's "Symphonic Espagnole."
Yet he gave pleasure in a "Paraphrase on a

Swedish Air," by Rudolf Friml, as well as in a
"Serenade" by d'Ambroise.

Madame Meyer, a new arrival, vocalized with

artistic effect a group of four songs by Mascagni,

Roger Quilter, R. Schumann, and Caesar Franck.

The accompaniments were tastefully played by
Miss Mary L. Robertson.

The formation of a Symphony Orchestra

Society seems to be an actual achievement, a

charter of incorporation having been secured

from the Manitoba legislature for the formation

of a company with a capital of sixty thousand

dollars, placed at one dollar a share. At the

time of writing it is said that two thousand shares

have already been taken up.

At a meeting held at the Fort Garry Hotel

on Monday, March 9th, the following honorary

officials were elected;—President, J. A. M.
Aikens, M.P.; sec.-treas., J. B. Smith. The
board of directors has four women members,

enthusiastic devotees of music, Mrs. J. A. M.
Aikens, Mrs. E. M. S. Fite, business manager of

the Kitchen Pianoforte School, Mrs. Higginson,

president of the Women's Musical Club, and

Mrs. W. J. Boyd, besides male associates.

Chas. H. Wheeler.

MUSIC IN SASKATOON

The value of world's tours undertaken by

famous artistes is not always realized, as it might

be, if we considered the results from an imperial

standpoint. Great singers and musicians from

the Homeland often accomplish greater and more

lasting work than an ambassador can do, simply

because the former possesses the power of calling

upon that undefinable bond of human sympathy

which touches the heart and invariably draws

a response. Mme. Clara Butt, glorious artiste,

does this. She arouses that sentiment and

inperialistic instinct which we all possess in

greater or lesser measure, and which, prior to

her magic art, may have lain dormant in us.

The magnetism of her voice awakens our own
slumbering chords, attuning them to the highest

and noblest response they are capable of. Thus

is the great contralto, along with others of her

race, doing a magnificent work for the Mother-

land. Mme. Butt's visit to Saskatoon consti-

tuted a memorable occasion for all music lovers.

The programme was classical and selected with

artistic judgment and taste. The most perfect

renderings of the evening were Handel's "Largo

"

and Hullah's setting of Kingsley's "Three

Fishers. "" L'Angelus," an old Bretagne melody,

was noteworthy in that it revealed the beautiful
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tone of Mme. Butt's voice, yet it was in Brewer's
"Fairy Pipers" that the audience appeared to

revel most. It is not too much to say that in

this song Mme. Butt held her audience spell-

bound by her superb artistry. Mr. Kennerle}^

Rumford was excellent, in spite of being judged
by an audience whose powers of criticism were
sharpened by the feast of song offered by Mme.
Butt. The work of Mr. Murdoch and Mr.
Harold Craxton, at the piano, was quite up to

the general standard of the recital. Mr.
Raymond Williams' contribution of a couple of

organ accompaniments was given in good style.

Only a small audience greeted Mr. Arthur
Friedheim and Mr. Gabriel Ysaj^e, jun., who
appeared here in a joint recital last month. Mr.
Dichmont proved a s>Tnpathetic accompanist.

Both the Butt-Riunford and the Friedheim-

Ysaye recitals were held in one of the city

churches, which fact may have had something
to do with the meagre attendance.

Local preparations for the Provincial Musical
Festival, to be held in this city on May 2nd,

3rd and 4th, are well advanced, and the numerous
local organizations intending to compete are

actively engaged on the test pieces.

We have also had a visit from Miss Jessie

MacLachlan, the Scottish ballad singer. Miss
MacLachlan has still that magnetic personality

which is so great a part of her equipment, and
her popularity is unabated. Her concert party
is judiciously selected.

The annual concert given under the auspices of

the University Glee Club this month revealed

splendid musical advancement on the part of

the vocalists marshalled under the baton of Mr.
J. Edward Fisher and his deputy, Mr. W. C.
Fyfe. The principal item on the programme was
Coleridge-Taylor's "Death of Minnehaha." The
soli portions of the cantata were taken by Mrs.
Sammis and Mr. A. B. Douthwaite.
The cast for the production of "The Bohemian

Girl" by the Saskatoon Amateur Grand Opera
Society (conductor, !Mr. W. R. Lowe), has been
selected. The presentation will take place
during Festival week.

April oth is the date set for the performance
of Stainer's "Crucifixion," by the Third Avenue
Methodist Church Choir. Mr. Francis Steven-
son will conduct.

Mention of Mr. Stevenson's name reminds me
that that gentleman has been honoured bj'

election as president of the Musicians' Club.
The honour is well-deserved, and the same may
be said of the vice-president, Mr. W. E. Cowen,
a gentleman who has done much for the advance-
ment of music in this city.

The Sunday evening concerts by the Saskatoon

City Band, conductor, Mr. T. Miller, and the
105th Saskatoon Fusihers, Mr. H. Sagar, respec-

tively, continue to be well patronized, and
although rag-time is in e\'idence on every pro-

gramme, high-class compositions are not ignored.

R. W. T.

TORONTO CONCERTS

Frederick Phillipps (basso) and Edouard
Hesselberg (pianist) gave a very successful

joint recital in Foresters' Hall on Feb. 26th,

under the patronage of the Lieutenant-Governor

and Lady Gibson. Both artists were in splendid

form and gave all their selections vnih force

and finish, amply demonstrating their claims to

rank in the forefront of concert performers.

Mr. Phillips sang the "PagUacci" Prologue,

Gounod's Vulcan's Song, Wagner's "Star of

Eve," Gounod's "Even Bravest Hearts," and
"Danny Deever," by Damrosch, all in EngUsh,
and with unerring intonation, finnness and fine •

sense of dramatic effects. Mr. Hesselberg once
more proved his rank as a piano \artuoso and
poetic artist in a selection that included Beet-
hoven's Thirty-two Variations in C minor,

Nevin's "In my neighbour's garden," Chopin's

C minor Noctm-ne, his ovm transcription of the
"Thais" Intermezzo, his own brUliant "Am
Wasserfall," and the Schubert -Tausig "Marche
Militaire." Both artists won ei'thu.>^iastic demon-
strations of applause.

Victoria Presbyterian Church Choir^
imder the direction of Donald C. MacGregor, at

their annual concert, on February 26th, won a
still more brilliant success than even that of

last year. Himdreds of people were imable to

obtain admission, the seating capacity of the
church being taxed to its utmost limit, so great

was the interest taken in the event.

The choir, which has been developed to a

surprising extent in tone quality, shading and
technique, was not enough in e\ndence, the

greater part of the programme being taken up
by popular solo artists. The choir sang with

a beautiful musical quality of voice in Crouch's

"Kathleen Mavourneen," Grieg's "Olaf Tryg-
vason," the women's chorus, Bunning's "Sun-
shine and Butterflies" and Blackley's part song,

"Jessie's Dream." Mr. Donald MacGregor,
the choirmaster, may be honestly congratulated

in what he has accomplished in developing his

choir in the finer qualities of ensemble singing.

The solo talent was a brilliant representation

of our local artists. Mr. W. G. Armstrong,
baritone, gave a fine, virile rendering of Dewar's
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"The Braes of Mar," with the added distinction

of expressiveness. Mr. George Dixon, one of

Canada's leading tenors, sang Balfe's " Come into

the Garden, Maude," with fine tone quality.

Mr, Ruthven McDonald sang "0 Ruddier Than
the Cherry" with his accustomed manliness of

style and robustness of voice, and Mr. Donald
C. MacGregor won honours by his finished

rendering of the exacting "Toreador" song from
'

' Carmen." Mrs. Mabel Manley-Pickard's char-

ming voice and style were heard to advantage
in a couple of solos, and Mr. Redferne Hollings-

head, as usual, made a hit in his solo. Mr. Will

Moore, tenor, and Miss Meta Jewell were also

favourably received in their solos. Mr. Roland
Roberts contributed a violin solo, which was a

feature of the programme, as was also the clever

sketch, "Humour at the Piano," by Jules Brazil,

and the elocutionary recitation from Dickens by
Le Roy Kennedy. Dr. Harvey Robb and Miss
Henriette Wallace distinguished themselves as

capable and sympathetic accompanists.

Toronto String Quartette.—The Toronto

String Quartette gave their last concert of the

season on March 18th in Conservatory Music
Hall before a large and enthusiastic audience.

The quartette were in splendid form, and in

their selections, which consisted of Haydn's
quartette No. 30 in G minor, Borodin's quartette

No. 2 in D major and D'Ambrosio's quartette,

op. 42, the Andante and Allegro, they showed
not only versatile grasp of interpretation, but

admirable technical finish and a fine command of

tone colouring. The transparent music of

Haydn, always melodic, was rendered with

delightful clarity and simplicity of style. The
Borodin quartette, heard for the first time in

its entirety, proved interesting music and of

clever workmanship, the ad captandum move-
ment being the Nocturno, with its appealing

melody alternating between the violin and violon-

cello. The D'Ambrosio movements were ex-

amples of artistically graded dynamics, as well

of contrasted expression. The Quartette were

recalled after each work.

Miss Vivian Spence, pupil of Mr. W. 0.

Forsyth, gave a piano recital on March 21st, in

the Margaret Eaton Hall, on which occasion

she displayed an admirable equipment, playing

with refreshing ease and much musical intelli-

gence. The Andante and Variations by Beet-

hoven, with which the programme opened, was
most commendably done. In pieces by Chopin

(two Etudes and Valse), Moszkowski, Schar-

wenka, Wagner (Pilgrim's Chorus), and Sixth

Rhapsody by Liszt, she displayed fine facility

and brilliancy in passage work, a beautiful tone,

and a refined style. Her playing was received

with enthusiasm by a large audience. Miss Bird

Hagerman, who assisted, is a contralto, and she

revealed many qualities of merit in the interesting

songs she sang to the well-played accompani-

ments of Miss Vera Hagerman.

Miss Edith May Yates, from the studio of

*W. O. Forsyth, gave a most successful recital on

March 13th at Foresters' Hall, before a fashion-

able audience. Miss Yates chose for her

opening number Edward MacDowell's "Sonata
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Tragica," an exacting test-piece of both tech-

nique and interpretation. In regard to the first

requisite Miss Yates shewed herself equal to

the demands of the work, while in regard to the

second, her reading was clear and inteUigent.

Miss Yates subsequently gave nine programme
numbers, including Rubinstein's Staccato Etude,

Chopin's Nocturne, op. 15, No. 2; Liszt's "St.

Francis walking on the Waves"; W. 0. Forsyth's

"A Summer Afternoon"; Goltschalk's "Banjo,"

and the Gounod-Liszt "Faust" waltzes. In

this selection she revealed sympathetic versatility

and highly developed execution. She had the

welcome assistance of !Mrs. John A. Walker as

vocalist.

The Toronto Symphoxy Orchestra gave the

seventh concert of this season at Massey Hall,

on March oth, before two thousand eight

hundred people. The engagement of Mischa
Elman as solo violinist had, of course, much to

do with the yery large attendance. Mischa
Elman as his first number gave Tschaikovski's

Concerto, the only one he ever wrote for the

^'ioUn, which the soloist performed with a dazz-

ling demonstration of technical virtuosity in the

first and third movements, and with beautiful

expressiveness and tone colour in the Canzonetta
or middle movement. Later in the evening he
reappeared in two short numbers, the Schubert-

Wilhelmj "Ave Maria" and the Sarasate

" Zigeunerweisen." The "Ave Maria" was ren-

dered with a fine glow of tone and exalted expres-

sion, and as to the Sarasate number, the last

movement was taken at a speed that took one's

breath away. Mr. Ehnan here cheerfully re-

sponded to the demand for extra numbers, two
of them being Paganini Caprice and the Dvorak
'"Humoresque." The orchestra, in addition to

playing the accompaniment to the concerto \^-ith

sympathetic reserve, gave a finely finished per-

formance of Cherubini's overture "Anacreon,"
and a refiued rendering of Grieg's second suite

to "Peer Gynt," distinguishing themselves pat-

ticularly in the "Solveig's Lied," one of the
composer's most exquisite lyric creations. And
they closed the programme with a brilliant

performance of Dvorak's "Carnival." Mr.
Elman's short pieces were artistically accom-
panied on the piano by Mr. Percy Kah .

The Toboxto Musical and Dramatic Club
gave their first pubUc performance at Columbus
Hall, on March 17th before a society audience.

Two one-act plays by Arthur Baxter revealing

a pretty humour of a subtle type were most
interestingly and creditably presented, the

exponents being Lawrence Lugoden, Mabel
Doherty, Richard Fairfax, Eric Packer, Marjorie

Wilkinson, Edith Yates, G. F. Hayden, Harry
Goldhardt and Wallace Sault. A setting of

the music of "Pinafore" to a new libretto by
Arthur Baxter was capitally acted and simg by
Mabel Doherty, F. M. Fisher, Wallace Sault,

George Dixon, Goldwin Stewart, Frank Oldfield,

Jack Lenie, Marjorie Gray, Laura Howarth.
George Dixon, of the vocal staff of the Ham-

bourg Conservatory of Music, Miss Laura
Howarth, Mr. Goldwin Stewart, Mr. Arnold
Davidson and Mr. Arthur Baxter are all pupils

of Mr. David Ross, the well-known tenor and
vocal teacher, and all of the Hambourg Conser-

vatory of Music.

If the Club maintains the high standard set

on its first public evening it will fill a long-

anticipated want in Toronto.

The Hamilton Cextexary METHODiar
Church Choir, W. H. Hewlett, director, made
a splendid shewing at their concert on March
19th, in Parkdale Methodist Church. Alto-

gether a choir of distinction, was the vmanimous
verdict of the audience.-

Successful Concerts at the end of March
were Mr. T. J. Palmers' organ concert, in the

Metropolitan Church, and that of the Toronto
Glee Singers, Albert Downing, conductor. At
the latter Mr. Arthur Blight and his pupil. Miss
Helen Murray, soprano, won original triumphs.

Miss Irene Symons' Recital.—Miss Irene

Syroons, dramatic mezzo-soprano, wiU give her

debut recital in the Toronto Conservatory of

Music Hall, under the direction of her teacher,

Mr. M. M. Stevenson, on Thursday, April 16th.

In order to show her versatihty she wiU present

a very comprehensive programme, ranging from
heavy operatic numbers, such as Weber's

"Ocean, Thou Mighty Monster" (Oberon), to

deUcate morceaux such as Debussy's "Mando-
line" and the beautiful "Home, Sweet Home."
Her German operatic numbers are all of the

heav-y order, viz., the already-mentioned excerpt

from Oberon, and Wagner's "Dich, theure

Halle" (Tannhauser) and the "Valkyrie Cry"
(Walkure). These items will test the capacity

of her rotmd, full and rich voice. By request

]Miss SjTnons will sing Tosti's "Good-Bye" and
the recital will conclude with the Bach-Gounod
"Ave Maria," with violin, organ and piano

accompaniments. In addition to the items

already mentioned. Miss Symons will present
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Meyerbeer's "Lieti Signer" (Les Hugenots),
"Habanera" (Carmen), "Erl-Konig" (Schu-
bert), "Gesang der Apollopriestin" (Strauss),

"Verborgenheit" (Hugo Wolf), "Winterlied"
(Humperdinck), "Serenade" (Gounod), "Chan-
son de Florian" (Godard), "Madrigal" (Chami-
nade), "Magdaline at Michael's Gate" (Liza

Lehmann), etc.

Miss Symons received her first singing lesson

from Mr. Stevenson, with whom she has studied

solely ever since, and Mr. Harold Tomlinson,
who will act as accompanist, is also a pupil of

Mr. Stevenson, for the piano.

NATIONAL CHORUS

Fritz Kreisler, violinist, and Miss Maggie
Teyte, soprano, are to appear in Toronto next

season as the assisting artists at the National

Chorus concerts, to be given in Massey Hall,

on January 19th and 20th. This announcement,
which will be heartily welcomed by music-lovers,

was made at the annual meeting of the General

Committee of the National Chorus of Toronto,

held Thursday, March 12th, at the residence of

Mr. A. D. Armour, 103 Avenue Road. Sir

Henry Pellatt was in the chair, and warmly con-

gratulated Dr. Albert Ham on the excellence of

this season's concert, which, he said, put the

National Chorus in a class by itself. The annual

report indicated a very satisfactory condition,

a favourable balance being shown after paying

expenses. The programme for this year's

activity was outlined by Dr. Ham, who annoimced

that a thorough reorganization of the chorus

would be effected. He will begin at once with

the voice tests of new applicants, and as the

number of new apphcations is exceptionally

large, despite the severity of the test, he expects

to have an even larger chorus next season. At
the conclusion of the meeting a vote of thanks

was passed to Sir Henry for his interest in the

chorus, and in response the President expressed

his great appreciation of the work Dr. Ham had

been doing. The speaker had been accustomed

to giving his whole heart to anything in which

he was interested, and it was the same with

music. He extended an invitation to the chorus

to be his guests at Casa Loma some Saturdaj''

afternoon in the near future to inspect the con-

servatories. The invitation was accepted, and

the date will be announced later. The following

officers were elected for the coming season :

—

Conductor, Dr. Albert Ham, F.R.C.A. ; Honorary

Patron, H.R.H. the Duke of Connaught; Patron

his Honour Sir John M. Gibson, K.C.M.G.

Honorary President, Mr. W. D. Matthews

President, Col. Sir Henry Pellatt, C.V.O., A.D.C.



MUSICAL CANADA 351

THE
GERHARD HEINTZMAN PIANO

Marks the stage of perfection reached in scientific piano

building, and is to-day recognized as the modern measure
of piano quality.

GERHARD HEINTZMAN. Limited
41-43 QUEEN ST. WEST .... TORONTO

Vice-Presidents. Mr. D. B. Hanna, Mr. Xoel

MarshaU, Mr. H. H. Williams, Mr. J. W. Woods;
Honorary Treasurer, Mr. F. J. Coombs; Honor-

ary Secretary, Mr. P. E. Boyd; Executive, Col.

Sir Henry Pellatt (Chairman), Mr. F. Edwards,

Mr. P. e". Boyd, Mr. R. A. Stapells, Dr. Albert

Ham, Mr. F. J. Coombs, Mr. J. W. Marks (Vice-

Chairman), Mr. C. B. Scott.

BKENDA MACRA.E

According to the Musical America, Brenda
Macrae, the Toronto contralto, is making an
enviable position for herself in Xew York. This

young artist is learning the secret of artistic

growth, and that success can only be achieved

by hard, hard work. To the uninitiated, who
have seen and heard Miss Macrae, it seems im-

possible that her lovely voice and exquisite art

should not be its own guarantee of success.

But the way is difficult for young artists Xvho

have conscientious scruples against "pajnng their

way" and accomplishing things with financial

graft. Recently, Modest Altschuler, the famous
conductor of the Russian Symphony Orchestra,

heard Miss Macrae sing at a musicale, and was
so greatly impressed by her voice and personality

that he engaged her for the much-coveted posi-

tion of contralto soloist for his spring tour.

She will sing the oratorios "EHjah," "Messiah,"
'Redemption," "Christophorus," and also a

great number of solos with and without orchestra.

The tour covers a series of sixteen concerts

through the eastern States, commencing April

13th.

TORONTO CONSERVATORY OF MUSIC

Between recitals by students, dramatic per-

formances, and many interesting functions

arranged for by outside talent the concert hall

of this institution was unusually in demand
during the month of March. Madame Benita

Le Mar's vocal recital on March 12th was greatly

enjoyed by a music-lo^^ng audience, who also

welcomed the highly satisfactory, warmly-
coloured and authoritative piano playing of Mr.
Viggo Kihl, both artists being in splendid form.

Pupils of Mr. Kihl gave an informal but most

successful recital in the lecture hall on March
7th, the performers being Miss Hajiies, Miss

Brush, Miss Morley, Miss Myers and Miss

Bates, the programme including a deUghtful

and representative list of compositions by
Mozart. On March 13th and 14th, the School

of Expression presented Shakespeare's "Mid-
Summer Night's Dream" by lady students in

a most artistic and thorough manner, with

appropriate scenic effects and charming cos-

tumes, the pla}' being given in its entirety and
attracting capacity audiences on three occasions.

Dr. Kirkpatrick was generally complimented on
the success of this production which was through-

out of an artistic and educative character in

keeping with the best Shakespearian traditions,

and as such was most enjoyable. The first of the

ensemble concerts in the Music Hall was given

on Thursday evening, March 19th, when the

following trios were performed : Beethoven, Op. 1

,

Xo. 3, in C minor; Mendelssohn, Op. 49, in D
monor; Reissiger, Op. 45, in E major, and

Godard, Op. 2, in F. The pianists participating

were Mrs. W. D. Hendrj', A.T.C.M., Miss

Elma Ferguson, A.T.C.M., Miss Constance

Oakley and Miss Pearl Burford. Miss Lina

D. Adamson and Mr. Leo Smith played the

^'ioUn and 'cello parts respectively and the recital

was a pronounced success in everj' particular.

The next ensemble concert was arranged for

March 28th. when trios by Saint Saens, Arensky
and Schubert were announced to be given.

Mr. Healey Willan's lecture on Wagner being

deferred for the present, owing to the cancelling

of the Quinlan Opera Company's performances

in Toronto, he gave instead a lecture on Satiutlay

morning, March 21st, on the Beethoven C minor
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Concerto, this great work for the piano being

splendidly rendered by Mr. Viggo Kihl, the

eminent pianist and member of the Faculty.

The Easter vacation includes Good Frida}^,

April 10th, Saturday, 11th, and Monday, the

13th. The Summer Term opens April 16th

and closes June 30th.

TORONTO COLLEGE OF MUSIC

On Wednesday evening, March 11th, the hall

of the College was filled by an interested audience,

the occasion being a demonstration of the

kindergarten system of teaching music to

children. The Hilda Westman method has been

employed with great success in the College for

some years and the originator. Miss Westman,
whose classes w^ere heard on Wednesday evening,

is to be congratulated upon her success. The
children who participated in the recital were:

Reta Collett, Elsie Kingdon, Ruby Moore,
Gwendolyn Edwards, Hazel Ruttier, Gladys
Readman, Melville Gordon, Gertrude Butler,

Emily Tait, Doris Walters, Ada Walters, Hector
Donnell, Fehx Harrison, Monica Poulton, Nellie

Weatherley, Evelyn Sears, Maud Waters, Willie

Greer, Marie Bej'non, Gladj^s Woods, Sandford

Braithwaite, Evelyn Orrett, Lorna Faulds, Willie

Robinson, ]\Iurraj' Roe, Marion Carroll, Nora
Freeman, Margaret Swain, Bradley Rowell,

Eileen Cotton.

They were assisted by Miss Evelyn Hall, a

charming young soprano, whose numbers,

Massenet's "Elegie" and "Valley of Laughter,"

Sanderson, were very much appreciated, and

by Miss Rennie Keith, who gave a creditable

rendering of the Verdi-Liszt " Rigoletto." These

two young ladies are pupils of Dr. F. H.
Torrington. At the close of the programme
testimonials were presented to the kindergarten

graduates by Dr. Torrington, who commended
them and their teacher, Miss Westman, upon
the success of the evening.

Classes in preparation for the First and

Second Year History Examinations, under the

direction of Miss Alice Mansfield, Mus. Bac,
were opened the week of March 16th.

A programme was presented by pupils of the

Junior Grades on Saturday afternoon, March
21st.

On Friday evening, March 20th, a number of

the advanced students of the piano and vocal

departments participated in a musical evening

at the Central Neighbourhood House, Gerrard

Street West.

Miss Clara Jeffery, A. T. Coll. M., announces a
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Pupils' Recital, to be given on Thursday evening,

April 2nd.

The College closed for the Easter Holidays on

Thursday, April 9th, and re-opens Friday

morning, April 17th.

A number of Dr. Torrington's pupils were

heard in an interesting recital at the Toronto

College of Music, on Saturday afternoon, March

14th. The following programme was presented

:

Liszt's "The Erl-King," Mary Hooker; Vocal.

Reichardt's "In the Time of Roses," Hazel

Carter; Arditi's "II Bacio," Annie Lawrence;

Sanderson's "Those Sad Blue Eyes," Vera

Wells; Arditi's "Dream of Home/' Miss E. M.
Hughes; Wagner's "EUzabeth's Prayer," Elgar's

"Like to a Damask Rose,'' Mrs. Tuck; Verdi's

"Ernani Involami," Beatrice Johnston.

RUTH LEWIS-ASHLEY

Ix securing the services of Miss Ruth Lewis-

Ashley of Xew York, as a vocal teacher the

Hambourg Conservatory of Music brings to

Toronto an artist whose voice may compare

Ruth Lewis-Ashley

with that of Mme. Schumami-Heink. Miss
Lewis-Ashley studied in Paris under Frank King
Clark for two years, after a long course of study
in the United States under the best instructors,

and appeared at Dresden, Leipsic, Berlin and
other important musical centres in opera. Her
greatest triumphs were scored in Wagnerian
roles and in her portrayal of Dalila in Saint

Saen's "Samson et DaHla." After wide expe-

rience in concert and opera in Europe Miss
Lewis-Ashley returned to Xew York to teach

and to appear upon the concert stage. She has

been brilliantly successful as a teacher as well

as a concert singer, and this addition to the

faculty of the Hambourg Conservatory of Music

is a big acquisition to musical Toronto. Last

month Miss Lewis-Ashley appeared tA\ice with

signal success with the Boston Symphony
Orchestra in Buffalo and Washington. It is

understood that this famous contralto will

shortly appear in Toronto at a recital under

the auspices of the Hambourg Conserv^atory,

probably to be held. at Massey Hall.

ST. JAMES' ORGAN

During the coming siunmer the organ at St.

James' Cathedral will undergo a complete

restoration. Several new stops will be added,

including a large scale diapason and a tuba. The
reeds will be revoiced, and the mechanism will

be quite up-to-date in everA' respect. Dr. Albert

Ham considers that, when completed, this

instrument will be one of the best four-manual

organs in Canada in point of tonal quaUty. The
work has been entrusted to the Karn-Morris

Company of Woodstock.

T. C. M. ANNUAL CONCERT

Owing to the absence of the musical

director in the Canadian Xorthwest during

May next, when he officiates as one of the adju-

dicators in the Saskatchewan Musical Festival,

at Saskatoon, and the Alberta Musical Festival,

at Edmonton, the annual concert of the Toronto

Conservatory of Music will this year be held

earlier than usual, the date fixed being April

30th. As usual in connection with this important

event, the entire Toronto Symphony Orchestra,

under Mr. Welsman, will assist in the programme.

Further particulars will be made known at an
earlv date.

ORGAN APPOINTMENT

Mr. George Coutts, of the Canadian
Academy of Music, has been appointed organist

and choirmaster of the First Baptist Church and
music master of the College, Woodstock, Ont.

Mr. Coutts has been for some time a talented

pupil and assistant to Mr. Richard Tattersall, at

St. Thomas' Church, who is to be congratulated

upon the success of his pupils in obtaining good
appointments, a prior example being that of

Mr. F. Arthur Oliver at Bloor Street Presby-

terian Church.
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NEW MUSIC

BoosEY & Co.'s New Issues for March are
AS follows:—

"Only Friends," by Charles Willeby, a beauti-

ful song of comradeship and understanding that

will appeal very directly to singers who favour

the quieter and more poetic forms of expression.

There is great breadth and mood to the two
distinctive figures that are employed as leading

motives, but there is also a certain simplicitj'

of phrase and an evenness of tonality most
adequately expressing the sentiment of sincerity

so vividly portrayed in the poem.

Eric Coates' compositions have been steadily

gaining in popularity and his latest work,

"Pierrette's Song," is by far the most pleasing

and artistic number he has written. By the

employment of passionate waltz measures, unity

of dramatic expression between words and music

has been well maintained, and the result is a

song of striking character which cannot fail to

please on any programme.

"0 Dream Divine," by Wilfrid Sanderson, is

especially noteworthy in that it marks a distinct,

though none the less pleasing, departure from

this composer's usual style. Of the semi-

popular type, yet free from anything common-
place, the variations in rhythm and tempo give

free rein to a strong flight of lyric fancy and

lead up to an impassioned climax.

"Love's Journey" is another composition by
the same writer and its dainty phrasing and

piquant rhythm should make it very acceptable

as an encore number.

Sir Frederic H. Cowen's setting of Adelaide

Proctor's well-known verses, "The Pilgrims,"

was evidently written with special reference

to the Lenten season. A rich and full chorded

accompaniment over a moving bass supports

the direct mode of the voice, while alternating

degrees of rhythmic and tonal sequence n ould

and intensify the vividly descriptive touches of

Golgothian travail.

"Have You Seen the Fairies," by Reginald

Barnicott, is, as the title indicates, a light and

airy song of the imaginative type. It should

achieve popularity as an encore number, or in a

recital for children.

The other three numbers are "Only a Rose,"

a song of refined sentiment well expressed,

taken from Amy Woodforde-Finden's cycle,

"On Jhelum River"; "A Bushman's Song,"

the Hon. Mrs. Tennant's setting of A. B.

Patterson's characteiistic verses of Australia,

"The Man from Snowy River"; and "I Know
My Love," one of Herbert Hughes' ever-

popular arrangements of a traditional Irish,

country song.

Musical Canada has received from the pub-
lishers, Messrs. Boosey & Co., an admirable
work by the distinguished Canadian composer,
Clarence Lucas, being a madrigal for five part
chorus, based on Edgar Allen Poe's famous poem,
"The Bells." The music is melodic, splendidly

written for voices, and harmonized so effectively

as to be quite compeUing in its dramatic force-

fulness and exhilarating contrasts. The setting

follows the poem closely, and there are some
quite thriUing cUmaxes. The work is dedicated

to Dr. Vogt and the Mendelssohn Choir, and
thus we Torontonians may have the pleasure

of hearing it superbly performed next year.

W. O. F.

"Mimi," composed by J. H. Pitt, is a beautiful

and original composition, illustrating the Tango
Dance at its best. Aside from its value as a
dance number, this Tango has real musical worth
marking the high plane which can be reached

by this form of rhythmic and idiomatic expres-

sion.

English press criticisms on "The Songs of

Britain" proclaim, perhaps patriotically, but

nevertheless eloquently, the artistic achievement

of Messrs. Kidson and Shaw in rescuing and
editing so many comparatively unknown and
beaut if111 examples of British song and ballad.

"Mother's Garden," by A. Herbert Brewer,

is a genuine heart song in which the light and
ethereal touches of the very melodious accom-

paniment play upon the text and bring out

the sentiment of fihal love and recollections of

childhood.

Wilfrid Sanderson's "Up from Somerset,"

though essentially a topical song of England

—

where, by the way, it has created quite a furore

—

is possessed of that irresistible rhythm and

stirring melody which should guarantee it a

hearty welcome in any part of the world.

"A Summer Afternoon," by Robert Batten, is

a barcarolle-like swing song that describes both

in words and music the languorous sensations and

passing fancies that come to one on a quiet

afternoon in mid-summer. As a teaching piece,

either vocal or instrumental, this number is

specially commendable.

"When My Ships Come Sailing Home," by
Francis Dorel, is the original vocal arrangement

from which was transcribed the very successful

pianoforte number of the same title. The
fanciful text and distinctive melodic traits of
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this composition fasten themselves so completely

on the hearer's memory that it should make a

great bid for popularity with the average music

lover.

Samuel Liddle has successfully caught the

spirit of Robert Burns' well-known poem,

"O My Love's Like a Red, Red Rose"—The
tempo (allegro vivace, triple division—|) as

well as the general relationship of accompani-

ment to voice vividly import to it the determina-

tion and character of a song of passionate

triumph.

The remaining two songs are "Sweet as the

Graces of a Rose," a chaste and melodious

number by Maud Wingate, and "The Dear Old

Home is Calling," by A. Kingston-Stewart. The
latter is particularly satisfying in that it is senti-

mental without being romantic, the uniform and

natvu-al simpUcity of the melodic phrasing

making it a grateful and easily memorized
number.

The duet "Tango Tangle," by Augustus

Barratt, is a hghter number in popular vein

and is best described as a humorous and witty

travesty on the vogue of the Tango. V.
Charles Marshall's famous song "I Hear you

CalUng Me," with its wonderful melodic appeal

lends itself peculiarly to instrumental rendering,

and the latest arrangement for \aolin and piano so

admirably transcribed by Clarence Lucas,

should become popular with violinists of all

grades.

THE LITOLFF EDITION

Attention is directed to the armouncement
of the Anglo-Canadian Music Company in re-

gard to their having taken in stock three

thousand selected musical compositions from
the widely known Litolff edition. They cover

a wide range of instrumental literature and are

offered at very low prices considering the ex-

cellence of the edition.

AscHERBERG, HopwooD & Crew, Ltd., Lon-
don, in publishing "The Regimental Kiddie,"

by Merlin Morgan, have presented a popular
song which is somewhat out of the ordinary run-
ning. The opening bars for the piano are to be
played "like a funeral march" and thej' are cer-

tainly cleverly written in the style of Chopin's
"Funeral March." It must not, however, be
supposed that, because of such an opening, the

song is gloomy, or morbid; quite the contrary is

the case, and the song is sure to "take." "Were
All the World a Garden," by Harold Jenner, will

suit baritones in A flat (c-c flat) and tenors in C
(c-g). The melody is good. The accompani-

ment lies high and is somewhat piquant in ita

effect, and no doubt will be welcomed by many
on this account.

JOHN SEBASTIAN BACH
Paper on His Life and Work

BY J. Gordon Langlois, B.A.

When I first conceived the idea of writing a

short paper on the life and works of John Sebas-

tian Bach, the diflficulty of doing so was not ap-

parent, but as I began to wade through volumes

of information on the subject in which every

paragraph seemed to contain something of im-

portance, the task assumed a much more diflicult

aspect.

To write about Wagner, Schumann, Chopin,

and many other composers, is an easier task, as

they are mostly known through the medium of a

few outstanding works or particular forms of art

or modes of expression, but in the case of Bach,

the immense quantity and wide range of his

work, make anything like a critical analysis of

them impossible within the Umits of a short

paper.

There is a tendency, especially in America, to

regard Bach as a person who lived a long time

ago, and who composed a number of little pre-

ludes, fugues and inventions, which teachers de-

light in, and which are regarded by primary

pupils as little short of devihsh in their ingenuity,

but as to their musical value, quite unworthy of

notice.

On a short \asit to Berlin, Germany, I met a

young American piano student of the fair sex

who claimed to have no difficulty in interpreting

Wagner, Listz, etc., but she simply loathed and

despised poor Bach.

But such is often the fate of great men, not

only in music, but in other lines of endeavour.

Witness for instance the great soldier and writer,

Julius Caesar, whose clear cut, concise history

of his GalMc campaigns has been boiled down
into an uninteresting text book, for the torture

of thousands of High School students, who pro-

bably wish he had been drowned in a certain

river long before he got the chance to build a
bridge across it.

So it is with Bach. His technical points have

been insisted upon to such an extent that the

supreme beauty of his music has been lost sight

of, or nearly so as far as the student is concerned,

and he or she often turns from his work for this

very reason.

But in order to learn something of the real

Bach, not the Bach of the music school curri-

culum, we must turn for a moment and look at

the condition of music, especially church music
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in Germany, in the late 17th and early 18th cen-

turies.

The Itahan school of music was losing its in-

fluence and German music was given no very

definite impulse until the great Reformation
carried its influence into the realm of church
music, and took definite form in the fine old Pro-

testant chorales or hymns, some of which are

attributed to Luther himself, who, it must be
remembered, was a cultivated musician as well

as a great man.
Choral preludes for organ, and sacred cantatas,

oratorios for soli, chorus, organ and orchestra,

grew up around the nucleus of these new forms,

and it is to the perfecting and multiplying of

works of this nature that Bach gave his most
sincere endeavour and finest genius.

Bach still held to the old form of develop-

ing his themes by imitation and fugal devices

rather than the more modern forms of expression,

but there is a harmonic basis underlying his work
in which he often uses chords which we think

are the special property of the ultra modern com-
posers.

Bach resembles Shakespeare in that little is

definitely known about his life itself, which was
much less eventful than that of other composers

or that attributed to other composers by their

biographers, who are sometimes, it must be con-

fessed, over anxious to seize upon and enlarge

any anecdote until it far outstrips the truth in

the telling. But this is a common failing in

biographers and ordinary mortals as well.

The Bach family may be traced back to the

16th century. They were of peasant birth,

and scattered through the northern part of Ger-

many. The first musical record of the family

tells of a certain Viet Bach, and his son, Hans,

who were musicians of local superiority in Welch-

mar. There were many musicians throughout

the various generations and branches of the

family. Johann Christoph Bach, organist at

Eisenach, 1665, had twin sons one of whom also

Johann Christoph became the father of the

great Johann Sebastian.

Johann Sebastian was born in Eisenach in

1685. The house of his birth is preserved in the

town and may still be visited by the curious.

He was brought up under the care of a brother,

Johann Pachabel Bach, organist at Ordrhuff, a

small town in Thuringia. The surroundings of

an organist's home gave him, or rather developed

in him his natural leaning toward church music,

while the quiet life gave him opportunity for

earnest concentration on the facts and inner prin-

ciples of his art without the distraction of an

audience or the temptation to stoop to please

one. A pretty anecdote is told of his youthful

days in his brother's house (See Parry's "Bach,"

pp. 30-31), which I will quote as told by Parry in

his splendid biography of Bach

:

"It is told that his brother John Christoph

had a collection of the most valuable compo-
sitions by such men as Kerl, Froberger, and
Pachelbel, which was kept locked up in a book-

case with a latticed front; and that John Sebas-

tian managed to extract the roll through the

lattice-work and endeavoured to copy out its

contents surreptitiously by moonlight; and that

John Christoph found it out and took the col-

lection away. The latter part of the story is

superfluous, except as indicating a touch of

human nature which might be interpreted in

various ways; but the story itself is especially

notable as the first recorded instance of the

practice, which was characteristic of John

Sebastian from first to last, of studying the works

of men of undoubted ability in different branches

of art, and gaining insight thereby into the

methods and principles of art, in order to apply

them to the higher purposes which his finer in-

sight and more richly endowed disposition sug-

gested."

At school he learned the usual subjects, in-

cluding Latin, mathematics, and orthodox theo-

logy. Music was also cultivated and he sang

as a boy in his brother's choir.

In 1703 he struck out for himself and entered

the service of the brother of the Duke of Weimar.

Shortly after, he had the opportunity to play

the organ at Arnstadt, where his performance

was such as to assure him the organship of the

Protestant church there, which position he ac-

cepted. The organ, one of twenty-three stops,

was the pride of the town, and Bach was consider-

ed very fortunate to secure it at the early age of

eighteen. He was also cantor, or choir leader.

{To he continued)

Mr. H. E. J. Vernon, Mus. Bac, F.C.G.O., of

Hamilton, has been appointed to the post of

organist-choirmaster of St. Luke's Church,

Toronto. Mr. Vernon was highly recommended

by Dr. Albert Ham, of St. James' Cathedral,

Toronto.

Mr. a. E. David, tenor soloist, has resigned

from Sherbourne Street Methodist Chvu-ch,

to accept a similar p>osition at Avenue Road
Presbyterian Church, where an excellent choir is

under the direction of Marley R. Sherris, bari-

tone. Mrs. Mabel Manle}' Pickard is with Mr
Sherris as soprano soloist.
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George Craske
Manchester, Eng., 1795-1888

We offer

this specimen for

sale

THIS clever man, who unassis-

;ted, has made more Violins

than anybody before him ever

did, OF in all probability anybody
after him will do, was born on
Bury Street, Edmunds, in 1795.

His father was brought over to

the Continent, by the then Duke
of Grafton, to be the first appointed
Bandmaster of the Second West
Suffolk Mihtia, of which the Duke
was Colonel.

Craske was a pupil of Wm.
Forster, and afterwards worked for

both Clementi and Thos. Dodds.
For both of these he made many
instruments.

While in Birmingham, the great

violinist Paganini had met with an
accident to his violin and was re-

commended to take it to Craske
for repairs; it was found that a
block was loose inside and the top

had to be taken off.

Craske's favorite model was
Joseph Guarnerius, which he copied

very cleverly.

We can now offer two specimens

of this maker's work, also a viola.

™WILLIAMSg«
145 Yonge Street
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